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ADVERTISEMENT.

AS the Authors are well aware, that whatever has the appearance of novelty is, from this very circumstance, in danger of meeting with an unfa-

vorable reception; they request nothing more than a critical observation of the certificate annexed, and an impartial examination of the method

proposed, being willing to submit the merit of the performance to the determination of the candid and judicious. As the introduction of the fouv

singing syllables, by characters, shewing at sight the name of the notes, may perhaps be considered as subjecting those who are taught in this man-

ner to difficulty in understanding other books, without this assistance—the authors would just observe, that if pupils are made acquainted with the

principle here laid down, the objection will be found, by experience, more specious than solid. To this it might be added, that in the old way, there

are not less than seven different ways of applying the four singing syllables to the lines and spaces, which is attended with great difficulty : But this dif-

ficulty is entirely removed upon the present plan ; and we know of no objection to this plan, unless that it is not in use; which objection is so objection

at all, or at least, cannot be decisive, as this would give currency to the entire rejection and exclusion of all improvements whatever. And au the i-

ty of a singing book rendered so easy, from its improvements, that any person of a tolerable voice might actually learn the art of psalmody wilhi in

instructor, if they could but obtain the sounds of the eight notes, which has led its advocates to request a publication of the same. We have, tit e-

fore, the pleasure to inform the public, that since subscriptions have been in circulation for this book, we have been honored with upwards of th ee

thousand subscribers : In consequence of which, we flatter ourselves that this book will meet with a kind reception.

WILLIAM LITTLE.
Philadelphia, August 1 5th, 1798. WILLIAM SMITH.

The Committee appointed by the URANIAN SOCIETY of Philadelphia, to examine a Singing Book, entitled

"THE EASY INSTRUCTOR," by William Little,

Report—That having carefully examined the same, they find it contains a well digested system of principles and rules, and a judicious collec-

tion of tunes : And from the improvement of having only four significant characters, indicating, at sight, the names of the notes, and a sliding rule

for timing the same, this book is considered easier to be learned than any we have seen.

Were it possible to acquire the sound of the eight notes but by imitation, they verily believe they might be obtained by the help of this book,

even without an instructor.

The committee are of opinion, the Author merits the patronage and encouragement of all friends to Church Music.^ '
v * 6 EDWARD STAMMERS,

RICHARD T. LEECH,



PREFACE.
THE song of praise is an act of devotion so becoming, delightful and excellent, that we find it coeval with the sense of Deity ; authorised by the ex-

ample of all nations, and universally received into the solemnities of public worship. Under the Jewish Dispensation, the Holy Spirit of God
directed this expression of homage, as peculiarly becoming the place where his honor dwelleth. The book of Psalms, as the name itself imports,

was adapted to the voice of song ; and the author of those invaluable odes well knew the sweetness, dignity and animation that were hereby added t«

the sacred service of the temple. With what rapture do they describe its effects—with what fervor do they call upon their fellow worshippers to join

in this delightful duty.

—

It is a good thing to give thanks unto the Lord, and to sing praises unto thy name, O thou Most High. Praise ye the

I,nrd,for it is good to sing praises unto our God; for it is pleasant, and praise is comely. O sing unto the Lord a new song—sing unto the

f,ord all the earth—sing unto the Lord—bless his name—shew forth his salvation from day to day. Nor hath Christianity dispensed with religi-

4jS-sftn?j/as an unmeaning ceremony, or an unprofitable sacrifice. It commands us to address the Father in spirit and in truth; but it nevertheless

enjoins Those outward acknowledgments that fitly express and cherish the pious temper. Our blessed Lord was pleased to consecrate this act of wor-

ship by his own example, under circumstances the most affecting. He concluded the celebration of that supper, which was the memorial of his dying

love, by an hymn of praise. And his apostles frequently exhorted to the observation of this duty :

—

Let the word of God dwell in you richly in att

wisdom ; teaching and admonishing one another in psalms, and hymns, and spiritual songs ; singing loith grace in your hearts unto the Lord.
Divine song is undoubtedly the language of nature : It originates from our frame and constitution : Do lofty contemplations, elevated joy and fer-

vor of aftection, give beauty and dignity to language, and associate with the charms of poetry, by a kindred law which the Creator hath established?

They pleasingly unite with strains of sweet and solemn harmony. And there are two principle views, in which music will appear to render eminent
service to the sacrifice of praise :—In the first place, it suitably expresses the sentiments of devotion, and the sublime delight which religion is fitted

to inspire. Joy is the natural effect of praise, and song the proper accompaniment of joy. Is any merry or glad, let him sing psalms ; and singing

is not only a general indication of delight, but expressive, also, of the prevailing sentiments and passions of the mind—it can accommodate itself to the

various modifications of love and joy, the essence of a devotional temper—it hath lofty strains for the sublimity of admiration—plaintive accents, which
become the tear of penitence and sorrow—it can adopt the humble plea of supplication, or swell the bolder notes of thanksgiving and triumph : Yet
it hath been properly remarked, that the influence of song reaches only to the amiable and pleasing affections, and that it hath no expression for ma-
lignant and tormenting passions ; the sorrow, therefore, to which it is attuned, should be mingled with hope—the penitence which it expresses, cheered
with the sense of pardon, and the mournful scenes on which it sometimes dwells, irradiated with the glorious views and consolations of the gospel'.

In the second place, music not only decently expresses, but powerfully excites and improves the devout affections; it is the prerogative of this

noble art to cheer and invigorate the mind—to still the tumultuous passions—to calm the troubled thoughts, and to fix th*e wandering attention : And
hereby it happily composes and prepares the heart for the exercise of public worship. But it further boasts a wondrous efficacy in leading to that

peculiar temper which becomes the subject of praise, and is favorable to religious impression. It can strikp the mind with solemnity and awe, or melt
with tenderness and love—can animate with hope and gladness, or call forth the sensations of devout and affectionate sorrows j even separate and un-
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connected, it can influence the various passions and movements of the soul; but it naturally seeks an alliance, and must be joined with becoming sen-

timents and language, in order to produce its full and proper effect; and never is its energy so conspicuous and delightful, as when consecrated to

the service of religion, and employed in the courts of the living God—Here it displays its noblest use, and brightest glory ; here alone it meets with
themes that fill the capacity of an immortal mind, and claims its noblest powers and affections. What voice of song so honorable, so elevating and
delightful ? To whom shall the breath ascend in melodious accents, if not to him who first inspired it ? Where shall admiration take its loftiest rlipht

but to the throne of the everlasting Jehovah? Or what shall awake our glory, and kindle our warmest gratitude, if not the remembrance of his daily

mercies, and the praise of redeeming love ? When the union of the heart and voice are thus happily arranged—when sublime subjects of praise are

accompanied with expressive harmony, and the pleasure of genuine devotion heightened by the charms of singing, we participate of the most pure,

rational, noble and exquisite enjoyments that human nature is capable of receiving :—The soul forgets the confinement with the body, is elevated

beyond the cares and tumults of this mortal state, and seems for a while transported to the blissful regions of perfect love and joy: And it is worthy
of remark, that the sacred writings delight to represent the heavenly felicity under this image : And though such language be allowed to be figura-

tive—though eye hath not seen, nor ear heard, neither hath it entered into the heart of man to conceive the things that God hath prepared for
them that love him, yet our most natural—our most just conceptions of the happiness of the heavenly world, is that which we have been describing,

viz. sublime devotion, accompanied with rapturous delight.

The human mind is not only capable of extensive knowledge, but is incapable of being entirely in a state of supineness : This thirst for happiness im-

planted in the human breast, must have some object for its pursuit; therefore the Almighty has made us capable of enjoying pure and intellectual plea-

sures ; and we find if improvements are neglected among young people, their manners at once verge towards heathenism. And since it is impracticable

for any entirely to separate their children from meeting among young people, those who wish to promote civilization, will see the importance of bending

the young mind to something that will ornament and refine society, even if they have a separate design in it. The funds of knowledge in the minds
of most young people, are not sufficient to carry on a discourse to any considerable length ; therefore, we find that their evenings are often spent in a
very simple manner; nothing more will be heard than insignificant jokes, and vulgarism seems to be the highest entertainment; but when they have
tasted the more pure pleasures, such as flow from music, the young circle seems to look with contempt on the former manner in which they spent

their time, which then seemed to hover them over the summit of bliss. But besides the more immediate propriety and use of divine song in the or-

dinances of religion, its indirect advantages have a claim to om regard. It is not only in itself delightful and profitable, but it gives animation to

other parts of public worship—it revives the attention—recruits the exhausted spirits, and begets a happy composure and tranquility. It is peculi-

arly agreeable as a social act, and that in which every person may be employed. Nor is it the least of its benefits, that it associates pleasing ideas

with divine worship, and makes us glad when we go into the house of the Lord. It is also a bond of union in religious societies, promotes the regu-

lar attendance of their members, said seldom fails of adding to their numbers : But there seems to be something more in music to unite with our own
experience and the wisdom of past ages. The early Christians found their account in a remarkable attachment to psalmody, and almost every ris-

ing sect have availed themselves of its important delights and advantages. It must be confessed, that where pleasure is the sole attention, the mo-
tive is of an inferior nature. But is it not a commendable policy to promote regular attendance upon places of worship, by any means that are not

reprehensible ? Will not the most beneficial consequences probably ensue ? Is there not every reason to expect that persons who frequent the house o(
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God with this view alone, will not be uninterested in the other services of religion ?—-That they who come to sing may learn to pray—that they whose

only wish it was to be entertained, may find themselves instructed and improved ? Such is the happy tendency of well regulated song in the house

of God ; but alas ! how seldom is this part of the service accompanied with its proper effect. It was the remark of an eminent writer, too applica-

ble to the present time, that "The worship in which we should most resemble the inhabitants of heaven is the worst performed upon earth." His

pious labors have greatly enriched the matter of song, and hereby contributed to remove one cause of this complaint ; but in the manner there still

remains a miserable defect.—Too often does a disgraceful silence prevail to the utter neglect of this duty—too often are dissonance and discord sub-

stituted for the charms of melody and harmony, and the singing performed in a way so carelessly and indecently, that as the same writer observes,

" instead of elevating our devotions to the most divine and delightful sensations, it awakens our regret,, and touches all the strings of uneasiness within

us." But is this owing to causes which cannot be removed, or doth it not imply reproach and blame ? Will not truth oblige us to confess, that the

fault rests not in a want of natural taste and abilities, nor of sufficient leisure, but in a great carelessness and neglect ? Moderate attention and appli-

cation would surmount every difficulty, and lead to a suitable proficiency in this happy art. An exercise s.o pleasing and attractive, seems only te

want regulation and method.

THE two first moods of Common Time have four beats in a bar, and may be performed in the following manner, viz. The first beat, strike the enil

of the fingers on what you beat upon; the second beat, bring down the heel of the hand ; the third beat, raise the hand halfway up ; the fourth

beat, raise the hand clear up. The third and fourth moods of Common, and the first and second of Compound Time, have but two beats in a bar,

and the best method we know of measuring time in these four moods, is by beating with the hand, saying one with it up, and two with it down.
To arrive at exactness in this mode of calculating, the learner may beat by the motion of a pendulum vibrating in a second, without paying any

regard to the notes. For by this method he will become habituated to regularity and exact proportion.

Beating of time should be attended to before any attempt to sounding the notes is made. Counting and beating frequently while learning the rules,

will be of great service. A large motion of the hand is best at first, but as soon as the learner can beat with accuracy, a small motion is sufficient.

To attain to exactness, it will be necessary that the learner should name and beat the time of notes in each bar, both of the eight notes and a num-
ber of the plain tunes, in the different modes of time set to the eight notes in this performance, without sounding, until a perfect knowledge of their

variety is obtained ; after which, they may proceed to those that are more complex and difficult.

Having complied with these directions, the learner will acquire the time of the notes with much greater ease and exactness, than if his attention

was directed to three things at once—the name, the time, and the sound of the notes.

