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INDFEX.

Part I
The strings.

The Violin. its compass and technical possibilities, 1. -—— Tone-colour of the four strings, 2. — Ornaments, 3. —
Wide intervals. 3. — Double stoppine. 3. — Triple stopping, 5. — Quadruple stopping, 6. — Tremolo
vile — Tremolo legato. 9. sul Ponticello, 10. — Pizzicato, 10. — Mute (Sordini), 10. —
‘ — ol Leono, 12, — Harmonics and their notation, 12. — The Viola. compass, technique,
aind e olour of dts four strings. 15, — Double stopping, 16. — Triple stopping, 17. — Quadruple
stopping. 17. — Harmonics, 18 — The Viola d’amour, 19. — The Violoncello, its compass, technique, and
the tone-colour of its four strings. 20. — Wide intervals, 21. — Bowing, 22. — Double stopping, 22. —

Triple stopping, 22. — Quadruple stopping, 23. — Tremolo vibrato, 23. — Tremolo legato, 24. — Pizzi-
cato, 24. — The Mute (sordini), 24. — Harmonics, 24. — The Contra (or double-) bass, Technique, 26. —
Bowing, 27. — The facilitating of difficult passages etc., 28. — The tremolo vibrato, 30. — Pizzicato, 31. —
— Harmonies, 31. y

Examples and exercises. Chorals for string-quartet, 32. — Chorals for string-quintet, 32. — Ditto for trio, 33. —
The string-orchestra, 34. — Effect of the strings in extended or close harmony, 35. — Unison, 35. —
The division of long diatonic or chromatic passages among various stringed instruments, 36. — The use
of dissonant passing notes or changing notes, 37. — The doubling of various intervals in orchestral
music, 39. — Of progressions of octaves and fifths, 41. — The use of strings in orchestral music, 42. —
Of the combination or combined effect of the strings, 42. — Contrast of the strings among themselves, 42. —

Examples in score, 43—60. — Working out of small pieces for string-quartet, 61—63. — Various methods of
working a theme for string trio or quartet, 64—65. — Dances for quartet, quintet or small string band,
66—73. — Arrangement of a theme for small or large string-band, 74—77. — Various tone colours
produced by mixing the strings, 78. — Songs with accompaniment of quintet or string band, 79—82. —
Pieces for violin, viola, or violoncello, with string accompaniment, 83—87. — Arrangement of old and
new pianoforte pieces for string orchestra, 88—95.

Part IL

The wood-wind.

The large flute (in (), 2. — Ditto (in D flat), 4. — Ditto (in E flat, ‘third flute’), 4. — The small flute (in C
D flat and E flat), 5 and 6. — The Flute ‘d’amour’, 6. — The Flageolet, 6. — The Czakan, 6. — The
Oboe. 7. — The English Horn. 9. — The Oboe d’amour, 10. — The Oboe da Caccia, 10. — The Bassoon, 10. —
The Double Bassoon, 13. — The Sarrusophone, 14. — The Clarinets, 14. — Alto clarinets, 19. — The
Bassethorn, 19. — Bass clarinet, 19. — The Saxophones, 20. Their compass, tone-character in the various
registers and their capabilities and use. — The number of wood-wind instruments which are used in
various sized orchestras. — Notation of wood-wind in the score. — Tone-colour of several instruments
sounding simultaneously in different registers, 21.



VI

Score examples 22—32. — Examples and exercises. Three and four part chorals for wood-wind, and the
arrangement of piano pieces for four wood-wind instruments, 33—37. — The strengthening of weak, or
the weakening of too strong-sounding registers, 37. — Chorals and free arrangement of pianoforte
pieces for 5, 6, 7, 8, 9, 10, 11, 12, 13, 14 and 15 wood-wind instruments 38—82. — Songs with
accompaniment of wood-wind, 83—85. — Examples with explanations and effects.

Part III
Strings and wood-wind combined.

Exercises and examples. Chorals for strings and wood-wind in various numbers and combinations, 1. — Remarks
on the combination of strings and wood in view of their tone-characters, 2—3. — Exercise 3. —- Use
of strings and wood in free composition.

Score examples, strings and wood in various combinations, 4—29. — FExercise, 30. — Songs or Arias for voice
with assistance of string and wood accompaniment. FExercise 30. — Pieces for flute, oboe, clarinet or
bassoon with accompaniment of the strings or wood-wind. — Score examples in which strings and wood
enter singly or doubled as solo instruments in combination with other instruments, 31—53.

Part 1V.
The Horns.

The Wald- and Ventil-horn, 1. — The Bugle-horn, 15. — The Bugle, 16. — The Alto-horn, 16. — The Tener-horn, 1. —
Their compass, tone character, capabilities and value in the orchestra.

