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NEW SUNDAY-SCHOOL

TAKE YOUR CHOICE. s oo ™oy spos

FOR USE IN SUNDAY SCHOOLS, YOUNG PEOPLE'S SOCIETIES, GOSPEL SERVICES,
AND ALL DEVOTIONAL MEETINGS.

SIFTED WHEAT.

The new Song Book by the well-beloved writer for the Sunday-school and
Gospel Meeting, CHAS. H. GABRIEL.

THIS BOOK is the product of Mr. Gabriel's prime, and will add new luster to his already brilliant
reputation. Ho is here at his very best, no previous book having so many gems from his pen as this. He
has also secured the co-operation of many other song writers, who give the needed variety of style. - .
. HYMNS are practical and devotional, looking to the development of an earnest and energetic
sgln_tual life. The music only emphasizes the sentiments of the words in an impressive and soul-
stirring way, . ) .
THE _USE of a generous selection of standard hymns and songs adds to the devotional value of the
book. The book containing two hundred and twenty-four pages, these hymns do not curtail the amount of

. new material.

RICHES OF GRACE.

A phenomenal array of authors. It was prepared by the followin€‘,famous writers of popular
sacred music: E. 8. Lorenz, Chas. H. Gabriel, W. A. Ogden,
J. H. Tenner, Adam Geibel, D. E. Meyers. :

IT HAS nearly two hundred songs by ti.2se and a score of other well-known writers which have never
appeared in book form before, being ** brand-s,linter '’ new.
- THE VYARIETY of authorship assures variety of style of music. This is made a still more valuable

best songs. '

They are fresh, honest, good work, that make for righteousness and a more useful
ok has only been issued a short time, and already OVER 70,000 COPIES HAVE BEEN SOLD.

literary style and form.
life. The {-o

THESE BOOKS are well printed and strongly hound, and are unusually pleasing to see and handle. The é)rices are those usual with books of new music for Sunday schools by
reputable authors — 35 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid.

Examination Offer.
with cash, he will be allowed to retain the sample of that boo

Any pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of either or both of the above for examination, provided he
agrees to return the books in EOOd condition, postpaid, within sixty days,.if not adopted. If one is adopted and an order for not less than one dozen copies is sent to LORENZ & Co.,
free of charge, the other sample t » be returned.

feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their

.THE HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeling, and are in gond‘

The organ music which has appeared

Simplest! Handsomest! Best!

during the last year in the ORGANIST is
now reissued in permanent book form.
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Editors: E. S. Lorenz, Chas. H. Gabriel, W, J. Kirkpatrick.

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC.

ITS POINTS. -

1. Itscontributors will include the best music writers of easy music in the country. The same writers
that have made the CHOIR LEADER a success will contribute to this journal their simpler writings. The
list will certainly include your favorites. X :

2'.:_ It will be edited to meet the needs of untrained chorus choirs, or those who have little time for
practice, L. ] . ,

3. The music will range from the extremely simple to the easier Frades of anthems. Melody will be
cultivated rather than harmony. A spirited style of music will prevail.

. It will contain from twenty to twenty-eight pages of music every month, equaling the CrOIR

. LEA!‘DER and surpassing all other choir ‘ournals in amount.

It will supply music for all special occasions. . :
al lzl {:s reading matter will be the same as the CHOIR LEADEE, including illustrations and practi-
c ints.
PRICES  Bingle subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year:
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The Bartley Open
Book-Holder

~ e _HOLDS ALL
BOOKS OPEN !

Few music books are so pliably bornd
that they will lie absolutely flat on the
music-rack. Great ehagrin and mortifica-
tion—not to speak of ill temper expressed
more or less sotto voce—may be prevented by
this capital device, which we heartily rec-
ommend.

" @in groger Erfolg. .
, L Der Kivchenchor,

‘Gine Monatsjdrift den Deutid)-WAmeritanijden Kivden-Choren gewidmet. Redigiert von Edmund S.
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Editorial.
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W. L. BLUMENSCHEIN.

It affords us great pleasure to present the portrait
of a gentleman whose life has been steadily and con-
sistently devoted to the highest ideals of wmusic,
whether secular or sacred. While not as widely
known as some other composers of high class music,
because of his location in our little inland city, he
has, after all, won a high standing among the devotees
of high art thronghout the country.

