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TAKE YOUR CHOICE. -

OUR TWO NEW SUNDAY-SCHOOL
SONG BOOKS.

For USE IN SUNDAY SCHOOLS, YOUNG PEOPLE'S SOCIETIES, GOSPEL SERVICES; ‘
AND ALL DEVOTIONAL MEETINGS.

SIFTED WHEAT.

The new Song Book by the well-beloved writer for the Sunday-school and
Gospel Meeting, CHAS. H. GABRIEL.

THIS BOOK is the product of Mr. Gabriel’s prime, and will add new luster to his already brilliant
reputation. Hp is here at his very best, no previous book having so many gems from his pen as this. He
has also secured the co-operation of many other song writers, who give the needed variety of style. .

. THE HYMNS are practical and devotionsal, looking to the development of an earnest and energetic
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul-

stirring way.

THE UgE of a generous selection of standard hymns and soongs adds to the devotional value of the
book. C[;ge' blook containing two hundred and twenty-four pages, these hymns do not curtail the amount of
new material,

= RICHES OF GRACE.

A phenomenal array of authors. It was prepared by the following famous writers of popular
sacred music: E. 8. Lorenz, Chas. H. Gabriel, W. A. Ogden,
J. H. Tenney, Adam Geibel, D. E. Meyers.

IT HAS nearly two hundred songs by thase and a score of other well-known writers which have never
appeared in book form before, being * brand-s,ylinter ** new. .

THE VARIETY of authorship assures variety of style of mugic. This is made a still more valuable
{:aféure by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their

st_songs.

THE HYMNS are fresh and vigorous, full of strikiugll{ put truth and gennine feeling, and are in good
literary style and form. They are fresh, honest, good work, that make for righteousness and a more useful
life. The book has only been issued a short time, and already OVER 70,000 COPIES HAVE BEEN SOLD.

THESE BOOKS are well printed and sirongly bound, and are unusually pleasing to see and handle. The srices are those usual with books of new music for Sunday schools by
reputable authors — 35 cents per copy, postpaid; 83.60 per dozen, or $30.00 per hundred by express, charges unpaid.

Examination Offer.

agrees to return the

Any pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of either or both of the above for examination, provided he
ks in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to LORENZ & Co.,

with cash, he will be allowed to retain the sample of that book free of charge, the other sample to be returned.

The organ music which has appeared
during the last year in the ORrGANIST is

n i in n £
ow reissued in permanent book form. EDITORIAL

W. F. Supps (with portrait)....
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. BECKER S MUSICALES . ..., iuvt i iniiinianaentaninen s 2
This bogk is beautifully printed on good

paper and handsomely bound in cloth., It | LISTENING TO MUBIC...........ooioiiiiiiiniiiiainan... 2
contains seventy-seven longer and shorter
xéi:oes by twenty-four authors, American, MUSIC
rman, English, French, and Italian. As it
appeared in the ORGANIST from quarter to | MORNING SONG........................oous E. L. Ashford 67
quarter, it was enthusiastically received | . .
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- THE CHOIR HERALD.

EASIEST TO LEARN. EASIEST TO SING. BEST MUSIC WITH LEAST PRACTICE.
Editors: E. 8. Lorenz, Chas. H. Gabriel, W. J. Kirkpairick.

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC.

ITS POINTS.

1. Itscontributors will include the best music writers of easy music in the country. The same writers
that have made the CHOIR LEADER g success will contribute to this journal their simpler writings. The
list will certainly include your favorites.

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for

practice, .

3. The music will range from the extremely simple to the essier grades of anthems. Melody will be
cultivated rather than harmony. A spirited style of music will revaiﬁr

4. It will contain from twenty to twenty-eight pages of music every month, equaling the CHOIR
LEADER and surpassing all other choir 'ournals in amount.

5. It will supply music for all special occasions.

al (li] {ts reading matter will be the same as the CHOrr LEADER, including illustrations and practi-

[ 1nts.

PRICES Single subscriptions, 75 cents; ¢lubs of five to eight, to one address, 60 cents each per year:
ehﬂésf of nine or more, 0 cents per year. On receipt of cash for annual subscription, a substantial binder
sent free.