As much depends on a proper knowledge of time, I would recommend to teachers to make use of a sliding rule, or something that will cover the

notes, so as to admit to the view of the pupil only such note or notes, as shall determine the first half of a bar at a time; by which means they will

acquire exactness in beating, and give to each its due proportion.
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This may be considered by some as an useless novelty, but we can assure them, from long experience, that the effect will convince them of its be-

ing worthy of attention, and much the quickest and easiest method to ascertain the exact time of the notes.

<©f JU&ana&tng tljt Woitt.
If directions, given by ancient and modern critics (for the modulating of the voice) to those who are desirous of excelling in public speaking, are

necessary, directions are particularly requisite to enable the student in music to sing with grace and energy ; therefore,

1st. Above all things affectation should be guarded against—for whilst it is contrary to that humility which ever ought to characterise the devout
worshipper, it must be an enemy to the natural ease which always distinguishes the judicious performance.

2d . Care should be taken to begin with a proper pitch of the voice, otherwise it is impossible to preserve the melodious connexion of the notes, or

the harmony of the parts; for if at the commencement of a tune the voice is too low, langor must prevail; if too high, an unnatural endeavor to

maintain a proportioned elevation throughout the whole performance.

3d. The articulation must be as distinct as the sound will possibly admit; for in this, vocal music has the preference of instrumental—that while

the ear is delighted the mind is informed.

4th. Though it is the opinion of most writers, that the learners should take the parts best adapted to their respective voices ; let them occasionally

try the different parts ; not only because it makes them better acquainted with the nature and degrees of sounds, but because it has a tendency to im-

prove the voice, to fde off what is too rough, and what is too effeminate to render more energetic ; whereas monotony is otherwise apt to take place.

By attending to this direction the evil will be greatly guarded against.

5th. Those who have but indifferent voices, will find great benefit, if after faithfully trying an easy tune themselves, they can get a good singer to

sing with them ; and by attending to his performance they will instantly perceive a difference—the ear will soon experience a pleasing superiority,

and the learner, at every succeeding effort, will find that his mechanical sensibility, if we may be allowed the expression, is greatly improved.

General <©&0rtuatton0.
The learner must endeavor to know the characters, with their time, in the eight notes. Learning twenty or thirty of the plain tunes well by note,

before he attempts to sing by word, after which he may sing them over by word.
In keeping time on the rests, or silent beats, I would recommend not to count the whole, and thus commit them to memory ; but to beat one bar at

a time, and thus continue throughout the tune. This we find is the most easy and accurate method of keeping time on the rests, particularly fuged
tunes.

Teachers commit an imperceptible error in singing too much with their pupils, and in allowing them to unite in concert, before they can readily

name and time the notes themselves, without assistance. If voices are ever so good, there can be no music, where ignorance in these particulars oc-

casion frequent interruption. This mortifying circumstance has induced us to try this experiment of gaining fluency in naming the notes, and an ac-
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curacy in keeping of time, before we suffered our pupils to attempt to unite in the parts ; and the effect convinced us that it is the most effectual method

to correct the error; which we flatter ourselves all who make a trial of will find it to exceed their most sanguine expectations.

The high notes in all parts should be sung soft and clear, but not faint : The low notes full and bold, but not harsh. The best general rule of sing-

ing in concert is, for each individual to sing so soft as to hear distinctly the other parts. The practice of singing soft will be greatly to the advantage

ot the learner, not only from the opportunity it will give him of hearing and imitating his teacher, but it is the best, and most ready way of cultivating

bis own, and making it melodious.

When music is repeated, the sound should increase together with the emphasis: In tunes that repeat, the strength of voice should increase in the

parts engaged, while the others are falling in with spirit ; in which case, the pronunciation should be as distinct and emphatical as possible.

When singing in conceit, no one, except the teacher or leader, should attempt a solo which does not belong to the part which he is singing ; it

destroys the very intent of the composition, and intimates to the audience, that the person or persons to whom the solo particularly belongs, was inade-

quate to the performance.

All solos should be sung softer than the parts when moving together.

Notes tied with each other, should be sung softer than when one note answers to a syllable, and should be swelled in the throat, with the teeth and
lips a little asunder, and sung if possible to one breath, which should be taken previously, at the beginning of each slur which is continued to any con-

siderable length.

To obtain the true sounds of the intervals, the learner will find great advantage by repeating the sound over and over from the last notes he is at-

tempting to sound, until he can obtain the sounds he would wish to retain : Proceeding in this manner, an indifferent voice may be greatly cultivated,

when a hasty performance would not only be to no advantage, but discouraging indeed.

€fte Mottta of €inic trprtiteeu on jptgurco.
The under figure shews into how many parts the semibreve is divided, and the upper figure shews how many of the same parts fill a bar. In the

first mode of treble time, I the upper figure shews that there are three notes contained in a bar; the lower figure determines that they are minims
)

because two of them make a semibreve. Also, in the second mode, 3

4 , the upper figure shews you there are three notes contained in a bar ; the lower

«ne that they are crotchets, because four of them will make one semibreve. And so all other modes, which are expressed by figures according to

their marks.

Propriety in accenting is rather to be acquired by example than precept; therefore, teachers ought to be exceedingly attentive to this particular i

For much of the beauty and energy of music depends upon proper emphasis. To accent such notes as fall on accented syllables, or emphatical words,
lei them fall on which part of the bar they may, is the best and most natural rule, and the highest perfection of accent. There are several other graces,

which have a pleasing effect when executed in an accurate manner : but as they are entirely impracticable for learners, I pass their explanation.
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1 Simibreve is equal to 2 Minims, 4 Crotchets, 8 Quavers, 16 Semiquavers, 32 Demisemiquaver*.

Brace

Slave

igtHSgiiiii!!!
Shews how many parts are sung

together.

-— Five lines, with their spaces, where- —•—3zFz~ ZZ
on music is written.

Ledger Is added when notes ascend or de-

hne scend beyond the stave.

Flat b Set before a Bote sinks it half a tone

Sharp $ Set before a note raises it half a tone.

Placed on each letter before made
Natural tj flat or sharp, reduces the music to the ¥|

natural scale.

Drawn over or under any number

Slur x"—v of notes, shows they are all sung to one

syllable.

mm

Dot or At the right hand of a note, adds

point * to it half its length.

Hip

Over or under any three notes, "" 3»"

Figure 3 shows that they are sung in the time of ~rj*p—^ jj#

—

Single
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Shews when to repeat. iHH
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tt Shews that the tune is repeated from

Repeat? it to the next double bar or close.

... • Denotes a repetition of preceding
'''"' words.
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At the end of a strain that is repeated, the

2 note or notes under 1 is sung before the re-

peat, and tHose under 2 after; but if tied

with a slur, both are sung after the repeat.
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a tune. jpgii
dd

m
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-rr Has the same measure note, and sung as quick again as the first : two beats in a bar, one down
o Third j± and one up.

Fourth *? Has a minim in a measure, and beat as the third mood, only a third quicker.

d u d ummm
d u d u d u

*
First 15 Contains three minims, or their quantity, in a measure, sung in the time of three seconds : two

"g % beats down and one up.

^ g Second ±£ Contains three crotchets in a measure, and beat in the same manner, only half as quick again.

H ^
& Third 3 Contains three quavers in a measure, and beat as the second mood, only a third quicker.

-to-3
d d u d d u d d u

^33
43:2

fi
C

^ g Contains six crotchets in a measure, sung in the time of two seconds : two beats, ©ne down and

§ «3 "4« one UP*

111 m
iii8il=dud u

5 "~*

c5 _, . ?? Contains six quavers in a measure, and beat as the first, only half as quick again*w Second 3$
^

;, - » V •S 2V. -B. The handfalls at the beginning of every bar in all moods of time. ISes^I



12—#•

3E
The Eight Notes.

P^ xqr^igSiiSi
Intervals Proved.
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Syncopation.
Syncopation is when notes are so placed that the hand must rise, and Tall not always at the beginning of each note, hut often in the middle.

Prin,ed
-^^Si3s
2sH

FF

igm^
HBBii

mmm
There aie called driving uotes, and are something difficult, hut thr ahove example shows both how sung and printed

Scale of Flats and Sharps.
The following Scale shews the numher of Flats and Sharps belong]ug to all the Flat and Sharp Kfys commonly used.

3fck
tit ±zrgt ESS SF m^ harp rp Key. Flat R-v

m *zk tezs:
te easep^^ -#-- ^3*==Ii=



m BATH. L. M. Sharp Key on A. 13

nzn n=n
sz:Eiz s

Nature with open volume stands, To spread her Maker's praise abroad; And every labour of his hands, Shews something worthy of a God.

to:

;l|~jjsgfizs EE -e=F= -e: I s
3:

tt-=-
rnrp Pi^a: S

TWENTY -FIFTH. S. M. Flat Kev on A.

lift my soul to God, *My trust is in his name, Let not my foes that seek my blood, Still triumph in my shame.

^lig^Siili 1 HgEEEfcf #s- I



14 FLORIDA. S. M. Flat Key on D.

Let sinners take their course, And choose the road to death ; But in the worship of my God, I'll spend my daily breath. But in, &c.

WINDHAM. L. M Flat Key on F.

Broad is the road that leads to death, And thousands walk together there ; But wisdom shews a narrow path, With here and there a traveller.

P Ph»r-B-



ARVINGTON. CM, Sharp Key on C.

r&=F==^ -©-=
S=K SE

£ Q-& 5:£:=£ rEi@Si
Why should we mourn departing friends, Or shake at death's alarms ? 'Tis but the voice which Jesus sends, To call them to his arms.

^== :©=£ Tg-g -©-(& $-^
*3C

Q-P.
-©-(© m

S3
Why should we mourn departing friends, Or shake at death's alarms ? 'Tis but the voice which Jesus sends, To call them to his arms.

n. g^S: -—Tl_
3ZS ±==3=©

-L©

BURWAY. C. M. Sharp Kev on E

e SSelfilil
Awake my heart, arise my tongue, Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice. Aloud, 8tc.

fet gH^rfHfEggSEMgafeScr—

r

Awake my heart, arise my tongue, Prepare a tuneful voice, In God the life of all my joys, Aloud will 1 rejoice. Aloud, &c.

-* ^^m WTW mmm PTT
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DALSTON. P. M. & -arp Key on G.

-3-S---P* SffipB i~i£4fgg
*K

gMPJiii g^FvgNfffifef^
How pleas'd and blest was I, To hear tlie people cry, Yes; with a ch erfid ?eal We hasre toZion's hid,

li^siiB^ii^ii^igiiirgiifciii§s
" Come let us seek our God to day, A d th re our vows and honors pay.

sss;
B^S **igliiEE &-& mmmEEF ©-© I
tfteiig==:

Ih:
d:t_ ci.

M ARTY R S. C. M. Flat Kf v on P

ma=m n=p :n:

*=ri
Ft£=^F5= H?

^5 ^^6£=
atz±~rridb—dig |-fe-^^g|^±f=i5±=g£_J!j^_sijtB=jl5—a-r3&~Uja--»t-.'^i *3- £&

The year rolls round and steals away, The breath that first it srave ; Whate'er we do, whate'er we be, We're traveling to the grave.

*D±i3 ^e—

p

3 m o—& i3^S 5

Q=£
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?
Pta-a

£E£ §1



ifc?a
STAFFORD. S. M. Sharp Key on A

=5 MS—

•

F=i:BH siKSSigi
*=^

i#s
!©--• ^—iO m * US

See what a living stone,

il
The huilders did refuse, Yet God hath built his church thereon, Yet God, &c. In

Continued.
-n /-n 12

sagg
ROCHESTER. CM. Sharp Key on A.

igg&gifs
Come let us join our cheerful songs, With angels round the throne, Ten thousand thousand are their tongues



OLD HUNDRED. L. M. Sharp Key on A.

Ye nations round the earth rejoice, Before the Lord your Sovereign. King-, Serve him with cheerful heart and voice, With all your tongues his glorv sing.

^ffl^i^i^^NBi^Bl
n:*m &r r~

—

pps
&—E*gui s HUggi! lis

COLCHESTER. C. INI. Sharp Key on D.

ia'^ijiBSg£pipg^iJpip^ggiflp^pgs^

s^g^Hi^^s
Vy never ceasing song shall show, 1 he mercy of the Lord ; And make succeeding agps know, How faithful is his word.

