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MIGNON

Characters of the Drama

MIGNON, a young girl stolen by Gypsies
FILINA, an actress

FREDERICK, a young nobleman
WILHELM MEISTER, a student
LAERTES, an actor

LOTHARIO, an [talian nobleman
GIARNO, a Gypsy .

ANTONIO, a servant

Mezzo-soprano
Soprano
Contralto
Tenor

Tenor

Basso cantante
Bass

Bass

Townsfolk, Peasants, Gypsies, Actors and Actresses

The scene of Acts [ and I is laid in Germany; of Act Il in ltaly




MIGNON

Oprira-Comique IN Turee Acrs anp Five TapLeaux

Words by
MM. MICHEL CARRE AND JULES BARBIER

Music by

AMBROISE THOMAS

First performed at the Théitre Impérial de I’'Opéra-Comique, Paris,
November 17, 1866, with the following cast:

MIGNON, . . . . . . Mezzo-Soprano, . . MMES. GALLI-MARIE
PHILINE, . . . . . . . Soprano, . . . MARIE CABEL
WILHELM, . . . . . First Tenor, . . MM. LEON ACHARD
LOTHARIO, . . . First Singing Bass or Barytone, BATAILLE

LAERTE, . . . . . . Second Tenor, . . COUDERC

JARNO, . . . . . . Second Bass, . . BERNARD
FREDERIC, . . . . . Buffo Tenor, . . VOISY

ANTONIO, . . . . . Speaking Part, . . DAVOUST

The scene, in the first two acts, is laid in Germany; in the third act, in Italy.

Mignon.

A narration of the story of this opera may profitably precede a discussion of
its origin and some of the vicissitudes through which it has passed.  Mzgnon, the
heroine of the tale, is a strange creature who in her infancy had been stolen from
her home in Italy by a band of wandering Gypsies. By them she is brought up
and compelled to earn her living by dancing. We mcet with her first in the
courtyard of a German inn, among whose guests are a troupe of actors who are
on their way to the castle of a nobleman where their performances are to enliven
a festival. In this company are Fi/zna, an accomplished flirt, Lacrtes, a light-
hearted servant of the tragic muse, and Frederick, a young gentleman dangling
after the skirts of mistress F7/ina, with whom he is over head and ears in love.
Another occupant of the inn is an aged harper, Lothario, whose words and acts
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indicate that a great sorrow has turned his mind awry.  1le is, indecd, an Italian
nobleman who, crazed by the loss of his child and the death of her mother, is
wandcring about the carth as a minstrel secking the daughter who, he is con-
vinced, is still alive, though many years have passed since she was carried away by
Gypsies. The actor-folk are making merry and have compelled Zot/aro to sit
down to a cup of comfort with them, when a company of Romany mountebanks
appear on the scene.  Their dance is rewarded with applause and silver, wherc-
upon the leader brings 3Zgvon out of a cart, where she has been sleeping on the
straw, and bids her perform the egg dance upon a carpet spread for her. The
girl, angered by the laughter with which she is received, sullenly refuses, and
the Gypsy leader is about to beat her when Letlario throws his arms about her
in protection.  The old man is thrust aside and the stick again raised over the
head of Mignon, when IVilhelne enters the courtyard and rushes to defend her,
threatening the life of her tormentor with a pistol.  Giario whines about his loss
caused by the girl’s disobedience, but /7%//na throws her purse to him and he
takes himself off contented. [Vl the newcomer, is a wealthy young gen-
tleman, who, having finished his university studies, is sceing the world at his
leisure.  Fi/ina has cast an auspicious and cager cye on him and now sends
her friend Laertes to make his acquaintance, while she coyly retires within the
inn, only to reappear when the men are in conversation and reccive the homage
of Willwlin, alrcady dazzled by her charms.  The upshot of the matter is that
Willhelie, having nothing better to do, joins the theatrical company, accompanied
by AMMigion, whose relcase he had purchased from Giarno, and foliowed by the
harper.

