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;TAKE YOUR CHOICE. --OUR TWO NEW 
SONG 

FoR USE. IN SUNDAY SCHOOLS~ YOUNG PEOPLE'S SOCtr::...,..IES, GOSPEL SERVICES, 
AND ALL DEVOTIONAL MEETINGS. 

=====::::::::::::=SIFfBD WHEAT.========= 

The new Song Bqok by the well-beloved writer for the Sunday-school apd 
Gospel Meeting, CHAS. H. GABRIEL. 

TillS BOOK is tho product of Mr. Gabriel's prqne and will add uow luster to his already brilliant 
reputation. Ho i.i here at hh very bast, no previous book haviug so many gems from his pen as this. He 
has lilso secured the co-opPration of many otheJ;" sonEC writer<~ whn give the needed variety of style. . • 

THB HV M.NS are practical and devotional, looking to tho development of an earnest and energetic 
sp.iri~ual life. The music only emphasizes the sentiments of the words in an impres&ive ·and soul.: 
stnrmg way. . · · . 

THB USB of a generous selection of standard hymns and songs adds tn the dev:otional value of the 
book. The book containing two hundred and twenty-four pages, tbt>Se hymns do no.t curtail the amount of 
new material. · , , 

RICHES OF ORACB.========= 

A phenomenal array of. ~uthora. It was prep'!red by the folio wing famous writers of popular 
sacred mus1c: E. &. Lorenz, Chas •. H. Oabriel, W. A •. Ogden, 

J! H. Tennt..;, Adam Oeibel, D. E. Meyer•. 

IT HAS nearly two hundred son~ by tl. <~se and a score of other well-known write,rs .which have never 
appfltared in book form before, being • brand-s.,linter" new. 

, THB VARIETY of authorship assures variety Of styled m.JSir. This is made a .still more valuablf' 
feature by tho many other authors, such as DoanP, Parks, Ashford, McPhail, and others, \'f'ho furnish their 
be$t song!'. / . . , . 

THE HYMNS are fresh and vigorous, full of strikingly put truth and K8nuine fooling, and .-re in gooil 
litera~ styJe and form. They are fresh, honest, good work, that make fnr righteousness and a inore usefi1l 
life. The book bas only been issued a short time, and alrt>ady, OVER 7o,ooo C:OPIBS HA VB BBBN SOLO. 

THESE BOOKS are well printed and strongly hound, and are unusually pleasing to see and handle. The. prices are those usmil .with hooks of new music for Sunday schools by 
reputable authors- 35 cents per copy, postpaid; $3.60 per dozen, or $BO.OO per huudred by express, charges unpaid. · 

Exam(. nat·ton Offer Any pastor' Sunday-school superintendent, or chorister whose seh<.tOl is planning to get new song books will be sent a copy of eith~r or both of the above for examination, provided he 
• agrAes to· return the books in goo- I condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent tu LORENZ & Co., 

with cash, he will be allowed t.o retain the sample of that book free of charge, the other sample t .. be re.turned. · · · 

The organ music which has apooared 
during the last year in the ORGANIST is 
now reissued in permanent book. form. 

.T:I'I:BL.E OF C0NTENTS. . I 
ALL~GRo, Ed•vi11 ki. Flm;ell, 14 · 

Simplut! Best! 

EDITORIAL. SHORT PRELUDE, Clt. H. Rinck, 15 
NOTES, ·OPENING VoLUNTARY, - Lefebure Wily, 16 ASHFORD'S ORfiAN VOLUNTARIES 

No. 1.-
DR. R. H. PKTERS, 1 PRELUDE, Scott, 17 

Tbe Bartley Open 
Book-Holder 

ADAGIO, Beethoven Ashford, 18 
2~ PRELUDE, Lefebure Wily, 19 THE INTERLUDE, HOl-DS AU.. 

------------BOOKS OPEN I 
RoMANC~, - S. Tltalber~r, 20 

MUSIC., RESIGNATH~N, Wilnelm Anacker, 21 
This book is beautifully printed on good 

paper and handsomely hQund in cloth. It 
contains seventy-seven longer and shorter 
pieces by twenty-four authorl'l, American, 
lterman, English, French, and Italian. As it 
appeared in the ORGANIST from quarter to 
quarter, it was enthusiastically received 
and commended by musicians of the highest 
standing. · 

VoLUNTARY, 

PRll:LUDE, 

.E. L. Ashford, 8 MARCH Ju'BILA~TE, :f. L. B~tlmatz, 22 
Few music books are so pliably bol"Dd 

that tbey will lie absoluteli fiat on l;he 
musio·:raek. Great chagrin and mortifica­
tion -not to speak of ill temper eXPI'(')SSed. 
more or less sotto ~e-ma:s be prevented by 
this capital device, whic.h we heartily rec­
ommend. 

Price, $1.50 per copy, postpaid. 

ENTREE DE PROCESSION, -

A SONG OF SPRING, 

RING ON, SWEET ANGELUS, 

SHORT PRKLUDE, 

EAsTER VoLUNTARY, 

:f. L. Battman, 5 
Edouard Batiste, 6 

E.' L. A.<~kford, 8 
Ckarln Gounod, 10 

Ck. H. Rinck, 11 
- E,. L. A.<tkford, 12 

======THE CHOIR HERALD.=====::::::::::-::: 
EA$1EST TO LEARN. EASIEST TO SINQ. BEST NIUSIO WITH LEAST PRACTIOE. 

Editors: E. S. LorentJS, Oh.a4, H. Gabriel, TV. J. Kirkpatrick. 

DEVOTED EXCLUSIVEJ,.... Y TO EASY CH<?IR MUSIC. 
ITS POINTS. 

1. Its contributors will include the best musi¢ writers of eas)' music in the countr;s. The same writers 
that have made th') CROIR LEADER. a succe;:s will contribute to this journal their simpler writings. The 
list will certainly includ~:~ your favorites. , 

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for 
praotice. 

3. The music will raoge from the e:xtremelysimple to the eAsie.r grades of anthems. Melody will be 
cultivated rather than hjumony; A spirited stfle·<>f music willfrcvail. 

4. It will conta!n qom twl:'nty . to twent:f~gbt pages o music every month, equaling the CHOIR 
LEADER and surpassJDg *'11 other oh()U' 'ournal~ i1l amount. 

5. It will supply au~ic for all s~oial ocerun®s. . 
· . 6. Its reading matt;r will be tbe same ~s'the CROIB LEADER, including illustrations and practi-
cal hint.s. ·: . <. ,> , , 

PRICES Single suqseriptions, 75 cents; cluJD of five to eight, to one address, 60 cents each per rear: 
clubs of nine or more, 50cents per yel;\r. On rooelpt of ...cash for annnal subScription, a substantial bmder 
sent free. · .. · ·,1 f. 