Si
3B#

g=^iiSi^^id^§E^^i&r-b; fer



£3*§§S
CASTLE-STREET. L. M. Sharp Key on G. 19

i i i-

mm- ffj=*

i ^ses^ga
aa^egp mm i

£=£ P-# gglSS
Sweet is the work my God my King, To praise thy nam e give thanks and sing, To shew thy love by morning light, And talk of

rffc

Sgl-IliBl
aRP^FFFF m HE HI5 m cizs-gTs:

*
Continued.

—V=-V 1 1
'—

liiSSiiil
iSS

all thy truths at night. An'! talk. &c.

([*?*=

ALESBURY. S. M. Flal Key on A.

i^ggfeBBBlj
The God we worship now, Will guide us till we die ; Will be our God while here below,

t

fi -^—k- £k
A"'' ours a ' ove ,ne s ^y-

agjB^^psslag^^gii imm.



Zi) 6ILB0A.
. S. M. Flat Key on E.

3 SpaafeipiEgEgis »
And must this body die, This- mortal frame decay; And muot these ac-

fe m V\idi\M
-£=*-

1 *± g^^^li
And must this body die, This mortal frame decay; And must these ac-

&&=¥= £=* £ tzzftwz—w
£
=S333 E£

|^Pj^^^^Eg -#-p ggffUJ^g^i

tive limbs of mine, Lie mould'ring the clay ? Lie mould'ring", &c.

^—l»V!M|3^ m m
s- i

tive limbs of mine Lie mould'ring in the clay ? Lie mould'ring, Sec.

~1-

#n»-i=S5 1=1=1 S
-^ L- i



WELL S. L. M. Sharp Key on G. 21

Life is the time to serve the Lord, The time t' ensure the great reward ; And while the lamp holds out to burn, The vilest sinuer may return.

&.. FR Or _*_#_©.

1ti:^: E

i
P-T-&3S3E siriczizs KITS KIKZS

Ef£Sg IB-B- &
BRIGHTHELMSTONE. CM. Sharp Key on A.

iag^ss m ^T=$zs=zrffcjtra
si rj i j - .itj^4-4-^

that the sons of men would praise The goodness of the Lord ; And those that see thy wond'rous ways, Thy wond'rous lore record.

that the sons of men would praise The goodness of the Lord ; And those that see thy wond'rous ways, Thy wond'rous love record.

^51
IjE ig^B^iSfcg&aiBi p=£ SHU



BLENDON. L. M. Sharp Key on D.

Jesus, my all, to heav'n is gone, He whom I fix my hopes upon : His track I see, and I'll pursue The narrow way, till him 1 view

~T"PTiS3#*g^E^E^Ejj£EEpE^5Ej 1ur. .. d dzd hid:
*=3 dS^±ftd&

Jesus, my all, to heav'n is gone, He whom 1 fix my hopes upon : His track. 1 see, and I'll pursue The narrow way, till him I view.

mnigiiiigiiigBmegiiE fer-fer-fer

a_°_J4-dWMM
MESSIA M. C M. Sharp Key on E.

IgUgfsSflSEgii! m m&-P- £^9ZTZ& F=i

nmm *
SZK :-* I

^-|» gigAr-p-KT"g~i:

i usa^^zlzSES:

5"

I know that my redeemer lives, And ever prays for me ; Salvation to his saints he gives, And life and liberty.

mm m :3=a
'

^fegggggjii

ss^^s^^aiffls^



ENFIELD. C. M. Sharp Key on E. 23

* s * a^§^^^*—*< *z^- wzmzs +ZM.

le^^ss^^^ieie 1ZS 3 SZZS

Before the rosy dawn of day, To thee my God I'll sing ; Awake ray soft and tuneful lyre, Awake each charming string.

s:~T~E S=kM
t^ m£££

£=^
1=5=1fc*4ezc^ziz^:

sz:rxrs i £=*=£ I^m urn <S±=.dl 9=M #-UaULL-

jGi^w^^^^raa i
ig s 3=

P

-St

g UPl iMiH-- ^=:=rz—-zazrrrz:

Awake and let thy flowing ^trains Glide thro' the midnight air, While high amidst her silent orbs, The silver moon rolls clear.

PEiiMilliiigmSggBlia;^
^_j»

iii^ii^i^PiiigigiiiiiigiisiEii.



M EAR. CM. Sharp Kev on G.

Will God forever cast us off, His wrath forever sraoak, Against the people of his love, His little chosen flock.

UsSi &:a=zt:& is^g^^^gi
m& K-JTS. im w&\J.%JTL am.
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L ~© s£§:

EVENING HYMN. L. M. Sharp Key on B.

Glory to thee my God this night, For all the blessings of the light ; Keep me, keep me, King of Kings, Under the shadow of thy wings.

Hrb 1 1 t r-

—

.li. i L.-\r:-^iSiiSaglg mUSS^4

Glory to thee my God this night, For all the blessings of the light ; Keep me, keep me, King of Kings, Under the shadow of thy wings

p—m mm? $ a n4—r-



J ORDA N. C M, Sharp Key on A.

SiSiis

fhere is a land of pure delight, Where saints immortal reign ; Infinite day excludes the night, And pleasures Danish pain.

5PUi s-®

pzpZESZ^CTp

SiPili©- —0-0- -iQ-P

1 1
—

*

-ta—

U

Sweet fields beyond the swelling flood, Stand dress'd in living green, So to the Jews old Canaan stood, While Jordan roll'd between.

igKSiiisa»=rs: m V^F
figf
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liitggiis^ BSiiiSl.zzszzl
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GREENWICH. L.M. Flat Key on E.

^-^^

s==Ii=iSZ^ S-rt-r-k

1 EBgaaEii^^^aas
Lord what a thoughtless wretch was I, To mourn & murmur & repine, To see the wirked plac'd on high, In pride & robes of honor shine.—« t—

k

Isgrga^ESIMgBii^gilgllSi
i §ij*s!^ I ^ P=jrqip-p

y\\ SS^HS
tOOEISST^*si

But, Oh their end, their dreadful end ! Thy sanctuary taught me so, On slip'ry rocks I see them stand, And fiery billows roll below

SSl^iiiHEi^sg!m3m&5E3£ p-

^$£
5=z

1=4: m M s



DUNKIRK. C. M. Sharp Key on G. 27

HpiSSiii^i^iilisii^Se^lPi
Sin 0, to the Lord Jehovah's name, And in his strength rejoice ; When his salvation is our theme, Exalted be our voice. With

S*=E^: m& £=£=&» P—p « P--+ •—

•

h-P
^d:p=t=tz±$z±zp. M3fi—m U—

L

Sing to the Lord Jehovah's name, And in his strength rejoice ; When his salvation is our theme Exalted be our voice. With

^e !

lfe=gli BB^^iigiiiiiiilli
pg^^^igg^gfeE^^pirSig

thanks approach his awful sight, And psalms of honor sing The Lord's a God of boundless might, The whole creation's king. The, &c.

*=£ FS^FF US essi m p-*~p ©—

•

* ^m^=*=? SZZI2

thanks approach his awful sight, And psalms of honor sing The Lord's a God of boundless might, The whole creation's king. The, &c.

.i=H SpgaHgi $P- «=#- fcpg + SHI



28 GREENFIELD. P. M. Flat Key on A.

lltz gii^igiip &̂
i5T^=a=ffi=sip25T

nc:s:¥F IS! s
jj^S^glFFfffS lffH'^^^^'Tffiffm^

God is our refuge in distress, A present help when dangers press, In him undaunted we'll confide, Tho' earth were from her centre tost,

iSEz mm^mm*mmmmm
And mountains in the ocean lost, Torn piecemeal by the roaring tide,

Jft^^emte^gBiMM
Continued. B KIDG EPO.RT.
~?^ iips^^sS. M. Flat Key on A.

I: a m m -w33
Tom piecemeal, &c. -From lowest depths of woe, To God I send my cry ; Lord hear my ^upplications^now And graciously reply.

] 2 1 ^ /7\

Ipllililii
iousPnow And graciously reply.

pra^^^asi &::£:
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^ffli^^iiii
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PLY MOUTH. L. M. Sharp Key on G. 29

f3 f»

S
# 1

ilii 5==*- |d-Jj-iz;
Eternal source of every joy

s 3
Well may thy praise our lips employ,

m
m-

m
sn

m *=¥—E ump
fffTTIT^PN^^^

nn; IE* m m
While in thy temple we appear, To hail thee sov'reiarn of the year.

-ie—*-
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30 N O R VV I C H. S. IVF. Flat Key on A.

My sorrows like a flood, Impatient of restraint; Into thy bosom —Into thy bosom O my God, Pour out a long complaint.

VIRGINIA. CM. Flat Key on E.

Thy words the raging winds control, And rule the boist'rous deep, Thou mak'st the sleeping billows roll, The rolling billows sleep, The, &c.



THIRTY-FO U R T H. C. M. Sharp Key on C. 31

SliiSdEfcerdfe* =CTTffffT=g
af ^^ GXS« m i

SBBBMH ggli B*
Through all the changing scenes oflife, In trouble and in joy, The praises of my God shall still, The praises, &c. My heart and tongue employ.

mm ©-»,

ffTUMT^i^ iliigiil\-\-

m^gmiggsm liig=^l!iiii
Continued.

sin
wmm

My heart and tongue employ.

Sins
t- mm

L J T T L E MARLBOROUGH. S. M. Flat Key on A.

3
^b-

f£ ggiSiS^
iggfiHUiii

Welcome sweet day of rest, That saw the Lord arise ; Welcome to this reviving breast

B» jg^iggea
Ann these rejoicing eyes.

iifeS^^S



St. M A R T I N S. C. M. Sharp Key on A.

tSi^Ei^S^Ei

^SS -G-&

To God I cri'd with mournful voice, I sought his gracious ear, In the sad hour when trouble rose, And nll'd my heart with fear.

It
3|= iSgiSig ^ m5 ^1

miiiili m
LENOX. P. M. Sharp Key on C.

rfA=Siaig^agl^S^S zszc:
1--r-2-

;iHSa
«mgmm^m$mm^^&mmm@^&
Ye tribes ofAdam join With heaven and earth and seas, And offer notes divine To your Creator's praise, Ye holy throng Of angels bright,



W AR.EH A M. C. M. Sharp Key on G. 33

:azzn ^ :o=E 3==Z3

How large the promise, how divine, To Abr'ham and his seed

;

I'll be a God Jo thee and thine,

3=5 dzE; I
How large the promise, how divine,

iezszk:

To Abr'ham and his seed

-O &
^3=3

I'll be a God to thee and thine

s=S -0—& F=$=F

m mi ss ma—

s

-~^ra 2=^

Supplying ?11 their need. I'll be a God to thee and thine, Supplying all their need.

fF5 l©-=-lO -e—

©

1 1e Fe

Supplying all their need. be God to thee and thine, Supplying all their need.

£ m mfed
±=±



34 TUNBRIDGE. CM. Flat Key on D.

Mpsmiiip FgfflfeMpiigi
Wm £g= feiHiiiggiiiEi

Our sins, alas how strong they be ! And like a violent sea, They break on duty, Lord to thee, And hurry us away^M iSiSg-^^^gn^i-=-*

&&
lE£Efe£E££feEE3 ^p^i £ i=taz* :*=»:

«i
—

Xf-saffismsiMigiiipeiipipp
ggjTT f rTmaigas^as k. H k-JL gss

The waves of trouble, how they rise ! How loud the tempests roar ! But death shall land our weary souls, Safe on the heav'nly shore.

ii^SiiSilS^^i^
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W A NTA6 E. C. M. Flat Key on D

r
35

^zn o-e-
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iiilgill
g^s^s^l^ fe-fc BZ& -s—

e

*ez=£

i
Our days run thoughtlessly along, Without a moment's stay, Just like a story or a song,

PgS£ ZBZQ m is nzrn S
We pass our lives away.

azzd $F »
ESElS •s—

s

feftEsEE
eS

P L E Y E L'S HYMN. C. M. Sharp Key on B.

