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AUTHORS NOTE.

Considering the important place occupied by Double Notes in Piano playing, it
seems strange that hitherto no complete treatise on this branch of mechanism has
been published, although there exist a considerable number of special lessons and
exercises devoted to the study of Octaves, Trills, Scales, the practice of the Left
Hand, Rhythm, and even the art of using the Pedals.

Yet the thorough study of Double Notes is equally indispensable to those who
wish to attain a certain perfection of execution, for this feature of mechanism may
be found in compositions of all styles and of all epochs. That this is the case is
amply proved by the fact that all the great masters since Bach and Handel have
composed passages in Double Notes. But if these examples are rare in the works
of the earliest musical epoch, they are frequently to ‘be found in modern compo-
sitions. The works of HUMMEL, CHOPIN, Li1SzT, BRAHMS, SAINT-SAENS and many
others are teeming with the most compiicated combinations of Double Notes.

Their extreme difficulty of execution must oblige pianists, even the most skil-
ful, to make them an object of assiduous study. Those whom insufficient prepara-
tory study has left without either the necessary aptitude of the hand, or expe-
rience in fingering, find themselves at a loss in the matter, and quickly become
discouraged. For this reasen it has secmed a useful undertaking to unite in one
collection of Exercises and Studies all the difficulties contained in this subject _
to create in fact a Supplement to all other Piano Methods.

As regards fingering, one only has been used whenever that one has seemed
preferable to all others. Exception, however, is made to this, wherever the strain
upon small hands has had to be taken into account.

Maurice Moszkowski.

(For furfther remarks on the fingering of Scales in Single and Double Notes, see Book I)
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SCHOOL OF SCALES AND DoUBLE NOTES.

BOOK II
SCALES IN THIRDS.

MAJOR SCALES
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Special Fingering for the extension of two octaves.
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Special Fingering for four octaves.
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*) The “general fingering” indicates that which may be employed for any compass.
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Special Fingering for three octaves.
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Special Fingering for four octav
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Special Fingering for three octaves.

General Fingering.

Special Fingering for four octaves.
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Special Fingering for three octaves.

General Fingering.
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Special Fingerin

M. & S. 3586

w



-

=i

General Fingering.
4 3 %
z 1 2

3
1

F.

o

aves.

g for four oct

Special Fingerin

e e | T
Fo oo )
] - -l.:_.‘
R o | FTT e
B -5 llt
R oo ‘.r‘
e | T
et el 1
R L aam
[~ -
e o
0eD -
et o
e )
wm -on
o= )
e o
e hakc
e o
e ot
no =
e o _1_ _
R o ,
31.;! =N !
sxol] oo
53’?\ -0
ool ]| e
sl s
5314_. = e
| RLN
) L=
N ——

E. & S.3586



MINOR SCALES.
MELODIC MINOR SCALES

A

For other fingerings of the descending scale, see the fingering of the C major Scale.
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B. HARMONIC MINOR SCALES.

General Fingering.

12

33

Special Fingering for three octaves.

Special Fingering for four octaves.
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General Fingering.

four octaves.

for

Special Fingering
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TRANSCENDENTAL FINGERING.

The preceding fingerings for scales in thirds may be, more or less, considered as “tradi-
tional fingerings.” All based upon the same principle, they have in common this defect, that
‘they always include a succession of two thirds, the perfect joining of which becomes ab-
solutely impossible, it being evident that where the third finger is employed twice consecutively
in order to make the skip of a fourth, the legato can only be approximately observed.

The following fingerings, published here for the first time, will prove the possibility of
finding, for all scales, fingerings which do not offer the same inconvenience, and in which the
same finger is not employed twice in succession, except occasionally in slipping from a black
key to a white one. From this point of view, the superiority of these fingerings, (which we
will call “transcendental”) is incontestable, and in many scales it does not even appreciably
increase the difficulty. In other keys, however, the fingering becomes so complicated, that
a very rapid movement is practically unattainable.

From anfong these fingerings everyone may choose those which best suit their technical
abilities and the form of their hand; we advise pianists, however, to consider carefully all
the fingerings, rejecting only those which seem after serious study to be impossible. Expe-
rience has proved to us that one becomes familiar with most of these fingerings more quickly
than at first seems probable.

It is advisable to begin with the major scales, and at first to study only the ascending
scale in the right hand and the descending one in the left.

The transcendental fingerings being especially advantageous when executed by one hand
only, we have given them in this way.

MAJOR SCALES.