TRBLE OF CONTENTS

Simplest! Handsomest ! Best!
PRELUDE. . o\ ttitiaiteiiensiiieaeianraaanenns A. Fesca 76
......................... E. L. Ashford 78 The Bartley Open
G A Macfarren 79 BOOk‘HOlder
....................................... C. Marshall 8
LAUDAMUS . ....ooininniinnaicaiis Geo. C. Richardson 82 — HOLDS ALL
REJOICE IN H1s HoLY NAME.......... v ...S%r Geo. Elvey 84 BOOKS OFPEN !
REVERLE. «...0ititiiiaiiiint i iraiainnnanaaenn s Emile 85 ;
oo ® e e | ol R AP
that they w e absolutely on -]
IWASGLAD ........0iviiiiii s E. M. Flavel 88 | | ‘oicrack. Great chagrin and mortifica-
LIEBESLIED. ... .eovr et ieee e nrnnes E. L. Ashford go | tion—not to speak of ill temper expressed
more or less sotfo voce—may be erevegted by
PLACIDOE IL MAR ... .oovviiiniiieaecans W. A Mozart 91 | this capital device, which we heartily rec-
ANDANTE . .+« et tseee et eeecanen Franz Schubert g2 | ommend.
,,,,,,,,,,,,, L Jwli i PRICES: Nickel, 15 cents, 2 for 25 cents;
CONFIDENCE. ......cooeoeeenens S l_w Andre 94 Nickel ornamented, 50 cents ; Sterling Silver,
CONTEMPLATION .. vvoeeninennennninn.o.. . Jultus Andre 95 | $2.00.

POSTLYDE ...\ civnaneeenn i ains FOTURINN Theo. Salome 964

Ein grofer Erfolg. )
‘ Der Kivrchenchor,

Gine Monatsjdhrift ven Dentjh-Mnerifanifhen Kirdjen-Chodven gewidmet. NRedigiert von Comund &,

oren.
1. 8$i|! ®rife Joll monatlid) wenigftens fedh3zehn Grof-Ditas Seiten Chormufif umfaflen. Juweilen
foll {ie vier ober adit Seiten mehr fiiv Weihnadyten, Oftern, 2c. bringen. L .

2. Der Lejeitoff foll wenigitend zwei Seiten umfaffen und diefer wird Hauptiddlidh aus praftijhen
und niiglicdhen Winten beftehen. ) )

3. Die Mufif wird meijtend amerifanifd fein, 0bwohl wiv diters etwad Frifdes und Neues aus deut
jchen Duellen jyopfen werben. Sie foll immer ben Fihigleiten und BVeditrfnifien unjerer hiefigen Ehore
angemeffen fein, leidyt, fchroungfhaft, und melodids, ohne baher in bas Seidjte und Banale gu %’n} en.  Die
behe!)tegten amerifanijden Componiften werben mit ihven beften Compofitionen vertreten jein, und in
allen Begiehungern wird die Anusroahl ver Lieder eine gute und prattijde fein.

4. Der Preis ift fehr mifig und ermdglicdyt vie Anjchaffung diejer Schrift filr jeden Chor. $1.00 fiix
eingelne Unterjdyrifien, fitnf oder mehr an eine Adrefie @ 75 Cents. Gingelne Nummern, 10 Centd da3
Stud, $1.00 bas Dukend. Portofrei, .

Qeber Unterjdireiber befommt eine Cinbandsbece frei ?

ADDRESS LORENZ 4 CO., DAYTON, OHIO.



- The Organist.

E. L. ASHFORD, - - FEditor
E. S. LORENZ, - - - - - Assistant Editor
LORENZ & CO., . - Publishers

ISSUED BI=-MONTHLY.,

Terms of Subscription:
$1.50 per year; Single Number, 35 cents.

Advertising Rates:
$1.50 per Inch of Fourteen Agate Lines.

JULY, 1393.

Editorial.
B

PERSONS who desire to communicate with the editor
should address her at Vanderbilt University, Nashville,
Tenn.

o

IT is not to be rashly assumed because a few of the
pieces in this number are marked “ For Reed Organ " that
the rest of the number is not adapted for that instrument.
The fact is, there are not a half dozen pieces in this issue
that will not sound as well as those particularly marked.
Of course, the registration cannot be carried out as indi-
cated, but by occasionally playing with the hand a pedal
note an octave higher, only one number is beyond the
humbler instrument’s capacity.

&

WE would say to our subscribers that we are doing our
utmost to make THE ORGANIST the most useful and prac-
tical publication of its kind, and we are very glad to
receive occasional hints and suggestions from our friends
regarding the character of its contents, as by this means
we shall learn more definitely what our organists really
need. We desire to express also our appreciation of the
kindly letters that frequently reach us. It is pleasant to
know that our efforts are so successful, and that many of
our subscribers feel “that they could hardly get along
without THE ORGANIST.”

ot

OF course, where there are such a variety of tastes, it is
a difficult matter to please every one. But we venture to
assert that in every number several pieces may be found
that will prove useful to the average organist. To those
who find some of the music rather difficult, we would
suggest that two or three slow, patient readings through a
troublesome number will frequently clear away the sup-
posed difficulties, and the pleasure of having conquered
the trouble will amply repay for the time and labor spent.
On the other hand, many of the pieces are very simple,
and can be read at sight by most of players, but we beg
you not to turn with disdain from this class, as the
simplest forms frequently contain the richest of musical
gems, and it rests with the taste and judgment of the

organist to give these gems an appropriate setting, thus
bringing to light their many beauties. Besides, the simple
voluntaries frequently reach the hearts of the congrega-
tion where more elaborate selections fail. The numerous
requests for arrangements of familiar hymns, is proof of
this fact. It is unwise to play “ over the heads” of a con-
gregation. Bear in mind that the first object with an
organist should be to reach the /4earts of his listeners,
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thus keeping them in touch with the service. Iu order to
accomplish this, the music must be of a grade and char-
acter which they can understand and follow. It then
becomes ‘ a means of grace.”
ot

