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TAKE YOUR CHOICE.

OUR TWO NEW SUNDAY-SCHOOL
SONG BOOKS.

. FOR USE IN SUNDAY SCHOOLS, YOUNG PEOPLE’S SOCIETIES, GOSPEL SERVICES,

SIFTED WHEAT.

_The new Song Book by the well-beloved writer for the Sunday-school and
Gospel Meeting, CHAS. H. GABRIEL. .

THIS BOOK is the product of Mr. Gabriel’s prime, and will add new luster to his already brilliant
reputation. He is here at his very best, no previous book having so many gems from his pen as this. He
has also secured the co-operation of many other song writers, who give the needed variety of style.

HE HYMNS are practical and devotional, looking to the development of an earnest and energetic
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul-
stirring wag'.

THE USE of a generous selection of standard hymns and songs adds to the devotional value of the
book. Ttge_ blook containing two hundred and twenty-four pages, these hymns do not curtail the amount of
new material.

THESE BOOKS are well printed and sirongly bound, and are unusually pleasing to see and handle.

AND ALL DEVOTIONAL MEETINGS.

RICHES OF GRACE.

A phenomenal array of authors. It was prepared by the followinafamous writers of popular
sacred music: E. 8. Lorenz, Chas. H. Gabriel, W. A. Ogden,
J. H. Tenner, Adam Geibel, D. E. Meyers.

IT HAS nearly two hundred songs by tLose and a score of other well-known writers which have never
appeared in book form before, being * brand-s,linter ' new. .
THE VARIETY of authorship assures variety of style of music., This is made a still more valuable
Ezaiure by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their
st songs.
THE HYMNS aro fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good
literary style and form. They are fresh, honest, good work, that make for righteousness and a more useful
life. The book has only been issued a short time, and already OVER 70,000 COPIES HAVE BEEN SOLD.

The é)tices are those usual with books of new music for Sunday schools by

reputable authors — 35 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpai

Examination Offer.

Any pastor, Sunday-schoo) superintendent, or chorister whose school is planning to dget new song books will be sent a copy of either or both of the above for examination, provided he
agrees to return the books in good condition, postpaid, within sixty days, if not a.
with cash, he will be allowed to retain the sample of that book free of charge, the other sample tu be returned.

opted. If one is adopted and an order for not less than one dozen copies is sent to LOorRENZ & CoO.,

The organ music which has appeared TREBLE OF

during the last year in the ORGANIST is

now reissued in permanent book form. EDITORIAL.
NorTEs, - - - - - - 1
PracricanL HINTS oN THE Usk oF THE PenaAr, 1
] ’
ASHFORD'S ORGAN VOLUNTARIES o n

ABouT ORGAN Music, - - - -
THE BusIiNEss MAN AND ORGANIST, - -
THE IDEAL ORGANIST, - - - -

No. 1.

N D

This book is beautifully printed on good

paper and handsomely bound in cloth, It Music.
contains seventy-seven longer and shorter ALLEGRO, - - - - E. L, Ashford, 35
pieces by twenty-four authors, American, N L
German,dEng&sh,g‘rench, anfd Italian. Asit | PRELUDE IN F, - - - Lefebure Wily, 87
appeared in the ORGANIST from quarter to .
quarter, it was enthusiastically received MAGNIFICAT, - - - Alex, Guilmant, 38
:ﬁ&l gti)lr]r;mended by musicians of the highest | PRAYER—FROM LOHENGRIN, R. Wagner, 39
’ ANDANTINO, - - - - Schubert, 41
. . PRELUDE - - - Wilhelm Anacker, 42
rice, $1 r copy, postpaid. ! !
Price, $1.50 per copy, postpa CANZONE, - - - E. L. Ashford, 44
RomaNcE, - - - Edwin M. Flavell, 46

THE CHOIR HERALD.

EASIEST TO LEARN. EASIEST TO SING., BEST MUSIC WITH LEAST PRACTICE.
Editors: E. 8. Lorenz, Chas. H. Gabriel, W. .J. Kirkpatrick.

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC.

ITS POINTS.

1. Its contributors will include the best music writers of easy music in the country. The same writers
that have made the CHOIR L.LEADER a success will contribute to this journal their simpler writings. The
list will certainly include your favorites. .

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for
practice.

3. The music will range from the extremely simple to the easier grades of anthems. Melody will be
cultivated rather than harmony. A spirited style of music will prevail.

. It will contain from twenty to twenty-eight pages of music every month, equaling the Cuorr
LEADER and surpassing all other choir 'ournals in amount.
It will supply music for all special occasions.
l%‘ {;ts reading matter will be the same as the CEOIR LEADER, including illustrations and practi-
cal hints.

PRICES  Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year:
clulﬁ)sf of nine or more, 50 cents per year. On receipt of cash for annual subscription, a substantial binder
sent free,

CONTENTS.

