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TAKE YOUR CHOICE.

OUR TWO NEW SUNDAY-SCHOOL
SONG BOOKS.

For use in SUNDAY SCHOOLS, YOUNG PEOPLE’S SOCIETIES, GOSPEL SERVICES,

SIFTED WHEAT

The new Song Book by the well-beloved writer for the Sunday-school and
Gospel Meeting, CHAS. H. GABRIEL.

THIS BOOK is the product of Mr. Gabriel's prime, and will add new luster to his already brilliant
reputation, He is here at his very best, no previous book having so many gems from his pen as this, He
has also secured the co-operation of many other song writers, who give the necded variety of style,

R B HYMNS are practical and devotional, looking to the development of an earnest and energetic
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul-

‘1 stirring way.

THE U of a generous selection of standard hymns and songs adds to the devotiona!l value of the
book. 'Il‘he_ l}ook containing two hundred and twenty-four pages,these hymns do not curtail the amount of
new matertal,

AND ALL DEVOTIONAL MEETINGS.

RICHES OF GRACE.

A phenomenal arvay of autkors. 1t wasprepared by the following famous writers of popular
sacred music: E.S. Lorenz, Chas. H. Gabriel, W. A. Ogden,
J. H. Tenney, Adam Geibel, D. E. Meyers.

IT HAS nearly two hundred songs by these and a score of other well-known writers which have never
appeared in book {orm before, being *brand-splinter’’ new, L X

THE VARIETY of authorship assures variety of style of music. This is made a still more valuable
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their
best songs, R ) )

THE HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good
literary style and form. They are fresh, honest, good work, that make for righteousness and a more useful
lite. Thebook has only been issued a short time, and alrealy OVER 70,000 COPIES HAVE BEEN SOLD.

THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Si.mday schools by
reputable authors—85 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid. ) .

Examination Oﬁ.er- agrees to return the books

ood condition, postpaid, within sixt
with cash, he will be allowed to retain the sample of that book free ofg er sampl n

Any pastor, Sunday-school surerintendent, or chorister whose school iSJJ i
n ays,if not a
charge, the other sample to be returned.

lanning to §ettncw song books will be sent a copy of either or both of the above for examination, provided he
op

ed. If one is adopted and an order for not less than one dozen copies is sentto LORENZ & Co.,f

The organ music which has nps)enred
during the last year in the ORGANIST is now
reissued in permanent book form.

ASHFORD'S ORGAN YOLUNTARIES
Ko. 1.

This book is beantifully printed on good
paper and handsomely bound in cloth. It
contains seventy-seven longer and shorter

EDITORIAL.
CARE oF THE ORGAN, - - - - -
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1
1
SuiraBLE OrRGAN Music, - - - -2
“Dox’ts’’ FOR ORGANISTS, - - - -2
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CELEBRATED ORGANISTS, - - - -

MUSIC.

pieces by twenty-four authors, American, | PRELUDE IN A, - . E. L. Askford, 181
German, English, French,and Italian. Asit

_ appeared in the ORGANIST from quarter to | ANDANTE PASTORALE, - Kdwin Lemare, 132
quarter, it was_enthusiastically received

atnd ctl:.ommended by musicians of the highest | SELECTION, - - - C. H. Gounod, 134

standing,

PosTLUDE, - . Dy, Charles Vincent, 136

Price, $1.60 per copy, postpatd, |Parrve, - - - - E. L. Askford, 138

LiTTLE PRELUDE, - - Fulius Andre, 139

THE CHOIR HERALD.

EASIEST TO LEARN. EASIEST TO SING. BEST MUSIC WITH LEAST PRACTICE.
Editors: E.S.Lovenz, Chas. H. Gabriel, L. O. Emer:qn.
DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC.

ITS POINTS.

1, Its contributors will include the best music writers of easy music in the country, The same writers
that have made the CHOIR LEADER a success will contribute to'this journal their simpler writings.. The
list will certainly include your favorites, : :

2. Tt will be edited to'meet the needs of untrained chorus choirs, or those who have little time for practice.

8. The music will range from the extremely simple to the easier grades of anthems. Melody will be
cultivated rather than harmony. A spirited style of music will prevail,

4. It will contain from twenty to twenty-eight pages of music every month, equaling the CHoir
LEADER and surpassing ali other choir journals’in amount.

