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Programme notes:

The main compositional process in ZOOM IN is a constant ritardando. The aim is to use a constant but directed instability in tempo to
create a vertiginous sensation in the listener.

The tempo slows down by half in regular periods of about 25 seconds. Five or six of such periods form each of the four dovetailed
sections. The development technique used combines augmentation and variation: as the music slows down and stretches, smaller
subdivisions are used and new details emerge.

2nd gection

I8t section

1%t period 2™ period 3" period 4™ period 5% period

N X 7 T _—

A transposition of the 1" period  Its first halfis ~ The 3" quarteris ~ The penultimate eighth  Finally, the next-to-last sixteenth
is the source of material for the augmented 2x  augmented 4x and is augmented 8x and _ is augmented 16x and varied.
rest of the section. and varied. varied. varied. " It becomes the first period of the

/ following section.
_____—"‘
.-""-—-_-P—(-—-‘

In the first section, the four instruments of the string quartet are presented in imitative counterpoint. The principal theme of the section
has a characteristic leap of a perfect fourth, which is also the unifying motif of the whole piece. Three other ideas are stated by the
cello, each of which will predominate in one of the following sections.

The second section is the most unstable and frenetic. The counterpoint is more chromatic than in the rest of the piece and the texture is
saturated with quick legato runs, sul ponticello tremolos and glissandi.

The third section is based on slow, lyrical melodies. It starts as an expressive four-part chorale and in each period an instrument is
withdrawn until only the viola remains.

The piece ends with a pizzicato section. After almost 6 minutes of constant slowing down, the ritardando finally stops. By this point
the “magnification” is 16,384x! The tempo becomes stable for the first time, the harmony cyclical, and a sensuous rhythm sets in. On
this still plateau, reminiscences of earlier moments of the quartet fleetingly appear.
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