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EDITORIAL NOTES.

We call particular attention to the original music

in this number. The number by Mr. Florio is a fine

i illustration of that composer’s remarkable technical re- |

sources and fertility of mind. By the way, his original
heading was *Easy Organ Prelude’—how many- of our
subscribers will find it so? Mr. Stone’s composition is
i based on a very simple but pleasing mzozif, and will be
'~ found pleasing music.

We are doing our duty—are we not ?—and if not,
in what particular ?—in making this Organ Journal a
thoroughly practicable and effective help to organists;
are you doing your duty in calling the attention of your
organist friends to its merits? It is a duty you owe
them and their congregations as well as the Journal,

¢ toward whose improvement you thus contribute,

—————

It is very gratifying to receive from our subscribers
so many letters of appreciation and commendation.

pleasure and delight of work that might otherwise prove
at times irksome and wearying.

Many of the suggestions received are also wel-
comed, as they indicate to a certain degree the needs
and tastes of our patrons, thus affording us the oppor-

Their kind words help to sweeten labor and make a |

| tunity to make our efforts in their behalf still more prac-

tical and consequently more useful.

Sometimes however, suggestions and requests reach
us that are hardly in line with our ideals of what is suit-
able organ music for a church service. While we realize
that good music is always good, we must never the icss

. take into consideration the ‘“fitness of things,” and en-

devour to make such selections as will be in keeping

with the place and occasion. If we hear a jolly, melo-

' dious tune played by a street band, and take a fancy to

' its strong rythmic swing, let us not be led into the mis-

- take of thinking it will sound well on the organ 7f played

a little slower. (What a delusion is this change of

- tempo. )

Again, a love song may captivate us with its ten-
der strain, and we are perhaps beguwiled into using it
(played with the tremulant) during communion service,
without stopping to consider that although the organ
does not sing the words, the melody at once suggests
them to all who are familiar with the song, and by this
means the mind of the worshiper is distracted and led
into a secular train of thought.

Many organists entertain the idea that any slow

and subdued style of music is appropriate for church

service, consequently it is no uncommon experience to

hear the **Tower Scene” from ‘*Trovatore” or perhaps .

an air from ‘“The Bohemian Girl” played for the open-
ing of service or during the collection, and it must be
admitted they sound very sweet and pretty.
and too pretty, because they recall to the mind of the
listener memories of the stage instead of the church.

T'oo sweet :

Not that the music in itself is bad, but because it is

secular in its original association, is reason for avoiding
it.
a class of music that will be pleasing to his listeners,
and yet of a nature to put them in a meditative and wor-
shipful frame of mind. Gems of the opera, love songs
and the popular ballad will not do this, and therefor

‘The aim and object of an organist should be to play

should be avoided except for wedding or concert oc-

caslons.
Again, so much good music has been written for

the organ which is always in good taste and suitable for
the various forms of worship, from the most subdued
and solemn to the bright and joyous ‘‘song service,”
that we have no good excuse for introducing the songs

of the opera or concert room. To this great storehouse

of legitimate organ music may safely be added, many of
the movements from the symphonys and sonatas ot the
classic composers. These lovely tone poems might well
be named *‘wordless prayers.” for they form a golden
ladder, upon which the human soul may climb heaven-
ward in accordance with its own secret aspirations and
desires for a better and purer life, affording an outward
expression for the prayer that oftentimes trembles on the
lip and would otherwise remain unspoken.
Another source from which we may safely draw
for our church voluntary is the oratorio. Such airs as
I Know That My Redeemer Liveth,” <*He Shall I'eed
His Flock,” and <O Rest in the Lord,” are not only
beautiful as regards their musical form, but the words
 themselves are a help and comfort, and will be sure to
make an impression for good.

It has been our earnest endeavor to furnish selec-
tions of the above character in this journal. Music
that would be good from a musical standpoint, and
also entirely appropriate for church worship. To this

. we have added from time to time pieces of a more
 brilliant style tor wedding and concert purposes.

. If our friends do not find all their suggestions car-
ried out, they must kindly attribute 1t to the fact that
their requests are not always in accordance with our
ideas of what is really suitable and in good taste for
church voluntaries.

e

CHURCH MUSIC IN ENGLAND.

A chiel’s amang ye takin’ notes,
And, faith, he’ll prent it.

