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A NEW COLLECTION OF POPULAR AND CLASSICAL SONGS,

WITH

PIANOFORTE ACCOMPANIMENT.

ey
b

ABT, F. Embarrassment. (G. &EDweer vreveenreneronns
Yes, Thou art Mine. (G. &E.)........ Ceereniees
Look in the Eyes of Happy Childhood. (G. & E.) — 40
The Bopes of Summer Return. (G. & E.)... .. — 50
Lingering o’er the Past. (G &E.)....... ...... — 35
‘When Roses.are.Bloominge £Gre-d-E.) o coervnnne. — 25
ANSCHUETZ, C. On Rhine’s Green Banks. (G. &E.)...... — 50
ABRDITI, L. ThePage’sSong. (L&T).ecveviaiiiennnnn — 60
BACH, N. C. Evermore Lost to Me. (F. & E.)
BALFE, W, Situ Savais. (F,, E.&G.).......... .
BEETHOVEN, L. v. La Vita Felice. (I.)eceveer vorianenn .
LaPartenza. (L) .cooeeienenrininns
L’amante Impaziente.
Song of Penitence. (G. &E.)
BIEDERMAXNN, E. J. The Nun. (G. &E.) ..
BESCHNTIT, J. The Last of Lays. (G. & E.)............ — 40
BINDER. C. Ife’erIbeLord God of All. (G. &E....... — 35
BLUME, A. CradleSong. (G. &E)... ..oovnivevinnnaa.. - 25
BOHM, C. Amor Beate.—Waltz, Song. (L &G.).......... — 7
BOISE, 0. B, Good Night. (G.&E)euvvunnn... eeereeas —40
BORDESE, L. La Venditrice di Fiori. (L.). veee — 80
BRAHMS, J. Lullaby. (G.&E.) cereereenneanie cveennen — 23
BUELOW, H. von, Two French Romances for Mezzo
Soprano. (F. &E.),..
CARLBERG, 6. Restin the Beloved. (G. &E.).,
CHRISTIANL, A. F. Rspture-Valse. (G. & E.)........... — 5
DACHAUER, L. Trust in Me. Serenade. (E) teiensesees — 30
Midnight.
Bonnie Wee Thing. (E.) cc.ceeeinene
Twinkle, Twinkle, Little Star. (E.) from
¢« Golden Childhood.”
I Must Not Tease My Mother.
¢« Golden Childhood.”
Welcome, Little Robin. (E.) from ¢ Golden
Childhood.” ...icvveenneecanaanesne renes — 40
ESSER, H. Love'sHope. (BE. &G.)..cccevniviiionennncns — 35
FRANZ, R. Norwegian Springnight. (E. & G) — 40
GORDIGIANT. O Sanctissima Vergine, (I)..coeveevvunss. — 50
GOUNOD, CX. Mignon, (F. & E.) ....eeneee teveesiees . — 50
HANS AND LIESEL, Popular German Song. (E.&G.).... — 25

—
—

100

seesssere e

— 40

vessesssccccsonce

(E.) from

HARTL, A. Birdie, Where Thy Flight, (G. & E.)........$— 35
HAYDN, J. My Mother Bids Me Bind My Hair. (G. &E,) — 50
HEINEMANN, €. My Sweet Loved One. Sercnade. (G. & E.) — 40
HEISER, W. Glides the Lark Through the Autumn Sky.

(G. EE)evevenuerrosncerncanss cerereeees
BOELZL, ¢ Pealing Bells. (G. & E.)..... cereesenseens .
KELLER, C. Arietta alla Polacca. (I &G.) ..... Cereenees
KOELLING, A. Two Songs. (Found—Beautiful Maiden.)

KOSCHAT. Carinthian Popular Song. (G. &E.)....... ves — 23
KUECKEN, F. TheStar. (G. &E.)..covvvnvennnnns ceress — B0
LANNER IN OLYMP.—Waltz, Song. (G &E.) .vevevneree. — 40
LISZT, F. Comment. (Why?) (F.&E.) ...cccvvveniinss — 60
Le Desir. (F. & E.)... . — 50

¢ Sei Min.” Romance. (L &E.).vee evvrrs — 40

m'.mm, G. TFishermaiden. RN — 50

May Song. (F. & E... . — 50
mm, A. If Thou a Blessed Mother Bn.st. (G &E) — 35
If God to Thee Dear Children Gave.

(G.&EE.) cvnvennnnnns . —35
My Heaven on Earth. (G. & E )..

O take Thy Heart as I‘mthful Gmde.

