
··~. it:ilimotltlilY Journal ~vot~d ~6' 
•····-••-.· tli~-'-Pip~ ·eti#n ztn:(l R®d otg-an 

r------......~-:----'--__;;j~~~- ', ,· . ·>ll: ' ' .- ' __ · " ',_,:: ,:_•,'' '· ' ·: __ ' ,.-: -. ' :: .... ,·- -~-, _:- ' ' t _',- ' ' .: ' _-,-- ·_· '_-' 

\. 

-,./('. 

TERMS eCorenz & eo. 1 SJuhliah~r8 
$t.§O per 'j}ear,.;_J$e. Single.C!opg ,$ayton_ Ohio 



TAKE YOUR CHOICE~ OUR. TWO. NSW STJNDAY~scHOOL 
SONG- BOOKS. 

FOR USE IN S(JNDAY. ,SCHOOt.St YOUN-G PEOPLEtS SOClti:~lES,. GOSPEL SERVICES, 
'.. . . . .. ·-:.AND •Lt... DEVOTIONAL MEETINGs.-· , - .-- .· -· .. -~.-- __ .· 

=====~==su;oreo WHEAT. RICH~s·qp oR~AcE~=~==::::::2::=:::::::::=:=== 
new. Song Book. by' the ·well• beloved ~dter- ·fo~- the .'Suuday-sebool and_ .A P~_ a;.m.y_of ~~-. •. It WaS pr~_ · .. ~)f th~ following_~-. OUB writers of J>Olit?-lat . 

- · Oospel Meetlug, CHAS •. H., QABQ~~L.· · _ - sacred mtts1c •. S. s. Lorenz,, .. Cfi,U.. rf·:~brlel, w. A. Oeden, 
· J. H. Tea._.y, AdaQl 0-'bel, D. ft Meyen. -

BOOK iS the product of Kr. G~briet's :J)rime mid-will..add-newlust;er to-liia already brilliant · · · ·. · · · ' 
n~ · Ho b hei'e at his very pest, no previous boot h&vitur -so many ~ms frQm his pen as this· He • IT 'HAS nea'rly two-hnndred so~s by 1i. ~e ancr·-~~re of <JUt;_. well-knoWn writers which h~vt1 Il~v:!l~ 

secured the eo-operation, of many ()ther song_writers. wno give the Deeded variety oT style. appeared k f<>rm betore, being 'brand~..:linter·'~- new. .. . · · · ·- . 
HYMNS are practi_eal a·nd devotional._ looking_ • ro_ the d~velqp __ went of an"_earnes_t and energeti,c · of authorship assures variety cil stJ!e. nt·mnsic, This is made a still more valqltilA tf/t W~~~· _ The music onl,- emphasizes the eentimentsof the wo¢8-in. ai:Lim'prosaive and sdnl- emany other authors. such f:1SDoarit>, PaJ"ks.jshf~rd, McPhail, a:ridothe:s, who furnish thelr 

-.- .- USB of a ge®rous selootion of standaJ,'d hymns and'songs.adds to the ®votional·:va-t.lu~ of -thQ MNS.aro fresh ant[~ vigorous, fnll 'Ofstrik put.trri.tb and genuine feeling, and are f 
bAQJt•,, he book.eoutaining two hundred and twenty.:fo'ilr pages, the!'IE! hymns do not curtail-the amount of s ¥~and form. They are fresh, hon~t, goutl '!!! , that make for. righteousness and a more 
fi~\t dfitterial. ·. ·· ···- .· · . -- . e book has oBly been iasued 'fuhott time, and alr.rady -OVE;R; 70,000 COPJBS.HAVB BI;!EN 

. " THS.SB __ • BOOKS- are· well printed and stron-gly-~-ound,.and_ a~e unusually pleaaing ~see and han_.dle. The prices are ___ those.~s~al with hooks of __ new music for Sttnday schooi~ by 
reputable authors--- 35 cents per c;:opy. postpaid; $8.60 per dozen, or $30.00 per hundred by express, ch~rges unpaid. . ' ' · 

.,_ . ' ' . ' ' ' ~ ~ .. 
¥ ' • " ~ 

~-·x· ._._...inatt•o_o· Off,..-· 'er_. Any pastor, sni}_da;v·sc_.hool sriherinten~_nt_, or .. ehttrist(lr wh_ ~-!ch_· ool is planning t:c;_ get new so_ n_g_bOOks will be s_ent a_oopf~r m ___ ·ther_ ·or. both of_t~~e r~~ e~am_:. ibation_ , pron __ ·aoo he 
D,,_c:u~ . . . • agrAeS to return the books in ~oOtl Condition, postpaid, w~tt1m sixty days, if mit adopted. ~f one-i$ adopted and an order fur not less thin one .. 'copies ise~ent to LoRENZ ii co. •• 
~1nth cB:sh, he will be allowed}:o ~tain the ~am~le of that bo_o . free Of~(iliarge, _the other san1j>le to be returned. .· . _ . · · ; . . , _ · _ · .. ...... . . . 

The o:rgan nfnsie which ha-; appeared 
dul'ing the last. year in t&~ ORGANIST is 
d()W reisslled in permanent otiok form. 

T~ai.:.e oP· coNTENTS '8impielitl ·H~l But! 

ASHFORD'S ORGA~_ WtUNlARIES­
No.1. 

'l'hi&_ bOok is OOa'Q.tifnlly printoo on good 
paper :ttnd handsomelY bound in cloth. It 
·col:italfhs sevent7·seven longer and shorter 
~ bi_ twenty.Jour:authorR, American, 
{term~UliEng)ish,.French, and Italian •. As It 
~p~red ip the ORGANIST fr(>m quarter to 
qu . it was enthl,lsiastiealq~ received 
~ltd ended by musicians of the highest 
atan • • 

~,.$1.50 per copy, ~id. 

. ~I:)ITOifrliL 

SoME Qu:EER QFFJtRToRras . 

. P. A. ScHNECKER (Biography and Portrait) -

.Mtit; 
j fi. L. Ashford PQSTLUPE 

CAN'l'AT:RNB • Ale:r. Gui{mant 
THit VkToit;s R'Ei'u:R:N 
OFFERTOIRE. 

