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The Preface toailﬁLoycts of Mufick,

conducesb to she profers
ty and bappincfle of a
Nation ,than the good e
ducation of youth amd
Children, In the which.
the Philofopher requi-
reth three Aris epec:ally
120 be tanghs them, ( Grammar, Mulfick,Gym-
Enaftick ) shw Lt for theexercife of shese Lsmbs
lsn ARivity and feats of Axms, The other twb
kfor the ordering of their Voyces in fpeech
BandSong : mearlyso peake andte fing , are of
KN ature 3 and sherefore the rudeft [wasnes of sl
YNations, doe make 1bis double ufe of shesr artscs-
Rlate proyces : but 1o peaks welly and to. fing wedl,
Sureof Art, Sothas ameng the bef wisss of the
Lot civilized people , - mone astasped sute per-
i 4 fekios

g Here it natbing that mori




The Preface e

Laion in cither {acaltiv withost the Rule aind
precepis of At Onintilian Briteth 5 that
G ity civkinis b pevfed wishour Mafick, bud
that sn BIEF Tiuhe thé [ame mer thaght both ;
and concludeh ihe peciall necefiry thereof i the

Lii (t’d{'n‘g Qf childre Iy pmlj ﬁcm 108 nat_nrpll de- _
Li:hty anit lizar::']_"/af'n the efficacy 1 bath in mo- =
vra dffeitions and verties. It alfo conduceth 2
inelr 1o she bealih of the body, for finging |l

" g5 1 peciall means 18 clear and, frengiben the <
Lo (s.Jor fueh o8 oftem exzreife thesr vayce and %

L w5 hees kot frarc Aﬁhma or TCOH-
Humption, and 10 i5.alfo & knowne remedy
azainft the imprd;meﬂt'of [peech ; as ftainme-
L2140 and bad siterance Venerable Beda @
“aias :hds ko Science,but Mufick 5 muy enter a
it dorves of thé Cheo eb 3 for b’ 1t we prh)ft and
bl f-ihe C rea:or.of the World, This tfe dzd ¢
o )rlt';qf'om King David {tke mar after Godsf

oy Uit o beart Jmake of it who wds a skellfull prafucer |
by by el aud- Lo fbrumenta 2. ficky fes 1o

3o | .acred and Bloquent and Majeftick 3
AT & ﬁ‘llblfb bf.ﬂ)f.’lf( tampd‘db.gr"\’ fo"-’b‘
v e df b grn:cwé'ud,.nba baddone 1
o wanss fur krm, and 2o 10 yemarne for ¥
| Ouiukionsyand Parserasy 1o be lear-§

' ' ned 4
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. totheReader,

ned and exercifed, and imitated of Gads people,
inall Ases and Languages to the end of the
1nld; The example of which 5 many Chriftzan
Princes, Kings, and Emperowrs, did follow with
like Z:ale and Devetson, Conftantine the
grear for the bonour of Divine Sertice beggn
the Church Song. - Theodofius the Empe-
rour in the micft of the Congregaticm ded like-
wifelead infinging the Hymns uitoGod. The
Empezrour [altinian dzd bimfdre Compofe |a
Song , which vegan, Fhe oncly ocg tren Son
and Word ot G d, and gave it to the| Church
of ConfRantinople 1o bee Sung. Alfs tocome -

mearer our Temes o 1he Enperour Charles th
fitch, irnamed the Great, whenfoever b’q
pame to any Citty, he went to the Plalmodi and
ang himelfe : appointing tobu fonsnes and o
her Princes che LefJons\to bee (ung. Likewife
enny the eight King'of England, didnot
nely fing bis part fure, bur (s Eralimus teffi-
es to b knowledge ) did Comaof+ a [ervice of 4.
and 6, parss: N.y:her mag  Mafick ¢ franger
this Land many bundred of yeares before bis
tme, fince our Aaceflorstell s that the Bris-
115 had Msficians before they liad Books 5 and
e Romans (who were nat oo forward to mag=
- A 2 zBie
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- ~The Preface
mifie other Nations-confefs theDruids and Bards
bad over the peoples affeBions by Recording sn
Songs the Deeds of Merosck Spirits thesr wery
Lawes and Religion being [ung im Tunes,
and [o witbows letters tranfmitsed to poftersty.
rhe Dukeof Venofa , & late Tialian Prince,
Cempyfed "many excellens rare Songs. The
Landgrave of Heffen who of latter nmes w o
fo excelensly skikdin Mufick , thas hee Com-
pofed 9.or 10, Sets of Motets and Anthoms
(and for bss recreasion was bis owne Qrganift)

in by (nappel. Many mex perfons of Honar have

teen fludiows sn Mufick : i wonld gl lsrge
pdume 10 rehear(e all that bave been vn'?in the
prayfe and Antiquity of Mufick, which' mighs
be gotbered but of the Seripturé and slfo the
morks of the Amcient Fathers ,. Hiftorians
Philotophers and I'0cts. Henricus Stepha-
pus reporte:h that bee faw in Londen a Lyon
thiat left bss meat 10 beare Mufick. Elianus
wriies, that of all Beafls there s mone that do mot
celighted with Mafick but on-ly-the Aff 3 fee-
sxg therefore gented Reader ) 1kis Adsfters-
cses and ( @iefliall oATE for the Amsigmitse, for
the Aahors , the varioss ufes and cffeBls there
of, sbrasghais varicw Moows,Mclocy and Hare

s ‘ mounY,




to-the Reader.

woriy, with their [meet Ormaments (both bumane
and Divine) bathaver beembad sm great ofls-
mation. Tereforeihofe who are Lovers of it
mft allow Mufick to be the gift of God , yet like
other bis graces and benefits , it & not gsven to
the Lile : They th ot wikl bave it muf reash st to
them with the band of lnd'aﬁq,to'[u: in pradife
the swuemtsons and workes of skilfull Arsiffs,
shis N stson being not fo well flor'd st many for-
vasm Comntryes have been and ave ‘j;'tb bockes of
softruiliens for thés Divime Science of Mufick;
whit bave becne printed in this Nation are on-
ly two worshy of perufull, viz, Mr. Morleyes in-
s7odai3iemyPriated An, Dom,16 -M.Builcrs
Prénciples of Mufick printed An. Bom.1663.
Loib of whick are eryrare@[carcetobe as1aind,
by reafon the impreffions of thern are long fince
Jold cffsTherefere Courteosu Reader baving lasely
been defired by [ome Al flers ta print the Scale
of Mufick,or Gam ut, 17 2 balfe [bees of Pa:
pers toputin a Schollers Backe,to [sve the parns
of writsng ; whieh I intended onlyto bave done,
but upon [econd sthoughts I boue aliered my
mindy and made the addition of fome neci[[ary
plain Rules for the better wnderfanding thereof,
and the belpe of beginners borh for Song and vi-

A 3 /8



“Fhe Preface N

ol ¥ c,,,h:-ﬁ‘c, men beiter abls then my (elfe
might have b red my pains, but sheir [Liwnsfe,
and mrixby( being 16 I conzeivr wrvilling o
arpsarin Bria a3 (o [msl a mater) bahpat
me wpin the wick>, wich [ coun: vy ulerull,
though with thsd12 1er of nat bein? (o wed dne
a8 they might bav; preformed it The Ralesof
a'l Arts ought to be dlrvered tnplacn and briefe
Linsusge , and rot with flawers of Elaguence
and (o this wirk: o more [utable to my abilizies, |
Thewk as i: 61 muft confeffe és rot all ray
owne o [Ime part of it was colleBed out of o:her
mens writings , which I'hdpe will the more com-:
qoend 1t ; hn’ﬁf the breity, plainne(fe, and ufe-
fulln {Je theof may beget acceptisce with thee'y
3t will encorage mee 1o doe thee more fervice in
siber ihiugs of thés nature. -

Thine to the utmoft

of his endeaveurs,

Fabn Pl
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RULES FOR SONG.
CHAP I
| bf the Scale of Mﬂ.S'ICK, aa_ﬂedxb'é

(8}

- Gém;-'ur.

2w o% He GAM-UT is the Grg_u:*d‘

\  2nd Foundation of, Mufick,

both Vocall a’ndt}ln tru-
.mentall ; .and as Qrastho:
parchm reporteth; it wa
~* "compofed by Guide dr’m‘E
gus about the year 9¢0. whoalfoin fix fyl:
Rbles, which he found in the firft Saphicke
K the Hymnof S, ]ol’mm'f Bapiifta | {aith,

| UTqueant laxis RE[onare fibris
Mlrs gefforum F Amuli taorum
- SOLwve poluti L Abi reatam,

2 Lt is fuppofed hee drew the fix names of
B¢ Notes, viz. Ur,Ra, My, FaySor, La,
fhich were o generally taught and pra.
Ailcd in the fame order, afeending and de-

B.  fcending




2 ‘ An I'ntrodulion to

{cending .: butinthefe latter times, fowsre
of them are onely inufe, whichare Sou,
L, M1, Fa ;fothat Lir and Re, are chan-
ged into Sov L, and thelc fowre being
found t bee fuffictent tor the exprefling of
the feverall fonads, and ldfle burthenfome
tothe mcmory. . - -

Befides thefe names of the Notes, there
is ufed in the Gim'- Ur feven Lettersiof
the Alphabet, which are fet ac the begin-
ning ot each Ru'eand Space,as G, A B.C.

.E FE. and of thefethere are tjrce Sep-
tenaries afcending one above dhe other, G,
being.put firfk, which is accdrding to the
third Leoteerin the Greek Alphaber calle
6 .mma, and is made thus I, in token that
the firlt deri vaticn thoreof was. from the
ancient Greels. .

Thefefeven Letters of the Alphaber are
called the feven cliffes, .or more prop: rly
(=22 s,the other names or {yllables adjoy-
ned to theniy, tienNotes 3 And by thefe
three Sepicnarics are diitinguithed the fe-
verall tones or founds,, which the Scale s
divided into: Firlt the Bsffe, which is the
lowedt pare ; the fecond the Meane,or mid-

- dle




— ThéSkill of Mufich, -3
dle part 5 the third, the Treble, or higheft
part, {othat according to thefe three Sep-
tenaries, Gam-ut is the loweft Note, and E/s
the higheft. And this the ufuall Gams-uts in
Mr. Morley and others, do not exceed 5 bue
it 1s well knowne thae there .are many
Notes in ufe, both above and below ex-
ceed that compafs, both in Vocall and In-
{irumentall Mufick, and therefore oughe
not to bee omitted ; for the Compafsof
Mufick ought not to be confin'd:for though
there beburt three Septenaries in theEam ut
of the Alphabet, which exprefle the feve-
rall founds, yet if occafion requires, you
may afcend one more higher, for it is bue
the {ame again, bnely eight Notes hi her;
or if occafion require, you may defcend lo-
wer then Gam-ut 'another Septenaise ' they
will be the fame to thofe above,onely eight
Notes lower, and it isufuall to diftinguith
themthus : '- |

Thofe above Els are called Notes in A,
asF faut,and G [l re ut, 8c. in Al : And
thofe below Gam-ut are called double Notes
as Double F fa ut,E la mi, &c. as being Eights
or Prapsfons to thofe above Gam-st o1 have

| B2 therefore



4 An Introdulitonte
therefore in the Gam-«t of this Boole ex= §
prefled them in their right places : The §
Gam-ut is drawne upon foureteenc Rules ; 1
and their Spaces , which comprehend all §
Notes or founds ufuall in Muficke either
Vocall or Infiramentall, though whenany of
thefe parts which it is divided into,comejto §

~be pricke out by it felfe,five lincs is oncly |
u/uall , asbeing fufficient to con aine the §
compaffe of Notes thereto belongin ,if there
bea Note that extends higher , 1t 1 u‘uall
to adde a line in that placc with a pen. B;Et

for Leflons for the Organ, Virginallsyor Harp
ewo ftaves of {ix lines together are required,
onc for the left tand or lower Keyces, the 0=
ther for the right orupper Keyes,
Thercfore he chat means to underftand

what hee fings or playes, muft ftudy tobe
perfe@ in the knowledge of the Gam-ut,
and to have it perfe&ly in his memory with-
out booke, both forwards and backe, and
1o diftinguifh Cleffs and Ntes, in Rule and in
Space; tor by knowing the Notes places,their

\ names are cafily known.

. 'Fhis Scale or Gam-ut hath three Columns
which fhew the names of the Notes afcen-

- | ding




- Thelskill of Mufick, 3
ding avd defcending in their feverall Keyes:
the firk Columnciscalled B Dwralis or B
{harp,as havin§i no flat in Bmi,& then your
notes are called as they are therefet down:
the fecond is B proper,or B Naturalis which
hath a B flat in By onely:the third iscalled
B fa or B Mollarés,iaving twe B flats,the one
in Bmi the other in E la ms, & in thefe three
obferve this for a Generall Rule, that what
name the Noté¢ ofany Key hath, thc.ifamc
name properly hath his eight at:ov e or be-
low him, be iteither in Treble , Meane,
or Bafle. | | |
There is an oldMecter, though notvery
common, yet it containes in it many &ithy
Rulesof the Theorick part of Mufick,which
are worthy to be obferved of thofe who are
yong beginners-, and as it falls in our {eve-

To sttainethe skill of Muficks Art
Learne Gam-ut wp.asd downe by beart
Twereby to learn yair Rules and Spaces ,
Noies pames are kiown knowsng tfn’r places.

33 The



The Gamvt or.Scale ofMu.n ck,
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b B“kﬁk of Mufick, 7

B Sccond Table ole'thc Scale ot Gam-ut, in
% which every Key or Note is put in
| his proper place , according to the
| two figned Cleaves of " the Baffe and-
Treble, alcending from the loweft Note
of the Baflc , tothe highefk in the Tre-
ble, x

I SR, e

—::::3;‘—‘?""9‘;“"‘*'

1%

e ]

DLfollE'la Ffa;at Gfolve ur Mlamilre
' . - ; ——t{—d
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i e S
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i e
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3 < A - i I A
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¥cfaw DD folre EE lamiEF faut Gamut ATe
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$  AnIntreduBion ts

CH AP IL

Of the Cliffs or Cleaves.

lN the Gam-at (as I (aid before ) is contai
ned three Septenaries of Letters,which ayd

G. A.B.C.D.E. F. thefe feven Letted

——

Space, and are called the feven Cleaves|; o}
thefe {even, tour is onely ufuall : [the firft i
the F fa ut Cleave, which is oncly proper 12
the Bafle,or lowell part, and is thus fignef
or marked 52 The fecond is the (ol fd u§
which is proper to the middle, or
parts, as Tenor, Counter-'Tenor, or Meand,
and he is thus figned or marke. § The thirg
is the G fol re ut Cleave, which is only'prog
per te the Treble , or higheft, and is figned
or marked chus 3
Thefe three Cleaves are called the three
figned Cleaves , becaufe they are alwayes
{ee at che beginning of cvery line of a Song)
or LufIdn g for Cleave is dcr.i.y'cd from Cla-
14, which {ignificsa Key, forBy this Key the
- places]



4 The Skil of Mufick. 9
places ofall the Notes in cthe Songare
iknown. | . )
' Thefourth isthe B Cleaves, which is pro-
gper to all parts, as being of two natyres or
properties , thacis' tofay, Flat and Sherp,
and doth oncly fervefor that purpofefor
the flatting and fharpin ofNotcs,jand
therctore hee iscalled Bfs, B mi :the B fa
{ignifics Flar,the B mi Sharp. T% Bfaor B
}flat,is known by this marke | and the B me,
Bwhich is fbarp by this x. S
§ Bat thefe two'Rules obferve of them
gboth: Firft the B faor B flat doth alter both
§the name and property of the Notes before
B which heis placed, and they dre called Fa,
§ mzaking them halfe a tone or found, lower
A thenthey were before, |
§ Sccondly,the B mi or B [barp alters the
g property of the Notes before which he is
§ placed,bue not their names; for hee is afu-
Bally placed cither before faor fol, and
M they retaine their names flill, bac chei

Qiound 1srayled halfe a tone or found high:
. Cr.