PRELUDE, - - - Alex. Guilmant, 47
CLOSINGVOLUNTARY,Antoine Edouard Batiste, 48
MaArcH IN G, - - - %. L. Battmann, 51

Simplest! Handsomest ! Best!

The Bartley Open
Book-Holder

- GAVOTTE IN D - - E. L. Askford, 52
MEDITATION, - - Will . Davidson, 54
OFFERTORIO, - - - Lefebure Wily, 56 ~ —— _HOLDS ALL

Not unTo Us, - - G. A. Macfarren, 57 BOOKS OPEN!

T — Y e Disconsolate,” .
VOLUNTARY Come, Ye 3 Few music books are so pliably bornd

E. L. Ashford, 58 that they will lie absolutely flat on the

TRUST YE IN THE LORD, FOREVER,¥.S?arner, 59 | musicrack. Great chagrin and mortifica-

b tion—not to speak of ill temper expressed

HeEAVENLY ECHOES, - - - Gluck, 60 more or less sotto voce—may be prevented by

ANDANTE FROM VIOLIN SONATE, Beethoven, 62 | this capital device, which we heartily rec-
4 T, ~ Handel, 63

How BEAUTIFUL ARE THE FEET, “ ’ b PRICES : Nickel, 15 cents, 2 for 25 cents;

ANDANTE, - - - - - - Mozart, 64 Nickel ornamented, 50 cents ; Sterling Silver,
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EDITORIAL.

We are glad to hear, from time to time, from lead-
ing musicians that this journal is so satisfactory to them,
in an artistic sense.  While church music is an applied
rather than pure art, it should Dbe still art and express
the noblest musical impulses of both composer, per-
former and listener.

— e

It takes nice discrimination to select offertories.
The matter of length alone is important. To get
through with the piece long before the collectors return
is unfortunate, and to hold up the service for three to
five minutes after they are done is even more so. Itis
better to curtail a piece, seeking some satisfactory ca-
dence in the course of it, or omitting parts of it and
reaching the end soon after the collectors take their seats.

B

PRACTICAL HINTS ON THE USE OF THE PEDAL.

To the young and inexperienced organist a proper
use of the pedal 1s a cause for much perplexity. In
many instances, he realizes that he 1s using too heavy a
pedal, and yet he sees no way to remedy the defect,
as in small organs, one 16-ft. pedal (the Bourdon) is
the only stop he has at his disposal.  When the voicing
of this stop is soft and mellow, the player has less trou-
ble, as it forms a sonorous, but not overpowering, bass
for the softest and most delicate stops, and for forte
passages it can be re-enforced by coupling great to
pedal, which adds to its naturally sombre-tone qualhty
the brightness of all the stops that are being used in the
manual, besides adding to its power.
Bourdon (as is often the case) is voiced so as to balance
the full organ in forte passages it is almost useless for
accompanying the softer combinations, and quite spoils
the effects of such stops as the Salicional, Dulciana,
Vox Celeste, etc.

When this is the case the organist will be wise to

talone, as a soft stop weighted down and drowned out

by a heavy 16-ft. tone is far from acceptable to the

| listener.

Publishers -

But when this

depend upon the manual and let the pedal severely |

e
Nine times out of ten the accompaniments for
solos would be better if played without the pedal, and
if the pedal 7s used, it should be only occasionally to
give force to crescendo passages, or to close a cadence.
In larger organs the pedal presents fewer diffi-

by a roll of thunder. And this pleasure lies not in the

| music played, but, as 1 said before, in the mere physi-

culties, as the Op. Dia. and Double Op. Dia. supply ,

the needs of the full organ, and the Bourdon is voiced
with especial consideration for the more delicate stops.
Besides, in a larger instrument there will be a very soft
16-ft. Bourdon in the manual which can be coupled to
the pedal and which furnishes an ideal bass for the very
softest stops.  An organist once said to me, “I wish it
was against the law to build any thing less than a three-
manual pipe organ.” In that I do not agree with him,
as I consider even a small pipe organ more desirable
than anything pertaining to the ¢reed family.” At
the same time, the organist who is handicapped by a
coarse, heavy Bourdon pedal, with nothing else to fall
back upon, is deserving of the sympathy of his choir
and the congregation at large.

<o

MISCELLANY.
ABOUT ORGAN MUSIC.

There 1s a noteworthy platitude to the effect that
one’s ear soon gets tired of the organ tone.  One might
also remark here that there are other instruments against
which the same charge may reasonably be brought.
The ear gets weary of the piano tone—very weary.
At an oratorio performance one sometimes gets tired

maodern com

even of the choral tone—although some modern com-

posers give us so much orchestra and solo work that
the chorus merely serves to relieve the soloists, thus
producing an exceedingly fresh and welcome variety of
tone. The violin palls least upon one’s ear as regards
instruments—yet a violinist, in practicing, gets tolera-
bly sick of even that. A well-produced solo voice, I
think, gives the least monotonous of all musical sounds.