ADAQ:IO 

lY. J. Agiile 
Lef~hure Wety 
Julius Andre 

35 
38 
40 

44 
47 

EASIEST TO SIN~. BEST.MUSIO WITH LEAST PRAONOS. 

Edi.tO!:_s: E. 8, Lorenz, (Jh.iu. H. Gabrid, W. J.Kirkpatrick.· ,­

~DEVOTED~- EXCLU.SfVEL 'Y . TO EASY CHOIR .. MUSIC. 
ITSPOINTS. . · 

1 •• _-nscantributo~s will include the best mus~ writers of ~asy music in t}le CQur;~.try. The sake writers. 
tllat h __ ~ ·, ve_D14de tqe CHom LBAD__ . ERa sueee_ . ss wilLoo_ n_tribu_te __ to th_is jour_nal-th_ eir simpler writings.· T_ he 
list Will l~nde your favorites. . · · _ . . - ' · 

2 •. , It • edited to meet the needs of untrained chorus- choirst or those who have little time for 

pr'1_ ~1,.tie muSic __ .:wtll iauie frobi_ ., the extremeiy sbiple tO tile ea8fur_·. ~es of anthems_ . Melody will __ ' _' b. e 
\cultivated l'~ther tha:n P,armony. A spirited sty nsic will prev~!f. ·· 

4.. It;. will ~QJltam from twE-nty. to . twer;~.tf t pages- of- music. every month. equating the CHOIR 
t.:~unn and.surpassing all other tlhoir 1onrnals mount.· ~ . · ·, • 

5, It will tmpply. nusic for all special occasions. 
. 6. Its reading matter will be the same as the CHOIR LEADER, including illnstrations and practi· 

cal hints. .· ... · . · . . . · . · · 
ll~ICeS. Si~l~ SUb$oriP.tions, 15 oon~; clubS .of Rve to eight, to. one ·~UidreSs• 60 ellntii each r: 

chibs of n:in.e or more, 50 cents per year. On receipt of caah -for allliual snhBdriptiou, -~substantial er _ 
eent free. · · 

PAss M:it N OT""-Oi"gan Transcription 
. E. L: AsljQrd 48 nte·~Barttey open 

· &ok·Holder ANDAiri."~ .- Ckas. E~ :Stephens -5o 
POSTLUDE Ar-ranged hy-E. L. A.sh(onJ 52 

riivoTIO;N 

SuNsET Giow "--
}ritaoucH~'fHi F&ll!est 
COMMUNION 

MEDl'i'ATlON 

PROCESSI<)N 

0FFERT9IR.E . 

INTERLUD~S 

~iti gtOjet ~ ,...., .. "'" 

E~. M. Ftav_CI 54 ~HOLDS ALL 

-,. - E. E. 11'/.!kforti 56 ·, BOOKS OPEN I 

t. Jw. Weh~r 
C. I:L!Rink 
L. Asll:fo>rd 

','"-•· 

Lye6ur.e Wety 
C. H. Gounod 

- · S. L. Ashfoi d 

s!4. Few music bookS· are so pliably oound 
that they will'Jie· ab.soluteb' flat on the 

59 · music-rack. G~at chagrin and moi'ti:fica-
6
-

0 
tion':-"-not to apeak of ill temper expreSsed 
more or less swtto vOce-may be. prevented bY 

-61 this capite.Ldevice, whic.h we heartib' rec~~-
Qmmend. 

·62 PIUCBS: Nickel, 15·eents.~.2for25~j,\ts; 
66 Nickel ornamented, 50 eenta; l:!iterling r.:mver, 

$2,{)(), . L . 

· ·. Q;itte 9JbmatifdJrift ben S£>eutft9~2tmerifanifd)en .«ird)ert•f£~oren genJib~t: _ mebigwft tlOU. @bntunb 5. 
iro~. ~.,.· .. __ · · - · _ . . ::. -
. .. l .. ..;~i' flri\it foil n:onntlid} ~ftt:Hife~ae~n ®r~fta~ Seiten <t~ormufif umfaffen. · .8Utueilert 

ioll fte tltet obet <tdjt ®eiten mefjr filr ~et~n~ten, Oftern, zc. btmgen, .• _ _ . _ 
. 2. ~tr ~.tfrffoff follroenigften5 awei eeiten mnfaften Ultb biefet mitb ~auptfnd)lid) llUS :ptafti{~ 

unb nflt}Iid)ett mlinfen befte9en. - . . _ . . . • _. , ~ : . 
s.. ·!lie mtu.fif mirb meiftens ttnterifiinifd) -iein, obwoJli wit ofte.~ et\\ltls. ~riftf}e5 unb ~eu~ nus lleu1" 

fd)en Oueil~n fd)o:pfen merben. <5ie foil immer. ben iJiil)f§lciten utili ~etffitfniffen unferet ~iefigen ~gpre 
llrt~effen ___ f_ ein_, leid)t_, fd)nmng~a_ ft,_u_ nb melobio_s, o~p~ b. al)~r in_.· bas <5eid)te unb 58_ anale au fir'fen;_ -~ 
llclte&teftett a'lftmfani{d)en_ ~omponift~n werben mit ~J:en beften .~ofnl'Ofitionen t)erlteten fem, unb_ m 
allen ~eaie~ungen wirb bie ~uswa[)t bet £iebe1: eine gute unb :prttftifc9e 1ein. . 

4. . ~er $rdl ift fe[):r niatig 1mb ermo!)ltd)t nie ~nfcl}affung biefer ~d)rift fiitjeben·~[)or. $1.00 fi!r 
eirtaelne Uttletfd)rlften, filnf o))er me~r an eme 2tbJ:ef~ @ 75 ~. CEinoelne !Jlummem, 10 <tent~ lkiJ 
®tiicf, $1.00 ba~ $0utenh. 'l)l:hlftet. . . - . .. · 

3ehet llnterf~ber betomml eine ~nbanb5bede frei? 

