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MUSIC TEACHERS ARE DELIGHTED

With the set of TEACHING PIECES, By E. L. ASHFORD.
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.
Before this series had been on the market two months, the various selections in the series had so won
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
afertility of mind in the inventionof easy, delightful melodies, given to very few composers of this class of
music, Her schedule of the set is very bright and pleasing, but the music is even more so.
THE MUSICAL YEAR.
The Snowdrop, Keyof C....... .

. The Cuckoo, Key of C.............
Spring. The Spring Morning, Key of
First Grade. Daffodils, Key of G....

The Millwheel, Duet for pupil and Teacher, Key of G...
Maypole Dance, Duet for pupil and teacher, Koy of F..
[A Red, Red Rose, Key of A MinoT....coevrveeesueersiennenns
Hide and Seek, Duet for pupil and teacher, Key of C
4 Cherries Ripe, Key of F .. . .
Bobolink, Key of G..... ......
Song of the Harvesters, Key of G....
Autumn. Golden Rod, Keyof F ....
. At Evening, Key of B-flat
Third Grade. | An Autumn Reverie, Key of E-flat
Winter. {Suowdrn‘ts, Key of G........

Summer.
Second Grade.

The Sleighride, Key of D
Fourth Grade. |Yuletide Bells, Key of G....

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

In Five Books. For Reed and Pipe Organ.

FIRST BOOK NOW READY,

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
~ thatshe is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well.

As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an organ instructor. N

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work.

It is issued in handsome style in shect music size, 32 pages. The regular price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates.
Sprcran Discount To TEACHERS.

TREABLE OF

The Barefoot Boy.

A Set of Teaching Pieces, EDITORIAL.

By NoTes, - - - - - - - 1

‘Jo. S. FEARIS. Piaxo PLAYING AN ADVANTAGE TO THE

ORGANIST, - - - - - - 1

Notes On ORGAN PravING, Chas W. Landon, 2
First Grade.

Going Fishing, (March), Key of C..... $0 30
At the Circus, (Polka), Key of F.,.... 30

FasuroN IN Hym~ TuNEs, - Siv Fokn Stainer, 2

MuUsIC.

Second Grade.

In Endless Mischief, (Waltz) Key of G, $0 30
Sleepy Head, (Slumber Song), Key of C, 30

SHORT PRELUDE, - - Charles Vincent, 35
E. L. Askford, 38
F. Horspool, 40
Henry Purcell, 41

C. W. Pearce, 42

ANDANTE coN MoTo -
PASTORALE, - - - -
A very attractive series, well fingered
and practical. Mr. Fearis is himself a
teacher of large success, and many of his

BeELL PRELUDE, - - -

A LirrLe FANcy, - -

List of Song-Books.

CONTENTS.
FAITH AND PRAISE, by D. B. Towner.
Our latest; issued under the direction of
PreELUDIUM, - - - Fulius Andre, 43 The Moody Bible Institute.
PreLupe IN F, - - - E.L. Askford, 44 |MASTER'S CALL, by E.S. Lorenz, and
AxpANTE, - - - - W.E. Clare, 46 |THE GOSPEL PILOT HYMNAL, by D. B.
PrELUDE, - - - - . L. Battman, 41 4 VOICE OF MELODY, by E. 8. Lorenz.

48 WORK AND WORSHIP, by E. S. Lorenz.
RICHES OF GRACE, by E. 8. Lorenz.

OPENING VOLUNTARY, - E. L. Askford,

PRELUDR, - - - - Ch. Rinch, 49 . Prices of above books in any quantity,
“MEDITATION, - - Arthur W. Marchant, 50 ‘e(;gigst:.,Eifgthin%%’;{g.md; 25 cents each, by
JERUSALEM, - - - - Mendelssonn, 52

SMALLER BOOKS.

SOUL WINNER, No. 3.
SOUL WINNER, No. 2.
SOUL WINNER, No. 1.

Geo. H. Swift, 56

SOFTLY Now THE L1GHT oF DAY E£.L.Askford. 60
IMPROVIZATION ON EATON, - - -

Soxc oF Horg, - - -

Price, 15 cents each, post-paid; $10.00 per
hundred, by express, not prepaid.

Orlando A Mansfield. 84

teaching pieces have been widely used.
DON’T LET YOUR

orchesT#a PLAY DANGE MUSIC IN CHURCH!
A collection of seven arrangements of distinctively religious music

The ChurCh OrCheStra- for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been cargfully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. But if any
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music is entirely appropriate for church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very casy. Great
pains have been taken in the selection of the musie, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 { “Gebet”........... ey L. Beethoven 3. “Nuptial March™...... ........ E. L. Ashford
“U“Allegretto’.................... E. L. Ashford 4. “MarchinC”.............. ... R. H. Peters
2 “From Conquest Unto Conquest’.... 5 {“Among the Lilies”. ............E. 8. Lorenz
......................... Ant. Ed. Batiste *1“The Lord is Our Refuge’’.....J. L. Baltman

The arrangment has been made for first and second violin, viola, ’cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano.

PRICES—For full set of parts, including organ, $2.00. Separate—Organ, 50 cents; other separate
parts, 25 cents. The pieces are also issued separately in five numbers, as indicated in table of con-
tents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ
part, 25 cents; other separate parts, 15 cents. Manuseript arrangements for other instruments, $2.50
each part of the whole volume. Any number, each part, 60 cents. These prices are net.

Ein groffer Erfolg.

Der Rirchenchor.

gine Monatdjdrijt den Deutjd)-Amerifanijden Kirdhen-Chiven gewidmet. Redigiert von Cormuud S.
orens.

1. Die Grife Joll monatlih wenigftend fedhzehn Orof-Ottav Seiten Chormufjic umfaffen. Ju-
weilen joll fie viev ober adht Seiren mehr fitr Weinadyten, Oftern, 2c. bringen.

2. Der Lejeftoff foll wenigftens sivei Seiten umfajjen und diefer wird hauptfidlidh aus praftijgen
und nitsliden Winfen beftehenr.

3. Die Mujif wird meiftens amerifanijd) fein, obwobhl wiv Hiterd etwas Frifhesd und Neues aus deut:
fdhen Quellen jdhdpfen werben. Ste foll immer den Fihigteiten wund Vebitrinifjen unfever Hiefigen Chove
angemeffen fein, leidyt, jhmunghajt, und melodids, ohne daber in das Seidhte und Banale ju fnten. Die
beliebteften amerifanijdyen Componiften werben mif ihren beften Compofitionen vertreten jein, und in
allen Beziehungen wird die Audwahl ber Lieder eine gute und praftijde fein.

4, Der Preis ift fehr miifig und ermdglidht die Anjdhaffung diefer Schrift fiir jeden Chor, $1.00 fitr
eingelne Unterfdyriften, fiinf ober mebhr an eine Abdrefje @ 90 Cents, Cingelne Nummern, 12 Cents vas
Stit, $1.15 bas Dubend, portofrei.