CHAP?Y



10 eAn Introdultion to

'CHAP»I‘II.

eA briefe Rule for the prooting the Notes in any
- Song or Leffon.

~1rft obferve with what ¢leate your Son

‘or Leffonis fizned with at the begin
ning, it it be the G [ol7e ut, then if the Nor
be above, you mult begtn at 6 (vl re at, and
affi e 1o cvery{pace and Rule a Keyac-
cording o your Gam ut , alcending ull you
comec t thie Raicor Space whete the Note
i< fer: Lra Norc below your (lesve , then
you muft prove downwards to him, {aying
your Gum u: backward, affizning to each
Rule and Space a Key, till youcometo his
place. So that by this knowing what Keyot
your Gum ut your Note 1s {ec in, vou will
eafi'y know lus name, the nexe Chapter
dirc&uing you aninfallible Rule for 1t

* " CHAP.



The Skill oﬁ Mufick, 11

CHATPD IV.

Contayning a platne and eafie Rule for the na-
ming your Notes in any Cleave,

Aving oblcrvedthe fore-going Rule of
prooving your  Notes to know their
laces, you may caflily know the ames al-
o, if you follow this Rule : Pir;ﬂ.', obfcrve
that A% 1s the prinlipall or mafter Noze,
which leads you tg know all the other 5
for having found out him , .the other fél—

lowes upon courfe ' and this A4; hath his

being in fowr feverall places, buthe isbut
in one of them at a;time 5 his proper place
1sin Bms : butifa Bfa,whichasa B fla (as
1s mentioned in cha, 2. ) be putin his place,
then he 1s removed into E /s mi , which is
hisfecond ; but if a B flat bee placed there
alfo, then heis in his third place, which is
Alamire;ifa Bfla come there alfo, then
he is removed into his fourth place,which
is D la fol ve, fo that in which of thefe he i,
the next Notces above him afcending, are

Fa



127 _An IntreduSsonte

Fafulla, Fafol la twice , and then you meet

with your Mi againe, for hee is found but.
once in eight Notes : Inlike manncr, the

Notes next below him defcending, arc Ls.
fol fs, La [0l fa, and then you have your A

againe : 1 fhall heerinfert the old Meeter,

with feverall examples of the Notes, for

the more eafie underftanding thereof in

the feverall places.

No man can fing true at firft fight,
unleffe be names his Notes arsghi ;
which [oonés learnt ¢f that JaTv Mi

You know where ere it be,

1. Iftbttm;ﬂat befetinB,
Thensin shat place fandeth yosr M’l

——s—s—9~%
Example: @—3—¢—2 ==
Sol la Mi fa Scl la ja Sl

2. Butsf yeur B slone Le flat,
Then E i Mi be fure of that.

Examp,



Example 8= — 1
Sol ls fa Sil ls Adi fa Sdl,
3. If bath be Flat, your B and E,
Then A @ Mi beer youmay fee.

The Sh’j of Mufick, 13

| = ———— =—y—o—+
Example: 82— —4—¢—>—— —
- LaMi fa fol la f fol |la.

4. IfalbeFlat,E, A,and B,
Tben f' alone doth ffandin D.

: ] : 7. % H"“Qﬁ
Exam. B:::E:r::%i'ﬂjt —=
La fa fol Ia MG fa [W Ia,

!. .
The firft three Nites above your Mi,
Are fa fol 1a beer yosu may fee,
The next three under Mi that fal,
T hems 1a (ol fa you eught tocall,

— Ftﬁ 9
Ex, 82— ﬁl.u.‘:.&'

Solla mifafollafa folfalsf o famils fJf;
! . If




14 A Introdu&ien to

I youl fing true without all blame,
Tux q!/ all E1glts by the fame name.

St ls fa Su{ Sol fa_.l.t (o,

b, wabia i ::“**“'9'“—-&__ .
Ex &~ o e — g
Ay Ghumek Vg L4k \ S, Y

——— e —— - e -

CHAP V. l

Of Tones, or Tunes of Note.i;

mentioned are ufed 1:Seng tor theFlat-
‘ting ard Sharping Notes, 1he B flac chan-
geth s intofa, making kima Semitone
or haitca Notelowcr: and the B(harp
raifceh theNote befor e which fie 1s {er halfe
a To: ¢ or {cund highar, buraleers not their
names , fothat from <M to Fa,and like-
wite from Litofa is but halfea [one, or
an imprrieét fecond which is called a Se-
mitc o, beeweene any two other Notes is
a wh ¢ Tone, or found , asfrom fz to fol,
from

"\ Blcrve thae the two B, Cleaves bcﬁﬂre
]




~ The Skill of Mufick, 15
from fulto ls, and from la to M, are whole
‘Tones, which is ja perfe&t found. And this
may be eafily diftinguithed if you trie it on
the irets of a7l you frall perceive plain-
ly that there gcds two fretsto the ftopping
of a whole Note, and but one frecto a half
Note 5 fo that ik is obferved that A1 and

fa doe {crve for the flacring or fharpirg the
cther ordinary Notes in the Scale,and 1ley
beirg rightly underftood , the other Notes
arc catilyapplyed to them s tor it G [ul reus
have a fharp fet before h1m st is A lami re
fl r,and B flatis A reil aq and C. faut
ﬂ\arp is D fol,re flar, &c. aspeing of one
arid the fame fdund, And it is obferved
thata Ditpifon dr perfect eighe conj:mes

five whole toncsand two halte tones | that
is in all the fever naturall (ounds, or Notcs

befides the ground, what Hats or (harps
foeretherebe, |

For a Difeonrfe of (‘ ordsy and D fcords,! [hall
orely name them.

Concords,
Perfe Cordes are thefe,a ficth, elghth
- with their Compounds or OQaves.

Imper-
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Imperfe Cords are thefe, a third ;a
fixth,with their Compounds,all other dift-
ances reckoned from the Bafle are Dif-
cords.

- ——— —— it = o - —

CHAP VI

The Notes, thesr names, propartions, and the
R ft or paules; with dire8 sons for
keeping Time,
\Lfcs.

The Nocs. Their Refts or Pa

Loge. Lony Br:cf Sermbiefe Micim. Crochess Quaver, Semiguaver,
8 + 3 2 « 8 16

"l

T T T IIT LT
ll==-ll_l-ll'||ll'ﬂl'-l”‘
1) |
1__Pybwmerates. |

| 2y Disieuviet

T is 10 be obferved , that Notes have
Itwo nam es,0nc for Tune,as Sol ls mis fag
the orher tor Time , or prolongation
of fonnds ;as 1, the Lirge,2.the Long, 3, the

Briefe
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Bricfe, 4. the Sémibricfe, 5.the Minih, 6.the
Croschet, 7.the Quaver, 8. the Semsquater -
and thefe eighg Notes are thus diftinguifh
cd ; the Large being the firft and longeft
found, the reft as they follow one amother
are half cthe proportion of the Note before
him. The Semsbrief being the mafter Note;
for in Songsor Leffons all Times are kepe
to his value, which is the hand up and
down. Itit bea Lorg (Wh_if’l{ isa Note of
Augmentation ) it 1s fowr Semsbriefs,which
i$ che hand fowire times up and dowpe : If
Notes of Diminutions, as. Minims ac:i Crot~
chets, Then fych a proportion of them as a-
mount (0 the value of one Semibriefe is &
Time, which is the handup at one Minim,
and downe ac the other. -

" Thefe Notes have oftentimes a dimii-
nution or addition of a pricke which fol-
lowes them , which is for the continuin
or prolonging of the found of that Note it -
follows, and the prick is halfe as much as
the Note which it followes : for example,
if a prick bee fer after a Semibriefe, thac
prick addesa Minim more to him, and the
Semibriefe which w.s before buta.Migims
C is
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is now made to contain three Minims ; the
like is to the other Notes. |

Example:

ep— G O

HEHA FRaEEs

The ufuall Moods may not becy 6%;1/? y

Inthem much cunning doth confift.

CHAP. VIL

Of the Moods or propartions of the Time,
or meafure of Notes,

Here are foure Moods , thatis to fay,

R the .Ptrf:El of the < Mure, The Perfet of
the leffe, 1 e Imperfedt of the More , The I'm-
perfett of the Leffe : all thefe four have -been

of much nfe in former times, but what jate
o
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late Mafters of Mufick have compofed ¢i-
ther for Voice or Inftrument , makeufe
oncly of the ewo latter ; that is to fay, the
Imperfeft of the More the Imperfel of the
Leffeyone being called the Triple Time, the
other the duple, or Cormhmon Time ; how-
ever] will give you the definition i lll.
foure in their order, and bee morela

upon the two latter’, , becaufe of moﬁ fc
tall yong Praétitioners.

The Perfed of the Adore is when all go by
three , as three Longstoa Large, three
Lnefs; woa Long, 1) hree Sembrietsto a
Brief,three Minims t6 a Scmbrmfc,and hi
fignc or marke isthus 3. - r

qumplc
The Parfedt ?f the Moy,

m\ltﬁmuo&“u f
=1 7§ " ¢ {f¢§

The Perfel of the Lr [fe; is when all Eo by

wo, cxcept the Sembricfes, astwo

r ¢ Large, to Bricfs toa Long, three Scm-
r

icfsto a Bnefc two Minims to a Sem-
C: brisfe,
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briefe, &c. and his figne or marke is made
thus()3- - Example.

The Perfest of the LifJe.

o me vee 44 EE
LAY S vy v e e e
R H Ho o 9 t 4

The Imperfett of the Mure,is when all goes
by two, except the Minims, which goes by
three ; as ewo Longs to a Large, two Bricfs
10 a Long, two Sembriefs toa Bricf, three
Minimsto a Sembriefe , with a prickeof
Augmentation (elfe it would not bear the
proportion of three Minims, which is cal-
leda Time ) and two Crochets to a Nil
nim, &c. His Mood is chus figned ¢ , and
this is called the Triple Time.

.‘ Exéﬁiplc.
The Imperfe(t of the More.

Ak oe M) 44 T30S

bl o' B e ' A e ol o

MoRE e 1

This
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This Mood is much ufed in Ayery Songs
and Galliards, and is ufually called s¥iard
or Triple time,and this Triple sime is in fome
Leflons, as (crantoes, Sarsbands, and Figgs,
breughtintoa Meafure , as {wift a aine,
for as before three' Minims or Sembriefs
with a prick made & Time, in this threé
Crochets makes a2 Time s Or one Mi\:}im

-y

witha prick , and this meafure is knowne
by this figne or mark 35, which rs'ufu Iy

called Three 1o one.

| : Examfpl'cn .
TRVIRTIRT i
o, . . R . . ?.

The fourth and,'lJ}ﬁ_ Mood, which is the
Imperfest of tbe lefle - is when all goes by
two, as two Longs to a Large, two Briefs'
to a Long, two Sembriefs to a Bricfe, two
Minims to a Sembricte, two Crochets to
a Minim, &c. and this is called the Duple
or Sembriefe Time, and this Aod is thus
marked. €1, and is ufuall in Songs, Fanta-
lies , Pavins and Almans, and the like,

3 C .3 7‘5:
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The Imptrfe&'of'th.c"lr_ﬂ le

‘Havin in this Chapter given..you th
Definition of the foure Moods now ufe
and their proportions of Time , a{:d alfo
the {everall Notes and their quantities and
proportions, for the true keeping of Time
in all Songs or Leffons, T thinke it not a-
mifle, by way of difcourfe , to giveyou a
fhort account of the five Moods ufed by
the ancient Grcians in their feverall vari-
eties' of their Mufick , out of Mr, Butlers
tearned Treatife of Mufick, Intituled , The
Principles of Mufick,

CHAP-
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CHAP., VIIIL

The five Gr acian Moods their Names.

L The Dorick, 2.tbe Lydian,3.he Eolick,
4. the Phrygian, 5. the Ionick,

I. T He D orick Aosd confifts of fobcr,ﬂFw
timed Notes( counterpoint ) which
in compofition of parts goes Note for Note,
be they of two, three, er four parts, asis u-
fuall in Church Tunés to the ufial] Pfalms,
by Mr, Ravenféreft atnd others in fourc parts,
and other picus Canticles in meeter arﬁl’
this Derick had his name from Doria & Clw

Vill part in Greece neare Adibers.

2. The Lidias Miod wasufedto grave
full,folemn Mufick,Difcant or Compofits-
og deing of {low time fiteed to facred
Hymnes,as Anchems,or fpirituall Songsin
profe,fometisnes in verfcsalone,and fome-
times in & full Cheras of foure or fve parts,
This Moed hadits derivation from the fa-
mous River in Lidss cglled Paitolw,and the

- Cyq winding
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winding retrograde <Meander , reprefen-
ting thereby the admirable variedies of
Sounds 1n Mufick in its pafling by the
chiete Citics of Philadelphia and S ardus, be-
ing the Royall fear of the rich King Cre-
(.

3. The o£ulick Maod was thar which
was of 2 more Ayery and fote pleafing
founds, as your (Madrigals or Fals's of five
and fix parrs , which were compofed for
Viols and Voyces by many ot our| Excel-
lene Englith Aathors,as Mr. Morl:y, wilkes,
wilbey, ward, and others,and had his deri-
vation from «£slis (a kingdome of £l
whence hee is faigned to fend his rufhin
windes, the which do refemble this Mood,
thatis {o commixe with fancy and Aye-
ry founds. : .