'#^fcHSSiSE fe^^S^S £Se te3

So fades the lovely blooming flow'r, Frail smiling solace of an hour ! So soon our transient comforts fly, And pleasure only blooms to die.

-b
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6 BRIDGEWATER. L. M. Sharp Key on C.
"

is paigg F#•-••_ iM Qr^-^-fSTP HB^iega
Sweet is the work, my God, my King1

, To praise thy name give thanks and sing-, To shew thy love by morning light, And talk of all thy truths at night.

llilglllgiligii
BURFORD. CM. Flat Key on A.

12- §P^f=
=q= (3-Tv— gigsff=3e S :#^

O sun of righteousness arise, With healing in thy wing, To my diseas'd, my fainting soul, Life and salvation bring.

gpgPgpEpppalt^
Zpp3 53 pre HeIrd^jer^gggltrrl-f^rlrg^Q

sun of righteousness arise

s-r-a T-a—n—
""

With healing in thy wing, To my diseas'd, my faintjng soul, Life and salvation bring.

-J-pgsggsg iilHi^iiinz=c:=o=zp:



BEVERLY. P. M. Sharp Key on F. \~

jjpjfy-flffj^j!e£3S33
Ye holy souls in God rejoice

:

Your Maker's praise becomes your voice ; Great is your therae, your songs be new ; Sing; of his

S^ffi * 3^& mz a i";3Cj *::*3Zt:3Zyt3Z3 •—

#

3^1?

Ye holy souls in God rejoice
;

Your Maker's praise becomes your voice ; Great is your theme, your songs be new ; Sing of his

W-%~f—*—
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z±-& : 1 ^_,—__J \ = = =

—

\i4—[_|—| riijL-JLJf =—::

^Si-^^Siig 9i
at SlggiiiiS

name, his word, his ways, His works of nature and of grace, How wise, how holy, just and true, How wise, How wise, how holy, just & true

3=d §|iiigiii& 1
name, his word, his ways, His works of nature and of grace, How wise, how holy, just and true, How wise, How wise, how holy, just 8c true.
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m
D U N D E E. ' €. M. Sharp Key on G.

fczrf^: 0-& £EI
£ -a-— 3—p-Q-

3EEE zzz .y_d_: :d
©-= m

i Sdbfc 3 ^5-^ aq^ri cr'-o- iSli3?yno=3rxi5: **-*! 6"

l.:.Ss
Let not despair nor fell revenge, Be to my bosom known ; O give me tears for others' woes, And patience for my own.

^UglJ^EgEggEB *—

^

pp5@=£
i Era 13EW £=P5g^ S s=p: er-fr EtFt£3c Hlgl^

CHELMSFORD. CM. Flat Key on A.

,ong have I sat beneath the sound Of thy salvation, Lord ; But still how weak my faith is found, And knowledge of thy word.

-3 :

if :szs: t£ ©-©- IKZZK tt&e=f-
-j. i

Long have I sat beneath the sound Of thy salvation, Lord ; But still how weak my faith is found, And knowledge of thy word.

am—2:
^* B—er m 3=31:

3=zp: mm



St. A S A P H S. C. M. '4 Sharp Key on B. 39

iftiSE£? m^^f^E^ 1#&4<—»—dr-d-t-^ ffFff
Jesus our Lord ascend thy throne, And near thy Father sit ; In Zion shall thy power be known, And make thy foes submit. What wonders

fegS^Js^tonffRat^BBgaS^^lii
Jesus our Lord ascend thy throne, And near thy Father sit ; In Zion shall thy power be known, And make thy foes submit. What wonders

arzzxrzr-T-T--i-z-ri--tr-n

—4»b- _S L_| J i_
*-^l * **--*

fcfc
5j_^:^pF Bdfc s—t-*

i^^^jfyf^i^fffga * K^r,IP
shall thy gospel do, Thy converts shall surpass, The num'rous drops, the num'rous drops of morning dew, And own thy love was great.

-#-n*tar-T-e--T—

*

m irmwrt
PZC

i£ t:=±3H

shall thy gospel do, Thy converts shall surpass, The num'rous drops, the num'rous drops of morniDg dew, And own thy love was great.

g^J#f#¥NEg£mff m SSiglll?I* WZM.
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BRADFORD. C. M. Sharp Key 011 E. (
A Sacramental Hymn

iSi§aBSggi SffK^ESES

&±£M

How sweet and awful is the place, With Christ within the doors ; While everlasting love displays The choicest of her stores. The, &c.

a^^^B^^pgipp
2. While all our hearts & all our songs, Join to admire the feast, Each of us cry with thankful tongues, Lord why was I a guest. Lord, &c.

t'm .. - it

gj&g^fep3ixa^#f#i as i Id:*

3. 'Twas the same love that spread the feast, That sweetly forc'd us in ; Else we had still refus'd to taste, And perish'd in our sin. And, &c

SOUTHWEL L. S. M. Flat Key on G.

ft mza^m m gi&stffi JEQEI

I lift my soul to God, My trust is in his name ; Let not my foes that setk my blood, Still triumph in my shame.

mmm S-e2=±=td=;Hz±iQ: ili^^giSglliglil
1 lift my soul to God, My trust is in his name; Let not my foes that seek my blood, Still triumph in ray shame.
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ARMLEY. L. M. Flat Key on A. 41

^ pjizazzk

^Si^^S
33ZH mm nzn nzpipa:%m

To Jesus our exalted Lord, That name in heav'n aud earth adore, Fain would our hearts and voices raise, A cheerful song

gjgj^gSIBJjSgjE^gB^ *=£ ~:jE£qiit:=t:

11=32-mm m m&. jg#p-rP cat

Continued. HULL. C. M. Flat Key on A.

§KS
3^ga

of sacred praise.

§i

" Hark ! from the tombs, a mournful sound, &c.



42 BETHESDA. P. M. Sharp Key on G.

iH * 3S * igiiiiifgig
#—

:

liiliis
.ord of the worlds above, How pleasant and how fair,

Hsliiiliiiiiig
The dwellings of thy love. Thym 5S *=m

Wfr* \- SEE £=* mmm
mm3E5E?ES *=F m m

h-—+ +—hm^E^m i»— i©

*=
(• I* m

earthly temples are, To thine abode my heart aspires, With warm desires to see my God.mum ^j5JliEgEEppEJE%p

^E=F4-N-j-^^^J^Tg^l
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CORONATION. CM. Sharp Key on A.

ggigiiigiyEi
B^tfEffitMsm^mmsmmf^^ t̂

All hail the power of Jesus' name, Let angels prostrate fall ; Bring forth the roy;»l diadem, And crown him Lord of all.

SUTTON. S. M. Sharp Key on F.

&z: i :e== TjVfg^fe^^Srf'^FCBt

Behold the lofty sky, Declares its maker God, And all his starry works on high

rfe r=T

Proclaim his power abroad.

4r

IfCTfgfi^^SgilSiilllllE
Behold the lofty sky, Declares its maker God, And all his starry works on high, Proclaim his power abroad.
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44 MONTAGUE. L. M. Flat Ke\ on D.

iSE pzs rf pr* ii«
iDM H=M £ tas

s^ srj:ii *TF pzztph SgffiES PJ3

Ye sons of men with joy record, The various wonders of the Lord ; And let his power and goodness sound, Thro' all your tribes the earth around

m =4=1

*-* g-tctP F i P i przfazgrr: p^# "Siii^

gfffffTf gB^^^^pffipp^aEf^IMl

^Tfiiljfffi^^^HJ=£S
tt £rj:

Eg
Cs& =aHim

Let the high heavens your songs invite, The spacious fields of brilliant light; Where sun and moon and j,lan<ts roll, And stars that glow from pole to pole.

iig^glSi!gii^PiliiS§is?^B
m^ffffffl—



PENSANCE. CM. Sharp Key on F. 45

ijJJj^M* * i^Sel;=-,?;—^--nu, 2=2tH_3

Hosanna to the prince of light, Who cloth'd himself in clay : tnter'd the iron gates of death, And tore the bars away.

iSgfelli
Hosanna to the prince of light, Who cloth'd himself in clay : Enter'd the iron gates of death, And tore the bars away.

m& ,. 1 - l ii i 1 V V— .1 I i
i n . ~— '

i l l I h i
— 1— i J

^5*
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—**>- ^-^4

Death is no more the king of dread, Since our Immanuel rose ; He took the tyrant's sting away, And spoil'd our hellish foes.

Death is no more the king of dread, Since our Immanuel rose ; He took the tyrant's sting away, And spoil'd our hellish foes.

^1 JTTBt

Mh m



LORN. L. M. Sharp Key on G.

sgigiiS
itjjgggpjgjgja^
Look down, O Lord, with pitying eye, Tho' loud our crimes for vengeance cry, Let mercy's louder voice prevail, Nor thy long suffering patience fail.

iii
ifcnr

:*z&. ISSKSS m
iiiiiiiS^iSSiySiBgi^^Pi

WINDSOR. C. M. Flat Key on A.

l^iSliillliiJig^iEiiaa^ggiSmmmm^=mmmmmmmmw-
My God, how many are my fears ! Kow fast my foes increase ! Their number, how it multiplies ! How fatal to my peace !

||gj|g:=g|rgii^| -Phi m d~q- 11111111111
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BROOKFIELD. L. M. Flat Key on D.

iliUligl
Look down in pity Lord, and see, The mighty woes that burden me ; Down to the dust my life is brought, Like one long

i^gg :$=$mm £z$ feUES^ HHIgii^iSs
^S
\=a&mi
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PS mi P=B :

e-s-iSSlgilll
Continued.^^n
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1
buried and forgot.
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WAHREN. S. M. Sharp Key on A.
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Let all our tongues be one, To praise our God on high, Who from his bosom sent his son, To fetch us strangers nigh.
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48 BRAY. C. M. Sharp Key on G.

Awake my heart, arise my tongue, Prepare a tuneful voice, In God thp life of all my joys, AIhh I will 1 rejoice, Aloud, 8cc.SHHS^SI
A JN G E L »S HYMN. L. M. Sharp Key on G.
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The God of our salvation heare, The groans of Zion mixt with tears, Yet when he comes with kind designs, Thro' all the way his terror shines.
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DORSE T. C. M. Fiat Key on D.

SET*

49

Hear, gracious God, my humble moan ; To thee I breathe my sighs ! When will the tedious night be gone ? And w*en the dawn arise ?

^==1 lli^g^i innnm
Hear, grtfcfous God, my humble moan ; To thee I breathe my sighs ! When will the tedious night be gop-' •

And when the dawn arise ?

-:tsz5:m^mmgmmm sai sr i

;-FT;r^gigillglliSsS^sfeSli m: m
My God ! could I make the claim, My Father and my friend ! And oA tnee mine, by ev'ry name On which thy saints depend.

My God ! O could I make the claim, My Father and my friend ) And call thee mine, by ev'ry name On which thy saints depend

igiilgiji^jigipppg



.'jO HUNDRED&FORTY- EIG H TH. L. M . _ Sharp Key on G.

PilPpgsgfSlgSSgl

Loud hallelujah to the Lord, n begin theFrom distant worlds where creatures dwell Let heaven begin the

mm iES EEK
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cc.solemn word, And sound it dreadful down* hell

;

et heaven, &c.
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Hundred and Forty-Eighth continued. 51

e§E.
The Lord how absolute he reigns, Let every angel bend the knee ; Sing of his love in heav'nly strains And speak how fierce his terrors be.

m X- i3
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High on a throne his glories dwell, An awful throne of shining bliss ; Fly thro' the world, O sun, & tell, How dark thy beams coinpar'd to his.mm -x- * Hii
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52 MIDDLETOWN. P. M. Shaup Kev on A.
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Hail the day that saw him rise ; Ravish'd from our wishful eyes ; Christ awhile to mortals giv'n, Re-ascends his native heav'n.

sSgSlil
niiiii^gigi^^
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There the pompous triumph wails, Lift your heads eternal gates, Wide unfold the radiant scene, Take the king of glory



3=S

P0R1EGAL. L. M. Sharp Key on G

amuseXX X^Gm&^m
How lovely, how divinely sweet, O Lord, thy sacred courts appear ! Fain would my longing passions meet, The glories of thy presence there.

gjgfrr-l&m pi*
tgiEgHeETCa^ SB
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i
HYMN TO THE TRINITY. P. M. Sharp Key on G.