ADDRttifts £.0Rl!NZ &. cO.. DAYTON~ ~tO• 
- --....::· 

! ' 



( 

E. L ASHFORD, 
E. S. LORENZ, 
UJRElVZ CO .. 

iihe Organist. 

ISSUED BI•MONTHLY. 

Terms of Subscription : 

flditor 
Assis/aut Editor 

Publil!tn.\ 

$r.so per year; Single Number, 35 cents. 

Advertising Rates: 
$I.SO per Inch of Fourteen Agate Lines 

MH.Y, 1898. 

Editorial. 
.;I. 

vVE hope to hring an occasional portrait and biography 
1 of a leading organist or composer in order to vary our 

reading matter. This is in line with our other marks of 

progress. 
$ 

SOME QUEER OFFERTORIES. 
Picture to yourself the deacons or vestrymen walking 

during churd1 service slowl,y down the ~arpeted aisles 
and waiting at each pew whtle the plate ts passed from 
sitter to sitter, amid a gentle shower of bank notes and 
the melodious tinkle of silver. From the organ loft 

: meanwhile come strains of the offertory. Beginning 
· softly, it gradually s.-yells until, as the deAcons walk up 

the aisles and hand 111 the plates full of money to the 
pastor, it bursts forth in a v<?lume of triumpha~1t sound. 

If you have au ear for mus1~ .perhaps yoyt mtght ha;-'e 
detected some strangely famthar phrase 111 the mustc, 
something that seemed to come into your memory ~:mly to 
vanish again, making you wonder what the rennmscence 
was. The melody as a whole seemed nt;w, and y~t the~e 
were occasional snatches that appeared hke old fnends 111 

new garments. . . . 
\Vel!, your ear dtd not play y_ou f:;ls.e. It v•as sometl~tng 

had heard before-somethmg, tt 1s true, played a httle i 

and with a certain snap which that gently swelling 
offertory lacked. Don't start:-but that offert<?ry was 
nothing less than a slow v.erswn_ of :; song wh1Ch po~­
sibly you had h~ard the ~r~vtous n~ght tn one of the mus1c 
ha1ls-a song w1th a famtltar refram: 

There'll be a hot time in the old town to-night, my baby! 

Think of "A Hot Time in the Old Town'' used as an 
offertorv in church. It seems strangely out of place, and 
it might possibly be suggested .that the choinur:ster 1:1ight 
imitate the concert manager 111 one of the wtld 1111111ng 
camps and hang out the sign: "Don't shoot the organist. 
He is doing his best.'' . 

A famous divine once asked,whell some one obJected to a 
secular tune which was introduced in the musical services 
of his church: "Why let the devil have all the good 
music?" Possibly the organist in question might ask: 
''Why let the devil have ~11 the popul~r tun~s tHat are 
going?" After all, what's 111 a name. fhe tt.U~ A Hot 
Time in the Old Town" doesn't sound very reltgtous, but 
take the melody, make a few changes in harmony. play it 
a little slower than the time of the song, and ) ou have a 
very effective offertory. 

Nor is this the fmly tune whose origin was the very 
reverse of religious \vhich organists, by certain subtle 
musical changes, have been enabled to introduce iu church 
service. The organist and choirmaster of the " Old First" 
Presbyterian Church, in this city, Mr. \Villiam C. Carl, a 
pupil of the famous Alexandre Gnilmant, of La Trinite, 
l'aris. tells me that a favorite method among organists of 
s<··curing uovel music when there is a dearth of novelties 
in organ composition is to take any tune which they may 
h:tve heard on the streets and vary it so that it becomes 
snitable for use in <'burch. · 

X otlting could be further from their jntention than to be 
sacrilegious. They often do not know the title, let alone 
the wonls of the melodv thev have utilized. J\:Ir. Carl 
himself, in speaking of "this iitatter yesterday, cited "A 
Hot Time in the Old 'rown" as one of the examples that 
had come under his personal observation, and gave me a 
number of other similar examples. 

One instance which he cited to me as of very frequent 
occurrence is most amusing. A feature of many classical 
compositions, as well as of numerous modern serious 
musical works is what is known among musicians as 
''figured bass." In untechnical language, it consists of 
filling out the ilnervals between the futadamental bass 
notes in the harmonv. To be even more untechnkal, it 
might be compared v/ith the ''extending" or writing out 
of shorthand memoranda. Mr. Carl says that one of the 
finest "figured basses)) that can be used to fill out the 
chords of an "Amen" is the familiar phrase to which 
'"Charlie, Make Room for Your Uncle" is set. 

The choir holds the long sustained chords of the 
"Amen," supported bv the full organ, while "Charlie, 
Make Room for Your bncle '' is on the pedals, far 
flown in the bass. As the voice the melodic phrase 
and the organ resounds dearly and strongly the popular 
twist given by the pedals does not penetrate sufficiently 
through the volume of sound to shock the sensibilities of 
the congregation. It simply h.as the effect of an artis­
tically figured bass. In fact, in church music "Charlie, 
Make Room for Your Uncle" mav be said to be a classic. 

Perhaps nothing would surpri~e Miss Anna Held more 
than to be told that she has enriched the repertory of re­
ligious music. Yet when she «tood up and sang, with 
many suggestive smirks and quivers : 

I'm fond of romps and games, you see; 
I wish you'd come and play with me. 

She started a tune going which soon crept into the 
churches. The refrain of the original tune is in six­
eighth time, the usual rythm of pastoral music. And if 
this tune is taken and played note for note just as it was 
written, except in slower tempo, it makes a really capital 
pastoral, interlude, or offertory, especially for services in 
the early spring. Some organists, ltoweyer, change the 
six eighth to common or four-quarter time alter and 
enrich the harmonies, and thus make a majestic and 
effective postlude or afterpiece to the services. So that 
the congregation leaves the church to the solemn strains 
of music which in its original form was set to 

For I have such a way \\·iz me, 
Do not think it \vrong: 

I wish you'd come and play wiz me 
All the day long. 