THE church organist should be very proud, and also
very humble. Proud of the importance and usefulness of
his position, and yet so humble that the service of the
sanctuary is ever uppermost in his mind and heart, to

i

the utter exclusion of vain display. Proud in playing the
noblest of all instruments, and yet too humble to use it
simply as a means for ¢ showing off.”

DoN’T be satisfied to sit down and draw the self-same
stops year after year. Take a little time to study out
new combinations. If you once begin this study, you
will be surprised to find what a great variety of tone color
can be gained with even a few stops. There
is no instrument that gives such large returns
for a small amount of study as the church
organ. It is like a good friend who is con-
stantly surprising one with lovely traits of
character never before dreamed of. Do not
think of the organ as so much wood and
metal, but rather as a sympathetic companion
ready to respond to your every mood, and
capable of giving expression to your loftiest
emotions.

o
WILLIAM F. SUDDS.

There is probably no American composer
of sacred music who has so wide an internat-
ional reputation as the subject of our sketch.
While some others have a higher standing
in Furopean circles for their scholarship and
strong music, and others are more popular
among the masses of people, especially in
England, Mr. Sudds has the good fortune to
win recognition among the more scholarly
musicians of Furope, while at the same time
securing the admiration of the average church
singer. In this country he has held a unique
position, apart from the several schools of
anthem writing which might be represented
by Root, Emerson, or Buck, having an indi-
viduality distinctly his own. The reason for
this can easily be gathered from the history
of his life. He was born in London, England,
March 5, 1843 His parents emigrated to this
country when he was seven years of age, and
located on a farm near the town of Gouverneur,
St. Lawrence County, New York. He is a
musician by the grace of God rather than by
the tuition of noted professors, as is clear
from the fact that at the age of fifteen he was
a self-taught player upon the violin, guitar, cornet, and
violoncello. A year or two later he walked three miles
after his day’s work in order to enjoy the privilege of
practicing upon a piano afforded to him by a friend,
Hardly out of his teens, he enlisted as a private at the
beginning of the Civil War, and among the articles ia
his vaiise, when he started to join his regiment, was a
much-battered cornet. The regimental bandmaster hap-
pened to overhear his performance one evening, and
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promptly suggested to the colonel'that Mr. Sudds be
transferred to the band, and, greatly to his satisfaction,
be was at once ordered to report to the bandmaster for
duty.
music, parts of which for certain of the instruments
having been burned, he requested permission to try to

“supply the missing pages, and succeeded to the entire

satisfaction of the leader, who was himself not competent
for such a task. Having been taken out of the ranks, he
was at first rather looked down upon, but soon it was
no uncommon occurrence for the band to play a compo-
sition or an arrangement by their new band member.
During the summer of 1864 the regiment was stationed at
the Hermitage Plantation, Louisiana. The bandmaster
suddenly resigned and took nearly all the regimental
music with him when he left. Early the next day the
band was notified to be in readiness to play at the funeral
of a comirade at one o’clock; but it had now no suitable
music in its possession, and the young composer had
another golden opportunity offered him. Gathering a few
scraps of music paper, he composed a dirge, which was
finished and the parts for each instrument copied barely
in time for the occasion. This hastily-written dirge
became a favorite with both band and regiment, and to its
solemn music many a brave comrade was borue to his last
resting place.

While a convalescent in the army hospital in New
Orleans during the latter part of the war, Mr. Sudds took
his first regular piano lessons from a French lady. He
returned to the farm at the close of the war, but he was
soon persuaded to give himself to the work of teaching
music. A year later he entered the Boston Conservatory
of music, studying the organ under Eugene Thayer, and
composition and violin under Julius Eichberg, who gave
him great encouragement, and predicted the success he
later achieved.