6. It will supply music for all special occasions,

6. Its reading matter will be the same as the CHoIR LEADER, including illustrations and practical hints.

PRICES: Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year;
clul:srof nine or more, 50 cents per year., On receipt of cash for annual subscription, a substantial binder
sent free,

TRBLE OF CONTENTS.

Stmplest! Handsomest! Best!

SHORT OPENING VOLUNTARY,
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CARE OF THE ORGAK.

It 1s a lamentable fact that the average church

The
officers of most churches seem to feel that when they

organ is seldom to be found in good repair.

have bought what they believe to he a good instrument,

and choir of a Jewish Temple, and the music committee
— during a greater part of the time—was an ideal one.

cannot be carried around tucked under the arm lhike a

| It consisted of five members, viz, the Rabbi (who

always knows more or less about music), one member

i of the official board (whose duty 1t was to watch the |

" to the Dest interests of the choir,

by

 ceeded in accomplishing their purpose.

and puaid anywhere from one to four thousand dollars |

for it, there should be no necessity for further outlay,
The organ is expected to stay in tune at least a year,
and sometimes even longer. Though it contains pipes
every change of temperature, and complicated mecha
nism that requires the most careful adjustment, it is not
given as much attention as one of these same church

officials would give to the roof of his barn; and yet the |

poor organist is expccted to make the rattling, old
music box sound acceptably on Sunday. In fact, the

writer remembers one case where the organist was

accused of “playing the organ out of tune.”

financial side of affairs), two ladies of the congregation,
(musicians and usually members of the choir), and the
organist.  Naturally, we were four to one when it came
the women were
ambitious to secure a larger and better toned organ, and
means of a series of **Old Folks”

concerts, suc-

The Rabbi |

advised us regarding the selection of the ritual music for

the holiday services, the organist—as a member of the |

committee ——had a voice in the selection of the singers,

and authority to sce that the organ was kept in tune .

and in good repair. Therc is no reason why women in

any of our churches should not make good members of |

the choir committee.

are nearly always more sensitive, which better fits them

- M I to judge of the needs of the organ as to tuning, etc.
of so delicate a nature that their pitch is affected by |

. . I
One reason for the lack of interest shown in the :

proper care of the organ, is the fact that men who are |

totally ignorant of musical matters are usually selected
to form the music committee.
prosperous business men, and in this day of hurry and

They are—as a rule—

rush, the prosperous business man devotes himself to !

the all-important subject of money getting, and is not

a competent judge of the musical needs of the choir and !

organist.
church by avoiding—as far as possible—any outlay of
money, and when the organist complains of the con-
it
doesen’t sound so very bad. I guess we can put up with

it for a while longer.”

dition of the organ he answers cheerfully O well;

For twelve years the writer had charge of the organ

He feels that he is doing his best for the |

't

£ L. A,

A TASTE FOR ORGAN MUSIC.

In the smaller cities the pipe-organ, until very
recently, has been a »ara avis, such examples as were
at hand being presided over by the much-ridiculed,
proverbial ¢lady-organist,” who plays with
technic, and to whom Rink’s organ-school and Hesse’s
As for the floating

organist of ability, who may use such a position to fll

fugues are in an unknown torgue.

in an off moment, for the most part, he is there for |

matters of personal convenience, and takes very little
trouble to broaden the minds of anignorant people with
regard to that most noble of arts and instruments.

With
department stores selling pianos on the installment plan

Piano-music 1s another story. even the
that would tempt a pauper to purchase, more attention
is paid to piano-music and the formation of a taste for
It is really no unusual thing to hear the most
classical music, the most irreproachable execution, and
on the smoothest of fine pianos among our very foot-
hills.  We have our musical clubs, and even have Grieg
and Brahms evenings following in the analytical foot-
steps of Mr. Edward Baxter Perry. But a pipe-organ

; Thev study music more than |
| their fathers, husbands and brothers do, and their ears !

plano- |

Cremona, nor does it take to the Queen Anne cottage,
nor the low, rambling farm-house like its upright sister,
the Steinway piano.

Unless one has a church position at his beck and
call, the instances are isolated where a pipe organ is
within one's grasp.  More than that, as has already
been stated, the difficulties surroundiug its study in the
nature of practice and labor are so great that the vast
army of students beat a retreat, and little is done to
familiarize people with the brightest and best of organ-
music.