Organists tell an anecdote of a funeral service at which 
the officiating clergyman, after pronouncing a panegyric 
upon the deceased, said: "I will conc1 ude my remarks by 
asking the organist to play on offertory which was a great 
favorite with the corpse.'' Thereupon the organist began 

a solo in the form of choral in a solemn, minor key, an 
offertory which the deceased, who was one of the music 
committee of the church, had taken a liking to the first 
time he heard it and had often asked to have repeated. 
In fact, he had frequently passed around the plate to its 
measured strains. 

This offertory" which was a favorite with the corpse" 
was "Yankee Doodle" in the original four quarter time. 
All the notes which form the tune were retained, only 
slight changes in their length being introduced, but the 
whole was played in a minor key, instea,l of in major. 
Even in the original major key, however, "Yankee 
Doodle" if played slowly, makes an excellent choral. with­
out the slightest suggestion of its secular origin. 

·while th(S congregation is being seated, before the 
services, the organist plays a prelude. Sometimes you 
hear a melody in four-quarter time, full of religious import . 
and admirably calculated to predispose the listener lo ' 
solemnity. \Vho, hearing it under these circumstances, 
could imagine for a moment that it was nothing more 
than a variation in slow time and with massive chords of 

My gal is a high born lady, 
She's black, but not too shady; 
Feathered like a just as 
She is not she was born way. 

One of the most curious changes made by organists in 
the character of a melody is the conversion of part of the 
last division of Rossini's "William Tell" overture into 
funeral music. The original is in two quarter time, is 
played with extreme rapidity and is a dashing hit of 
orchestral music- a tour ae force in rapirl plaving. 
Changed to four-quarter time and played in minor key it 
makes a sombre interlude in a funeral service not wholly 
unlike the funeral march in one of Beethoven's sonatas. 

Those who have seen '·Tristan and Isolde" vdll remem­
ber that when the curtain rises on the first act a sailor is 
heard singing a farewell song to his Irish maid. The 
phrase to which he sings the w·ords 

Frisch weht der wind der beimath zu, 
Mein Irisch kind, wo \veilest dn? 
(The wind b!ows freshly hottle\vard now, 
l\Iy Irish love, where lingerest thou?) 

becomes one of the principal leading motives of the act. 
It is called the '·ocean motif," which gently undulates 
through the more subdued scenes, but seems fairly to 

1 

surge around Isolde as she calls upon the powers of the 
tempest to rise up in their wrath and shatter the ship. In 
the sailor's song, however, its characteristics are those of 
a wild, weird romance of the sea. Organists, however, 
take this phrase and, by setting it to a running apeggio 
accompaniment, convert it into a solo in the commuuion 
service. 

l\Ir. Carl concluded his interesting chat by relating a 
curious and amusing incident which came under his own 

, observation in a church in which the services are intoned. 
1 

1 

The officiating clergyman was intoning that part of the 
service in which the words" Et cum sancto spiritu ., occur. i 

Suddenlv he noticed a drought of cold air coming from an 
1 

open door. \Vithout interrupting .his intoning and pre-
1 serving the exact rythm of the Latm words, he looked at 

the sexton and continued: "Barney, go shut that door!" 
-Nt'Zl' York .!Iera!d. 

[The above sketch is rather amusing, but, if given a soher 
second thought. it will most likely impress the reader as 
being outside "the eternal fitness of things," both from a 
religious and musical standpoint. The church has many 



sweet and beautiful names, "The House of God," ''The 
Sanctuary," "The House of Prayer," etc. Does it seem 
proper that in this sacred retreat the~ songs of the dance 
hall and variety stage should be brought to the ear and 
mind Even when distinguished by enrichedi harmony 
and a slower movement, they are entirely out of place and 
season in a church service, which was not originally in­
tetHled as an opportunity for the organist to display his 
skill in playing a "figured bass " or serving up a hash of 1 

street melodies. Public worship is a means of grace for 
the uplifting of the soul toward heavenly things, and , 
sacred music is aa important factor in this service. But 
\Ve hold to the opinion that it should be sacred, so much 
so, as to have nothing in common with the dance hall, 
stage, or street ditty. 

From a musical standpoint, the state of affairs as 
described by Mr. Carl, is quite as lamentable as the relig­
ious feature. The pipe organ is the most dignified and 
noble of all instruments, and the greatest of composers 
have contributed rich treasures of harmony for its use. 
When we pause to consider that Bach, Handel, Mozart, 
and Mendelssohn, (of the classic German school) have 
bequeathed us such a glorious array of music entirely 
adapted to the organ, and then remember what Guilmant, 
Lemmons, Rheinberger, Buck, and Eddy have done for 
the modern school, we feel that there is no need for ".-\ 
Hot Time in the Old Town" as an organ voluntary, nor 
for any other music of the same class. Association has 
much to do with our religious emotions. Therefore let 
us have music in church ( both instrumental and vocal) 
that is associated with the sanctuary, and not drawn from 
the lowest and most debased onler of musical compo­
sition.--EDITOR.] 

$ 
P. A. SCHNECKER. 

\Ve are pleased to introduce to onr readers this month 
one of the most scholarly musicians of the land. Mr. 
Schnecker's face is an expression of his highly artistic 
temperament developed under the most favorable circum­
stances afforded hy our great metropolis and by his own 
native land: for, like many others of our leading musicians, 
while thoroughly Americanized, he is a native of Germany, 
where the foundations of his musical culture were laid. 
In r865, while yet in his teens, he came to this country, 
and soon attracting the attention of the Rev. Dr. 1\Iuhlen· ' 
berg, founder of St. Luke's Hospital and one of the 
foremost and most public-spirited of his generation of 
clergymen, he was at once introfluced to the most scholarly 
and cultured atmosphere in the city of New York. Dr. 
Mnhlenborg took him into his own home, where he lived 
during the next six years, and encouraged him in his 
musical work and education, persuading him to give his 
time largely to the cultivation of church music, as an 
organist, director of choirs, and composer. To the inspi­
ration and help of this noble clergyman of broad and 

accurate culture, Mr. Schnecker owes very much, not only 
in the thoroughness and highly artistic character of his 
musical work, but in the devout chnrchliness whic.h it all 
evinces, and his refiner! taste regarding the details of 
divine service whether musical or otherwise. It is not 
surprising that he reveres with deep piety the memory of 
this early friend. 