Jeder Unterfdreiber befommt eine Cinbanbddede jrei!

® THE LLORENZ PUBLISHING CONMPANY,

NEW YORK.

DAYTON, OHIO. .

CH ICAGlO.




| Hymn Voluntaries have struck a responsive chord in

CChe @zgaﬁi’séa

E. L. ASHFORD, - - Editor
E. S.LORENZ, - - - - - Assistant Editor
THE LORENZ PUBLISHING CO., Publishers

ISSUED EVERY TWO-MONTHS.

Terms of Subscription:
$1.50 per year; Single Number, 35 cents.

Advertising Rates.
$1.50 per Inch of Fourteen Agate Lines.
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EDITORIAL NOTES.

' glad to send samples for inspection.

As might have been expected, Mrs. Ashford’sj

the breast of many organists. This collection of
American voluntaries based almost wholly on American
tune is the high water mark of original American

organ music. Of course, here and there there are

fugutive pieces in sheet form that deserve to be men-

tioned in the same breath, but no where else is there
a collection of purely American music that will compare
with this volume, not only in attractiveness and beauty
but also in scholarly resourcefulness.
most of our subscribers who have used the majority of
the pieces from the pages of the *“Organist” will prefer
to secure the collection as more convenient for constant

use, L.

We call special attention to the remarks of Sir

Tohn Stainer on the modern craze for singing hymn tunes
too rapidly. Some leaders and organists seem to think
their capacity as musicians is to be guaged by the

We imagine that |

rapidity with which they force congregations to sing
such old tunes as ¢“Old Hundredth,” ¢Italian Hymn”

and ‘‘Coronation,” without regard to the impression of
irreverence and flippancy such undignified and music-
ally senseless speed must make upon an intelligent and
susceptible hearer.
ive tremolo, whether instrumental or vocal, is always a
L.

sign of a crude musician.

Excessive speed as well as excess-

We wonder how many of our organists have intro-
duced one or the other of our journals into their choirs,
That three times as many choirs use our monthly choir |
issues regularly than all other like publications put
together is surely a strong proof that they are well |

adapted to the needs of most choirs. We should be
L.

R -—-—

Members of our Music Purchasing Club who are |
getting advance copies of all our new sheet music at five .
cents per copy are extremely pleased with their bargain,

* the question the fact that it is much less trouble to do
. technical work upon the always convenient piano, it is

| that singers are inclined to be lazy, but it must be

While hundreds have joined the «club, there is
room for hundreds more. Send for circular of -
explanation. L.

———

PIANO PRACTICE AN ADVANTAGE
TO THE ORGANIST.

How often one hears a good pianisté say ‘I would
like to play the organ, but fear it would ruin my piano
touch ;” and this is—to a certain degree—very true,
for the keys of the organ, (requiring to be pressed down
their full depth) will not admit of the delicate touch
demanded for piano playing, and the pressure of the
organ keys must have a tendency to dull the light,
feathery touch so much to be desired upon the piano.

On the other hand, a reasonable amount of piano
practice is very beneficial to the organist. It helps to
overcome what is usually called the “legato style,” but
which is in reality, a lazy, slipshod habit of dragging
one chord over into another until the voluntary, anthem,
or tune ceases to have any musical sense, and winds its
creeping, crawling way from the first note to the last in
a manner most exasperating to an energetic listener,

Piano practice of the proper kind not only helps to
correct this lazy habit, but is also very helpful in over-
coming the technical difficulties so frequently found in
modern organ music.

The up-to-date organ - with its electric action and
numerous mechanical appliances—makes a class of
music comparatively easy that was formerly considered
impossible ; music that requires not only careful regis-
tration and a free use of the pedals, but also genuine
finger dexterity, consequently the technic of the piano,

viz, : lightness of hand and wrist, prove of the greatest
value to the orgsnist who desires to render successfuly
the organ music of the present day. Leaving out of

still doubtful if the same amount of practice upon the
organ would prove as useful in developing a clean, crisp
organ touch. ‘

Trequent choir rehearsals with piano accompani-
ment are beneficial to both singers and organist, and a
choir thus trained is apt to sing with promptness and
good attack. Far be it from our thoughts to suggest

admitted that they are fond of leaning upon the sustained
chords of the organ, which like charity—‘‘cover a
multitude of sins”; so as before suggested the piano is
useful in training the voices of the singers as well as the
fingers of the organist. E. L. A.

“~-—————

NOTES ON ORGAN PLAYING.

In organ music of the thematic, orchestral, anti-
phonal, and fugue styles there is much difficulty in
making the motives and phrasing clear. In music of
these classes there is always a motive of theme that is
prominent and in whatever part this appears, it should
be made distinctly evident to the listeners. When the
organ is playing absolute legato in three or four parts,
the ear only hears as melody the upper notes, If it is
desired to make an inner part audible as melody, the
usual legato style of playing does not suffice. In all
cases the last note of a phrase or motive should be
made somewhat staccato, and the first note, if it is on
a piano, would be accented; but upon an organ the
nearest approach to an accent is made by putting the
key quickly down, and holding it an instant beyond its
actual correct length. The fact that it so lingers serves
to emphasize it. The unaccented notes can be m
the very least staccato in music which is solemn or
grand. But when the content of the piece is bright
and brilliant, and when the motives appear in the inner
parts, the unaccented notes of the motives should be
made considerably staccato. Then the ear follows them
readily, notwithstanding there are notes of higher pitch
heard simultaneously with those of the melody, This

1s because the staccato notes demand the hearer’s
attention.

ade
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Amateur organists, and it may be said many
professionals, do not make their phrasing sufficiently
clear. Phrasing is to the musician what pauses and
inflection of the voice are to the reader.
known that every phrase has a climax, and if the swell

organ is in use, the swell should be gradually opened

It is well

until the climax is reached, after which it should be |

slowly and gently closed to make the nuance as distinctly
The reason of this is, after
the music has increased to the point of climax, the
tensity of expression needs to subside in order to give

evident as was the climax.

opportunity for the climaxing of the next phrase, and also

to give emphasis to the feeling of repose that belongs |

to phrase-ending, and also, to prevent monotony.

If when playing, the performer will make each

motive sing in his mind, with a distinct impression that
he intensely realizes, he will naturally seek to give
expression to his musical feelings on the organ, and the
hints above given regarding phrasing and making the
motives evident by staccato playing, are the mechanical
parts of such expression.
not possessed, or explain what he does not know, with

As one cannot give what is

the same truth it may be said, that we cannot make

others feel what makes no impression upon ourselves
One of the principal reasons for so much ineffective

organ playing in church, is lack of sufficient private |

practice.
and
generally become expert sight-readers, and this ability

accompaniment frequent reading of music,
proves a great temptation to neglect careful practice in
the real learning of pieces. The most perfect sight-

readers, even if they possess the most extraordinary

Organists from their experience in choir

who are the leaders of public opinion in musical affairs.
: No organist will ever rise in his profession or attain
eminence until he plays especially for those favored few
who can appreciate the best there is in him ; and even
where there none who could appreciate his efforts, he
should recognize that he is taking part in a divine

service, and the place and occasion demand his best

powers, and this means careful preparation, earnest
thought, and a studied execution.