(G &EE) covieennns cee senees triessses — 35
NICODE, J. L. Good Night. (G.&E.)......
OBORSKY, F. My Own. (G. & E.)..... vevecssccsrvecssses — 40
PROCH, H. Bravoura Waltzz. (L)...cvescessrcsccnecasees — 13
Bravoura Polka. (1,)..

RITTER, F. L. Five Songs. (E. & G.) Clondy Evemng -
Repose of Love.—Love's Wish.—Come, Ok
100
ROSSINI, G. LaSeperazione. (L &F.)........ vesrenenes — 50
L'Invito. Bolero. (L).eceei.vevereenans.. — 50
RUBINSTEIN, A. Thou Seemst to Me a Flower. (G & E.) — 50
Spring Song, (G &E). ..on ceenenen — 23
—_— Pure Dew Drops Gleam. (G. & E.).. . — 40
SCHMIDT, G. Doest Thon Rest in Sweet Repose. Serenade. — 33
SEIDEL, C. Arouse Thee, my Heart. (G. & E.)
TAUBERT, WM. On a March Night. (G. &E.) ............ — 50
WAGNER, R. Sleep, Dearest Child.

— seevencons

MATTEL T.

secssccseone

+ seevenes
——
——

——

G.=German. I.==Italian. F.=French. E.=Epglish words.

For SOPRANO.

Mew York :
EDWARD SCHUBERTH & CO.
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RECENT MUSICAL PUBLICATIONS OF INTEREST.

I

The 1Realm of Tones.

me————
/

Three hundred and two Portraits of the most celebrated Buropean Musicians, with short

brographical notices.
of the principal American SMusicions.
Price, elegantly bound in cloth, -

FROM THE PUBLISHER'S PREFACE.

It is the aim of this work to present a number of portraits
of musicians arranged according to nationality, epochs and
inney artistic relationship, in order to illustrate the develop-
ment of music, the most popular of all arts.

The literary matter accompanying each portrait is short
and concise, giving, besides the mere biographical facts, the
titles of the principal works and their aesthetic estimate,
pointing out at the same time, those peculiar characteristic
qualities by means of which the artist was enabled to dis-
cover new paths, to enrich his art and to bring it to a higher
scale ot development.

Thus this work may serve the reader, even if he does not
possess any special historical culture, as a short compendium
of the history of music; at the same time, on account of its
handy form, it will be a convenient book of reference and a
welcome substitute for those voluminous dictionaries, which treat
of musical subjects to great length. The order in which the
portraits follow each other, is not to be looked upon as of any
categorical importance; in fact, headings, marking distinct para-
graphs, have been intentionally omitted, for it is difficult to
classify free artist-natures in music, the freest of all arts.

In accordance with the general plan of the work, the por-
traits of the Italian artists are followed by those of the Ger-
mans, the French, the Scandinavians, and the English; the
violinists, the pianists, the composers of operettas and rhyth-
mical dances, the violoncellists and the great stars of dramatic
and lyric singing are classed together.

The portraits have been printed by means of the new photo-
graphic process by the celebrated house of William Hoffmann,
of Dresden.

May it find a friendly acceptance in every house, where noble
music enjoys 8 warm and fostering care.

With an Appendizn, contaimng the Portrants and Biographies
gdited by DR. FREDERIC LOUIS RITTER.

$3.75

LIST OF PORTRAITS.

Abt, Adam, Albrechtsberger, Ambros, Arditi, Arnold R., Anschiitz C., Art6t, Auber,
Bach C., Bach Seb., Baillot, Balfe, Balatks Hans, Banck, Bargiel, Birmann, Becker,
Beethoven, Bellini, Benda, Bendel, Benedict, Bennett, Bergmann Carl, Berg-
ner Fr.,, Bériot, Berlioz, Bitter, Bizet, Boccherini, Boieldieu, Boise O. B.,
Bottesini, Boucher, Brahms, Brandeis Fred., Brandt H.,, Brassin, Brendel,
Briston G. F., Bronsart H., Bronsart Ing., Bruch, Buck Dudley, Briill, Bilow,

Bull.

Catalani, Cherubini, Chopin, Chrysander, Cimarosa, Clementi, Conradi, Corelli,
Cornelius, Costa, Couperin, Cramer, Czem% Lo

Damrosch Dr. L., David Felix, David Fred., Delibes, Dittersdorf, Donizetti, Dorn,
Dotzauer, Draeseke, Dreyschock, Duseck, Dwight John S,

Bckert, Eddy H C., Ehrlich, Eichberg Jul.,, Elvey, ErraniAchille, Ernst, Essipof,

Faure, Fesca, Fétis, Field, Flotow, Franz, Frescobaldi, Fiirstenau.