Mr. Blumenschein was brought up and educated
in Pittsburg, Pa., having the best teachers of music
that enterprising city afforded, because of his remark-
able talent and love for music.  In 1869 he entered
the famous Conservatory of Music at leipzig, Ger-
many, where he enjoyed for some years, the privilege
of being instructed by snch giants in musical theory
as Wenzel, Coccius. Oscar Paul, Reinecke, Richter,
and David. We can easily imagine the voung man’s
delight in these inspiring surroundings. The Dbest
operas could be heard nightly at what i1s now known
The

gave large opportunities for hearing severer compo-

as the New Theater. Gewandhaus Concerts
sitions, mcluding the first performances of leading
works by composers of world-wide fame. It 1s not
strange that in such a classical atmosphere Mr. Blumen-
schein’s musical ideas were the highest and his taste
highly cultured and severe, nor that he became an
apostle of good music, holding up the standard very
high wherever he had an opportunity to make his in-
fluence felt.

In 1872 he began his musical career n this country

at Pittsburg, Pa., giving piano and singing lessons. A
call to the divectorship of the Harmonic Society, at
Portsmouth, Ohio. was accepted in 1876, to which was
added a little later that of the lronton Choral Union.
Asked by the Philharmonic Society, of Dayton, Ohio, in
1878, to succeed Otto Singer as its director, he removed

to our c¢ity where he has ever since resided.  Under

his direction for over twenty vears this society has won

for itself a high place among the choral societies of the |
land, and the list of classical works studied and rendered
during this period it would be difficult to duplicate any- |

where ¢lse in the state. It includes twelve choral works
with orchestral accompaniment, seventeen oratorios with

grand organ accompaniment. and fifteen with piano ac-

companiment, fourteen symphonies and overtures by
orchestra, with an innumerable host of lesser selections,
both vocal and instrumental, all immediately under Mr.
Blumenschein’s direction.

In addition to this general influence on Dayton’s
musical culture, he has had the shaping throughout
these years of the development of the best talent, vocal

and instrumental, that the city and much of the sur-

rounding country has produced. As a teacher, he
has been careful to cultivate a taste for only the best
music, whether standard or modern, and the result
of his influence has been very marked in the steady
support all efforts to produce the best music have
been given.

But Mr. Blumenschein’s influence has by no
means been confined to our city. He has been di-
rector of the Lyra Society, (male chorus and orches-
tra), Indianapols. Indiana; of the Orpheus Chorus,
of Springfield, Ohio; and of the two Ohio Saenger-
fests held at Dayton and Springfield. His most
important laurels have heen won in connection with
the Cincinnati May Festival Chorus, of which he had
charge from 1891 to 1896. To follow such famous
directors as Singer, Mees, Brand, Ehrgott and Foley
in this work, and to win so great a victory over
adverse circumstances, as he did in 1892, shows him
to be one of the strongest conductors inthe land. It
has brought him the national recognition he had long
ago descrved, and he is becoming more widely and
favorably known every vear.
combines
geniality with a marked degree of conscientiousness
and masterfulness.

As a conductor, Mr. Blumenschein
He knows just what results he
wishes to reach and makes his point, no matter what
amount of labor and patience may be required.
Sometimes severe in criticism, he 1s often lavish in
praise. He has an exceedingly acute ear, and detects

and locates the slightest error in a large chorus. He

is careful of details and gives all his numbers ihe
most exquisite finish.

As an organist, Mr. Blumenschein has deservedly
won a high place. That he has been organist of the
Tirst Presbyterian Church of this city for over twenty
vears, indicates not only the high standing he occupies
in the field of music, but also his gifts of steady applica-

tion and continuance. His playing is characterized by



great delicacy of expression, resourcefulness in the regis-
tration of his music and discriminating adaptation to the
needs of the service.

Mr. Blumenschein has been so occupied with teach-
ing and directing, that he has not given as much atten-
tion to composition as his talents in this line would have
amply justified. He has written many one-voice songs,
piano pieces, anthems, choruses for male and mixed
voices, which have been eagerly accepted by the lead-
ing publishers of the country, and, in some cases, have
been reprinted abroad. His compositions are of a high
grade, most of them demanding skilled performers for
their proper rendition.