CHARLES W, LLANDON.

o .

FASHION IN HYMN TUNES.

England, in the latter part of the last century and
the early part of this, was flooded with tunes of the
most commonplace and weak type. Some of the tunes
to which the noblest examples of last century hymns
were originally sung are perfectly execrable - such as
¢‘Jesus, Lover of my Soul,” and “When I survey the
wondrous Cross,”” sung to the tune of *‘Tombstone.’
Within the last forty years an entirely new school op
hymn tunes has come into existence, the best exponents
of which are Wesley, Monk, Dykes and later stil]
Barnby, Elliot and Sullivan. If some of the modern
tunes are too ‘‘tuney,” taken as a whole, it must at least
be admitted that they are congruous with, and illustra-

" tive of, the words to which they are attached; and the

skill in playing, cannot produce a tithe of the effect

through a sight-reading performance, that can be pro-
duced after a careful and extended study of the same

piece.  With such study alone, can the intrinsic

excellence of a composition be mastered sufficently to .

enable
expression.
anyrhing is good enough, as there is almost no one in

Organists fall into a feeling that almost

the congregation who kno vs the difference ; but this is
a mistake. It would be a strange congregation that did
not contain a few members sufficiently well informed
about music and critical enough to know good from bad

playing, and it is these few people of a cultivated taste

the performer to play it with an effective |

blame which is often heaped on the composer of what
are called weak and sentimental tunes must at least be
shared by the author who produced the weak, senti-
mental words. But many of the best warm-hearted
stanzas from the pens of our best modern authors
actually need to be wedded to a sympathetic tune. I
recall a curious illustration of this. In the original
issue of ‘“Hymns Ancient and Modern” (1861) Wm.
Alexander’s lovely hymn, ¢‘The roseate hues of early
dawn” was wedded to the tune known as the “*Old
44th,” a really fine tune in itself. But though both
words and music were admirable, taken separately, the
combination of a sixteenth century tune with an
essentially nineteenth century lyric was most incongru-
ous; it was more than incongrous, it was almost funny,

After many years of protest from musicians and
amateurs whose words deserve respect, a vicious fashion
is beginning to die out, though I fear but slowly.
I refer to the fashion of singing hymns at an absurdly
rapid pace. We must not, however, be too hard on
those who started this fashion ; it was, after all, but a
natural reaction from the tedious drawl of Tate and
Brady’s New Version, which was to be heard in most of
our churches when I was a child. The slowness of
old-fashioned Psalm singing can hardly be realized in
these days, but it is still maintained in some parts of
Germany and in Holland.

I took the metronomic mark by my watch of a
Psalm tune I heard in a church in Rotterdam,and found
that every note was held on for rather more than two
seconds. It was a Psalm in eightline stanzas, and I
assure you I felt quite unable to trace the melody, and
by the time the last line was finished, I had not the
smallest conception what the first line of the tune was
like. It will give you some idea of the contrast
between this and the present so-called *hearty”’singing, if
I tell you that I have often heard Barnby’s beautiful tune
to *“When Morning Gilds the Skies” sung exactly six
times as fast! The remedy for these two opposite
absurdities is simple enough. It only requires a little
sense of historical propriety on the part of clergy and
musicians. Tunes composed in the sixteenth and early
part of the seventeenth centuries, whatever their nation-
ality, German, French or English, should be sung
slowly ; this would include German chorals, such as
““Nun danket alle Gott,” ‘“Ein feste Burg” and others ;
also Franco-Genevan tunes, such as ‘‘Old Hundredth,”
“‘Commandments,” and early English Psalm tunes

found in such collections as Daye, Este and Ravenscroft.
The middle English tunes, such as ¢‘St. Anne,”
“‘Rockingham,” ‘“Hanover,” and others, should be
sung a little faster but still only at a moderate pace.
Quite modern tunes must of course follow the character
of the words and the definite wishes of the composer.
Such as Langran’s ‘‘Hark the Sound of Holy Voices,”
Smart’s ¢‘Pilgrim of the Night,” or Dyke’s ¢‘Ten

" Thousand Times Ten Thousand,” should be sung at a

brisk pace. Hymns of a penitential character and also
those used during Holy Communion,should of course be
rendered solemnly and slowly. Many of you will justly
say that ‘“musical instinet” should easily discover the
proper Zempo ; true, but the instinct of true and just
temp? is, strangely enough, a very rare gift. I have
known many musicians of considerable power and
taste to break down completely in the test of perform-

. ing compositions at their proper pace.

and of course a modern tune was attached to the hymn

at the nextrevision (187g).

SIR JOHN STAINER.
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and Gemshorn,
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th.Melodia or Stopped Diap. PAS T O RALE .
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A LITTLE FANCY.

C.

Sw. Stopped Diap,Gemshorn and Flageolet.

Ped. Bourdon coup.to Sw.

|

W. PEARCE.

& -
SN A
] AR
Al e |
S
i
At |
)
d mu/ iﬂv o}
dlek  Bl9
L] A
Loy .
Ny 0O
m \ 7
dol  die
k] | ~€ i
»
A . L
Nd T
v
$
N4 (e
M| g M
o
\ &l..,iu,xv
f \
)
146 |de
2 ;v
]
= |
]
o]
< Qe elnl,
— .
1th .thv
N N
Nt

[,

7 — e —

T
i
L

¢

h 1

“4)

819

|

g

P4

11

Q

3
[
78 YY

e IR/

)
1rieed (9
it
\NEN
TN R
i
TN At
] |\4
-
L ]
—9|| Qc
\; 2
1 i
-
f— LN e
TR A
/
] Q|
e
. \
um.ai AT
A 9 |
‘LI /
- N
/|1 Mg e
T P e % |
B
—Hid lm
NG ,\2 :
—

e [
e A
—Te/{H !
TN (P i
T 4]
/ \..
S,
.W
T Y HWP
il
| B
11l V€ G
Tre (e - a4
V&w.w 4l
S o
(L =¥
| ol
|-A Lux
TR | s
Y ol
— 'y
1 ,FI,
— \
AR T
N !
/].c [
, L
mmhvu hmﬁnv
4 .
e



4:

r ﬂ\L‘

[N

N

well

Gt.Diapasons and Principal,
Ped.18” coup to Gt.

0w Poco Allegretto,

cresc,
—
] i
T 1 t y 3 i — F—
o t—d———i’ s = »
S * * *
| | N
= )Y S
5 3 ©
© 4)
S ? ~
I £
o] [[I .
5
V.
O

JULIUS ANDRE.