BLEST ARE THB DEPART~D, SpokY, 24 
POEM, . A /fred Rawlings, 25 
VoLUNTARY (Funeral), E. L. Asltford, 26 
EXALT His HoLY NAME, Gustave Tritaut, 27 
THE PILGRIM's SoNG OFHOPE,Edouard Batiste, 28 
GRAND MARCH, Meyerbeer-A.~kford, 32 

PRICBS: N icjt:el. 15 cents 2 for 25 cents i 
Nickel ornamented, 50 cents; Sterling Silver, 
$2.00. 

<fin gro~er \frfolg. 
~tl! jtir4atncbor. 

®ine ~onntsf~rift beti 1'Jeutfd}•9lmerifnnifc9en Jtitd}en·~~Ot'en geroibmet. Blebigiert tiOU ®bmunb e). 
£orena. "" 

1. ~it (i}riii)e foU monatlid} roenigftens fed}saef}n ~ro~~Oftau eetten <£~ormufif umfnffen. .Surueilen 
foll fie vier Obet nd}t eeiten me~r fUr iBei~nnd}ten. Oftern, lC. bringen. ' -

2. ~er t!tftfloff foU menigftens awei 6eiten umrnften unb hiefer roirh ~au.-ptfdd}Hd) nus .-prnftifd)en 
unkl nllllid)en ~infen befte~en. , 

3. i)ir Wluftr roirh meiftens amerifanifd) fein, obroo~l roir oft;er~ etron\3 ~fd}e5 unkl 9~eues nus beut, 
fd}en uueUen fd)o.-pfen roerhen. 6ie foU immer ben ~dljtgfeiten unh faek>Urfnifien unferer ~iefigen <£1).6te 
nn~emeffen fein, leid}t, fd)roun. g~nft, unh melobioo, o~ne bn~er in bas 6eid)te. unh fannale au finfen. 2)ie 
beltebteften nmerifnnifd}en <£omponiftt;n roerben mit 1~ten beften <£ompofitionen vertreten fein, unb in 
aUeu faeaie~ungen wirb bie ~uiron~l ber £ieber eine gute unb vra!tif.d)e fein. 
· 4:. ~er ,Pttif ift fe~r matig unil ermoglid}t oie 9lnfd)affung kliefer ed)rift flit jeo.en <£~or. $1.00 fib: 
einaelne Unterfd)riften, fiinf ober me~ att eine ~hreffe @ 75 <tent9. ®inaelne 5Rummern, 10 @:entil bas 
etuct; $1.00 bas l'luvenb. ~ottoftei. · 

~eber Unterfd}rei~er bdommt eine ®inbank>Sklecte frei ~ 
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Editorial Notes. 

With this number of the Organist opens the 
third volume of its issue. It has been a successful 
year and we are grateful to our subscribers for their 
kind expressions~ of satisfaction and approval. We 
expect to keep up· the standard of artistic and practical 
excellence we have thus far maintained, and recent 
additions to our resources make it easy for us to make 
this promise good. In adaptation to actual needs, 
current or special, we shall seek to improve, as we 
believe we have during the past year. 

It may not be amiss to suggest to our subscribers 
that we are furnishing them a great deal of music for 
little money and that if in addition to the subscription 
price they helped us by securing the subscriptions of 
other organists, either directly or indirectly, by recom­
mending this journal heartily and enthusiastically, it 
would be but equitable. \Vhile we have as large a 
subscription list as any other organ journal in the 
country, we furnish so much more for the money that 
we barely make expenses. If our friends would help 
us add at least five hundred more subscribers it would 
not only bring us some financial reward for our trouble, 
but enable us to make the original American organ 
music a more prominent feature. But whatever the 
financial returns, this journal shall remain at the head 
of periodicals of its class, of that our subscribers may 
rest assured. 

Are you making progress in learning how to secure 
the largest possible musical and religious results from 
the smallest possible amount of noise from your organ? 
Or are you still pulling out all the stops and wishing 
for more, drowning out solo singers, choir and even 
congregation? Are you still punctuating accompaniments 
to solos with occasional thunder from the sixteen foot 
open Diapason or Bourdon? Or have you acquired the 
self restraint that reserves those notes for culrninating 
climaxes in heavy postludes or great choral passages? 

DOCTOR R. H. PETERS. 

Doctor Peters, the subject of this sketch, 1s an 
Englishman, having been born at X ew Haven, (near 
Brighton,) England, l\-farch 24th, 1867. 

He began his musical career at the age of 10, 

when he became a member of St. Patrick's choir, 
Brighton, which consisted of 6o men and boys who 
rendered full Cathedral service. 

After several years of this excellent training, (his 
voice having changed) he took up the study of Piano, 

Organ and Harmony, and when about 1 s was appointed 
Organist and Choir Master of St. Luke's church, and 
assistant Organist of Chapel Royal, Brighton, (this 
means something in a country where good organists are 
as thick as blackberries in July.) 

He still pursued his musical studies with energy 
and enthusiasm, and successfully passed examinations in 
Piano, Theory, Harmony, etc., at Trinity College, 
London, and also at the London Royal Academy of 
Music, and in I 888 took the diplomas of Fellowship of 
the Royul College of Organists, London. 

It is to be noticed that these examinations are no 
child's play, as the successful candidate must make 100 

per cent on the whole examination. Out of a class of 
96, Doctor Peters was one of 16 who passed this rigorous 
examination. 

In February of the same year he took his degree 
of Bachelor of Music, and in '89 submitted a setting of 
Pope's ode on St. Cecilia's Day, scored for chorus, 
string band and organ. 

A little latter we find him holding the position of 
Professor of Music and Concert Organist at St. John's, 
Newfoundland. Here he did most successful work as 
Teacher, Choir Master, and Concert Organist, also 
giving numerous Piano Recitals. But his ambition was 
not yet satisfied. He determined to try for the degree 
of Musical Doctor and for this purpose submitted to 
Trinity University, Ontariu, an Oratorio, ''Elisha" with 
accompaniment for full orchestra. This work was accep­
ted with the most favorable comments, and the degree of 
Mus. Doc. was conferred upon him, making him the 
youngest Doctor of Music (by examination) in the world. 
The following summer a great fire occured at St. John's, 
and Dr. Peters, having lost everything through this ; 
misfortune, decided to seek a new field of labor, and 
went to Belleville, Ontario, to take a position in Albert 
College. In a few months he received flattering offers 
to assume the Directorship of Music at Converse College, 
Spartanburg, S. C. 

The work he has done at this College has been 
most successful, and the influence of his energy in 
introducing a high grade of music (both vocal and instru­
mental) has made itself felt throughout the South. 
During the second year of his labors here a m:ilgnificenr: 
3 manual organ was purchased by the College, and an 
annual musical festival inaugurated, These festivals 



have been a wonderful power in cultivating the taste of 
the students for the higher forms of Symphony and 
Oratorio. Doctor Peters, combines with his varied 
musical gifts, a marked talent for organizing and direct­
ing large choruses, and the choral work of his festival 
programmes will bear com pari son with those of the large 
cities in the North and East. Through his untiring 
efforts a large Conservatory and Concert Hall is being 
built in Spartanburg, which will make it really and truly 
the musical center of the South. 