Mr. Sudds’ compositions cover nearly the whole field
of musical writing. His compositions for orchestra in-
clude four overtures—* From Ocean to Ocean,” ‘A Night
in June,” “The Merry Chanter,” and ‘“The Viking's
Daughter ”—and many marches, waltzes, gavottes, etc.
He has written llundreds of fugitive compositions for the
piano and voice and for church services. The ogpus
number of his works already reaches 230, which does not
include many passing compositions which he does not
care to include in the series. In church music his works
include: “Anthem Gems,” three volumes; “ Graded An-
thems,” “Sacred Trios,” “Sacred Duets,” * Quartette
Choir,” *“Modern Anthems,” “The Star of Bethlehem,”
a Christmas cantata, and a number of Te Deums and
anthems issued in octavo form only. He has also shown
his versatility by two volumes of organ music, entitled
“Organ Gems,” and “Fifty American Voluntaries.” He
has been a very voluminous writer for teaching purposes,
having compiled the following books for teachers: * The

National School for Piano,” * National Guide to Reed
Organ Playing,” “ Easy Method for Parlor Organ,” “ Pro-

i gressive Studies for Reed Organ,” eight books; * Modern

Hearing the bandmaster bewailing the loss of |
" and “ Preliminary Method for Piano.”

Guide to Violin Playing,” ““ Modern Reed Organ Method,”
Many of these
books have had a very large sale in all parts of the world.
His church music has been popular- among the better
class of American choirs. Hé is characterized by a charm-
ing melodiousness, which is well grounded in rich and
impressive harmonies. The scholarly finish has become
more and more pronounced as years have gone, and his
present work will bear comparison with the compositions
of the most noted English organists.

While Mr. Sudds has passed the heyday of youth, he is

{ not yet an old man, and a score of years of work still

lie before him. Itis to be hoped that he will not entirely
discard the charm and melody of his earlier compositions
in his desire to do strong and scholarly work.
&
Miscellany.

o
MUSIC AS A SOCIAL ELEVATOR.

“Music hath charms,” etc. In conversation the other
day at a gathering of musicians there came up the topic of
the effect of harmony upon the ‘ savage breast.” It was
stoutly lield that “music’s softening sway” could change
men’s natures, appeal to their best instincts, touch their

hearts, and hold them to high standards of thought and |

action. That this is true (while the music lasts) is beyond
at all permanent or lasting is a subject for some doubt.

A sad love parting or a harrowing death-bed scene in the
course of a Bowery melodrama would be null and void un-
less accomipanied by slow music. Without the shivering
of a few violins and a drone from the responsive bass-viol
the lament of the misguided heroine over her lost home
and the loved ones nnder the church-yard sod would fail
to draw a single tear. But turn on the music and observe,
The most hardened criminal in the gallery longs to do
something for that poor girl, hates the villain and his con-
genial vices, and probably sniffles. So far so good. Itis
safe to say that no jury in the world—no ordinary jury—
could withstand the piteous appeal of the lawyer when he
mentions the prisoner’s aged mother, if the lawyer accom-
panied this same appeal with weeping vibrations of well-
tuned catgut. Imagine the scene! Judge in tears; the
sobbing of the jury plainly audible; the pity of the pris-
oner for his own poor oppressed self; his resolves for a
better life; the visible agitation of the turnkeys; and
a unanimous verdict in favor of defendant! He might
walk out of the court-room a free man, firm in his deter-
mination not to kill another wife, no matter what the
provocation might be. All this, of course, if the prosecu-
tion had not engaged arival orchestra. Perhaps the effect

of the music might tend to curb his passions for the rest
of his natural life, in either case.

But to the point. In the talk of the gathered musicians
it was suggested that a compulsory course of classic and
high-grade music in our penal imstitutions might prove a
means of ultimate reformation and refinement of the baser
human tendencies. Why not? What argument can be
used against it? None. It would be like the treatment of
advertising doctors—* guaranteed harmless,” or at least to
have no ill effect. And imagine the increase in the horror
of confinement that this musical cure would instil in the
breast of those to whom dulcet sounds are a torture! They
would view the interior of a penitentiary with an added
aversion. “What is one man’s meat is another man’s
poison.” Here is the chance for a bill and an experiment.

: o
BECKER’S MUSICALES.

Gustave L. Becker introduced an odd feature in his last
lecture musical, at his apartments, 70 West Ninety-fifth

. Street, New York City, in the form of a “No-Name Pro-

gram.” Short selections from fifteen composers were played
by Mr. Becker, the pianc being concealed by a screen, and
the names of the composers not aunounced but guessed by
the audience, who wrote the names on numbered cards.
It was not a test of meniory, as the selections were pur- |
posely made from somewhat uufamiliar composition, but a
test of the ability of the hearer to recognize distinguishing
characteristics of familiar composers. .

The fifteen chosen were Haydn, Mozart, Handel, Bach,

| Beethoven, Chopin, Schumann, Schubert, Mendelssohn,
all questioning. But whether the effect may be made |

Wagner, Brahms, Gounod, Chaminade, Grieg, and Mac-
Dowell. The first prize was won by Miss Adeline Jaeger,
with nine correct guesses; the second, by Mrs. William
Logan Kennedy with eight. The composer most generally
recognized was Chopin. Beethoven and Schumann were,
by a large proportion, taken for one another. Haydn,
Bach, and Gounod were often guessed, and a gratifying
number recognized MacDowell, possibly because of the
selection, “The Eagle.” There was no composer whom
no one recognized. Mr. Becker says that he finds that
this exercise cultivates discrimination and makes better
listeners of his pupils.
o
LISTENING TO MUSIC.