‘é‘fv ] ]5, = ‘_'—‘— } ! i e
ANIV4 ] ~ S
QJ ‘ \\_../ - N—"" .
IS Y- 2 £ > '&J' - o
S o= 5= 3 :
! l
. o
PR
- . o h 0
= T —

[ )

™

sl
e
A

-

€



44

Sw. Op. Diap, Gemshorn and Cornet.

Gt. Dulciana and Melodia.
{ Ped. Bourdon.

PRELUDE IN F.

Moderato, E. L. ASHFORD.,
Al ) } { J - _—1} — g 4 ‘I
. lz- r—m 7K /r # q r T/ .ro . & f
ey ) | . T
6\0 [ ] . — l. fde - Alg_‘ ‘7 . , |
| {d o d N !I
Ped. o o v r 5
N ! jr I\ l
7ih 2 = Y hi* — ' ¥ u%' L : }’F “h,
Q). P < I— = f; ? - =4 e
f { iSw.closed. " -, crese. poco _a éz)oco. |
- . 2 E = 2 . b 1< =
';:I L L E J T f ﬂ'{' T ) o b 2
P— — — i
Man —————
ret. a tempo. J
= - T o [J 2 .
o= i 1 T — —
4 L P :E. Sw.closed. . . ;E" , ”‘,fl |
_ - [ Y i
et - ====-==-
; -
~—
dim.
0 Y = z _:{ - 1 ] { Jﬁsf
s ! i I E ! | : ﬂ:i & ﬂ 5#;: == r\;p. "
- T
s } — v I P35 P I R SN
‘m_i_ - } _9 7= - P i»,‘ t
v e B . 4 i } E
S e |
>. ':v,- 7 [ [# —— 17K Z h i-,., =
Ko -
Copyright, 1902, by

The Lorenzs Publishing Co.



45

‘ i.—‘l i » | 1*- ‘

==

N
\um

‘ ).‘
3T

|
it U“ Py .
i = - - -2
= | g B N

cresc. J — | | J

Y

L ld
Lal bt i o

Bl

TP

[# 1 L I

[

| )
=

Draw Oboeand Bourd.

1
— I ! 7 2

|
.
!

- thd:}::

SW /_‘\\ .
] ]

cresc.  |accel. atempo | dim.

.
)Y I .
L 4

| a)

ﬂl

Iha)

AN

T
dT"H’F“ ""T‘T’

7T

—

‘ —
12 Vs .
7, 7
Y 4 L "= [, 0 :' Z ; ;‘ 0 ‘; "
| {an Wd : +— . *
N 174 ¢ [ 10 — =
' D . St 45 = = St <

S [ [ /™ —

fd°

1\
L\
WL




46

Sw. Melodia and Violina.

( Gt: Stopped Diapasons.
g Ped. Bourdon,

: “:60.

ANDANTE.

W, E. CLARE.

DA N o NP W e e s 9 P I N SR
i It‘L ;, L Zz P 9— /) F? H ; . ! ‘7
B S e T
Gt. ‘. ‘ | |
SR PISr EIT PO l Py 1 I NN IR T
Mau, '
7P o ST o S ¥ B S B Y SO D i
@ﬁ 7 Ei 7] P——b}' > y /) iq - ') ¥ I {l 7 =
) [~ 5‘ ! I ——— T
ke ' D E—— T 2 = ‘J:_/
| [——"orT
o= . v /_/,——-—-———\
A R T w— — N
- — 77 N —a o - i: —t v 3 D '#Ii'_‘—‘_l : % ‘ i
T T — = P
I NP o B Sete
DRSS — e = =
Ped. ¢ ! [ r
0 4 | — | — — e
«“,%#' jl*‘; wa . s T ] v = —
A e o A A SR B




47

Tempo 1.

»
/
TR
5
o o
N 5
ven Ah”‘ ] TV
# ﬂ\\
.IhV
Hee —N BN
|
|
N
|
11 , L 18
Bk AL
o o
o Ml M.l
\\“q;-v “lelen
=
° - .4
T, .
Al
1
BiILY .«
|
IR,
T e 7_ R
AT oy
< i 1.:.1

G qdd D)
TN | ]
0 (|fs
D D»l\\um _,,vf-
Bl
T
/ .
1N Teld_
<o
onIERY:
MY
ey XX
4 |&
\.
||
“ﬁl&trf
“n
Pi.l.#f:-
SR\ —
L A ™
Idc-!l.o_ L Yl
1\&. n
) N B
= Sad
£ 4
J mwv "

PRELUDE.

Gt. Diapasons,

Grave.

J- L. BATTMANN,

I‘._
q 4/ lRRe
FuANY
IRV
| ﬂ
Q
™
pw|og)¢
oy
A\ olile
aoap
AL 2110
XX | N
A\
N

~

N
arz\/
N, !
\{! ! §
A | P
[LWINN]
N Q119
T
S\EN\ L
VN \ 219
\ e 1ln = -
o) olto]
N/
| ﬁ
Y kille
L
AN ﬁ,
I
NE AU v
/
igh
N ,\U o

<>
RS2
<X
S
(%)

(Q»VFJ )
TR o119
A\ TR
Jes sh Sk w ul
rﬁ N] N | [N
Y
ANEY EEN
LS
(NN [\ ..m“
AN &
JB o™
o s
nrH Jnmmn
\ b
¢ B
™™

\
los \
N N

oo N

[

o0 \c .
&3 1Rl
&Y
Doy QL
= = N N
PSS vi 3o
“J,/ 4 Ny
B

,AMI, 2119
Xt B = IEVE

I\

S\ a119
T
/ NIy
ook /R

I (

o

QqQ )
/]
LTIk
. N
200 QLI
[YJN\N\
NN TR I
7 .
PMIA v
\
\BY ANl
\\
WA ol
NN
& 2|14
~hFH AR
NG N
—r—



48

|

Gt. Dulciana,

Sw.Oboe and Flute,coup, to Gt.

Ped. Bourdon coup, to Gt.

OPENING VOLUNTARY.

E. L. ASHFORD.

Andante add Gt.Melodia. .
/I N | l I ] R
’lL IP‘[AL y { ll H = — - PaE™ . [ \0 ~3
’ g 2 2 ° RN T
z I | cresec.
Gt. . | J J
| Il ' I J_EJ A [ -‘- L —
. l { t - =~ # t i » 4 : Zi Z—
Z g ‘ = = ’ : { 2
Ped. ! l
H
/B 1o NTTTY JQQJ ho 1, S — - A
&5 = = z £ S e
¢ ™~ | ‘ ] : !
2 P - : bJ_ .A lZJ.
, . 1 i wfkp_:p T @ A H ; — =
 Eamy) I - Y- - - ! =< T—1 .): 4 i
1. — y & [ #]
o v } e ~—= = iy T
V17 Y ] ;)41 s j:
Man,  o— q‘v bri he l,trt
) | [r— , ,
T X i i i i i 4
e —— | 1 - 1 v } "
.J ; l"r 2z ;}\_/% % [#]
L F
— . , *Esg
= ! IP r I ] ! : .
| ‘
i = | N =
! ? 7, i - —&r }
ry = .e- Ve </ h b& ¥ P ‘Y
N~ — T
' Yemm vF_fgﬁ
1 i — 1 i
e : — i
b]i:‘  — i
{
e Ped,
Copyright, 1902, by The Lorers Publishing Co.