^fii^iSpliip

j^pgiSgg^
Come, thou Almighty King, Help us thy name to sing, Help us to praise ! Father all glorious, O'er all victorious, Come, and reign over us, ancient of days.

zm* £=* fCjpnfcfZK
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SSEEBKJ mm la
Jesus our Lord, arise.

Scatter our enemies,
And make them fall '.

Let thy Almighty aid

!

Our sure defence be made,
Our souls on thee be stay'd,

Lord hear our call

!

Come, thou incarnate Word,
Gird on thy mighty sword,
Our pray'r attend

!

Come and thy people bless,

And give thy word success ;

Spirit of holiness,

On us descend !

4. Come, holy comforter,

Thy sacred witness bear
In this glad hour !

Thou, who Almighty art,

Now rule in evey heart,

And ne'er from us depart
Spirit of pow'r.

5. To thee great one in three,

Eternal praises be,

Hence ever more

!

His sov'reign majesty
. May we in glory see,

And to eternity,

Love and adore



54 DISMISSION HYMN. P. M. Sharp Key on F.

jSEjE HSifSlg Hi!
Lord dismiss us with thy blessing, Hope and Comfort from above ; Let us each, thy peace possessing, Triumph in redeeming love.

g^^a^^tBFrfflrF^ffWWP See!
Thanks we give, and adoration, For the gospel's joyful sound ; May the fruits of thy salvation, In our hearts and lives be found.
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FOUNTAIN. L. M. Sharp Key on C.

liiSaBBg^gffTFIrTi ESE US
Shall I forsake that heav'nly Friend, Forbid it, that ray wandering heart

gSHig

m p^

On whom my noblest hopes depend !
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From thee my Saviour should depart.mJS
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Israia
S Y M P H O N Y. P. M. Sharp Key on E
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Behold the judge descends, his guards are nigh

it£
+

Heaven, earth and hell draw near, let all things come, To hear his justice

©
sasfee? M m EEE Si

Tempests and lire attend him down the sky

r*- L

iiSSyiyii@SiiiliS^Eii
tig ^u^i&feiii^^Sli

and the sinners doom ; But gather first my saints, the judge commands, Bring them ye angels, from their distant lands.
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, W/,v.MA L M SBU R Y^ L. M. Sharp Key on D.

Celestial worlds, your Maker's name, Resound thro' ev'ry shining coast; Our God a greater praise will claim, Where he un-

Si £=* m kZZM

a gii
Celestial worlds, your Maker's name, Resound thro' ev'ry shining coast ; Our God a greater praise vvill claim, Where he un-

asgmaiigppg £to:£=_-i
**-»-* m^E£

GUILFORD. S. M. Flat Key on A,

H—

i

folds his glories most.

sum
imging

I hear the voice of woe, I hear a brother's sigh, Then let my heart with pity flow, With tears oflove mine eye.^P^^^^gE^Qi^^l^f^^
^£

\l~$L.
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P E L H A M. S. M. Sharp Key on D. 57

IS £- *-£--* e jt=l^ P^-rP~ k p iP-*-:—i -»
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My soul repeat his praise, Whose mercies are so great

;

Whose anger is so slow to rise, So ready to abate.

S^E&B mmfc-f*

i& £*±ri iz:3C?ii:s:^

My soul repeat his praise, Whose mercies are so great

;

Whose anger is so slow to rise, So ready to abate.m m—4$ SE EBJSCTSBfefeafca

~i~i t ISl^IggiSlg I
High as the Heav'ns are rais'd Above the earth we tread, So far the riches of his grace Our highest thoughts exceed. Our highest, &c.

iwr^B.

ttti wm I SilSiSpi
High as the heav'ns are rais'd Above the earth we tread, So far the riches of his grace Our highest thoughts exceed. Our highest, &c.
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58
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PECKHAM. S. S£ - Sharp Key on D
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Behold the morning sun Begins his glorious way, His beams through all the nations run, And life and light convey.

ggg^fefe^ mm *=$ m££ b: d=±53
Behold the morning sun Begins his glorious way, His beams through all the nations^ run, And life and light convey.
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Air. Moderate

DENMARK. L. M. Sharp Key on D.

I^i^ffpaaa^p^ta^^^pagappi^
Before Jehovah's awful throne, Ye nations bow with sacred joy ; Know that the Lord is God alone, He can create, and he destroy.

ffiag i
P-tP.?~
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Before Jehovah's awful throne, Ye nations bow with sacred joy ; Know that the Lord is God alone, He can create, and he destroy.
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Denmark continued.

ft.

59

n^neiiiigiii i mm=3=

He can create, and he destroy, His sov'reign power without out aid, Made us of clay and form'd us men. And

^^ISBilg :=3E P^Ni^FKhS m
He can create, and he destroy, His sov'reign power without our aid, Made us of clay and form'd us men. And

§ ife S3: a mi?ffigg13 U L Gz=3f

m m gSEfflBUBiil^iil
when like wand'ring sheep we stray'd He brought us to his fold again, He brought us to his fold again.

Si^^^fEg^^^^pf^ygP^^gg
when like wand'ring sheep we stray'd He brought us to his fold again,
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He brought us to his fold again.
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Treble. Andante Aftettuoso

Denmark continued. duet.
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lasting, lasting honors

seI
shall we rear, Almighty
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Maker, to thy name.

IeUIeS

^ET|zg3^ffig^^
l^

What lasting honors shall we rear, Almighty

m * *

Maker, to thy name.
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Loud.

Denmark continued.
Soft.

feiiip^HIli
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We'll crowd thy gates with thankful songs, High as the heav'ns our voices raise, And earth, and earth, with her ten thousand, thousand

fisticB^IB m § Si£ptP=; c:g

We'll crowd thy gates with thankful songs, High as the heav'ns our voices raise, And earth, and earth, with her ten thousand, thousand

i iglUltl^i***
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tongues, Shall fill thy courts with sounding praise, Shall fill thy courts with sounding praise, Shall fill, Shall fiH thy courts with sounding praise.

•r--M fc—* k
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tongues, Shall fill thy courts with sounding praise, Shall fill thy courts withsounding praise,_Shall fill, Shall fill thy courts with sounding praise.
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62 Denmark continued.
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Wide, Wide as the world is thy command ; Vast as eternity, eternity thy love, Firm as a rock thy truth must stand, When

m £Si c^=s
* £r^i HS tfctt

Wide, Wide as the world is thy command ; Vast as eternity, eternity thy love, Firm as a rock thy truth must stand, When

"r*±r»

i I KZKZfi Mi*"+—Ur

fctts frttC=C ^ztzattC

Soft. Loud.

^Ba3^iS^Bi{p^ff#fpfii^Ign]3"TlTl
rolling years shall cease to move, shall cease to move, When rolling years shall cease to move. W7hen rolling, &c.

I i£S=g£iS£=g £=*

rolling years shall cease to move. shall cease to move, When rolling years shall cease to move. When rolling, &c.
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S M Y R N A. C. M. Sharp Key on A, 63
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Why should the children of a King Go mourning all their days ? Great comforter descend and bring Some tokens of thy grace. Thou art

mm E B-p-m- ~p-p mm
Why should the children of a King Go mourning all their days ? Great comforter descend and bring Some tokens of thy grace. Thou art

inEst* ffiWfrrP QZISZSZJCDi
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the earnest of his love, The pledge of joys to come, And thy soft wings, celestial dove, Will safe convey me home. And thy, &c.

sSS^SiSS 35JE il^aP&^Eg
the earnest of his love, The pledge of joys to come, And thy soft wings, celestial dove, Will safe convey me home. And thy, &c.
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64

r^s^isSi
SUNDAY. C. M. Sharp Key on D.
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The Lord of Sabbath let us praise, In cencert with the blest, Who joyful in harmonious lays, Employ an endless rest,

lig^glSp s^gg
The Lord of Sabbath let us praise, In eoncert with the blest, Who joyful in harmonious lays, Employ an endless rest.

^S^*^£ * i Er*
$:= *-* is

ra^ I
BEDFORD. C. M. Sharp Key on F.
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Sing to the Lord Jehovah's name, And in his strength rejoice : When his salvation is our theme, Exalted be our voice.
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PLEYEL'S HYMN S E 00 N D. L. M. Sharp Key on F. 65

w-m - :zm IB
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While thee 1 seek, protecting pow'r, Be my vain wishes still'd, And may this consecrated hour, With belter hopes be fill'd

3k—k- 3—
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Thy love the pow'r of thought bestow'd, To thee my thoughts would soar, Thy mercy o'er my life has flow'd That mercy I adore.
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66 HABAKKUK. P. M. Sharp Key on C.

g^S%^3^^E^^^^ m
Away my unbelieving fear ! Fear shall in me no more take place : My Saviour doth not yet appear, He hides the brightness of his face,

wmEEE^J
*M
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Away my unbelieving fear ! Fear shall in me no more take place : My Saviour doth not yet appear, He hides the brightness of his face

A-C -*,—I—I—_1 . —-- --,—-—__-^
&=*££SB

JOEras ^ 4-JI£ 3X3313 U Ha*.H»-+ f4-#-

M£8
-Mjgjztefg^EA

:?^ :^i-!iMSiligE&l
But shall I therefore let hira go, And basely to the tempter yield ? No, in the strength of Jesus, no ! I never will give op my shield.m ffig3=m sSKeSi E*Ka; =E

But shall I therefore let hira go, And basely to the tempter yield > No, in the strength of Jesus, no ! I never will give up my shield.
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Habakkuk continued.
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67

Altho' the vine its fruit deny, Altho' the olive yield no oil ; The withering fig tree droop and die, The field illude the tillers toil

|S££Sm* t
* s * ^i^Hra*

Altho' the vine its fruit deny, Altho' the olive yield no oil ; The withering fig tree droop and die, The field illude the tillers toil

;

ES^SgEi^itefeEEsillil
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The empty stall no herd afford, And perish all the bleating race, Yet will I triumph in the Lord, The God of my salvation praise

ii^fpggiiigla^gggi i
The empty stall no herd afford, And perish all the bleating race, Yet will I triumph in the Lord, The God of my salvation praise.
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68 CARTHAGE. L. M. Flat Kpy on C.
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Father of all, omniscient Mind, Thy wisdom who can comprehend ? Its highest point what eye can find, Or to its
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lowest depths descend! Its highest point what eye can find, Or to its lowest depths descend!
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MORNING HYMN. Six Line L. M. Sharp Key on E. 69

£ s i ggp^r^
Pl^lgSi -* KZ=£

Soon as the morn salutes your eyes, And from sweet sleep, refresh'd you rise, Think on the Author of the light.

S 5 g?TTr7Fn7TF^^^S 553} m
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1
And praise him for that glor'ous sight ! His mercy infinite implore, His goodness infinite sadore.
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70 BUCKINGHAM. CM. Flat Key on A.
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Help, Lord ! for men of virtue fail, Religion looses ground ; The sons of wickedness prevail, And treacheries abound.
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PLYMOUTH. C. M. Flat Key on A.

O Ciod of mercy, hear my call, My load of guilt remove ; Break down this separating wall, That bars me from thy love.

S5* #©- F*

1=3=3:
azq:

B P-iD
cuzzzn z=rf#p=iz

11?



BANGOR. CM. Flat Key on E. 7i

i

Let me to some wild desert go, And find a peaceful home ; Where storms of malice never blow, Temptations never come.

# r—t—h-T tt-T=-=r-i t ~t r~i —r pftpip-fj»-3E= *± wimmm £ ?=?5_r^-=U 5=1=1:

SALEM. P. M. Sharp Key on G.
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Far as thy name is known, The world declares thy praise ; Thy saints, O Lord, before Ihy throne, Their songs of honor raise
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72 HOTHAM. 7's. Or Hymn 89, Dutch Church Collection.

pgE#j;3z]j^
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Jesus, lover of my soul, Let me to thy bosom fly, While the nearer waters roll, While the tempest still is high. Hide me, my

Efcxfc: I si^s±h:

Saviour, hide, 'Till the storm of life is past ! Safe

S
into the haven guide, O receive,

.a. «-

receive,

iss ^r-k"

O receive my soul at last.

