Introduction

This edition is based on a file obtained from the
International Music Score Library Project (IMSLP):
IMSLP 63950. The file is a scan of Das Erbe Deutscher
Musik, Band 44 which is a complete edition of Schenck’s
Op. 8, Le Nymphe di Rheno as published by Nagels Verlag
Kassel in 1956. It is in the public domain.

Because it was designed as a reference volume,
not as playable sheet music, the scan, if printed as
published, has awkward page turns and some portions
of music in soprano clef.

In contrast, this edition is intended to be used as
sheet music. There are no page turns to interrupt the
flow of a movement. Although most of the music is in
score form, two movements, one in Sonata 4 and another
in Sonata 11, have been separated into parts to avoid
page turns. This volume contains both of the parts. In
addition, the original soprano clef in Sonata 11 has been
changed into treble clef.

The layout and sequencing of movements
necessitated the insertion of extra pages, again to avoid
page turns. In these pages, additional background
information has been supplied. Topics include
information about the composer, about the myths
associated with the Rhine (spelled Rhein in German),
and about the most famous of Rhine musical works, the
Wagner Ring Cycle. A list of these additions is shown in
the bottom portion of the table of contents.

Cover

The front cover is a photograph of the Rhine from above
Cat Castle with the Lorelei Rock in the left background.
This section of the river engendered the legends which
have so intrigued storytellers and composers.
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illustrations from Wagner’s
Ring Cycle can be found on the
verso of the third pages

of Sonata 11.
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Johannes Schenck @e60-17122)

Details of the life of Johannes Schenck are
relatively sparse and the subject of speculation.
He was born in Amsterdam, where he was
baptized on 3 June 1660 into the Reformed
Church.

Nothing is known of his teachers, but he
established himself as a distinguished virtuoso
on the viola da gamba. In this he followed
the tradition established by performers from
England such as Daniel Norcombe, who was
earlier employed at the court of Archduke
Albert in Brussels, Henry Butler, musician and
viol teacher to Philip IV of Spain and William
Young, who served at the court of Archduke
Carl Ferdinand in Innsbruck.

An undated engraving in Amsterdam
by Peter Schenck, once thought to have
been a younger brother of the composer but
apparently unrelated, shows the
formally dressed and bewigged
virtuoso standing to play, with
his six-string bass viol resting on
a footstool, in the performance
style of the time (see picture). As a
composer his work represents an
early synthesis of French, German
and Italian styles.

It seems that Schenck spent
the earlier part of his career in
Amsterdam where his compositions
included music for a Dutch
Singspiel, Bacchus Ceres en Venus,
from which songs were published in
1687, as well as works for his own
instrument.

Enjoying a wide reputation as a
performer, in about 1696 he moved
to Diisseldorf to the court of the
Elector Palatine Johann Wilhelm,
known as Jan Wellem, who ruled
there from 1679 until his death in
1716, establishing a court that aimed
to rival the artistic magnificence
of Versailles. Here Schenck served
with a group of musicians drawn
from various countries.

Schenck is presumed to have
continued in the service of the
Elector until the latter’s death in
1716. Thereafter the electoral court

moved to Mannheim, followed by a number
of the Diisseldorf musicians, who formed the
nucleus of a musical establishment that was to
win its own unchallenged reputation, as the
century went on.

Doubits as to the date of Schenck’s death,
presumably in Diisseldorf, come from the
lack of any mention of his death in Protestant
church records in the city. From this it has
been supposed that he may well have become
a Catholic, following the religion of his
employer, and there are no Catholic records
for the probable period of his death. He is
mentioned in a document by the court cabinet
secretary Rapparini in 1709, but by 1717 his
name had disappeared from the list of court
opera musicians.

Adapted from Wikipedia
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Part 1 of Sonata 4 / Turn forward one page for Part 2
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Part 2 of Sonata 4 / Turn back one page for Part 1

SONATA IV

- Ciacona

|
|
1
)

10

- |

[ InaY
LA

15

25

foX)

r

. 2

s

50

)

. 7 Tis’

409

P
’_

o5 =
¥4

p—

r—_li ! ] | —

» -
i
o
bl

=z

- 5}
ey ﬂ.:ﬂ

ww

P )

70

r
e

b
) W
b7 T1et

.
F D IHI'LITI




77
I
|

:

4

75

[Ty
Hlet

| TN

[#)

160

120

-4

[/}

»

.