Not so very long ago this very crusade was started

under my eye. An eminent organist and choirmaster

| with a real purpose in his heart, while the novelty of

his advent was still a drawing card, gave a series of
organ-and-song recitals in which the song predominated,
the organ-numbers being extremely light, but attractive
to the uninitiated.
¢Enchanted
“‘Question and Answer,” with Spinney’s *¢Daybreak,”
and Dudley Buck’s tender ‘At Ewvening,” with the
*Marche Militaire,” and a
of Rossini.

Owing to the fact that the recitals were given in

He caught the ear with Haberbier’s

Bells,” with  Wolstenholme’s dainty

b

brassy Gounod Archer

transcription of <“T'he Italian in Algiers,”
the Episcopal church, no admission was charged, re-
moving any financial barrier and assuring an audience.
Branching out, he gave, with the assistance of a vested
choir he had formed, ¢ Crucifixion”
Barnby’s *‘Rebecca,” not once, but several
Strangely enough, the people, indifferent at the start,

Stainer’s and

times.

grew to anxiously expect them at the usual times, and
could even recall some of the airs and note the organ-

i effects,

Then came a series of organ-recitals unassisted by
voices, gradually gaining in tone, but of the uniform
length, —just one hour.

This winter, with the assistance of another organist,
he gave an organ lecture-recital, the numbers illustrating
a short pojular lecture called ‘“I'he Pipes of Pan.”
It was a gossipy, light sketch from the nature of its
length, touching upon incidents and the lives of the
great composers for the organ. The illustrations were
made as light as possible with a few exceptions.
Curiously enough, the great Bach G-minor ‘‘Fantasia

and Fugue” met with great applause. Next season




|
I
)
|

they purpose to give a series of lecture-recitals confined
to one composer and his works for each evening.

There was a Christmas-night service, composed
entirely of Christmas music, the artistic nature of which
added sweetness to the memory of Christmas. At
Easter, Gaul's ¢“Passion Music” was given.

There may be other methods of forming a popular
taste for the ¢ King of Instruments,” but when I hear
the masses speak respectfully of Richter’s *‘Fantasie
and Fugue,™ of King Hall's ¢*Canzone,™ and Guilmant's
“*Grand Chur,” T cannot feel that it has been *‘love’s
labor lost,” particularly in a community dead to Bach,
Handel, and Mendelssohn, and who only know that
“Tuno” wrote an **Ave Maria.”

Florence M. King.

o~

i the fLtude

SUITABLE ORGAN MUSIC.

A pianist or a violinist, in selecting music for
public performance. has two points constantly in mind :
An

organist should always add one other point, which is

his own ability and the taste of his audience.

even more 1mportant than the firstmentioned points,
viz, thz contents and peculiarities of the particular
organ on which he s to play.

Some one has facetiously
music demands the full orchestra, while a Beethoven
symphony is not uninteresting when plaved on a kettle-
drum and two flutes.”
well illustrates the point.  Some organ compositions are
interesting, when well played, on almost any organ,
while others entirely lose their particular charm if they
are not presented with a certain specified combination
of tone-cglor (stops), which can be found only in a
few organs.

A concert program which is intensely interesting
on one organ may prove a bore when played on another
organ, and the organist who selects his program without
a thought of the organ on which he is to play will
wonder why his success is greater on one evening than
on another.

The size of the organ 1s only a small part of its
individual peculiarity. The
certain stops, the voicing of the solo stops, the relative

presence or absence of

power and #mbre of such stops as are used in special
combinations have a greater influence.

1

|

said that ““Wagner's |

The foregoing applies with equal weight to organ

preludes, offertories, and postludes. If an organist

hears some organ composition which particularly pleases |

him at a concert, he is apt to purchase the piece at once
and present it to his own congregation on Sunday.
Very likely the charm of the composition centered in
some special combination of stops which cannot be re-
produced in his organ, and he wonders why his hearers
do
forgetting entirely that his personal remembrance of

not ecto his enthusiasm for the composition,
how the piece sounded on another organ is not shared
by his congregation.

If the organist keeps in mind, at all times, the
limits of the particular organ on which he is to play, he

will escape the disappointment which the cold reception

of some favorite gem is sure to bring, and will gain the

reputation of always presenting interesting compositions
Everett E. Tructic, in the Flude.

“DON’TS” FOR ORGANISTS.