2. Other refuge have I none,
Hangs my helpless soul on thee

Leave, ah ! leave me not alone,

Still support and comfort me ;

All my trust on thee is stay'd,

All my help on thee I bring,

Cover my defenceless head,
With the shadow of thy wing,

3. Thou, Christ, art all I want,
More than all in thee I find !

Raise the fallen, cheer the faint

!

Heal the sick, and lead the blind :

Just and holy is thy name :

I am all unrighteousness :

False and full of sin I am,
Thou art full of truth and grace.

4. plenteous grace with thee is found,

Grace to cover, all my sins ;

Let the healing streams abound ;

Make and keep me pure within,

Thou of life the fountain art,

Freely let me take of thee,

Spring thou up within my heart.

Rise to all eternity.



PHILADELPHIA. L. M. Sharp Key on A. 73

If- ig^BSilgsl|gagi^|ilSlii
Who shall the Lord's elect condemn ? Tis God who justifies their souls ; And mercy like a mighty stream, O'er all their sins divinely rolls.

pgmsigilii
Who shall the Lord's elect condemn ? 'Tis God who justifies their souls ; And mercy like a mighty stream, O'er all their sins divinely rolls.
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Who shall adjudge the saints to hell ? 'Tis Christ who suffer'd in their stead ; And the salvation to fulfil, Behold him rising from the dead.

3 mz mF$3^ -k- F> - *

E£* £=*SZ2CTS -*.
Who shall adjudge the saints to hell ? 'Tis Christ who suffer'd in their stead ; And the salvation to fulfil. Behold him rising from the dead.
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74
Pia. e Andante.

WORCESTER. P. M. Plat Key on D.

2

In this world of sin and sorrow, Compass'd round with many a care, From eternity we borrow Hope, that can exclude despair,

3s II

35
In this world of sin and sorrow, Compass'd round with many a care, From eternity we borrow Hope, that can exclude despair,

*£=P
fcr* ecm nzz* * EJf UZZM. i

Vivace.

Thee, triumphant God and Saviour, In the glass of faith I see ; O assist each faint endeavor, Raise our earth-born souls to thee.

§!S jj^jflazj? ?tef sum
Thee, triumphant God and Saviour, In the glass of faith I see ; assist each faint endeavor, Raise our earth-born souls to thee.



Worcester continued. 75
Adagio. Andante.
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Place that awful scene before us Of the last tremendous day, When to life thou wilt restore us Ling'ring ages
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Place that awful scene before us Of the last tremendous day, When to life thou wilt restore us

;

Ling'ring ages
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haste away,

ii

haste away, haste haste

m^^m
haste away

;
Then this vile and sinful nature Incor-
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haste away, hast$te away, haste

nms £
haste haste away

;

Then this vile and sinful nature Incor-
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Worcester continued.
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ruption shall put on; Life renewing, glorious Saviour, Let thy gracious will be done, Let thy gracious will be done.ss iggglg j=n=p
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repution shall put on ; Life renewing, glorious, Saviour, Let thy gracious will be done, Let thy gracious will be done.

: p^-a =r

—

iH£ \z=&

iHM
IRISH. C. M. Sharp Key onG
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Lord in the morning thou shalt hear My voice ascending high, To thee will I direct my prayer, To thee lift up mine ey<
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ITALY. L. M. Sharp Key on B. 77

P —m • | P Bagg • i Q (i.P raiiUS
Mine int'rest in his heav'nly love Exceeds the blessing of the vine.
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Let hi in embrace my soul, and prove The voice that tells me thou art mine, On thee th' anointing
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And spread the savor of his name ; Draws virgin souls to meet thy face,
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<pmt came, That oil of gladness and of grace, Draws virgin souls to meet thy face.
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FUNERAL A N'T HEM. FJat Key on P.
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1 heard a great voice from heav'n saying unto me, write from henceforth, write from henceforth.
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write from henceforth, blessed are the dead that die in the Lord Yea, saith the spirit, for they rest.
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Funeral Anthem continued. 79

P=P=prpr

5^J»S3533gJi^pil=iiig=gii W=z*z=f£=z£ii
for they rest,

s PZZP

for they rest,

tTi

i^^p^ae^iigpEiz^n
for they rest,

-s-

from their labors, from their labors,

P-*

!i^S=l

s^^g^^fe^^^^g g§liiiwr.m:

Ifa^^FS^^
j^Ffflf

*=&£ S iiHIg
£&E£ o r» » --V-M* *=£»i i^—

*

P^i© 1Lr—

W

from their labors, and their works which do follow, follow, follow, which do follow them,

I

3S
tt •»—<-

iridz- aJIuLCrS ±£ S^
.- •-

jot
B _-

which do, &c.

E re i



MAJESTY. , C M. Sharp Key on P.

fcSl&EzSj rTT^a r^+

The Lord descended from above, And bowed the i.eavens most high, And underneath his feet, he cast The darkness of the sky.

^^ a pn -^ %m Iggffggg

HMgM HMM— *:

fii^iij=igi^BigIifegiii^Bgg^g
gag^gpllgj^jit^ffgi^i^g^pPiS

On c ierub and on cht rubims, Full royally he rode ; And on the wings of mighty winds, Came flying all abroad, And on. &c.

B
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Largo. Met. Pia.

*fc 13=3=3±* *

N E W-Y ORK. Sharp Key on F.

iS==9==t=^±pac=kpi=£

81

M» ?=* r=3ii# 3££3 3=3:
s . I ^

,==Q

Air. Vital spark of heav'nly flame, Quit, Oh ! quit this mortal frame ; Trembling, hoping, lingering:, flying, Oh ! the pain, the bliss of dying,

Sb-P-P

m=^^^g^=g *
** k— t 1

Vital Rpark of heav'nly flame, Quit, Oh ! quit this mortal frame ; Trembling, hoping, ling'ring, flying, Oh ! the pain, the bliss of Hying,

i=f=MPi k^
ISEHI ta l2h:

m— ;ZT3i

Srr&fl l iij^^a :?:
5=1=3 -S

Cease, fond nature, cease thy strife, And let me languish into life,

SS
Hark!

i

Hark ! they whisper ; angels

*H*
^-HH^Er i» i

t=d 4»---4—^ 5-5 : :^^=^ :*
Cease, fond nature, cease thy strife, And let me languish into life.

i -»-* #
Hark ! they whisper ; angels say, they whisper ; angels

i

I ^



New-York continued.

say, they whisper, angels say, Hark, they whisper, angels say, Sister spirit come away, Sister spirit come away.

S^^g^^rfffif5^ ^F*

say,

i,^SiHg
Hark, Hark, they whisper, angels say, Sister spirit come away, Sister spirit come away.

fc-fc r-k-TW1?!1 - -4

Hark, they whisper, augels say,
I

What is this absorbs me quite, Steals my senses, shuts my sight, Drowns my spirits, draws my breath, Tell me my soul, can this be

E^jj^^Sfr^^^p^33l^^g^P^S§?^^^^^

!

What is this absorbs me quite, Steals my senses, shuts my sight, Drowns my spirits, draws my breath, Tell me my soul, can this be

?$£tiisgssse JEiPfffifNsffiH



For. Pie,

New-York continued.
Pia. Andante. Cret.

** s:vmIE 8=3 m
For. Dim.

i

83
Cres.

isia
SiP5ii^i

death ? Tell me, my soul can this be death ? The world recedes, it disappears, Heav'n opens on my eyes, My ears with sounds seraphic ring.

k—**-

death ? Tell me, my soul can this be death ? The world recedes, it disappears, Heav'n opens on my eyes, My ears with sounds seraphic ring.

IBSH
Vivace For.

1=111
Lend, lend your wings, I mount, I fly, O grave where is thy victory ? O grave where is thy victory ? death where is thy sting?

I t 1

HXESSEJ:• • it

5=t
Lend, lend your wings, I mount, I flyt O grave where is thy victory ? O grave where is thy victory ? O death where is thy sting ?

i i (

3E i*-kr-V ^trf 7[ i lS k k -
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84 New-York continued.

3= 1 * J/.-TJ-J^-^-l
*f

rFrHM- g
O grave where is thy victory ? O death, where is thy sting ? Lend, lend your wings, I mount, I fly, grave where is thy

/7\

* miS £SeEe£
O grave where is thy victory ? death, where is thy sting ? Lend, lend your wings, I mount, I fly, grave where is thy

- L I h -j , .,—:—:—r r* P-* <*
-t^kr- fc *

>U-L-L-^-^=fcgg F=S * * * £EEiw—»

*=
i **r«- i=4ct=* •v-*- *-"- £3=z3: !tZ2tZ* t*

victory ? thy victory ? O grave where is thy victory ? thy victory > death, where is thy sting ? O death, where is thy sting ?

33 3=5
i=3=TMl3E=* #1 • fc

victory ? thy victory ? O grave where is thy victory ? thy victory ? O death, where is thy sting ? O death, where is thy sting ?

^^*-
.1.1 . . . -7. -- I -, ., -.„, (— ^ ,1. ^—

.

. . 1 ** — km m ^irt *=;



feH±UZ5^ggg^S2
New-York continued. 80

*H ftrrn^rjBii^^^-. a-j-:~iTM

Lend, lend your wings, I mount, I fly, O grave where is thy victory ? thy victory ? O death, O death where is thy stinj

jzmzm.
Step 5

* k mggst* * * 1*-=ts=- ^-•-r^r

Lend, lend your wings, I mount, I fly, O grave where is thy victory ? thy victory ? O death, O death where is thy sting ?

WS *£^ 5 FS^gE^fEEgEEfe^ 1
MUNICH. L. M. Flat Key on B.

t^^m
'Tis finished ! 'tis finished, so the Saviour cried, And meekly bowed his head anddy'd ; 'Tis finished ! yes, the race is run, The battle's fought, the victory won.

§Hgi^i^^§iiggi ---BEe-'S :ram
a

1tt

'Tis finished ! 'tis finished, so the Saviour cried, And meekly bowed his head and dy'd ; 'Tis finished ! yes, the race is run, The battle's fought, the victory won.

/7\

Keef E== i&i^segii p=E 1



86
Largo

MUSIC. L. M. Sharp Key on E.
Pia.

£xis=*=£^
§1111111

Arid didst thou, Lord, for sinners bleed ? And eould the sun behold the deed ? No, he withdrew his sick'ning

And didst thou, Lord, for sinners bleed ? And could the sun behold the deed ? No, he withdrew his sick'ning

SgKSJEiZQ m k. S v#-
4£ir ^

ray, And darkness veil'd the morning day, No, he withdrew his sick'ning ray. And darkness veil'd the morning day.

ray, And darkness veil'd the morning day, No, he withdrew his sick'ning ray, And darkness veil'd the morning day.

l^S ¥=£ #» p m -3
i



GERMAN. 1* M. Flat Key on D. 87

!E£S h » d *#
I

s=
O come, thou wounded Lamb of God ! Come, wash us in thy cleansing blood

Ir

3=t£33 Vt n mm
come, thou wounded Lamb of God \ Come, wash us

-a »

i?i4 b y v r+p^F"T T i fl

thy cleansing blood

,

m mIKZZITM

it :#F F

—

^TtsM"!
Give us to know thy love, then pain Is sweet, and life or death is gain.

£ h.-i-ft gggis S Pi
Give us to know thy love, then pain Is sweet, and Kfe or death is gain.

gjgmrfir mm^ s



88 GREEN's 100th. L. M. Sharp Key on A.

=::s ± 3z± :s=£3Z± ^=- ±zS :®rst

Sweet is the work, my God my king, To praise thy name, give thanks and sing, To shew thy love by morning light, And talk of all thy truths at night.

4* ft TiT-*-- Ik
1

I L I tTP-TT—T- ""1 h ft" \~1 T m TT~*-m ~TT—
-

|——-

3C
P=*=p: S=±^Z3t ^==P:

^tffi^g zzs
Q-fc zazp fer=P &-P :I^i

DOVER. S. M. Sharp Key on F.