It is to Dbe hoped that he will “stir up the gift of
God which is in him”, and produce some great work
that will give him cosmopolitan fame and inspire other
American composers to aid in developing an American
musical literature that will demand the respect of the
world.

WHAT WE ARE TRYING TO DO.

When the publication of The Organist was first
contemplated, one of the principal objects in the minds
of the editors was to make the book thoroughly prac-
tical, not only in regard to proper registration, marks
of expression, and correct metronome movement, but
also with a view to meeting every want of the average
church organist.  For this purpose selections have been
made, suitable for opening and close of public worship,
voluntaries dignified, cheerful and grave, short preludes
for filling up an occasional gap that may at any time
occur, communion numbers, suitable for rendering
while the sacrament is being administered, selections
especially appropriate for funeral occasions, arrange-
ments of well known and popular hymns and gospel
songs, that are sure to prove useful during revival ser-
vices; and last bLut not least, the church wedding, has
been carefully considered, an occasion when it is
most important that all should be bright and gay, yet

dignified and churchly

a time, (and really the ounly
proper time), when the organist may with perfectly
good taste, display the full power and beauty of the
organ, and render a class of music that would be utterly
To meet this
want, a number of beautiful Gavottes have heen selected

out of place except for this joyful event.

These
numbers, while more graceful than the march move-
ment, are still dignified and 1mposing if played in the
proper tempo, and adapt themselves to the organ with
much better effect than many of the popular airs of the
day, which, (with a few rollicking ‘‘two-steps”), too
frequently form the entire repertoire of the average
organist.  We shall make an effort to fulfill all reason-
able requests sent in by our subscribers.

and carefully arranged, also several Minuets.

Sometimes
we may appear a little slow in carrying out their wishes,
as in the case of the ‘Chopin Funeral March’, which
appears in this number. The letter containing the re-
quest was by some means mislaid, and came to our
notice only a few weeks ago.

We are always glad to receive helpful suggestions
addressed to the
editor, care ot Vanderbilt University, Nashville, Tenn.,

and communications of this sort,

If we succeed
in helping vou in your church work. let us have an

will meet with most kindly consideration.
encouraging line to that effect. [f we are failing in any
degree, do us the kindness to point out the failure in
order that we may correct it.  In short, help us to make
““T'he Organist” the most pleasing, and at the same

time the most practical organ serial in the market.

B
¥

Miscellany.
*
STORIES OF DR. GARRETT.

Stories of the late Dr. Garrett are beginning to ap-

pear in print. 1t is probably not generally known, at
least on this side of the water, that Garrett possessed a
decided gift for public speaking. He had also a ready
fund of sarcastic wit, which he was not always careful
about using.  One story runs that a certain young minor
canon once complained to the old organist of his being
obliged to chant the Litany with a lay clerk kneeling at
the same desk with him.
and donkey together”’, he said.
remarked Garrett.

“Iv’s like harnessing a horse
“Which is which?”

~ Garrett studied for a time under Samuel Sebastian
Wesley, and had many entertaining reminiscences of
his famous teacher. One of them 1s as follows: Dur-
ing a performance of his (Wesley’s) fine anthem,
““Ascribe unto the Lord,” the basses sang their recita-

tive, “*Noses have they, and smell not,” in a vulgar,

nasal tone, when Wesley remarked, in his most sar-
castic manner: *‘No, they keep zkeir noses to sing

through.” At the age of sixteen, young Garrett was

organist of one of the parish churches at Winchester, in
addition to his cathedral work: at that time he often
used to play at six services on a Sunday. Good nerves

they must have had in those days. Nowadays most

organists are pretty well used up by three services on a
Sunday.
—The Churchman,

OVER-ELABORATION.