Arrived at the castle where the festivitics are to take place, Wilkelin falls
rapidly and dceply into the toils of Z7/ina, to the unutterable grief of Mignon,
who is now consumed with love for her deliverer.  She notes the infatuation of
Wiljelme, and in her jealous despair attemapts to drown herself, but is restrained
by the sound of Lotkario’s harp.  To the minstrel she goes for help and comfort,
but her imprecations against the castle inspire a wicked plan,in the distraught
mind of the old man.  Actors and gucsts arc in the midst of their rejoicings
over the success of the theatrical entertainment when it is found that the castle
is in flames ;——the minstrel had fired it for Mignon's sake.  The scene of con-
fusion is increcased by the discovery that A77gnon, having been sent back for
Filina’s noscgays, is in the burning building.  177//e/in rushes in and brings out
her unconscious form in his arms.

Thesc are the incidents of the first two acts. In the third act we are trans-
ported to Italy. Lothario, himsclf unconscious of the fact, has brought Mignon
to his ancestral palace in the land which had haunted her memory from child-
hood, but for which she has no name. It was to her only the land of golden
oranges and burning roses, of bluc skics and light-winged birds, of palaces peo-
pled by marble statues—the land in which she wished to live, in which to die.
Willeln, enlightened at last as to her love, has followed her, and Zi/iza has
15470
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followed him. He finds Mignon, and to Lothario confesscs his purposc to
purchase the palace for Alignon, who is now supremely happy in his  love.
lilina’s coming almost gives her a death-blow, but ZozZario’s mental re-
covery, his recognition of the palace as his old home, deserted since he had
sct out on his wanderings in scarch of his child Sperata, and of Miguon as that
child, bring all to a happy conclusion.

The incidents of this plot were drawn chiefly from episodes in Gocethe’s
famous novel entitled ¢ Wilhelm Meister's Lehrjahre,”” which has been done
into admirable English by Carlyle. In this work the story of A7zgnon is only of
subordinate interest, scrving effectively to supply a romantic atmosphere to
portions of the story and bringing purc¢ and cnnobling influences into scenes
singularly deficient in them, but touching none” of the real springs of the
romance. This, in effect, is an exhaustive commentary on social and political
life in Germany at the end of the cighteenth century. In constructing a
romantic play out of the Mzgnon incidents, the librettists proceeded very much
as they had donc in the case of ““ Faust,” which they had turned into an opera-
book for Gounod a few ycars before ;—they took out the incidents which were
adaptable to the operatic manner, utilized the poet’s pictures and sentiments,
but pourcd all the borrowed material into the conventional opecratic mould,
thus making it serviccable to the conventional operatic manner.  IFor this both
“ Faust 7 and ““ Mignon”” have been severely faulted by German critics, who,
indeed, would not have been truc in allegiance to the masterpieces of their
greatest poet had they not resented their despoliation by librettists bent only
on providing an agrecable entertainment for the habitués of the lyric theatre.
But the philosophy of ““ Faust’ and the critical comment of *“ Wilhclm Meis-
ter’’ arc not fit operatic material, whercas some of the incidents and people of
the two works are cut out for opera.  This fact is strikingly illustrated in the
present case. No more perfect prototype for an opcratic character of the
leggiera class than Filina could be imagined ; and cach of her companions sup-
plies an individual element of contrast.  3/ignoi is the embodiment of pathos,
the exemplar of the cantabile style ; Wikeln stands for youthful sentiment—
fluctuating and variable because youthful 5 Zaerzes for that carcless disposition
which has excellent expression in the conventional idioms of the dbugo;
Lothario is lyricism incarnate.  The Mignon of Gocethe is a tragic type, and her
death, inevitable under the circumstances, is one of the most moving incidents
in Gocethe’s romance. Mr. Thomas’s opera, having been written for the Opéra-
Comique of Paris, had to have a happy ending (tragic operas being at the time
reserved for the Grand Opéra), and the circumstance that in it 4/Zgnon marrics
Wilheln instead of dying of a broken heart gave great offence to the Germans,
whom the composer attempted to appease with a new dénoucnecnt, a “ Version
allemande 7" in which Mignon falls dead in the arms of her lover when she hears
the voice of Filina repeating some of the {lourishes from her polacca in the
second act. The device proved futile, as it deserved.  The Mignon of Carré
15470
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and Barbier bears little more than an external resemblance to the Migron of
Goethe, and to kill her is wanton cruelty. The operatic change has altered her
nature quite as much as Grefelen’s was altered, but the two characters are not
necessarily rendered less amiable by that fact. In the case of Gretchen versus
Marguerite, a strict moralist might even plead that the French librettists lifted
Gocethe’s maiden to a higher cthical planc than she occupics in the original
drama. Goethe’s Gretehen, despite her sweet innocency, is of coarser fibre than
the Marguerite of the opera. The authors of the libretto made the character
more gentle, even while emptying it of most of its poctic contents ; and Gounod
refined it still more by breathing ecstasy into all its music.  Gocethe's
Gretchen eagerly returns Jaust’s kiss on her first meeting with him in the garden,
| and already at the second (presumably) offers to leave her window open and ac-
cepts the sleeping potion for her mother ; it is the sudden, uncontrollable rush of
passion to which Gounod’s Margucrite succumbs.  Grefcken remains in simple
amaze that such a fine gentleman as Faust should find aught to admire in her,
even after she has reccived and returned his first kiss, but Marguerite is exalted,
transfigured by the new feelings surging within her.