Right hand.
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MINOR SCALES

A. MELODIC MINOR SCALES.

key.
ete:

A=

—ete
4
2
= Y 27N ||

etc. as in the relative major

A. Right hand.
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B. HARMONIC MINOR SCALES

A. Right hand.
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, it is advisable first to study these three thirds % separately.
E. & S. 3586

*) For the fingering given under the notes



A. Left hand.

E. & S. 3586



R3

(oo
)
An&:.u (Y8
[P35 e
=@
o on)or
(
. 14W
. c2en
NN
oy
o
¥ 3
<+
<
-t —
[
@ -
sy

E. & S. 3586



ingering

Another f

MAJOR SCALES.

SCALES IN SIXTHS.

24

*).1n the D and A scales, the fingering under the notes is preferable for small hands.
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MINOR SCALES.
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A. MELODIC SCALES.
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*) In the C scale, the fingering under the notes is preferable for small hands.




28

e

(-1~

B. HARMONIC MINOR SCALES.

o ———r
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MAJOR SCALES IN FOURTHS.
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All the Scales in fourths can be played equally with % 3 ; this fingering is employed by most pianists,
but, in my opinion, is much inferior to the one here indicated.

E. & 8. 8586



33

CHROMATIC SCALES.

Major Seconds.
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Major Thirds. " 4 5 8 5 3
1342 13 Bhs o3 on o xox 48 2R 0 g e
2 3 1 1 2

97 | et s— 1 # 1.2 i 2” o Jhgr‘![ }

| L . & ‘I { ? ll !
1 1 T T 7
" %
%3
1 3
o 1 2 1 3 2
o 1 2 1 2 1 38 3 ,5,% ub 2 1 2 1 2 4 1 2 1 3
i 3 .5 3 45 4 45 2 4 3 5 3 B A m 3 5 4 .5

0 Ny i 1 —

- i i I ——f————1 " f— d -
%1 .)n 1 ' %2

4 4 5

For the descending scale of the right hand and the ascending scale of the left hand one can also
employ the following fingering, which evidently has its advantages, although at first sight it seems very
difficult.

Right hand. Left hand.
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Of these two fingerings for the chromatic scale in fourths, we much prefer the one over the notes.
But one requires to be very well acquainted with the gliding from black to white keys(with the same fin-
ger), which at the beginning will seem especially diffioult in the descending scale. One may, after all,
mix the two fingerings: that is to say, use the upper one for the ascending scale, and the other for
the descending scale.

Diminished Fifths. 3
1

o D e PO @
r—® 0 O I - L W+
1]

3 4 5 4 3
#2#1h1 2513;1*1 2
—— -

121

2 1 2

b8 2b3 313 3% 2
A NS VS S S S DA N SR i
M

e

E. x S, 3586



36

woy TR W -
: 4
[~3le] ma onn
Lo [+ L]
™M 1
Y e T -
4.“” i ]
o - = g -
we g ol o
X
o B TP ﬁ -
B g = o
C e
Cl
i e Q0 ann
10 ne ol ~en
- SN ) S
. -\
M el - -
0 HR -
E
Lhal 3B M= onn o
=l 1y r52 o e
ﬁ 2 £
T cue ok
< ®
- o= -0
T=1n] ) 3] ot
w0er HR - -
w 3
hh.l M=t i oann
+v.M 2N L
o= 1M -t -cn
o e ]
ol AL YL SRR ) g KX
n O |
m 31‘: Nk -0
Pa
‘ N
/‘\7/\'\

31’.. | & e T
41‘ g O
N —
e 81 FY RN NN
e | [fonm 0%
N
wer| W | |[Bapce =
=3
N
- et =D -
[YeZ ] 11404 [ 310 i
AN —
o LEEREL -0
FTTH (G~ oo | St
! ¥ X
wer —Ll _J‘ SO =iy -
D! Il Mme QUO s
=L m HOY L { Bt
ok e 13': | |
He g = cne @m P
o |
|
R O INRT B TR P
- 3
e e oo |feas
= i =N
we S ..air | S
P e W Aatsl
[T~1nM] N ST and s
o= e T -t
- I oo
0w REPYRL ﬁ P
= | B CUONTT ol
-
e I S .14_ T o
Pt ._ e T -
e C
SanlN e

-62“ L

4
2

3
1

Another Fingering.
5

4

3

2

1

=y

i 1] 0

el

[ $1n)

-

A
A\ 74

30

04;;4

3586

E. & 5.






ScHOOL OF ScALES AND DOUBLE NOTES.

BOOK III
EXERCISES IN DOUBLE NOTES.

Exercises designed to be studied in different keys and modulating by themselves.
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xercises without modulation,but which may be studied in any key.
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See the note at NO 6.
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See the note at NO 6.
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Exercises intended to be studied only in the indicated key.
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N9 3, Op.10.
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See Chopin’s Concerto in E minor.
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See Schumann’s ,,Toccata” Op.7.
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BOOK IV
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/ The Elements of
ianoforte Technique

ARRANGED UPON A

RHYTHMIG BASIS.