49

_.VU

[% ]

hS

74

N

QIN

I\

rit.

N

[

[ ]

rd

.CH, RINCK.

[

-

.

i

P E—

13

IN

4

g

[

(3 )

£

o~

o Allegretto.
Ped.

Sw.Full.
Ped.Bourdon,

Jxm

¥ LY s

0
1

A3




50

3Gt.Melodia and Flute, MEDITATION

Sw. Stopped Diap.and Gemshorn, coup.to Gt.

Ped, Bourdon.
Andantino con espress. /——————\ ARTHUR W. MARCHANT,
i m ,/’-\
/R, r —— I Y Bt NS o N N N _——
+ } t ! s » - ‘,”L‘ 2 e
RN P B S B0 A8 S i M = A
Sw, P . el E 1 o bEa’zm . !7; bf_/‘\
P ~ g ﬁ ﬁ tﬁ ; | P
"l PRI : (%] } } T 1. ] } } ¥ 1 T 7 ‘q'll =11 & P H [} P
:? Fe) [ [ i { . Ji L [y * r.N 1 1 | 4 Vi 1 : I'/ lr Ilv‘f/l L {

\g}
_<$L-_
W
%

¢ (&
~O

]

?‘%
oo d
o o d

‘(\m

qu:

o

: i

3

4 ay

¢
{!
THT®

NN
I~
a1
g
N
L
Lnd
knd

‘)
I,
-:)
“)
)
:
1
%

]
NN
IS

AN
q
'F

LS
,)
.
e
I
e
I
;r’ Q
)
ik )
)

y P J,\‘\ 1/1’“?‘[\ @ /—1’?& L/”_l—ﬁ m‘olto sostenuto.

L~ N
I i = o 1 . =
A\ 2 g 1 I va .;\ " VY ‘ _“Hr— > ?&::: Eii ’I ‘:i = {
o V7= f X 4 o g ni 7 : ’:’—T—ﬁ_‘ =
t‘ ~ n E-/ g ”f . ../\\1 — (I’ l/.]]lr. { Sw. p J
%’ — — - :: 1 -' i ,—\ ‘ .
":L ! Y- > 1 - o i z L a— ﬁ" 5- s—¢ h 77 1 ] 11 — ql
> y L ] v [ a3 Vi I L 4 %TF:
[ S| 1 j
R l T




atempo | — [r—— J J ! | — —
f 1 __‘ 4
e 1 I — —y ] |

el
lL:-,
q._
/b
pal
L
!
(%

A8

\L

(¢
[
¢
|94

N
Ny
N
\

/_—\:L J X ; i ! e Y ] - P —— i \\ 1
“L.‘I-_' L) . "_"_d VT ! { ;\) —o 1 ] -
= A=A Al

“)"I‘—j of ;‘7 IP/\'I. [ 71 l,1' Ei ru 4 l' It & &
- : !\/;/ E] T \_/77
e N R

L
i |

Ped,

e
\
141
R

l"“\ B_Jﬁb — dim. e % morendo. | ﬂ;
P : :

z

y__
&

D

.«




52

JERUSALEM

ST. PAUL,

Ch, Claribella,

MENDELSSOHN

1

‘ii

Andante Sostenuto.

10 K3

I

B

+—
+

1

pep— T

4
|4

of

T

T

111111“1.31-51 - |

I
h

) Y
hf 7901 14

,[_‘_‘

‘Gt. Diaps.coupled to Sw..
P

8 Feet.

2.




53

i!léi‘.111‘

[

s e I s e Y o |

- —— -

[

| T |

1

]

|k

m

M 1

Uk

i

I
fall i
O 9 ey

~

A W
hy P/ J

TR

| v momwnn |
L 1

YN,
“m mu
JU E
lli IM }.
iﬁ
»
T
1 \
N N i
_Jd7 S .l.
N NE 3]
N




54

—r

e

o066 ddd ddd |4

Ccrese.
[r———
1 1 1

— s

L (ot

i PR/ ]

b PRBN/

Add 186 feet.

i

Iy

12
17




55

Sw.

1

=
=

¥ RN

R Y

~—
iV
oJ

[

Gt.

prp

)

Gt.

Ch.

o
—

i

1 1

]

—Je 17
15l

11

y 4R\
V4

raY

W AR |

0}
\

o/




GEORGE H. SWIFT.

56
Sw. full without Reeds. S ONG’ OF HOPE
—_— = T

Ped. Bourdon.
i
Allegro mederato. # = 86.

P~

l
il
%ﬂ

QJ@EPNB
N
—
- % 1

o=

S — — L : :
© ] —7 —F—F " = = P —— ~
3 - v " E-//; ! U l De[ E’_—:—/‘ poco  cresc. |
—
——

JA{I?J-

e +




57

e o T e —_ ,l";—\— — —
o : 1 i—L~ % 'F — * poco cresc.
! C— /_\ ~— 1t dim. ”!f —
Bi=a==Se =S == ===
1 1 — ] } — =
- /\ﬁ:\ﬂ 1 //’-—\bm _/_::—-1\ | ':-—Hl\
‘W:E% 5 £ e ¢ — ' ' — e —
e L — T ——( 1] lan
Sl P N T — B SN
L = =2 ' '
! E o | | T f
fy D ] T
Z, — a— _ —— T e = A - - _.
S @ W . g £
s e T
| iy o ST T [E » e DL
2 ' — e —— —
|

mp \bJ .

AIB




pU co Ccresc.
/\ - ———

i

— L 1
| = e 1
Y )
v

N Ll

X7

=

- — b

F
FI ‘.j” T &= ':,] l'a' : —r
. o L —
poco  cresc

— ! i l ' 1

= ]

——— o

|
=
l

___..( /|

||

[
s N




=

e y- st ===
- ‘ WK‘ | I L N ;
poco cresc. /ﬁ ’ \v/ im.
b 4.4 — 2 T




60

oot oume. SOFTLY NOW THE LIGHT OF DAY.

Sw. Stopped Dia.& Flute.

o | (9

Ped. Bourdon. m
Andante, ‘ ""j
= _— ' 4
%—’) : T

. s )
= ]

dﬁsw'lij iy J L . P

- Z b s
B == iy
0‘ | =
a=c 7 ’L_ = i[:ﬁ]:a;,g e = : :
LY, ' F # d
g! —E » f * o £ . s = = .o-.};I J'_' - ﬁ. » _;_
. I /’ T | r !
l T
n ] O
R 52 —$ ?‘\—‘//4
cresc.
== —-—,_—dl—i—c 1—E'jj_r_w =
e ) L —
S ‘%’—J‘L:#’———T—ﬁr—d : : === r

T iRl

olhe | £ e lbo— ha

1
|
1
VA PR [ ] #
i -y - # 2 = #
| I L | T 7]
H

{

—— » =1* nr:‘FJaT -

Copyright 1901, by The Lorens Publishing Co.



cresc. poco

Sw. Lieblich Gedact.