A writer says: ‘“There is no greater delusion than that
of supposing that the best music can be enjoyed only by
the ‘musical.’ Ordinary people can derive keen pleasure
from a sympathetic listening to great music, if they will
but believe that they can, and so attend to it accordingly.
There is 1o need of being baffled by a want of knowledge
concerning keys, nor by an ignorance of modulation.
Your next neighbor may know that the air began in G
major and then passed into B minor, but you can still get
your own simple pleasure out of it. What is it to me
what Titian’s secret of color might have been? He had it,
and that is enough for one who cannot even draw.”
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'Lédies’
Choir Music.

The following octavos are exactly adapted to this purpose:

Cents.

2. The Angels’ Song (Christmas trio for ladles’ voices),
=~ - - - e - -« .« <« B8 Lorenz (II}) 10
42. Praise Ye the Lord, - - - - E. & Lorenz &1 6
55, At Eventide (trio), - - - - - A R Gawl (I1) 6
63. @Gloria in Extenso, - - « -« - DaCosta{ll) 6
66. Bright 8tar of Hope (duet), - E. L. Ashford (11} 10
80. Nearer, My God, to Thee, - - - -  Gabrie (1) 6
81 In Thee I Put My Trust, - - L. H. Bemis (II; 8

* 1 Hear Us, O Pather (response), - K 8. Lorenz (1

83. Behold the Lamb (duet and chorus), - X 8 Lorenz (1 ; 10
84. ICannot Trace the Way (trio), - - C. F. Noyes(ll) 10

One-fourth off on orders of six or more of any one number,

THE G CLEF CHOIR.

By Gro. E. Roor and D. B. TOWKER.

A very fine collection of musie, both sacred and secular, for

ladies’ voices, We know of no{;hmg equal to it for general

church uses. One hundred and ninety-two pages, large octavo.
Price, 50 cents per ¢opy, postpaid.

I

Male Choir Music.

' MANLY PRAISE.

A Collection of Male Choir Music by E. 8. LORENZ,

This book is packed with good things, varying from the ex-
tremely simple gospel song to the elaborate and strong anthem.
Good provision for special occasions of all kinds. 'We recom-
mend this book without reserve ag one of the very bestin the
market. The book is cloth bound, pocket size, and is sold at
35 cen{a per copy by mail, or §3.60 per dozen by expregs, charges
unpaid

»nEvangelijde Minnerddre,”

Bearheitet von Chmund S, Lovens, ift eine Sammlung neuer und alter Minner:
dive filr tivdlihe Bwede beftimmt. Sie enthdlt die beliebteften Stiide aud
- pem alten Baterlanbe und viele neue ben ameritaniiden Berhiilinifien ent=
fpredienden Compofitionen. Dasd BVejte, ob beutidh ober amerilanifd, ift hier
m finben. MWir fiihlen, dap toir unferen beutiden Singern einen grofien Ge-
fallen geigen, inbem fir ifnen bicfe leidten, vegen und eindrud3vollen amerifas
nijdien Ddnnevdbre mit deutfdem Tegte jur Hand legen, Jn Leintoanbbanb,
%éz:u !(‘.E*etttm, 50 Centd bad Cremplay, yortofrei, ober §5.00 daé Dugend, nicht
iects

Das befte Budy fiir Kirdjen-Chire
.,ﬁuﬁ‘ und Ehre.”?

Gl ntened Butch fite Kivdendidre! Gine Sammluna nooy inge fite
ven Gebraud) gemijdyter Rirdendre.  Nay englisd;mgnueﬂeﬁm%’ﬁteg: pon
¢ &. Sormg Der beutid-ameritanijde Kivdendor bat nad unb_nady ben
redhtent Weg, b, b. die vedte Mittelfivafie, gefunden, Jn ber Hevaudgabe von
#2006 und Ehre” twurbe diefer Gebante vorherridend beriidfichtiat, und dburdy bie
24 Betannten und beritbmten Pitarbeifer erbilt dieje Sammiung die fo allge:
mein gewiinfdte Abwed3lung. Diefed Bud) eqtg&lt 144 Ceiten, flinfiig vev=
?(giebene Lieder, in weldem ebenfalls die verfdyiedenen Yivdlichen Fefte 2¢. be-
rhdfidtigt werben, Dad Budy ift far? gebunden. — Preife; Shulbande
Cimgelned Gremplar, portofrer, $1.00; dad Dubend, nidt frantiert, $9.00, —
Seinwanbbanb: Cingelned (Eiemb[ar, portofrei, $1.25; dad Dusend,
nidyt frantiert, $10.50, — Wenn Sie biefed Chovbuch unterjuden wollen, erbie
tent foir und, Jbnen ein Gremplar sur Probe frantiert juzuienden ; wena Sie el
cinfithren, fmmen Sie e3 mit ben anberen am Dugendbpreid bezablen, vber Sie
finuen e8 in guiem Buftand binnen breifig Tagen frantiert retourierernt, =
Bifrend ben Legten ¢lf Ponaten find drei ﬁngﬂagen biefed Budged erjdienen?