Don't slide back and forth on the seat when play-
ing a pedal passage.  Toreach easily the extreme notes
of the pedal board, turn the body shightly towards those
notes.

Don’t go through any contortions of the hody when

. about to remove the haunds from the keys at the end of

T'his may be overdrawn. but it ,

|

a composition that terminates with the full organ.
audience forgets all about your playing in sympathising
with you in your apparent agony.

An
easy, graceful appearance at the organ requires but

Don’t sway back and forth when playving.

little motion of the body.

Don’t improvise all the time on the Salicional with
1it. The com
used, but becomes tiresome with an overdose.

Trem ion is effective when properly

Don’t think that because the Vox Humana(without |

Tremulant) combined with the mixtures in the swell
sound “novel,” they are pleasing.
poker would sound just as ‘‘novel,” and about as
agreeable.

Don’t improvise every prelude and postlude which
you play.  You cannot stand Beethoven’s music all the
time.
all the time?

How can your congregation stand your music
g ¥

The ¢

Don't use the Tremulant very often in accompany-
ing singers.

Don't hold one chord or note a minute and a half
while you change the stops and arrange your music.
Remember that those who are listening to you have
nerves.

Don’t complain all the time that your present
position 1s beneath you.  He who looks up to himself
must first lower himself to look up, and then only sees
his former position, not the occupant.

Don’t think that you know it all.  Even the great-
est organist can learn something new every wecek.

The Nonconformist Musical Fournal.

-

CELEBRATED ORGANISTS.

Johann  Christian  Heinrich Rink, was born a
Elgershurg, in Saxe-Gotha, February 18th, 1770, He
studied under Kittel at Erfurt, and thus received

A dish-pan and

“ student is familiar.

excellent traimning, as Kittel was one of the best pupils
of ]. 5. Bach.

At the age of nineteen Rink was appointed to the
position of organist of CGiessen, where he also held

other appointments. In 1806 he was elected *Pro-
fessor” at the Darmstadt College, and in 1813 was
appointed court organist, and 1817 chamber musician

to He

tours through Germany, and was everywhere received

the Grand Duke, lLudwig L made several

with favor. At Treves he was specially honored, and
in 1831 he was elected a member of the Dutch Society
for Encouragement of Music.  In 1838 he received a
cross of the first class from his Grand Duke, and 1840
was made “Doctor of Philosophy and Arts™ at the
University of Giessen.  He died at Darmstadt, August
r7th, 1846, at the

His compositions number about one hundred and
twenty-five, including sonatas for the pianoforte, violin,
and violoncello: a *“Pater Noster” for tour voices,
with organ-accompaniment, and two motets.

His principal work was the celebrated ¢“Practical
Organ-School,” in six parts, with which every organ-
This set of etudes is deservedly
popular with most organ-teachers, and forms a part of
the early training of nearly every prominent organist.

The FEtude.
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Gt. Dulciana,
Sw. Stopped Dia, Sal, Flute.
Ped; Bourdon.

Andante effetuoso.
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The following octavos are exactly adapted to this purpose:

. Cents.
4. The Angels’ Song (Christmas trio for ladies’ voices),

e - - - - '« « « - - EB&8 Lorenz (II) 10
42. Praise Yethe Lord, - - - - E. 8 Lorenz &1 6
&5 At Eventide (trio), - - - - - A R Gaul (II) 6
63. @loria in Extenso, - =« =« - - DaCosta(Il) 6
68, Bright Star of Hope (duet), - E. L. Ashford (11) 10
80. Nearer, My God, to Thee, - - - - Gabried (1) 6
81, In Thee I Put My Trust, - - E. H. Bemis (11; 6

Hear Us, O Father (response), =« XK. 8. Lorenz (1
83. Behold the Lamb (duet and chorus), - E. 8. Lorenz (1 ; 10
84 ICannot Trace the Way (trio), - - C. F. Noyes\ll) 10

One-fourth oft on orders of six or more of any one number.

THE G CLEF CHOIR,

By Gro. E. Roor and D. B. TOWNER.

A very fine collection of music, both sacred and gecunlar, £
ladies’ voices. We know of nothing equal to it for genera.
church uses. One hundred and ninety-two pages, large octavo.

Price, 80 cents per copy,; postpald.

iR A

- Male Choir Music.

MANLY PRAISE.

A Collection of Male Choir Music by E. 8, LORENZ.