" 4. The Phrygran Mood was a more war-
like and couragious kinde of Mufick , ex-
prefling the Mufick of Trumpets and other
Inftruments ufed of old , exciting to Arms
and a&ivity, as Almans, and the like. This
Mood had it derivation from Phrygia (2 Re-

" gion bordering upon Lydiaand Caria ) in
which is Cjos that martiall Town, and th;
w S ' mo
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noft high hill /de famous for the Trejan
yar : and many Hiltorians have written of
its rare ffects 10 warlik preparations.(Sui-
das in liseraT. ) writes ot Trmothews a skilful
Mulfitian, that when eAlexander the Great
was much dejeéted in his minde, and loath
to take up Armes, hee with his Phrygsome
Flute exprefled fuch excellent Sounds and
variccies of Mufick that the Kings paffions
were immediately ftirred to war , and ran
prefently and tooke up Arms. But the fto~
ry of Erscus Mafitian,pafles al, who had gi-
ven forch tharby his Mufick be cauld drive
men| into what affections he lifted ; being
required by Biasws King of Denmarke to puc
his skil in practife , he with his Harp orFra-
lycord Lyra cxprefled fuch effeGual melod y
& harmony in the variety of changes in fe-
veral Keyes,and in fuch excellent Fagg's and
{prightly Ayres, that his Audirors began
firlt to be moved with fome firange patir-
ons; bur endiag his excellent voluntary
with fome choice Fancy upon this Phryg: 1
<Ad, the Kings paflions were altercaand
cxcited to that height, that hee fell upon
his moft trufty friends which were reare

him:
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him, and {lew fomc of them with his it
for lack of anothcr weapon,which our Mu-
fitian perceiving ended with the fober Do-
7ick: the King came to himfelfe and much
lamented what hee had done. This is re-
corded aclarge by Cramtzim lib. 5. Danie
cap. 3. and by Saxo Grammaticws lib. 13.
H;f, Danie and others,

5. The fonick Mood was for more lighe
and cffeminace Mufick , as pleafant , amo-
rous Songs, Coranto’s, Sarabands and}igs.
ufed for honeft murch and delight in Feafls
‘and other merriments.: This Myod had 1S
derivation from rhe fonren of Ioniz, which
lies betwezne  £ilis and Caris a fituation
tull of all pleafure, whofe plenty and Idle-
ncfs rurned their honeft mirch into lafcivi -
oufneffe. B this Mnod was the P:thz ore-
a7s Hustfup or morning Mufick, which wa-
Ecned and roufed cheir dull fpirits to ftudy
and a&ion. The abufe of this Mood is
foone reformed by the fober Porick, for

what this excites above moderation, the
other drawes into a true Drcorum.

CHAP.
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CH AP IX

Being a Table of she N ames of the Notes in all

, af:uﬂ Cleauss.
To which é added the feveral Adjunﬁs ufed in
Mﬂf cks |
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Adpmn8s, or Charalers ufed in Mufick.
A Dire8 2 |
Which is placed at the end of the line to
dire& where the firft Note of the next line
ftandeth. . | |
A Double Barr :);
_ Which divides the ftrains of a Son.L or
Lefion, = '
A Repeat :S; l
;{ o repeat overlfuch a pareof 2 Song or
veflon againe. | :
A Held & |
Ora clofe, put at the end of & Song'or
Leflon, '. |

i

CHAP X

Of Tuning she Voyce.

T Hus having briefly given you plgine
and familier Rules for the underftan-
ding the nature and ufe of the Gam-ut,and
alfo the names of your Notes-their quali-
tics
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ties , quantitics and proportions , or the
{hort Epitomie of the wholegrounds
of Mufick which ought to bee learnt
and obfcrved byall praftitioners  in Mu-
fick ; I fhallnow betore 1{et- downe your
firft plaine Songs , inferta word or two
- concerning the Tuning of the Voyce, in
regard none can attaine the right guiding
or ordring their Voyce in the rayfing and
falline of feverall Sounds which are in
-Mutick (at firft) without the helpe of ano-
ther Voyce or Inftrument. They sre both
ot them entraordinary helps , but f}ome
‘Voyces arc beft guided by the found of an
Inftrument , and beteer it the learner have
skill thereon to exprefs the feverall founds,
fo that his Voyce may goealong with his
Inftrument , in theafcending and defcen-
ding of Notcs or Sounds. And (if not, ) if
an Inftrument be founded by an other who
is an Artift , fo the learner hath a good
Eare to guide his Voyce in unity to the
Sound of the Inftrument, it will wich a lit-
tle pra@ife ( by fometimes finging with,
and fometimes withcut ) guide his Voyce

into a pertec@ Harmeny tofing all his
| | plaine



plaine Songs with exa&ncfle , I meane by

Tuning his Notes perfecly , Afcending and
Defcending, and alfo in r}’nc Rayfing or Fal-
ling, of a Third, a Faurth, or Fifth, and S:ixih,
&c. At the firft guiding his Voyce therein,
1t will much help if you obferve this Rule,
as for @ Third afcen ing which is from Sol
t0 M, if at your firft Tuning you found or
raife all three Notes gs Seoly Lay Mi,then ac
fccond leave out the L4 » and fo you wiil
Tune a Third, which is from 10 Selto Jlli,
this Rule obferve for a fourth or |ffth &c.
as your third playne Song direéts |

Tﬂcrclorc in the/ Tuning of your Voyce
ftrive to have it clc‘%rc slfo.

2. Inthe exprefling of ‘your Sounds, ’et_
it come cleare from your throat{ and not
through your teeth, being (hut together,
but let your Sound have a cleare paffage.
| kaﬁly > Qbferve thatin Tuning your
firlt Note of your plain Song, you equall ic
foro your VOﬁc »that when you came te:
your higheft Note,you may reach it.

Leaving thefefew and neceflary obfer-
vations to your memory , I have heere feg
downe thofe ufuall playn Songs which are

to



3 An Introdufiion to |
to bee, firft tuned by the Voyce, and alfo
fome (hort Ayres or Songs neccdlary for
-that purpofc.

. Heev [ollometh three plain Songs for the fir I
Tuning ef tke Poyce,

For the Afcending and Defcending of
erght Notes.

-
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INTRODUCTION
~ OR,

Plainc and c;iﬁ s direftions for the

"UioZl de gambo.

=4 Hec 704! De Gambo 1s o called be-
I- caufe his Mufick is play'd from the
Rules of the 6am-atl, and not by
Lletcers ot Tableture as the Lyra Y50l y and
~ allo chac it confitts of feverall parts as Tre-
ble , Tenor and Byffe; Thc Treble cxprrc {es
the highelt parcand playesfrom the G Sol
Re Ut Clffe. The middle or Tenir picc
playesby thec Sol Fs #: Cliffe , andthe
Baffeorlowelt pare ( whichis the groand
- to the other ) playesby the F Fau: Cliffe,
and thefe three Prolls agree in oae minaer
of Tuning. And therefore 1 (hall ficik grve
~you
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yvou dire&ions for Tuning the Bafle Violl,

which is ufually firung with fix ftrings, (as
you may obferveon the Figure exprefled
in the foregoing page ) which fix firings
are knownc by fix feverall names.  The
firt , which isthelmaleft, is called the
Treble, the fecond, the fomll Mean : the third,
the great Mean : the fourth the Counterte-
nowr o the fifth, the Tenor ot Gam- ut firing :
the fixth , the Baffe 5 . orif you will name
them afeer they are Tuned according, to
vour Gam-utythe 7relle isD . La Sel Rerhc
fonsd Mean A La M1 Re the orear Mean
¥ La Mi the Councer Tenor (¢ Fa ¢ the
Teror or fitch firing is Gam-ut , the fixthor
Latle is double D Sel Re 5and belonging to
sacte fix firings you may obferve thereis
v Lrets y or {tops , which are for ftop.
- ar giving varicty of founds according to

e feverall Notesot the Gim-at in your
.7 . both Tlar and Sharp. 1have there-

. o 1 the tollowing Page drawne an ¢x-
.t vable of the feverall Notes of the Gam-
-, their places, “as they are ftopron the
. worall Frets of your puoll 5 and on every
;i v diftin€ly, beginning with your fixth
firing

RS
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The Skill of Mufick. - 43
i‘ring , which e%prcffes the loweft Note,
and o afcending the feverall Netes of the,
Scdeor Gam-ut ,ioxh Flats and Sharp , till
you come to the higheft Note of your Tre-
ile. PBucit will bee neceflary before you
make ufcof this Table to have your Fioll
Tuned according to the order of it and
therefore for yoir mere cafe , Twill give
you two Rules, - one by the Lertersof the
Alphabet, according to your feven; Frets,
the otler by Netes s but the firft being the
caficr way fora beginner, Ezhofc' carel
LFHCfi\(‘ is not well acquainted with the
{¢verall diftances ot Scunds the firings arc
‘Tuned in, (all by this Rule,, ule onelgt onc
which is the Damtfoss which isto make two
ftrengs (one of them being ftopt the other
not ) to agree in one Seund; the letters of
the aAlphabet arctthele cighe , 4,B,C, D, E,
r,G, H, fevenof thele are afligned tothe
feven Freis (as you may oblerve in the for-
going Figure of the pioll) A is not, tor A4 is
the firing open, fo Bbelongsto the firjb fret,
¢ to the fecond y Do the third , E to the
fourth, PAbofifiby G the fixiby H the featesth.

S Therctore
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‘Therefore ro negin co Tune raile your 77e-
ble or {malleft ftring as high as convenient-
ly it will beare without breaking. Then
ftop your fecondor fmall Meane on your
fifch Erer, whichisF, and tune him eillic
agree with yotr Trelleopen, that don, ftop
your Third ftring on thefame Free which
1s F ,and makeicagree with the Second o-
.pen; Then ftop your Fourith on the fourth
Frer which is E, and make it agree wich
your Third open , then ftop your fihan F,
.and make him agree to your fourtir open:
then flop your fix b arlweft ftring 10 F,
and make him azree to your fifth oper:this
being cxaétly done, you will find your #7-
ol in Tune.

The 7uring by Nates or by diffances of
Soundy is thus : che Treble being rayled as
high as it will conveniently beare without
breaking, will thenbee D LiSel Re,yyour
fecond being wuned four Notes lower will
bec oA La Mi Re , thethird fowre Notes
lower then your fecond, will then bee E La
M, the fourth three Notes or a flac third
Yowcr then your third will then bee ¢ Fa

t,
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vt. the fifth mWCd foure Notes lower, then
vour fourth will then beGam-ut , your fix:h'
fourc Notes lpwer then your fifih will
then be donble D Sol Re: having according to
thele dircctions perfeétly Tuned your 77z
oll, you may then proceed to theufe of this
Tatle for the knowing the {everall places
of your Nores both Flat and [barp.

in che which you may alfo obferve this
Rule,that the Sharp before a Nore makes it
a Fret or ftop lowcr , ard a Flat before a
Notc a Fret higher ,tor twe Fretsj goe to
one whole perfe@ Note asthis Table doth
dirc&, (cme times you mayl’]fcc a Sharp be
tore D fol re,then he is {topt'one Fret low-
er,which is the fame with E lami Flat, fo
it a flat beto A lams re, icisa Frerjhigher
which is G fol re ut Sharp: the like of other
Notes. -

Alfo notc thatifa B flat or 8 Sharpbee
fct upon a Rule ‘or Space at the beginning or
a line with the cliffe that Flar or Sharp,
makes all the Notes which are in thofe
Rules or Spaces to be Flar or Sharp threugh
the whele Leflon.

oA
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43. An Intrecudlion to .

‘Thefe dircétions tor the Beffe vull will
alfo tcrve tor the Treble pud, which is
ftrurrg wich hix firings in the fame manner
but esx/r Notes higher, and G fol re ut which
onthe Ireble which is an eightabove G fol
fol7¢ ur onthe ByfJe is ftopped on the fame
Fret that ic 15 on the Baffe.

The Tenor violl isan excellent inward
partand much ufed in confort , efpecially
in Fantcfies and Ayres of 3. 4.5.and 6.parts.
For the Tunirig of it, it is in the fame as the
Bafle and Trelle for the diftance of found
berwixt cach firing , but beinga part be-
twixtoorh his Tuning is fower Notes high-
er ther the Baffeand five Notes lower then
the 7.:/[-, and his firft or Treble fring 1s
Tuncd to G fol re ut on the Treble violl | his
[econe trwer Notes lower which is D Lafol
re, the ;v tower Notes lower,then that
willl - 1L miae, the feurth three Notes
¢ora !'a.cinrd) whichis cobe F fa at, the
fifth 1cver Notes lower then the four:n
will the nne ¢ fa o0 the fxth tower Notes
lowd r o wnthe Frfih muft be Gam-nt, whicn
is anterorible to Gam-ur on the Bafe el
for i« nore and cleare underftanding of
thaic
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thef¢ Tuning fév{zrall Viz, the Baffe, Tenor,
and Treble, gﬂfefﬂ‘ye thefe examples of cach
of them according to the fix firings as they
are tuned by the (everall Notes of the Gaghut

Exampic :
The Treble ——g=——=_:—m=3—-4
Violl tuning 3= 'Tg:'""” 4

B S
. 234 56
Note that the . ftring on the Treble is
thefame to Gfol re ut,on the Bafle, an% the
fixeh t0 D fol ye uty upon the BaTc.

o A‘L i
The Tenor A4 F——

U, I

Vil iamng., A—or=—9-, N1

1334 56 L
Note that the' s. flring of the Tener is
tuncd to C fa «t on the Bafle, and the fixth
to Gam at-on the Bi\ﬂ'e. ~

T);'e Bsfe ;
Violl suning
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I have heere given yeu the plaireft di-
r Sions for the Tuaing your fnols and alfo
an cxalt Table where you may finde your
{tverall Notes on your Violl 3 1t rematines
naw hat you thould know the Names of
your Nosewes accordieg o their prcporu-
on- of Trme , -he whici I thali reter you to
ti.e tormer par of this fato 'uttron tu the
{ix-h Ciupor, Andalio tor che better up-
derftanding the  foverall places of yotr
Notesof dhe Gama , that you wenld pdr-
uic over the tower firft Chaprers of this
L woke, tor the gutaieg of ehe finger and
Bow- | andy that cannot bee {erdowne 1
words, Lut muft be don by the guidir O’E'
a Teacker,0nly this being a gencrall Rule
hail re ¢ omit it 4 cbat it thare bean odd
N.e ac the bogmni: gof a Leflon yas ufu-
at'y thoreis in dyes and Corams, then you
ttrite ic with drawing the Bow backwarcs;
ara if chere be noodd Nutethen your firt
Note is {irooke with the Bow pur forward,
“Thus having given ycu thete dircétions for
your firlt entrance on the 7ok, 1 thall cor
ciude with a few esfie Loffens tor the lame,

-
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a2, Parts.  Baflus,  Alph.Ferabofco.
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Ofthe Violin.