The beautiful organ of 
which we give a cut in this 
number, stands in the Chapel 
of the college, a room seating 
comfortably a thousand peo­
ple. During the winter season 
a series of classical concerts 
is given in this auditorium, 
which affords the pupils an 
opportunity to hear the best 
musical artists. 

THE INTERLUDE. 

That fashions change in church music just as they 
do in opera, song, or dance music, is very evident if 
one will stop for a moment to consider what an import­
ant part the interlude used to play in the Sunday 
service, and then contemplate the "innocuous desue­
tude'' into which it has fallen of late years. 

Probably the interlude is an outgrowth of the 

The interlude which is much shorter than 
the prelude, was no doubt introduced for the purpose 
of giving the singers an opportunity to take' breath. 
\Vhen the psalm tune (that used to wind and twist about 
like a sort of musical serpent,) came into fashion 
this breathing place was very acceptable and even 
necessary, but in many instances it degenerated into 
mere show on the part of the organist, who would 
evolve an instrumental anaconda that quite swallmved up 
the vocal snake, besides separating the verses of the 

hymn with unmeaning scales, 
trills and turns, until the 
sentiment and sense would 
be entirely lost sight of. 
Probably this inartistic treat­
ment of a really beautiful 
musical form was the prin­
cipal cause for its disuse. 

The interlude should be a 
short but well defined phrase, 
of the same rythmic form 

These delightful surround- as the tune with which it 
ings, (combined with the is used, and its musical struc-
magnificent climate) will ture ought to be a develop-
probably account for the fact ment of some fragment of 
that Doctor Peters has not the tune itself, in order that 
sought for some larger musical there may be a sense of unity 
center in which to prosecute between the two, carrying 
his progressive work. out the idea of relationship 

Though a fine Organist, and fitness .from beginning 
Pianist, and Theorist, he is, to end. However, so few 
above all, a fine teacher, pos- organists are capable of im-
sessing the happy faculty of provisation within the bounds 
imparting the dry rules of of form, that the ideal inter-
Counterpoint to the pupil in lude is seldom heard, and 
such an interesting ·way .as to none at all is better than the 
enthuse him with a love for vague rambling about through 
the work. (The Editor of chromatic disonances, to 
''The Organist" speaks which one is sometimes 
by the card 011 thi::; subject, treated. Possibly in this 
as she is indebted to the ORGAN AT CONVERSE COLLEGE, SPARTANBURG, S. C. age of hurry and rush we 

Doctor for valuable assistance in the study of Prelude, which J. S. Bach made so famous by his have outgrown the need for the interlude, and it is 
Counterpoint, Fugue and Canon.) As a man, the masterly treatment. simply in the natural order of things to lay it aside, but 
Doctor is genial of disposition, modest and unassuming, The German choral of the Lutheran church'formed where a hymn containing six verses is given out, and 
and a most delightful companion for the true music- an excellent "Canto Fermo" for contrapuntai treat- the minister says emphatically "the choir will please 
lover. He is an indefatigable worker, and in addition ment, and it was the custom to improvise an elaborate sing the entire hymn," a brignt, appropriate interlude 
to his duties at the College finds time to teach Harmony prelude upon the hymn tune before it was sung by the midway is a relief to the monotony, for even a good 
and Counterpoint by correspondence, having pupils congregation. Sometimes Bach became 50 deeply tune begins to wear upon ones nerves at the fifth or 
in)11any of the States and also in Canada. interested in this fascinating work, that he entirely forgot sixth repetition. 

It is to be hoped that some he will find time his surroundings, and played on regardless of preacher 
to turn his attention more fully to composition, as his and congregation. For this display of genius he had to 
work in this line indicates a creative talent that deserves endure a reprimand from the church officials, who were 
further development. too thick headed to appreciate his wonderful talent. 

) 

) 
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l 
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' .L -=. 
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~. 
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-= 
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I 

..L l _j lu.. I J 
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J _j l l l ..... 
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-~· J 
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• 
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E. L. ASHFORD 
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I 
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-

-
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add Oboe and 
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< 
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Gt Stopped D ia. & Dulciana. 
Sw ~felodia,Flute & Violino. 
~. Soft 16'. 

RING ON, SWEET ANGELUSw 

Andante J 
~-

( . = ..,..._ 
~-

..,..._ • • 
76 

( 
~ I --- - """ ~ - l':' - - - !""' JL ~ •• """ -_I I v !l 1 

f ~ I -!" i , tJ J ...... I I ..... 
~ Gt. -.. ,.. -~ .... • ~ 

~ 
,. ' • -. • - r:- ' r- ..... ; -~ - t= - • - .... !-"' ,.:::-,. -""" - -~ -~ 

I 
v 

l j 

Man. 

Q l I -~ I _ ... 
-/ IL .... _i"L _...,. .. J/1/L """ - --~-
!""" .. ~- LA• 

\ .r f': :::Iii - ~ - -· ~- ' -- I I ........, I I ... -~-~ II- ~ -~ ... 
? 

..i.J -· t::- s-·~ f/1- lir•l- ,. - = I I-·~ t. ·~--~ \ l I 
...... _L .._ _fL._ ...... 

-" u ~r- :;it Jfa11. ~. 

~-1 ~ L- '~.., ) - I I I I I I f 
,...-

\ 
~ I -" 
.I -.L ...- - - - - • • ..-r \ .-l - .... - .. - -- --- - - .....__..,- - - - - -tt.J v I " ) Su'. - dz'm. 'V 

~ ...... 
.... -_v - - ..... ...... ..... ..... - .... ..... ..... 

Flut 

~ - ,. 7 ;t -G-? -~-r_,; -~ -~- -
1-: ._____/ 

I 
~ 

fJ J - IT'\ ~- 111-_ • r-= I J J ' • r ~ \. """--- --- -- • """ -- ---- I 
.#"\' .... ., .. -' ~ r - r ... I ... I t.....J I I 

61. p 

Stopped Dia.in. 

CHARLES GOUNOD 

I -· l 
!-"' ·' _._ 

""" - """ --I I 
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-~ t-

·f/1- l ~ ·t. ... I l - ~ ....... 
'-J 

1 - ~ ~ ...,. ...,. 
J ,_ - ~ --- --r [ I i r 
l 
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.... -- - """' -- -

-- --, I " . - -- .-1 I -'= - - • - - - ~- -
p 
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....., 1- - - -1-- - -~ - -

lo::. -r~· f~--
i 

I i -" .l .. t- .. _..... r - ... -~ - - -~ I l 

) ~',.. ,..~,.,. ·"- .. f/1- ~-~ v- t"'-- 1":'\ -· • -· • - 1-. I- tiL 1'- - t= • t- fJI- 'Iii' 1- -f/1- I I J. ( ' • - \ ,.. - a r- - .. """'" 
,.. -- - """ - - -, _...... I - ... .... .... I 

- .... - -:J -...__.....,.. r 
~-

-

) 

-

-

) 
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( 

~ or~• 
,.. .... • a. 

..r 

"-' J - - r-
.,; ... I 

"---- I 'if 
( r.; ,_ .... 