T udaime ! . .. quel trouble e mon .. . caur !

L’oiscau chante . . . le vent murmure! . ..
Toutes les voix de la nature

Semblent wie vépiter cn chaour :

It aime !

But this is getting to be something like critical discussion, which is not the
business of this prefatory essay, and a sidewise excursion besides. It may have
its value, however, in directing attention to some of the changes which the
opera has undergone. It was brought forward at the Paris Opéra-Comique on
November 17, 1866. Its success was instantaneous.  Within six months it had
one hundred performances, and before the year was over this number was in-
creased to one hundred and fifty. Twenty years later the performances still
averaged half a hundred a yearin Paris.  Its vogue, which was very considerable,
in London and New York, was due to Madame Christine Nilsson, who sang it
in London on July sth, 1870, and in Ncw York on November 22d, 1871.  The
latter performance took place at the Academy of Music, under the management
of Maurice Strakosch, the language being Italian and the parts being distributed
as follows:

Mignon, . . . . . . . Mme. Christine Nilsson.
Filina, . . . . . . . . Mlle. Léon Duval.
Frederico, . . . . . . . Mlle. Ronconi.
Guglielmo, . . . . . . ) M. Capoul.

Lotario, . . . . . . . M. Jamet.

Laerte, . . . . . . : M. Lyall.

Giarno, . . . . . . . Sig. Coletti.

Zingarclla, . . . . . . . Mlle. Bellon.