Besides that, one tires of any sound produced by in- |

struments or voices after a certain time, and, naturally,
one instrument may tire us before another.

The earis |

dulled by a powerful tone, as the eye is affected by a -
bright light, and a roaring organ will take the edge off -

one’s sense of hearing as looking at the sun makes one

see red spots. The organist should not assault one’s

sense of hearing with a violence too long continued.
Yet I am convinced that a great deal of the popu-

larity of the organ is due to what people term its .

¢grandeur,” although what they mean is its noise. The
mere physical sound of the organ strikes admiration in
the hearts of most people—as they are stirred or awed

music, and not for creating striking noises.

cal sound itself. The mere roll of a good organ is
magnificent - this accounts for the success of organ ex-
temporization—Dbut it is not music.  Persons who never
go to church, except when they are married or when
they attend their own funerals, are always immensely
struck with the roll of the organ when they hear one—
when they happen to have just been married, or passing
by a church during service.  But this particular quality
of the organ is the one that an audience tires of most.
Listeners can not stand an hour’s mere rumblings— nor
even a quarter of an hour’s rumblings. For two min-
utes it sounds very grand—after that, it is tiresome and
ear-destroying.

Next, after all, it is the full organ the ear tires
most of, even if it is used for the playing of genuine
The con-
tinuous full organ, like the very bright light, dulls the
senses that perceives it, it irritates beyond measure.
Pity the organist who has to blaze away all through the

| service in order to keep his choir and congregation from

dragging. If heis a hardened brazen fog-horn, it does
not matter, but if he is a musician, his Sundays are
spent in purgatory. I am a firm Deliever in the plati-
tude that a mezzo-forte organ should be the rule, and
pianos and fortissimos used only for special effects.

As the full organ should not be used throughout,
neither should the softer reed tone be considered the
organ tone. The German concertina is, I know, a
beautiful instrument if properly played, and a contin-
uous source of delight to the soul of the east-end Hooli-
gan with a taste for music. DBut really, organists who
love their German concertina should endeavor to dis-

cambhle their
semubie tnew

tland Timaberians et

tnat Iinswwument on

Adevarian
aevolon

Stundays.
They should not spend their talents for registration
upon making an instrument like the organ give imita-
tions of squeaking air balls, German concertinas, penny
trumpets, and such-like toys. ‘The milder diapasons
and the string-toned stops, are, in my opinion, the least
tiring and most characteristic organ stops, and should be
chiefly used for ordinary purposes. Under this arrange-
ment the full diapason and chorus work are at hand for
bright effects, with an occasional heavy reed for power
and the full organ for the especially striking or the dia-
bolical.  Your soft reeds you hold in readiness for
special tender passages, and the vox humana for those
references to angels or dying that frequently occur in
the last verses of favorite hymns.

Organ-builders, of course, have not yet produced
the ideal string tone that is to make such a satisfying
and carrying toundation organ tone. Until this arrives
a few good string players greatly enrich the sound of
the organ for service purposes.—ZFrank Merry, in
London Jlusic.
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THE BUSINESS MAN AND ORGANIST.

The subject may be viewed from two standpoints,
as our title includes two classes of people.

A business man whose naturally musical tendencies |

keep him constantly dabbling in some form of music
conceives the possibility of turning this talent to pecu-
niary account,

He takes lessons of a good teacher (for his busi-
ness supplies capital enough to enable him to obtain the
best), sits up nights to practice, and when fairly well
equipped secures a small church.

If thoroughly imbued with the spirit of the organ,
he continues to study until be becomes a thoroughbred
in the matter of organ répertoire. It may be he also
studies musical theory, and by his attainments holds a
good place in the estimation of the other organists of
his vicinity.

There occurs, in course of time, a vacancy in a
prominent church, for which he enters an application.
In usual order comes the preliminary hearing, sorting
process and he finds himself finally with but a single
competitor, who proves to be a young man who is de-
voting himself to music as a profession.

The committee approaches him on the subject of
salary.  Finding that money is to be the deciding factor
he can easily go under his rival’s figure, and secure the
appointment, for it is not bread and butter to him, but
surplus funds or pocket money.

This immediately puts him in the first class, and he
hobnobs with the best known men of the profession.
By sociability and good fellowship he soon wins the re-
spect and admiration if not friendship of the fraternity.
If a man of high ideals, which many of them are, he
can do, and does, much for the cause of good church
musie. From his standpoint is any thing the matter
with the business man as an organist? Assuredly no'

Another young man, who, coming to years of dis-
cretion, after a training in piano manipulation, elects to
follow in the footsteps of Dudley Buck, Samuel P.
Warren, or any other representative ideal of an Ameri-
can church organist, has a different road to travel.
is, perhaps, the offspring of homely industry, and is
given the very best training his environment will allow.
After about the same course of study pursued by Mr.
Business Man he succeeds in obtaining a modest ap-
pointment and may be a few pupils. This enables him
to shoulder his own obligations, and may be carry his
education on to the stage where he can learn as much by
practice, study and observation as by precept. Soon
comes his chance at the first-class church. If he suc-
ceeds in obtaining the position, he sets to work earn-
estly and patiently to make himself worth of his high
calling.