He v linis now anlaftrument much in

roqae 1, & rates botk co cheas fick ot thes
Aze, wh fe phancie is duiightea with no-
thmg vut A res, Corans and Jizgs whxch
ay wei vee .m.alled asf{avoriv: e of

(ub'ta e G ihe fucttan:an Bmz of M. /1
which choic protousd ju o mees otior-
micrageGlor LJ 1, wacto works ulaﬂma
ni ~uaaen- o the Fone Ja2re 2ot nl:da]
Ex: G N v 1. ti: ERTER PN ,:f w coiiv detl-
| (VRS uuthr Lrany borsitn & aundacds
of jud.m :nt to {ct fort: Mut. & in ber glo-
ry & tXCLllcncv Uy 00 um = TMnc to
furpafle all wiieh wore in foreer azes:
This Inltrumgnt by the helpe o an able
Muaflcr and anood care 10 t}.‘ soiolier,
may i a (horcume fce atraie dons 19 i
ard it admics no Froet:s as (h:. Vmﬂ hath
th= Ruales far it cannut bee et cownein
words,oaly T ihall 1. you thc manner of
tlk Tuaingotit ace ritazto the Rales of
heFa ¢, by watcnitisulcd 1o Cosfors,
T.‘l'.ﬂ;; i e i, aze v otas aalb tld
the

.t
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the T7eble , the fecond the [mall M-ane, the
third the great ¢Mean, the fourth the Baffe,
which fower ftrings arc tuned by ffis, the
Tretle 1s Elay the [mall Mean A lamire, the
great Mean D ld[:l ve, andthe Bafje G folre
iy which is five Notes lowcr one then the
other fo thar che B ffe ortourth ftring of
your 1reble Violin- which isGfol requt , or
an eigbr or Diapafos t0 Gam us on tfe Baffe
V.’Oﬂ. i

The B[+ v.dlin is tuned |eight'Notes
lower then the Treble vidin is , and is m-
ned Fifis;inthe &-mc manner;his firft fring
is A lamire, the fecond firing is D lafol re,

the third s Gam wtythe fosrih is Double (fa sst,
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Mufick Books lately Printed for Joho Piaytord . and -

are 10 be [ola at bus [hop wn the Inner T emple,
near the Crurch doore,

M e.mifam Childs Cer of Plalirs for 3+ Voyces, roan
@ ga¥, cnpravénin C rpct.

A Boolkte vt Sele@ Ayris and Dialoguesfor1. » and 3.
Voycest fingto the Thearbo ot Bdfle Viokyo mp. feiby D .
Wiliow, L.+ (v.otah, Mr.Hemry.aad Me William Lowes, ana o-
th r cxc Ferp Mattersin Motick,

Th. £ it - % of Ayresa .d Dualogues for 1. 2.30d 3, Toy-
ces, My M ignry Lawis. .

Th .cc nd Encke of Ayres and Dialogues f5r 1. 2. 20d 3.
Voyees,lylv  HewmyLaowh
& Be.oke i Caihes, Rownds, and Canansycolle@ed an | pub-
fifh « by M, jokn Hitiens -

Meficks Ry stion on the Lyra Vio#,conmiﬁirig ro2, Ll

foi -, withi it uttions tor the learners théieun.

Ancw B «k of Lefluns and Inftru&ionstor the Cithirn,
anc Gurura,

Accw B okeintituled thie Dancing Mefler, or plaine and
e.fi- Ru 3 f.r the dancing of Country Dawces, with che
Tu.us roc~ch Dance, to be playd un the Treble Vislin,

Cear Ayres, containing Almains, Apres, Corants, and Sara-
bards, fur wo prrts, fora Trebl and Bafft ¥l or Vidia,
ney 1o fore Pranred,

“te Ar «t Dif ant or Convpofing Mufick in parts by The,
Campien, w U Oifervations, 1nd Anrnotaions thegeupon by
th . 2 xodine Mafter of Mufick Mr.CHRISTOPHER SIMP-
SON

M+ E4$TS{rvonfec of Fantafi~s forthe Violsot 2.3.
ald 4 p.-.x(,P..:t-.-imxhcyc.\r:w;g. -

Agotlsct tur’d Paper ai.d rui’d Booksrea ly bounl
up.

d FINI S,
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The edrrof
SETTING or COMPOSING

'OF
MUSICKInPARTS.

By a moft familiar and eafic Rule :
In Three {everall Treatifes.

1. 6f making foure pirts in Counterpoint,

I1. A4 nece[Jary Difcourfe of the feverall Keyes,
andthesr proper Clofes, -

1L The sllowed paffages of all Concor’ds perfe

and imperfedt, |
"ByDr. THO; CAMPION.

Tir facond Eduision wuily large Anrotasions thereon by Mr. CHRIST
PHER SYMPSON: .Alfun'oDlﬁurﬁa (b7 way of Preface)
on the GAM ‘UT or 8CALEof Mufiik, fetring firi6 & thorgar
and furer way for sthe caling she N otesin Savging, then
the Gam-uc deth demaufirate : The firft by Dr,
Campion,'she ficon by Mr.Ch:Sympfon.

.London, Printed for ?a‘u?lajfard, & are fold at his
fhop in the Inner Temple, 1655,
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To the Right Worfhipfull,
and great Patron of Mufick,

Sir Robert Bolles, Baronet.

S IR )
= ZQ 45 E1ng tow 1o 've- print thes Book of Dy,
) s Campion's, 1 cannot think upona-
~ c§ 7y Perfon 10 whom I may [o aptly de-
SRBE= dicate this pullication zt to your
honored [elfe , both in vefped of your great aff:-
t1om 19 Mufick, and alfo becaufe I obr i .cdthofe
Notes with which ths\Edstiun is adorned fro
one whom I know doth dedicate whatfoeVer s bs
(im the way of Mufick ) [oly to your [elfe. Be plea-
[ed thercfore to accept sn good part the well-mea-
mng of bim, who 11 thsy as in all things elfe,
definesh nothing more than ta exprefs bimf elfe,
SIR,

Your Worfhips moft humble,
and moft affe@ionate Scrvant,

Fobn Playford,
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oA Preface, or brief Di courfe of the nature and
ufe of the Scale or Gam-ut.

e e ——— o —— e T T

Here is nothing doth trouble, and difgrace
our Traditiona.l Mufitian more,, than the
I .ambiguity of the cerms of Mafick, if hee
cannot rghtly diftinguifh them, for they
make him uncapableof any raional difcourfe int
Art he protiflach : as it wee fay a leffer third con
Gifts of a Tone , and a Semitone ; here by a Tonc is
meant a peife@ Sound . or (as they nameit ) 2
whole Note: But if we ask in what Tone isthisor,
that Song made, then by Tone we intend the Ke ‘
which guides and endsthe whole Song. Likewife
the word 2 oteis foetime ulzd properly,as when
in refpu of the forme ofit, weename itaround
ot fqusreNote 1 regard of the place we (sy,aNote
in Rule, or 3 No:e-dn 3pace; {o for the Time, wee
call a B ic e, or Sembrizfealong Note,a Chrocher,
or Quaver a fhort Note. Sometimg the word Note
isotherwife o be underftood, as whenitis fguum
pro fignase, the igne for the thing (ignified : fo we
{ay a tharp,or flut Note,meaning by the word Note
the found it fianifies ; alfo we term a Note high,ot
fow in refpect of the {found. T he word Note fim-
plyproduced;hath yet another fignification,as when
* ‘ . wé




- Thenature and ufe oj}‘ftbc Scale or Gam-ut.

we fay this is a fweet Note, or che Note 1like, but
not the words, we ' hen mean by this word N..te,
the whole Ture, putcing the part for the whole :
Bue this word N ore with addition asyet far other-
wife to be underftood,as'when we fay a wholeNote
or 2 haltNote, we m-ana perfe@ or imperfe® Se-
cond which are not Notes,but the feveral diftances
between two Notes;the one being donble as much
1s the other;end althcugh this kind of calling the

a whole and a half Note,csme in firft by abufion,yct
cultome hath now made that fpecch paffable.

In like-manner there can be no greater hindrance
to him that defir:s to become a Mufitian,| than the
wane ?f the true underftanding of the Scale,which
prodgcds from the errowr of 1he common Teacher,
who can doe nothing withcut the old G em-ss inl
which there is but one Cliffe,and one Nuce,and ye
in the fame Cl ff2 he will fing r¢ and /o/. It is moft
true that che firft invention of the Gam wt wasa
good invention,but then the diftance  FMutck wis
cancelled wichin che number of twenty Notes , fo
were the fix Notes propetly invented to help youth
in vowrlling, but the hibercy of the lateer age hath

given Mufick more fpace botn above and below,al-

tering thereby the former naming of the Notes: the
curiensobferving wherof hath bred much unnecef-
fary difficulty to the ledrner, for the fcale may be
more eafily and plainly expreftby four Notes than
by fix, which is doue by leaviug out Te and Re.

The (bt ince of all Mufick and the true know-

» A3 ledge



Of the nature and ule

ledge of the Scile,confiltsin the obfervation of the
halfe Note, which is exprefled eicher by 274 Fa, ot
La Fa, and they béing known in their right places,
the other Notes are cafily applyed uiito them,

Toi'luttrate chis, T will take the cominon K-y,
which we call Gams st both (harp ig. Bewsi,and flat,
as alfo flat in Elams, and (hew how with cafe they
may bee expreffed by thele foure Notes, whechare
Sol; La, M, Fa.

I fhall need no more then ene eight for all, and
thae I have chofen to b'.'c‘:m the Bude, becaufe all the
upp:r cights depend upan the Joweft eighe, and are

the fame with itin naiuge ; then thos firft in the

tharp i i N
S e i O a4 e
zgzﬁt_%:f:':::;,:—f;-}.‘;ﬁ_? -
yol ia mija fol ta fa [t fala fol fo mula fo
| S N

Fitft gb{cive the pazes of che half. Nt s,which
are marked with 1 halte circle, and remember that
i the loweft be Ai Fa, the upper halfe Note is La
Fa; and contrariwifz, if th: :oweft halfe Notebe
La Fa,the upper mult be i Fa. .

Itwill give great light to the underftanding of
the Scale, if youtrie iton a Lute, or Viol, for there
you (hall plainly perceive that there go two frets to
the raifing of 3 whole Note, and but one to a halfe
Note,as on the Lute in this manner the former eight
:may be exprefed:

Heere



of the ’SCal%é or Gam-ut.

— : Heere you may dif-

‘ 4 —— cernthat becween 4
— s and C,and Cand E,

- STt s interpofed a. fret,
at /¢t t " which makes it dou.

t bleas muchas E and
F. which is marke for the halfe Note, fo the whole
Note you fee containes in it the fpace of two halfe
Notes, as 4 €. being the whole Note, contains in
it thefc two halfe Notes, &4 B and B C.

Now for the naming of the Notes, lecthis bee «
generall Rule,above Fa ever to fing So/,and to fing
Sol ever under La. -

. >

P

»
T
.

Y Ll SR "@\'}6,&4_
~ o — :)—.6“3—6- e o il )

——— - —— VA
Job la fa fol la wi fa[al fa wi la [ol fx ls [.\lrw
Nt ! N

—t—
——t
gy

Herd'in the flat Gmm , you may finde La Fua
below, and 345 Faabove'; which on the Lute take
their places thus: S

——— Note is betweene C
= ~ and D,the higher be-

—— [ S— —.gl-.z. A . b
at.t/ —_twenEand 4:but
=K sdn -3 3 —_ next let us examine

. o  thisKey asicis flatin
Elami, which being proper to be fet in e 4re, fois
it tobe fung witheafe, Lainftead of Re, being the
righe limits of chis eighe.

K q Mi
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.

(% 3 g:“ = L e 3
o S S, 42 D £
la mi fs fol la fa fol la Joi (a la fol [a mi is
~r ~

M Fa here holds his place below, and La F4
above, but yer removed aNote lower. The famne
.on the Lute. |
' i You (hall heer find
—— ' — theupper halfe Note
- placed 2 free lower
At 4:@"3‘5“ than it was in'the ex-
art /o — ample of the fatGam

| . st which was fee
Jown next before,, by reafon of the flatin ilami,

which makes that whole Note but halte fomuch s
- R wais being(harﬁp- -

This is aneafic way for him that would eicher
with aid of a Teacher, ot by his own induftry learn
to fing.and if he (hall well bear in mind the placing
. of the halfeNotes , it will help him much in the
knowledge of the Cords, which have all their va-
riety from the halfe Note.
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oA briefe Expofition of the Gam-ut, or Scale
of Mufick, [bewinga [borser and [urer way
far calling Noses in [inging, then the Gams
ut doth demonfirate,

He Gam-»nt, or Seale of Mufick is nothing

I elfe in eff-Q butithefe feven Letters A, b,

¢ d, e.t, g, fet to exprefleand diftinguith

the feveral founds or degrees of rifing and
falling with the voice, 35 it were fomany ftepsto
goupanddownby. . - |

1 will therefore infift upon thefz feven Letters,
which in the Seale’ of Mufick are called Cliffes,
(qwafi Claves) or Keyes; for that they ppenth
meaning and nature of the Longs unto ugz And I
will u}drcfs my courfe s to to thofe wholly igno-
rant, for thofe whoalready know their Song need
not this manner of teaching. ‘

When you look upon any Song or picce of Mu-
(ick five Rules, with oneof thefe feven Leteers fec
in the beginning, (which;is called the Cliff) though
in 2 Chara@er which perhaps you know not.

Sﬁmctimcs you fhall [fec this 5z whichisanF.
and appropriated to the Bafle : Sometimes chis @
which is 2 G. and belongs to the Treble s and fom-
simes this § which is 2 C,and fitcethall inward

the
prE: When



~ An Expofition
When you fee any one of thefe, you muft ima-~
gine the pecfunce of all the reft of the feven letgers,
cvery rule and every fpace fuppofed to have alet-
ter 1 1t

And TP . —
thu : 2 TR

Where is to be noted, that nexeabove g begins
abcd &c. overzgain, and next beneath A down-
~ward crbackward, isg fe d &c. ovier again,as you
have fecnin thefe exstuples. ,
M srecver itis to be noted that thefe three Cliffs
B £ o:ltand 2lways the diftance of aRuleand two
Spaccs one from ancther which diftance is called a
fife ; for in all diltances of Mufick wereckon both
the exireams inclufively. o
You may difcerne their diftance one above ano-
ther more plainly in this example. o 5



of she SmlT: or Gam-ut,
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I have fet in the loweft line the Greek G or Gams-
ma, from whence the old Scale of Mufick tooke its
name, and I follow therein the example of Gusde,
who did the fame to thew chat he had it from the
Grecks. " lJ

Having thus declared| that the Scale of Mafick
is no more but thefe feve?;Lcttcrs,fct to diltinguith
the feven degrees of thelvoice (.in like manner as
they do the{cven dayes of the Week in the Callen-
der) it pow refteth, that we thew how Notes ftan-
ding in thefe Letters are to becalled , which was
the minde or intention oLthe old Scale or Gam. us;
for when we read in the Scale fuch words as thefe,
G [olve ms, A lamire, &c. (which toa yong Be-
ginner found like words of Conjuration) the mea-
rfing is fio more but this ; that a Note ftanding in
G wis {fometimes called /o/, fometimes re,and fome-
times ##; and {o youmy judge 0f the reft.