_, k -l ___./ 
• 1--.-/' 

Sw. Soft 8' pnd 4. 
'.fw. Bourdon. 

~ 
Andante. .. 

• -4V 4____./ 
Sw. 

_£,"to. 

.I k ,_ 

= 
f 

i ~-.,::-,~ . ,..., - -
r- ---. -
f 

.. ~ dt'm. 
...-.... 

...-r"""'""l 

... ... ,-

-~~11~ 1-
I 

76. 
-......l J ~ ... - - I"'" 

II~ ! 

- • _.. 'I"':J 

Mall. 

I - , 
... ._. -

per - dell - dust". 
I I j I I .... 

: -.. .. .. 

r . . - -~ 
. 

-. . 

SHORT PRELUDE. 

rl I ~ I l ~ . - • r- . 
1'"'1- - '•l - I ~ I I I I I 

+ ( t I 
r.i -
I I 

r>o.~ ;.. - _;---_~"':"\ ... " I"'" ,___....-
'". • 'If - ~ 

"""' -~ ~ r - ... I" .... .. .., .. "-"'~-

----- vI, .,__,. 
Sm.ppp 

~-;,. ~ . - .,...-..., 
! 

... _ 
\, ,., -- -.- • '"":' ... . - •• ... r. -... 

, . . ;; ,_., 
!' • • ,... •• Y.,__,.• . . 

CH. H. RINCK 

~ ------Op. 95. 

"' -·~ .. ~ 

. .... --~ ... -- ... I 
I J I 

~~r· I J--..J.&J JJ -& r - r~ - - .. - I"'" 
li 

I I I r 
,_ 



12 
Gt. Melodia Principal & Trampet. 
Sw. FulL without Reeds. 
~. Bourdon coup. to S'\\·ell. 

J 88. 
Gt. I ..-!!!! I I --- -• 

-

EASTER VOLUNTARY. 
011 tlrefami!iar hymn_,_ 

" CHRIST THE LORD IS RISEN TODAY.',' 

-
~--------------~~~ 

Sw. closed. 

··:.rr 

I 

....... 

r­r 

-

Gt. -
I I 

Arranged by E. L. ASHFORD. 

~J I J -1 - • 
- - - - 1-u• !"""' kt-. -,......... 

-~· . -- - ,... --,.. 
- t-" 
I 

( .~ ~ 
_...-..__ ~- coup Sw to Gt 

!":'.. ~- - - -~~- -- - _....-.._ - -- -- - -- ....-.._ ~- Jj-- - ----- - ----- --- 1- 1- 1- l2iio #f .. .. .. ~ .. .. r- .. .. .. Ia :a. Ia 1:111. 
~~- ."' r- 1- ... I""' 1- 1- - 1- !""" 1- !-" 

"!:Iii. - - - •n 1-'. - --- ----- .. .. .. -.. .. -
' @] 

-- - - -- - - --- -- ------ ---· -I I v v- _./ ; 11 ~l) v- v~r I ~ v- ~ / ·r 
:,; ~ v-~v I 1 

j if' 

) ~,.. t Gt. L - ~~ l - b-. r.-i J r.-1 b'j !":'.. 
6t. 

- •-1*-~~~-' 1 I I ..... _,l 

~ ""111.• .... II' I""' I q ~ ~~"""" IM...- ··:.-- n•""" 
Yt- -~ ·y,.... ,_ ...... - .... ........ L ~- ."' ... ----- 0 

t?T ... rr I -- I'-.. - f I~ I -~ -----: ......_ 
-~1 
~. ~----------------~. 

( .~ ~ f/J* .,. ,.... ,.....,..,..,. .. ,.. a cetnp• 
I I I -... - ... -.. - .. - .. .,..,-...,. 

I._,.:-. - - -- ..... - ..... - - • - - -- -- ..... 

' @) 

I i r l ~ • - r • • I F • ... i ·• .... r 
~ poco rit. ~ Lento.] J] ' 

# Sw.ope1z. Jr J. ~ ~ E:- - - I -~ '-"' II"'[ I> - - .... - 1- --- 1:& bill". 
.I _I"" - ,...... ,.. ... ~ ... ... ,.. ·c.J -- -- ~ --- ii close Tr.um et and I I I - I ..... I ._ I I 

draw Op. D1a. ~Gamba. 

) 

) 



A little slott·er. 

( 

- Full Organ. 
f;;~ I r 1 l i I l I I I 111!!!!!!!1!!!! I 

\ ~~ ' 

.. ·-- . - - - - ···..o~ ... --• ··;.,;r ':II 
'liOl - - • - ... - -·- - • I"" -- - • - r-' I' • """" • --- ,... -

l. 
I ... • •. 4 -. ., ., . r:;; 

J _J)~ ~ i ..:· [!r= r'-/r t·~· 
< . ..t\, }l -I - .J I - -1. J - Gt l ~ - - - ! ..... ~ .... - .-- ,... ..- - • IW .a ~ ,... - -- ~- • .!"" ,... -.. - - '-- ... 

I T I - r l 
'?; ~.ad li!J. - ..... I 

~. r 

I ~;~ r-:;~ ·I..-. .t\ 
-

I , I l - I I ,......1 l -... . 
\ ~v 

..... • -- ·- I -~~~- -. -,,... 
""' J-" - l- I i I • WtvJ l J'--!j) l ~ ~., ;f r J. •j I v 

I 
61. ~,.--...... 

- • - - - - ,_ -:;;;;:-•• 1ft ... := (2 
~ -

l.~ ··- ... --...I F W l - • - -
" .. - ..... 1 .. , __ 

r I I P. p r r-- ~ Man. 
-.. .... • 11 ~. 

I ~~ .. s- +- J- Sw.to Gt. f/1- tt • M• /"""---... /--... -.... ./ -... _,.-- :---... 
\. 

/ -
~ :...lfrr. 

-:.r 
~ 

"""' - """ .. lirl ,, 
-.J 

I""" .L l r lllllf'4 ....... '-11 ..... 
1 v .... c.. 1"1' ~,_ '1 'GO""" u~ 0 - .ff v 

l .. r:t- • _,_ _ ... 
~ .... ... b·_.. J, .. ~ r----... - .. .. r-..~ 

~ 
...&.•=to. Ill ,... .......~.-------

....... - 7'C 
...L ,... Ia ... r• 2'-( ~ 

r-' - - ,... -~ - r-
ifv). ...... 15'.' 3 '11 lJ 11 ~ 1'i - / 



ALLEGRO. 

EDWIN M. FLAVELL. 

) 

Gtj) 

\C:::: 

~. I 

- J 
~ 

~.Jll.J. "2: 
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~~:r:rJ 1 I I 
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I 
. ---... -= 
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~ I 

-· 
I I 

:::. 
--'= 

l_!i lJ I 

a: ~;""' r---. 
...::. •-f 

. 
~_lJjj 

~- ~ ~ 
..!llllJ 

l ~ J J li-t~: 

--=1 

nr 

.J 

j 
Jj 

~ L!· 
~ ..!.....~ 

~ 

d· _d. 
!) 

. • . 
_r::_ ...... 