. #l F h. , .
Lam - : “ E r E ! #i : + v )p—;h——l -
RS e 2 L
! t : - : —— ‘)\ —

o

B
F—
[, W——

J

i l | T | 1 m
oy —r = £ ' ‘ =
T~ — ! Con Ped.
— : . z
G , Jz?::ifp 2 z 2
, —— | &~

(o

I el

-

ShN

| J

MR

Man.




62
0 1
.g)p 2 ;ﬁr, —F (%) E ’. o ;5
- e - = < ~———
P ~N—
*‘ T Tt
A Y — } (L. > 1 1 T T
".L -y {
= (o
/ 101 | ] N i f
o2 . == 2 —
Oif - l’ & "z g (
o b > £ bl b , " pr— ——ﬁ
O I'____ ! - : !‘r__ : | I
— ——— > & 7 k#'"‘
Prepare Sw.with Soft 8 .
a:;dplf rf‘c.s’cops. ~ Sw. Andantino.
1] | nat _Fﬁ . F\ .\ ‘ 1] ‘ ‘ | ‘
!Jl’" . ! ] erd Q'\ .14 * .14 * ]‘
[ S 4 Z [ d et o . s
[, i L. -
z = gy Felfallem‘ana?o. Gt re :
ra Y T i T = ) 7 i — j 2 >
== =S S EEECE S|
Reduce Gt.to Gamba.
u‘b 7 { 7 1 .; . z : 7 - o [V
7,
o) (4 £ » 7 - = =
e




638

Couple Sw.to Gt.

Sw. both hands.

A

p—

b &

Tl

Ay _&
™
TR by
o
1
Ilcuqx tl
«=H
£
LI ”ll
\ (LY 4
LTk
Y
N + N
s
hﬁt
\
+ i O
il
)
“
ool
s
\ \
|
Q N ]
ThV N V
e 6
Nt e

Draw Gt.Op. Dia.

y ]

34
+

4l
Fod
4o

et

—or
I
s

—

[ ——
ce—

...

=
[~
L

=

)

"
P8

Cdise

65

——

J

molto ritenuto.

[ ]
¥ —o

ggu——

7'71_‘:
r'}

fEf

2

3




64

IMPROVIZATION ON “EATON”*
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Anthem Treasures.

A Collection of Easy Anthems and Simple Choir Pieces
Carefully Selected by E. S. Lorenz from the
Writings of Thirty Popular Composers.

Qur editor has gone over our v resources, and with the
greatest care has selected the choicest easy numbers we con-
trol. The needs of the untrained ¢hoir, just beginning its work,
has been steadily kept in mind. Our editor has made a book
whose music is not only casy, but attractive and beautiful. It
contains 224 pages, is nicely printed and strongly bound.

Price, 75 cents per copy, pvost-paid; $7.50 per dozen by ex-
press, charges not prepaid. .

A Single Sample Copy will be sent post-paid for 40 cents.
More must be paid for at regular rates.

The Harp of David.

Edited by DR. J..B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous books
of like character in the following important particulars:

1. It contains alarge number of fresh anthems from the pen
of Dr. Herbert, one of the strongest and most original anthem
writers in the country. -

2. This book contains a larger variety of authorship than
any Psalin anthem book ever issued.

3. The book is planned to mecet the actual specific needs of
church choirs. There is no padding. Every piece counts.

This Psalm anthem book contains 192 pages, large octavo size,
with good type. It is well printed and substantially bound.
Price, 75 cents per copy, post-paid; $7.50 per doz. by express.

R egal X;lthems.

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs. = Mrs. Ashford herself
is represented by a large number of her choicest compositions
—about one-fourth of the book —but is assisted by a corps of
the most popular writers in the world. The prices are low.
75 cents per copy, post-paid; §7.50 per dozen, express charges un-
paid. These prices are net, the usual discount to choirs having
already been made.

Ashford’s Anthems.

A Collection of New Anthems Composed and Edited
by E. L. ASHFORD.

Mrs. Ashford’s book was prepared of cntirely new music
from her own pen and that of others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents per copy,
post-paid; $5.00 per dozen by express, eharges not paid.

Special uﬁer. A single sample copy of each of the three
! preceding anthem bhooks sent, post-paid, for
$1.25. Subsequent orders must be paid for at regular rates,

OTHER ANTHEM BOOKS.
The Anthem King. The Young People’s Choir.
The Anthem Prize. The Gloria.
60 cents per copy, post-paid; $6.00 per dozen by express,
not prepaid.

WHICH WILL WIN?

A Friendly Contest Between the Blue and the White.
BOTH ARE GAINING IN CIRCULATION!

«THE BLUE.”
THE. CHOIR LEADER.

Edited by E. 8. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors.

This Journal started seven years ago, with no circulation and
with an easy grade of mmusic. It now hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the most artistic musicians can sing
and hear with pleasure. In educational value it has had no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability withit. The style is artistic, but the grade of difli-
culty is always practicable for volunteer choirs of some training.
The authors are of the highest standing and furnish their best
compositions. We accept nothing less. The church year finds
constant recognition, while oceasional subjects—such as Evening,
Temperance, -Missionary, Funeral—are supplied. Every want of
the choir that can be foreseen is met. The Choir T.eader is indis-
pensable to the running of a high grade chorus choir.

«THE WHITE.”
THE. CHOIR HERALD.

Edited by E. S. LORENZ.
CHAS. H. GABRIEL and L. 0. EMERSON, Associate Editors.

This Journal is planned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music
of a rhythmical order that will please popular congregations. We
endeavor to secure the very best music, the, most attractive, the
most impressive, that can be secured in this grade. Our authors
are the most popular, whether editorial or contributing. The re-
sult is that in four years we built up a circulation exceeding that
of any like journal in the world. 1t supplies every need for regu-
lar and special oceasions in good time. It gives hints on choir
work and voiceculture of great value. It reminds of work to be
done. It criticises foolish plansand inspires a right spirit in choir
work. In short, there is no book or journal that will be so useful to
a partly trained chorus as is this. Every piececounts. There is no
“filling in.” The result is, few of our choirs buy any other music.

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE.
“The journal is a welcome periodical in our midst; it is the best
we have ever been able to select.” JAcoB E. REINOEHL, Pa.

“We have been using your publications for five years, both the
TLeader and Herald, and would now be very unwilling to return 1o
the old-time music as fopnd in anthem books.

F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.” W. 8. CROUSE, Ind.
“The music [of the Herald] is fresh and new every month, and
we need never give our audiences anything “stale.” .
: REV. J. G. MILLER, Ohio.