But wee will éxclutle w2 and ¢ as ufelefs in our
modern Mufick, and make ufe onely of the otheér
four fyllables which atami, fa, o/, and /o, 1f




= AnEXpofiticn

1fit be asked, to what ufe ferve thefe {yllables ?
I anfwer , the voice cannotaptly breath out any
found without pronouncing fome {yllable or other,
and thefe were made choice of, as ape for that pur-

ofe. .
d But let usnow proceed to our bufine(f:, and
hew how thefe {yliables are co bee applyed to the'
afore mentioned feven Letters ; thatisco fay, how
Notes ftanding in thofe Letters areto bee olled,
which (a8 I faid before ) was theintention of the
old Scale. B :

To which purpofe it is neceffary in the firlt plac
that you know in what Letter i isto be fung; fu
M wherefoever it bee , hath alwayes Fafol | [s
Jaboth above it and bolow it, in fuch‘orcatr fol
as you {ze here exprefled in the Margene By § ¢,
which cbfervation it you once know the M
place of Adi, all the reft are knowne by con- | d
{.quence. 1 will therefore giveyoua Rule la
tor CMi, and thework 1s done. fob |

fa

oA Rale for Mi.

MI is placed either in B, or in E, ot in . The
V16a:ft and moft ufuall place of Miisin B. but
if B Have this mark | fecinic,which s called a b flse
and maketh alwayes the Rule or Space'in which it
ftandeth Fa) it B ([ fay have chis b fecinit, thenis
Miplacedin E. |

But



of the Scale & Gam-ut;

But if K havealfoa b fecinit, then of neceflity
ycur A4 malt be placed in 4. Sometimes perhaps
you (hall fee a b flat alfoin o ac the beginning of
a Song, which will put your CMiinto D, butfuch
Songs are irregular as to the naming of Notes, (be-
ing rather intended for In®ruments then voyces)
and therefore not fic to be’ propofed to yong Begin»
ners to fing. S

The place of CHMibeing thus known, th: r( {t of
the Notes both above it and beneath it follow jn

order asaforefaide |
And this Rule alone is fufficient for %lling T
naming your Notes in sny Cliff whatfoever, beeit
for the'Bafle, Treble or sny inward part, as you ma
{ce demonftrated in this following Scale. For ther
is no part which is fet tobe fung,but it dothimplo
fome five of thofe lines contained in this Seal?, an
cxample whereof I do give youby thofe lictle Ar-
ches you fee at che fide of it. |
© MIinB Mlid B MIinA

| __g.50f '
?‘"g—.{a[j‘—lﬂzﬁ]{ e
b_. ! o b g, So JO_ .

- f& 11
£ fo il RSN A 5 -

-




An Expofition

And this is ehe fame in effe@ with the old Scales
onely we have excluded sz and 7¢ ; which heretos
fore were ufefull when every (inging partin Mue.
fick wa bounded within the compafs of fix Notes;
but being naw of a greater extent, #f and re are net
only ufelefl: but troublefome. |

Having fpoken of the calling of Notes, I will
treat a lictle of the Tuning of them, though indeed
this hardly fals in demonftration, {1ve oncly to fuch
as have the naturall gife or eare todiftinguilh of
{ounds, nor to thofe neither at the fi ft, withou: the
example of fome voyce or afliftance of fome Infiru-
ment , which for demon(tration fake I will here
make ufc of, | l

Kaow then, that fromfato fol { rifing ) or
Sol to le,or trom la to mi, "the diftince of found is
fuch a Viol or Lute doth make from the open ft ing
to the fecond Fret, or from the firft to the third, or
any two frets)which we cal the ditance of a whole
“Tone or Note. Buz betwixe msand fa, or Zasnd
fa,the diftance of found is no more than that which
is from the cpen ftring to the firlt fret, or from any
fret to the next fret toit, fo that whenfoever you
mect with fa(of which there are 2 in every otave)
it is to be nnderftood that this f« is bu: the diftance
of halfe 2 Tone from the next Note under it.

And by this you mav perceive a help towards
the right tuning of your Notes by means of calling
them by thefe names, Mifa (ol la, which were in-
vented as well for order and ditinQion asto ﬁxa:

ni

rom



of the Scale or Gam-ut.

nith the voyce with apt ‘;Iyllables, -wherewith i¢
might exprefs its accentt.and founds, untill fuch
time as experience and praice (hould inable it to
order it {elfe withour thefe helps. o

There is onething td be noted concerning the
b fac we {poke of betore. 1t it be fet in the begin-
ning, itf{ervethall the Sopg through; in any o-
ther place , itferveth ontly for the Note it ftac-
deth before, and is fet there to make that Note
halfea Tonelower , or miore flat by halfe a Note,
or the diftance of one fret., |

Alfo there is another thark made thus 32 which
is called a Sharp, and being fet before a Note , tna-
kethic halfe a Tone highet', but: doth notjalter the
calling of the Note 25 the b flat doi:h

‘Thus much concerning the naming and tunirg
of Not€s, as for their meafure or quantity you have
it here under expreft; together with their names
and valug, (according to the common Moo%l) com-
pared with the Meafure or time which we
in keeping time with oar hand or foot.

8 lLarge 5 1

Long
Bres =t

bferve

-

Sembriefe ' '

Minim |
Crochet ' N [ o
Quaver R 1

16 Semiquas ' ﬁ

ver. . d T

l

0 b B = »




~ Wuxxpofition &'c.
The firft four figures (hew how many Times or
Meafures go to thofe Notes againft them; & the latt
four (hew how many of chofe Notes go to 2 Time.
The ftrokes you fee betwixe are called Refts or
Pau s, and afe of the fame length or quantity that
the Notes are. When yon fee a-point or prick {ct af-
eerany Note, it addeth halfe as much more to the
Noate as the Note is f its owne qnantity .
For the reft I refer you to your Book and further
pra&ice , for which I have given you this prepara-
tion. -

E2230808888028E0288

f. P. tothe Reader.

7 K [iort Expofitionof che Gam-ue T obrained of Mr.C hriftopher Sim
foon,ile Avrlor of 18, 1 did alfo thofi other Not.s .f bisupousbu Boske,
swhuch 1o Proogedin the Malick Lester. Tﬁq were mad- asthe mmflan.e of
apivite fundrofalve fuch difficulties sa sccurred iben to the Rrader | and
mon {1 thns Edision) eus of my good aff- iom s0 Muficke 3 madepn Licke
Sfovsi.e benesioffush a fiudy she knowledgasherect,
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Of Coun{qpoint. ¥

am @ HE parts of Mufick arein all bué
\ four,howfoever fome kitfull Ma-
fitians hikve compofed Songs of
cwenty, thirty, and forty parts 3
for bee the parts never fo many,
> 3 W they are butone of thefe foure in
nature. The names of thof¢ four parts are thefe. Th
Bafe,which is the lowelt part and foundation of t
whole Song :  The Tenor, placed next above the
Bafe: Next above the Temor the AMeane, or Cosine
ser Tenor,and in the highef}t place the Treblp. Thefe
4 parts .py che Learned are faid to refemble the 4
Elemeots, the Bafe expreffth the trie patare of the
Eirth , who being the graveft and loweft 6f all the
Elements; is a5 a foundation ta the relt. The Tenor
is likened to the Water, the Mean to the Ayre, and
the Treble tothe Fire.  Moreover, . by how much
the Water is morelight then che Earth, by fo much
the Ayre is lighter then the Water, and Fire then
Ayre: They havealfoin their native property eves
ry one place above the other, the lighter uppermoft,
the weightieft in the bottome. Having now de-
monftrated chat there are in all but fouré parts, and
that the Bafe is the foundation of the other three, I
sflume chac the true fight and judnge'mm of the up;
. pe




2 Of Counterpoint. |
per three mult proceed from the loweft, whichis
the Bafe, and alfo [ conclude that every partin
pature doth afte®t his propet and naturall place as
the Elements dote

*Counterpoint,in Latine Contra pun&um,
was that old maner of compofing paris together,
by fetting points or prickes one againft another
( a5 Minims and Sembrie(s are [et in this fol-
lowing Treatsfe} the meafure of which peints or
pricks , were fung according tothe quantity of
she words or Syllables 1o whichthey were apply-
ed. ( Eor thefe Figures7a = & were not 45 yet
invented.) And,becaufe in plainfong Mufique
we fet Note againft Note , 45 they|did potnt a-
garnft pointythenc: st 45 that thu kinde of Mu-
pue doth (till retatne the name of Counterpgint,

[tuc it 1s that the ancient Mafitans, who in{ten—

ded their Mufick onely for the Church, tooke their
fight trom the Tenor,which was rather done out of
nece flity then any refpect to the erue nature of Mu.
{ick:tor it was ufual with themto havea Tenor asa
Theam,to which they were compelled toadape their
other parts: bue I will plainly convince by demon-
ftration that contrary to fome opinions , the Bafe
conrains in it both the Aire and true judgement of
the Key, expreffing how any man at the fuft (ight
may view #n it all the other parts io their originall
effence.

I




Of Coumterpoint. . 3
In refpectof the variegy in Mufick which is attai-
ned to by farcher proceeding in the Art , as when
Notes are (hifted out of their native places,the Bafe
above the Tenor,or the Tenor above the Mean,and
the Mean above the Treble, ¢his kind of Counter=
point,which I promife,may appear fimple and only
fic for yong beginners, (as indeed chiefly it is) yet
the right - fpeculation may give much fatisfattion,
¢ven to the moft skilfull ' laying open nntothem,
how manife(t ‘and certaifie are the firlt grounds of
Ccunterpoint. o
Fir,ic is in this cafe requifice that a formal Bafe,
or at Jesft part chereof be'tramed, the Motes, rifing
and falling accarding to the nature of d\atip'art.not
fo much by degrees, as by leaps of a third, fourth,
or fift, or eighr, a (ixt bef’g‘ {eldome; a feventh ne-
ver ufed,and neicher of both without the difcretion
of a skilfull Compofer.. Next wee muft confider
whether the Bafe doth rife or fall; for in that con~
fifts the myftery: That rifing or that falling doth ne-
ver exceed a fourth, for aifourth above, is the fame
that a fifch is underneath, | and & fourth underneath
is as ;?-'-fﬁfth above; for example, if a Bafe (hould rife
thus’s I 2 3

P

If the Bafe doe rfe P— —
more then 8 fourth it 2=y jg—Rte—"
mu; be called falling, o '
and likewife if it [all any diftdnce more then a
fuurth,thasfaling muf be caled rifing.

.2

The



4 " Of Counterpeint,

The firft rifing is faid to be by degrecs, beeaufle
there is noNote between the two Notes,the fecond
rifing is by leaps, to1 G. skips over 4. 10 B.andfo
leaps into & third, the chird examnple slfoleaps two
Notes into 2 fourth:Now for this fourth it che Bafe
had defeended from G.above to C. underneath,
chat defcending fift in fight and ufe had been all one
with the fourth, as here you may difcern, for they
both begin and end 10 the fame keys: those

1f your Bafe [bould fall afe- G C
venth, it i but the fame a5 if S
it did rile afecond, or & fixt :3'5 -
falling 1 but the [ame of o c
thivd rifing : andfoon the contravly, if the Baffe
do rsfe afeventhor fixthyt 4 the [ame a5 though
it dsd fall afecond or third,

This rule likewile holds if the Notes dcf;end 1

]

fecond, third, or fourth; forthe fiteh afcending ®

«1t one with the fourth dcfcending, exampleof the
firft Notes.

S T The third t_Wo& Not:}
59— \ Bt K\ 20 which make the diftance
S0 afourth, are allonewid

4_ this fifth following.
But let us make our approach D

yet nearer : il the Bafe (hall af- S5
cend either a fecond, thitd, or = —
fourth , that part which ftands - GD
 inthe thisd or tenth above the Bafc, Gall fall int

: (




. = af Counterpoint, 5
10 cight, that which is a fifc hall pafs into 2 third,
and chat which is an eight_s.‘;ﬂull remoyec into a fifc.
Buc thacall this may sppearmore g 305
plain and eafie,] have drawn it allin- l.____~-
to thefe fix figures. i | 3(518

. Though you finde here only men-
tioned and Agured a third,; ffr, and eight, yet not
only thefe fingle concordsare meant, but by them
-~ alfo their compounds, as a'tench, atweifth, a fif-
teenth, and fo upwards, and alfo the unifon as well
es theeight. -~ o

By their compounds & meant thesr ofaves,
45 o third and s eights , a fifth and its
efghts, @c, o |
~ Thisbeing granted, I will give youexample of

thofe figures prefixed : When the Bafe rifeth, be-
ginning from the lowe(t figure, and rifing to the
upper ; as if che Bafe (hould Lt
rife a fecond, in this msnner. :

Then if you will begin =
with your chird, you muft fer : |
your Notein Alamire, which is a third to Ffawz,
and fo looke upward, and thac cord which yon fee
next above it ufe, and that is an eight in gjdmu.

- After that, if you will talée a fift to the firft Note,
you muft look upward and take the third you finde
there for the fecond Note. Laftly, if you take an
eight for the h1 ft Niete,you muft eake for the fecond
Note the cord above it, which is the fife. -

B3 Exempls

ot
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6 of Counterpoint.
- Example of all the three parts gdded to the
Bdfe.
85 : 8s 8.5
What parts —F——f-fxt
r"“'g;t-}[anfc out of @g%‘r & ‘Q‘fﬁ
the rifing of - 5 3 5 3
_ 23, the fecond 5 XU
.’!{m's._p__H_. the fame an- §_§; E:?{
=< b -_'_JL i -
fwer in the .
3 8 3 8 3|8
_§-———-4 tiling of the 4 ~{aodot
7 enor B-h— 3 & 4. thus: E5 ¢ S
T et RESS] )
: This iifeth Ty oteth
——-’-—*;_1 athred, : 2 M-r‘_rh..j—
Bafe, T == . s 2
:3"_"6:5- :gﬁim R

Albeit any man by the rifing of parts, might of
himfelfe conceive the fame reafon inthe hllmq of
thern, yet that nothing may be thought obfcure, [
will alfo illuftcate the defcending Notes by cxim-

le.
d If the Bafe defeends or falls, 2 fecond, third, ot
fonreh, or rifeth 2 fifc (which is all one as if it Had
fallen s fourth, ss hath beene thewed before ) thén
look ypao the fix figures, . where in the fitft plac:
yon fhallfindethe eight which defcends into the
;hxrd. in the fecond place the third defcending into

the fift,and it the third and laft place the fifc which
hath undet itan eaght. Treble,




OfCod!nt:rpoinr. ~ i

8 3 S EE 8'*.3
Treble sE=—— ‘ Thas much for
@—ﬂ“tré‘ 9>t 1t therifing and falling
s 8 §85 8 ofi the Bafe in feve-
' : rall : Now I will
M“”‘-Q“T*zrg’m give youa bricfe ex-
H 35 35 3 ;f‘ gmp!c of both of
N i ———f them mixed toge-
Tenor. Bb-4-015510-g- 4 ther in the plaineft
T 7 fafhion;let this ftrai

Example.

e S A T
i - +- _.,;F*"*~ —H—

The firlt two Notes fall a feccond, the fecond and
third Notes fall a fite, which youmaft call rifinga
foareh, the third and fourth Notes rife a fift, which
y~u mult name che fourch ;{alling » the fourth and
fifc Notes rife a fecond, the fift and fixt Notes fall
a third) the fixt and fevesth Notes alfo fall a chird,
the feventh and eightrife afezond , the eight and
ninth Notes rifea fourth, the ninthand tenth fall
afourth, the tenth and eleventh Notes fall a fift,
which you muft reckon rifing a fourth, :