Examples, the horns as obligato solo instruments, 7—10. — The number of horns in general use among composers
and their position in the score, 10. — The use of the various pitches of the horm. 10—13. — Tuning
or pitch by the use of ventils, 14.

Examples and exercises. Chorals for 3 and 4 horns, 17—18. — Secular songs (male-choruses) for 4 horns. 19. —
The use of horns in male choirs, 19. — Chorals for 4 horns generally in extended harmony. 1@ —
Chorals for 5 horns, 20. — Secular songs (mixed chorus) for 4 horns, 21. — Exo 7 e~ dption of
songs and other pieces for horn solo with accompaniment, 1) of the vine . 22 ines, 24,
3) of wood wind, 25. — Exercise. Chorals for strings and horns, 2b.

Score examples, the horn or horns as solo instruments with accompaniment of strings. 26—30. — Exercise.
Arrangement of chorals for wind and horns, 30—387. — Score examples. Combination of wood-wind and
horns, 38—50. — Exercise. Transcription of songs for solo voice with accompaniment of wood-wind and
horns, 51. — Exercise. Transcription of piano pieces for wood-wind and horns in various numbers, 51—>57.

Part V.
The Combination of Strings, Wood-wind and Horns.

Exercise. Transcription of chorals for strings and wood-wind with horns, 1. — Exercise. Songs for voice with
accompaniment of these intruments, 1.
Score examples. 1) Strings and wood with horns in alternation. 2) Strings and wood in diatonic and chord

progressions, 2—8. — Score examples. The strings and wood with horns in various quantities as an
independent orchestral body, as solo, accompanying or to fill in the harmony, 9—54. — Exercise. Noli=
for one string, wood, or horn with accompaniment of these instruments, 54. — Exercise. Small pieces

with free arrangement for these three instrumental groups, 55.




VII
Part VL

The trumpets, cornets, trombones, tubas and instruments
| of percussion.

(Explanation of their compass, tone character, capabilities and use.)

The natural trumpet, 1. — Ventil trumpet, 2—10. — Score examples a): Trumpets as solo instruments alone or used
in conjunction with other instruments. 11-—20. — Examples and exercises for 2, 3 and 4 trumpets, 21. —
The Alto trumpet, 23. — Tenor trumpet, 23. — Bass- trumpet. 23. — Piccolo cornet, 24. — Cornet-a-pistons.
24. — Alto cornet, 25. — Alto trombone, 26 — Tenor trombone, 27. — Bass trombone, 30. — Double-bass
trombone, 32. — Examples with 3 and 4 trombones, 33. — Score examples, the trombone as solo and bass
instrument, 35. — Score examples b): With the use of all the hitherto described instruments and trombones,
36—44. —- Ventil trombones, 45. — Tubas, 45. — Score examples c¢): With use of the tuba, 46—50. —

The tubas in Wagner's ‘Ring’, 50. — The Serpent, 51. Score exercise. — The bass horn, 52. — The
bass ophicleide, 52. — Score examples d): With use of ophicleide, 52—53. — The alto ophicleide, 54. —
Double-bass ophicleide, 54. — Bombardon, 54. — Tenor-bass, Bass bugle, euphonium, bariton, 54. — Exer-

cises and examples. Use of trumpets, cornets, trombones and tuba in combination in four parts, 55. —
Exercises and examples. Use and combining of trumpets, cornets, trombones and horns, 57. — Exercises.
Arrangement, for trumpets, cornets, or trombone solo with piano accompaniment or strings or wood-wind,
58—bH9. — Exercises. Chorals for trumpets, horns, trombones and tuba, 60. — Exercise. Use and
combination of all wood and brass, 66. The percussion instruments. — The drums, 67—71. — Score
examples e): Drums with wood, brass and strings, 72—90. — Exercises. Chorals for full orchestra, 91—94. —
The big drum, 95. — Cymbals 96. — Small or military drum, 97. — Roll drum, 98. — Triangle, 98. —
Basque drum. 99. — Tambourine, 99. — Tamtam, 99. — Castagnets, 100. — Glockenspiel, 101. — Xylo-
phone, 101. — Bells, 102. — Score examples f): Percussion instruments with strings, wood and brass, 103—113.

Part VIL

Harp, Mandoline, Zither, Guitar, Piano (Cembalo), Cymbal,
Organ and Harmonium. |

Harp, 1. — Mandoline. 15. — Zither, 16. — Guitar. 17. -— Piano (Cembalo), 17. — Cymbal, 17. — Organ, 17. —
Harmonium, 23. — Their use and value in the orchestra.