3. MUSIC FOR SPECIAL OCCASIONS.

“When Christmas, FEaster, and other special seasons come around
we find our music ready for us [in the Herald], and exactly adapted
to our needs.” Miss BessIE B. II1LL, Ind.

“Then the music for special oceasions, such as Easter, Christmas,
ete., is a very important item. This class of music comes early
enough [in the Leader ] so that it can be Jearned before having to
render it, and we find in our case that we are always watching for
the special music.” F. D, VOGELGESANG, Ohio.

4. STANDING OF AUTHORS.
“It is specially pleasant to me to note the number of prominent
writers who regularly contribute to The Choir Leader.”
C. F. BUCKMAN, IlL
“Besides it [the music in The Choir ITerald] is composed by the
very best authors.” .
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

N

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.
“The part that helps us most of all is the suggestions for the im-

provement of the voice, breathing, and the general work of the

choir.” D. ¢. LAWRANCE, Ohio.

“I can say that I take great delight in its editorials and notes on
the musie.” GEO. A. CROSBY, Pa.

6. FORM—A MONTHLY.
“Comeswith thecharmofanew interestevery month, I'wouldn't
have my choir have a bound anthem book.!?”
EpwaArp H. XISTLER, Pa.

. “The Choir Leader is just what we need ; being fresh every month,
it brings new inspiration and interest.”
J. F. BAUMEISTER, Ill.

7. EFFECT ON CHOIR.
*“We subscribed for it when our choir of fifteen was in chaos, and
your little Leader has brought order out of it.”
ROSCOE ALEXANDER, Ohio,

“There has been more interest in our church work, and espe-
cially in the choir, since we have been using the Herald.”
W. J. HyarT, Ohijo.

8. COST.! .

“We take 20 copies, which cost us $10.00 per annum [old price;
at new price, $13.00 . The same amount and quality of music coul
not be secured in any other form for a cent less than $50.00.”

C. E. UHLER, 11l

“Desire to state that you are at liberty to continue my sunscrip-
tion 1o The Choir Leader, no matter what the advance may be for
each subseription.” H. F. FABER, I’a.

PRICES OF THESE JOURNALS.

Single subseription, 90 eents each.

In clubs of five to nine, 75 cents each.

In clubs of ten and over, 65 cents cach.

Binders free to annual subscribers when cash is paid.
Sample of either journal sent on application.

THE WHITE IS TEMPORARILY AHEAD.

SHALL IT REMAIN SO7?

THE LORENZ PUBLISHING COMPFANY,

NEW YORK.

DAYTON, OH!O.

CHICAGO.




THE AMERICAN BOOK OF VOLUNTARIES.”

LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,
by her charm, her freshness, her churchliness, her practical sense of fitness, her expericnced recognmou of the limitations of actual

church serv:ce has won a unique place in the hearts of cultivated organists everywhere.

istics are found at their best.

In the first place, the themes will appeal to our Armerican congregy wions.
gestive of religious life and work, and are associated with the tenderest and most solemn experiences.

In*

‘Hymn Voluntaries’ all these character-
These hymn-tunes are sug-
Then the freshness and va-

riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and

this series stands alone in American music.

the list will convince every organist that he needs to add this volume to his stock of voluntary books.
LIST OF HYMNS TRANSCRIBED.

We give herewith the titles of these transcrlphons for the church organ, and we beheve

Abide with Me. Jerusalem, the Golden. Refuge. (J esus, Lover of My Soul.)
Asleep in Jesus. (Funeral.) Joy to the World. (Christmas.) Rock of Ages

Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.)
Christ the Lord is Risen To-Day. (Ea.ster ) Lead, Kindly Light. (Funeral.) Spanish Hymn,

Come Ye Dlsconsola.te. Lenox. Sun of My Soul.

Ein’ Peste Burg. Lord, Dismiss Us. Sweet Hour of Prayer.

Evening Hymn. My Faith Looks up to Thee. The 0ld Hundredth.

From Greenla.nd s Icy Mountains. Nearer, My God, to Thee. The Sweet By and ﬁ

God Be with You Nun Danket Alle Gott Wir Glauben All an Einen Gott.

Holy, Holy, H ly
I Love Ei) Tell the Story.
£rim

I'maP Pass Me not.

Oh, Come, All Ye Faithful.
Onwa.rd Ghristian Soldiers.

(Christmas.) And others.

Prmted on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.

PRICE,

$1.00,

POST-PAID,

SHEET MUSIC.—Sacred. .

E. L. Ashford.
N)1< JARER MY HOME. Solo for medium voice (¢ sharp 1:08

50
JESUS 'LOVER OF MY SOUT. "Solo for h1gh Voice. . 40
JUST AS T AM. S010 fOr LOW VOIG€. .. veesireersrnn errinns 40
CROSSING THE BAR. Duet for tenor (G sharp to E flat)
and alto (a to B flat).. .50
THE KING OF LOVE. Trlo, With solos for soprano, “tenor
ANA DATIEONE .. .ot i iiit et i te e it e ey .60
RESIGNATION. Solo for low voice (a to 60

DEAR REFUGE OF MY WEARY SOUL) Solo for low

voice (bflat to B flat) .. ... i 60

THY WILL BE DONE. Solo for high voice (E ‘o g5.. 60

HEAR US, LORD. Two cditions; for high and low voice.. 75

I'M A PILGRIM. Two editions; for hl"ll and low voice... .60

LEAD ME ARIGHT. Two edltlon&. for high and low voice .75
W. J. Baltzell.

THE RETURN. Solo for high voice. [ 11
Arthur Berridge.

A SACRED SONG CYCLE. For solos for medium voice.
HOvWE FOR MERCY. SWEET CANAAN. DO WHAT
THOU WILT. MY BROTHER’S KEEPER.. .70

W. L. Blumenschein.
THE LORD IS IN HIS PLACE. Duet for tenor (FFto g) and
bass (G to d).. . .00
BLESSED ARE THE UVDI&FILED IN HEART. Duet for
soprano and alto........ 40

Andrew J. Boe:
ICANN OI‘ FIND THE STARS TO-N1GHT. Two editions;
for high and low voice.
THE MIGHTY KING. Two editions;
low (c to ).
Herbert Bottm .

ASHAMED OF JESUS. Duet for soprano ortenorandalto
caryl Florio.

OR GOD SO LOVED THE WORLD Solo for hxg)‘ voice
(dtog ceesesnntiea et soue a 40
Chas. H. Gab 1
JUST AS 1 AM Duet for tenor and soprano................ .40
THAT ALL THY MERCIES MAY BE SEE Quartet
Wwith solos for all partS.. . ..coeiierin i iiiiii e e et .60
W. W. Gilchrist.

INT()F THE TOMB OF AGES PAST. Solo for medium voice
(A L0 ) e e e e e
N. K. Griggs.
H Asrh TO THE MOUNT OF THE LORD. Solo for low
THE 'c'dM'i‘w’i; ‘OF'iiiis' FERT. Quartet and full choras....
J. Wesley Hugh

OCK O[‘ MY RhFU(xb, Solo for high voice (d to g).......
LOVF’b ASSURANCE. Duet for soprano (I‘ flat to g flat)
'lmv% bla(rlt()ne (bflatto E flat)......covvviii v,
SABBATH BELLS ARE CALLING, Duet for soprano and
AlbO.. .o e e e e

E. 8. Lo

renz.