-

105

7

[#)

b—

145

—

T

125

T

o
| F—

110

R

85

7

155

77
-

180

90

141

-&-

o

P

o

135

1l

4 N o
)

[}

L el

Oy
:

.




24

Bourée

 N——

1)

\l‘{

{3

N

Lh

I

|
=
b
124

LMY 1]
L Wi

(V4

10

o
.
.*

Jiiy |
111
L
.
1 il

&

Y1

15
j—
F

—

E

Rohdeau |

1]
il [
L
I
al

L W]

fo|~

m
) W T

10

®

77

[

Y

Wi
Y

1
N n.e

[ bt

Wl
m [
S 0 +
1 -
Ji b
%u_ |
|
1l .W-
i +%.
)
S ot i
ﬁ i




25

25

85

{% 5 e
jpas pZa
= + h
u
. L
i o
o

—1®

80

Laf

p—
1

40

o

i
Lol

-Mle nuet

..

2t

15

=

=

L ofl| 1

-
F

n

1

[#)

=

| -

25

20

ﬁ 1




26

SONATA V

=

A
[aY

| I |

1\
I

Allegro

L
112 W]

;

il
j i
|
i H
B
_mwj

i
U ”&._.
Wl
I

15

LIy
"l
T

| i |

[#)

L
lui Ha
7 A

20 ’

N

e
y I 'll

: —
=
T

o

-'-
1

3
1P|
F

.
L7
| 4
.

]
| N
1 { E
.- 2
Lr
| Y 1
1 LA

N~
+-

| —

-
p—
[P |

L4

H
1

o]

2

A
N I

|

25

-+ . by
1y
i
A LT i
QI
|14+ At
++a ,
. |
\
\‘m |
i
|
&

iy
LiL2d

S

+ [T . TR
Vel

T

. L.\

e

==

wll
FMI

s

—

&
b O

[

B i e
1

~

i—qﬁ:ﬂg
L =7 l' |'/

)




27

45

L
T §
e ————

L

| -
I I
——

N
I A
e

T
1

Ly

19

)
I i

1 QL
Wl
/.
rl
1)
Iy
_ R
i b
ST YA
rT T
Q] . T
mA?-]
A%
]
i

Lih "4

7z

..
A N
. /v &~
l . Al
] .
Pu
H N
1 +Ql

55

)]

[Ty

ry .

60

= =

+

)
]
N L

£

)
Jye 1 XV

65

0
—+

ney
i red

L/

)

75

1N
#}

1
1]

1
= -

—

P4

nni
' 444
- Pan
N
N T
o M

80

A .

ol
o[l e
ML
. .
PEs
AS A
Ik
IJ =
1]

[y J




~ forte
2

n

i
e
[#2\a W

et
piano

e
P

7z

2

10

Sorte

-

y Al

[ |

;
| TP |

L]

710

piano

)

40

7o

T

Jorte

kN
[0
0

1

et
| A |
d

Jorte
25
: 7

W

15

piano

IR

—

28

FEES

o £

7
=

Sorte|

S —|

e

7

e gy

# 4

piano

.
<

]
L

30

E 2
T T
|

[/,
[/

P

[

10

“Adagio
Allegro

35

y A

7

[l !

o)

Aria Polonese

¥ > 3

| il LM

| Fax

74

25

&)

e &3

Fay)

1y .




29

SONATA VI

"
L
1

.

. —
r-

. Adagio |

b
.V fe

) |
2 Jﬁ(‘é

—

1
ﬂ‘i?("i

s

&)
- y Dil
7

10

—
E

=
| L 11
ak L4

»

i1l
1

i

-

+

| S

| af

=
SiEs

15

£oft

—T

/

Ll

20

[T Y

) 04
N

e

»