The tendency towards over elaboration is by no
means the exclusive property of this century, but has
troubled thoughtful churchmen in every age. At times
the excess has led to a reaction which has seriously hin-
dered the progress of our art. In Queen Elizabeth’s
reign, a very sensible course was advocated by the au-
thorities appointed to enquire into the condition of puly
lic worship. In the “‘Injunctions of Archbishop Holgate
to the Dean and Chapter of York after the Visitation of
the Cathedral Church August 15, 1552, we read :

“Also we will and command that there he none other
note songe or used in the said churche at any service there
to be hadde saving square note playne so that every syll-
able may be playnelie and distinctlie pronounced and
understande and without any reports of repetyngs which
may induce any obscurenes to the herars: and further
the lessons to be distinctlie and playnelie and apertlie
with a lowde voice redde. so that which shall be songe
and redde may be well herde and understande of the lay
and ignorant people.” -~ Registram Holgate.

Here we have provision made for retaining due sim-
plicity in the major part of the service.  But the follow-
ing extract from - Queen Elizabeth’s Injunctions, 1559”
shows that it was by no means intended to prohibit all
music of a freer type, but only to restrain it within due
bounds. One of these “*Injunctions” runs thus:

“And that there be a modest and distinct song so
used in all parts of the Common Prayers in the Church
that the same may be as plainly understanded as if 1t
were read without singing : and vet nevertheless for the
comforting of such as delight in music it may be per-
mitted that in the beginning or in the end of Common
Prayers either at morning or evening there may be sung
an hymn or such like song to the praise of Almighty God
in the best sort of melody and music that may be con-
veniently devised having respect that the sentence of the
hymn may be understood and perczived.”

Allowing duly for the advances made during three
centuries of musical progress, this “Injunction’ might
well be repeated to-day.

|
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Sw.Stopped Dia.,Flute & Oboe.
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Sw.full coupled to Gt. THE VOICE OF TRIUMPH.
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Sw. Full without Reeds. IMPROMPTU .

®a. 16ft Bourdon coupled to Sw.

This number requires great variety of treatment,as it 1s in the Funtasia style. The allegretto movements should be played ina light and cheerfil mannet, while the choral strains form u
decided contrast, being slow and well sustuined. The short recifative should also be taken slowly and with feeling:
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Fa. Bourdon. Flow, freshly flow,dark stream, below.
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Sw. Salicional & Violina.

th. Clarabella & Flute..

4. 16ft. Bourdon coupled to Sw.

LARGHETTO CON MOTO.

J. BARNBY.
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{Sw, St. Dia, Melodia & Gemshorn. LARGO

%a. Bourdon.
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sGt‘ Dopple Flute or Melodia.

«(Sw Salicional, Lieblich Gedackt. MARCHE FUNEBRE.

. Bourdon coupled to Sw.
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%éngtopped Dia,Salicional & Flute. MOMENT MUSICAL.
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Ladies’
Choir Mustc.

The following octavos are exactly adapted to this purpose:

Cents.

2. The Angels’ So Christmas trio for ladies’ voices),
- . -el - n—‘(- - - - - E.S8 Lorenz (II} 10
42. Praise Ye the Lord, - - - - B8 Lorenz &I 6
55. At Bventide (trio), - - - - - A.R.Gaul (11) 6
63. @loria in Extenso, - - - - - DaCosta EII; 6
66. Bright Star of Hope (duet), - E. L. Ashford (11) 10
80, Nearer, M{Go ,toThee, - - - - Gabriee (I) 6
g1, §In Thee'l Put My Trust, - - E. H. Bemis (1I) } 6

Hear Us, O Father (response), - E.8. Lorenz (I)

83. Behold the Lamb (duet and ¢horus), - Z. 8. Lorenz (1II) 10
84, 1Cannot Trace the Way (trio), - - C.F. Noyes(II) 10

One-fourth off on orders of six or more of any one number.

THE G CLEF CHOIR.

By Gro. E. Roor and D. B. TOWNER,

A very fine collectlon of music, both sacred and secular, for
ladies’ voices. We know of nothing equal to it for general
church uses. One hundred and ninety-two pages, large octavo.

Price, 50 cents per copy, postpaid.

- T ot st oot

Male Choir Music.

MANLY PRAISE.

A Collection of Male Choir Music by E. S. LORENZ.