• Ll. ~· -l' ..IL 
..£.. . ~·-...n . I 
~ 

J 

... - I I 

~~#.l ~ J . L ..--

. ..........--.... 
-r-IlL 

-. 
..-. 

_r::_ - ~ 

) 



( 

rL· 
""""'. 

~~ ~ I ... 

\ 
II.. -~ . 
'\.lJ ... -@) l -

( .it-. -z--,. Iff"' -·· "' 'I"" 

1l 

Gt. Melodia. 
~-Soft 16: 

tJ ~ Larghetto. 

~ 
_,_ 

n 
'\. 

«tJ ·~-~~ .. 
Gt. 
~ 

( I!'* •• 
- - iJ-1 I 

.Alan. 

~J-' J/~1 
,f/lf ..... ,._; 

I I I 

< 

( -~~- I I 

" -- .... -
'·~ 

• I -- _... -. 
J• J _ ... 

I I 

r:t.· ratl 

i . 
I I .. I I I I ~- - -(#-• • ~--

i. II -·-11'1]011'-- _,__ 
_I""' .... .... . 

.. . .,... - • ~ -
~..:. ~ -.• - ,Ill .... "J. .. ),. .... 9' . . ... boo"~ • - "' "' ·!""' . 

I 

SHORT PRELUDE. 

-------
~ r I ~~ I _...., 

, ...._ '::::lio.- .... ..... -- - - -~,- ?; 1+.: r- ~----l I i r--: - /t r r r 
~ l _... I 

--- .L.tl__ .-
"""" 
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_j_ - :- 'J• 

I "'*-' I I I l ~. ll 

lL'l ~~~ I I . ..... -
w- ....... - rJ • --- .... 

~ -- r-.J. a_, • Iff- -.:1 ...or 

'l_j__f I tfr r--- ~ 
~b. - Ll. • j-..... -j l ..., ___.. .. 

.... -.... ~ 
t'.Je 

/ J I 
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r-...-11!11• I I I I - .. . - - - -, ., ., 

-
I I I 

1l J. J J J I t J I ~ 
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l 'il - - ...... ?)-• 
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~= ~: I . .-i• ..... - .-{ 

I 
~L. ?!:• -• 

CH. H. RINCK-
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'-"" - - . I" . 
~ "'._ -
r~ --r r r r I I 
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lll'i Ill. t - U/ - "' :J• 6 ., . - ..... 4111 -"""" 
~ cV - ~-·-~ ---:..._ "-"" -Malt. 

rall ~ 

....... 

r~· - ~c.. ~= r vFtrr lr f _,.--- -------.. I 

.,., . - - ..... 
!'"" .... -

~. k- I - - -p.?f. 
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16 
Gt. Gamba, or Dopple Flute. 
Sw.Soft 8' & Gemshorn. 
'fw. Bourdon, coup. to S'\\". 

Andante. J = 72. 
(J I Sw. I •. ... -y 

" ll ..-!.I 

' ' J 

't) -~· 
ll .,,.,_....-

-< 6~. ,.,. ~·f:. 
( "' ~ 

y 

/ (J I I I I 1\ 
~ ~ 1 n 

\. -- .., ..., r 
1r.~ v 

' 't) 

·- "[ .. 
l 

-
) ¢· !'--

~f:. .fL ... ,_ 
f':J 

r~~ 
~ 

( (),. ---, .... '"" . 1>1 

,~ I 
.~ ~ 

I 

? ·; ~ ~- ~$ 
+- I~ 

-

I 
(J I I ,. ttl 

' 

' 4! - v( qf-< 

) 

~ -· .. 
I' 

I 

. 

OPENING VOLUNTARY. 
LEFEBURE WELY. 

I 
. I I ........., I I I L 

I . _I I 
~ ~ r .. 'I' .... I ... 211 .,. · .• or .... Ill :lllil I ... 

._ n• :u.• "llii ....... -- :ail - I' -

-......:::..-· . ., - 1'-vr (:A... ../~· -..._.., 
- I'~ ~·f -(9-• ~ - ~·· ··- - I'). t--- n. 0. ... 

'I 'II' 
""""-;;; - I 

I I I ------ 1 Oboe. ,...... ....-= ,.....,. 1 I I I .... \ ... . ...! .... 
211 lA 'I' . l"i . . -lUO: "" -

l ......._ 
I TT 1 

~s~~ 
- ,..__ 

-r--.r ~---. ~-

.~ ~#.r& .,. p:· .~~ ... - ... \. -.. liil .. . ..., j ..., 'I ... ... ... lA r I ... 

~ Oboe off. Sw. . 
1 t I I ___, 

"' \: I'\ \. [ 
-&1 -... ., . .-1 - .... - -n• - - ::. 211 :u.• :u.., ::Iii _.. -l 

-~· ··..._..,- -~· 
11., __;' -~~I" r r Gt.~ - ! 

Lt~ • 1..-i.-·h· ~· 1"'-fl- .fl..•f::. ..,.. "'19- • n • - -
v '"""'"" 

···;;;,r I'""' ~.J '"" 
-~ • r 

r 

. . /"' --1...---......1 ---- i 
) 

' '1. 

• " . r.J.• C.J• ,.~ 

ti . I ... ... 
n• ' .... " . r.J • ,., l"i ... ·-11·· ..,.., - - • • - .-/ r r ..., -Sm. 

I , I -· ~ ~~ t'-. . 
Ill- - I .. . I"'" . . r.J • ... 

.. , --;; 
. ' 

! I i.-iii I. - I,.....'- I - L. 



( 

( 

Sw. Stopped Dia.,Oboe & Flute. 
~.Bourdon. 

17 

PRELUDE. 
SCOTT. 



18 
Gt. ~Ielodia and Violina. 
Sw. Dulciana. and Flute. 
~.Bourdon 16' 

! ""8 , :: 0 . 

p :---~1 

ADAGIO. 
(From Violin Sonata Opus 80. No.2.) 

BEETHOVEN. 
Arra11ged ~y E. L. Askford. 

l 

J 



r 

l 

Sw. Dulcian(}. and Flute. 
~. 16' Bourdon. 

Andantino quasi allegrett 

19 

PRELUDE. 



20 
Gt. Soft 8' & Op Di~pason. 
Sw Dulciana St. Dta.,& Flute. . ' ~. Soft 16. ROMANCE. 

s. THALBERG. 

--= r--: l 
Lento.J~. 

~o l~- ~l ..L:3 
...!. 

Q_ j_ 

...!. l 
.L -- . .... ..... ..!. ..... .:::1. ...!. ..... IC. __. . . 

~WI:: '- ...1:: __. ... . ..!._.r::_ ..... .-. 
~·~r 

-- - -'- ,- ~ ~- .,..-i..-- • r-

I ~ 
lr- I ,.. - - - - r 

~ k .. 

41 

Sw.p 

- -· .1!:_ ... - ..-. ~ -~ 
~ _k_. .. 

..a. 
... - .:J!!:... ..... , .... -"""' ...r::. 