Diligently he labors with Bach and Co.; his whole
soul goes unto the training of a choir to reverently and

He |

worthily praise God. His gifts and labors attract at-

tention. He gives free recitals.

But, when called on !

to fraternize with his kind he finds he can not aftord to !
travel at the pace set by the old, successful, pioneer, or

the business men, who seem to have money to put into
every social feature of professional life. His salary
does not warrant the demands made on a man of his
position.

He finds that pupils are more inclined to

flock to the older and more widely advertised men, so |

that he finds, indeed—

A young man’s row
Is hard to hoe,
And progress 1s slow.

A request for an advance in salary is met with,
“Why, we can get Mr. Business Man for less than that.”
He is not happy to discover that Mr. B. M. and his
class are the men who regulate his salary, and all others
paid by our churches.

¢\What shall he do?”

<Well,” he thinks, there’s the concert organ field.”

A little investigation and experience soon shows him
that he must get in with the musical agencies who con- !

trol the concert circuits. This, however, he can not

afford.

If he had a wealthy father or friends Dback of .

him, the case would assume a different aspect; for !

agents can work wonders, even to making a national
or international reputation, if they are given carfe

blanche as to advertising; then a well-equipped man :

can at once take a place in the first rank. If he could

attain this the old saying, ‘‘Nothing succeeds like suc-

cess,” would but have another exemplification. To the
man without capital there is nothing left but to work
and wait. How many men have been discouraged by

the waiting process, and drifted into careers for which

they were never, by nature, intended.
to ever know. In nine out of ten such cases, a life of
drudgery and mediocrity ensues.

If every business man in this country, now holding
a church position, which he does not need, could be
brought to see the harm, nay, rather wrong, he is do-
ing to the student class, if every church music commit-
tee could be persuaded tu engage only those whose
lives have been devoted to the cause of church music,
a start would be made. If the musical application of
the proverhb, ‘“No man can serve two masters,” were
better understood by all concerned, it would help. Our
business organist friends might, in the long run, profit
by the observance of the above, but finances are so
rarely based on conscientious principles that the moral
sense of a man is apt to be blunted.

Every merchant knows that men who cut the gen-
eral trade prices on goods are to be avoided. This has
led to almost every line of Dbusiness having its co-opera-
tive association which regulates the retail price or wage

No one is apt !

rate according to a standard commensurate with the sup-
ply and demand. T.ive and let live is a maxim of the
whole business world. Almost every business man or-
ganist is, we venture to affirm, a member of some such
body, but has never thought to apply its basic principles
to the church music question.

In self-protection the organists must, in time, adopt
some sort of rating for their profession. The American
Guild of organists have made a move in the right direc-
tion, but they have fatally injured their chances to do
just this work by admitting to their membership a num-
ber of just these men, whom they should have consti-
tutionally barred out. Such a movement must include
every church musician in America who practices it
solely as a means of livelihood. That this may meet
the eyes and approval of all those concerned is the
earnest wish of Vox ORGANT,

in Musical America.

P

THE IDEAL ORGANIST.

When to the making of a successful organist of
the ideal type, qualified to take entire charge of the
whole music of a church, multifarious qualifications of a
high order are necessary, it is not surprising that one
should hesitate before attempting to choose the
leaders.

The ideal organist must, of course, first of all be
a musical artist, thoroughly understanding his instru-
ment. But he must be an artist capabte of feeling the
public pulse and prescribing wholesome tonics which
involve a recognition of its weakness. He must have
more tact and diplomacy than is generally associated
with the average highly-strung artistic temperament.
He must keep his pastor in order, his choir, too, and
cater to the taste of his congregation, while still pre-
serving his own ideals. Where he has a choir to train
the organist must be gifted above all with the rare talent
for getting the Dbest out of his material and marked
ability in the science and art of voice production and
tone culture.

These are the general qualifications for the ideal,
all around organist, though they are manifestly subject
to modification according to the special requirements
of any particular position under consideration.

— w—————

The music which is intentionally ugly is not, in an
absolute sense, ugly, but is expressive. And this is
indeed the function of music-—Zo express. To draw
strong limiting lines about what is beautiful is quite as
difficult as tying up air with twine. The boundaries
of beauty are not as contracted as many would have
us suppose.
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Gt. Full to 15th. POSTLUDE.
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Ct. Melodia & Principal CANZONE.
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Sw. Melodia & Gemshorn.
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Gt. Soft 8 stops

Sw. Bourdon, Flute, Vox humana. & Tremulant.