This book is packed with good things, varying from the ex-
tremely simple gospel song to the elaborate and strong anthem.
Good provision for special occasions of all kinds. e recom-
mend this book without reserve as one of the very best in the
market. The book is cloth bound, pocket size, and is gold at
35 ce;ltas' per copy by mail, or $3.60 per dozen by express, charges
unp

»Eoangeliffe Mannerdire,”

Bearbeitet von Ehnmund S. Loreny, ift eine Sammilung neuer und alter Minners
dydre fiiv Hrdlide Stwede beftimmt. Sie enthiilt die beliebteften Stilde aus
pem alfen Baterlande und viele neue ben ameritanifden |BVerbiltniffen ents
foredbenben Compofitionen. Dad Befte, ob beutidh ober amerifanifd, it bier
at finben. Wir fithlen, bah tir un{mn beutidhen Siingern einen grofen Ges
fallen zeigen, inbem toir ihnen biefe lelpten, regen und eindbruddvollen amerita-
nifden Wannerddre mit beutfdemn Tegte gur Hand legen. Sbraxsemmanbbapb,
%tzs g&i{m, 50 Gentd bad Cremplar, portofrei, ober $5.00 dad Dugend, nidt
Q!

Das befte Bud) fiir Kirdjen-Chive.
806 und Ehre.”

Gint newed Bud filr Rirdendire! Eine Sammhtng neyer e ity
den @ebraudy gemifdter Kivdendire. R mgiiid)engnueuegm!b?i’ttgt oon
€. ©. Qorenj, Der deutid-ameritanijde Kirdendhor bat nad) und_nady den
redyten 3B . B, bie vedite Mittelftrage, gefunben. Jn dber Heranudgabe pon
200 und g{'m" fourbde bicjer Gedbante vorherrjdend berfidiidhtiat, und durd) bie
24 betannten und berithmten Mitarbeiter erhiilt biefe Sammlung die {o allge-
mein getoiinjdte Abtveddlung. Diejed Bud) enthilt 144 Seiten, fitnfaiy ver:
jchiebene Lieber, in weldiem ebenfald bie veridiebenen Lirdilidyen fFefte 2c. bes
rildfidtigt toerden. Dasd Bud it ftark gebunden. — Preife: dulbanbds
Ginzeln emplar, portofrei, $1.00; dad Dugend, nidt frantiert, $9.00, —
fetnmwanbband: @iﬁeelnes Gremplar, portojrei, $1.25; dad Duyend,
nidt frantiert, $10.50. — MWenn Sie biefed Chorbudy unterjuden twollen, exbie:
tent foir und, JYhnen ein Gremplar jur Probe frantiert sujujenden ; wenn Sie ed
cinfiibren, fonnen Sie_e3 mit ben anberen cm Dugendpreid begablen, ober Sie
tonnen 3 in_gutem m&l;mh binnen breifiig Tagen frantiert retouri -—
Bahrend den legten ¢l naten find dret Auflagen diejed Budyed evjdienent

ot LIST OF
SHEET MUSIC.

SACRED.
Cents.

Oh, Sing Unto the Lord (solo and quartet, with organ
accompaniment), - - - - - - G, C. Knopfel
One Day Nearer Home (solo for soprano or tenor), - .
R R 8
Haste to the Mount of tae Lord (solo), - N. K. Griggs

He Leads Aright (mezzo soprano or baritone solo), - -
- - -« - . - - - - Franz Schubert 385

Asthe Light of the Morning (missionary solo and chorus),
- - - - E.S. Lorenz

88

- - R - A 25
Shall Rum or R ghteousness Rule (solo and quartet), - -

- - - - - - - - - - - FES8 Lorenz 25
What Easter Bells Say (solo for Easter), -  E.8 Lorenz 35
The Return (solo for soprano or tenor), - - W.J. Ballzell 60
Why So Far From Thee (soprano solo), - - H. P. Danks 85
My Savior (sopranosolo), - - - - - H P Danks 85
Sabbath Bells are Calling (duet for soprano and alto), -

- = == e e e e - Karl Withelm Kern 35
Ever With Thee (solo, duet, and quartet) - Mendelssohn 35
Abide With Me (s~lo, soprano or tenor, aito or bass), - -

-~ e « - - - -« « < - - E L Ashford 50
I Would Not Live Away (solo for soprano or tenor and

quartet), - -~ - - - - - - H, P Danks 60
When Shadows Gather (mezzo soprano or baritone solo),

- e e e -+ e eT . - - J A Parks 40
Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel 40
When I Survey the Wondrous Cross (mezzo soprano or

baritone), - . - - - - . . ES Lorenz 40
Jesus, Lover of My Soul (soprano or tenor solo), - -

- - = - e - - - - - - E L. Ashford 40
Just As I Am (contralto or baritone solo), - E. L. Ashford 40
SECULAR.