...L 
...r:::.. . ..;:::, 

tiL..I.L. I 
1..:::: ...!: 

I I ~v I 

J 
Q_ _l nJ~n l l n r:; -l 1 l l 1~. .J. l_ 'l 

-- -• -= ~...IlL 

.-. 
. 

...IlL ...!... "'- .JEl. 

-~ ! 
..;;. 
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I t•Sa•. ~ ~ 
.L 
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~ 

._ ...1 

, 
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.~ ~1 J 

'~ ..!.. 

I u 
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(it -
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..=:. --- --
.ffu ~ ·I 1J~ 1 l_ .. l l.J l 

---.-. ..... ..:::::.. 
~ 

...':!::. 
.L ... . ~ ~ LL 
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I r p r f r f- r f qr ~ r f. r ~ I I -rMan . 
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( 

~ I, 

dolce r-= 
• ..... 

~· . • • '-V 

u - - - -
< ... . 
J ..:...:.~..:.. 

~ 
L"' _I""" . 
~ h' -~ 1: rJ 

I -

( ~ .:.:. 
:::::::-

I ,.. 

I 11 --~f..': ~-, ·~ 
( -·· ...... 

_L_ __.,. IV - . 
~ 11"". 

. 
'!"~ 

Sw. Soft 8' stops. 
~.Bourdon. 

--= J I _.,., . 
•• • - :a - - - -

.:. ..:..·•.:.. . . . .. 
I ~ : --

I --1"1-~ -- -~ . .. - -41-" ~. 

I I 

.... ..... . . . I 

~ .. ~ .it !' "! 

....--.. r--. ~ .. 
• ~~r_e ·- . .... -- -- -- . - • ~ - - .... 

. . • I I :.. . . - . 
_! I""' . . . . 

~~ 

I J ~ ~~ I ......J - -
~ ~ -= I~ - .... 

~-
. . . . • • -· - -~· -- ... -. .. --- p•r-. ·- .. - - - - - -

L I :.. :.. I.:J . - . r- . - - -- _.__ -- ~-- -. --41- .... I I ~ I 1 L..-1 
~-. . ........... -

RESIGNATION. 

I I I - ::ilil_ .,._ ,-
cresc. 

I l I - ... - -... . . . - • ' ~~ . . 
,~ 

_.. 
~ r• u• 
:.iiilll -- - • -
pp rit. 

l . 
I ·I • . . - - . ... . . 

I""" _I 

~ I J. J -

r---:. I 
-

::oiiL . - . - .... -

I 

. • 
p~--

I ~ 
'- -· ... 

~- . - - -- • • • 

. . . 
~~ ~-

I 
.. --· - . 

I I 

~~----. . 

_c. , 
~-

_.. 
~ 
J 

J 

~­i 
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~!. Soft s: & 4' coupled to Gt. 
Gt Full 'v1t):tout reeds. 
~. Open D1a. 

SO!;Q:-

MARCH JUBILANTE. 

J· L. BATTMAN 

) 

) 



( 

( 

_ .... _.... .- . - ..-.-
I --· -

( ~' ' . .., 
....... 
.... ._.I 

M I 

I I 
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-~· 

I 

I 
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I' 

_.... .. . 

-· , 

~ --~u I J_, ~J l 1-.---..... 
' '»- _ .... 

I I J l ' _._.. _.. 
_I!'\, -

'\ n -
•• I - • I--- .. \. • JL. .. --.. 

I 

S1JJ. 
... I 

I bt . 
... J l J J J 'a. l 1 J -- -- -- -.... 

_'I" -- --
... -~ 

_ .. 11 

Man. I 
~. 

l 

' 

• 

-

. - _.... 
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-• -. ...... ~ ---

' 

... -
~. 

Sw . 
~ 

I. .. 

l 

,- . ... .... 

l l 

_j_ 

l 

I 

·­.---­_l 

-

I 

I I 

'-1• 

I 
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I 1 

0 

I 
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-

'!w. 

•:::li':::l ., --- - -
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24 
Sw .. Sa.licional & Lieblich _ Gedacht. 
~ .. Bourdon coupled to Sw. 

J = 56. 

Nail. 

Man .. 

BLEST ARE THE DEPARTED. 

SPOHR. 

) 

) 

Mall. 



( 

( 

Gt. Melodia. 
S",. St. Dia. & Aeolina. 
~-Bourdon. 
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s·w. Soft 8~ VOLUNTARY. 
~- Bourdon coup. to Sw. 

SUITABLE FOR FUNERAL OCCASIONS. 

E. L. ASHFORD. 
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GRAND MARCH. 
FROM "THE HUGUENOTS~' 

MEYERBEER. 
Arranged by E. L. ASHFORD. 
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Choir Music. 

The following octa'vos are exactly adapted to thta purpose: 
• Cents. 

2. The Angela' Song (Christmas trio for ladies' voices), 
• - - - ~ "' - - - • E.S.Lorenz (II{ 10 

42. Pra.tse Ye the Lord, ~ E. s. Lorenz (I 6 
5b. At Eventide (trio); - - A. R. Gaul (II 6 
63. Gloria in :Sxtenso. - - - - - Da Costa ( II ) 6 
00. Bright Star of Dope ( duet), - E. L. Ashford (II ) 10 
80._, Ne~U"er, My God, to Thee, - - - - Ga~riel (l) 6 
BL { b1 Tliee -I Put My 'l'rust, - - E. H. Bemts (II) } 6 · . . Bear Us, 0 Father (response), • E. & Lorenz (I) 
83. ·Behold 1;lle Lamb ( du·et and chorm.:), - R. fi. Lorenz. (II) 10 

. ~. I Oau.ao1i Trace the Way (trio), · c. Jt~ Noyes • II) 10 

One-~ourth _otr on orders of six or more of auy ono number. 

THE G CLEF CHOIR. 
By GEO. E. RoOT and D. B. ToWNEB. 

A very fine collection of music1 both sacred and secular, for 
ladies• voices. We know of n01;hing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 

Price, 00 cents per copy, postpaid. 

Male Choir Music. 

MANLY PRAISE. 
A Colleetlon of Male Choir Music by E. S. LoRENZ. 

This book is packed with good things, varying from the ex­
t.remely simple gospel song to tbe elaborate and strong_ an them .. 
Good provision for special occasions of all kinds. We recom­
mend this book without reserve as one of the very best in tbo 
market. The book is cloth bound, pocket size, and is sold at 
a5 cents per copy by mail, or 13.60 per dozen by expre!!$, charges 
UDpliiJ,Q, 

,«<bangdifate mliinnerd;iire," 
!84!dtl'tftttt "on cm,t{lt!nb 5. 2oren~, ift etne SammiungneutrunbalteriDllirmn·· 
G~ke fUr !ir~li~e .Stunte be{timmt. 15le ent~dlt bie &eliebteften Stilcfe aui 
bem alten !6a.trrlanbe unb l)tde neue ben amerUanif~en I'Uerbt!Itniffen ent• 
fpr~enben Q:ompofitionen. :t>ai !8efte, o& beut1~ ober ametifanifcfl, ill (]ier 
~u finbtn. !mir fill:) len, bafl toir unferen beutf~en 15lingern einen grofien Gle~ 
fetUen aetgen, inbem t»ir ~nen biefe lei~ten, regen unb einbrud~oUen amerifa, 
nif~en !Vldnnerd)are mit beutf~eltl Xqte 1ur .f)anb legen. Sn ~einiUanbbanb, 
tss eeuen, 60 Q:entt b«i ~Jtemvlcar, .portofrei, ober 16.00 t>al ~u-, nid}t 
Jmnftert. 