15470
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The circumstance that the part of Frédéric, quite inconsequential originally,
and played by a man, is in this cast assigned to a contralto, is an evidence of
the changes that had taken place between the first Parisian and the New York
productions. In London the part had been given to Madame Trebelli, for
whom the rondo-gavoite, ‘“In veder 'amata stanza’’ (*“ Me voici dans son bou-
doir’’), was arranged from the ent7’acte music preceding the second act, and
since then has always been sung by a contralto. For Madame Volpini, who
sang the part of /7/ina, also in London, a florid air, *“ Alerta, Filina!"”
(*“ Alerte, alerte !”’) was introduced, but these changes were trifling compared
with the transformations which the finale underwent. The form in which it is
presented in this edition is the first rearrangement of the original finale, and
that followed universally now, so far as I have been able to learn. ZLothario,
reclothed in his right mind, sees his daughter Sperata in Mzgnon, because of the
latter’s recognition of the girdle which she wore as a child, her mother’s portrait,
and her recollection of the childish prayer which she used nightly to utter. The
scene then comes to a conclusion with an ensemble, Mignon, Wilhelnn and
Lothario, rejoicing in the mutual understanding finally established, the musical
foundation of which is the melody of the romance of the first act based on a para-
phrase of Goethe’s ““ Kennst du das Land " (‘“ Connais-tu le pays’” in the first
act).  Originally this scenc was much more extended. Mignon and Wilkeln arc
happy in each other’s arms when the voice of Fi/ina floats in at the window.
Mignon pleads with Wilkelm to drive the siren away, and the two withdraw from
the threatencd presence. The scene changes. We are in the midst of a group of
peasants who arc making merry. Fi/ina is on hand, accompanied by the faith-
ful swain, Frederick.  She orders breakfast, and while it is preparing sings a
song in the measure of a for/ana—an Italian dance in sextuple time, particularly
beloved of the Venetian gondoliers, beginning

Laysannc ou stgnora,

Chotsisscz qui vous plaira !

Tant qu’ au ciel I jour luira,

En co monde on atmera !

The sentiment is that of the song which Shakespcare admitted to his com-
c¢dy ** Much Ado About Nothing " :

¢ Sigh no more, ladies, sigh no more,
Men were deceivers ever,
One foot in sea, and one on shore,
To one thing constant never.
Then sigh not so,
But let them go,
And be you blithe and bonny,
Converting all your sounds of woe
Into hey, nonny, nonny !”

The melody of this forlana, changed in rhythm, is yet to be heard in the
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coda of the overture. Mignon is shocked by the heartlessness of Fi/ina, but
the latter advances to her and offers her hand in friendship and congratulation
and graciously bestows herself upon Frederick. Entera chorus of peasants, who
acclaim Lothario as their old master, the Marquis of Cypriani; and then general
rejoicing. The nature of the finale constructed to humor the Fretit of the Ger-
mans, has already been suggested. It is abrupt enough to please the most
voracious devourer of penny dreadfuls. It proceeds like the original ending up
to the moment when the voice of F#/ina is heard in a phrase of the polacca, ““ Je
suis Titania.”” Mignon pleads that she be driven away lest she herself die of
grief.  Willelm exclaims: ““Mignon! Filina’’; ZLothario echoes with, “ My
daughter ! Filina!’’ but Mignon, staring fixedly at the actress, falls into her
lover’s arms and expires.
H. E. KREHBIEIL.
NEW YORK, December 24th, 1900.
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‘Fugitif et tremblant (Lothario) .
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Pour gagner maintenant (Giarno)
Hola, coquin! arréte! (Wilhelm)
Oui, je veux par le monde (Wilhelm).

Ehquoi! mon cher Laérte (Filina; Wilhelm, Laertes)

Demain, dis-tu? (Mignon) .

Connais-tu le pays (Mignon)

Légeres hirondelles (Mignon, Lotharxo)
Comment? c’est vous! (Filina) .

Me voici! Tu m’as rachetée (Mignon)
En route, amis (Chorus, etc.)

Qui m’aime, me suive! (Filina) .

Act II.

A merveille ! j’enris d’avance! (Filina)
Belle, ayez pitié de nous (Laertes)
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As-tu souffert ? (Mignon, Lothario) .
La Philine est vraiment divine .

Oui, pour ce soir (Filina) .

Je suis Titania (Filina)

Ah! vous voila! (Wilhelm)

Act 1II.

Au souffle léger du vent .

De son ceeur j’ai calmé la fidvre (Lotharlo)
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Scene, the

) Act 1.
N9 1. “Bons bourgeois et notables.”

Introduction.
courtyard of a German inn. L. H., the wing of a building which faces the audience;on the

lower floor a door with glass window opens on a baleony, whence a flight of steps leads down to the

courtyard. R.