Score examples a): Use of the harp with the other instruments, 6— 15. — Score examples b): Organ alone and
with other instruments, 19—22. — Score examples ¢): With dissonant changing and passing notes, 20—31. —
Different arrangements of the orchestra, 32. — Dynamic nuances, 32. — Contrast, 33. — Of instruments
in solo and choral singing, 33. — Of tone-painting, 34. — Arrangement of dances, 34. — The addition
or subtraction of different instruments; 35. — Exercise. Dances for small, medium or grand orchestra, 35. —
Score examples d): 37--53. — Score examples e): Tutti passages, H4—61. — Exercise. Marches in concert-
form, 62. — Kxercise. Arrangement of piano pieces for orchestra in a variety of ways, 62. — Examples
mostly for full orchestra, 63--87. — Of church and secular music for soli, chorus and orchestra, 87.



PART IIL

Strings and wood-wind combined.

The combination of strings and wood-wind as an independent orchestral body can be used in chorales in
slow progressing and sustained harmonies as well as in single chords, as will be seen below.

Exerecise I
Strings and wood-wind.

a. 1, 2, 3 wood-wind instruments.)
wood-""“d 1 flute: treble and Viol. I in ugllison dOIi) higher 8ve
. . L a-wind 2 clar.: (alto and tenor) or (treble and bass)
Of. Part I, Exercise Is, Example g, b, ¢, small string-band.,;::::: %?;izd-wma 1 flute: ((treble), 2 clar. (alto and tenor)
: .':‘Woom,,,il1 2 clar.: (alto and tenor), 1 basson (bass) or
2.9 clar. (treble and alto), 1 basson (tenor)

b. (4 wood-wind instruments.)

........... 2 clar., 2 bas., cf. Part II, Exercise Ib, Example 1¢

i le a,b,¢,d, small string-band .,;::::iilillL 1 flute, 2 clar., 1 bas., cf. Part II, Exs. I¢, Example 2¢
Cf. Part I, Exercise 12, Example a,0,¢,d, EDARG it 1 ﬁute: 1 0b,, 1 clar., 1bas,, cf. Pt. II, Exs. 1 ¢, Exam.2e

c. (6 wood-wind instruments.)

1 1filute, ‘g’ clzar.l, 2 bagl;, cf ?art II, Exs.II2, Exam. 12 or 2a
) . N U EPE LA 11.,1 ob,, 2 clar,, 1 bas., cf. Pt.II, Exs.II2, Exam. 1bor 2b

Cf. Part I, Exercise I8, Example a,b,¢,d, small string-band ., : Tl 2 ﬂl’ltes, 2 clar., 1’bas., cf. PartII,’ Exs. IT 8,’ Exam. 1d or 2e
.......... 1 flute, 1 oboe, 1 clar., 2 bas., cf. Pt. I, Exs. IT2, Exam. 1f

da. (6 wood-wind instruments.)

....... 2 flutes, 2 clar, 2 bas., cf. PartIl, Exs I1I2 Exam. 1aor2a
"""""" 2 oboe, 2 clar., 2 bas,, cf. Part II, Exs. III2, Exam. 1b or 2¢

f. i le a,b,¢,d, small string-band . .1:3:330 0oLl
Cf. Part I, Exercise Ia, Example a,), ¢,d, small string IERRERER OO 11,1 ob., 2 clar.,2 bas,, cf. Pt.II, Exs. IIIs, Exam, 1cor2b
e. (7 wood-wind instruments.)
Cf. Part], Exs.Is, Exam. a,b,¢,d, smallstring-band apiiil 2 fi., 1 oboe, 2 clar., 2 bas., cf. Part II, Exs. IVa, Exam. 1a
7. =11, 2oboe, 2clar, 2bas,, , , , , . , 1lbor2a
T o8 2oboe 2clar. 1bas, o . L L 1 7 &
In f or ff with string-orch. Cf. also .., .21, 10boe, 2clar,2bas,, , , , , » . 2c
Part. I, Exercise I¢, Example a, b, ¢, d, .. .21, 2oboe, 1clar,2bas, , , , , » . 24
11.,2 ob., Engl.-h., bas. clar.,1bas. doub. bas. cf. Pt.II, Exs.IVa,Ex, 3a
21l 2cl., basseth, 1bas. cl., | bas. doub. bas. cf. Pt.II, Exs.IVa Ex.3b
_ J (8 wood-wind instruments.)
Cf. Part I, Exs. Ia, Exam. @, b,e,dand ............ooooiiiiiiiiiiiiiin, 21, 20b., 2¢l, 2bas., cf. Part IT, Exs. V2, Exam. 18, 1b or 2a
e » D 21, 20b., 2cl., 2bas., cf. Part I, Exs. V&, Exam. 1cor 14
g. (9 wood-wind instruments.)
Cf. Part I, Exs. I, Exam. b, ¢ and....ocppzpoeereeeeeeeees 21, 2 ob., 2 clar., 2 bas. doub. bas., cf. Part. II. Exs. VIa, Exam. o