LIST OF 
SHEET MUSIC. 

. SAORilD* 
(tills. 

Oh, stng tr!J.tG the Lttfd (solo and quartet, '«'lt!1 organ 
acco~paniment), - - - - • - G. 0. Knopfel. 60 

One_ Day Ne~er_Ho~e (s_olo :or S_?prano ~r te_norJ. P.-Va~e 
80 

Haste to the Mount of t:J.e Lord (.solo), - N. K. Griggs 80 
He Leads Aright (mezzo soprano or baritone solo), 

- - • - - - - • - - Franz Schubert. 85 
As. the Light of the Morning (missionary solo and chorus), 

• • • - - - • - - - E.S.Lorenz 25 
Shall Rum orR' ghteousness Rule (solo and quartet), - -

- - - - • - • - - • - E.S.Lorenz 25 
What Easter Bells Say (solo for Easter), - E. S. Lorenz 3.5 
The Return (solo for soprano or tenor), - • W. J. Baltzell 60 
Why So Far Prom Thee (soprano solo), - . H. P. Dank8 85 
MY Savior (soprano solo), - • - • - H. P. Dank8 85 
Saobath Bells are Callilig (duet for soprano and alto), -

- - - - • - - - Kart Wilhelm Kern 35 
Ever With -rhee (solo, duet, and quartet) · Mendelssohn 35 
Abide With Me (s~'lo, soprano or tenor, alto or bass), - -
·- ·- •---- • -E.L.AahfordtiO 

I Would Not Live Away (solo for soprano or tenor and 
quartet), - - - - - - - - H. P. Danks 60 

When Shadows Gatller (mezzo soprano or baritone solo), 
· . - - • - • - - - - • J. A. Parks 40 

Just As I Am (duet for soprano and tenor),· O'/w8. H. Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone), • • - - - - • - E. fl. Lorenz 40 
Jesus, Lover of My Soul (soprano or tenor solo), • • 

- • • • - - • - - • E. L. Ashford 40 
Just As I Am (contralto or baritone solo), E. L. Ashford 40 

SECULAR, 
Vesper Cradle Song (solo), - - • - N. K. GriggB 80 
Bells o' the Bonny Blue (quartet), • - - N. K. Griggs 85 
Shadow:tow:n (soprano obligato and quartet), - N. K. Griggs 80 
When de Sun Go Down (solo and chorus), N. K. Griggs 60 
On the River (soprano and tenor duet), N. K. Griggs 30 
Aunt Dinah's Hymn (solo and chorus), - N. K. Grig(lll 35 
Bl:lnd Man's Buil'(solo), - - - - - J.P. Vance 50 
The Bugle Song (solo, with cornet obligato), - J. P. Vance 50 
The Home of My ChUdhood (solo and chorus)1.... - - -

- O M - - M O O • Dr • .Lt; J. .&bertaon 35 
Mammy's Busllaby (solo and chorus), · J. .A. Parka . 80 

Half o1f on this sheet music to organists, choir leaders, and 
musia teachers. 

PARKS'S 
QUARTET BOOKS. 

FOR IJIIXED VOIOES-
00!1'0£~TS AND QUARTETS. (Secular.) Without doubt the 

finest collection of mixed quartets issued in years. It is a 
book that will be welcomed by all lovers of good "singable" 
music. Contains self.!Ctions suitable for graduating exercises, 
Independence Day, JJecoration Day,_and in no other book is 
there to be found such an array of nrst-class humorous com­
positions. 

SACRED O.tJAR-rETS. While especially appropriate to the 
use of quartets who desire sometl4..ing full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical an4 useful book for the average choir, 
whether quartet or chorus. 

FOR MAL.E VOICES,. 
OONCERT QUARTETS. (Secular.) Filled from cover to cover 

with the kind of music you are lookin~ for- pieces that can 
be easily learned, and yet give brilliant etfeots and win the 
average audience. It has many humorous "skits" that will 
prove very "catchy'' for encores at concerts. A really first­
class book of the poJ.!.ular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactory to 
any male choir. We can recommend it very highlT• .The 
mUsic averages a little easier than our "Manly Praise.' 

These books are printed on good paperi with large, clear type. 
That the editor is J. A. Parks will at ract many who nave 
learned to prize his music. Uniform price, 50 cents per oopy; 
five co pie&. 82.00; per dozen, 65.60. A sample of each of the four 
~ent po2tpaid for 11.00. 

The 
Organist. 

A BI•MONTHLY JOURNAL DEVOTED 7'0 THE ORQAN. 

Edited by E. ~ASHFORD. Assisted by E. S. LoRENZ. 

Th!s Journal now app~ars every two months in regular sheet­
music size, but oblong In form, and contains thirty-two pages 
each issue. It is _printed on g?odA strong paper, in beautiful, 
legible typ~, and m every way m nne mectianical shape. 

The music consists of the choicest writings of French 
German, and Engllsh organ-music composers such as Batt~ 
man, Andr6, Tritant, Leybach, Guilmant Rinck Scotson 
Clark1 and .many others, with such ample additions' from the 
best American composers as makes the periodical not onl 
the richest supplyof .organ music possible, but also stricti~ 
up-to-date, and Amencan. Mrs. Ashford, of course enriches 
its pages with her ow11 compositions to a considerable extent 
and so assures all lovers of her music that the American 
side of the new_Journal will be rich with beautiful and avail­
able music. W1th many years of exr>erience as church organ­
ist, Mrs. Ashford knows the needs of the average chureh or­
ganist, and has at her disposal the best music in the world 
to meet them. · 

The music is given on tw~ staves, wit~ ad libitum pedal notes. 
indicated. Time, expresston, and registration are carefully 
marked. Th!3 requirements of both pipe and reed organs 
are _fully met. A limited amount of reading matter-hints 
:~~ ~fJ:~~tions that are helpful-are furn!shed by the editor 

SUBSCRIPTION' PRICE: $1.150 per year. Single numbers 311 
cents per copy. Four successive numbers $1.00. • 

No free samples sent. 
We 'W11l send a. copy for examination, to be returned un­

soUed in original packing tube..,. postpaJ.~. if not accepted, and 
subscription not sent withill thirty days. 

The organ music which has a eared during the last 
year in the ORGANIST is now re edina penn~nent 
book fonn. · · 

ASHFORD'S OROAN VOLUNTARIES NO.I. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy­
seven longer and shorter pieces by 24 authors Ameri~ 
can, Gerl!lan, English, French, and Italian: As it 
appeared m the ORGANIST from quarter to quarter it 
was enthusiastically received and commended by mu· 
sicia:r:ts of the highest standing. 