Gade, Gernsheim, Gilchrist W, W., Gluck, Goddard, Goetz, Goldbeck Rob., Gold-
mark, Goldschmidt, Gottschalk L. M., Gounod, Graben-Hoffmann, Graedener,
Gramman, Gaun, Grétry, Grieg, Grisi, Griitzmacher, Gumbert, Gungl.

Habeneck, Hamerik Asger, Hanslick, Hiindel, Halevy, Hallé, Hartmann E. jr.,
Hartmann E. sr., Hartmann L., Hasse, Hauk Minnie, Haupt, Hauﬁtmm,
Hauser, Heinefetter, Haydn, Heller, Helmesberger, Henschel, Henselt, Herbeck,
Herold, Herz, ‘Hiller A., Hiller F., Himmel, Hoffman Rich., Hofmann Heinr.,
Holstein, Horneman, Hummel. .

Jaell, Jacobsohn 8. E., Jadassohn, Jahn, Jarvis C. H., Jensen, Joachim A., Joa-

* chim J., Jomelli, Josef(y.

Kalkbrenner, Kallivoda, Kellogg Clara Louise, Kjerulf, Kiel, Kirchner, Klauser
K., Kihler, Kontski, Krebs Carl, Krebs Marie, Kreissmann Aug,, Kretschmer,
Kreutzer Rud., Kreutzer Konr , Kiicken, Kuhlau, Kullak, Kummer.

Liablache, Lachner, Lalo, Lang B, J., Lanner, Lassen, Lasso, Lauterbach, Le-
cocq, Leslie, Lind, Lindpaintner, Lipinski, Listemann B., Liszt, Litolff, Lobe,
Lowe K., Lowe Sophie, Lortzing, Lotto, Lucca, Lully, Lumbye.

Macfarren, Malibran, Mara, Marcello, Maretzek Max, Maro, Marschner, Martini,
Marx, Mason Wm., Matzka Geo., Mayer, Mehlig, Mehul, Meinardus, Mendels-
sohn, Menter, Mercadante, Merkel, Metastasio, Methfessel, Meyerbeer, Milder-
Hauptmann, Milanollo, Mills S. B., Mitterwurzer, Moscheles, Mozart.

Naumann E., Naumann G., Neruds, Niemann, Nicolai, Nilsson, Novello.

Offenbach, Orgéni, Otto.

Padilla, Paesiello, Paganini, Paine J. K., Palestrina, Pasta, Patti, Pergolese,
Piatti, Piccini, Pinner Max, Pleyel, Popper, Proch, Pugnani, Pu .

Raff, Ramean, Rappoldi Ed., Rappoldi Laura, Reichardt, Reinecke, Reinthaler,
Reissiger, Remmertz Franz, Rheinberger, Richards, Richter, Riedel, Ries Ferd.,
Ries_Franz, Rietz Ritter Dr. F. L., Rode, Roger, Romberg And., Romberg B.,
Rossini, Rubini, Rubinstein Ant., Rubinstein Nic.

Saint-Saéns, Salieri, Sarasate, Sauret, Scarlatti, Schneider, Schnorr, Scholtz,
Schrider-Devrient, Schubert, Schutz, Schulhoff, Schultze W. H., Schumann
Clara, Schumann Rob., Servais, Sherwood W. H., Simpson Geo., Sm%:{a Otto,
Sivori, Smith, Sonntag, Spindler, Spohr, Spontini, Standigl, Stockhausen,
Strauss Joh. sr., Strauss Joh. jr., StraussJos., Strauss Ed., ivan, Suppé,
Svendsen, Swert, Szarvadi.

‘I‘aﬁpert. Tartini, Taubert, Tausig, Thalberg, Thomas, Thomas Th., Tichatschek,

iatjens, Timanoff, Timm H. C., Trebelli.

Urso Camilla,

Verdi, Viandot-Garcia, Vieuxtemps, Viotti, Vogler, Volkmann,

Wachtel, Wagner Joh., Wagner Rich., Wallndfer, Warren S. P., Wasielewski,
Weber C. M. von, Weber G., Weigl, Whiting G. C., Wilhelmj, Wilhelm, Wie.
niawski H., Wieniawski Jos., Winter, Wolleui&upt H. A., Wiillnez.

Zelter, Zervahp Carl, Zollner, Zumsteeg.

The Church and Concert Organist.