BY

RALPH H. BELLAIRS, Mus. Doc. ©xon.

Associate and Hon. Examiner of the Royal College of Music, London;
Fellow of the Royal College of Organists, &c., &c.

PRICE 2s. NET (50 CENTS NET).

HIS work approaches the study of the pianoforte from an entirely new point

of view. The simultaneous development of the rhythmical

with the mechanical side of pianoforte playing constitutes its
subject.

It has received endorsement in the highest quarters, and may be accepted as
the latest utterance in connection with scientific pianoforte technique. The Section devoted

to scale-playing alone will illustrate this fact.

In framing this work, the eminent labours of Tausig, Pischna, and Von Riilow have
received the greatest appreciation. Thus, from the earliest stage transposition has been
freely adopted ; but monotony of rhythm as well as of key has been sedulously
eschewed, and herein lies the novelty of treatment.

The points of immediate import which have been consistently kept in view are :—

The Normal musical sentence, as most commonly found in instrumental
music.

The Rhythmic or metrical figure.
The Transposition of keys (varied tonality).

The old-fashioned five-finger exercise in semiquavers in the key of C major will be

vainly sought for within these pages.

London: ENOCH & SONS, 14 & 14a, Great Marlborough Street, W.

And of all Musicsellers in the United Kingdom and the Colonies.
76 :



Compiled or Edited by

EDUCATIONAL WORKS b RALPH H. BELLAIRS.

BELLAIRS'
Melodic and Rhythmic Primer for the Pianoforte
In 2 parts, each 2/- net. Complete 3/6 net.

The aim of this Primer is to eliminate mechanical drudgery. Its
guiding principles throughout have been to avoid the unmelodious, to
cultivate the rhythmic sense from the first day of study, and the feeling
for correct harmony by means of duet as well as solo playing, and to en-
courage the young student to take real pleasure in this branch of study.

The Elements of Pianoforte Technique arranged upon

a Rhythmic Basis
By Dr. RALPH H. BELLAIRS.

An entirely new book, based upon fundamental principles, enabling

students to develop the sense of Rhythm simultaneously with technical

facility from the very outset. It has been endorsed in the very highest

quarters of musical education as the simplest and most practical work of
the kind in existence. 2/= Net.

Elementary and Advanced Short Scale Studies for the

Pianoforte on a Rhythmic Basis.
By Dr. BALPH H. BELLAIRS.
Extract from Preface:—'* From the rhythmic point of view the scale offers

80 many possibilities that it can hardly fail to interest even the beginner,
especially when variety of tone and touch is added to correct scansion,’’

2/= Net,

Melodious Five-Finger Studies in Duet Form
By Dr. RALPH H. BELLAIRS,

Designed to introduce the young student by easy stages to the spon-

taneous perception of rhythm, of melody, and of harmony, as well as to

the necessary training of the fingers and hands. The parts assigned to

the pupil provide material for individual technical practice with varied
rhythm and tonality. 2/« Net.

The Examination Candidate’s Complete and Concise

Scale and Arpeggio Book
By Dr. RALPH H. BELLAIRS.
Prepared in accordance with the syllabuses of the Royal Academy of

Music, the Royal College of Music, the Incorporated Society of Musicians,
Trinity College, &c. 2/« Net.

= =

Melodious Octave Studies.
By Dr. RALPH H. BELLAIRS,

Extract from Preface:—*There are three main divisions of octave
technique, (a) repeated notes, (b) scales, (c) leaps. Ample provision for
the mastery of these is made in the following studies, which must be
selected according to individual requirements. Octave practice should by
no means be reserved for the advanced performer only.” 2/= Net.

v

Daily Studies for the Organ,
from the most elementary to the most advanced stages.
By Dr. RALPH H. BELLAIRS, F.R.C.0.

A thoroughly comprehensive manual of modern organ technique, designed

to meet every requirement of student or recitalist. The object of these

studies, which are mostly in two or three parts, is to provide students and

teachers with the essential materials of organ tcchnique, as distinct from

mere keyboard technique, in the simplest form. Testimonials as to their

value have been received from recitalists and teachers of the highest
eminence, 2/= Net.

—— —
— —ce

The Music Student’s Weekly Register and Pianist’s

Daily Scale Chart

Compiled by Dr. RALPH H. BELLAIRS.
6d. Net.

The Progressive Pianist.
72 Nos., Each No. 1/~ Net.