Mr. Schnecker's studies in piano and violin playing 
were carried on principa11y in GPrmany, but he gives the 
credit for his mastery of the organ and for the main part 
of his training in harmony,counterpoint,and other branches 

of musical science to Mr. Samuel P. Warren, who for many 
years was the organist of Grace Church in New York City. 
fn 1874 Mr. Schnecker returned to Germany to develop still 
fnrther his skill in composition and other branches under 
the guidance of Dr. Oscar Paul, Ernst Richter, and other 
masters at the Leipzig Conservatory. 

Mr. Schnecker has been organist and music director at 
the West Presbyterian Church since 1872, twenty-five 
years, under the pastorates of Dr. Hastings, Dr. Paxton, 
and now Mr. Evans. In january, a testimonial concert 
was tendered him by his church in honor of his complet-

ing a quarter of a century of distinguished service, at 
which were present not only the elite of that immensely 
wealthy and aristocratic congregation, but distinguished 
musical people interested in sacred music. He was 
assistant organist, from r87o to r88o, of St. Thomas' 
Church. He has played at many concerts, organ exhibi­
tions, and other public occasions, but owing to the great 
demand on his time by pupils and by the best publishers, 
he ha!' of late years appeared ... less frequently at such per­
formances. 

In his work as organist of a congregation ''that makes 
the most imperious musical demands of any Presbyterian 
church in America, lVIr. Schnecker has been eminentlv 

' successful, as his long term of service indicates. With an 
appropriation of from eight to twelve thousand dollars a 
year from the music committee, he has always had the 
fi_nest quartet choir in the land, paying salaries to single ' 
smgers exceed~ng those of many strong and popular 
clergymen. W1th such help he has been able to render 
the most elaborate and difficult music of the highest 
artistic character. Much of this he has himself written, 
as he e11joys the composition of sacred 1nusic more than 
any other. \Vith such singers at his command and 
with the church's desire for onlv the very best music, 
m~ny of his compositions are far beyond -the ability of 
aye.rage volunteer choi~s, but they are highly prized by 
~ramed quartets. Desp1te the early Episcopal influences 
m his de\'elopment. Mr. Schnecker's style is somewhat in­
tense and florid. He has large harmonic resources, and 
his power of melodic invention is very great. He some­
times intToduces quite startling harmonic contrasts,which 
add to the intensity and foree of his music. He usuallv 
extemporizes his voluntaries, his improvisations partaking ' 
of the character of his written compositions, but showing 
a greater freedom in the development of his themes, and a 
spontaneity and freshness that elude a writer when he 
crystalizes his thought upon paper. That he has pleased 
one of the most fastidious congregations in the world for 
tv\·enty-five years shows the wealth of his musical re· 
sources. 

But while sacred music is Mr. Schnecker's chosen and 
favorite field, he has written and published many secnlar 
compositions; piano pieces, secular songs, orchestral 
numbers. and what not, including many transcriptions for 
piano. He has also compiled several books of organ 
music that have b::"eu well received. 

He has won deserved recognition as a teacher, his pupils 
including many professional organists and pianists. 
Although his rates are very high, more pupils apply for 
instruction than he can possibly find time to teach. It is 
his power of artistic interpretation which has won him 
this high standing as an instructor. He is a sight reader 
of extraordinary fluency and ease, playing the most cliffi 
cult music at sight not only with accuracy and grace, but 
with remarkable taste and feeling. 

Mr. Schnecker is a gentleman of great geniality and 
kindliness, his cordial and uniformly winning manners 
endearing him to all who are brought .into personal rela­
tions with him. While he still speaks German, his fluent 
English does not betray his nativity either in its syntax 
or accent. He lives in an elegant home on East Fifty­
seventh Street, whose adornment reveals the refined taste 
of himself and wife. 

With an assured position in the musical world, with a 
steadily gro\ving reputation as a composer of artistic 
church music, Mr. Schnecker can look forward to the score 
and more year~ of musical work before him with com­
placency and hopefulness, confident that it will be used 
and appreciated by a rapidly increasing circle of admirers. 
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Gt. Full. 
Sw. Full, coupled to Gt. 
~~. Bourdon coup. to Gt. 
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( Gt Dopple Flute. . D. d Fl te { s,\:. A eo'! ina Stopped. 1a. an u · 
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'Gt. Clarionet or Gamba. 
S\Y. Soft 8ft stops and Flute. 
~.Bourdon. 
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COMMUNION. 
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~ ~~,~:,nm G cLEF CHOIR. 
.. By:; G:tll{( E. 2QoT :a.tld D. B. ~owNmt. 

A~eryfln~~ll~et\onot hu.sitc ~th.8ac~ and ~euiar, for 
:ladies' voices. < w~ .. Ji. no\V bf bO~bll:ig 'equal to it ~01' general 
church uses. One htindred and ntnew.two pages, largQ octavo. 
·Price; W cent.a ~roopy, ];)Q$tiJaid. ~ 

Male Choit MusiC.· 
, MANLy PRAISE. 

A q~~tf:on of Male Cholt Mu8ie by E. S. LoRmra 
, . Tl)fa bOOk ts ~lted With good things, vli.ryit'l~ ftl>m the ex­
tremely .Si$ple ppel song to the elaborate and strong_ ant,bem. · 
.G~ p~vision fo.r .special ()(!.C~ions of .~·kinds. We reoom­
mend th1s bo~ Without reserve l1.B on~ Of the very best in the 
'.market. The pl:x:)kJs cloth bound, pocket size., and fs so!d. _at 
.as. eent& per oopy by mat•, or 8&00 ~tdoZE!A by &xp~ oba:rges 
UDPili. . : ·<, 

~·LIST OF· 
. & 'b1mET~ MUSIC. 