-
L Y2

q-e-

1.-I

O
lf M )

| IAaY
e

4 Ol
' DN ) N




30

25
~Allegro

_ , ‘ , ' . 30
1 - = T ? e . . :
Y 1 h . - | . - | - R
F-0—§ = ___“_LI, T q,rf“ T 1 1%
0 ] - 1| | | 4 "4 1 U/ 1
- — 1] 1 | e Ea— — ———a-
N ——
ey L L] \ | R |
y A 0 o - vr - y - 0 g
2 - Vi
) ‘ =1r
. . 35
(R | N J— . T | i -
* I 1Y : I ! : : 1 — 1
e e i — — - - — 7
[y | 1 1 i 1 7
1 ‘ — S - * = -

| e

L

-

r—

|

45 ' A
YTp— 1 v P T IU‘P s - 'fjl? s
.l I; - ‘1; ) I 1 A | 1 1 1 1 _} 'ZIr : 1
- piano Sorte | '
: prano
1an0 orte '
—— | 3 L — ) |
S ey o s s P e —
} 1 - IV‘ —T —
el L J
50
1 1 : . E .
: * — f = i t T I { Wy
- 1 = L = | — I
f % 1 | 1 "'llrj 1 | - ]’J !_I 1 h
Sorte f piano Jorte |
Sorte .o prano
22— ; ' :#rr_ — e : :ﬁhﬁl—*ﬁ N A iy - L —=
_%“L‘-_‘ 1 V 7 -““-_‘ X




31

60

55

T

. ;W ] ns
. f -
U_r [w] 3

2
3

R H
n h

, ,W )
RS

S

M E N

B m.. nwm.T.
s

» T -

| | fOJ Hﬁrl
. .w.. I

ﬁ W .
TN
'

1HT S .
7 &y
! el
1

A M .

M S
n N
1] I\

Pl ™

o -

N ]
1 i
| b
o v

65

—r—

1
11

1
—

31y

B
—

nhﬂ: r.&
" t.h [
A\
- -
A_q AT UL
RS
S n
I3
L .w L1
IS8
L.y - A L
h .

i ol
i
14

)

Mk
U |
ﬁu
Il
P
1 H
rL
-
\ ™
8 i
44 ~ O .
i

& 1
[}

2

o £

-.-F

75

s}
il LWV




32

.
hon IO A

. [y [—
e S S
— Y

e
-

| ——|

Largo

Allemanda

| =
v

T

£

10

AL . =
ayl f
Pan

15 ]

i —

1l

*

[

) o—— ) S |
-

v
|

e

!
L |

s Ol

o Nyt L 1

+

20

)y o

P

e
..

THa* LN W o

v
i A

A WHCY
V-

.25

1

L4

&

1
yr1rr

A

pe &




1

wa
7

=

#
#

Vi

15

#7"

#

J—

10

33

5

1

() ™

20

.‘L..

Corrente

25

7]

STEEE= ==

D

.

Pay

1 1
e

r N

I nn—P-‘ #P ..-c\

40

L/

Y
v

o

iy 2
e

-

7Y

[P ¢

—+
P
1P

Iy ]

al
Z

J -
bl LENES )




34

Sarabanda

-
I
,

e
S—

I

Adagio

|

&) 5 ¢y

10

Her
9]

e

1N
o

\/

e ——

a1l
bl LHII.J

: | [
|\l
' ng-
T [
Al
. 3 T
fN mEL

20

—

=

N~
F

25

1 ney

Q-
L
\ o
i -
L 108
1) n
\ M\ v
i
) u#l
i\\ |
QUR}

D)
] T

¥ CHINCA
b
v

18




35

10

20

1]
- r

. —

o )
2
i X
a = =4
&N
. e
XN

.f

[y i

30

g

e

1\“‘

»

n |
il
hey |

o !

2 23
=R ’\l.

_L..n_.,

=

g i NSl
i L
- Ean
% o
% | AR L 11
G |

1
MY ORI

)

»
Ll
1”4
¥

‘I

T

P
!

-

v

i N
L HRR
b (Y
'l
...L1' -'.I]
1“.1:' i

o L

LHU_! it
GN
| NEN
==
48 R
5 ;

50

Ze®
==

.
n ny
. o
TTe i
ot B
\Am# e

=
—]

at




36

SONATA VII

1

-

o

—

|
-

15 ©

.