]

o LIST OF
SHEET MUSIC.

SACRED.

Oh, Sing Unto the Lerd (solo and quartet, with organ

accompaniment), - - - - - - @G, O Knopfei
One Day Nearer Home (solo for soprano or tenor) - -
- - S LT UL P vance

Haste to the Mount of tae Lord (solo), - N. K. Griggs
He Leads Aright (mezzo soprano or baritone solo), - -

- - - - - == - - - Franz Schubert
As the Light of the Morning (missionary solo and c%orus},

Shall Rum or R’ ghteousness Rule (solo and (iuart;eg, - .
.- - = = = =~ - EW& Lorenz

s §

8 & 88 3

- - - - A 25
‘What Easter Bells Say (solo for Easter), -  E.S Lorenz 35
The Return (solo for goprano or tenor),” - - W.J. Baltzell 60
Why So Far From Thee (soprano solo), - - H. P. Danks 35
My Savior (sopranosolo), -~ - =« - - H. P.Danks 8
Sabbath Bells are Calling (duet for soprano and alto), -

T Karl Withetm Kern 35
Ever With Thee (solo, duet, and quartet), - Mendelssohn 35
Abide With Me (s~lo, soprano or ienor, alto or bass), - -

- e . o U T D BULL Ashford 50
I Would Not Live Away (solo for soprano or tenor and

quar - - - .. . H.P. Danks 60

tet - - .
When Sha(ft’)ws Gather (mezzo soprano or baritoue s%g},ks

- - - LA, 7 4
Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel 4
\i‘l’h%lil1 I Survey the Wondrous Cross (mezzo s%rgno or

[=2=]

ritone), « - - - - - Lorenz 40
Jesus, Lover of My Soul (soprano or tenor solo), - -«
At e = = = - - FE L Ashford 40
Just As I Am (contralto or baritonesolo), -« E. L. Ashford 40
SECULAR.
Veislper Cradle Song (solo), - - - - N. K. Giggs 80
Bells o’ the Bonny Blue (cl;uartet), - - « N K Griggs 35
Shadowtown (soprano obligato and quartet), - N. K. Giggs 30
‘When de Sun Go Down (solo and chorus), - N K.Griggs 60
On the River (soprano and tenor duet), - N. K. Griggs 80
Aunt Dinah's (solo and chorus), - - N. K. Griggs 85
Blind Man's Buff (solo), - - =« "« =« J. P. Vance &0
The Bugle SO§ (solo, with cornet obligato), - J. P. Vance 50
The Home of My Childhood (solo and chorus), - - -
L L T T T Dr B J. Robertson 35
Mammy's Hushaby (solo and chorus), - - J. 4. Parks 30

=1

Half off on this sheet music to organists, cholr leaders, an
music teachers,

¢ PARKSS
| QUARTET BOOKS.

FOR MIXED VOICES.

CONCE™TS AND QUARTETS. (Secular) Without doubt the
finest collection of mixed quartets issued in years. It is a
book that will be welcomed by all lovers of good *“singable ”
musie. Contains selections suitable for graduating exercises,
Independence Day, frecoration Day, and in no other book is
there to be found such an array of first-class humorous com-
positions.

SACRED QUARTETS. While especially appropriate to the
use of quartets who desire something full of pleasing, taking
music, easily learned and rendered, it can be made quite as
effective with chorus or choir, and we can recommend it
heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES.

CONCERT QUARTETS. (Secular.) Filled from cover to cover
with the kind of music you are looking for--pieces that can
be easily learned, and yet give brilliant effects and win the
average audience. It has many humorous *skits?” that will
prove very “catchy” for encores at concerts. A really first-
class book of the }EoEpular type.

SACRED QUARTETS. Full of fine new music and new
arrangements of old favorites, and will be very satisfactor§ to
any male choir. We can recommend it very highly. The
music averages a little easier than our “Manly Praise.”

These books are printed on good paper, with large, clear type.
That the editor is J. A. Parks will attract many who have
learned to prize his musie. Uniform price, 50 cents per copy;
five coples, §2,.00; per dozen, §5.00, A sampleof each of the four
sent postpald for §1.60,

g

AN IMMENSE SUCCESS.

The
S Organist.