' ' - 't 

.. . . .. ..·. FI:JR I/IIXI£111 -VOIQI!S~~ . .· , 
Mtmr''!'S AND QU.U.'tBI'&. (SOOt\W'•l Witllout doubt the 

flnes,t colfectron of mi,x~ tJuattets 'iYufild.Jn years.· It is a<: 
book'. that-will be w~lt;~oiUec:f bf: au lovers~otgo'gd"slhg'Qble'~ 
tth.rs~;- L'Oritttins 'l>electtop.e,ffmtable tor ~Uatl-ng .exer~ises, 
Indepetld'eMe Da}', JJeOOratn>J!. Day and in nn othet btrolt iB 
there to be found such an array of first-class humorous com• 
posltiom~. .. 

SAOBED.OlfART:STS •. 'While esP.eeiatly approp~ate tQ .~he 
11Me of q u.ar&its whtHlestre sometlimg full Of pleasrug, takmg 
Dlusic. easily learned and re_nd.ared, lt can be made. quite as 
effective with chorus or choir, and we cau recommend . it 
· heartil)' as a practica.I and usetul book :tor the average choir, 
whetllet qaartet or·chorus. . · 

-FOR MAI..E VOICES" 
OOltC!itT Otr.Alt*l'E.TS. (Secular.} . Ftlled from cover i<toover 

With the kina of musie you are looking for-pieces that oo.n 
be easily hlarned, and yet gi~ brilliant effeCts and win the 
average audience. It has many humorous "llkits" that will 
prove veg-·.~·cat(lby" :for encores at concerts. A ·really first­
class book of the popular type. 

SACRED QUAR'I'BTS. FuH of tine. hew music and !lew 
&JTa.D.~ements of old favol'iies, and wUt be very satisfactory to 

.
auf male chotr·. We can .recomtJ'lend it very: highly •. The 
music average~! a little e~br thah our "M~.nly .Ptl(l.lse." 
~ boobare'pi'filted binrood ~r With large. clear type. 

That .the edi.tor Js J. A.· Parlrs w1ll attract mauy .who tiaYe 
learned to pri.ze.his mu. sic. <Uniform prieE~y. 50 .ce:J;its pel' CQpy; 
tlve copies. $:l.OO; ~r dozen, 85.50. · A sWnpleof each o! t4e rour 
aent postpaid :tor 11.00. · · · 

The 
"Organist.~ 

A SI•MONT~I..Y J_Oti;,NA£. D~VOTEQ 7'0 TH£.ORQAN. 

Edited by 1!.:. L. .MttFOtt.n. ~slt;ted by :E. s. LoRENz. 

Tl:i.Js ~u~f ~fl:w appea.rs enty t-wo months in regtilar sheet-
. music size. but~blo.ng .in fortiJ, and contains thirty-two pa~s 

eac_lrissue. lt Is ,Priuted Qn ~ood.J strong paper, 1n beautiful·. · 
lfilgllJle tyve, a.nd ill every way in n+le meclia.tiicalsbape. . . ' 

The musie~ ~ of l4e choi~t writings of French 
"German, _and EI o~an-musie compose~ such:as Bat. t: 
J»an, Andro, n Leyba.eh, GuUfuattt. Rinck · SOO.tso 
Clark1 aud many ot.hers,witb such ampte.a.llditiotistfrom-~ 
best.am:ertMn com .. po.s. ers as ~pakesthe perto. !,licii,J, not 'fifi·l·&'· 
the richest supplyol_orgah mtWo posslbl~ but also strictly 
up-to-date, and A:m.en~.. Mrs. Ashford, ol' course, enriche~ 

. .Ul. bet own oompnsitiotts to a. ~onsiderable extent, 
s 4\SS all _lol'el's ~f. her nt'QSic that. the Am$tlcan 
t~ tm1al;Will b~ rich with beautiful aQd avail-

able .m· .n.sio. . .. ·.· :man~ yeal'S. ot &x})erlen.ctll. a. s chlireh organ­
• A:sbfon:l)mows~he.nefids df the a'ferage cbnl'Cn or­

:t, ([t.nd pas at ber diSPQilal too best music 1n -the w. o"".o . . Mttbem .. · . ·· - ·· · . uu. 
. 'rlle MUsto 1l given on two stal\1~. :wltb ad ubi[um. pedal notes 

• · -t. n.d~~~ted ...... Time,. ex. prestii. . . on .• and reg. iStt'ation atQ carefuni ;_ 
marf.Q.;.'. ~ ....... h.e .re~. l.!lir~.men~ of both pipe. and reed organb 
are . .r me~ . A lbtuted all\O\lllt of 1eadiqg matter:.-nints 
and slll~lona that.are-helpful-~ rutnlshed by the ~dttor 

.. a¢ otliers. · .· . . . , ·. •.. · 
· Sl1B$C&IP'l'lON·PBlOB: $1 .. 50 .. p ~e;r :vear. shia-1, tLtunbers 3& 

cents Pet 00» • . FOtlt II'U.Cce8sl'fe JJ.t'tJI:ibeft 51.08. ' · · 
· . . ·... . · lf!) tree a&mfl•s sent. 

We W1l?- send.~ copy tot e:ta.tnlila&:o.; to be returned un­
soUedtn orJ.StnaJ lJ&.d.r:I:QI tube. postpaid,. if not. aceeptea, and 
nbsortpttoD..l1ot sent 'WiWA thirty days, 

The. ·.~tga,.· ... ~. ro.• .. m!ie'w .. h. ic·h·has· · "·.~ppe.ar .. etldu. rin .. gth .. elast 
c~ i&;!~ OliGANIS~ is .D:OW rei~ued in a p~rmanent_ 

·A.sflPORD'S. OROAN VOWN't AfUBS NO. t. 

This ·.book is ·b~u,tif~Il#.PJiJ1ted ·on :good ·pape~ "and 
Jmndsomely boun(i 1tr, cloth." It contains seventy-

:-.s~ven .... lo .. n~Jer·~d ... sh.~r.pieces by 2. 4 auU:lors, Ame.ri· 
,can, Ge~, llinghsh, French, and Italian. As. it 
appe,aredin the ORGANIST trom ~uar~r. to quarter it 
'!a!i!. entbu~astit:mllY recetve~ and commended by mu.. 
SICians of the highest standm~. · " 

Pr:We, $1.00 per copy, postpaj:d. 