SIBnfe ?£ FF^^1?^ »n=n d-UUaLtf =¥

Great is the Lord, our God, And let his praise be great

;

1r *r

rr

$

He makes his church his blest abode, His most delightful seat.

m 1a rfcr* fcfcs:

Great is the Lord, our God, And let his praise be great

;

He makes his church his blest abode, His most delightful scat,

m -fr-*r •d o 5 •srfr- mm UsSS



EASTER ANTHEM. Sharp Key on A

Hi 5 Sil»--© s=±

i Me^SSH
Now is Christ risen from the dead, And become the first fruits of them that slept. Now is Christ, &c.

egignssifia
UPS#H*

fcfc S *z* i^a^iegi



90

3=^==$ mEaster Anthem continued.

*=-=*= zrpzz: in S
g

1 P I -|9 m msmsm
Hallelujah, Hallelujah, Hallelujah, And did he rise ? And did he rise ? did he rise ? Hear it ye

fc*=z::=*=!E n Q_i-p_i_r.*_*j.. =ii«-mC=C

§ iSPHElgii |=Efct£ft
m

g^ggefeEf^^^S££E£gS
Si ismi^ l=r#-> :f-fMa

nations, hear it ye dead ! He rose, he rose, he rose, he rose, He burst the bars of death ! He, &c. He, &c. And triumph'd o'er the grave.



Easter Anthem continued.

Then, then, then I rose, then I rose, then I rose, then I rose, then first humanity triumphant pass'd the chrystal ports of light, And seiz'd eternal

^
j»TPT 1. T~r~^CgTPTF^w 1FT

If:

1 2

Mmsm^^ggimm^MMmggmmm
yuth. Man all imtnnrtal, hail, hail. Heaven all lavish of stranse gifts to man, Thine all the glory, man's the boundless Miss. Thine all, &c.

iimn^iisaiezSS* ipassai^gs



PORTS M O U T H. P. M. Sharp Key on B.

Ye tribes of Adam join With heaven & earth and seas, And offer notes divine To your Creator's praise, To your Creator's praise.

2±=* 5E* ignsggg^eg
Ye tribes of Adam join With heaven 8c earth and seas, And offer notes divine To your Creator's praise, To your Creator's praise.

Eg#pi=saf-

P33 mmm igSsSgi
^-3

^S
Ye holy throng Of angels bright, In worlds of light begin the song, Ye holy throng Of angels bright, In worlds, &c.

iiiigiii^iiiggiigggig
Ye holy throng Of angels bright, In worlds of light begin the song, Ye holy throng Of angels bright, Id worlds, &c.

¥im i^git ±Z m^^^^mmmmm.



ARNHEIM. L. M. Sharp Key on D. 93

mird l JJ J lJ^JiJJl-Jjgyji^y
$::=££

I
fc£I=W=3g= -#3=3= =i3t 22

S: '~E~E ' "X~s:^ m- ~F~E~

s

amtrfnms
AH ye bright armies of the skies, Go worship where your Saviour lies ; Angels and kings before him bow, Those Gods on high and Gods below.

zirzitTrr-pT-F-F-rF-Frp:

"

m ^ t

pTfjTrTrrrirrrrqa^ffOF c-I d-e—g-

1 I mmBfrfr*tek-kr^ £
3=^ g=—grp

ARLINGTON. C. M. Sharp Key on G.

i*-^—P-P iESiarBESa
-© (©

E£ oJ i

£$-$ &~£

I|£
g-P—Fi»-^-p-p "T^-P-F- ZZitZZH

Jesus with all thy saints above, My tongue would bear her part; Would sound aloud thy saving love, And sing thy bleeding heart

iter J-r ,. -, . 1 J , . -rty^r. =-"—3i3Efem ±± w—& giil -^.a
wmm II'

f=* ^3 |9 P



94 HALE. L. M. Sharp Key on C.

3= m put p^Fr & Z$ if

JC am
g^ppt^sgs^jppp^a^jjgpgT^p
My God accept my early vows, Like morning incense in thy house, And let my nightly worship rise, Sweet as the morning sacrifice

CHARM OUT H. C. M. Sharp Key on E.

m ^F==P=t %mm ::zrs:SCO 3Zg

sgs I * 2=HF* segigj s
:&*£

Save me O Lord from every foe, In thee my trust I place, Tho' all the good that I can do, Can neVr dt-serve th\ grace

J

gs=*s=s 0--Q-1&- O Q e-© ©-© S=F ©-©-—© i ©-© t—$- a:£#* TT~S

iiisi K^ pH§
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Eg I zfc§:
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RUTLAND. P. M. Sharp Key on D.

SEN

"\

95

ss *—k. STf^^^S^^; ^

Grace, 'tis a charming sound, Harmonious to the ear, Heav'n with the echo

m&? ?
CP t-f-f

shall resound, And

Hes
Grace, 'tis a charming sound, larmooious to the ear, Heav'n with the echo shall resound, And

311 I =§SisE^P ssi3*=t*

Kfegs^ 3=t m
all the earth shall hear, Heav'n with, &c.

P-*
2 § m

all the earth shall hear, Heav'n with, &c.

m * &*-*••
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96 PORTUGUESE HYMN. P. M. Sharp Key on A.

!K SfeE 1
Hither ye faithful haste with songs of triumph, To Bethleham haste the Lord of life to meet : To you this day is bom a prince and

5=fc 2
N N N mz

k~k—y HffiSig^i
3a*Hfflrf-t.r rJlir> r \r f N f r f NT J 1 plf^^F^FFF?^
=*tf-^-4-i ~*--4^-^--j-*-4--~--»—^-±.-.lli ^ -j-=i^
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N—*—*—

H

25 a
Saviour, O come and let us worship, come and let us worship, come and let us worship, at his feet.

**
W--

S5gi=fe=E2 i

a

lUFs nn^
O Jesus, for such wonil'rous condescension,
Our praises and rev'rence are an ottering meet

;

Now is the word made flesh and dwells amount us ;

O come and let us worship at his feet.

i^gE^fel
Shout his Almighty name, ye choirs of angels,

And let the celestial courts his praise npeat;
Unto our God be glory in the highest

,

O come and let us worship at his feet.



PLYMPTON. C. M. Flat Key on E. 97

s
s

#£*

3=5 *=S
*-3 i; I

Now let our drooping hearts revive, And all our tears be dry

tft iSigOil^^glliillilli

Sr ^S
Now let our drooping hearts revive, And all

*5

our tears be dry ;

£ £ a s i i

fTTrMfigss £*3=5
Why should these eyes be drown'd grief, Which Saviour nigh ?

#P -- -#P- iE
Why should these eyes be drown'd in grief, Which

-e ©

view a Saviour nigh ?

JS-.sr^sznc mmIE



ASHLEY. C. M. Sharp Key on G.

mmmmmm.
Sing to the Lord ye distant lands, Ye tribes of ev'ry tongue, His new discover'd grace demands, A new and nobler song.

HSJfflBgteil

mm
Sing to the Lord ye distant lands, Ye tribes of ev'ry tongue, His new discover'd grace demands, A new and nobler song.

ESiiBin^iliiiis
CHORUS.

gilSieiiiiiai^SiiiSigiiSiiiii
Glory, honor, praise and power, Be unto the Lamb forever ; Jesus Christ is our redeemer, Hallelujah, Hallelujah, Hallelujah, Praise the Lord.

i^ffilHSgiggl^Si
Glory, honor, praise and power, Be unto the Lamb forever ; Jesus Christ is our redeemer, Hallelujah, Hallelujah, Hallelujah, Praise the Lord.

5 ISii



CHINA. C. M. Sharp Key on D. 99
/ N

glHIiSeiS ^=d sou & &± ±—t> m
=£=nv^Eiiggi

fciraza °

—

^==n=j=a=Br-°- i»'--9
p Q_|»^_k iH*

Why should we mourn departed friends, Or shake at death's alarms, 'Tis but the voice that Jesus sends, To call us to his arms.

3

m ±-fr
gi:~~crz:g

P3P' mm^s^^^m2*

^m&:i e
~_—©_&.>- -&.-*

llfcl=ii=lI—3* fe—==F=P=p:^-br

T II U R O. L. M. Sharp Key on F.

Father of mercies! bow thine ear, Attentive to our earnest prayer ; We pltad for those who plead for thee, Successful pleaders may they be.

BSBgffBfFBgSgJgi S aXXi^^ggSSMSMiS^iMi^i



100 NEWARK. C. M. Sharp Key on F.

si^g^^^iS P3S m wmm
When fancy spreads her boldest wings, And wanders unconfin'd, Araid the various scenes of things, Which entertain the mind

;

M»-F e-«v m^ 3 & °-g;
^

When fancy spreads her boldest wings, And wanders unconfin'd, Amid the various scenes of things, Which entertain the mind
;

Ki £s
i3EE^F

*-6 *-* *=$q«i —

©

3&T i D~ 1=25. g=Ez=c ^_d_:=12 d=n: 23 22: HS^lszs

In vain we trace creation o'er, In search of sacred rest ; The whole creation is too poor, To make us wholly blest.

la vain we trace creation o'er, In search of sacred rest ; The whole creation is too poor, To make us wholly blest.

m ?£~m ^-4BLB -fe-k- iS itui



NEWMARK. C. M. Sharp Key on G.

.

Come holy spirit, heavenly dove, With all thy quick'ning powers, Kindle a flame of sacred love, In these cold hearts of ours.

I
:-i©- &^p£E§f ^^ nra

sJfia-Sm ., P-t-Q, KZK
i Wm-©- TT~ Q £.=4 J-

—

*$

St. THO M A S. S. M. Sharp Key on A.

*S=iyi
To bless thy chosen race, In mercy Lord, incline, And cause the brightness of thy face, On all thy saints to shine.

nm 33 ^^mmsms^m
\m mt=R= az:=s:

fr-Tft-fc
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102 ARUNDEL. CM. Sharp Key on B.

4£3i^=t5zz± iiiiu=ts*=^aim gr^gs*-5r-^

ffl3=fg^lffiFpfigFfTffff^^^^pB^p
Thou, God, all glory, honor, pow'r, Art worthy to receive ; Since all things by thy pow'r were made, And by thy bounty live.

fegliS
g^^ifry^^Sj^gp^^^^p^i

St. ANN 'S. C. M. Sharp Key on D.

HE*=B
P=p: a—

s

i^siigiiil^^ii p=p: m
m smim! i;e=* :^5E s-s id 3

My God, my portion and my love, My everlasting all ; I've none but thee in heaven above, Or on this earthly bail.

Eig|^p^^:i|;g^gE^!pp^^^|^^Efi^
=-Pm g^^ieiSiigili



DUNSTA N. L. M. Sharp Key on G. 103

S33 m T l*T
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i^iiiiiililiililliil
Awake, my soul, to hymns of praise, To God the song of triumph raise: Adorn'd with majes-m mmm£ m H m

*=F=F inn ?-c 5*=ei=±

i§ a si*—

^

as

H §s=s
ty divine, What pomp, what glory, Lord, are thine ! What pomp, what glory, Lord, are thine
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104

=fc:

MARTIN'S L AN E. L. M. Sharp Key on F.
j

31
Jehovah reigns, his throne is high, His robes are light and majesty ; His robes, &c.iHM^^^rt^

asi=S

Jehovah reigns, bis throne is high, His robes are light and majesty ; His robes, &c

& \$=* nm *#& U'£3L
P=4=

*

§s^^s^uri^ 5£ i 1 m
His glory shines with beams so bright, No mortal can sustain the sight. No mortal, Sec.

^£Hili P=*=i I
His glory shines with beams so bright, No mortal can sustain the sight.

* m *h *

No mortal, &c.

I
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SILVER-STREET. S. M. Sharp Koy on C 105

*~WT ~JLJ

Kl *
©-©

Hi :tt g
Com*? sound his praise abroad, And hymns of glory sing ; Jehovah is the sov'reign Lord, The universal King.

isii P=P I B»H
S3E £1 1 I^^S^SSSglidfri

O
I

i isiisSiiii-SillS
#-•-# #-* •—•»•-•---•

II 1~a:=!
£ tm E tif

Praise ye the Lord, Hallelujah, Praise ye the Lord, Hallelujah, Praise ye the Lord.

f $Emu m £ E mm
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106 SYDENHAM. CM. Sharp Key on C.