This book is packed with good things, varying from the ex-
tremely simple gospel song to the elaborate wnd strong anthem.
Good provision for special occasions of all kinds. e recom-
mend this book without reserve as one of the very best in the
market. The book is cloth bound, pocket size, and is solC at
35 (;s&as‘ per copy by mail, or 83.60 per dozen by express, char, <8
un, .

wEbangelifde Wunnetﬁiré,“

Beatbeitet yon Eomund S, Loreny, ift eine Sammlung never und alter Minner
ddre fiir tivdlide Swede bejtimmt. Sie enthilt bie beliebteften Stitde ausd
bemt alten Baterlande unb viele neue ben amerifanijden lme;?&lgmﬁu} ents
fpredienden Compofitionen. Dad Bejte, ob beutich ober amerifanifd), ift hier

finden, i fithlen, bak twir unferen beutiden Siingern einen grofent Ges
’:ﬂm seigen, inbem toiv ifnen biefe leidyten, regen und einbruddvollen amerifas
nifdyen Wdnnerddre mit deutjdem Texte gur Jand legen. Jn veintvanbband,
128 sét:.m. 60 Gentd bad Cremplar, povtorver, ower 85,00 bad Dugyend, nidt

Das befte Budy fiir Kirdien-Chire,
o206 und Ehre.!’

&t neues Bud fiir Nirdendidre! EGine Sammlung neer Choraefan

ben Gebraud gczﬂam kitac(r?tbﬂtc.‘ Na mglifd;cngnucuer?zearbeitet pon
€. &. Loreny, Der deutfd-ameritanijde Rivdendyor bat nady und nad) ben
teciten eg, b, b. bie vedte Mittelftrafe, gefunbven, %n ber Heraudgabe von
206 und ‘g!;tc" tourbe biefer Gebante vorherridiend berfidfidhtiat, unb burd bie
2¢ befannten und berilbmten Mitarbeiter erhalt biefe Sammlung bie fo allge:
mein gemiinjdte Abweddlung. Diefed Budy enthilt 144 Seiten, fiinfiig vers
izaiebcne Qieber, in weldem ebenfalld bie veridiedenen gtr(bltcg:n efte ac. bes
rildfidtigt toerben. ibai‘liuc? ift ftar? gebunden. — Preife: Sdhulband:
Ginzelne: emplar, portofrei, $1.00; dad Dugend, nidt frandiert, 89.00, —
fetntwanbbanbd? Gigngclneé Gremplar, portofrei, $1.25; bad Dugend,
nidt frantiert, $10.50, — Wenn Sie biefed Chorbud) unterjuden toollen, erbies
tent toir und, Yhnen ein Gremplar gut Probe frantiert guzujenden ; oenn Sie ed
einfitbren, fonnen Sie €3 mit ben andbeven am Dugendpreid besablen, ober Sie
thnnen ed in gutem Suftand binnen breifiig Tagen frantiert retourieren, —
Bahrend ben Iegten el !!Lmatm {tnd bret slugﬂagm bicfed Buded exjchiencul

o LISTOF -
SHEET MUSIC.

SACRED.
Oh, Sing Unto the Lord (solo and quartet, vgth organ

¥

accompaniment), - - - C. Knopfel
One Day Nearer Home (solo for soprano or tenor), P 'V -

- - - - . - . .7 . - .« J P Vance
Raste to the Mount of t2e Lord (solo), - V. K. Griggs
He Leads Aright (mezzo soprano or baritone golo), - -

= - . -« <. . - - « -  Franz Schubert
As the Light of the Morning (missionary solo and chorus),

- « - - - - - - - - - EA&S Lorenz
Shall Rum or R'ghteousness Rule (solo and quartet), - -

- - - =+ - - -« <« « - FE.AS Lorenz
What Easter Bells Say (solo for Easter), - E.8. Lorenz
The Return (solo for soprano or tenor), - - W.J. Baltzell
Why So Far From Thee (soprano solo), - - H.P. Danks
My Savior (sopranosolo), - - - - - H. P Danks
Sabbath Bells are Calling (duet for soprano and alto), -
D T R Karl Wilthelm Kern
Ever With Thee (solo, duet, and quartet), - Mendelssohn
Abide With Me (s~lo, soprano or tenor, alto or bass), - -~

- e . . LT U B L Ashford
I Would Not Live Away (solo for soprano or tenor and

quart.etg, - - -« - -7 -« <« HP Danks
When Shadows Gather (mezzo soprano or barit«i»,m‘a’1 S(}l)g)'ks

R T . A, Par
Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel
When I Survey the Wondrous Cross (mezzo s%)rano or

baritone), -« .« - - - - . < " 8 Lorenz
Josus, Lover of My Soal (soprano or tenor solg), - -

< e - e T LT T L LT UL, Ashford
Just As I Am (contralto or baritone solo), - E. L. Ashford

SECULAR.