Adagio

Ol - 2V

10

.
TR

i
]

ml
I} TR

»
[
i UL
il
| 3
w
il
L1|¢u
unuMH. umwﬂn
jaeac AN

20

15

I

|| p
K%H

2}
- Y
T

—

Vll
, JWHH_" Pin i
17
1T IR
#:
QL
I
] L
L
N S

30

S

S

e

25

40

[#X]

L2

y LY

1l

g

b

[¥]
L

{*
L A

sy 11

 ha Y
L2

j“-f

PR ¥ L
e

. 1
- —
=

o T




37

. VE »

-

[ e———

10

VA
¥

o

15

;

Wi
|4

| (A
e

A v

i

Ll

L 4 3

20

Ll
r

L
) e

1

A

EESSS

Lm——

r- N

.

25

p-—F'_'

al

i
h i
e

D

b

1

:
b
4.

F

1

| -
——

30

-

1\

—e

35

o —

= —

12

‘I -

bl

3
<

40

i

L of

Iy J




=

~

e

15

L

v

35

.25

1 1

ey

-

—

L aff

38

1

- —|

i
I
1
[/

- -

Wi

[

~0

I~

1Y

- .

(

80

e i}

l"
I

20

10

7

Adagio con affetto

(2]

o
1

Y #
7

+—

+

1ol
N

-

1T a Y

10

07

\=d

~ Allegro
AL
T XS A

Tl

-
| O}

ra N
1}




39

=

.

1
0
"

15

o
Mo A4 [ER!

®
”

———9—

€Y

-

!
|
Ty

I
» i
Aria Amoroso

l

Rl
4
: N A
N ﬁ il
55
. \". -
u‘
[
ol -

»

. # I.I
I

>y

85

L S

-

—
-

7Y
red

1
1

| Awrd L
At |
L

i
Lo -
al.lr ﬁ

1IN
rnlr T
WL

[,

J—
1

q
ur..L
LJI -TI
i
= s =)
juN 4
'y
T A~
i L At
A\
a !
T | Al
mwmu B
e |
N ol
Anan o
@ H
@b
ot | N 1T
—
i QL
—t
ith
S QL
A ]
NN - =
== - k.
i m

55

50

————

/)

0_g |-

‘-fLﬁ%—

s K3

Pt
154
|
I

2f1p: %o

'C
i

60

[,

-

h>[
&

m 1ol

L




40

SONATA VII

Adagio

o —@

w0
moo
I
E
J ’
Nl
|
! i
|
o 3
) A-mwm

| -

= »
—

3
I

[T

.

LLLZ% SO W

)

10

l._ .AHM
LI
3 i
W
%L_
e &N
T
. J |
i A
i as
F .
au
>

—

. .‘.. -.-

P

15

[y

11l
| #yT
M1 i
'l
- /%
L 1
U
il 1L
.AAI}..‘ I
iuv | V
s, im
)
I\
N 2l
N !
1

20

)

-
5

2

Fe 11X
12
1%

=

| V.M
ry




41

13

™

[
|

Lot

X

-

.

1
]
I

Presto

(]
L

i]\

o —

i NIl
0™ s
T.I
HA ™

L 188
Llﬂa
. &

e
(M. ol
| uwg
L1
& d ]
s |l
(M- |
(W
R i
Il
L e
T
ani ] 4_
# A
N oy
H

Adagio

: b
-
Il
o
Awd \TA‘
| +
i)

/\
-
3

—_
1
Ol o

£

(/)

A

T YN
i %-u_
) i

, qy

1?;
]

1
T

N
(q
TR LVTE
0
e Hnr
AN (I
L
it
i i
w 18
> bR
-5 4]

—

rd

S N
« F
.

12

|2

v AR
9]

| 1




42

S==:

e

Loy |

1

=l —
TS
¥/

p—
|

l.l

. ]
1%y 1

Aﬂemanda |

1
]

1 1rY 4

YTr—qe

V1 h

oF

(N Dy X7 1]
i

A
L |
o T
[
gl

R
QUM
[ T ,ﬂh .
[ i
|

LIre

1N

b.

n oo

bl
@7 il
% e
(Y v
hi \
MERE s q
TN 4T
N

e

TED 4

-~

| W

7 s
ha I

|

W
. 7 CTni,.
mﬁ}
L 18R
. n ‘.1
. ||
L
REA;
TN
S
o
||
il

==

+
pe-feo

15

e
P

=

—

o .
i
Lk

Ll

®

|
o

®

L

T d Hw i
(Il
fpl'a] . [_Wﬂf B
e e
¥ i = .
p |
b A
A 1
g
A Bl
| It i
rhw 3N
\ .
e i |
..I_Whv lmﬂﬂv !3WD
n orse e

 M—

0
. |

25

Y1 h
p I T VT
2

Lte?