IF HE SHOULD COME. Solo for medium voice (b to F)
DAUGHTER OF ZION. Baritone solo (G to d)..

AT EVENTIDE. Solo for low voice (ctoD)..................
WHFN THE TIDE COMES IN. Solo for medlum voice (d
to ) o
WHENT SURVEY THE WO’\TDROUS CROSS. Solo- for
medium voice ... ... PP

WITH A SHEPHERD'S LARE
sharp)and tenor (C sharp
BEYOND LIFE’'S FVE’\IIN(x %TAR. "Duet for ﬁoprano and

.30
.30

el
.60

H. W. Porter.

I WILL (JIVF YOU RE%T Duet for sopmno (E to F) and
alto (g to C) .....
P. A. Schnecker.

APPR()ALH THE MERCY SEAT.

a) .
WHILE THE]C 1 SEEK.
Franz Schubert.

Solo for high voice (E

Duet for soj prano ‘and al

HE LEADS ARIGHT. Solo for low voice... .35
W. F. Sudds. )
I LOVE TO TELL THE STORY. Solo for low voice and
quarteb ............ 40
PLI;IAD KINDLY LIGHT. Solo for hlgh Voice (c to’ g) .......... 40
J.
ONE DAY NEARER HOME. Solo for high Voice. . errerene .50
SECULAR.
N. K. Griggs.
THE COWBOY. Solo . .

VESPER CRADLE SONG. "Solo.

BELLS O’ THE BONNIE BLUE. Solo and quartet oo
A. Par
PM%\IMY'b IIUSIIA? BY Solo and gquartet..........
J. ce
BLIND MAN’S BUFF. Soln . .50
THE OLD FARM BELL. Solo. .60
THE BUGLE SON.  Baritone s 50

Journal

R&™ Half off from list prices on above to C’hom LPaders, 07 ga/ns 3 and
A Bi- Mom:hliv1
e Organ.

Music Teachers.
THE ORGANIS Devotedto t.

AN IMMENSE
Edited by E. L. Ashford. Assisted by E. S. Lorenz.

SUCCESS.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pag,es each
issue. It is printed on good, strm)g paper, iu beautiful, legible
type, and in every way in fine mechanical shape.

The music consists of the choicest writings of French, German,
and English organ-music¢ composers, such as Battman André,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
others, with such ample addltions from the best American com-
posers as makes the periodical not only the richest supply of or-
gan music possible, but also strictly up to date, and American.
Mrs. Ashford, of course, enriches its pages with her own composi-
tions to a considerable extent, and so assures all lovers of her mu-
sic that the American side of the new journal will be rich with
beautiful and available musie. With many yearsof experience as
church organist, Mrs. Ashford knows the needs of the average
church organist, and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with adlibitum pedal notes, in-
dicated. Time, expression, and xevmtratmn arecarefully marked.
The requnements of both pipe and reed organsare fully met, A
limited amount of reading matter—hints and suggestions that are
helpful—are furnished by the editor and others.

Subscription Price: $1.50 per year. Single numbers, 35c. per copy.
Four successive numbers £1.00. No jree sumples sent.

We will send o copy for examination, to be returned unsoiled in
original packing tube post-paid, if not accepted, and subscription
notsent within ithirty days.

A FINE SERIES OF ORGAN VOLUNTARY BOOKS,

The Organ Treasury No. 3. The Organ Treasury No. J. The Organ Treasury No 2.
Ashiord’s Organ Voluntaries No. 2. Ashiord’s Organ Voluntaries No. 1.

The following points characterize these organ books, and we be-
lieve they will appeal to intelligent organists everywhere,
whether they play o Reed ora Pipe Organ.

OPE. Solo for low voice (a to D) .. 60 tenor. 50 The music is the most attractiveissued in Europeand Ameri-
RI&E UP Y T LOVE, Solo for high voice (d to G).. 50 SINCE BABY BELLE WENT HOME. Solo for meditnm ca. 2 Iiisselected from the standpoint of actual usein church
H. P. Danks. yoice (d to ') and quartet. Suitahle for funerals ... -50 }4 txschfo;'d witﬁoht qu\()%stir)n‘trhe l’)lOSt pﬁ'm(ninentlmkldy suécessfuf
fluwxgzgtLD NOT LIVE ALWAY. Solo for high voice and o :ﬁILA}tI:,L RUM OR RIGHTEOUSNESS RULE" $olo and % writer of pf‘uctica,l :}nd attractive organ n‘msf]'('in A'mulrica.l&'l'hey
QA VTV T2 T TT OV TT T g ittt r gttt e e s e s e ‘e g T - " - contain her seriesof organ transcriptions of favorite church tunes,
ﬁiy §ﬁ¥{8§ quUf 5‘,’1‘.’,{,‘“ h]gb voice (dtoF).......... ‘09 ASd THEtI‘tI(’Hr OF PHE MURVING Mlssmnary SOIO 35 which have been so enthusiastically received by organists all over
WHY 'S0 FAR OF%LOOI\I;[ l"l['Hﬁ’Elce ............... ol A 3 35 1':111 quillr 11 N be b cessetesannes seceererenorusenstan reversnsanee 35| the country, and which make ideal American Organ V oluntaries.
£ Solo for high voice an Men glsso n. 5. These books are most carefully edited, with suggested registia-
quartet...........ociiiei i . . . 35 EVER WITH THEE. Solo duet and quartet .. TSR |l e y . ful. 6. They : + a sraved
Chas. M. Davis. UTTUTTITT mmomemmmmmmmanssssmesnaeeene Arthur W. Nelso ’ t]lmt‘ t.‘hat muat prove %1(—7]}) ur. lj;rf)llf?%,w'(Lrﬁer:(I;]lillre ‘L;]rctlngele]l%{%\ale{(
LONGING. Solo for high voice (D to g).. rerrveaen 350 I STRETCH MY HANDS TO THEE Solo for hlgh voice N R N AR U A S MU B4
BLISSFUL NAME _Duet for soprano and alto............. 50 (A 1O Z) cevrrrsrnrrersue ieerssssssressens ssssmorscessesios covessarsseasesassasesarasses vorse D0 e RPN > PrLaos ¥ ’
WEARY OF EARTH. Duet for ioprano (d tO g) and alto J. A. Parks. that they are net—i. e., not subject to discount.
(atoD)............ reranresanns e cenee WB0 WHEN SHADOWS GATHER. S010 for 10W VOiCe... oo 40| 192 pages, oblong shape, full sheet-music size. Price, 82.00, post-paid.
THE LORENZ PUBLISHING CO.,,

NEW YORK.

DAYTON, OHIO

CHICAGO.