11, 2 ob., Engl.-h., 2 cl. bas. clar., 2 bas., cf.,, Pt. I, Exs. VIs, Exam. b

In fand f, ef. Part I, Exs. I¢, Exam.a,d, ¢,d and
21.,2 ob., 2 cl., 1 bas.cl.,, 1 bas.doub. bas., cf Pt.II, Exs VIa, Exam. ¢

i (10 wood-wind instruments.)
Cf. Part I, Exs. Ia, Exam. b,ecand .......ccoooiiiiiiinniennnn 21.,20b.,2cl. bas. clar., 2bas. doub. bas., cf. Pt.II, Exs.VII2, Exam. aorb
In for ff, cf. Part. I, Exs.I¢, Exam. a,b,¢,dand ................. 21.,20b.,2cl. bas.clar., 2bas.doub.bas.,cf. Pt.I[.Exs.VII 2, Exam.a,bore

(11 wood-wind instruments,)

Cf. Part I, Exs. Is, Exam. ¢, dand ~::::oe-oveeos 21l., 2 ob., Engl.-h., 2 clar. bas. clar., 2 bas. doub. bas., cf. Part II, Exs. VIII2, Exam. 2
In fand ff f Pt.I, Exs. Ib, Exam. a,b,¢,d and Zi. 1pice.,11.,20b.,Engl.-h., 2 clar. bas. clar., 2 bas. doub. bas., cf. Part I[, Exs. VIIIa, Exam.

(12 woodwind instruments.)
Cf. PartI, Exam.Icand .................... 1 pice., 21, 2 ob., Engl.-h., 2 clar. bas. clar., 2 bas. doub. bas., cf. Part II, Exs. IXa, Exam. a

Inforffef. Pt.I,Exs.Ic,Ex.a,b,c,dand ] picc., 11, 2 ob., Engl.-h., 2 cl. bas. clar., basseth, 2 bas. dcub. bas., cf. Part I, Exs. IX 2, Exam. b

These combinations should be noted with those which occur in practice. In the full score the wood-wind
instruments are placed above the strings, as a glance at the following examples in score will show.

] . s F.
Copyright 1893 by Dorffling & Franke, Leipzig. PeF3



Remarks concerning the combination of the wood-wind and strings with regard to
the character of tone,

In the previous part we have shown how the strengthening of the weaker and the fining down of the
stronger registers of the wood-wind were effected. Here we propose to do the same for the wood-wind and strings
in combination.

The entire compass of the flute and oboe combines with the tones of the violin in unison in all registers,
whereby the colours of the various registers of the flute and oboe almost disappear. The deep and middle register
of the flute gain in power and richness by the union with the violin in unison; the higher and highest registers
in brilliancy and sharpness. The flute unites well, too, with the violin in octaves, but the flute must play the
higher octave, except under special circumstances.

The deep and middle registers of the oboe are rather weakened by conjunction with the violin in unison,
but the tone of both instruments together becomes fuller and rounder; the higher register gains in strength.

The compass of the clarinet combines well with the various registers of the violoncello, viola and violin.
And the deep and middle registers of the clarinet can be strengthened by the violoncello in unison, the deep
register of the former gaining a more powerful and rich tone, and the middle becoming fuller and sharper. If
the deep and middle registers of the clarinet are strengthened by the viola in unison, the tone is very full, but
there is not so much power and expression as when clarinet and violoncello play in the same pitch. The middle ‘
and high registers of the clarinet are of good effect when combined with the violin in unison, yet the latter
would be in danger generally of being overpowered in f passages, unless a number of instruments are used. The
combination of clarinets and violoncello, or violin in the octave, is sometimes met with.

The tone of the English-horn combines advantageously in its entire register with the viola in unison, and
with certain of the higher tones of the violoncello; but the effect is not so good when the violin is employed.
Very rarely indeed is this instrument utilised in conjunction with these stringed instruments in unison; in unison
or, indeed, in the octave, the oboe or bassoon are better.

The bass-clarinet is less ofteu used, but it combines well with violoncello, and, in unison, with viola.

The bassoon, whose compass is similar to that of the violoncello, except that it has the low & natural, is
also very effective and often used. Its middle and high register combines well with the viola in unison, as often
occurs in practice. The deep register may be used with the double bass in unison or octaves, the bassoon playing
the higher notes. Occasionally the bassoon and violin occur together in octaves.