43

Corrente

I

1/

i
xJ. N
Y U
LAl HTI
|
| Al (]
n
JagP Tnhv
Ammwr il
. mK .,_

10

|

(LY
T

E

S |
M =Y

%)

15

b

| I ]

Firae

e

—
Tp—

0
o 12

N
Naer -

| Wi

¥
\ 4

[7]
/

3
y
&

' 3
QP
3/~ x-j‘
Mﬁ yf
ofe ,.U' ]

TP

a1

80

i

25

L.
Y1 b

7 LVT

T
oL s
o
- N
N
. ] LI.J
el | |

T

i ]

885

=

;Tl.‘ﬁ'\

Lz

Y 1 b

!-

Ty 1 bH

<0

= 8

1y
h24

1
.y

| ]

I h




44

[' .
T

[}
7

A
A

1
1
a |

gi

Ada

=2

o
g
T

[

1]

g

] "
Ma P
m T
(4] T
v ]

[
Sy 1 H )
vV

..LH.. b
1,_ L H
U A
Pl
+ P | ] 11
'Y
[
i .

¥ 1
[] | DR

Yy 1 h

a7

Vi
¥

T

[ VAY
i

a0

N

By |

&

IN
1)

17
Y

r-
NS

A\

]

1 B

v
1

)

| iV

25

I —|

+T]

™
m e
447
11—t
Pan
|
"t
»a Pa
e

1

o & 17

11

%4

—

)

»

s

=B A

yih

b LV

AWMLY

L WY
12

12
| d

Giga

7 K

1LVT ¥

[y

N 2 h Q

10

4

=
P w—

| eom— |

Y

A
1N

!
iy
et U

)"

Hn




45

15

\I s
IO
*r M
1] |
!
&
|1 T 1
I/ &
HU’ ™
e
e

e
TROG \
r.f T
Lxlll 7
Ll -
1T s
L)
-
-
o | a
X
LTL -RH..H
B
i
i 1
1

-

|

h
vV

AT
=

el

25

1] T
Bi
0a Il
. .
.
[l
a A ¥
o
-] |1t

-

1+

N
1)

="

30

I}
A

| N S
} A A
-2

18y 1 1y

| (PR

T

'

'y J

YT

[V

L

ﬂmﬁuq =E
N N
H Pis
- » .r
Lnlt
.
N
R 2l
T I
) 2
ML.. B
e
IJ
\ ||
L olll

|
+

o

a

L
1]
>

a |0

3
7




46

‘Rondeau

i I

4]

ya
1

71
1

10

)
#]

2177
1

b 1

8y V

]

20

15

1
r Al

A
T

17
) 4

=1
i
1

]
T

[ O &

—a-

R
H .
11 1
. Ll m
T
11 T
J.%L] g
BE..N
- Vﬂ‘ -

80

=
W.a 44
. Jll
T [ g
i

—1

q'___..____'_'

e

lT -
T
T
N
I
H H
ram 1
w1

=

40

85

]

|

9 22N

[y A




47

Gavotta

Wi

—
Il
N~—

——
I

i

10

»
ey il
s !
» i
lﬁl L]
ﬁ.. (.
1] n + L] n
\
w- e
& ol
S
| |
i THe
. ./

15

T nn._
| i ] L] all
] -+
] nE
| | __.
il K
-

f -

2

gl

1] e
'l|(40

3 Hrll
|
Ol @
V1 i)
1

T 5
' ﬁuf

.ﬂ% ol
T -ﬁ}
QH QL

L 10

Y N

m -.mwmw mew

Mc ul I

L1y

10

l.» -
]

- d

o

-
ns '

[y I

.
)
.

nel
If)

]

20

+

4

207
[y4



* N A

o

| )

[~ ]

e
[’
1
|

60

™~

40

50

|

i

15

48

SONATA IX

-

1 1

1Y

I

<
—

N

20

Adagio

10

—

[ &4

e

i

| -

[

3]
H

+—

[ 7]

[#]

S|
—

7

fie

N
P e =N
ei-o

35

H o
-

Lol
1

=
55

e

vy

Qg

¥

|

Nl

Y -

3

o —

T\

e —

80
"!