Veflper Cradle Son {solo), - ... N. K. Griggs 80
Bells o’ the Bonny Blue (quartet), - - - N. K. Griggs 35
Shadowtown (soprano obligato and quartet), - N. K. Griggs 80
When de Sun Go Down (solo and chorus), - XN, K. Griggs 60
On the River (Eoprano and tenor duet), - N. K. Griggs 30
Aunt Dinah’s llg,mn (solo and chorus), - - N. K, Griggs 385
Blind Man’s Buff (solo), - - - - - J. P. Vance 50
The Bugle Son]lf (solo, with cornet obligato), - J. P. Vance 50

The Home of My Childhood (solo and chorus), - - -

- - - - - - - - - Dr. F. J. Robertson 35

Mammy's Hushaby (solo and chorus), - - J..4.Parks 30

Half off on this sheet music to organists, choir leaders, and
music teachers,

.t PARKSS
¥ QUARTET BOOKS.

FOR MIXED VOICES.

CONCE™'TS AND QUARTETS. (Secular.) Without doubt the
finest collection of mixed quartets issued in years. It is a
hook that will be welcomed by all lovers of good *“singable
music. Contains selections suitable for graduating exercises,
Independence Day, frecoration Day, and in no other book is
there to be found such an array of first-class humorous com-
positions.

SACRED !QUARTETS. ‘While especially appropriate to the
use of quartets who desire something full of pleasing, taking
music, easily learned and rendered, it can be made quite as
effective with chorus or choir, and we can recommend it
heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES.

CONCERT QUARTETS. (Secular.) Filled from cover to cover
with the kind of music you are looking for— pieces that can
be easily learned, and yet give brilliant effects and win the
average audience. It has many humorous ‘“skits” that will
prove very “catchy” for encores at concerts. A really first-
class book of the go%ular type.

SACRED QUARTETS. Full of fine new music and new
arrangements of old favorites, and will be very satisractor% to
any male choir. We can recommend it ver highly. he
music averages a little easier than our ¢ Manly Praise.’

These books are printed on good paper, with large, clear type.
That the editor is J. A, Parks will attract many who have
learned to prize his music. Uniform price, 50 cents per copy;
five copies, §2.00; %er dozen, §5.60, A sample of each ot the four
sent postpaid for $1.50.

The
"3 Organist.

A Bi=MONTHLY JOURNAL DEVOTED 70 THE ORGAN.
Edited by E. L. ASHFORD. Assisted by E. S. LORENzZ.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages
each issue. It is printed on good, strong paper, in beautiful,
]e%lll:le typei, and mi every way in ﬁno mechanical shape.

e music consists of the choicest writings of Fr
German, and English organ-music composers,gssuch as egftt;:
man, André, Tritant, Leybach, Guilmant, Rinck, Scotson
ClarkAand.many others, with such ample additions from tho
best American composers as makes the periodical not only
the richest supply of organ music possible, but also strictly
up-to-date, and American. Mrs. Ashford, of course, enriches
its pages with her own compositions to a considerable extent
and so assures all lovers of her music that the American
side of the new journal will be rich with beautiful and avail-
able music. With many years of experience as church organ-
ist, Mrs. Ashford knows the needs of the average church or-
%gmst, and has at her disposal the best music in the world

Trgeet thgrx}.

€ music is given on two staves, with ad libitum pedal notes.
indicated. Time, expression, and registration ax% carefutlly
marked. The recﬁmrgments of both pipe and reed organs
are fully met. A limited amount of reading matter— hints
ggg g{:hgeg‘%stlons that are helpful —are furnished by the editor

SUBSCRIPTION PRICE: $1.50 per year. Single numbers, 35
cents per copy. Four successive numbers $1.00.
No free samples sent.