4. Bourdon.
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CLOSING VOLUNTARY.

h.

Gt. Full to 15t
Sw. Full.
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MARCH IN G.

. Gt. Full.
Sw. Full.
%a. coupled to Sw.
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Gt. Dulciana, Melodia and Principal. MEDITATION.

Sw. Salicional, Flute & Violino.
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Gt. Gamba & Principal. OFFERTORIO
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Gt Stopped Dia., Melodia & Principal VOLUNTARY..
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Gt Stopped Dia,Melodia & Flute. HEAVENLY ECHOES.
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Gt. Do Pple Flute ,or Gamba.
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HOW BEAUTIFUL ARE THE FEET.
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From the“MESSIAH.”. HANDEL.
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SCHUBERT.

FOR REED ORGAN.

SONG OF THE HARPIST.

Moderato.

Voix Celeste.
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P b 4 e
Ladies" ,
, 4
Choir Mug c.
The follomg octavos are exactly adapted to this purpose:

. Cents.
2. The Angels’ Song (Christmas trio for ladies’ voices),

- E. 8. Lorenz (1) 10
42, Praige Ye the Lord, - - - - E. 8 Lorenz &1 6
55. At Eventide (trio), - - - - - A.R Gaul (Il 6
63. @loria in Extenso, - - - -« - DaCosta EII 6
66. Bright Star of Hope {(duet), - E. L. Ashford (I1) 10
80. Nearer, My God, to Thee, - - - - Gabriec_(I) 6
81 In Thee I Put My Trust, - - E. H Bemis (1) } 6

* 1Hear Us, O Father (response), - E. 8. Lorenz (I)

83. . Behold the Lamb (duet and chorus), - . 8. Lorenz (II) 10
84, 1 Cannot Trace the Way (trio), - - (. F. NoyesIl) 10

One-fourth off on orders of six or more of any one number.

THE G CLEF CHOIR.

By GEo. E. Roor and D. B. TOWNER.

A very fine collection of music, both sacred and secular, for
ladies’ voices. We know of nothing equal to it for general
church uses. One hundred and ninety-two pages, large octavo.

Price, W cents per copy, postpaid.

S ot ot

Male Choir Music.,

MANLY PRAISE.

A Collection of Male Choir Music by E. 8. LORENZ,

This book is packed with good things, varying from the ex-
tremely simple gospel song to the elaborate and strong anthem.
Good provision for special occasions of all kinds. € recom-
mend this book without reserve as one of the very best in the
market. The book is cloth bound, pocket size, and is sold at
35 cenltds per copy by mail, or $3.60 per dozen by eXpress, charges
unRaid.

»Eoangelijhe Minnerdire,”

_Bearbeitet son Ehnund . Loren;, ift eine Sammlung newer unbd alter Miinner-
dybre fliv tirdlide Swede beftimmt. Sie enthdlt die beliebteften Stilde aud
vent alten BVaterlande und viele neue den ameritaniiden IVerbiltniffen ents
fprechenden Compofitionen. Dad Bejte, ob beutjd) odber ameritanifd, ift bier
au finben, Wir fiihlen, dap toir unferen beutihen Singern einen grofien Ge-
fallen geigen, inbem foir ihnen diefe Leidyten, regen und einbrudapollen amerila:
nifen Vidnnerddre mit deutidem Tegte yur Hand legen. In Leintvandband,
;:s ?ei:en, 50 Gentd bad Cremplav, portofvei, ober $5.00 bas Dugend, nigt

anucet.

Das befte Budy fiir Kirden-Chire.

Q06 und Ehre.”’

Gitt teued, Budh fitr Rirdendidre! Gine Sammlung nener Chorgelinge fiir
ben Gebraud gemildyter Rivdendydre. RNady englifdhen Dutellen bearbeitet bon
G . snrmt Der_ beutid-ameritanifde Kirdendor hat nad) und nad ben
vedyten Ec&, . B, bie vedte Mittelitrage, gefunden, Jn ber Heraudgabe von
,20b und Ghre” tourde biejer Gebante vorberrjdend beriidfidtiat, unb dburd bie
24 betannten und beriibmten Mitarbeiter exhilt biefe Sammiung die fo allge:
mein gewiinjdte Abtweddlung. Diefed Bud) enthiilt 144 Seiten, filnfiig ver=
icRiebene RQieber, it tweldyem ebenfalls die veridhiedenen fivchlichen Feite 2¢, be:
riidfidtigt twerden. Dad Budy ift ftark gebunben. — Preife: dulbanbd:
Gingelnes Gremplar, portofret, $1.00; da3 Dugend, nidt frantiert, $9.00, —
geinmwanbband: Ginjelned Cremplay, portofrei, $1.25; bad Dugend,
nidht frantiert, $10.50. — Wenn Sie biejed Chorbud) unterjuchen fwollen, erbie:
ten wir und, Jbnen ein Cremplar gur Probe frantiert guzutenden ; wenn Sie ed
-einfithren, fonnen Gie e mit ben anberen am Dugyendpreid besablen, ober Sie
tonnen e8 tn gutem Buftand binnen dreifiig Tagen frantiert rvetourieren, ~
dbrend den Legten elf Monaten find brei Anflagen biefes Vudped evjdfienen

_ Sabbath Bells are Calling (duet for soprano and alto), -

| Qg LIST OF
SHEET MUSIC.