Allegro

L o 8]
W]

T

I+ g

Aria




49

wm L
il
N

,‘ 3

e ]

. i 1T

ST
x')w
~ N
b . o [o
R—tts
L id
.”.H.
] L 1.

10 3
T

1l
ho

o F»
RERIE m: f .
g
R vl
& iy
AN
i)
o /]
. M
i il ]
ot h
| [ + 1l
(8L
|| (8
' N

7T
e

-

gd

15

-

‘Tempo di Sarabanda

-
ij—.._.

_]'l
l

| (Fed

i haY
L%

J.l

A
N

Adagio
=

L
ol
L

15

10

[(Fa'Y

[#)

| -
Se—

o

)

25

20

30

A | | \
a i
) ™
g1 .fix‘
L
) (\REE
il e
“ i
8 i m |
| |
(I
i
§
(i
g o
™
*

=

r—ﬁ‘

74
[
!
I

/"'\A
Iln}
=




—+

p————

7

15

Vi

-

TPy
0
LIAZ4

50

20

.
o
P

1\

10

™~y 3
o)
1L W
| [PV
>

| | Wk

]
)

Giga

B |

o

30

45

L i

L7
i

A

1

>

Lib"d

iy

35

T —

25

1

e

40

ey 1

| TYJ

| |

I=




51

Bourée

9

L

1

ryi

&) 1L

HeJ

10

e
| O

e e

P

Y

[y

% T = o |
JCyaa 3|
AN Il
‘ i
ol ol
14 |
A

“"TF e :
I

B
a4 il‘f

L JH
A

u- ) u- n.

Menuet

s *

{

]

£ -

»
7

._-

15

10

~

e
ho B 1
- 1

PJ

i

Tl

[




52

SONATA X

Adagio

“EnY ' -——Lg
1

T
N
WU o

Hy

I
V -

s
1
T

20

o
i

-

—

—=

r'y.A

v M
IR ) |
v
'. -
TN
wr
ool R
il P
||
o W
s U2 =
] il

AY
7

.85

30

1

T

1
Jannast-

7l

red
¥y
. l ey I‘J -

el

40

ﬁ =g

[#]

o

»
]|

_LE'ELH

] O
il O - )

\\:-

50

45

I
L »
Jnr TRQ
L]
el O
‘IIL L]
BB Ol
s N
7
F B
]l
1
cll..l ’-.- UJ
1]
el QL
)

r




T
1

rf

Ty 1

15

[Py

53

[’ X
.
(=

4

7:’51: ﬁ‘!. =

{oe

| 8 o=

o~ 1

sy

v

—

L

-

).
4

e

o

Py,

{e
W W

Allemanda

e

. | S
“-——J—i d

A W

)

]

ey 1.

e

~

| -

——

.
Lz
s

[ L2

r'y

L/




54

L]

- Corrente

—

LEETY=Y

|
|
s

=

10

15
1
I

~ |

o
e

i [
Lik2d

|

kel

20

25

i1

T%ﬂ T

i

. 1
et ewg,
T T | |

I Tmnnd

L2

o)
O

I —
(0 R
Y n
ale L] |r.l.
i
. .Edp
A %/
- HA
o ||
QU i
i)

|
O

[’_
P

77
lr

LLh

S
|

1Y
| Vo4
10
e}

Sarabanda

|

|
~
A=

o ——

|
1

3 ]

Y
311




55

B

/:-

+\r‘
[ ey
O —
e —

Libzd

prano

20

)

L7
| 4

7

J-,
i
{

£

Giga

b W |
L o f

AaY

oF

10

&0l
. .nn#
ot
9% il T
ln » ™
A -m i
m 1]
..rL Ii | | L
U € gl S
| Nﬁ rlt -ik
pi:| ol il
3 b L
T .».T "
L 1. ’ &
=S 4.1 A
NN el o rru' L]
1 . H.é < .
s A
Ik gl
_- . F Nt Hur
I m., 25
| 1Y
o il
ol ]
il (i
g
N
I piS