.JAJAJI 

HANi::JsOMESTI ~IMPL.ESTI 'BEST/ 

The ·Bartley 
~n Book Holder. 

HOL.DS AL.L. BOOK$ ·-t>,.,.f 

F~w mu.sic books are so pliably~ bouud that they will lie ab· 
~olu. tely 1l&t.on .. the music rack .. G.' rea. t c. hagrin. o;nd .. m.ortiflctt.· 
tion-not lo spe,ak of Hl temper. expre.ssed · ID'!Jre or. less souc. 
voce--ma,y be· prev~nttld .. by tf!is eapltl:l.l device, which we. 
h:eattily reoommeRd. · . · , . · -

, • Pru:ci:s: Nickel~ 15 cents, 2 for 25·eent,s; Nickel Otb8itlettttld, 
· 00 cants; Sterling lt;ilver, $2.00. Address 



'AND -OTHER'" 
CHOIR·· SUPPLI.ES. ·. 

- -- --. ' . . '-- .,·_ ~ 

. -
• w. ~ 

- - ' ~ 

- -

T-- h' _-_- e' ; A_~n-th_ em ---_._.v __ -_---_-_;. __ in ___ .g._ this- book are sold a:t '$1.~ or ·$10.00 p(lr d()2len. We out that prie& 
.1\l noarlyin two,~ffering our book at60 cents per copy, postpaid, or $6.00 

E(lited by E~ 8. Lorenz, assisted 'by a: eol'J)Il!'·ot o}er thirty con per ~n:, by express. -- - ' 
tribul;ors •. alll,~ng w])om a_re about all the l~~g popular anthem ' 11 c'l.'HE ANTHEM PRIZE_" contains 192 p8.fres,large oetavo, printed 
'Writers of th€! coi:mtrf, The. book is notable for three reasons: , :on good _paper • strongly.~bo~na .in "?ofi"rds )Vith cloth ,back. 

- ~.. ' ~ -" - ' ' t 

1'. lf!S VA~IETY OF ~iTvLE. . Small. _£;sy•Anth~m_ .- -~_k. 
It t.~ot ~e-product.of_a sfnglemiud, but ~f. many_ minds; each of C 

wlili,h ~ita o·-lieauty of' strle-and turn of thought, -·In: this par~ 
·-tJ:cular. this book ex~ls all other current collec;o,tions of anthems. 

3'. ITS PRACTICAL-A V AJLABILITY. 

FEST AI.. ANTHBM.S~ Sevepth tnousand Il.ow .ready. "FESTAL 

ANTf!:EM;~" has proved exceedingly popular. -_J!!xeellent for Sunday­
' school choirs_ for special oe~a.aions. 64 pages, ma..o'Ula cover, 25' cents 
per copy, postpaid; $2.20 per dozen, postpaid. 

. '. ; ' 

Doe.- It,:N:ee(i:~~* ·x~s}l4"a.tion? 
Does It Need: a New' 'Sta.rl? 
Does It ·want ·First-Class Nerw Music for Little 

Mo:D.e:y? 

The booit has- been.maue along practical lines, the actual needs of 
eJ:i()il'lil ·mid. chu:td;tes .~being coils tautly .considered.· Here·. is special· JI.Jf.J/t 
music for t])e ~t da;ys of the year and for particular OCCJ1Sions ; easy 
music for tim~s when rehearsals cannot be had; appropriate music The Young People's _Choir. 
fo~ speeial·:~rms. of work; responSes after prayer· and benediction; 
male choir n'limbers and an occasional piece for ladies' voices; music . A BOOK OF EASY AJI!iTHBMS. 

TH~ CHOIR LI;A:Ot;R.: 
· j The. Xing ·of Choir Journals •. 

'An Anthem for Evecy Sunday. 
Twenty to Thirty Pages of :M;usic in Each "~ssue,., fOr -choruses, or 'or quartets, just as the pa:ssing need requires. ""'1\i'-

C~rta~ .a more practical and available bOok has not been i-ftSUed. Prepared. by Rev. W. F. McCauley, assisted. by. Dr. W. H. l)oane 
.and Charles-R.. Gabriel. . · -f 

a. ITS LOW PRICE. ' A Young People's Choir will b~ ·8,. help iJ:I· YoUng People's Society 
Where else canyon get seventy-five choi~ pieces, by over thirt~ of meetings, proV'ided the choir-book used '(l).cont;ains matter along t!le 

the. best <writers ·of the country, f-or. so little ·money? There isn't a- various 'lines of the society, work; _{2) hllJl .m~ic bOth feasible and 
. anthem. book issued tha.__t has as. much ~nsic as this. -Other moPitoriousi embrachtga wide range of lfmtpotspip representing both 

~ · would charge $1.00 p~r copy, give the choir leader ~r .9r~Jaxrlst p~t and pre~nt; (3) consults brevity rat-bcrthan length .;i;n the sf!luco. 
~ld,i.1~1~li!.l'cut, and make more money; but we make the discOunt tions.; (4) is w,ID providodwith compositiOns suitable for ~olos ami 

'Weftx the price, and cannot allow anything further. Qur boOks Q.Jlartets;_{{)) has. departments for ~earid. also for femllle voices; 
jr.e-:~e clieat;lost 'Without the alluring discount; for ~hey cost only· .and (6) is.supplled with convention choril9es suitable for large qhoirs. 
6Q. cents per eopy by mail, postpaid; or $6.00 per dozonl by (lXpress, - Bu,cl:l a book will of course be exactly a!}aptod alao to general church 

, . <lh#go8 not Pfl,id~ · _ · ·. _ · .· ·- cboint; All t4ese wutf4·are Q:tot in. the You.NG P~LE's CHOIR, at a 
The bool( will have Z08 pages, large. octavo; will be prlDted o~ Pritb that ;Bll6uld :Pu.t.tbe booJ.c wit\bin reach of all •.. 