Townfolk,

H., a low shed. Arbors, tables, etc.
peasants, etc., afterwards joined by Lothario: the townsfolk seat themselvesat the tables,

and drink; waiters bustle about, attending to their eustomers.

Filina.
Migndn.
Wilhelm.
Laertes.
Lothario.
Giarno.

SOPRANO.

TENOR.

Chorus.

BASS.

Piano.

2+ Moderato.
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(1) See at the end of the score, in the Supplement, the 0bbligafo ritournelle to the second strophe
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(1) If' it be necessary to abbreviate this march for a small stage, the next 14 measures may be cut, skip-

ping to the sign
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P Lo stesso movimento.

Filina (appearing on the balcony:)
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(1) In the following ballet with chorus there will be found two cuts «ad Z¢/bitum; but, if it be desired to

omit the dance entirely, skip from here to the sign 4}
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Les fil - les de Bo - he - me Ont
- The daughters of Bo - he - mia Have
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Et Phi-1i - neel-le - mé - me
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eyes full bright and gay; Not Fi -1 - na her - self een_____ Could bet-ter
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Filina.
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Fil-les &'E - |gypte et de Bo -| h - me, Frap - pez e
Ye Gyp - sy and Bo - he - mizi,n la?s - esk, Light - ly dance
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Fil - les d'E - |gypte et de  Bo -| h& - me, Frap - pez le
Ye Gyp - sy and Bo- he - mian |lass - es, Light - Iy dance
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Chorus.
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le  dan- se fol - le!
mad - ly they're |danc - ing!
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main! Let us sing! let us | sing!
D,
7 3 e e " > 3 > - = ; ]
[ .4 ] B A I L . 4 e 4 L 4 = A 4 - 4 = - i [ J K 4
% * 1 [ S Y 1 [ 3 [ } L S ‘x { } { & [y
T
-
—
1 p TN tr . I~ amanaane
= /7 te i Py . - I
= e I = §7 <
;L ERE T r rR o wf | fie o
T N 41 MR 1y ) e
A 1 ¥ 1 [ & X i [ 4 1
o [N [ L i [ 1
(e +
Ir dim. y 4

—

D B B~ = —— T
T py 3 T T T +  —
——% 4 — I —%—% - = = =
o a8
vons! Abh! chantons!
drink! let us |sing!
Y T T T e 1 3" T—1% 3 3
—% { ‘i Ji  — I — 7 . — = = =
Et bu- vons! Ah! chan<tons!
let us |drink! let us |sing!
. . .. . .
o S S S S i — S " a— - - -
[y 1 1 1 2~ [ [ 1 1 1 ry ry
1T T ! I 1 1 A
~
. T TN
i - tr - -F ‘.‘!'E‘ ) "’.".‘!.‘
£ ® hee 4 E = = R EEEEEE
0 » T . e . - o - . e o i ——
7 ® ~—F IF* 5
1 T I
D,
= L >
. - . .. = 1. - G
SESer S Ses=c=ro = % ¢
I~ 1 71
g 1 | Urd »i Brd L
1 | - T 1 T 1 hall 7] 1‘ b | !L H 1

16470




32

) . | =
1 Py ) 3 Il 1 P
FEE=TE S
Bu -[vons! La dan- se |fol- le
s |sing! Mad - 1y they’re| danc-ing,
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Bu-|vons! La dan- se |fol- le
us |sing! Mad - ly they're|danc-ing,
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S’é-lance et | vo - le, Leur jo-yeux| re-frain Nous met tous en train!
Fly - ing, ad -|vanc-ing! |Joy-ful - ly |sing-ing, Sway-ing and |swing-ing!
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S’é-lance et vo - le, Leur jo-yeux| re-frain Nous met tous en train!
Fly - ing, ad - |vanc -ing! Joy-ful - 1y [sing-ing, |Sway-ing and |swing-ing!
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La dan-se | fol - le S’e-lance et | vo - le, Ah!
Mad - 1y they're danc-ing, |Fly-ing, ad-vanc-ing! Ah! !
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¢Allegro moderato. (J z72)
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) Recit.
Giarno.
N e ; ] 1 11 Y 1 T 1 T 1 T 1/ T ﬁ
Q. r N 174 T ¥ LN W) 1 "4 ¥ N A T I
M M T T T = M [ 1/ L4 "4} o] /i 1
' Y r—v
Et vous re-mer- ci -

