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SOIR DE DIMANCHE SUR LES BORDS DE LA TAMISE
(Sunday Evening on the Thames Embankment)

La paix du Dimanche est dans les arbres

endormnis, et du haut des cieux pensifs qui
vont Svanouissant tombe, comme dans les
massifs d’aout,les petales des roscs tardives.
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EMMANUEL CHABRIER. Habanera - . .60
THEODORE LACK. Saltarelle-Caprice . . . . .60
THEODORE LACK. Impromptu-Mazurka . . . . .50
HUGO REINHOLD. Bacchanal . ., ., . . . .50
C. SAINT-SAENS. The Swan. (e Cygne) . . . .50
OLE BULL. Melody in D. (Ludwig Schytte) . . . .50

GENARI KARGANOFF. Intermezzo. Op. 10, No. 4 . .50
A. BACKER-GRONDAHL. Serenade in F. Op. 15, No. 1 .40
ALEXANDRE GLAZOUNOW. GavotteinD. Op. 49, No.3 .50

JEAN SIBELIUS Romance in Dp. Op. 24, No. 9 . . .60
F. BRZEZINSKI. Tone Pictures in form of Variations.
Op. 3 . . . net 1.00

F. BRZEZINSKI Sulte Polonalse Op 4 . .
JOSEPH HAAS. Five Pieces. Op. 2 . complete, net 1.00

1. Impromptu in D. 2. Burleske in E. 3. Intermezzo in D minor.
4. Humoreske in G. 5. lmprovisata in G.

G. F. HANDEL. 1st Chamber Sonata. Arr.by F. W, Franke .75
G. F. HANDEL. 2nd Chamber Sonata. Arr. by F. W.Franke .50
JOH. SEB. BACH. Prelude and Fugue in Ep. Arr. by Max

net 1.50

Reger . . . . . . . . . . net .75
MAX REGER. Andante semplice con Variazioni. (From

Op. 77a) . . . . . . net .75
MAX REGER. Variations and Fugue ona Theme of Bach.

Op. 81 .
MAX REGER.
MAX REGER.

. net 1,50
From my Dlary Op 82 Vol 1(12 pleces) net 1.00
From my Diary. Op 8z. Vol. II (10 pieces) net 1.00

MAX REGER. Gavotte. Op. 82, No. 5 . net .50
MAX REGER. Sonatinas. Op. 89, (No. 1 in Em No 2
. in D) . . . . . complete, net 1.00
MAX REGER. Sonatina. Op 89, No 3 (E maj.) . net 1.00
MAX REGER. Sonatina. Op. 89, No. 4 (A minor) . net .00
MAX REGER. Six Preludes and Fugues. Op. 99. Part I
(Nos. 1-3) . . . . . . . net 1.00
MAX REGER. Six Preludes and Fugues. Op 99. Part I1
(Nos. 4-6) . . . . . net 1.00

LEO WEINER. Carnival, (Humoresque for Orch ) Op. 5 net 1.00
KURT ZOLLNER. Variations on an orig. Theme. Op. 8 net .75
AIME’ LACHAUME. Gavotte Badine. . . . . . .65
AIME LACHAUME. Deuxie¢me Mazurka. . . . . .65
EUGEN d’ALBERT. Serenata . . . . . . .90
CLAUDE DEBUSSY. Réverie . . . . 75

MAURICE MOSZKOWSKI. Canon. Op. 81, No.1 .
MAURICE MOSZKOWSKI, Allegro agitato. Op. 81, No, 2
MAURICE MOSZKOWSKI. Etude de Legato. Op. 81, No. 3
MAURICE MOSZKOWSKI. Humoresque. Op. 81, No. 4 .
MAURICE MOSZKOWSKI. Romance., Op. 81, No. 5
MAII;ITRIé:E MOSZKOWSKI. Melodxaappassxonata Op. 81,
o. .
BACH- BOEKELMAN

16 Fuguee (from The Well tempered
Clavichord, Series I,

II, with Analyt1cal Exposmons in

colors) each . . net
BACH- BOEKELMAN 15 Two vmced Inventlons . net
BACH-BOEKELMAN. 10 Three-voiced Inventions . net

ERIK MEYER-HELMUND. Barcarolle. Op. 134, No. 1
ERIK MEYER-HELMUND. Dialogue. Op. 135, No. 3
ERIK MEYER-HELMUND. Valse Mignonne. Op. 136, No. 3
PAUL WACHS. Le Grillon (The Cricket) . . .
OTTO HACKH. Autumn Rose (Rose d’Automne). Op. 105
PAUL WACHS. Nadia (Mazurka) . . . . . .
WILFRED DAVIES, Capricein D min, ., . . .
EDWARD ELGAR. Minuet in A min. . . . . .
EDWARD ELGAR. Salut d’Amour. Op,. 12 . . .
EDOUARD L’ENFANT. Pierrot et Colombine . .
GABRIEL FAURE. 2nd Impromptu in F min. Op. 31 .
RENS}_:‘, LENORMAND. Presto Op. 61, No. 3 (from Petite
uite) . . . . . . . . .
FREDERIC MULLEN. Moderato Cantabile (from Scan-
dinavian Suite) . . . . . .

OLAF PETERSEN. Scandmavxan Dance . .

L. VAN BEETHOVEN. Menuet. Op. 25 (Chas. Delwux)
L. VAN BEETHOVEN. Polonaise. Op. 8 (Chas. Delioux)
L. BOCCHERINI. Menuet . .

M. CLEMENTI. 1st Study Gradus ad Pa.massum (Taustg)
M. CLEMENTI. 2d Study Gradus ad Parnassum (Tausig)

A. HENSELT. Si oiseau J ‘etais (If I wereabu'd) Op. 2,
No. 6 (Klauser) . . . .

A. HENSELT. Berceuse. Op 13, No 2 . . . .
F.HILLER. Zur Guitarre. Op. 97 . . . .
F. MENDELSSOHN. Clavierstiick in B min. . . .
F. MENDELSSOHN. Clavierstiickin G min. . . .
G. B. PERGOLESI. Aria (Nina) . . . . . .
J. RAFF. Gavotte, Op. 125, No. 1. .

A.RTJBINSTEIN. Kamennoi-Ostrow. Op. Io, No 22 (Orth)

F. SCHUBERT. Moment Musical in F min. Op. 94, No. 3
(Franz Liszt) . .

F. SCHUBERT.
Liszt)

CLAUDE DEBUSSY Two Arabesques complete net
CLAUDE DEBUSSY. Arabesquein E, No. 1 . net
CLAUDE DEBUSSY. Arabesquein G, No.2 . . net
SEYMOUR POWELL. A Love Song .

S. MAYKAPAR. Italian Serenade .

CARL ROSSI, Spin! Spin! Op. 21 . .

E. MEYER-HELMUND. Anetta(Petlte Chansond Amour)

Impromptu nAg Op 142 No 2(Franz

Op. 136, No. 2
W. REBIKOFF. Danse des Cloc_hettes . . .
Jo MASSENET. Méditation (from ‘“ Thais”’) . . net

M. CARMAN. Scherzo Printanier, Op. 199. . . .
GASTON BERNHEIMER. Elégie. Op.20,No.1 . .
GASTON BERNHEIMER. Mazurka. Op. 20, No. 2 .
GASTON BERNHEIMER. Romance. Op. 31. No. 1 .
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