|4
Qo .
S
hn ,wu 1
14t
il
ci
, |
™ -
W

20

L
i
e ] N
Wl
)l
Ay e
2L

30

/:ur
=

7=y

N 77N
| Ired

15

1

Sorte

i

¥4} 9
ise A,i
i V
i
‘.l!
&
‘[.Hu. =
N




56

et

i

10

\! fldu
-
L T

1T .
, jfm] I

3 j.l.. 1
e = =

—
|

2e

o
F

15
&

e

20

I
I

U

1! r_l

Menuet

10

|

|4
11 YA
Nl
&
ol H
s ol

i
F—

[®

15

+
LIV IR
i

F

2
i

77

77

25

20




57

The Lorelei, a painting in color, by Eduard Jakob von Steinle. Von Steinle was a historical painter and a
member of the Nazarene mmovement. After visits to Rome, he took up permanent residence in Frankfurt
where he became a professor of historical painting at the Art Institute.
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Rhine Legends: The Lorelei

The Lorelei (also spelled Loreley) is a rock

on the eastern bank of the Rhine near St.
Goarshausen, Germany, which soars some

120 meters above the waterline. It marks the
narrowest part of the river between Switzerland
and the North Sea. A very strong current and
rocks below the waterline have caused many
boat accidents.

The configuration of this rock and
the river may account for the name. In one
explanation, the name comes from the old
German words “lureln” (Rhine dialect for
“murmuring”) and the Celtic term “ley” (rock).
The translation of the name would therefore be
“murmuring rock”. The heavy currents, and a
small waterfall in the area (still visible in the
early 19th century) created a murmuring sound.
The sound combined with an echo the rock
produces acts as an amplifier, thus giving the
rock its name. The murmuring is hard to hear
today owing to the urbanization of the area.

Other theories attribute the name to the
many accidents, by combining the German verb
“lauern” (to lurk, lie in wait) with the “ley”
ending, resulting in “lurking rock”.

The rock and the murmur it creates
have inspired various tales. An old legend
envisioned dwarves living in caves in the rock.

In 1801 German author Clemens
Brentano composed his ballad Zu Bacharach
am Rheine as part of a fragment of a novel. It
first told the story of an enchanting female
associated with the rock. In the poem, the
beautiful Lore Lay, betrayed by her sweetheart,
is accused of bewitching men and causing their
death. Rather than sentence her to death, the
bishop consigns her to a nunnery. On the way
thereto, accompanied by three knights, she
comes to the Lorelei rock. She asks permission
to climb it and view the Rhine once again.

She does so and falls to her death; the rock
still retained an echo of her name afterwards.
Brentano had taken inspiration from Ovid and
the Echo myth.

In 1824 Heinrich Heine adapted the
Brentano theme in one of his most famous
poems, Die Lore-Ley. It describes the titular
female as a sort of siren who, sitting on the cliff
above the the Rhine and combing her golden
hair, unwittingly distracted shipmen with her

60

beauty and song, causing them to crash on the
rocks. In 1837 Heine’s lyrics were set to music
by Friedrich Silcher in a song that became well
known in German-speaking lands. A setting
by Franz Liszt was also favored. In fact, over a
score of other musicians have set the poem to
music.

The Loreley character, although
originally imagined by Brentano, passed into
German popular culture in the form described
in the Heine-Silcher song and is commonly but
mistakenly believed to have originated in an
old folk tale.

Some musical references to the legend include:

e Felix Mendelssohn began an opera in the
mid-1800s based on the legend of the Lorelei
Rhinemaidens for Swedish soprano Jenny
Lind. Unfortunately, he died before he
finished it.

e In Eichendorff’s poem Waldesgesprich, a rider
meets a beautiful young woman in the forest
who turns out to be “the witch Lorelei.” She
tells him that he will never leave the forest.

e George and Ira Gershwin wrote the song
“Lorelei” for their musical Pardon My English
(1933).

e William Vincent Wallace wrote an opera
called Lurline.

¢ There are numerous references in folk, rock,
and other popular music to the legend.

e Wagner’s Rhinemaidens kick off the four-
opera Ring der Niebelungen by losing the gold
entrusted to their care. They get it back at the
end, however.

Literary works about the legend include:

¢ German author Clemens Brentano’s ballad
Zu Bacharach am Rheine tells the story of the
beautiful Lore Lay who bewitched men and
caused their death.

