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Canons from
Bach's Art of Fugue

1. Canon at the Sve below

2. Canon at the 10th above
3. Canon at the 12th above

4. Augmented Canon in Contrary YYIOHOI s )

Structure of the Art-of-Fugue Canons
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1. Canon at the Octave Below

Canon alla Ottava

23y the time of bis death in 7750, Bach pad written 74 fugues and 4 carons of what
furned out to become the finest collection of contrapunctal music ever. 2nfinisped though
it is, the Art of Fugue ot only remains urequalled to this day, but is also considered a
crowning achievernent of Western art.
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2. Canon at the Centh Above

Canon alla Decima
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3. Canon at the Cwelfth Above

Canon alla Duodecima
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4. Augmented Canon in Contrary YYotion

Canon per Augmentationem in contrario Y1otu

J. 5. Bach

A1
®

—
|

=

o]

| HE

= LJ_

Y|

ﬁ):_

A1
®

d

t@;’kb t@;’kb

o
D>

S

L

El vy

A

\

N
BT

mww

fs va v

o

A\

) N>

N
BT

[

A\

0 2ng

A\

pa

iy

NN

i

LY

20

v e

i vy

iy

LY

’§>t>
A1

ol

_n_t__

LY

N
BT

X

AT




g

Bach, J. S. (from 1740) Canons from the Art of Fugue, BYIY 1080

Reyboard

Y

o #

eef®

7+

=

Y

fe




Bach, J. S. (from 1740) Canons from the Art of Fugue, BYIY 1080

15

Xeyboard

44

I

fe

12

Py

to ¥ evave s

2.

bo

o @

bo

T

Lle,




[N
(¢

Bach, J. S. (from 1740) Canons from the Art of Fugue, BYIY 1080
Xeyboard

?C_éJb

N
P

e S e

~
—

=
ATy

N

Il
0

~
N

A\

) 5

L

I

N
P

i

~
\l

A\

) 5

N
BT

3

i

i

pa=

t@;’kb
A

5

I

o)

p” A

e E
rax D bl ] q
75 }

'




Bach, J. S. (from 1740) Canons from the Art of Fugue, BYIY 1080

17

Xeyboard

! y
S K v .f- *
& K K ]
(Y] . 1 I
Q| Y ﬁ 1 il 0]
N . B |
A L : ' ’ |
g o K. : ( \o b
s | | |
o i I (O
) (Y A | d
10 . 'y
3 Q 'y
[ ) |ﬂ 3
i o / . . v _
§ il [ :
D..W, i A A |
Cll Al LRl 1
. IR & |
.T_ X
12 A |
By S u r o
. - i ] - |
c [ s
N A SR B L AW e || e




Structure of the Art-of-Fugue Canons

1. Canon at the Octave Below

(at the 12th above)

(at the Sve below)

Cheme
Cheme Cheme at the dSominant Cbeme Cheme
at the dominant and backwarss upside-down
2. Canon at the Centh Above
Part 1 Part 2
(at the 10th above) (at the Sve below)
8 mm. |Canon follower Bridge
rest a 10th above Carton [eader an 8ve above Cobda
. 8 mm. |Canon follower
Canon leader | Bridge Free ctpt. | an sve below
3. Canon at the Cwelfth Above
Part 1 Part 2
(at the 12th above) (at the Sve below)
4 mm. |Canon follower Bridge
rest a 12th above Carton [eader an 8ve above Cobda
. 6 mm. |Canon follower
Canon leader | Bridge Free cpt. | an sve below
4. Upside-down Augmented Canon
Part 1 Part 2

Canon leader

4 mm.
rest

Canon follower
upside-down and
augmented

4 mm.
rest

Canon follower
upside-down and
augmented

Canon leader