Pour ga-gner main-te-nant tou - te votrein - dul- gen - ce,

To deserve to the full your gen-e¢-rous in- dul-gence,And ren-der fit-ting
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thanks for your lib- e - ral aid, . Mi-gnon will now dis- play her rare and mar-vlous
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.
awr (n 3
7 p- v (.3 t . -
\ el PR | 4,17
/‘—\
) = 2 3
- L 4 T r*=
1 *
. o /]
f
i

15470




35
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ceufs.
eges.
SOPRANO.Jf —————_ \*?
o5 iy
— }'/L ‘e -
Vi - vat! —
. Hur- rah! —_
S o = l Q". ; i‘ E
g " v 17 2
= ; r—7 :
o Vi - vat! — Rap-pro-chons-nous
Hur- rah! - l\ear er let us
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Rap-pro-chons-nous| d’eux Pour voir la dan-se des [ceufs,
M Near-er let us go, The fa - mous egg-dance to |view!
4]91 T 3 i W I ll\ #L 3
L] 1 4 - ™ i 4 N e IAY 7 L o ¥ =
=== e
o - & ! I
d’eux Pour voir la dan-se des [eeufs.
go, The |fa- mous egg-dance to | view!
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Giarno. (turning to Zaffari.)

A s oo o ac a2 oo o0 0
0 1 PR | B 1
G2 - }W’Fﬁ s }#’V‘#P 4= -
Toi! Za-fa-ri, pré-pa - re ton con-cer- to le plus sa-vant.

You, Zaf-fa- r1, beread - y Toplay tlﬁ_ii_n—estai'r you knowy;
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(to the other Gypsies.) (approaching the cart and waking Mignon.)
s e B e ——— —
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Couvrez le sol d'un ta-pis ra - re. £t
Up-on the ;rround epreddoutthe car - pet; And
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toi, et toi, Mi-gnon, de-bout! en a-vant! en a-
you, and you, Mi- gnon, get up' come a-long! come a -
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(Zaftari preludes on his violin; an aged Gypsy spreads a carpet, on which aboy places some eggs.
Mignon, hearing Giarno call dwakes'and enters the circle formed by the chorus; in her hand she holds a bouquet

£ of wild flowers.)
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G.

(calling to Giarno.)

u Filina,
3 T3 3 T S N W VS, I S N W N— | ——
T - 13 0 1 Y 4 1 & 1] 17 |- 4 | I 4 A I 1 AW -
1 & & I 1 (g’ o/
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Ho -1a! Mon cher monsieur, vous plait-il de nous
Hal-lo! my wor-thy man, be so kind as to

]
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di - re Quel est__ce pauvreen- fant qui sem-ble vous mau-

tell us who is___this wretch-ed child, that fair - ly seems to
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di - re De P’a-voir de la sor-te e-veil-lé sansfa-gon?  Est-ceu-ne
hate you, That so rude-1y her slumberyouhavedared to an-noy? Is it a
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® T S P 7 7 .
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fil - 1le? Est-ceun gar- gon? Ni Pun, ni Yau-trebelle da - -

maid - en? Is it a boy? Nor this, nor that one, mi- la -
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Ni gar-gon, ni fil - le, ni fem -
nei-ther boy, nor maid- en, nor wo -
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Filina.

Moderato sostenuto.
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(drawing a pistol, and threatening Giarno)
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Mignon (praying, aside).
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