Mr. Miles Farrow, organist and choirmaster of old
St. Paul’s Church, Baltimore, has returned to his native
heath after having made an extended and observant
tour amongst English Cathedrals.  Mr. Farrow took in-
telligent notes of the various impressions he received in
listening to cathedral church choirs in the old country.
We select the following extracts :—

I visited seventeen of the English cathedrals and |

- heard sixty choral services during my trip, and among

all these choirs there is, as may be imagined, a wonder-
ful difference as regards the quality and excellence of
the music. One would suppose that in England, the
‘home of the boy choir,” there would be some consider-

able uniformity in training the boy voice, but there is,




to my mind, a deplorable lack of it, and the really satis-
factory and finished renditions that one naturally is led

to look for over the country, are found in comparatively :

few of the choirs. In some of the cathedrals the men
singers are on what is called the ‘foundation,” and have
grown old in the service, and their voices are no longer
either pleasant to listen to or useful, and yet they are
retained in the choir. Consequently the music suffers.
As regards the boys, there seems to be as much diver-
sity of opinion in the matter of voice production as there
is here in our own country, and the merits of ‘chest’
and ‘head’ tones are warmly argued and discussed,each
system having its ardent supporters.

Without doubt the finest choir in England to-day
is that at Magdalen College, Oxford. Andin the same
breath one must also mention St. Paul’s Cathedral, T.on-
don, and Kings College, Cambridge. These three af-
ford the best examples in the world of the possibilities,
the beauty, the perfection of vested choirs of men and
boys.

Two London church choirs received commenda-
tion from our American friend in these words:—

At Holy Trinity, Sloane Square, where Mr. W.
G. Alcock is organist. there is a very large and excel-
lent choir, there being forty boys and fourteen men.
The boys sing with *head’ tones entirely, as also at St.
Margaret’s, Westminster, where Mr. Fdwin Lemare is
the organist and choirmaster. He is unquestionably
the greatest organist in England, possessing a technique
that is amazing.”

Contrasting the supply of chorister boys in Fngland
with that in America, Mr. Farrow concludes his survey
with the following observations : —

*“The supply of boys’ voices in England is appar-
ently inexhaustible. and there are great numbers of solo
boys. besides hundreds of boys with fair and useful
voices, so that choirmasters are able to pick and choose,
whereas in America the supply is small the choir schools
are few.  Until they are more generally established in
this country, it will be an uphill fight for American
choirmasters.  Many people, especially clergymen and
vestries, think that a boy choir is a’ cheap and inexpen-
sive method of rendering the church service; but let
them be undeceived—it i1s the most expensive form of
choir in existence.” == usical Times.

P —

MUSICAL CURIOSITIES.

The musical profession has its own share of the
ludicrous. The unexpected, the absurd, the impossi-
ble are often jumbled together in laughable fashion by
those who possess that dangerous thing—a little know-

ledge. As Josh Billings remarks, the less it is the more
dangerous. Iiven those in the profession itself are not

thereby guarded from making absurd errors when they
leave the beaten track of their own especial branch.

An intrumentalist and composer of note once said
that in his opinion the teaching of singing was by no
means the delicate and difficult task it was popularly
supposed to be : to sing well only two things were nec-
essary ; to open the mouth and keep the tongue down.
He even had the courage of his convictions, and taught
singing in accordance with these exceedingly simple
rules. It may be acknowledged that such a method of
teaching singing presents some apparent advantages
over more complicated systems; it requires no brain
work from the pupil, and only a pair of good eyes from

- the teacher—or, indeed, the latter may be ehmated en-

- so much as that?”

tirely and a mirror take his place, a manifest economy,
from the financial standpoint.  Still, it must be said
that from the point of actual results this method is as
yet disappointing ; singing teachers need not yet fear to
be displaced by mirrors.

The classification of voices oft-times presents diffi-
culties to the uninitiated, which is, perhaps, not surprising,
since those in the profession sometimes blunder in  this
respect, to their own confusion and the hurt of their
pupils. A gentleman once unfolded the startling intel-
ligence that his wife possessed a fine baritone voice which
he wished to have trained. His idea of voice classifi-
cation must have been similiar to that of the lady. who,
on hearing a quartet of women’s voices, was greatly
puzzled by the second alto. She finally concluded that
<1t must be a kind of female tenor.”