{
SACRED.
Oh, Sing Unto the Lord (solo and quartet, Wwith organ
ing 0 (golo - q— -t' Q. C K'rgumfel

accompaniment), - - - A
One Day Nearer Home (solo for soprano or tenor?}

7

- - - - - P. Vance
Haste to the Mount of the Lord (solo), - N. K. Griggs
He Leads Aright (mezzo soprano or baritone solo), - -

- - - - - - - - - - Franz Schubert
As the Light of the Morning (missionary solo and chorus),

- - - - - - - - - - - E.S. Lorenz
Shall Rum or R ghteousness Rule (solo and quartet), - -

- - - - - - - - - - - E.8 Lorenz
What Easter Bells Say (solo for Easter), - E.8. Lorenz
The Return (solo for soprano or tenor), - - W.J. Balizell
Why So Far From Thee (soprano solo), - - H. P. Danks
My Savior (soprano solo), - - -  H. P. Danks

- - - - - Karl Withelm Kern
Ever With Thee (solo, duet, and quartet), - _Mendelssohn
Abide With Me (s~lo, soprano or tenor, alto or bass), - -

- e - . T T LB L. Ashford
I Would Not Live Away (solo for soprano or tenor and

quartgg, - - - - - - - - H. P. Danks
When Shadows Gather (mezzo soprano or baritone solo),

- - - - - - - - - - - - . ar
Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel
When I Survey the Wondrous Cross (mezzo soiurano or

baritone), - . - - - - - - " 8, Lorenz
Jesus, Lover of My Soul (soprano or tenor solo), - -

= e = - - - - - - < « BE'L Ashford
Just As I Am (contralto or baritone solo), - E. L. Ashford 40

SECULAR.

5 588 3 Z Ky Buskk B 8 88 38

3

Velslper Cradle So: {solo), - - - - N. K. Griggs 30
Bellg 0o’ the Bonny Blue (quartet), - - - N. K. Griggs 85
Shadowtown (soprano obligato and quartet), - V. K. Griggs 30
When de Sun Go Down (solo and chorus), - IN. K. Griggs 60
On the River (ﬂoprano and tencr duet), - V. K. Griggs 30
Aunt Dinah’s (solo and chorus), - - N, K., Griggs 35
Blind Man’s Buff (solo), - - - - - J. P. Yance b0
The Bugle Song (solo, with cornet obli%ato), - J. P. Vace 50
The Home of My Childhood (solo and chorus), - - -

L T L T T DL T, Robertson 35
Mammy’s Hushaby (solo and chorus), , - - J. A. Parks, 30

Half off on this sheet music to organiste, choir leaders, and
music teachers,

.t PARKSS
QUARTET BOOKS.

FOR MIXED VOICES.

CONCERTS AND QUARTETS. (Secular.) Without doubt the
finest collection of mixed quartets issued in years. It is a
book that will be welcomed by all lovers of good *singable ™
music. Contains selections suitable for graduating exercises,
Independence Day, flecoration Day, and in no other book is
there to be found such an array of first-class humorous com-
positions.

SACRED QUARTETS. While especially appropriate to the
use of quartets who desire something full of pleasing, taking
music, easily learned and rendered, it can be made quite as
effective with chorus or _choir, and we can recommend it
heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES.

CONCERT QUARTETS. (Secular.) Filled from cover to cover
with the kind of music you are looking for— pieces that can
be easily learned, and yet give brilliant effects and win the
average audience, It has many humorous “skits’” that will
prove very *catchy” for encores at concerts. A really first-
class book of the go ular type.

SACRED QUARTETS. Full of fine new music and new
arrangements of old favorites, and will_be very satisfactory to
any male choir. We can recommend it very highly. 'he
music averages a little easier than our “ Manly Praise.”

These books are printed on good paper, with large, clear type.
That the editor is J. A. Parks will attract many who have
learned to prize his music. Uniform price, 50 cents per copy;
five copies, $2.00; per dozen, $5.50. A sample of each of the four
sent postpaid for §1.50.

[ N N NN

The
o Organist.