Vesper Cradle Son {solo). - - - - N.K Griggs 30
Bells o’ the Bonny Blue (quartet), - - - N. K. Grigge 35
S8hadowtown (soprano obligato and quartet), - V. K. Griggs 30
When de Sun Go Down (solo and chorus), - N K. Griggs 60
On the River (soprano and tencr duet), - N. K. Griggs %
50
50
35
80

B & 88 3

23

Aunt Dinah's ymn (solo and chorus), - - N K. Griggs
Blind Man's Bull (3010), - - =~ = = J. P. Vance
The Bugle Song (solo, with cornet obliia.to), - .. P, Vance
The Home of My Childhood (solo and chorus), - - -

L L L T LT " Dy P . Robertson
Mammy’'s Hushaby (solo and chorus),” - - J.A. Parks

Half off on this sheet music to organists, choir leaders, and

music teachers,

ot PARKSS
QUARTET BOOKS.

e
B8

FOR MIXED VOICES.

CONCERTS AND QUARTETS. (Secular.) Without doubt the
finest collection of mixed é;uartets issued in years. It is a
book that will be welcomed by all 1overs of good “singable
music. Contains selections suitable for graduating exercises,
Independence Day, frecoration Day, and in no other book is
there to be found such an array of first-class humorous com-
positions.

SACRED QUARTETS. While especially appropriate to the
use of quartets who desire something full of pleasing, taking
music, easily learned and rendered, it can be made quite as
effective with chorus or_choir, and we can recommend it
heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES.

CONCERT QUARTETS. (Secuxar.) Filled from cover to cover
with the kind of music you are looking for—pieces that can
be easily learned, and yet give brilliant effects and win the
average audience. It has many humorous ‘“skits’ that will
prove very “catchy?” for encores at concerts. A really first-
clasg book of the &1‘0 ular type.

SACRED QUARTETS. Full of fine new music and new
arrangements of old favorites, and will be very satisfactory to
any male choir. We can recommend it very highly. The
music averages a little easier than our “ Manly Praise.”

These books are printed on good paper, with large, clear type.
That the editor is J. A. Parks will attract many who have
learned to prize his music. Uniform price, 50 cents per copy;
five copies, $2.00; per dozen, $5.50, A sample of each of the four
aent postyraid for $L.50

5 25 3 8§ B8 BRIEN

AIN IMMENSE SUCCESS.

The
o Organist.

“

A BI=MONTHLY JOURNAL DEVOTED TO THE OR@AN.
Edited by E. L. ASHFORD. Assisted by E. 8. LORENZ.

This journal now appearsevery two months in regular sheet
music size, but oblong in form, and contains thirty-two pages
each issue. It is printed on god, strong paper, in beautifu,
le,v:,rxll!)le typei, and in etw;ery way In ﬁne mechanical shape.

e music consists of the choiGest writings of Fr
German, and English organ-music composers-gssuch n%‘:&
man, André, Tritant, Leybach, Guilmant, ﬂinck, Heotson
ClarkAand many othern, with such ample additions from the
best American compos 'rs as makes tllx)e eriodical riot only
the richest supply of o18an music possible, but also strictly
up-to-date, and American. Mrs. Ashford, of course, enriches
its pages with her own compositions to a considerable extent,
and so assures all lovers of her music that the American
side of the new journal will be rich with beautiful and avail-
able music. With many years of experience as church organ-
i?, }\1{5 Adstillord {n’:ow% the n?e‘uig oge the avera%a church or-

nist, and has at her disposal the bes
fo,rrgeet thf,n}. ; P t music in the world

he musie is given on two staves, with ad libitum pedal notes.

indicated. Time, expression, and registration al% carefully

marked. The requirements of both pipe and reed organs

are fully met. A limited amount of reading matter—hints

233 gtuhggestlons that are helpful.—are furnished by the editor
ers.,

SUBSCRIPTION PRICE: $1.50 par year. Single numbers,
cents per copy. Four suc%esgve numbgrs $1.00. » 38
No free samples sent.