A very strong and rich tone-colour may be obtained by playing a cantilena passage on violins, viola (G-
and D-string) and violoncello in unison, and clarinets (in the deep and middle registers) and bassoons. When the
higher strings and clarinets play a melody in the deep register, and the violoncellos, bassoons, bass-clarinet and
double-bass play an octave lower, the tone is still more powerful.

For the doubling of the wood-wind in unison or in octaves see Part II.

The following exercises show the use to be made of these instruments.

1. Each of the forementioned instruments can be used for every purpose, whether of use or ornament.

2. A melody can be strengthened in three octaves or in unison.

3. The bass is generally rendered in unison or octaves by the violoncellos or basses, btit exceptions
may occur — as when the lowest part is given out by some other string or wood-wind instrument.

4. The 2 violin and viola, clarinets, oboes or bassoons are often used for the middle parts, but also
frequently undertake independent parts.

5. Each string or wood-wind instrument may enter alone, in 2, 3 or more parts, in unison or octaves,
or in several parts.

6 and 7. One or more stringed and wood-wind instruments can be used together in unison or

" octaves, in the first case especially when playing a melody.

D.s F.3



8. One, two or more strings may combine with one or all of the wood-wind, or vice versa.
9. All the strings and wood-wind can play homophonically or polyphonically.
The following examples in score show the majority of the various effective means of utilizing strings and
wood-wind together. The contrasts in tone-colour are to be noticed in these examples. Dissonant passing and
changing notes may be emyloyed here with more freedom than before but discretion must be used. (Cf. Part. VIL)

Exercise 1.

Arrange small pianoforte pieces for strings and wood-wind: the following are adapted for such a purpose.

Kuhlau, op. 88. No. 2, rondo.
Mozart, Sonata III, C, 2*d movement, andante cantabile, F.

” ” V’ q 2nd ” n ” E
” » V] C, 2 ” adagio, 4-flat.
” ,  IX, 4p, 1¢t ” theme and variations 1, 2, 4.

Beethoven, Sonata, op. 2. No. 2, 2"d movement and 3" movement. (Scherzo.)
" »w  Op.13, 224 movement.
»  op.14. No. 1 and 2, 224 movement.

Mendelssohn, Song without words No. 4, 6, 12, 13, 19, 20, 27, 30.
Rob. Schumann, Album for the Young. No. 20.
Franz Schubert, op. 33. Deutsche Ténze 1, 2, 3, 4, 7, 8, 9, 10, 12.

” op. 94. Moments musical, 1, 2, 3, 6.
Rob Volkmann, op. 24, pt. 1, No. 1; pt. IT, No 4, 6.
A. Jensen, op. 17, pt. 1. ‘Froher Wanderer

D.sF.3



Score examples,
Strings and wood-wind in various groups.

1. Gluck, Overture ‘Iphigenia’ (in Aulis).

Allegro moderato. .. . . > M~
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2. Haydn, Symphony in G.
(No. 4. Peter’s Ed.) 1st movement.
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» e 3. Haydn, Symphony in C.
¥ - - @;‘7} ﬁj‘:&il 7T

(No. 5. Peter’s Ed.) 2nd movement.
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4. Haydn, Symphony in Ep (No. 1. Peter’s Ed.) 2nd movement.
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5. Haydn, Symphony in D (No. 3. Peter’s Ed.) 2nd movement.
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Allegro vivace.

6. Beethoven, Symphony in Ep (No. 3.) Eroica.
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7. Haydn, Symphony in G (No. 8. Peter’s Ed.) 1st movement.

YT . .
o4 Allegro. [ﬂf’"’g # ##g# f-F ﬁ -.'P"' hg g"‘# # # PESA ) . a
Flautol. |Hfs - 7 ﬁﬁ::ﬂ:ﬂ::@%::’g_h—__kd e >
4 Pdolce rp
4 e T — e e e & | ==
ViolinoL. e T s s e e e e eSS
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Viola. = = - e e Ry Oy
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8. Mendelssohn, Overture ‘Meeresstille’ (A calm sea).
Allegro. ———"""—= =~ = 9. Schumann, Symphony in B. 15t movement.
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10. Mozart, Symphony in Bp. 4 movement.
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8 17, Haydn, Symphony in G. (No. 4. Peter’s Ed.) 3rd movement.
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19. Liszt, ‘Faust’ Symphony (‘Gretchen’ movement II). (By permission of Schubert & Co., Leipzig.)
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20. Brahms, Symphony No. 2 in D.
Allegretto grazioso.

b\_jc/’

= D :
De. T .
Oboel. 2 2> w2 i o et
1 T I T 11 1 1 L1
! T =~ T = &
Clarinetti :}:‘q::}::‘ — =t 2
in A. ; x — :@:ﬁ—__r_" :
SN ~ NS ¢
4 4 £S3 1))
. | .t
Fagotti. t e s e e = e e e e e & S =——p
. o2 ]
e, o i prem—— 1
1t 1 T g,
Violoncello. — » — #Ti Z‘H—j_‘l_.%é o y:r'—F > u
2 H - 1 P - & P - o | - S—
=" ~5sr3 -
. s F.