Another on being told by her teacher that the diff-
erence in pitch between the voices of men and women
was an octave, pleased surprise, «What!
A lively imagination can picture the
resulting confusion in choral music if it were indeed
less—say for instance a fourth or a fifth.

exclaimed 1n

There 1s a curious propensity to consider high tones
as a result or proof of training in singing, when, in point

. of fact, they are, when they exist, the most spontaneous

part of the voice. This propensity is illustrated by the
lady who asked another after two years of study, ‘“What
are you singing now?” ¢ Just what I was when I went
away—contralto,” was her reply. *‘What! nothing but
”—1n a tone of disgust.

alto!
Dealers in music have also their stories to tell. At

' a music counter a song was inquired for, as the would-
. be purchaser expressed it, “something bright, catchy,

. song—a prayer—and not what she had asked for,
t with a mind fully conscious of its own resources,

and taking.” ‘Various songs were brought out, but

none suited entirely until she caught sight of **Ora pro
Nobis.” That, she thought, was just what she wanted.

The clerk demurred, explained that it was a sacred
but
she

firmly replied, ‘“Never mind ; I like the looks of it, and

I think that T can sing it in a catchy manner and make
it taking!”

A teacher was once asked by an anxious mother
which method of breathing he taught—from the lower
or the upper diaphragm. He mildly suggested that so
far as he knew, there was but one diaphragm ;, but was
silenced, if not convinced, by her positive declaration
that there were two, an upper and a lower—that breath-
ing by the lower diaphragm was all wrong, and that
breathing by the upper diaphragm was all right.  As
proof of the correctness of her theory she instanced the
distressing case of a young lady known to her, who
had been taught to breathe from the lower diaphragm ;

| as a consequence her waist had become so large as to

entirely spoil the fit of her gowns. After such a terri-
ble example there was, of course, nothing to be said in
favour of the lower diaphragmatic breathing.

We all know what is meant by singers singing in
tune—such singers are always to be commended. In
«*Maud,” however, Tennyson makes his dancers dance
in tune.

“Ail night have the roses heard,
The flute. violin, bassoon;
All night has the casement jessamine stirr’d
To the dancers dancing in tune.”

He. no doubt means rhythm or measure by the
term *‘tune,” but its application is a trifle obscure—
still, it is no more remarkable, perhaps, than his curious
orchestra of flute, violin and bassoon. Asa poet, he

.was more intent upon the music of his verse than the

technical meaning of the terms used; ‘‘bassoon” natur-
ally drew ““tune” in its wake, and the triple rhyme is
completed with ““moon” in the concluding line of the
stanza.

Charles Lamb, though he confessed that he knew
nothing about music, naively asserted, with some pride,
that he could always distinguish the thorough bass—it
was so superlatively harsh and disagreeable.

Students’ examination papers often throw unex-
pected side lights upon generally accepted opinions.
None but a novice would think of comparing two mas-
ters so dissimilar as Mozart and Chopin, yet it has been
done and in the following terms : ‘‘Chopin showed how
the sentimental could be brought out. His music is
flaming and smooth, while that of Mozart is more la-
boured and not so spontaneous.” The same keen ob-
server with more justice, said that ‘‘Mendelssohn wrote
many ‘songs without the words’ which are a great im-
provement upon the popular songs of the day.” 'lhis
cannot be denied by even the severest critic. If the
popular songs of the day more nearly resembled Men-
delssohn’s, in being without words, they would be, in
many cases, none the worse.—Nonconformis’ Musical
Fournal.
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AT THE MERCY SEAT.
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Prust, - - . H. Bemis (11 )
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the Lamb (duet. a.nd choms), - E. 8. Lorenz £I L

I Cannot Trace the Way (trio), - C. F. Noyes (1
‘One-fourth off on orderl_ot six or more of any one number.

" THE G CLEF CHORR.
By Gzo. E. Roor and D. B. TOWKER.

A very fine collectl f music, both sacred and seonlar, for

ladlel' vo?oes.wWe °,§‘o?v of nothing equal to it for zan’onl

ch uses. One hundred and ninety-two pages, large octavo.
;,ﬁc, 0 cents per copy, postpaid.
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‘Male Choir Music.
MANLY PRAISE.
, - A Collestion of Male Choir Music by E. 8, Logexz.