We will send a copy for examination, to be returned un-
solled in original packing tube, postpaid, if not accepted, and
subscription not sent within thirty days.

The organ music which has appeared during the last
ear in the ORGANIST is now reissued in a permanent
ook form.

ASHFORD’S ORGAN VOLUNTARIES NO. 1.~

This book is beautifully printed on good paper and
handsomely bound in cl%th. It co%tainsp sle)_-venty-
seven longer and shorter pieces by 24 authors, Ameri-
can, German, English, French, and Italian. As it
appeared in the ORGANIST from quarter to quarter it
was enthusiastically received and commended by mu-
sicians of the highest standing.

Price, $1.50 per copy, postpaid.

oot

HANDSOMEST! SIMPLEST! BEST!

The Bartley
Open Book Holder.

HOLDS ALL BOOKS OPENI

Few music books are so pliably bound that they will lie ab-
solutely flat on the music rack. Great chagrin and mortifica-
tion—not to speak of ill temper expressed more or less sott.
voce—may be prevented by this capital device, which we
heartily recommend. :

PRICES: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented,
50 cents; Sterling éilver, $2,00. Address

LORENZ & CO., Dayton, Ohio.




THEM BOOKS

S5555555555555S THE BEST VOLUNTEER CHOIES USE THEM!

ﬂﬂﬂdﬂﬂﬂ/

The Anthem King.

Edited by E. S. Lorenz, assisted by a corps of over thirty con
tributors, among whom are about all the leading popular anthem
writers of the country. The book is notable for three reasons:

1. ITS VARIETY OF STYLE.

It is not the product of a single mind, but of many minds, each of
which has its own beauty of style and turn of thought.” In this par-
ticular, this book excels all other current collections of anthems.

2. ITS PRACTICAL AVAILABILITY.

The bock has been made along practical lines, the actual needs of
choirs and churches being constantly considered. Here is special
mausic for the great days of the year and for particular occasions ; easy
music for times when rehearsals cannot be had; appropriate music
for special forms of work; responses after prayer and benediction;
male choir numbers and an occasional piece for ladies’ voices ; music
for choruses, or for quartcts, just as the passing need requires.
Certainly a more practical and available book has not been issued.

3. ITS LOW PRICE.

Where else can you get seventy-five choir pieces, by over thirty of
the best writers of the country, for so little money? There isn’'t a
dollar anthem book issued that has as much music as this. Other
houscs would charge $1.00 per copy, give the choir leader or organist
a confidential cut, and make more money ; but we make the discount
when we fix the price, and cannot allow anything further. Our books
are the cheapest without the alluring discount, for they cost only
60 ccnts per copy by mail, postpaid, or $6.00 per dozen by express,
charges not paid.

The book will have 208 pages, large octavo; will be prmted on
good paper and bound in a flexible yet strong manner®

EE X
The Anthem Prize.

Edited by E. 8. Lorenz. This new collection of anthems is
undoubtedly the finest that has ever appeared. A few of its striking
points.are:

1. The large variety of authors. No less than thirty-five authors

represented by their best and most popular compositions, ranging in
style from the charmingly popular to the classically severe. )

2. The large amount of music. By our typographical arrange-
ment we are able to present onesthird to one-half more music than in
any other books of the same size. Organ scores, however, are given
when they add to the effectiveness of the music.

3. The great beauty of the music. As the title indicates, these
anthems were selected from an immense amount of manuseript, sent
in to compete for the large prizes we offered for the best music. This
volume contains

THE FIRST-PRIZE ANTHEMS,

by Mrs. E. L. Ashford and Prof, J. A. Parks, and a large number of
other compositions which took honors in the contest.

4, The exceedingly low price. Books containing only one-third as
much music by authors of less repute than many who contributed to

this book are sold at $1.00, or $10.00 per dozen. We cut that price
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00
per dozen, by express.

“THE ANTHEM PRIZE’ contains 192 pages, large octavo, printed
on good paper, strongly bound in boards with cloth back.

Small Easy-Anthem Book.

FESTAL ANTHEMS. Seventh thousand now ready. *‘ FESTAL
ANTREMS" has proved excoedingly popular. Excellent for Sunday-
school choirs for special oceasions. 64 pages, manilla cover, 25 cents
per copy, postpaid; $2.26 per dozen, postpaid.