—

areco

P\

i,‘

Py

i}

| - N
@

21. Haydn, Symphony in D. (No. 3. Peter’s Ed.) 2nd movement.
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22. Haydn, ‘Creation’ No. 29.
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27. Beethoven, Symphony EP-ma. No. 3. 4th movement.
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30. Weber, ‘Oberon’ overture
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33. Meyerbeer, ‘L’Africaine’, Act V.
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, ‘Le Nozze di Figaro’, overture.
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36. Wagner, ‘Rheingold’ (full score pag. 137).
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37. Haydn, ‘Creation’ (part III, No. 30).
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38. Liszt, ‘Les Preludes’. 39. Beethoven, ‘Leonore’ overture No. 3.
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41. Mozart, ‘Tl Seraglio’.
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42. Berlioz, ‘Harold’ symphony (Serenade).
Allegro assai.

Solo.

(By permission of Breitkopf & Hirtel, Leipzig.)
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43. Beethoven, ‘Coriolanus’, overture.

“Allegro con brio.
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44. Schubert, Symphony in O, No. 7.
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45. Beethoven, Symphony in Ep (Eroica).
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46. Mendelssohn, ‘Hymne of Praise’, No. 6.
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47. Beethoven, Cmi
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48. Beethoven, ‘Egmont’, overture.
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49. Mozart, ‘Le Nozze di Figaro.
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51. Mendelssohn, ‘A Midsummer night’s dream (Nocturne).

Andante tranquillo.

A . . N
N o Am 44 i‘ il fm. =
JN™ NS ||
& 1 L S MTe MRS | [
\0. i U . N “~d 249
Al il ] '
[ H Iy H l.fr e
womi n { I - A‘r_ﬂ .~
H \ A
I i ﬂ & .4 h M-y mfﬂwﬁr .-/l
Nt L ST L MTWANTRS | [TTh
A, 1 hg
i i <= i)
N.Ww H nuH i X ]
ﬂ:nn 8 mm...’.
H— u— ..ll.
it (R
H H Hy
] 8l LV
il il N ] ) ]
o1 | NI 8
he L
...,H; [ H= 54
ﬂ.z} « ] YRS ' ' '
«ll . C I
« ] Amuu n e N It _ g
[ 1] -~ N td NG T
i mmu i W 1in 15
. M_ F e
ol 8 ¥ 1
A |
’bnll LS “ | m— —U 5 0
o il » ¥k Awa H mn > N
\f. H L o ¥ \ u I | TR
p & S
[YRi) a1 u B
; 3 s
il 8l 1
Rl R Nl
N n 1] o
PR £ NER 0 3
{
~——~— B /\/\.II\ P
T T ¢ i< 2 oz 4 B2
: 8 &5 58 32 2§ g <%
R B - B £ 8

52. Cherubini, ‘Lodoiska’, overture.

Allegro molto.
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53. Schubert, Cmajor, symphony No. 7.

, Andante.
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54. Schubert, Cmajor, symphony No. 7.
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57. Cherubini, ‘Les deux
Journées’, overture.
Andante sostenuto.
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56. Mozart, ‘Il Seraglio’, overture.
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58. Cherubini, ‘Anacreon’, overture.
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60. Cherubini, ‘Les deux Journées’, overture.
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61. Beethoven, 4 major, symphony No. 7.
Poco sostenuto.
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62. Beethoven. 4 major, symphony No. 7.
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63. Wagner. ‘Lohengrin’, Prelude (bars 20—28).
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64. Wagner, ‘Rheingold’ (full score pag. 43).
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Exercise 1I.

Arrange a song with accompaniment of strings and wood-wind. If a piece be selected by one of the older
composers, care must be taken to orchestrate it in the manner of the master himself. The following may be used
for such an exercise:

Handel, Messiah, ‘Every Valley’ (2 flutes, 2 bassoons and strings).

” ” ‘How lovely are the messengers’ (1 flute, 1 bassoon and strings).

” » ‘I know that my Redeemer liveth’ (1 flute, 1 bassoon and strings).

Gluck, ‘Orfeo’, No. 15 (2 oboes, 2 bassoons and strings).

” »  No. 17 (2 oboes and strings).

» ‘Armida’, Act IIL, Scene IV (1 oboe, 2 clarinets in C, 2 bassoons and strings).