This book is packed with good things, varyin from the ox-
tremely simple gospel mnf to the elaborate and anthem.
Good provis on for occasions of all kin ‘e recom-

book thout reserve as one_of the very bestin the
marke t. The book is cloth bound, pocket gize, and is sold at
?n gents per copy by mail, or 83.60 per dozen by express, charges
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. ari ern
Bvor With '.l'hoe (solo, duet. and quarte - Mende luolm

m‘ﬂ-

oh, mm ‘m ;.om (solo and quartet, with, %“‘

One Duy earer | Em (solo for sopra.no or mnor)
J‘ Vance

Eutemto thme nﬁﬁm"f t':;.b Lr;":fo(%‘;l%mm{e solo) K Gr(qys
Pr Fran Schubert
Altho mght ofthe llonunz (mimonary solo and ogorus),

smu Bnm or Rshtoonmn Rule (solo a.nd qnarﬁeg,

wna.t Mr Balls Say (solo for Easter), -

The Mhu‘n (lolo for soprano or tenor), - - W. J. Bauzeu

Why Thee (soprano solo), - H, P. Danks
Slt;pargg 0 m& (duet tor 80, ra.no a.n&Ealﬁ)mm

T Rart Wilhelm

Abldo WIth ne (sr-lo, soprano or t,enor, alto or bnsﬂ,
xw w 1 frsomnoortenorand
L el & e e
en ows or (mezzo so rano or ne solo!
(m P o o Pars

%lht As I Am (duet tor aoprano and tenor), :
en ln'voy the Wondrou crou (mezzo wimno or .

ne),
o I'.ovor of ul te -
[ { Bus, lty 8o (sopra.no or nor aolg?,LA‘
MAI I .Am (oontrn.lto or baritone solo), - E. L. Ashford

S8ECULAR.

5010) - - N.K Grig
% ey il Gourien, XL
Wi (sopmno ob?lga.to and qunrbet), N.

en de Sun Go Down nd chorus - K. Griggs

On the River SOprano Ao Janor duet), b N X Griggs

Aunt i) l(s;)lo and chom), - lv:r K, G;igge

lind Man’s P. Vance

% guslo 2 (sola wltgxdoorixezggn Otl?l:)l’ﬂ - J. P choc
o [

‘ om o (so 17' Roba'tm

lummy'l I!unn‘by (-olo and ohorns). - . J‘. A. Parks
Half off on this sheet munio to organiste, choir leaders, an
muslc teaoherﬁ.
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ARKS’S
"* QUARTET BOOKS.

POR MIXED VOICES,

OONOERTS AND Qum'tn'rs. (Seomar) Without doubt the
finest collection of mixed issued in years. 1t is
book that will be welcom J all lovers of good “gingable 5
music. Contains selections suitable for graduating exercises,
Independence Day, Decoration Day, and in no other book 18
there to be found stch an array of ﬁrst—clasa humorous com-

U’ABTBTS ‘While especially appropriate to the

use o q ts who desire something !ul.l of pleasing, taking

music, easily learned and rendered, it can be made quite a3
effective with chorus or choir, and we can recommend it

heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES,

CONCERT QUARTETS. (Scoular.) Filled from cover to cover

. :gt.h the kin of music you are looking for— ieces that can

easily learned, and yet give. brilliant effe d win the
average audience., It has many humorous “skits »that will
prove very “catchy” tor encores at concerts. A really first.

class book of the
SACRED Rﬁ‘s ZP‘* of fine new music and new
arrangemen ot old favorites, and will_be very satisfaobor’i
ghly ho

.any, male choir. We can recommend it ve

music averages a little easler than our

These books rinted on withla.m clear type.
That the editor 13’ J. A, Pam?n atiract many who have

learned to prize his music,  Unifo: pﬂoo,ﬁo cen r .
. five e-.pn.t}o,;a dozen, $5:50, o’t“e ‘%m

sent postpald
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A B1=MONTHLY JOURNAL DEVOTED TO THE ORQAN.
Edited by E. L. ASHFORD, Agtiabed by M. S. LORENZ. -

This journal now appearseve i:- in regular lheet-
musioc size, but oblorngin formfy soatains thirty-two pages:
each issue. &rlnted on good, strong paper, in beautiful,:
le%ll)le typ;, and. i:;er;; way in fine mechanical shape.. -

e music cons of the choiGest writings of F' ‘
German, and English organ-musi¢ compose: gx?ucl’.l asre g:t?
%ant, Leybach, Guilmant, Scotson

and many others, with such a gle addmons from the .

best Ameri can composers as makes t riodical not only. .