goodpa~r and boui.ld h:t a fle;:z:ible yet strOnfF mann~ · Thtl bQOk; oontai;ns 16 piocca in 144 page!:i,-laJ'~ octavo siZe. 
Price, 5I) cents'-a>. copy, postpai4; $5.00 a dozen,. by express, charges 

$$$ 

The· A11th~,m Prize. 
;-

unpaid. · 1 

eii-~Jit 

The Oloria •. 
. . Edited. by E. B. LoreiiZ. This ;new cJllootion of anthems is ,. · 
· - · · · - · l!'ou_ rth .. e .. di __ ;tio_ri now .rea_d.y. $_.dited_by E_. S,L_orenz, as_sisted b_,. - tmd,oubtedlY t.he finest that has ever appea;red, A few oHts stlikiD.g " -

points are:,, . . .. _· . . \ . ?Vert··· t.~rty pf t~: most . ~1 ~ar _of-anth~ writers. • .. THE GL()RIA .,. 
~·~~ ·Tlt-e Zl!rge ~'fl of authors, No less thu thiity.;ive authors con a~nf!;a magnlllc~nt co~ ectton mu8lc, comprisuig great variety 

teP,reaeD.tEid b7 the,if best and most popuiar cc)nip()sitions~ r!Qlgiilg in · O:fstyle and subject, making it ·~J. veritab1e mine of. riche~. tor all 
style_.· .from the ~hacini~frlY pepular to t.lt~~l!U!Sicaily se;.ere. · · _ regula" a;nd Special~ church sen:ioos .. 1Uias been ilsed by m~nF large' 

2.~ ~ lar{le . amov,nt of music. By\ our ~YJ?O~aph-ical . 8;;rrang6- apd well-trained ehoirs with groat .success t:l,ndd~light.:" 'l.t c~s a 
~ent·we a~>able tO-present on&-.~hird to one-h;alf mor? music than in . high, bup not difficult, grade of music •. BY: using organ sopre only _ 
any ~ther books of the same •size~ . Organ scores,:hQ~ver, are given wlu!nreally, need~d, the editor has been abfe tO, 1llake p{ace for from 
w-hen they'add to the efl'ectivenes$ of the music. . . . fifty~ one hundred per cent. more music than the average choir-bopk 
' g,\ TM {fl'eat beauty of the mUsic. As the tj.tle indicate~, these ()f ltke size and' double the pric6. _The various ;Cestal~9asons of the 
antl;t~llls. were selected froJU an immense amount. of mR,nusotfpt, eont year' shJili .as Tha,nksgi v.ing, Christmas, Easter, . etc.·, .are fully pro-
in t() eompete for the large prizes we offered for the best music. This viued. f.or •.. -The musie is intended mainly for chorus ,wor~, but has 
-vob.mi&eontains ·· · · · alSo some solos, .duets, and qUartets, for ll1al~ and female-voices. 

:rilE FIRST• PRIZE ANTHEMS, 192 pagt;~s, la,Il;'e .petavo, board binding~ 60 .cents per copy 1 post-
paid; $6;00per·dozen, by express, charg.es not paidi' 

, by Mrs. E. :to.• Ashford and Prof. J. A. Parks, and a large nhmb~r of • . On recei-pt of 11 cents per copy, :for postago, a sample 0 f each of. 
other dompol1!itions which took honors in, the conte~t. \ the :l'oregofug antlrem boo~ wfll be sent. for examination; to be J:e- -

· ~· . '.l1i.e exc~dingly low price. Books containing, only one-third tiS turned, ppstpaid; in good ehndition, if not· adopted; if· adopted, to be 
>;muchmusic'J:)y·authmsof less repute ~hanmanywho col,ltributed to- (,paidforat(l9zenrate, 

EDITED BY E. s. LOUNZ, . 
AssiSTED BY E. L. ASll:F{;)RD. 

The strongest; tUllest, most attr~~. m,ostu{triet,J,,mos.f 
complete, an,d cheapest choir seri(J in the world I ~f's 
.a la~ge contract, but the Chqir !,eade:r carries tt CJ'id,. 

. h~ the twO t~d -aggr~ve clwtrs tTWJ u it~ 

iTS POINTS-: 
- - .· . . .- :, . . . . ; .. ·- . . ·-.~· - -
.1. Its :eontributOl'lil inClude the best anthfu;n writers for ohorns 

cho_im in the countrt •. Owr'fifty composers have bee!l-~PI'esented in 
its. pages w _to. the pre~nt · time. These . include. su:cfl writers;: as 
Emerson, Schnecker, Ashford, Ogden, Doane, Blume;nsohein, Be.tks, 
McPhail, Palmer, Bierly~ O:Kane, Shuey, Towne, Towner,-in~d, 

· almost every notable name in the' catalogue of American 'Writers-,. 
while many of the standard authors have reeQived considen~-tion~. _- . 

.a.· It is edi,ted with a --riew::tQ. supplying the nocds ,uf 'volunte0r 
chorus choirs, although many q•t'tet. choirs use it with -g~satis._ 
faction, · · - .: ;,: ' -: 

3.. It ranges in grade froin.iflt& simple to. the moderate~dfmonlt. 
, t. It-supplies- :fifty per cent.'mor~ :music th!Ql any other.anthe:m 

jp:urnal or book at the i!ame prioe. _. It~ontains froJD.. twenty tO thirtY. 
pag-es of music in each issue., . . _ . 

•. a. . It furnishes the host music issued for a~iiiJ.'Oecasions, pro-o 
• :vidlhg richl7 tor all these needs. · _ . _ •? 

6. Its reading.matter is follof helpfulness &1\tl inte-rest, bearing 
directly on choir work;. · · . · · . ' 

' '1.· It has oM objection in 'Common with other ~>Crials a!ld octavo 
music: the numb{)rs ~et lost and'worn out. We moot this objection 
fully by furnishing with each regular subscription a ~UBST ANTIAL 
BINDBR iiREf!. . ' . ' -' 

' S!JI:SSCRIPTION ~A TBS. 
*f~ 

One subscription, 75 cents;. 5 to 9 subscriptions, all to one addre&fi3• . 
60 cents each ; 10 or more sub!'lcri~;>tious. all to one address, 50 eents · 
each. No discounts on these rates. Bind,er& sent free on rec~i:p~ 
t~!l cash. 