A Bi=MONTHLY JOURNAL DEVOTED 70 THE ORGAN.
Edited by E. L. AsHForD. Assisted by E. 8. LORENZ.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages
each issue. It is printed on good, strong paper, in beautiful,
le%l]ale type_, and in etvers; way in ﬁne mechanical shape.

6 music consists of the choicest writings of Fre
German, and English organ-music COMPOSers, gs?uoh as I?;tgl
man, André, Tritant, Leybach, Guilmant, ﬁinck, Scotson
ClarkAand‘many others, with such ample additions from the
best American composers as makes the periodical not only
the richest su&)plyo organ music possibﬂa, but also strictly
up-to-date, and American. Mrs, Ashford, of course, enriches
its (fages with her own compositions to a considerable extent,
and s0 assures all lovers of her music that the American
slde of the new journal will be rich with beautiful and avail-
able music. With many fvears of experience as church organ-
li‘tﬁg{séﬁxslgggd %nlll(gv the n?egg o{) the average church or-

) a isposa) e bes
oTrgeet f.hg.u}. : ) P est music in the world

€ Imusic is given on two staves, with ad libizum pedal n .
indicated. Time, expression, and registration an% caref(\)ztﬁg
marked. The reqlqu'e_aments of both pipe and reed organs
are fully met. A limited amount of reading matter—hints
g.gg g%.xhgégresstions that are helpful —are furnished by the editor

SUBSCRIPTION PRICE: $1.50 per year. Single numbers, 35
cents per copy. Four successive numbers $1.00.
No free samples sent.

We will send a copy for examination, to be returned un-
soiled In original packing tube, postpaid, if not accepted, and
subscription not sent within thirty days.

The organ music which has appeared during the last
rear in the ORGANIST is now reissued in a permanent
ook form.

ASHFORD’S ORGAN VOLUNTARIES NO. 1.

This book is beautifully printed on good paper and
handsomely bound in el%th. It co%%ainsp »s%venty-
seven longer and shorter 1:pieces by 24 authors, Ameri-
can, German, English, French, and Italian. As it
appeared in the ORGANIST from quarter to quarter it
was enthusiastically received and commended by mu-
sicians of the highest standing.

Price, $1.50 per copy, postpaid.

St St S

HANDSOMEST! SIMPLEST! BESTI!

The Bartley
Open Book Holder.

HOLDS ALL BOOKS OPENI]

Few music books are so pliably bound that they will lie ab-
solutely flat on the music rack. Great chagrin and mortifica-
tion—not to speak of ill temper expressed more or less sottc
voce—may be prevented by this capital device, which we
heartily recommend.

Prices: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented,
80 cents; Sterling Silver, $2.00. Address

LORENZ & CO,, Dayton, Ohio,



NTHEM BOOKS

=SS5 E%%}%:%c; THE BEST VOLUNTEER CH OIRS USE THEM!

The Anthem King.

Edited by E. 8. Lorenz, assisted by a corps of over thirty con
tributors, among whom are about all the leading popular anthem
writers of the country. The book is notable for three reasons:

1. ITS YARIETY OF STYLE,

It is not the product of a single mind, but of many minds, each of
which has its own beauty of style and turn of thought. In this par-
ticular, this book excels all other eurrent collections of anthems.

2. ITS PRACTICAL AVAILABILITY.

The bock has been made along practical lines, the actual needs of
choirs and churches being constantly considered. Here is special
mausic for the great days of the year and for particular occasions; easy
music for times when rehearsals cannot be had; appropriate music
for special forms of work; responses after prayer and benediction;
male choir numbers and an occasional piece for ladies’ voices; music
for choruses, or for quartets, just as the passing need requires.
Certainly a more practical and available book bas not been issued.

3. ITS LOW PRICE.

‘Where else can you get seventy-five choir pieces, by over thirty of
the best writers of the country, for so little money? There isn't a
dollar anthem book issued that has as much music as this, Other
houses would charge $1.00 per copy, give the choir leader or organist
a confidential cut, and make more money ; but we make the discount
when we fix the price, and cannot allow anything further. Our books
are the cheapest without the alluring discount, for they cost only
60 cents per copy by mail, postpaid, or $6.00 per dozen by express,
charges not paid.

The book will have 208 pages, large octavo; will be printed on
good paper and bound in a flexible yet strong manne®

e
The Anthem Prize.

Edited by E. 8. Lorenz. This new collection of anthems is
- undoubtedly the finest that has ever appeared. A few of its striking
pointsare:

1. The large variety of authors. No less than thirty-five authors
represented by their best and most popular compositions, ranging in
style from the charmingly popular to the classically severe.