»the rlchest. sua)plyo organ music gossib e, but also stric

te, and American. Mrs. Ashford, of course, enriches .-

m{sages with her own compositions to a considerable extent,

: 80 assures all lovers of her music that the American
side of the new journal will be rich with beautiful and avail-
able musie. With many gfara of experience as ?1 OTgan-
1st, Mrs. Ashford knows the needs of the average church of-

iut,taﬁ](: I}:‘as at her disposal the best musi:%u the world
'I.';li::axtnusie 18 given on two staves, with !(:d tawwm pedal notes.’

: e, expression, and r ration are car
marked. The irements ‘ot botﬁgipipe and reed o(:-fg‘:lllayn
are A limited amount of reading matter —hints
::g g&gggﬁom that are helpful —are turnished by the editor

L SUBSCRIPTION PRICE: $1.50 per year. stngle numbers, 36
cents per copy. ‘Four successive numbers $1.00. :
No free samples sent. N

We will gend a copy for examination, to be returned un-' ‘
solled in original packing tube, postpaid, if not accepted, and
subscription not sent within thirty days.

The o music which has appea.red during the la.sis‘
ml-‘ 1}1 e ORGANIST is now reissued in a perma.nent
orm,

ASHFORD’S ORGAN VOLUNTARIBS NO. 1. -

This book is beautifully printed on good r and
handsomely bound in cf())th It eo%otamspasg%enty- ‘
seven longer and shorter I‘pleces by 24 authors, Ameri-
can, German, English, French, and Italian. As it
appeared in the ORGANIST from’ quarter to quarter it -
was enthusiastically received and commended by mus
slelans of the highest standing. s

Price, $1.50 per copy, postpal d.
]

HANDSOMESTI SIMPLEST] BESTI

The Bartley
Open Book Holder.

HOLDS ALL BOOKS OPFENI.

Few musie books are so pliably bound that they will lie.
solutely flat on the music rack. Great ch n and mortifi
tion—not 1o speak of 11l temper expreased more or less
voce—may be prevented by this ecapital devioe, whieh we'
keartily recommend.

PrIoES: Nickel, 15 cents, 2 for 25 cents; Nickel Qmam nted,
§0 gents; B&erung]éuver. $2.00. - Address ,




comé of: over thnt.y
: b all the Jeading. popular an;
!’MW notal )

sehoal choirs ‘for wecin occasions, 84 lingea, manilla covor. 25 cents
per oopy. poé‘tpaid, .20 per donen. postpaid.

;%:ﬁ xrgahb of tho year and for partistiar cocasions; oaby | o Y L .’I;’J 5 , c
o Tor timea whon' rehiearsals cannot be ha appropﬂntemnsie D - Oi‘l” “Peonle’s o1
| forms, of work; responsés after prayer and berediction; | . The ‘ ng eople S ChOl’l'v .
Mxnmbemapd wmcuional piaeéfnrladiai’ wim. musje | ) ‘A BOOK OF BASY, ANTHBMS ;

. Pnpned ’b’ Bew W. F. McCalllBy. assistad by Dr. W. H. Doa.ne y
“and’ Olia.rles -H!Gabriel. *
A Ymmg ‘People's Choir v,nll be a help,in Young People‘s Soonety
mobtipas. provided the chdir-book sed (1). contains matter along the .
varimu linds of the aboiaty ‘work; (2) has music both feasible and.
meritoripus, anbr: wmg a wide range of guthornglp ‘represetiting both :
ad pi qmyltsbrevitymthetth nlex;gthmthauelec
o (0 h‘“?“wm providet with compositions suitable for solos aad | & lm‘:: coniract, but the Choir Leader cam'a,u,m
.quartets; (8) departments for male and also for female, voices; v A 4 : : it use
. ‘and (6) is supplied with convention clioitises suitable for large choirs. :
- Such a book will of course be exactly, adapted also to general.church :
' choirs. Al these'wants are met. in’ the Youna Pnou.n'n Sgorn. at a’
’ *pﬂcethqt should pyt the book within reachof. all .~ - o
kmﬁs?spimmlumlmmmmsm.‘ IRV
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style’ and subject] making it a veritable mine of rickes Hor all
regular anit special church services Ibhm beennsedhymanyhm
d well-trained ol

los; dt ; o far' s and femalg volces, [
WWW disg, ﬁﬂmmmroow.nwt-
per dosers, by spald.