Being thus prepared , yon may chufe whether
you will begin with aneight, orfift, or athird ;

for asfoon as you have tzken any oncof them, sll
| B4 the



$ _ Of Counterpoins.
the other Notes follow necefarily without refpe&
of the reft of the parts, and every one orderly withe
out mixing, keeps his proper place above the other,
as here you may eafily difcern '

.~ 8383835138 38
Treble. =b—-1- -

’ 8::;:&:%. ¥ 3 re

p. Y
Vv

g

s8585 8, 8585
Means 11— Lé.' e
5353 8 c 9253
Tenor. A} Y19 ;: 100
s e . S . & A
& sy .
8‘[’. $ — i‘-ﬁ" -+
) — —-—_‘t ¥ ¥ @:

be the Tenor, becanfe it taads next to the Bafe The
firlt Note in B.is a third to the Bafe,which defcends
. to the fecond N te of cthe Bafe : Now look among
the (ix figures, snd when you have found the third
in thenpper place, you (hall find underic 1 fift,then
take that fift which is C.next from F. to B.below,
is a fift defcending, for which fay afcending, and fo
you fhall look for the fifth in the lowe(t row of the
ficures, above which ftands a third which is tobee
taken ; that third ftsnds in . then from B. to F.
ehe B/t rifes a fift,bat you mukt fag falling,becaufe

| 1

Let us examine only one of the parcs, and let tﬂ“



Of Counterpiint, 9
a fift rifing and a fourth fallingisallone, as hath
been often declared before ; now a third when the
Bafe falls requires afife. cofollowit; Bat whae
needs further demonftration when ashethae knows
his cords, cannot bue congeive the neceflity of coit=
fequence in all thefe with helpe of thofe fix fi-
gures ? .
When you bave made aformall Bafe, and
would joyne other three parts to st , [etthefirft
Note of your Tenor either a third, fift, or ei%,ht't
sbove your Bafe (which affhem you pleafe )w :’:t
donesplace yorr Mean in the next Cordiyou fi
above your Tenor, and your Treble sntbe next
Cord above yosr < Mean, then follow the Rule of
your figures according to the rifing or falling of
jour Bafe, and she otber Notes will follow in theig'l
due order, N

'

Rut let them that have not progeeded fo far, take
this Note with them congerning the placing of che
parts; if the upper part or Treble be ancight, the
Meane muft take the rexe Cordunderit, whichis
a fift, & the Tenor the next Cord under thac which
is athird. Butif the Treble beathird, thenthe
Meane mult cake the eight , and the Tenor the hft.
Again, if the oppermoft part ftands inche fiftor
ewelfe, (for in refpe@ of the Learners eafe, inche
fimple Concord I conclude all his componads)chen
the Meane muft bee a tenth, and the Tenori fite.

~ Morcover




X0 Of Counterpoint,

Moreover all thefe Cords are tobe feen ip the Bsfe,
and fuchCords as ftand above the Notes of the Bafe
are esfily known, but fuch a5 in(ight are found un-
det it, trouble the yong beginner;let him therefore
know thata thirdund<r the Bafe, isa fixt above it,
& it it be a greater third, it yields a leffer fix above ;
if the lefler third, the greater fixe. A fonrch under-
neath che Baf- is a fifc above, and a fifcunder the
Baf= is atourth above it. -Afixt beneath the Bafe
isa third ebove, and ifit be the lefler fixe, thenis
the third above the greater third, and if the greater
fixt ndeincath, thenis it the leffer third above ;
and thus farre have I digreffed for the Schollars
fake. ' :

1f this Difcour[e of Caxds under the Bafe dee
tronble the young beginner  let him thinke nt
miare upon them (for 1t is not intended that he
fheuld place any Notes below the Bafe ) &ut let
him lock for bes Cords , reckoning alwayes from
Eis Bafe upward which that be may more eafily
perform let bim draw eleven lines (which is
the whole compafs of the Scale) and [et the three
ufed Eliffes in their proper places, this done, hee

may prick bss Bafein the loweft five lines , and
then [et the other three parts in thesr orderly di-

flances above the Bafle, Note agasnft Note, as
you Jee ins this Example. .
Treble

—
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9 — R . —e
e 1 ' \Trebte
- »8 4 5 Meary
i | Tener
f—
Bafe.

which being prickt snfeverall parts, appeareth

thws
T 81 5 3 8 2§ 3
T jif&ﬁ 3N Trebles
858 3 8 583 8
VL - %E eI 1 Meane.
- Ti— 1" - o
7535 8 5 358 5
- e et
EESEISEE SR
-’—-—_—-—1\—— — - ..'11__.___ j:'____.“__
=1y g Baf.
EADOSA HE. Pl & —H-

I'bave propofed the f«lrmer example of eleven
lines, to lead the yong beginner to a true know-
ledge of the Scaley wsthiout which nothing can be
effeSed 3, bus baving ence got that knowledge,

let.bimy then comp:fe

7

is Mufick infeveral parts,

a6 be feeth in this [econd example.,



e Of Counterpoint.

Before I gofuvther Ithink st mot amsfs to ad-
vertife the yong Beginner, that [0 often 4t the
B.fe dath fall a fift, or rife a fourth (which is all
one a8 hath been [aid) that part which s & third
1o the Bafe in the antecedent Note, that third [
{aymuft alwayes be the [barpor greater third, as
5t .16 appavent in the laft example of four parts,
171 the third Note of the third Bar in the Treb
part,and likewife 1 1he lafl Note but one of the
Trellsy in both which placesthere is 43 [et to
wake it the greaier third. The [ame is|to be ob-

ferv'dn what part foever this thivd fbal happen,
it 1 hould difcover 1o mere then this alrc:d);l

deeiphered of Counter- point, wherein the naciv
order of four pares withufe of the Concords, is de
monftratively expreffed,might I be my own Judge,
) had « f:&ed more in Counterpoint, then'any man
before me hath ever atcempted, bue T will yet pro-
ceed alictle further. And that you may p-recive how
conning and how certaine nature is in all her ope-
ritions, know that what Cords have held good in
this afcending and defeending of the Bafe, anfwer
sn the contrary by the very fame rule, though not
fo formally as the other , yet {o, that much ufe is,.
and may ge made of this fort of Coumx::r- point. To
keep the figures in your memory, I wi —
ﬁcrs place them again, and undet them I-Ez B 1
plain examples.. 3l518.
: In
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848588 5 85858 Inthefelaft
1= t——15—F exdples you
S8~ Ve oot o0 mayflewhat
53535 335:3s3¢s. Vviricy Na
8§t £ ture offers of
10— ¢9 3 Kiars "‘5 —$ her felte; for
Wy83838 838383 podelit
Iﬁtg xé A_J[‘ ¢:K:" .4 T@ notflfonow
Ay X p—X not in txpe-
N - et &ed forma-
3 a5 8 2 P - Yo Y " lity; this fc-
e —H= «—t——Hcond Wi

being quite contrary to the ocher , affords us fuffi -
cent fupply : the firftand haf two Norcs}

rifing &

falling by degrees, are nog fo formall as che reft,yet

thus chky may be mollified 5 by breakltg two of
the firft Notes. _ o
S 5 s 8  How bodi
=t > e the waye
83— = d—H maybe mixe
s 3 3 s togethecyon
X stt———1 may perceive
%' I ¥4 by this ex-
s ample,w herd
3 4 86 4 3+ in the black
g;hii — 31t Notes diftine
H—— ¥ guith che foe
- cond way
S — ¥ 1o ohe firlt
AT U S SHCEIEN g S e~ T e DR ERTes Aot

-
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15 3 hIn f;?isexa_mple
: the fift and fixe
B3-S VIS FI A F notes of the chree
gz 8 upper pirts are
atter the fecond

h

P ———yt

g'ﬁ'f,‘é"“ f Ei?: A way,for from the
‘ - S8 3 * fourchNote of the
e} e Bafe , which is

gggiéiiiiticyﬁ in from GG and

goethro B. 1sa 3.
R\ rifing, fochacac-

_@Eﬁgﬁ: - i . ii.‘?_& cording tothefirft

e = —

bere contrariwifc the cighs goes into athizd,che fife
into an eight, and the third into a fife; 2 d by thefe
Ni:tes yeumay cenfure the reft of that kinde.

when your Bafe (andeth ftill (that 15 to faf,

. L &—H Rule, the 8 (hall
pafsinto a fift, the fitintoa 3.the 3 1ntoan 8 Bu:

bath twoor more Notes together in one and the
fame place) youmay chufe whether you will make
your other parts do [0 too, or change them, a5 you
[ee our eAuthor bath dane in the [econd Note
of this prefent example. If you change them you
may do it either by the Rule of defcending or af-
cending which you pleafe, [o you do but obferve
formality,

Though [ may now feem to bav: finithed all chat

belongs to this fortof € ounterpoint, - yet there re-

mains one {cruple, thatis, how the fixt way take
o place



placehcrs, which I will alfo declare. Know chae
whenf{eever afixe is requifite, as in B.or in E. or A.
the key being in Gamme , ou may take che fixt in
ftzad cf the fift, and ufe the fame Cord follo-wing
which yon would have t#ken if the former cord
bad beena htrexample, - -
6 3 The fixtin

. : both places

o33 e : (the Baferi-

of Counte{point; B {

over it the
Bsfe thal ufe

gf::%:‘%_L_ﬁg— S=F=9-F=H afharp,asin
T P F. fharpe ;

then muft wee take the fixe of neceffity , but the
eight to the Bafe may not bie ufed, fo tha excepti-
onis to be taken againft our rule of Counterpoint :
To which I snf{wer thus : firft, fuch Bafes arenot
erue Bafes, for where a (ixt is to be taken cicher in
F. fharp, orin E. (harp, orin B. or in A. the trug
Bafcisa third lower , F.fharpin D.E. in C.B. in
G. A.inF. a5 for example, |

Hee doth not Mean that fuch Bafes are bad,

[lle, or defedive, buithat they have ('zmh;‘ps
, _ .

i

#

y (ing ) pafles

« v into a 3.as ic
H-os % @% ﬁj_.? fhould have
5[: . ity (ixthad been

5 §_I RS (B '_1;;;6__@_ 1 fift. More-_

o

-l
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for elegancy or vatiety) affumed the nature of
fome other part for 8 Nose or two o and [0 want

the full latstude of a Bafe in tBofe Noses. |

R ) .8':1 0 5 lfn. the firft
F A RII-H I Bafetwo fixes
¥ 535: are to be taken

, . by reafon of ihé
imperfe@ion of the Bafe, wanting due htiwdc’tfe

e

" the one in E, the other in E.fharp,but inthe 2. Bafe

the Gixes are removed away, & the Mufick is ful-er.

" Neverthelefs, if any be pleafed to ufe the Bafe

fharp,then inftead of the eight to the Buife, he may
take the third to the Bafe,in this manner.

2 Heere the Treble inthe éhitﬁ

= e Note , when'it fhould have pa

B-3—0-3—3-4 inthe (harpcightinF. takes f
it a third to the Baf in A-which
— . caufeth the Bafe and Trebleto
FA=e ¢ rife two thirds, whereot wee

3 wiil fpeak hereafcer. :

: Note alfo that when the Bafe
%__ ~3-%=3—H Qands in E. flac, and the part
' =% that is an cightto it muft pafie

=g . into a fharpe, or greater third,
-9 %@—0H tha chis paffage from the flatto
———3—2=—={I the (harp would beeunformall ;
and therefore it may bee thus with {mallalteration
avoided, by removing the lacter partof the Note

... into thie third above,which though it mects in u;x:;-
' n
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{on with the upper pare;yet it is right good,becaufe

it jumps no: witch the whole , bat onely with the
laft halfe of ic. '

Example. '
T ,
‘ — 1
- by, A
Treble. BE>o6= ﬁg: =
. 83 | |
- _.L - ~ a1 ig -
Mtd”‘c :;,.: B_—G- P :9__ Y é_ A '“—A 4.'_
-1) T M i . -&'
.._1. . .
—f et
Tenor, ?;:.EEJCQ'_ Ft&% 5 ¢ 7.0 €]
= A M 3
. l )
- v rm - , é ~—A 1
Bafe. L e e T o

Yor the fecond example Jooke hereafeer in the
rule of tgirds » but for the fitft example here : itin
the Meane part the third Note thatisdivided , had
ftood till a Minum (asby rul¢ it (hould) and fo had
paftinF.(harp , asitmult of force be made (harp
at a clofe, 1t had been then paffing unformall.

Bh if the fame Bafe had beene fet in the (barpe
key, thareft of the part wounld have falne out for-
mall of themfelves withontany help, as thuss

c Treble,



18  Of Counterposnt.

== When the Bife
Treble, FEog 0= 24 thall fand fillin
one key, 13 above

— ——m itdothin thethird
Meane, By X§X-1F Note, then the o-

ther parts my

I e LA their
Tenor, E % 4k pleafure.
T ' — Moreover, it1s
to bee obferved

Bafe. 5_—-3:‘ - I".~;- thatmcqmpoﬁng

":—-:t_ of the Bafe ,
may break it st vour plca(ure. without altering my
of the othér parts :. asfor examrple. ’

I

Treble. ?ETE__;E . A\ S S 5=

R WS : -1 - ; - v —
Meane - "G"EE —Hy- 0 K I

: |
b= . .
T cisor. ﬁ:_ﬁ._f; = Q- —‘?L ‘\Lr_ ol
Bafe . Frb¥3H1S E;{ —
plaine. :'——-——ﬁ:—:fif‘-’“ -39 o

ye -————L-
Bafe as- 2
vided, —

é: |
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Qac other obfervation'more I will handle, thae

dotharile out ot chis example , which s ecording to

the firlt Rule may hold thus: |

——F 4L Hetein are twocr-

Treble. Z2=3 o—H rours , fitft in the fe.

-~ cond Notes of the

-'“%:i: =}—=4t Bafe and - Treble,

CMaane. 1~ 5215 -t where the chird to

: the Bife ought to

iy htve been fharp, fe-

1 x4t condly in the fécond

T —YY and third

=

otes of
1 the fame 'parts,
Bafe. % where che third be.
m 7 Saa inga leffer third ,
holds while the Bafc falls into a fite which is uneli-
gt buc it che upper chird had been the grenger
third,the fifc had ficly follow’d,as you may fee in the
third and fourth Notes of tlETcnor and the Bafe.
Bn:l;:_hat {cruple shay be raken away by makin
the fecond Note of the Treble tharp, and in ftead
a fife by temoving the third Note into a fixe. .

when avyinformality doth eccur, the Schol-
ler need not tye bimfelfe to the firft Rules of the
Baferifing or falling , but may sake fuch Cords
ab bis Gensws fball prompt him to, baving a care
that be take not twe eights or fifts togetber, 7i-
¥ifing or fakling besmixt anyswo parts wh atfoe-
k. C 2 ' ver

—

Tenor,

19
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20  Of Counterpoint. |

ver:Tis trueyonr Author did invent thés Rule of
the figures as the eaficft way to lead the yong Be-
ginner to thiskind of copofisionsin which he hath
done move then any that I have ever fern upon
shis (ubjedl 5 but thes be did to[bew the {mootheft
way , and not to tye by Scholler to keepe ftraéily
that way when: a blocke o flone fbould bappen to
lyinit, but that be maytn fuch a cafe ftep out of
thet way for a Nite or 13, and then remrn.{ a-
gaineintot,
' Examele.