A Bi=MONTHLY JOURNAL DEVOTED 70 THE ORGAN.
Edited by E. L. ASHFORD. Assisted by E. S. LORENZ.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages
each issue. It Is printed on good, strong paper, in beautiful,
le%lﬁ)le typei, and in etvery way in fine mechanical shape.

e music consists of the choicest writings o:
German, and English organ-music composers, gsuel:fn fsr %1;3:
man, André, Tritant, Leybach, Guilmant, Rinck, Scotson
ClarkAand many others, with such ample additions from the
best American composers as makes the periodical not only
the richest supply of organ music possibf) , but also strictly
up-to-date, and American. Mrs, Ashford, of course, enriches
its pages with her own compositions to a considerable extent,
and so assures all lovers of her music that the American
side of the new journal will be rich with beautiful and avail-
able music. With many years of experience as church organ-
i?ﬁ%\gtrséAghgord tlfxlllow% the ntlae{if;) o{) the average church or-

y A1 as at her disposa € best music 1
foTxﬂeet. 'd ha i t music in the world
he music is given on two staves, with ad libitum pedal notes.
indicated. Time, expression, and registration al% carefutlelsy
marked. The requirements of both pipe and reed organs
are fully met. A limited amount of reading matter— hints
g,gg ga]gegro.’éstmns that are helpful —are furnished by the editor

SUBSCRIPTION PRICE: $1.50 per year. Single numb
cents per copy. Four suc%ess!{ve numbgrx-le $1.00.ers' 3
No free samples sent.

We will send a copy for examination, to be returned un-
soiled in original packing tube, postpaid, if not accepted, and
subscription not sent within thirty days.

The organ music which has appeared during the last
yearin the ORGANIST is now reissued in a permanent
book form. i

ASHFORD’S ORGAN VOLUNTARIES NO. 1.

This book is beautifully printed én good paper and
handsomely bound inyclr()wh. It co%tainsp s%venty-
seven longer and shorter pieces by 24 authors, Ameri-
can, German, English, French, and Italian. As it
appeared in the ORGANIST from quarter to quarter it
was enthusiastically received and commended by mu-
sicians of the highest standing.

Price, $1.60 per copy, postpaid.

.

HANDSOMEST! SIMPLEST! BEST!

The Bartley
Open Book Holder.

HOLDS ALL BOOKS OFPENI

Few music books are so pliably bound that they will lie ab-
solutely flat on the music rack. Great chagrin and mortifica-
tion—not to speak of ill temper expressed more or less sotic
voce—may be prevented by this capital device, which we
heartily recommend.

Prices: Nickel, 15 eents, 2 for 25 cents; Nickel Ornamented,
50 cents; Sterling Silver, $2.00. Address

LORENZ & CO., Dayton, Ohio.




ANTHEM BOOKS

THE BEST VOLUNTEER CHOIRS USE THEM!"

SaSuSaS S aSSS S S SISISISSSS

'ﬂﬂﬁdﬂﬂﬁddﬂﬂﬂﬂﬂﬂ

‘The Anthem King.

Edited by E. S. Lorenz, assisted by a corps of over thirty con
tributors, among whom are about all the leading popular anthem
writers of the country. The book is notable for three reasons:

1. ITS VARIETY OF STYLE.

It is not the product of a single mind, but of many minds, each of
which has its own beauty of style and turn of thought. In this par-
ticular, this book excels all other current collections of anthems.

2. ITS PRACTICAL AVAILABILITY.

The bock has been made along practical lines, the actual needs of
choirs and churches being constantly considered. Here is special
music for the great days of the year and for particular occasions ; easy
music for times when rehearsals cannot be had; appropriate music
for special forms of work; responses after prayer and benediction;
male choir numbers and an occasional piece for ladies’ voices; music
for choruses, or for quartets, just as the passing need requires.
Certainly a more practical and available book has not been issued.

3. ITS LOW PRICE.

Where else can you get seventy-five choir pieces, by over thirty of
the best writers of the country, for so little money? There isn’t a
dollar anthem book issued that has as much music as this. Other
houses would charge $1.00 per copy, give the choir leader or organist
a confidential cut, and make more money; but we make the discount
when we fix the price, and cannot allow anything further. Our books
are the cheapest without the alluring discount, for they cost only
60 cents per copy by mail, postpaid, or $6.00 per dozen by express,
charges not paid.

The book will have 208 pages, large octavo; will be printed on

good paper and b&und in a flexible yet strong manner®

R B -
The Anthem Prize.

Edited by E. S. Lorenz. This new colléction of anthems is
undoubtedly the finest that has ever appeared. A few of its striking
points are:

1. The large variety of authors. No less than thirty-five authors
represented by their best and most popular compositions, ranging in
style from the charmingly popular to the classically severe.

2. The large amount of music. By our typographical arrange-
ment we are able to present onec-third to one-half more music ihan in
any other books of the same size. Organ scores, however, are given
when they add to the effoctiveness of the music.