«- iBJrl7 J
1 if-Wt-F 7 J

I J Jt§ 1
In God's own house pronounce his praise, His grace he there reveals ; To heav'n your joy & wonder raise, For there his glory dwells.

mtf*=* m
-

3 * iiiMfB^ii
In God's own house pronounce his praise, His grace he there reveals ; To heav'n your joy &. wonder raise, For there his glory dwells.

asI5SBE mMmm £7s:
I: jfgj

^SBJtSiii^^ffifrfffl^fegs s^e-a

a
Let all your saered passions move, While you rehearse his deeds, But the great work of saving love, Our highest praise exceeds.

£ ^m^B^^&^^^mi^m2r

Let all your sacred passions move,. While you rehearse his deeds, But the great work of saving love, Our highest praise exceeds.
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Sydenham continued. 107

L-£
£=zri

Hallelujah, Hallelujah, Praise ye the Lord, Hallelujah,

:W
t=&

3 i *

Hallelujah,

s=5e

Praise ye the Lord,

•t*- 1

a.
££S

££=*=*

t* ia
J3. All that have motion, life and breath, Proclaim your Maker blest ; Yet when my voice expires in death, My soul shall praise him best.

Sing the third verse in the first strain, and end -with the Hallelujah.

EVENING HYMN. L. M. Flat Key on A.

UTTSSL
£:£ SS^IiSI? (©-© a:p

S=£ mill*W&&&M P?e±±-2- c:p

1. Sleep, downy sleep, come close my eyes, Tir'd with beholding vanities : Welcome, sweet sleep, thou driv'st away The toils & follies of the day.

g^Ep|g^pgggl H?iii!ig§*B$zl
am p^p

S3

2. On thy soft bosom let me lie, Forget the world & learn to die : O, Israel's watchful Shepherd, spread Thy guardian angels round my head.

fc2 CI mm^mssmmV^H - - Jprp HIDE TT7q 1 3z:3
3. Let not the spirits of the air, While I repose, my soul ensnare j But guard thy suppliant free from harms, Chsp'd in thy everlasting arms



J 08 St.HELEN S. P. M. Sharp Key on C.

^ 3 g &— IeH^I^
W
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Ye that delight to serve the Lord, The honors of his name record, His sacred name forever bless;

11111111111

££-,

§S^S PC

illi £E£^ BE
rt fit-^^a i

p-Tffzrzq: JCr*g^^^^ i
Where'er the circling sun displays, His rising beams or setting rays, Let lands and seas his power confess.

FF=FF SUSSEX rai^
ii-^ppp m&-m a=2t 19—

"

EE&EEE



DEVIZES. CM. Sharp Key on A. 109

With my wholt heart I'll raise my song, Thy wonders I'll proclaim, Thou sov'reign judge of right & wrong, Wilt put my foes to shame. Wilt, &c.

§&z&&&mffimmmm£^mmm»
&'-& && mp~p pzn

WINCHESTER. L. M. Sharp Key on C.
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My refuge is the God of love, Why do my foes insult and cry, Fly like a tim'rous trembling dove, To distant woods and mountains fly.
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St. M ICHAELS. P. M. Sharp Key on A.

p~7:prr5N P=rp=:#^- —=o=:zr3Tzr
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O praise ye the Lord, Prepare your glad voice His praise in the great Assembly to sing ;
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L A N D A F F. P. M. Flat Key on A. Ill
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The God of glory sends his summons forth, Calls the south nations, and awakes the north, From east to west his sov'reigo orders spread, Thro'
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distant worlds & regions of the dead, The trumpet sounds, hell trembles, heav'n rejoices ; Lift up your heads, ye saints, with cheerful voices.^^^^^^^g m&& m F^fH^TF^pgs i*<* m
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RICHFIELD. L. M. Sharp Key on D

* ^
Bless, my soul, the living God, Call home my thoughts that rove abroad ; Let all the powers with-

m^ mt ^m Ie:e^~s

Bless, O my soul, the living God, Call home my thoughts that rove abroad ; Let all the powers with

Hg^l^f ^e^HeI m* k *

ip^gfgzg m mmm in
m me join, In work and worship so divine, In work and worship so divine.

i 1
'MZZS. m fe--F ES«m \=

in me join, In work and worship so divine

m
In work and worship so divine.
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LOUGHTON. CM. Sharp Key on B. 13
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Come let us join our cheerful songs, With angels round the throne, Ten thousand thousand are their tongues, But all their joys are one.

IB3^ ap mm¥ 3=*

Come let us join our cheerful songs, With angels round the throne, Ten thousand thousand are their tongues, But all their joys are one.
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Worihy the Lamb that di'd, they cry, To be exalted thus ; Worthy the Lamb, our lips reply, For he was slain for us.

Worthy the Lamb that di'd, they cry, To be exalted thus ; Worthy the Lamb, our lips reply, For he was slain for us.
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114 LAMBETH. P. M. Sharp Key on E.

sniiii^Sl^iiiiSlS! S9=Spttfc

! tjjS&i^: m
:*»? MiE&E^l

Encompass'd with clouds of distress, Just ready all hope to resign, I pant for the
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Ji£ht of thy face, And fear it will never be mine; Dishearten'd with waiting so long, I
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Lambeth continued. 115

iSggBSSi^BSffiaBfgiiS mt*^
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sink at thy feet with my load, All plaintive I pour out my song,

i=S
And stretch forth my hands unto God.
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W A L S A L. CM. Flat Key on A.
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Lord in the morning thou shalt hear, My voice ascending high ; To thee will I direct my prayer, To thee lift up mine eye
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116 FARNDON. CM, Sharp Key on D.
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My sheplierd will supply my need, Jehovah is his name ; In

i 3-TTTTTOSfa*
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narae : InMy shepherd will supply my need, Jehovah is his
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pastures fresh he makes me feed, Beside the liv - ing stream.

*zm ^3E M
pastures fresh he makes me feed, Beside the liv - ing stream.
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AMSTERDAM. P. M. Sharp Key_on A
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Rise my soul, and stretch thy wings, Thy better portion trace; Rise from transitory things, Tow'rds heav'n thy native place. Sun and moon andg^ 1—3~3 § i^^^^^^S
gggg^ i gp#r?Fg

iFFFPpcsh ffi»
stars decay, Time shall soon this earth remove Rise my soul and haste away, To seats prepar'd above.

s smiilg J-3 *jj~*^5-^
3=3
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2. Rivers to the ocean run,

Nor stay in all their course ;

Fire ascending seeks the sun,
Both speed them to their course ;

So a soul that's born of God,
Pants to view his glorious face,

Upwards tends to his abode,
To rest in his embrace,

3. Cease ye prilgrims, cease to mourn ;

Press onward to the prize :

Soon our Saviour will return,

Triumphant in the skies ;

Yet a season and you know,
Happy entrance will be given,

And all our sorrows left below,

And earth exchanged for heav'n.



118 T AM WORTH. P.M. Sharp Key on F. (hymn 19, dutch church col.)
Pomposo.

m Pia. For.

pigfetgS^^^^^
Guide me O thou great Jehovah, Pilgrim through this barren land

;

I am weak but thou art

wm^m̂ mmimmm m
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3=M mas
mighty, Hold me in thy powerful hand Bread of heav'n, Bread of heav'n, feed me till I want no more.

ipi =¥ 1=3mm Ntt
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^Eg^^E^
2. Open, Lord, thy chrystal fountain.

Whence the healing streams do flow;
Let the fiery cloudy pillar

Lead me all my journey through ;

Strong deliverer,
Be thou still my strength and shield.

N^m^s
3. When I tread the verge of Jordan,

Bid my anxious fears subside ;

Death of death and hell's destruction,
Land me safe on Canaan's side

;

Songs of praises

I will ever give to thee.



119DEFENCE. CM. Sharp Kev on C.

5SS ±=± !^^^EE§§§1
In thee great God, with songs of praise, Our favour'd realms rejoice ; And blest with thy salvation, raise To heav'n a cheerful voice.
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CIMBELINE. L. M. Flat Key on D.

^fJRffi^ H %&m*T$r£$TX
Now let our mournful songs record, The dying sorrows of the Lord, When he complain'd in tears and blood, As one forsaken of his God.
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Now let our mournful songs record, The dying sorrows of the Lord, When he complain'd in tears and blood, As one forsaken of his God.
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120 KUSHTON. P. M. Sharp Key on A. (hymn 10, dutch church col.)
Vivace. &"- Forte - Sym -

TOMp^SSSi $

what shall I do, My Saviour to praise ! So faithful and true, So plenteous in grace, So plenteous in grace r

sggp
So strong to de-
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O what shall I do, My Saviour to praise ! So faithful and true, So plenteous in grace, So plenteous in grace :

St k-k-r*
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So strong to de-
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gps^g^pi^Fii^^s^gg^j^^ig^++*
liver, So good to redeem The weakest believer that hangs upon him, The weakest believer that hangs upon him.
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liver, So good to redeem The weakest believer that hangs upon him, The weakest believer that hangs upon him.
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Air Moderate
HAVERHILL. CM. Sharp Key onG. 121
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Who did his gracious ear af - ford, And heard from heav'n my ham - bit
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Haverhill continued.
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cry, He took me from the dismal pit, When foun - der'd deep,
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in mi - ry clay
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On solid ground he plac'd my feet, And suffered not my stuj to

I 3

iiii

-P:

i zzia:

m



HARBOROUGH. CM. Sharp Key on C. 123
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All hail the pow'r of Jesus' name, Let angels prostrate fall ; Bring forth the royal diadem, And crown him, :||: :|J:
Crown him Lord of all.
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O S S E T T. S. M. Flat Key on E.

My God permit my tongue This joy, to call thee mine, And let my early cries prevail, To taste thy love divine.
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124 CHRISTMAS. CM. Sharp Key on G.
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Joy to the world, the Lord is come,
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Let earth receive her king ;
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Let earth, &c.
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Let every heart prepare him room, And heav'n and nature sing. And heav'n, &c.
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PETERBOROUGH. CM. Sharp Key on G. 125

Once more, my soul, the rising sun, Salutes thy waking eyes ; Once more, my voice

FROOME. S. M. Sharp Key on B.

5£=« ±£±-*a**ziI fe
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Shall wisdom cry aloud, And not her voice be heard > The voice of God's eternal word, Deserves it no ref
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UXBRIDGE. L. M. Sharp Key on F.

iHl&iiiiiiStgfgi
How sweetly along the gay mead, The daisies and cowlips are seen ! The flocks as they carelessly feed, Rejoice in the beautiful green.
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How sweetly along the gay mead, The daisies and cowlips are seen ! The flocks as they carelessly feed, Rejoice in the beautiful green.
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ers, The herbage that springs from the sod, Trees, plants, cooling fruits, and sweet flowers, All rise to the praise of my God.
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The herbage that springs from the sod, Trees, plants, cooling fruits, and sweet flowers, All rise to the praise ofmy God,
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LOVE DIVINE. P. M. Sharp Key on b,g^K^K ^T s±
1. Love divine, all love excelling ! Joy of heav'n to earth come down, Fix in us ihy bumble dwelling ; All thy fai

2. Breathe, breathe_thy loving Spirit Into every troubled breast ! Let us aH in thee inherit, Let us find thy proi... i

Jesus, thou a rt all compassion, Pure unbounded love thou art ! Visit us with thy salvation, Enter every t

Take away the power of sinning, Alpha and Omega be, End of faith, as its beginning, Set o

Bff f fH f-PJ
3. Come, Almighty to deliver

Let tis all thy life receive !

Suddenly return, and never,
Never more thy temples leave !

Efefe gE
Thee we would be always blessing, 4 Finish then thy new creation ;
Serve thee as thine hosts above, Pure unspotted mav we be,
Pray, and praise thee without ceasing, Let us see thy great salvation,
Glory in thy precious love. Perfectly restored by thee 1
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