Price, $1.50 per copy, postpaid. 

HANDSOMEST I SIMPl-EST I BEST I 

The Bartley 
Open Book Holder. 

HOI-OS Al-l- BOOKS OPEN/ 

Few musie books are so pliably bound that they will lie ab­
solutely fiat on the music rack. Great chagrin and mo.rtifica­
tion~not to speak of ill temper expressed more or less sottc 
voce-may be prevented by this capital device, which W€ 
hearWy recommend. . 
PR;tc~s: Nickel,.l5 cents, 2 for 25 cents; Nickel Ornamented, 

50 ce~t~; !Sterling ~ilver, 82.00. Address . 

t.ORENZ & CO., Dayton, Ohio. 



ANTHEM BOOKS AND OTHER 
CHOIR SUPPLIES. 

The Anthem Kjng. 
Edited by E. S. Lorenz, a:;:::isted by· a cprps of over thirty cuu 

. tributors, among whom are about all the loaC.ing popular anthem 
writers of the country. The book is notable for three reasons: 

. 1. ITS VARIETY OF STYLE. 

It is not the product of a single mind, but of many minds, each of 
which has its own beauty of style and turn of thought. In this par­
ticular, this book excels all other current collections of anthems. 

2. ITS PRACTICAL AVAILABILITY. 

The book has been made along practical lines, the actual needs of 
choirs and churches being constantly. considered. Here is special 
music for the great days of the year and for particular occasions; easy 
music for times when rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies' voices; music 
for choruses, or for quartets, just as the passing need requires. 
Certainly a more practical and available book bas not been issued, 

3· ITS LOW PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
the best writers of the country, for so little money T There isn't a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per coplJII give the choir leader or organist 
a. confidential cut, and make more money; but we make the discount 
when we fix tho p.rice, and cannot allow anything further. Our books 
are the cheapest without the alluring discount, for they cost only 
60 cents per copy by mail, postpaid, or $6.00 per dozen by express, 
charges not paid. 

The book will have 208 pages, large octavo i will be printed on 
good paper and bound in a flexible yet strong manna~ 

~~.;J. 

The Anthem Prize. 
Edited by E. S. Lorenz. 'l'bis new collection of anthems is 

undoubtedly the finest that has ever appeared. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions. ranging in 
style from the charmingly popular to the classically severe. 

2. Tl},e large amount of music. By our typographical arrange­
ment we are able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of tho music. 

3. The great b~·auty of the music. As the title indicates, these 
anthems were selected from an immense amount of manuscript, sent 
in to compete for the large prize~t we offered for the best music. This 
volume contains 

THE FIRST·PRIZE ANTHEMS, 

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of 
other compositions which took honors in the contest. 

4. ·The exceedingly· low-· price• · Books containing only one-third ns 
ll;luch music by authors of less repute than many who contributed to 

·-

l 

BEST VOLUNTEER CHOIRS USE THEM/ 

this book are sold at $1.00, or $10.00 per dozen. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 

"THE ANTHEM PRIZE" contains 192 pages, large octavo, printed 
on good paper, strongly bound in boards with cloth back.· 

Small Easy-Anthem Book. 
FESTAL ANTHEMS. Seventh thousand now ready. "FESTAL 

ANTHEMS" has proved exceedingly popular. Excellent for Sunday­
school choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid: $2.20 per dozen, postpaid. 

JJ,Jf..;f. 

The Young People's. Choir. 
A BOOK OF EASY ANTHEMS. 

Prepared by Rev. W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. Gabriel. 

A Young People's Choir will be a help in Young People's Society 
meetings, provided tho choir-book used (1) contains matter along tbo 
various lines of the society work; (2) has music both feasible and 
meritorious, embracing a wide range of authorship representing both 
past and present; {3} consults brevity rather than length in the selec­
tions; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course bo exactly adapted also to general church 
choirs, All these wants are met in the YouNG PEOPLE's CHOIR, at a 
price that should put the book within reach of all, 

The book contains 76 pieces in lU pages, large octavo size. 
Price, 50 cents a. ·copy, postpaid; $5.00 a dozen, by express, charges 

unpaid. 

JA~JA 

The Gloria. 
Fourth edition now ready. Edited by E. S. Lorenz, assisted by 

over thirty of the most popular anthem writers. "THE GLORIA" 
contains a magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of richea for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and delight. It contains a 
4igh, but not difllcult, grade of music. By using organ score only 
when really needed, the editor has boon able to make place for from 
fifty to one Ifundred per cont. more music than the average choir-book 
of like size and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro­
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male and female voices. 

l92 pages, large octavo, board binding. 60 cents per copy, post­
paid; $6.00 per dozen, by express, charges not pnid. 

On receipt of 11 cents por copy, for postage, a sample of each of 
the foregoing anthem books wm be sent for examination; to bo rc­
turned;postpaid, in good condition, if not adopted i if adopted, to be 
paid for at dozen rate. 

IS YOUR._CtfO~R. UP TO DATE? 

Does It Need New Inspir&tion? 
i . 

Does It Need a -Ne.w Start? 
Does It Want First-Class New Music for Little 

Money? 
THEN BE SURE TO TRY 

THE CHOIR. LEA.DER.. 
The King of Choir Journals~ 
An Anthem for- Every Sunday. 
Twenty to Thirty Pages of Music in Each Issue. 

EDITED BY E. s. LORENZ, 
ABSISTED BY E. L. ASHFORD. 

The strongest, fullest, most attractive, 1nost varied, most 
complete, and cheapest choi'1' serial in the world! That's 
a large contract, but the Choir Leader can·ies it CYUt. 
.Ask the two tho'USand aggre88:1ve choirs that use it. 

ITS POINTS: 

1. Its contributors include the best anthem· writers for chorus 
choirs in tho country. Over fifty composers have been represented in 
its pages up to the present time. These include such writers as 
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O'Kane. Shuey, Towne, Townor,-indeed, 
almost every notable name in the catalogue of American writers, 
while many of the standard authors have r.eceived consideration. 

3. It is edited with a view to supplying the needs of volunteer 
chortlB choirs, although many quartet choirs use it with great satis­
faction'. 

8. It ranges in grade from the simple to the moderately difficult. 
4. It supplies fifty per cent. more music than any other anthem 

journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5. 1t furnishes the bost music issued for sp~ial occasions, pro­
viding richly for all these needs. 

6. Its reading matter is full of helpfulness and interest, bearing 
directly on choir work. 

' 7. It has one objection in common with other serials and octavo 
music: the numbers get lust and worn out. We meet this objection 
fully by furnishing with each regular subscription a SUBSTANTIAL 
BINDER FREB. . 

SUBSCRIPTION RATES. 

One subscription, 75 cents; 5 to 9 subscriptions, all to one addrt'ss, 
60 cents each ; 10 or more subscriptions, all to one addro!58, riO cents 
each. No discounts on these rates. Bmder& Sl.'nt free on receipt of 
t\o cash. 
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