7=} Theremay <
‘é__ - ti‘iﬁ;&ji yee be morye -

. varicty af-

—t-F ifurdcd the 7=

Bafe, by or- %& i\ i"};t

FARE
h
4

1

e e i, W B oy s e e

: TP dening the T
}-’;E; - -t fourthNotes ,
g_g;_%_:%:i: -3} of the upp BEE -1

parts accor-
ding to the

=Rt hus: - 0

But that 1 my (as neare as I can) leave nothing
nrouche concerning this kinde of Counterpoint,
let us now confider how two thirds being taken
together betweene the Treble and the Bafe, may
ftand with onr Rule.  For {ixes are ot in this cafe
to




Of Counterpoint. az
to be mentioned, being diftinces folarge that they
can produce no formality ¢ Befides the fixe is of it
fclfe very imperfe@, being compounded of a third
whichis an imperfe@ Coiicord, and of a fourth
whichisa Difcord : and this the caufeis, thae che
fixes produce fo many fourths inthe inner parts.
As forthe third it being the leaft diftance of any
Concord, is therefore eafily to be reduced into good
order. For if the Bafe and Treble doe rife togzther
in thirds, then the firft Note of the Treble is regu-
lar with the other pare, but the fecond of it fis irre<
gular; for by rule in flead of therifing tﬂird, it
(hould fall into the cight. | Inlike fort, if the Bafe
and Treble dofall two thirds, the firft Note of the
Treble isirregular, and is to bee brought into rule
by being put into the eighe, buc the fecond Note is
of it felfe regular.  Yetr.whether thofe thirds bee
reduced into eighes or no, you fhall by fuppofitidn
thereof find out the other parts, which never vary
from the rule butin the (harp Bafe. Butlet me ex-
plainmy felfe by example.

C3 The
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The it ft two Notes of the Treble are both thirds
to the Bafe,but in the {econd ftroke,the firft Note of
the Trebleisa third, and the fecond which was be-
fore a third, is madean eight, oncly to {bew how
you may finde out che right parts wh ch arctobee
ufed wxcn you take two thirds berween the Tre-
ble and the Bafe : For according to the formet rule,
ifthe Bafe defcends, the third then in the Treble is
to paffeinto the eight,and the Mcan mult ficft take
an eight, thenafifr, and the Tenor a fifr, then s
third, and thefe ate alfo the right and proper parts,
if you recurn the eight of the Treble intoa third 3=

1in, as may appear in the firft example of the Bafe

lling, and confequently inall the reft.
" But Jet us progeed yet further, and fuppofe that
the Bafe (hall ufe a (harp, what is then to be done
ssifchus: - ' 1

-
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=it Ifycucall ¢o minde the rule delive.

@i"—-’b_? red concerning tl!c-ﬂnr? Bafc, yon

thal here by help thereof fee the righe
—~ parts though yoit cannot bring them
EF——4&—1 under the Rule: for it che firlt Nots
?:FQ of the Bafe had been flac, che Meane

- part (hould have taken chac, «nd fo
o9&t have defcénded o the fife; but being

' but being fharpfyon nkébfor it (xcs
cording to the former obfervation)

?j{*’i the third to the Bafe, and fo rif:i:p

take a fife , and fo fall by degrees into'achird , is
here Iorccd by reafon of the (harp Bafe, for afift to
take #ixe, and fo leap downward into the third.
And fo much for che thirds.
Lattly, in favouar of young beginriers lec me al-

fordde chis, thatche Bufe intends 1 clofe as oft

as it rifech a fife, third or fecond, and then imme-
diatly escher falls a fifc, or rifeth a fourth. Inlike
nanner if the Bafe falls a fourth orfecond : and
afcer fallsa fite, the Befe infinuates s clofe, aad in
all thefe cafes the pactthult hold , that in holding
can ufe the fourth or eleventh, and fo pafls eithex
in the third ot tenth.

into the fifc. The Tenor tIht thould
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Thus,  orchus Thus. or thus. L
B he il e s e e
% 3% o Y
e n e
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Thus, Orthus.  Thus, orthus.
%i;__. —1=3°5 —H-=%= gl TR §
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In the examples befare fecdowne T lefeont the
Clofes, of purpofe that the Cords might thx bstter
appeare in their p-oper plages , bue chis {hore ad-
monition will dire&t any young beginner to helpe
that want at his pleafure. And thus [ end my Trea-
tife ot Connterpoint both brief and certaine, fuch
as will open an eafie way to them that without
help of a skilfull Teacher endeavour to acquire the
fir{t crounds of thiz Art. |

CO#H-.
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Counterpoint is the firft part and ground of
Compofition 5 the [ecand part of it 1 figurative
Mufick or de[cant , which mixeth faft and flow
Notes together bindeth Difcords with Concords,
and makesh one part to anfwer another in potnt
or Fuge , with manyother excellent Varsetses 5
tothe attaining of which I cannot commend you
to & better .Authour. , then our moft excellent
Countrey-man, Mr,Morley, i the [econd and
therd part of bu Iitrodutiion to Mufick, 1If you
defire tofee what other Authours do wrte on the
[ame [ub)ed ,you may (i"f you underﬂdni Latine)
peruf;, the workes of Athenafius Kirkerus an
excellent late Austhooun, N

But firft perufe the two little Treatifes fall_aw’-
ing inthis prefent Bovk 5 the one of the Tones
of Mufick 5 the o:ber of the paffages of ‘Con-
cords 5 in both which our Authowr {according
to his accuflomed Method ) doth more briefely
and perfpicuodfly treat, then any other Authour
y0u fball meet with on the fame [ut)ed,
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day and nighe, with rears pour'd fo:theo thee.

L

[y

SEE=

=P

e, W S ey

day and night, with tears pour’d forch tothess
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.32y and night, with tears pon’d forth 1o thee.
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In this Ayre the lsft Note onely is for fweetne(s
fake, altercd from the Rule, in the laft Noteof the
Treble, where the eight being a perfe&@ @oncord,
and becter beficting an outward part at the Clofe,
is taken for a third, and in the Tenor inftead of the
fitr, thac chird is taken defcending, for in a middle
garc. imperfc®ica is nat fomanifeft as inthe Tre-

le at a clofe, which is the perfe&ion of 2 Song.

26500845808 08888688
Second Part. Of Tones of Mufick, |

SAMSK T all chirgs that belong to the making Lp
{({ ,) ot 2 Mufitian,the moft neceffary and nfefull
RNE/ for him is the true knowledge of the Key
ot Mbod, or Tone, for;all fignific the faime tbi:}.

§?

with the clafes belonging untoit, for thereisn
Tune that can have any grace or fweetnefs, unlefle
it bee bounded within a proper Key, without run-
ping into ftrange Keys whichhaveno affinity with
che aire of the Song. § have therefore thought good
in an eafie and briefe dif@our(e to endeavour toex-
prefs thar, which many in large and obfcure vo-
lumes have made fearfull to the idle Reader.

“The firft thing hereinto be confidered is the eight
which is equally divided into a fourth,and a fiftas

thas: Thes. g %‘h "
- - the 5o Here
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~ Heere you fee the fourth in the upper place and
the fift in the lower place, Which is called Aodus
Awthentus : but contrary thus :

=y tbcg.
The 3. Eg e

This is called e Medws plagalis, but howfoevey
the fourth in the eight is placed, we maft have our
~ eyeon the fft, for that onely difcovers the key,ind
all the clofes pereaining prop:rly thereunto @ This
fifeisaifo divided 1nto ewo chirds , fom:tin't':s the
Jo{Ter third hach the upper place, and the greater
third fupports it below, fomctimes the ilrcatcr
thord is higher, and the lefier chird re Ts ira)\ the low-

.

¢ft place,as for examrple s

=% Ziheleflr g ‘ '{i‘Egrhqmm 3.
LTSS bepeatery | T thel [Jer ;&v

Taeloweft Note of this Gfe, beares the name of
the Koy . as it the eight be from G. to G. the fift
fcom G. beneath to D. 1bove, G. being che lowelt
Naote of rhe fift, lbewes that G. is the K=y . and if
one (honld demand in what Key your Song is fet,
you muft anfwer in Gamwe, or Gfolress thae is
in G. .

I the compafle of your Song (hould fall out
thuse

e a——

Ihi
I

Refpe&



Refpc@ not the fourth brlow, but look to vour
fifc shove, 2nd che loweft Note ot thac fit: .(lume
fur your Key, which is €. chendivide thac fife into
his two thards, and fo you (hall nnde out all che
clofcs chat bélong to that Key.

The masn and fundaqencall clofe is in the Key ic
{elfe, the fecond 1s in the upper Nore of che fife the
third is in the upper Note of che loweft thicd, it ir be

the le(fer chied, as for example, if che Key be in G.
~with B. Aat, you may clofe in thele chree p'ices.

of TOme Mufick, 29
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The firft clofe is thaz which mamtains the aire df
the Key and may be ufed often, the fecond is nexe
to be preferd, and the laft, laft.

But if the Xey fhould be in G.with B. fharp, then
the laft clofe being to bemade in the greater or(harp
thifd is unproper,& thetefore for variety fometime
‘the'next Key above is joyned with it, which is A.
and fometimes the fonrth Key,which is C.but the(e
changes of keyes muft be done with judgement,yet
have I aptly clofed 10 the upper Note of the lowefk
third of the key, the key being in F.and the npper
Note of the third ftanding in A. as you may per-
ceive in this Ayre. | .

In
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In this Airethe feft clofe is in the upper Note of
¢he fift , which from E.is C. the fecond clofe is in
the upper Note of the great third, which fromF.

15 A. .

" ‘Bat the laft and finall clofe is inthe Key it {elfe,

which is B. as it muft ever bee, wherefoever your

~ key (hal ftand,citherin G.or C. ot F. or clfewhere,

rhe fame rule of the fife is perpetmilbeing dHi_:ted‘
J1-1¢¢ )
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into thirds,which can ﬂ,c but ewo wages, that is, ei-
ther when the upper chird is leflc by halfe a Noce
then the lower, or wWhen the lower third contains
the halé« Note which is A Fa, or La Fa.

It che lower third conrains the halfe Note it hath
it cither above as Le Mi Fa: La Mi, being the
whole Note. and i Fabuc halte fo mnch, thatis
the halte Note ; or elle when the halfe Noce is un-
derncath , as in Ai Fa Sol. Mi Fa, isthe halbs
Note, and Fa Solis thé whole Note ; bur whether
the balfe Note be uppeemolt or lowermeft, if the
lowelt chird of che fifc be the leffer thitd, chat l%ey
yields familisrly thiree ¢lofes ; example of the halfe
Note, {tanding in the upper place was fhewed be-
fore, now I will feedown the other.

} pa— pa— L e L | B

T =t~ \ -
@-—:———-—:ﬁ-n ¥ — ! v%h
> [ e
B

‘But for the other keyes that divide thefife, fo
that it hath the leffe third above,and the greater un-
derneath,they can challenge bue two proper clofes,
one in the Joweft Note of the fift which ‘is the fun-
damental Key,and the other in che uppermolt Note
of the fame , whetein alfo you may clofe at plea<
fiire. True iz is that che Xey nextabove hatha ﬂg‘rcat

T affinicy
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affinicy with the right Key, and may thereforeas I
(1id b-fore beufed , asalfo the fourth Key above

the finall Key.

Examples of both intwo beginnings of Songs.
1
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In the fir example A ismixt withG.and in
the fecond C. is joyned with G. asyoumay under-
ftand by rhe fecond clefes of both. ,

To make the Key known is moft neceffary in the
begioning of-a Song , and it is beft exprel by the
of ten ufing of his proper fitt,and fourth, and thirds,
rifing or falling. |

There isa Tune ordinarily ufed,or rather abufed,
s1 our Churches, which is begun inone Key and
ended in another, quite contrary to Nature; which
rrour crept in firft through the jenorance of fome

' parilly
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Sarith Clacks, wha better underftood how roufe
che Keyes of their Churéh doors, then the Keyes of
Muifick,at which 1 do?l’;ot much marvsll, but that
th: fame (hould pafle ‘in the Booke of Pfaimes fet
torth in foure parts, and authorized by fo many
Mulicians, mikes mee muchamazed : Thisisthe

Tune.
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If one fhould requelt me to mske a Bafe to the
firl hulfe of this Aire,I am perfwaded l&t I ought
to makf it in this manoet :

4 &
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Now if this be the right Bafe (as withoutdonbe
it is ) what a ftrange nnairesble change maft the
Key then make from F.jwith che firft third (harpe
to G.with B flat. : |

But they have found « (hift forir, and begin the
Tune upon the upper Mote of the fitt , .making the
third to it flat ; which is asabfurd astke other : For
fr& chey erre in rifing frem a flac chird iaco the u-
nifion , or eight , which iscondcmoed by che beft.
Mufitians ; next the chird coche fifc, iS che chird
which makes the cadence of the Key, and therefore,

D :ftets
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aft-@s to be (harp by nature as indeed the Authour
ot the Aire at the firlt intended it (hould be. 1 will

therefore fo fet itdown in foure parts accordmg to
the tormer Rule of Counterpoint.
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This was the Authours meaning, and thusitis
lawfull to begina Sonﬁ' in the fift,{o that you main=
tain the Ayre of the Song, joyning toit the proper
parts,but for {uch diflonant and extravagant errots
as I have jultly reprechended , I heartily wilh they
fhould bee remedied , efpecially in divine Service,
which is devoted to the greae Auchor of all harmo~,

ny. And briefly thus for-the Tones.
283320883 PEEEE885
Third and laft Part. |
Of the taking of all Concords, ,mfr; and|

imperfedt.