Seth St
The Young People’s Choir.

A BOOK OF EASY ANTHEMS.

Prepared by Rev. W. F. McCauley, assisted by Dr. W. H. Doane
and Charles H, Gabriel.

A Young People’s Choir will be a help in Young People’s Society
meetings, provided the choir-book used (1) contains matter along the
varioug”lines of the society work; (2) has music both fcasible and
moritoriglis, embracing a wide range of authorship representing both
past and’»p’resent (3) consults brevity rather than length in the selec-
tions; (4)/15 well provided with compositions suitable for solos and
quartets; (5) has departments for male and also for female voices;
and (6) is supplied with convention chorusos suitable for large choirs.
Such a book will of course be exactly adapted also to general church
choirs. All these wants are met in the Youns PEOPLE'S CHOIR, at a
price that should put the book within reach of all.

The book contains 76 picces in 144 pages, large octavo size,

Price, 50 coents a _copy, postpaid ; $5.00 a dozen, by express, charges

unpaid.
B
The Gloria.

Fourth edition now ready. Edited by E. 8. Lorenz, assisted by
over thirty of the most popular anthem writers., *'THE GLORIA"
contains a magnificent collection of music, comprising great variety
of style and subject, making it a veritable mine of riches for all
regular and special church services. It has been used by many large
and well-trained choirs with groat success and delight. It containsa
high, but not difficult, grade of music. By using organ score only
when really needed, the editor has been able to make place for from
fifty to one hundred per cent. more music than the average choir-book
of like size and double the price. The various festal seasons of the
year, such as Thanksgiving, Christmas, Easter, etc., are. fully pro-
vided for. The music is intended mainly for chorus work, but has
also some solos, duets, and quartets, for male and fcmale voices.

192 pages, large octavo, board binding. 60 cents per copy, post-
paid; $6.00 per dozen, by express, charges not paid. -

On receipt of 11 cents per copy, for postago, a sample of each of
the foregoing anthem books w:ll be scnt for examination; to be re-
turned, postpaid, in good condition, if not adopted; if adopted, to be
paid for at dozen rate.

N

AND OTHER
CHOIR SUPPLIES. @

1S YOUR CHOIR UP TO DATE?

Does It Need New Inspiration?
Does It Need a New Start?
Does It Want First-Class New Music for Little
Money?
THEN BE SURE TO TRY

THE CHOIR LEADER.

The King of Choir Journals.
An Anthem for Every Sunday.
Twenty to Thirty Pages of Music in Each Issue.

EpiTep BY E. S, LORENZ,
AssisTED BY E. L. ASHFORD.

The strongest, fullest, most attractive, most varied, most
complete, and cheapest choir serial in the world! That's
a large contract, bul the Choir Leader carries it out,
Ask the two thousand aggressive choirs that use it.

ITS POINTS:

1. Its contributors include the best anthem writers for chorus
choirs in the country. Over fifty composers have boen represented in
its pages up to the present time. These include such writers as
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks,
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towncr,—indeed,
almost every notablo name in the catalogue of American writers,
while many of the standard authors have received consideration.

2. It is edited with a view to supplying the'nceds of volunteer
chorus choirs, although many quartet choirs use it with great Sﬂtlb'
faction.

3. Itrangesin grade from the almple to the moderately difficult.

4. It supplies filty per cent. more music than any other anthem
journal or book at the samo price. It contains from twenty to thirty
pages of music in each issue.

5. It furnishes the best music issued for special occasions, pro-
viding richly for all these needs.

6. Itsreading matter is full of helpfulness and interest, bearing
directly on choir work.

7. Ithasone objection in common with other serials and octavo
music: the numbers get lost and worn out. We meot this objection
fully by furnishing with each regular subscription a SUBSTANTIAL
BINDER FREE.

SUBSCRIPTION RATES.

One subscription, 75 cents ; 5 to 9 subscriptions, all to one address,
60 cents each; 10 or more subscriptions, all to one address, 50 cents

cach. No discounts on these rates. Binders sent free on receipt of . |

tho cash.