3. The great beauty of the music. As the title indicates, these
anthems were selected from an immense amount of manuscript, sent
in to compete for the large prizes we offered for the best music. This
volume contains

THE FIRST-PRIZE ANTHEMS,

by Mrs. E. L, Ashford and Prof. J. A. Parks, and a large number of
other compositions which took honors in the contest.

4. The exceedingly low price. Books containing only one-third as
much music by authors of less repute than many who contributed to

this book are sold at $1.00, or $10.00 per dozem. We cut that price
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00
per dozen, by express.

“THE ANTHEM PRIZE” contains 192 pages, large octavo, printed
on good paper; strongly bound in boards with cloth back.

Small Easy-Anthem Book.

FESTAL ANTHEMS. Seventh thousand now ready. * FESTAL
ANTHEMS '’ has proved excoedingly popular. Exccllent for Sunday-
school choirs for special occasions, 64 pages, manilla cover, 25 cents
per copy, postpaid ; $2.20 per dozen, postpaid.

RSN
The Young People’s Choir.

. A BOOK OF EASY ANTHEMS.
Prepared by Rc‘%’. W. F. McCauley, assisted by Dr. W. H. Doane

~and Charles H. Gabriel.

A Young People’s Choir will be a help in Young People’s Society
meetings, provided the choir-book used (1) contains matter along the
various lines of the society work; (2) has music both fcasible and
moritorious, embracing a wide r: ngo of authorship represegting both
past and present ; {3) consalts brevity rather than length in the seloc-
tions; (4) is well provided with compositions suitable for solos and
quartets; (5) has department. for male and also for femal® voices;
and () is supplied with convention choruses suitable for large choirs.
Such a book will of coursc be exactly adapted also to general church
choirs. All these wants are met in the Youne PEOPLE'S CHOIR, at a
price that should put-the book within reach of all.

The book contains 76 picces in 144 pages, large octavo size.

Price, 50 cents a_copy, postpaid ; $5.00 a dozen, by express, charges

unpaid.
o Sk Y
The Gloria.

Fourth edition now ready. Xdited by E. S. Lorenz, assisted by
over thirty of the most popular anthem writers. *THE GLORIA"
contains a magnificent collection of music, comprising great variety
of style and subject, making it a veritable mine of riches for all
regular and special church services. It has been used by many large
and well-trained choirs with great success and dclight, It containsa
high, but not difficult, grade of music, By using organ score only.
when really needed, the editor has been able to make place for fronie
fifty to one hundred per cent. more music than the average choir-book
of like size and double the price. The various festal seasons of the
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro-
vided for. The music is intended mainly for chorus work, but has
also some solos, duets, and quartcts, for male and female voices.

192 pages, large octavo, board binding. 60 ¢ents per copy, post-
paid; $6.00 per dozen, by express, charges not paid.

On receipt of 11 cents per copy, for postage, a sample of each of
the foregoing anthem books will be scnt for examination; to be re-
turned, postpaid, in good condition, if not adopted; if adopted, to be
paid for at dozen rate.

AND OTHER
CHOIR SUPPLIES.

.its pages up to the present time.
"Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks,

IS YOUR CHOIR UP TO DATE?

Does It Need New Inspiration?
Does It Need a New Start?
Does It Want First-Class New Music for Little
Money ?
THEN BE SURE TO TRY

THE CHOIR LEADER.

The King of Choir Journals.
An Anthem for Every Sunday.
Twenty to Thirty Pages of Music in Each Issue.

EpiTep BY E. S. LORENZ,
AssisTeDp BY E, L. ASHFORD.

The strongest, fullest, most attractive, most varied, most
complete, and cheapest choir serial in the world! That’s
a large contract, but the Choir Leader carries it out.
Ask the two thousand aggressive choirs that use it,

ITS POINTS:

1. Its contributors include the best anthem writers for chorus
choirs in the country. Over fifty composers have been represented in
These include such writers as

McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed,
almost every notable name in the catalogue of American writers\.‘ ]
while many of the standard authors have received consideration,

2. It is edited with a view to supplying the needs of volunteer
chorus choirs, although many qpagtet choirs use it with great satis-
faction.

3. Itrangesin grade from the simple to the moderately difficult.

4. Tt supplics fifty per cent. more music than any othc. ‘nthem
journal or book at the same price. It contains from twenty to thirty
pages of music in each issue. .

5. It furnishes the best music issued for special occasions, ,
viding richly for all these needs.

6. Its reading matter is full of helpfulnese a2
directly on choir work.

7. It hasone objection in common with other serials and octavo
music: the numbers get lost and worn out. We mect this objection -
fully by furnishing with each regular subscription a SUBSTANTIAL
BINDER FREE.

e worue:, bearing

SUBSCRIP’flON RATES.

One subscription, 75 cents ; 5 to 9 subscriptions, all to one address,
60 cents each; 10 or more subseriptions, all to one address, 50 cents
each. No discounts on thecse rates. Binders sent free on receipt of
the cash.