We will send a copy for examination, to be returned un-
soiled in original packing tube, postpaid, if not accepted, ana
subscription not sent within thirty days.

The organ music which has appeared during the last
‘\,)veall; 111_1 the ORGANIST is now reissued in a permanent
ook form.

ASHFORD’S ORGAN VOLUNTARIES NO. 1,

This book is beautifully printed on good paper and
handsomely bound in cfz)th. It co%tainsp s%venty-
seven longer and shorter Pieces by 24 authors, Ameri-
can, German, English, French, and Italian, As it
appeared in the ORGANIST from quarter to quarter it
was enthusiastically received and commended by mu-
sicians of the highest stand .g.

Price, $1,50 per copy, postpaid.

RO R

HANDSOMEST! SIMPLEST! BEST!

The Bartley
Open Book Holder.

HOLDS ALL BOOKS OPEN!

Feaw music books are so pliably bound that they will lie ab-
solutely flat on the music rack. Great chagrin and mortifica.
tion—not to speak of ill temper expressed more or less soffc
voce—may be prevented by this capital device, which we
beartily recommend.

PricES: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented
60 cents; Sterling Silver, 8200. Address

LORENZ & CO., Dayton, Ohio.

e
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The Anthem King.
Edited by E. S. Lorenz, assisted by a corps of over thirty con

tributors, among whom are about all the leading popular anthem
writers of the country. The book is notable for three reasons:

-

- " i ITS VARIETY OF STYLE.

It is not the product of a single mind, bu. of many miuds, each of
which has its own beauty of style and turn of thought. Iu this par-
tioulgr, this book exeels all other eurrent collections of anthems.

2. ITS PRACTICAL AVAILABILITY.

’I‘he bock has been made along practical lines, the actual needs of
choirs and churches being constantly considered. Here is special
mausic for the great days of the year and for particular occasions ; easy
music for times when rehearsals cannot be had; appropriate music
for special forms of work ; responses after prayer and benediction;
male choir numbers and an occasional piece for ladies’ voices ; music
for choruses, or for quartcts, just as the passing need requires.
Certainly a more practical and available book has not been issued.

" 3. ITS LOW PRICE.

Where else can you got seventy-five choir pieces, by over thirty of
the best writers of the country, for so little money? There isn't a
dollar anthem book issued that has as much music as this, Other
houses would charge $1.00 per copy, give the choir leader or organist
a confidential cut, and make more money; but we make the discount
when we fix the price, and cannot allow anything further. - Our books

are the cheapest without the alluring discount, for they cost only’

60 cents per copy by mail, postpaid, or $6,00 per dozen by express,
charges not paid.

The book will have 208 pages, large octavo; will be printed on
good paper and bound in a flexible yet st' ong manner®

._afa‘.ﬁ
The Anthem Prize.

Edited by E. 8. Lorer~ This new collection of anthems is
undoubtedly the finest that uas ever appeared. A few of its striking
pointsare:

1. Thelarge vamty of authors. No less than thirty-five authors .
-gepresented by their best and most p: Enlar compositions, rangmz in:

siyle from the charmingly popular to the classically severe.

2. The large amount of music.. By our typographical arrange-
ment we am able to present one-third to one-half more music than in
any other books of the same size. Organ scores, however, are given
when they add to the effectiveness of the music.

8. The greal beauty of the music., As the title indicates, these
snthems were selected from an immense amount of manuscript, sent
in to compete for the large prizes we offered for the best music. This
volume contains
: THE FIRST-PRIZE ANTHEMS,

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of
other compositions which took honors in the contest. .

. 4. The exceedingly low price. Books containing only one-third as
much music by authon of less repute than many who contributed to

NTHEM BOOKS

. SSSSSSLSSSy

dﬂ-ﬂ/ﬂyﬂ/ﬂﬂ’ﬂﬂd-ﬂﬂ

.

| this book are sold at $1.00, or $10.00 per dozen. We cut that price
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00

per dozen, by express.
“THE ANTHEM PRIZE" contains 192 pages, large octavo, pnntad
on good paper, strongly bound in boards with cloth back.

Small Easy-Anthem Book.