2. The large amount of music. By our typographical arrange-
ment we are able to present one-third to one-half more music than in
any other books of the same size. Organ scores, however, are given
when they add to the effectiveness of the music.,

8. The great beauty of the music. As the title indicates, these
anthems were selected from an immense amount of manuseript, sent
in to compete for the large prizes we offered for the best music. This
volume contains

THE FIRST-PRIZE ANTHEMS,

by Mrs. E. L. Ashford and Prof. J. A, Parks, and a large number of
other compositions which took honors in the confest,

4, The exceedingly low price. Books containing only one-third as
much music by authors of less repute than many who contributed to

this book are sold at $1.00, or $10.00 per dozen, We cut that price
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00
per dozen, by express.

“Pgr ANTEEM PRIZE" contains 192 pages, large octavo, printed
on good paper, strongly bound in boards with cloth back.

Small Easy-Anthem Book.

FESTAL ANTHEMS. Seventh thousand now ready. *FesrtaLn
ANTEEMS” has proved exceedingly popular. Excellent for Sunday-
school choirs for special occasions. 64 pages, manilla cover, 25 conts
per copy, postpaid ; $2.20 per dozen, postpaid.

Sk
The Young People’s Choir.

A BOOK OF EASY ANTHEMS.

Prepared by Rev. W. F. McCauley, assisted by Dr. W, H, Doane
and Charles H, Gabriel.

A Young People’s Choir will be a help in Young People’s Society
meetings, provided the choir-book used (1} contains matter along the
various lines of the society work; (2) has music both feasible and
meritorious, embracing a wide range of authorship representing both
past and present; (3) consults brevity rather than length in the seloc-
tions; (4) is well provided with compositions suitable for solos and
quartets; (5) has departments for male and also for female voices;
and (6) is supplied with convention choruses suitable for large choirs,
Such a book will of course be exactly adapted also to general church
choirs, All these wants are met in the Youxg ProrLE's CHOIR, at a
price that should put the book within reach of all. .

The book contains 76 picces in 144 pages, large octavo size.

Price, 50 cents a_copy, postpaid ; $5.00 a dozen, by express, charges

unpaid,
SRk S
The Gloria.

Fourth edition now ready. Edited by E. 8, Lorenz, assisted by
over thirty of the most popular anthem writers. *THEE GLORIA"
contains a magnificent collection of music, comprising great variety
of style and subject, making it a veritable mine of riches for all
regular and special church services. It has been used by many large
and well-trained choirs with great success and delight, It containsa
high, but not difficult, grade of music. By using organ score only
when really needed, the editor has been able to make place for from
fifty to one hundred per cent, more music than the average choir-book
of like size and double the price. The various festal seasons of the
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro-
vided for. The music is intended mainly for chorus work, but has
also some solos, duets, and quartets, for male and female voices.

192 pages, large octavo, board binding. 60 cents per copy, post-
paid; $6.00 per dozen, by express, charges not paid.

On receipt of 11 cents per copy, for postage, a sample of each of
the foregoing anthem books will be sent for examination; to bo re-
turned, postpaid, in good condition, if not adopted ; if adopted, to be
paid for at dozen rate.

AND OTHER
CHOIR SUPPLIES. | N

IS YOUR CHOIR UP TO DATE?

Does It Need New Inspiration?
Does It Need a New Start?
Does It Want First-Class New Music for Little
Money?
THEN BE SURE TO TRY

THE CHOIR LEADER.

The King of Choir Journals.
An Anthem for Every Sunday.
Twenty to Thirty Pages of Music in Each Issue.

EprTED BY E, S, LORENZ,
AssisTED BY E, L. ASHFORD.

The sirongest, fullest, most attractive, most varied, most

te, and cheapest choir serial in the world! That’s
@ large coniract, but the Choir Leader carries it out.
Ask the two thousand aggressive choirs that use i,

ITS POINTS:

1. Its contributors include the best anthem writers for chorus
choirs in the country. Over fifty composers have been represented in
its pages up to the present time. These include such writers as
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks,
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed,
almost every notable name in the catalogue of American writers,
while many of the standard authors have received consideration.

2. It is edited with a view to supplying the needs of volunteer
chorus choirs, although many quartet choirs use it with great satis-
faction.

8, Itrangesin grade from the simple to the moderately difficult.

4, It supplies fifty per cent. more music than any other anthem
journal or book at the same price. It contains from twenty to thirty
pages of music in each issue.

B. It furnishes the best music issued for special occasions, pro-
viding richly for all these nceds.

8. Its reading matter is full of helpfulness and interest, bearing
directly on choir work.

7. It hasone objection in common with other serials and octavo
music ; the numbers get lost and worn out. We meet this objection
fully by furnishing with each regular subscription a SUBSTANTIAL
BINDER FREE.

SUBSCRIPTION RATES.
One subseription, 5 cents ; 5 to 9 subscriptions, all to one address,

60 cents each; 10 or more subscriptions, all to one address, 50 cents
each. No discounts on these rates. Binders sent free on receipt of

the cash,
"

s