A Collection of Pieces, with Fegistration, Fingering and Pedal Mariing ; adapted for
Church and Councert wuse, compiled and arvanged by H. CLARENCE EDDY and

FREDERIC GRANT GLEASON. Price, handsomely bound, - - -

CONTENTS.
Ko. | No.
L Mardy in Bllat,eeeeuneeeeeenenen oo B Silas | 20, LHANY, - veoorrencroracransnsens I, Schubert,
2. @levation in A flat, Op. 25, No 2, 21. ZLuneral Favdy,-coeeiieannnn .. F, Choprn.
Alez. Guilmant.  22. Pastorale in F.......ccoco.. . 8. Bach.
3. €helstmas Pastorale, OD. 66,..G. Merkel. | 23. Adagie from Sonata No. 2, Op. 42,
¢ Ganfave dn D....ooceeevnnnnnnnnn J. Lemmens. G. Merkel,
5. Grlians, ... oeeeveeens wonee E.J. Hopiins. | - dudante from Symphooy in B fat, rubert,
6. Postlude in F, Op. 22, No, 1,....N. W, Gade. 25, PWelody 10 Covveenrnneene. . E. Silac,

7. dllegretts in C,0p 22,No.2....N. W, Gade.
8. Swedish Wedding Wavdy, A. Soedermann.
9 €oemmunion in G, Op 4, No. 1.... E. Batuste

10, €emmunion in E minor, Op. 4, No 2,

E. Batiste.

11. Andante con moto,..........F. G, Gleason.
12, Adoration,....cococveiiiiaen.. J. Lemme is.
eesens oo Leminens,

13. Wardye Pontificale, ...
14. Adagis in Aflat,0p. 266, No.1, W.Folckmnar
16, Adugio in B flat, No. 2, W.Tolckmar.
16 Adagio in G major, No. 3, W.Volckm1r,
17. mansa, from Sonata Op. §, ....4. Saran.

and e, UP. 37, No.2,
18. Pretude aad gugue, F. Mendel sohn.

19, Impromptu, 0p. 11, No.1, Theo.Leschetrzky.

26. Andante, inC,....... ......... ...E. S las.
27. Preinde to * King Manfred ” (Fifth Act),

C. R inecke,
28 dmdantein Foooooo. el oL L. L. Wely.
23. Bridal Song, Op 45, No 2 ... A, Jensen

3. Intermenno :nC .. .. . J, Rhevnberger.
3L Imprevieation n C,0p 4, }o 2,

. Jadassohn.
32. @rio in F, Op 39, No 1,.......... G. Merkel.
33. Canon in F sharp, Op. 39, No. 3,..G. Merkel.
34, Clevation n L, ..o.vov.en... C, Saint Saens.
35, Prayer in Eflat, «s..Groven,
36, Gavotte, OP. T.cocvvvrnannnnnne. M. Roeder,
37. Prefude and Fugue in A minor, °
H Clarence Eddy.

- $3.00

OPINIONS OF THE PRESS.

The object of the compilers has evidently been to produce s work that shall be generally
useful to organists. Although a good deal of of technical skill is needed to p some of the
selections offered in the volume, there are none that can be voted really dificult. In thus avoiding
unnecessary difficulties, the compilers have exhibited practical sense, and have made their work
ten times more available than it otherwise would have been. The pieces have been re with
care, and fingering and pedal marking added wherever necessary.  Of course, the registration will
be viewed as rather indicating the effect required than wholly obligatory, a fact that organists
readily comprebend owing to the variation in stops—both asregards voicing and number of
different organs.—N. Y. Musical Courier,

This is a collect:on of thirty-seven miscellaneous pieces, twenty-five of which are reprints of
original n compos.tions published in Europe. two are original works, bearing the names of the
editors and the remnaining ten arearrangements by them. Asa whole, the volume will prove s
boon to American orgamste who, a8 a class, are beginning to the fact that persistent
presentation of the painfully erudite and uninteresting works of the modern German school of
organ writers—although well atapted as they are tor Postludes, when it is desirable to hurry the
congregation out of church—is not calculated to interest even a professional audience, if played to
the exclusion of aught else.

An organist should be eomething more than a mere machine invented for the purposeof struggle
ing through a plethora of modern fugal matter, which is a senile copy of Bach in every instance,
manus his yenius and accomplishing hus task with mechanical accuracy and in stereotyped fashion.
The instrument is one of an intensely sympathetic nature and if players thereon will realize that
they must use brain as wellas fingers and that orchestral works can be presented more satisfacts
orily thercon than on any other individual instrument, for r already explained in these
columng, the organ will be universally recognized as it deserves, a result already achieved on the
other side of the Atlantic. Orchestral organ playing, however, requires special knowledge in order
to reproduce the effect desired, but as this is a matter in which the competent executant does not
rely on the “arranger,’” his peculiar views will not affect his convenience and therefore we cords
ially welcome this work, as it contains an admirably selected series of pi of varied style, form-
ing quite a little 7¢pe: t.are for an intelligent organist —Music and Drama.