FESTAL ANTHEMS. Seventh thousand now ready. * FEsTAL
ANTHEMS ' has proved exceedingly popular. Excellent for Sunday-
school choirs for special occasions. 64 pages, manilla cover, 25 cents
per copy, postpaid ; $2.20 per dozen, postpaid.

KA
The Young People’s Choir.

A BOOK OF EASY ANTHEMS.

Prepared by Rev.. W. F. McCauley, assisted by Dr. W. H. Doane
and Charles H, Gabriel.

A Young People’s Choir will be a help in Young People’s Society
meetings, provided the choir-book used (1) contains matter along the
various lines of the society wo.k 3 (2) has music both feasible and
meritorious, embracing a wide range of authorship representing both
past and present; (3) consults brevity rather than length in the selec-
tions; (4) is well provided with compositions suitable for solos and
quartets; (5) has departments for male and also for female voices;
and (6) is supplied with convention choruses suitable for large choirs,
Such a book will of course be exactly adapted also to general church
choirs. All these wants are met in the Youxa PEOPLE’S CHOIR, at a
price that should put the book within reach of all,

The book contains 76 pieces in 144 pages, large octavo size.

Price, 50 cents a copy, postpaid ; $5.00 a dozen, by express, charges

unpaid.
ot b
The Gloria.

Fourth edition now ready. Edited by E. 8. Lorenz, assisted by
over thirty of the most popular anthem writers, *TRE GLORIA"
contains a magnificent collection of musie, comprising great variety

- of style and subject, making it a veritable mine of riches for all

regular and special church services. It has been used by many large
and well-trained choirs with great success and dolight. It contains a
high, but not difficult, grade of music. By using orgar score only
when really needed, the editor has been able to make place for from
fifty to one hundred per cent. more music than the average choir-book
of like size and double the price. The various festal seasons of the
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro-
vided for. The music is intended mainly for chorus work, but has
also some solos, duets, and quartets, for male and female voices.

192 pages, Jarge octavo, board binding. 60 cents per copy, post-
paid; $6.00 pér dozen, by express, charges not paid.

On receipt of 11 cents per copy, for postage, a sample of each of .

the foregoing anthem books will be sent for examination; to be re-
turned, postpaid, in good eondxtlon,ﬁ not adopted ; if adopted, to be
pald for at doxen rato.

AND OTHER
CHOIR SUPPLIES.

THE BEST VOLUNTEEE CHOIRS USE THEM!

IS YOUR CHOIR UP TO DATE?

Does It Need New Inspiration?
Does It Need a New Start?
Does It Want First-Class New Music for Idttle
Money ? : ,
THEN BE SURE TO TRY

THE CHOIR LEADER.

‘The King of Choir Journals.

An Anthem for Every Sunday.
Twenty to Thirty Pages of Music in Each Issuse.

Ep1TED BY E. S, LORENZ;
AssisTED BY E, L. ASHFORD.

The strongest, fullest, most atiractive, most varied, most
complete, and cheapest-choir serial in the world! That's
a large contract, but the Choir Leader carries id.out.-
Ask the two thousand aggressive chotrs that use it.

ITS POINTS:

1. Its contributors inclunde the best anthem writers for chorns
choirs in the country. Over fifty composers have been represented. in
its pages up to the present time., These include such writers as .
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks,
McPhail, Palmer, Bierly, OKnne. Shuey, Towne, Towner,—indeed,
almost every notable name in the catalogue of American writers,
while many of the standard aunthors have received consideration,

2. It is edited with a view to supplying the needs of volunteer
chorus choirs, although many quartet choirs use it with great satis-
faction.

3. Itranges in grade from the simple to the moderately difficult,

4. 1t supplies fifty per cent. more music than any other anthem
journal or book at the same prige. It contains from twenty to tlm'ty
pages of music in each issue.

5, It furmshes the best music issned for special oceasions, pro-
viding richly for all these needs.

6. Its reading matter is full of helpfulneass and interest, bearing
directly on choir work.

7. It hasone objection in common with other serials and octavo
music: the numbers get lost and worn out, We meet this objection
fully by furnishing with each regular subscription a SUBSTANTIAL
BINDER FREE.

SUBSCRIPTION RATES.
One subscription, 75 cents ; 5 to 9 subscriptions, all to one nddreu,
60 cents each; 10 or more subscriptions, all to one address, 50 cents

each. No discounts on these rates.- Binders sent free on receipt of
tha cash,