» ‘Iphigenie in Tauris’, Act I, Scene I (chor of priestesses) (2 oboes, 2 clarinets and string).
Haydn, ‘Creation’, No. 15 (1 flute, 1 oboe and strings).
Mozart, ‘Magic flute’, No. 13 (small flute, flute, 2 clarinets in C, 2 bassons and strings).

” ” » No. 16 (2 flutes, 2 bassons and strings).

” ” » No. 17 (1 flute, 1 oboe, 1 bassoon, and strings).

” ,» No. 19 (2 oboe, 2 bassons and strings).

Méhnl ‘Joseph’, No 7 (1 flute, 2 clarinets in C, 1 bassoon and strings).
Weber, ‘Oberon’, No. 2 (2 flutes, 2 oboe, 2 clarinets in Bp, 2 bassoons and strings).

” ” No. 10 (2 flutes, 2 clarinets in 4, 2 bassoons and strings).

” No. 16 (2 flutes, 2 clarinets in 4, 2 bassoons and strings).
Mendelssohn, ‘Elijah’, No. 4 (1 flute, 2 clarinets, 2 bassons and strings).
” ” No. 37 (1 oboe and strings).
" No. 31 (1 flute and strings).

Schumann, ‘Pilgrimage of the Rose’, No. 16 (2 oboes, 2 clarinets in Bp, 2 bassons and strings).

These and original pieces are recommended for practice in reading from score.

Exereise III.

- Arrange some nocturne or similar piece (originally composed for the pianoforte) for a solo wood-wind
instrument with accompaniment for strings and wood-wind. In selecting a piece care should be taken that the
music will lief well for the solo instrument. Difficult pianoforte passages may be altered in order to make the
music more effective; and the key may be changed. The chief part of the accompaniment will fall to the strings,
the wood-wind filling in the harmony or for decorative and occasional accompanying figures. If the flute is chosen
for the solo, the small flute should be used in the accompaniment; but it the ordinary flute be used here, too, care
must be taken to give prominence to the solo instrument. Two flutes are generally used as accompanying
instruments, or in fwtiz for the purpose of playing the melody.

If the oboe, clarinet or bassoon is taken as the solo instrument no other of the same instruments appears
in the score, generally speaking; if one or other is used, it should be used sparingly. For the capacity and tone
of the various instruments cf. text and examples in score in part II.

The following pieces may serve for such arrangements:

Field, Nocturne in EP. Mendelssohn, ‘Spring song’ from ‘Songs | Schubert, Ave Maria.
” . Bb. without words’. Mozart, Adagio from the Clar.-Quintet.
Schllnlann, ‘Triumerei’. Gade, Album leaf No. 1. Kullak, op. 92, No. 1.
” ‘Abendlied’. » Aquarellen op. 19, No. 1. Isidor Seiss, op. 2, No. 3.
” ‘Schlummerlied’. Dohler, Nocturne op. 24 in Db. Mayer, Italian Romance.

In modern music the two classes of instruments are rarely used throughout a whole piece. It is hardly
necessary to give further examples, since strings and wood-wind occur together in the later exercises and their
use is shown in the following examples in score.
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Examples in score
and in combinations.

hich the above-mentioned instruments are shown as solo instruments
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3. Mendelssohn, Violin Concerto (1** movement).
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gro ma non troppo.

Alle
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5. Mendelssohn, Violin Concerto (1** movement).
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8. Mendelssohn, Violin Concerto (3 movement.)

Allegro molto vivace.
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34 10. S‘chuber&_Bminor (unfinished) symphony.

Allegro moderato. —
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14. Bizet, ‘Carmen’, Act III, No. 19.
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17. Beethoven, ‘Leonora’, overture No. 3.
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20. Haydn, ‘Seasons’, No. 17.

Adagio.
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21~ Haydn, Symphony in D, No. 10.
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22. Gade, ‘In the Highlands’, overture.

Allegro moderato.
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26. Weber, Jubilee overture.
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27. Weber, ‘Preciésaf No. 3.
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28. B. Srussel, op. 5, Clarinet-Concerto (F'm
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- 30. Wagner, ‘Tannhéuser’ (full score pag. 34).
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31. Lumbye, ‘Traumbilder’, Fantasie.
Moderato.
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32. Beethoven, ‘Prometheus’, ballet (No. 14.)
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A4 34. Beethoven, D major symphony No. 2.
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35. Beethoven, ‘Leonore’, overture, No. 2.
Sol ) P ie he he
FE NP N it WfET eBeE  eeC beof oG 25 2h . efff
Flautol. : : S 7= - g g ==
Fagotto I
Violino I.
' Y
S‘g’l' sempm stace.
36. Weber, ‘Der Freischiitz', overture.
Allegro ferow
E ir 1@5
- .'.——.-
Flautopice.l. :Itl: 37. Haydn, Cmajor symphony (No. 5, Peters Edltlon)
gl e ] e S .
Flauto pice.IL Haaer——1— 1o Flauti o =
L FZ -
Fﬂgotti. i 1 F :;[__I?A‘ é&q
= Oboi. - = = — =
—_— =
Violinol. =i
) S ). Fagotti. Sy = = =
Violino II. j 'i ﬁélrl ,l ~
Viols & 5 ViolinoT. st Z 3
- - »
Violoncello B
Contrabasso. i' J'-l
38. Haydn, G major symphony (No. 4, Peter's Edition).
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39. Haydn, ‘Creation’, No. 21 40. Weber, Trecloss’
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41. Schubert, Unfinished symphony.
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42. Schubert, ‘Rosamunde’, overture.
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44. Beethoven, Pastoral symphony.

43. Haydn, D major symphony.
Menuetto. (Trio.)
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47. Schubert, Cmajor symphony.
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48. Mozart, ‘Titus’, overture.

Oboel.

Fagotti.

Violino I.

Violino II.

49. Mozart, ‘Titus’, overture.

e B
i N 1 I Y 1 1
ana e
1L a8 he 44
RN Hi
L ,Mw}r A u‘.w Lu 1 1
w NI E
L S - ¢

]

]

~

~

il

s ;

7 3
r.N

Allegro.

Va

in

.

Clarinetti
Bp.

Fagotto [.

Violino I.

=
—
=] <
S <
= S
=
2 =
>

Violo‘%}cello
Contrabasso:

50. Haydn, D major symphony.

P

~

Menuetto. (Trio.)
Solo.

JL o4 [ y Aucé I Eo g1
hd TolMe T i TTe o
] il e Tl TN
] A 1) ' N I ¢ Hh
| Illj 1
: i ) 5l H e
’ A v " ] 44 4
°| p u
: o] e e
' A i X Hw ou\ 1 u”‘.
_ i e T ol
A —w i % L o
' ’ B ™ g
( 0 i ol
A i % B o
' i — hed T~
( L e T ol
T S i
«Mﬁﬂ L L] i [ YRS
] p ] -
A -4 { | v gy
(¢ ~4 i T T ol
A 1k ) [y [ YRN
’ ' ||l ol
¢ e [y L YRN
« A N g g
r d -.v W e AR
(., o ML Sell
ol
Af- M o
0 g zﬁH 1T 8 RN "IN
o] 3 8
3 Cell Eli.2, e TR
aX Pt
M ] AL ] ] ]
.mn, (B
l
i ] ] T ] ] |
lﬂe (B
m._v 9 Y4 .vul A A W
m‘ o

Fagotto L.

Violino L.

Violino II.

2 3
2 @
S <
.mﬁo;xw
—_— Ll
°c =
iz 3
(o

o

D.sF.3



51. Mendelssohn, 4 minor symphony.
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53. Mendelssohn, Hymn of Praise (score pag. 56).
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54. Wagner, ‘Die Walkiire’.
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56. Mozart, ‘Il Flauto Magico’, overture.
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58. Mozart, ‘Il Flauto Magico’, overture.
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60. Liszt, Piano Concerto in EP. (2°¢ movement.) (By permission of C. Simon, Berlin.) 53

Quasi Adagio. 4o » ~
el |l d
Sl £ keff g LN ?e
Flauto. E— E —b o — 1 . o o — -
dolce espress. e
Oboe. = = = = =
Solo. .E
3 | I -
Cl:t.nnetto - - - - = 3 o —
in A. dolce
o o~ o o
Pianoforte.

r ] -

i
P
Cgsh;

1

| Sam
wrpilt
vl
tljry
) g
3 \) ]
< |||[¥
‘t]) e
v/
N |
\

: ,\7

3 Violino I.

o |
A
Y
b
°
Y

v
i

Violoncello.

#l.""&l‘u,ﬁ‘- sl P Py —

- - 3 k1N hs'Y 1 1 1 H 1% I
o ﬁhﬁiﬁiﬁt
=

—— dolce espress.
=t pr——— 2

j
IX_
[N
[ RN
B
]

P
'

- e
e L i

N

I

2N
]

A
WT% M
o
3 b N

EE
2N
i

e

N
E= 2

N

D
»4
T8
i
be |
pe |
e
g
54
e

(LA €71 & s i)
|4

Solo. - )
S e St SOS e eaa s
2 I Al l e —Te
q?/o/ceespr. v e ? p
-
#J.Sz\ POCO @ poco 7jlen. molto smoyz.
Fig g e L o
=== E Bt s STt iy = 5
& F [ " Y

Xy
4.
N

L
™

N
+
2N

[
|
1
1
L

dolce espr.
: D.y F.3