¢ Heinrich Heine described the beautiful
Lore-Ley who sat on a cliff above the Rhine,
combing her hair, thus distracting sailors
with her beauty and song.

e Mark Twain references the Lorelei in A
Tramp Abroad
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Sylvia Plath wrote a poem titled “Lorelei”
which many believe draws inspiration from
the German legends.

In The Spirit, a siren called Lorelei appears to
encourage the main character to give up and
die.

The French writer Guillaume Apollinaire took
up the theme again in his poem “La Loreley”.
Two allusions are made to one of the principal
characters in James Joyce’s magnum opus
Finnegans Wake, where the character “Alp” is
compared to a “siren of the Rhine”.

The Lorelei, and the myth of the Lorelei, were
the premise used by author Patricia C. Wrede
in a short story from her anthology, “Tales of
Enchantment”.

In the song “Die Lorelei” in the soundtrack for
the visual novel Fate/Stay Night.

It appears as the name of the song ‘Loreley’ in
the sound track for the visual novel Umineko no
Naku Koro ni Chiru. And Lorelei also appears as
a female character in Suikoden I, Suikoden II
and Suikoden V

Paintings about the legend include:

¢ Alarge canvas oil painting Cursing of Lorelei by

the Monks by famous Estonian painter Johann_
Koler, which hangs in the Kumu Museum in
Tallinn.

Lorelei painting by Maureen Wartski as well
as similar paintings by a number of other less
well known painters.

The name of Lorelei even appears in virtual
games including:

e Tales of the Abyss, a game for PlayStation 2, as

a god who foresaw the future and wrote it in
fonic stones.

e Dead or Alive 3 as a stage on which the

fighters do battle.

Adapted from Wikipedia
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Wagner’s
Rhinemaidens

Rhine nymphs have a long
history in mythology. Their
most recent and perhaps their
most famous appearance is in
Wagner four-opera Ring Cycle.

The Rhinemaidens are
the three water-nymphs
(Rheintochter or “Rhine
daughters”) who appear at
the beginning and the end of
Richard Wagner’s monumental
opera cycle Der Ring des
Nibelungen. Although they have
individual names: Woglinde,
Wellgunde, and Flosshilde, they
always appear and act together.

Of the 34 characters in the
Ring cycle, they are the only
ones who did not originate in
the Old Norse Eddas. Wagner
created his Rhinemaidens from
other legends and myths, most
notably the Nibelungenlied which
contains stories involving water-
sprites, nixies or mermaids.

The key concepts associated
with the Rhinemaidens in the
Ring operas—their flawed
guardianship of the Rhine
gold, and the condition (the
renunciation of love) through
which the gold could be
stolen from them and then
transformed into a means
of obtaining world power—
are wholly Wagner’s own
invention, and are the elements that initiate and
propel the entire drama.

The Rhinemaidens are the first and the last
characters seen in the four-opera cycle, appearing
both in the opening scene of Das Rheingold, and in
the final climactic spectacle of Gotterdammerung,
when they rise from the Rhine waters to reclaim
the ring from Briinnhilde’s ashes.

They have been described as morally innocent,
yet they display a range of sophisticated emotions,
including some that are far from guileless.
Seductive and elusive, they have no relationship
to any of the other characters, and there is no
indication as to how they came into existence

70

beyond occasional references to an unspecified
father.

The musical themes Wagner associated with
the Rhinemaidens are regarded as among the most
lyrical in the entire Ring cycle, bringing to it rare
instances of comparative relaxation and charm. The
music contains important melodies and phrases
which are reprised and developed elsewhere in
the operas to characterise other individuals and
circumstances, and to relate plot developments to
the source of the narrative.

It is reported that Wagner played the
Rhinemaidens’ lament at the piano on the night
before he died in Venice in 1883.
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These two illustration show
Rhinemaidens from
Wagner’s Ring Cycle.

Both have an impossibly-small hunk
of gold on top of a rock in the Rhine.
The quantity is far too small for

all the uses to which it is to be put
during the rest of the Ring operas.

In the lower illustration, Alberic, the
original source of evil in the Ring
Cycle, is after the gold guarded by
the Rhinemaidens. Since he can’t get
his hands on one them, he renounces
love and thus can steal the gold.
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The Rhinemaidens in the first Bayreuth production of Wagner’s Ring cycle in 1876.