A collection of Modern Pieces in four grades of difficulty ; selected, newlf
arranged, fingered, and phrased by Dr. RALPH H. BELLAIRS,

No. GRADE 1. (Very Easy.) lst Series.
1. Valse (‘‘ Vie pour le Czar ') coe . Glinke
2. Matinée de Printemps oo e ee ws P. Wach..
3. Majesty. Gavotte - ... e« R. Berget
4. Come, Sweet Morning won cen - we C. Kiefers
5. Danse Ancienne e «s R. Berges
6. Capricante ... eee . e .. oo P. Wachs
7. Cracovienne ... . Glinka
8. Le Doux Amour e . A.C. Bunten
9. Soir d’Automne ... P. Waohs
10. Danse Pastorale C. Chaminade
11. Air de Ballet ... ors .oe C. Chaminade
12. Pizzicato e A. Messager

2nd Series.

49. Chant du Berger s G. H.Clutsam
50. Air de Ballet ... e e H. Duchatel
51. An Emblem (Transcription)... we J. Thompson
52. Mazurk Suédoise ... . we C. Chaminade
53. Pavane... es oo L. Ganns
54. Stay! (Transcription) e aee «ee G.Chaminade
55. Berceuse (Transcription) ... oee ws  C.Chaminade
56. The Watersprite et ses ee «s R.H. Bellairs
57. Sérénade - oor oo «s. Baher-Grondahi
58. Ragnhild (Transcription) ... e e ... Bd. Grieg
59. Two Songs (Transcription) «..  wee  wee o .. Ed. Grieg

60. Menuet... <. F. Thomé
GRADE II. (Fasy). 1st Series.
13, Valse (‘' Faust") ... - Ch. Goumod
14, Soldiers’ March ("' Faust'')ee.  wea  see  ooe Ch. Gounod
15. Pierrette e eoe o e C, Chaminade
16. Chanson Triste coe .o ese  Tschaikowsky
17. Bridal March (** Lohengrin ") e e o Wagner
18. Wanderer's Night Song ... oo oo oo Rubinstein
19. Menuet-Caprice - oee oo e G. H.Clutsam
20. Madrigal e e en s s e A. Messager
21. Crzarine... oe .o . wo L. Ganne
22. Mousmé .os 0os oo .oe w. L. Ganne
23. Solveig's Song... oo e ... Ed. Grieg

24. Pas des Echarpes w. C.Chaminade

2nd Series.

61. Little '* Fleur-de-Lys'* (Transcription) ..
62. Come, Sing to Me (Transcription) ... e
63 Pas des Amphores

6+.  Souvenir (Transcription)

Easthope Martir.
J. Thompson

C. Chaminade
César Franck

65. Flaminia s .. P. Wachs
66. Daydreams . . R. H. Bellairs
67. O Star of Evel (Transcription) .. = wo  wee R. Wagner
68. Prize Song (‘' Meistersinger *’) s . e R. Wagner
69, Madrigal %Transcription) . . . C.Chaminade
70. Historiette o e on wee M. Moszkowski
71. Légers Papillons . ... P. Wachs

72. Children’s Dance ("' The Miracle “')” .. -.E. Humperdinck
GRADE III. (Moderately Easy.)

25. Sérénade ee ... C.Chaminade
26 Dreamland, Nocturne o S. B. Sehlesingder
27. Toreador, Waltz eon ves P T. P. Royle
28. Colombine, Minuet ... ey . L. Delahaye
29. Danse Norvégienne ... .o oo e Backer-Gréndahl

30. Surle Lac e s vee oee «.. Lanidon Ronald
31. Marche Hongroise ... . es s A. Messager .

32. Colombine ... oon . . e B. German
33. Berceuse .o . . w. B.Dell' Acqua
34. Romance . . oo we A, Rubinstein
35. Marche-Caractéristique oe e . w. Tschaikowsky
36. Caprice-Valse ... . H. Bunning
GRADE 1IV. (Moderately difficult).
37. Danse Créole ... - .. C.Chaminade
38. Pres du Berceau . o M. Mosskowsks
39. Shepherdess ... wor e cos e A. L.
40. Valse des Fleurs e s es  Tschatkowsky
41. Stately Dance (*‘ Rigoletto ') e see  ees  ee Verdi
42. L'Ange... e .se we  A. Rubinstein
43. Sérénade e o . e Ch. Gounod
44. Mélancholie ... o o s e M. Moszkowsks
45. Chant sans Paroles ... o s Tschatkowsky

46. Danse de- Mirlitons ...

e «w. Tsohkaiowsky
47. Spinnlied (‘' Flying Dutchman ') ... . . Wagnes
48. March (‘' Tannhiuser”) . . . . Wagner
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