NG F all the latter Writers in Mufick, whom I
» have known the beft and moft learned , is
NEIN4: Zetbus Caluifins a Germane ; who out of
the choifeft Authors,hath drawn into 8 perfpicuous
method, the ight and elegant manner of taking all
Concords,perfe and imperfe@, to whom [ would
referre our Mufitians , but thac his Booke 1s fcarca
any where extant, and befides it is written in L2~
tine, which language few or none of them under-
ftand. I am therefore content for their fakes to be-
come a Tranflator ; yetfo, that fomewhat I will
adde ; and fomewhst I will aleer. L
The confecution of perfe@ Concords among
by thera



';6 Of the tala'ng of all Cancby_‘ds,

chemfelves is eafie ; for who knows nottwo eighes
or two fites are not to be taken rifing or falling ro-
gether, but a fifc may either way p fl. intoan eighe,
or an cight into afife, yer moft co. v-niently when
the one of them moves by deurees, and the oiher by
leaps, for whenboth skiptogecher th psfligeis
Jeffc pleafant = the wayes by degreesare thefe,
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The feurch way is orely cxcepred againtt, where
the fite rifeth into the cight, and in tew pFrts it

cannot well be admitted, butin Songs of many voit
ces it is oftentimes nece (Tary. |

The p.Mage 3l of part:d Concords into im-
perte, either rifing or talling, by degrees or leaps,
s eafie, and fo an uzifon may pafsintoa lefler third,
or a greater third ; alfo into the lc(Ter fixe, buc fei-
doms into thegreater fixt. A fift paffeh into the
greacer fixt, and into the leffer (ixe ;asslfointo
ehe greater or leffer third ; and foyou muft judge of
their cights ; for de oflavss sdem eft judicism : and
cher fore when youread an unifon, ora fifty ora
third, or a fixt, know thatby the fimple Concords
- the Compounds are alfo meant.
- Note heere that it is not good to fall with the

Bafe
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Bufe, being fharp in F. from an eight unto a fixt.
As thus. But concerning imperte@ Cords,
fre i: becaule they abferve not all one way

[ intheir paffiges, wee will fpeake of
" them feverally , firft declaring whae
= g%: not harmopicall doth fignifie, where-

“H of mention will be made hereafter.

— . p——

Relation or reference, or refpe@

. " nocharmonicall is Af5 againlt Faina
. a—1r crofle forme, and it is in foure Notes,
i when the one being confidered croffe

with the other, doth producein the

5-?;:; gg; Mufick a (kg difcord ; Example
=2k will yield it more plain, '
1 2 3 4 § |6
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The firft Note of the upper parts in &/amsi (harp,
‘which being confidered , or referred to the fecond
Note of the lower part, which is Elami, made flac
by the cromaticke flat figne , bogess 1 falfe fecond,
which isa har(h difcord , - and thongh thefe Notes
found not both together,yet in few parts they leave
an offence in the care. The fecond example 1sthe
fame defcending, che third is from Elemi (harpe in
the fielt Note of the lowenr part, to the fecond Note
D3 ' in
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in the upper part, it being flse by reafon of the flat
figne, and {o between them they mix in the Mulick
a fal(e fift, the {ame doth the fourth example. bue
the fift example yields a falfc fourch, and the fixea
falfe fifc.

There are two kindes of imperfe@ Concords.
thirds or fixes , and the fixes wholly participage of
the nature of the thirds ; for to the lefer third
which confifts but of 1 whole Nore and hatte, adde
a fourth, nd you have the lefler fixe; in like man-
ner to the greater third that confifts :}hwo whole
Notes, 3dde a fourth, anJ ic makes up the greacer
fixe; fo that all the difference is fillin the hlic
Note accerding to that onely. faying , CMich Fa
funt tota Mufica. Of thefe four we will noqd {*
courfe, proceeding in order fromenclefle to ne
greater. .
Of the lefler or imperfell third.

The leffer third patlethintoanunifon, frit by
degress when both parts meet, then by leapsal
cending or defcending when one of the pares {t i
ftitl, buz when both the partsleap or fall cogether,
the patfage is not allowed.
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The leffer 3. into the unifon.  The paffages not allowed.
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Secondly. the lefler t.tnrd paffeth into a fife, fuft

in degrees when they aré (eparated by contrary mo.

tions ; then by leaps when the lower part rifeth by

degrees, and the upper part defcends by degrees,

and chus the leJer tenth may piffe into a fife. Laftly

both parts leaping, the defler third may pafle intoa

fitt , fo that the upper ‘pare doth defcend by leap

the diftance of a lefler thirde  Any other way the
psflage of aleffer thitd into a fitr, is difallowed.

R &
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Allowed. | Difallowed.
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 Inche lat difallowsnce, whichis when the uA-
per'part ftznds , and the:ower patt falls froma

effer third co a fift, many have been deceived, their
ears not finding the sbfurdicy of it, but as this way
is immuficall , fo is the’ fall of che greater third in
the former manneryinto a fift, pafling harinonious;
in fo much chat it is clegantly , and withmuch
grace taken in one part of a {hort Aire foure times,
whereas had the fift been halfe {o often taken with
the leffer chird falling,it would have yiclded 2 moft

unpleafant harmony.
D4 " He
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He that will be diligent o know and carc ¢
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Il to
obferve the tru2 allowances, may bee bold inhis
compofitiar, and (hall prov: quickly ready in his
Gight. doing chat { fely and refolutely wti-hothers
attempt timerou(ly and u cerzainly. Buc now lee
us proceed ‘n che patiages of the I«ffer chird.

- Th - dly, ‘he kiler third p T:thinto an eighe. the
lower part difcending by degrees, and the npper
part by lezps; but very frldoms when the upper
part rifeth by dtgrees ; md the lower part falls by
1 leap

Fourthly,



" perfed and imperfed. 41
yiy o | Fourthly , the leffer thiy
e gzﬂeth into other Concords,
- when itis continned as in
g__. =34 degrees it may be, but notin
RS0 HB— 50 leaps. Alfo 1t may paffzinto

+ the greater third. boch by de=
orees and leeps, as alfa into thelefer fixt, if one of
the parts ftand f1ill, into the greac fixt it fometimes

pafleeh, buc very rarely. Laft'y,add
' 2 3 4 unto th?T reft
Efz—= S =53 —a 1t this paflage
ggggg‘ O e of the lfor
| ) “third  into

E%_ T —F the lefler 6.
Rl B 31 B K\ { £ A 2 ’E when the
' ; lower pare

ri{odh by degres , and "the upper part by leaps.
R of tbeﬂfgrmter or perfeld Third.
3 .7 B The greater or perfe third b':in;riJ'o
L pifle into perfe@ Concords , ficlt takes
B Ta=1f che unifon, when the paresafeend tce
it her,the higher by degree,the lowe
G2¥- - gether,the higher by degree,the lower
| by ieap ; or «hen chey meer cgether
ina contrary motion,or when one of the pares ftand
ftill.  Scconmdly, it paflech into a fife when ona of
the parts refls,as hath been declared before : orelfe
when the pares afcend or defcend together, oneby
degrees,the other by leaps; and {o the greacer centh
may pafle into afite ; feldome when both parts
leap together,or when they feperate themfelves by
| S degrecs;
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degrees; and this isin regard of the rclation nee
harmon:cal which fals in becween the pares. Third-
ly, the greater third paffech.into the eight by con-
trary motions, the upper part afcénding by deoree.
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The g: carer third muy alfo patleinto other Cop-
cords , and frltinto a letfr third, wien the patts
afcend or d- feend by degrees, or by the b fler leaps.
gecond'y . 17 1s conrivued, bur rarely bc'il,ul': it tals
into relaiion no” hwawasioll, thereby aking the
harmory lefs pkafing. Taoirdly, into tlor fixe,
when che pares pait atunder. the oae by deacee, the
other by leap, Feurthiy, itto a greater hixr one df
the parts ftanding, or clfe the upper part talling by
degree, aud the lower by lesp.
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Of sbe lefer fixt.
The lefler (ixt regularly goes info the fift, one of
the parts holding his place: Rarely into an cigha.
¥ : and
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and firlt when che pards afcend or defcend toge-
ther , and one of them proceeds by the halfe Note,

the ather by leap.
T 2 Howfoever the ways
o o hresmnt € —¥ of rifing and falling
Z‘)}r}tQ 2 &2 S“UH from the keffer fixt in-
o T Tltothecight,inthe fog-
B e S =yt mer exdple may pals,
— gf ——He 5{—%@ I am fure thae if the
"~ Bafebe (harpinFfdws,
itis not tollerabie to rife froma ﬁxc to an eight.
S timda 1y, e e —
,~;__~__J:: 1!1"'6 may -9
| o m{s m 0 an
FE= 9N Ta v Lo cpochets HY YT—F
_E—_—___-_i;:i;ﬁ.‘nr they are ﬁ%j‘hé— (X
a foyoe erated, .
I: prlesh Lkewife into other Concords,as inta &

preater (ix the patsrifing or falling by degrees,as

slfon 1 graatsror leflet :mrd the one pact pracee-
ding by d: gceesche other by leap ; or when aneof
the pat s tauds, e felfe ie cannot follow by reafon,

of th= tailing m of the Relation not harmonicall.
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Of sbe greater Six:.

The greater (ixr in proceeding aff &s the eight s
but ic will_h:lrdly pafle into the hte, uaie(s it be in
binding wife', or when way is peepared ter a clofe,
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Finally, the greater fixt may in degrees be con-

tinned, or prfs into a fefler fixe, asalloifiio agrea-
ter chird, or alcler chird.
B fome —_—— i T
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Thefe are the principal’ oblervarions belonging
ro the pafages of Concords, perte@ and imnetfet,
in tew parts; and yet in thofe few for fug, and
formality fake, fome difpeifation may be granted.
But in many parts neceflity inforci g, if any thing
‘be committed contrary to rule, ir may the more ea-
fily be executed,becaufe the mulcicnle of parts will
drewn any fmall mconyenicnce, |
' | Qucftions
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Queftions propounded by the Do&ors in

Mufick, to have been difcuffed in the

Act at Oxrorp, Fuly 8. 1622,

Mr. Nathaniel Gyles Refp,
Mr. william Heather Opp.
Y. 1vhether Difcords may be allowed in Mufick 2

2. whether any artsficial Infirament canfo f: ly
and traly expre(s Mufick a the naturall
voyce 3 Neg, .

3. woether the Prafick be the more llf efull part

of Mufickyor the' Theory 2 Af,

An Objc&ion to the firft Queftion, L
e

Thofe founds that are moft difpleafing to the e
miy not be allowed.in Mufick. "

But the fonr.ds of Difcords are moft dipleafing to
the care: ;

Ergo 3 Difcords are not to be allowed in Mufick,

| . The Anfwer, . .

I deny the major Propofition, for Difcords may
be foplaced and difpofed by the skill and are of the
Compofer,or Secter,that as fowre things by qualifi-
cation may be made pleafing'to the taft, fo Difeords
being well compofed may bee Pleafing to the eare,
gud allowed in Mufick, ~ o

Again,
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Agtin , feeing that the moft efpecial end of Mu-
Gick is to content the eare, and the fewnes of either
crfe@ ot imperkec Concords, confifting of no
Ercater number then 4. of which areall the Songs
that for number of parts or proportions can be
compofed, if the fame (hould only be tied,& boun-
ded to thofe 4 Concotds, the Mufick (being acted)
the ear by often falling upon tiie faid {mall number
of 4 Concords wouid%rred {1ti=ty, whercas by the
intermixtion o Difcords wich the Concords thofe
D.lcords for quantiry bring made fo (hort, as allo
for the well difpofing of them among the C onco ds
fo well piaced. that no offence (hal, or can b taken
by theeaze, beorufle it addeth by the variety of
S-unds) the greater pleafnre to the hea}r; even as

in colou-s, their concraries being fec to ether, the
moft defired is more truly difcern’d by the eys then
when it is alone ; {o the fweet Concords of Mufick,
being mix: with difcords, de yield a more delighe-
full and plezfing {~und untothe earc. h’
eAn Objeltion againft the fecond Queftion.

That whicth aath moft comipafs of notes, 8 extent

of founis may moft fully & crily cxprefs Mufick.
Bur mny aetificiall Inftrun.ents nave.more com-

pafs of N stes and extent ot founds.

Ergo, mu.iy arificiall Inftruments can more fully
and truly cxpr * Mufick then the naturall veice.

eAnfw. 1deny the m jor Propofition, for the ful-
fefs and true exprefiion of Mufick,doth pot fo much

confift in the compafs of notes, & extent of founds,
. o as
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as in varying of them divers wayes by difeanting,
fot that voice that hath lefs compafs may be as of-
ten varied, 18 an Inftrument of.greater compafs ;
tor the varying in few Notes may be infinite, and
the varying of many Notes can be no more then in-
finite : Again, no Inftrument can fo fully and troly
exprefe the Distonuck kinde of Mufick which con<
(ifts of tones and halte tones,as alfo the Cromattick
kind of Mufick, which confifts of the greazer and
lefs tones,and the greater and lefs half rones, neither
that third kinde of Mufick , called Enharmonick,
which confifts of tonesiand quarters of tones,called
by fome Diefes, Apototes,or Comma’s,fcr in thefe
kinds of Mufick the voice can bow it felt,and eafily
fall and rife co all'the, varieties of tones or founds
which ¢an poflibly be expr¢ ficd by Monacord, Te-
eracord, Hexacord, or sny other rriall, ‘}hcrcas the
tones and {ounds of all[Inftrumenits are ¢i'd to cheir
certain frets, claves, add diftances, not poffible to
vary or alter from the ihtendment of him that fore
med them,but that they continue in (tabilityof their
fouds and tones,as they were made at firt, wherby
it is cleer thac the natorall voice of man canmore
fully and cruly exprefs Muﬁck,then artifical Inftrue
ments. :

" The Objellionta the thivd Qutftion.

The true difference between an Artand a Scienca
s,thatan Art is more fubje@ to fence, and requires
he ufe of fome outward Demonfiration,and a Sci-
‘nce is properly the fubjec® of the intelle@nall fa<

culty,
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culty, But Mufick is rather one of the feven liberal!
Sciences then an Art, Ergo, the Theory ot Mutick ig
the more ufcfull pare of Mufick then the Pra@:ck..
«In/w. [ deny the mioor, Mufick is both an Are,
and a Science § as it is a Science, fo it maketh ufe ¢ f
Arithmeticall, Geometricall, and $sulicall propor-
ticn, according to the five kindes, thatis to {ay,
 Multiplex , Ssper pariicmlaric, Smper partiins ;.
Multiplex Super particnlary,and Multiplex Supe
partiens, Butasirisan Art which requirech arufi-
ciall D:monftrarion, foitis ufifull, forthe many
ends thereof , either tor modelt mireh and|recrea-
tion, as Pavins, Galliards, Almiins, Coranto’s, Le-
volea's, Mottets, Madrigals, Ayres, Jigges, &c.
Wherein ufe 1s made of thofc Muﬁ{ail'Modds, cal-
led, oriass, Pbrigyam, Mixohdian, lonsick, and.
the rcft ot chofe kindes , or more efpecially tor fee-
ting forth of the glory of God in Pfalmes, Hymns,
and {pirituali Sonps , the Astiquity whcrco{ s .the
holy Scripturesof God, both inthe Old and New
Teltament de famoufly record , and fo great hath
been and is, the Pra@icall ule thereof in Gods
Church and Houfe of Prayer , a3 alfo in other holy
‘Aflemblies, that fuch reverence and cftitnation in
places, and at.all times hath been given, to the Ma-
fters and Profeflors chereof (efpecially in this King-
dome of England) as that the-moft noble Univerfi-
ties have dignifi'd no one of the liberall Sciences
with the Degree and Title of Do¥orfhip, bu: only

Mufick.
FINIS:






