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- With the set of TEAGCHING PIECES, By E. L. ASHFORD.
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.
.. Before this series had been on the market two months, the various selections in the series had so won
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
a fer_tilitﬁof mind in the invention of easy, delightful melodies, given to very fow composers of this class of
music. Her schedule of the set is very bright and pleasing, but the music is even more so.

THE MUSICAL YEAR.

The Snowdrop, Key of C .. v $0 30
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Spring. The Spring ‘Morning, Key of ¥.. reveereeesiagseasseene 40
First Grade. Daffodils, Key of G...... .ccveune. ; 30
: The Millwheel, Duet for pupil and Teacher, Key of G... rrenirs 50
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. y At Evening, Key of B-flat.... 50
Third Grade. ( An Autumn’ Reverie, Koy of E-flat........ ereaeeareasasasses R 50
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Fourth Grade. |Yuletide Bells, Key of G.... 50

In Five Books.

ness for the preparation of an organ instructor,

will be delighted to introduce it into their work.

orders at regular teachers’ rates.

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

For Reed and Pipe Organ.

FIRST BOOK NOW READY,

Mrs, Ashford has a national reputation as a composer of sacred music, but it is not known generally
thatshe is also a teacher of extraordinary efficiency and success. Sheis an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who

It is issued in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-paid.
A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

SpPECIAL D1scoUNT TO TEACHERS.
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FAITH AND PRAISE, by D. B. Towner."
Our latest; issued under the direction of
The Moody Bible Institute.

MASTER'S CALL, by E. 8. Lorenz, and
others

THE GOSPEL PILOT HYMNAL, by D. B.
Towner.

VOICE OF MELODY, by E. S. Lorenz.

WORK AND WORSHIP, by E. S. Lorenz.

RICHES OF GRACE, by E. S. Lorenz.
Prices of above books in any quantity,

30 cents each, post-paid; 25 cents each, by
express, not prepaid.

SMALLER BOOKS.

SOUL WINNER, No. 3.
SOUL WINNER, No. 2.
SOUL WINNER, No. 1.

Price, 15 cents each, post-paid; $10.00 per

hundred, by express, not prepaid.

teaching pieces have been widely used.
DON’'T LET YOUR

okShesT#a PLAY DANGE MUSIC IN GHURCH!
A collection of seven arrangements of distinctively religious music

The ChurCh OrCheStra- for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or fiute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. Butif any
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingfy rendered. This music_is entirely a&propnate for chureh servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an
unusual degree. TABLE OF CONTENTS,
1 {"Gebet”.... evererserseseeenns ..., L Becthoven 3. “Nuptial March”...... ........ E. L, Ashford
*1Allegretto”.................... E. L. Ashford 4. “MarchinC'..................... R. H. Peters
2 “From Conquest Unto Conquest’ ... .| ‘Among the Lilles”. .......... . E. 8. Lorenz
Cetiiiniieie e es eeen A0t Ed. Batiste *1*“The Lord is Our Refuge’..... J. L. Battman
The arrangment has been made for first and second violin, viola, 'cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano. ' '
PRICES—For full set of parts, including organ, $2.00. Separate—Organ, 50 cents; other separate
arts, 26 cents. The pieces are also issued separately in five numbers, as indicated in table of con-
nts, at the following prices for any one number: Full set of parts, including organ, $1:00; organ
part, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other instruments, $2.20
each part of the whole volume. . Any number, each part, 60 cents. These prices are net.
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ORGANS AND CHOIRS IN TORONTO,

(continued. )

The choir of the Sherbourne St. Methodist Church !
is an interesting one ; In the first place it numbers sixty,
members.  Of this large number only the four solo |
voices are paid, the others being selected from the large
membership of the church.  Then again, itis a vested .
choir ; that is, the organist and all the singers wear '
black cassocks ; while this mode of dress gives a uni-
formity to the appearance of the choir which is very
desirable, it is, nevertheless, a somber and gloomy
vesture, and in our humble opinion—would be greatly
improved by the addition of the white cotta; however,
it is an improvement upon the array of flowers and
feathers of every imaginable line that usually greets the
eye of the church-goer. At the time of our visit, two
of the soloists, and a large number of the chorus
singers were absent, so the singing of the choir was by
no means up to the usual average; to our mind, the
most noticeable defects were a lack of firmnessin attack
and crispness of tone : these may have been due to the
absence of leading voices, and possibly to infrequent or
abbreviated choir rehearsals during the warm weather.
The selections — both vocal and instrumental were
very good, and the church makes a practice of distri-
buting among the congregation each Sunday a leaflet
containing notices of all services for the week and the
musical programs for the morning and evening services
of the day. This affords the listeners an opj:ortunity to
learn the name of an anthem or voluntary, and also the
name of its composer, and they are thus prepared to
express a preference tor any thing that pleases them and
request its repetition. The following programs were
given the day of our visit to the church.

- OFFERTORY SOLO

Sunday, August 24th, 1902.

MORNING.

g Adagio, in E major - - Merkel
OPENING VOLUNTARY < ‘“Mein Glaubiges Herz” - VBGC/[

( Andante in ID major - - Smart
ANTHEM— - - - _ _ _ . _ Gray

Ther= is a path within this vale of sorrow
Where all is peace, and shadows flee away;
There is a hope. one ever bright to-morrow,
That leads us on to everlasting day.
Earth has its flowers, we love them and we cherish,
Bright are the pathways oft our feet have trod;
But brighter still the flowers that never perish,
Strewing the path that leads us on to God.
OFFERTORY PRELUDE—Lento e espressivo, Alfred Hollins
“Peace Eternal’” - - - - - Gounod

“For clouds and tears and sorrow,
All earthly strife shall cease,
If we but look above us
For eternal peace.”’

CoxcLupIiNGg VorLuxTary—Movement Symphony VIII.

1
!
A visit to St James Cathedral (Episcopal) proved |
very enjoyable. The organ is a beautiful instrument,
and the organist (Dr. Ham) a well known musician of
Toronto ; in spite of the holiday season the choir was
In good form: it consisted (on that particular Sunday)
of twenty boys and about sixteen men; the canticles
were chanted with great spirit. and faster than we had
ever heard them —even in the Cathedrals of England.
Strange to say, the Te Deum was sung to a chant, a
proceeding which always proves tiresome with a hymn

- so long and varied in character ; sounding —as it does

‘~the lowest note of sorrow, and the highest note of joy,
1t seems to demand a treatment that cannot possibly be
given it by a succession of chords comprised in an
ordinary chant. But in #4¢s case, the chant had its
advantages, for the congregation joined in it as heartily
as they did in the hymns; in fact, the only numbers
given over entirely to the choir were the anthem and
offertory solo. In the singing of the Processional and
Recessional the voices of the choir were most beautifully

.1 tune, and no matter how subdued in power, the

Widor |

EVENING.

( Prelude “‘Lohengrin” -

r | Larghetto(violin &« organ)

PENING ; TN -J p)

OPENING VOLUNTARY Cialtermann.
| Cantilene - - - - - - Maily

S Fokn Starner

Wagner

AxTiEM—“Gloria in Excelsis’ - -

“Glory be to God on high. and on earth peace,
2ood-will toward men. We praise Thee, we hless
Thee. we worship Thee, we glorify Thee, we give
thanks to Thee for Thy griat glory. O Lord God,
Heavenly King, God the Father Almighty.

QO TL.ord, the only begotten Son, Jesus Christ;
O Lord God, Lamb of God, Son of the Father. that
takest away tiie sins of the world, have mercy upon
us; Thou that takest away the sins of the world
receive our prayer; Thou that sittest at the right
hand of God the Father, have mercy upon us.

“For Thou only art holy: Thou only art the
Lord: Thou only, O Christ, with the Holy Ghost,
art most high in the glory of God the Father. Amen.””

AFTER Lissox CLIORUS— - - - = - - - - [Irwin

Sweet liour of praver ! Swect hour of prayer!

That calls me from a world of care,

And bids me at iy Father’s throne,

Malke all my wants and wishes known.”—WALFORD

OFFERTORY PRELUDE—Ilymn transcription - Askford
OFFERTORY ANTHEM— - - - - - - - Dr. Roberts
Peace I leave with vou, my peace I give unto
vou; not as the world giveth, give I unto you. Let
not your heart be troubled, neither let it be afraid.
—(St. John xiv. 27.) Be of good cheer; I have
overcome the world.— (xvi. 33.)
CoNCLUDING VoLuxTARY—March, “Queen of Sheba’”

Gowunod |

greatest precision of attack was observed.

On another Sunday we attended services at the
Metropolitan (Methodist) and the Jarvis St. Baptist
Churches.  Both are noted for their fine organs and

. good choirs; but unfortunately, the regular organists

were absent, and also the soloists, which is much like
leaving a company of soldiers without a commissioned
officer: one could hardly expect a fancy drill under
such conditions.

The Metropolitan organ is a beautiful three
manual tnstrument. and plans are now being made to
spend ten thousand dollars in enlarging and improving
1. The organist (Mr. Torrington) is one of the
leading musicians ot Torronto, and besides his choir
work and teaching. he finds time to direct the largest
Choral Club of the city.  Prof. Voight is the or(_{zfnist
of the Jarvis St.  Baptist Church, and the sexton
informed us “they had the Dest organist in the city.”
After receiving this information we were more than
ever sorry to miss the pleasure of hearing him.

We did not attend scrvice at St. Andrews( Preshy-
terian) but went to the church one morning with a
friend, and heard the organ played. 1t is a powerful
three-manual instrument containing stops of beautiful
quality.  The diapasons are especially rich and
sonorous, and the architectural structure of the church
brings out to advantage the dignity of this noble
mstrument.

The choir of St. Andrews consists of a solo quartet
and large chorus of mixed voices; and their work is
said to be very good. In concluding this rambling




sketch, it would not be out of place to say that the
deepest and most delightful impressions received during
these church visits came through the prompt, hearty
and musical singing of the congregations.  They
seemed to literally fulfil the command of the Psalmist,
“Let the people praise Thee O God ; Yea, let a// the
people praise Thee.” E. 1. A

ORGANS AND ORGAN-PLAYING. f

THE SWELL BOX.

The swell-box was invented toward the end of the
last century. Handel had great admiration for this
English invention, and the Abbé Vogler recommended
it years afterward to the German makers. Nowadays
our instruments have become, in the opinion of the un-
Initiated, as expressive as a whole orchestra

This is a great mistake. L repeat that the express-
Zon muroduced into the modern organ can only be sub
jective ; 1t 1s due to mechanism, and can never be spon-
taneous.  While the orchestral instruments (both wind
and string), the piano, and the voice can only shine by '
the spontaneity of the tone and the suddenness of the
stroke, the organ, encompassed by its primitive majesty,
speaks as a philosopher. It is the only instrument that
can continuously expand the same volume ot sound, and
thus create the religious idea through the thought of
ity .

A good organist will only make use of his express
1ve means in an architectural way, that is, by treating
them as lines and plans.

As /ines, when he passes slowly from piawno to
forte on an imperceptible incline, by a constant
progression without stops or jolts.

As plans, when seizing the opportunity afforded by
a pause or rest, he suddenly closes his swell-box
between a forfe and a piano.

To try to reproduce the expressive accents of a
treble string or a human voice 1s better suited to the
accordion than to the organ.

THE CHIEF CHARACTERISTIC OF THE ORGAN.

The chief characteristic of the organ is its greatness,
that 1s to say, its strength and will.  FEvery illogical
alteration in the intensity of sound, every shade that
cannot be expressed or translated by a straight line,
constitutes an outrage upon art, a crime of high treason.
So all thuse who treat the organ as an accordion, who
play arpeggios, slur their notes, or are rhythmically
unsound, should be branded criminals, and held up to
public scorn.  On the organ, as in the orchestra, |
everything should be accurately realizable ; the uniform-
ity of feet and hands is absolutely necessary, whether
you are beginning the note or finishing it.  All sounds
placed by the composer under the same perpendicular
should begin and end together, obeying the baton of

the same leader. We still see here and there unforwun-
ate organists who let their feet drag upon the pedals,
and who forget them there long after the piece has been
played.

I should like to know what an orchestral leader
would say if, after his last beat, his third trombone dared
to hold a note. From what savage land did this bar-

. barous custom find its way amongst us? It was prevalent

some years ago—in fact, it was really epidemic. They
are indeed guilty, those organists who do not link
closely together the four voices of polyphony, the tenor
and soprano, the alto and the bass. Take Bach’s
gigantic work, and your will not find in it more than
two or three passages, two or three measures, that
exceed the limit of the hands extension.

moment after these passages pauses occur, which clearly

' afford the time to open and close the 16-feet pedal, so

as to play with the help of the pedals tied notes that

But admnire |

the art of the sublime creator; a moment before or a A . .
i of the body, if you wish to remain master of yourself.

could not possibly be played on the manual alone. :

Save the two or three exceptions, which are fully
justified by the music of the voices, the whole of Bach’s
work is admirably written, both in this and in every
other sense.
ARTICULATION.
The hammer of the piano strikes a chord ten times

. per second, and our ear can easily recognize the ten
| separate strokes, the sound dying immediately ; but on

the organ we must allow for a silence equal in duration
to the sound between each repetition. if we wish clearly
to distinguish these repetitions in a quick movement, or
even in a moderate one. This is the formula that I

‘ suggest : Kvery articulated note loses half of its value.

If we are dealing with the long periods in slow move-
ments we mwust, of course be guided by the spirit, and
not by the letter of this law. Detached notes cannot
be allowed on the organ.  Each detached note becomes
staceato. like that of bow instruments ; that is to say, a
series of equal sounds separated by equal silences.
Detachment should be affected by holding the finger as
near the keyboard as possible, the wrist being slightly
contracted. When two chords contain the same note,
it should be tied and not articulated.

RHYTHM.
What is riiythm? It is the constant manipulation

of the will at each periodical recurrence of the strong
beat. Rhythm alone will command a hearing ; and, on
the organ, every effect depends upon the rhythm.
Much as you may lean the whole weight of your
shoulders upon the keyboard, you will obtain nothign
from it. But just postpone the attack of a chord for

t one-tenth of a second, prolong it ever so little, and you |
On a key- !

will soon see what an effect 1s produced.
board devoid of expression, and without touching any

mechanism, and with all stops open, you obtain a
crescendo by the mere increase of duration given

progressively to chords or detached notes.  Playing the
organ really means playing with chronometrical
quantities.

Woe be to you if your movement is not posseessed
of absolute regularity, if your will does not manifest
itself with energy at each respiration of the musical
phrase, at each break, or if you unconsciously allow
yourself to “‘urge.” Would you like a lesson in rhythm?
Listen to those huge engines pulling tons of goods,
admire their formidable piston beat, marking each
repetition of the strong beat, slowly, but pitilessly ; it is
like the very stroke of fatality ; it makes one shudder.

SIT STILL.
Avoid every useless movement, every displacement

A good organist sits upright on his bench, slightly
leaning toward his keyboard, never resting his feet upon
the trame of the pedals, but letting them lightly touch
the notes, the heels being, so to speak, riveted together,
and the knees likewise,

Nature has provided us with two very useful com-
passes ; with both heels tight together, the maximum of
separation between the points will give us the fitth ; and

. with the two knezs placed in the same position, this

. coming together again.

maximum should produce the octave. It is only by
training in this way that we can ever hope to attain
precision ; the calves touching, the feet constantly
The foot should never strike
the pedals perpendicularly, but with a torward move-
ment, just touching the note as nearly as possible an
inch or two from the black key.
THE FOUNDATION OF ORGAN-TONE.

Considering the state of perfection which the pres-
ent builders have reached, we are almost dazzled by the
amoun: of wealth they offer us, and tempted to wander
from the straight road. We must not forget, however,
that all music depends upon the quartette, whether it be
on the organ, in an orchestra, or a choir. That is really
the foundation of the language. Our quartette on the
organ is composed of the limpid and noble sonorousness

. of the eight-feet pipes... The basso continuo of some
organists who fall asleef,on their sixteen-feet pedals is

fast becoming a nuisance.  We would go mad if we had
to listen to a symphony in which the double basses
played without interruption from the first to the last note-
Plain-song itself loses its eloquence with such an inter=
pretation, and yet it seems better adapted than any
other form of art to a uniform bass, considering the
apparent monotony of its structure, narrowly confined
within the limits of the octave.  But this apparent
monotony only exists in the opinion of those who have
no eyes to see, and whose ears cannot hear.

CuarLES M. WipoR, in 77%e Musician (Londorn).

[
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T. CRADDOCK.
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| ALLEGRO MODERATO.

)Gt. Diapasons Flute & Principal.
"Ped. Bourdon coupled to Gt.
ARTHUR PAGE.
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Gt. Full.
Sw. Full.

®d. Bourdon coup. to Sw.

MARCH

MILITAIRE.

E. L. ASHFORD.
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JESUS WEPT.

And when He was come near, He beheld the city,and wept over it.

Sw. Soft stops. St. Luke XIX.v. 41.

. ) ARTHUR E. GODFREY.
/—\ /——\
amentando. N | |

.Ot-q

EA s

0 <
v ani = = T === e
T, ppi;i i P —
———ﬁ.\
// - ~— ] 1 p //"-‘— _!l'_ £ 5 7/“\\ .'./ﬁ\
. A Fo . 0 Y yi . )

L ° L.

|
i

\
A
W‘:_
ST
\ ._>._.
ﬁp
TR
il
NN\
-
R R
(3
|
|

v, ~ | pp | it [’ a tempo
i = = el e e TP liat e ba
é) },‘Ir‘l L'___ l.____ ) ¥ l" T # A} j: I'I | 1
v 7 { { —< 1
G T e 12id i J@f—; i
’ ” T~ Uy Uty gley
>ﬁ 'r"’\-l’— r- r<“ r —_—1 rt . = molto .~ .
1 ljf— 1 - 4 r-a JI 1 1
y £3m0, i L -] % | :E; /. —
b‘[} Ei 4 ! gli
/-—-__\ /‘—‘——‘\
7 b A ; ‘ N .m[ = i ~
y & p{, T ’ |7 T h‘ Lo i < ’ . L

I
I
i
i
I

Sl
:_.i
D




169

/.
™~
#4

-
=
J

=

1}
Lot
"
rit.  molto.

/) ]
7] :
—’—.‘\\

=:

=

pp

Tempo primo.

I~

&

)

V ™
{40 W/

T

0

PRELUDE.

e VeV

Sw. Melodia Dulciana Fl.& Oboe.

Ped. Bourdon.

{

. Moderato.

) |

3 (]
21
a4 X
H (,
m-, _v
xxri/
.
o XX o
S
) ﬁq
)
e
\,
/

g

hef

I

)
Man.

A SAANS Y4

A W

1
Nt FRRIN L)
B

(@]

(e ]

L

Man.

—

| |

[/

12154

D




170

PROCESSIONAL MARCH in F.

a .
=]
S o
per o]
Qe 5
3= 2
-3 0
A M
.
- B o
b M
N——

D’AUVERGNE BARNARD.

~
i T
gl
1344 — .t\...—.f
e Tt
ORI
N
AT ST
AT W A
_
1 fTer \) .q@
e
1 —%Th
i TIeTTe
1l B IL
14 — 17_.4
e Rk
I
gl
> A\ \ @>
M> a(mv f >
3 5
LN 1
ﬁumm ® ... V

Tﬂ
b —T
(

, I
VAN
-1 .11HM..T
T T
e —4ik
#aumm, IS
. - T .U
> \ 4 N 4.u>
AT A

[4

I

A

oA

1

IR N A |

o @

/.\/—\

E
e

A

&,
—

M|
o
g

1
o
=

l
J=

7

2
F

P e

lm.iv 1mhw
N [&_ TSR
] A -
TTHR— TR
iR
11 1] /!T
111 TN
e — &
T
SIS b
|
I\
AT TS A
AT NI
:vr
el TR
m
4 cllfq.
1T T
T “TT$[Te
i TS
Ilkigih
B [T
|| SR
FTRE® ST A
A L M.VJ A
/“ﬁm'\
SR \ U
A T
®\
e
o
N, g



171

K7z

i)

> 4

7}
1
1

gl
-4

7]

174

Trio.

71
h\
e
L
s

/4

-

i

o

1 (40 B4 A WA

P

iz

(7

14
1l

el &

A O
X

()
el X

n 1
hay FER/IA

o
Ler

il
7

.
1

/N

——
+ ¥

)
(]




#

7

o)

F

174

Bl

b ¢

74

ih 3

y RN/
D
L

el SR

172

3

Bl

74

-
+

e
b7

7

&,
—

v-

o)

BA

D A

[#

Fg

3

Z

A

A
-

7

gl )
s
| H40 N'd

o Y|

| {40 N

A Y
(]

2

[

.ﬂz.

N L.T

1T T
e

JMM N TP

AL @ 6>

r&& 0>

+
Tee TS
4 L
I T

T ®
\ WH@ N _ﬂn.v

\

O A NTTA
P A A

IS u
Noe 6N
™~ "




Sw. Soft 8 and 4.

RESIGNATION.

173

NN

Copyright, 1903, by The Lorens Publisking Co.

Andant E. L. ASHFORD,
ndante. l l — l | J
I I T .—‘j "{ ] T ~ I! — I .
. L:i:ﬂﬂ Z: Z Z 7—
r St T ﬂ ¥
! J ] A
T\_-_H y J 2. s o> : J- hﬂ . L? — ]
L5 - 2 2 : b 2
v | r
4. ad 1ib.
ot == e
2" = — = 2 = : [ %
AANV.4 3 (7 7 T §
O ¢ o i | -9
' poco  cresc. ‘ P f r
\ /-\J h-l N7, - O ! ’ J 5 -J. Eé - TQ‘
2 Bn e # 2 74 — ’) L —O
P Ip : fg — = -
0 | | L1 , atempo . [ ’ i
% H i } } |‘ - . } Jﬁ tp-‘r ) )
e Py Xy i ’:{ ‘! r—r(_x_r__i:’__::: “ A : i() —]
U F P
| ratd, I
= Y. 4 J’ J - 0/—\,) bi <
/"T,‘J’, — - - 7
- —+ - 1 | ﬁ'—+—'] ; N
St : r_E’; g —————5+— =%
g —H
2 g ] O
o — — = —t o
| | - r - ’ -



174

Soft Stops.

A PRAYER.

’J }c. J. VINCENT.
Andante. ’
%VF‘!’E' ] e == ; Jlb‘ - f = = ] J/\V b J - /;\
ats 4 If \TI) l; < e S ~ ry—r_r—r rr—r-r—r :Fr_r |
= J ). L4 dbd |4 o) ) J Lo lddded 4]
— =< — — — 1~ 7 2 =
X, ~ — —
g =1 —t 1)) L) .
Yy ———3% “ = i e — i — P o — = -
..___r_‘ﬁ.r_ r BN | \_,/V' l
] ElE e |2, .‘_-i’.t "’ 4 S J—L ] {,LJ‘
11.%} — i” - — 1 Tg O -
i) e
* I | r\’/r /r r r r * \" \—/‘ r £t3711p0 ‘ r —1 T
IRV P R N I TR Pl s P I PR
ll-lh - — f r\/ r = ﬁ ~ i(j | i - - =
T,
/ S j—J S| |
(== © o 2 gt - o bt o
o= iiidddidInianEiEn | |‘“T*F:‘frq FIEE BT S
RN | [T
o dad b Lol ddded |4y dl ) g =
y I3 © - 55 ) /i 5 = © © ©
— r‘ s | l{) O O (8




175

CANTABILE.

ANDANTE

ADOLPH. HUSS.

1N
1

Sempre staccato.

legato.

7

)

Soft Organ vox humana.

\
MI
Pa
|
e ™
. -Knuﬁ ~
Mfl
pu
a1
M/
treh.
M/
mnmjrt
o |
LHUJ.*‘
Ne o 4
LHHLV:. S~
X
o D A
Pan
9
L]
Na 1

o

o
w

B2

{d

legato.

Y /il
)
()
VLo
V.4

eh
W
ﬁ,
.
MI
#ﬁu?
MI
N .
A1 ls 1T
ﬁp
o~
~ N
.
-~ [
.
o~
S
. @
N~
i b
}xJ Er o
—IA P
H [
ol
| s
~ — | #h

o

A

o
7E 7

.




_—
S
Bl
.\14 o] A
. o
| \IJ W
] o~ ¢
L I o
] o~ Do
4!‘& g
3~

176
() u

L IO
o~ ~e
M[
D~ \JL 1B
3~ e

I Y

o~
\E 9
|
T~ ~ g
Al
U SR
.-_Huv. 1
o A
Xy
V..
— | g

U/D ;lﬁ
O\V’\ o
»| o~ ™
XY
M./
N
— | |-
N YR
L
. 3
- .
‘ || b~
SN
A
~ ~_ .
!
>~ e | e
£
1V~ i~
TR o~ .

7 &Y
N
- N
o>
~
| H
Q w
Y W
-~
(Y. W
Qe
K m.
~
K ne
N | e~
L JIER
1w
; -.r e~
) H
-~
. o
D~ .
Wi g
s @)
%

BUUIRES L
N Au%wJ
VPLNH; iy
\\ N D
w
LLJ f N
% 3 ||||'
111/

04

[od
72
S’




177

-

perdendosi.

<
=)

H
15
v

L WO Y

)

1|

'
1

FI-H
=

e

: e N N
i:’_

S rﬁg}

i

YJ V-’-
N
o s S a3
fV.
7
>~ TR
1
&~
T e~ q
4D BLS
P o
ni 2
M[
;\ﬁ
. nf . .

ELEVATION.

N. 7
z
-
=
>
S
= 4 N
) =
- |
o
1ol
2l
-
N
™ 2
\ o
¢ (!
ofle .
q
| \
i A
|
—h .
—AH
HMWW tn
q it
S
CRRl?
S 8
n s o™ o
A e -
N I
NG N
/l\./\i’\

|
-
A 2
I
q |4 e
g
‘M e ]
]
Y
.
XX
Y Rt
o\ ™
e
q N
o q
ut e
e \
L )
=
g o
3 ke
/ \
=~ =
~ .mn; mmwg
> I~
Am\. (¢ N
N~

j],
1}

Gl ofle
o
« -
A 18|
S 3
IS
A>T
i
—N
amu 3 e
nm o aw o
LI
'
AL [
4N )
i\ S & 2.1
e L~
m Vi
REIR
Y AR
NP O
Ly =
\
e 019
m XA XKT
e | o
P,

o/



MEDITATION.

Ped. Bourdon coup.to Sw.

Sw. Soft 8 &4’

1{8

COLIN. M¢ ALPIN,

NIA

\

N

Fidl

S o BN

Andante

il

T

i

ol o)

| {40 W'
N

&)

J

L = Py
\/F Solo marcato-

1/
T

4l
&2 .
half S .od




-
olel Te W

WA\
olofe] ¢

N
NON o

5,
b+

-

\\ (f‘frdj%

N

N

ST

NI

e

)




180

PRELUDE.

Melodia.

Gt.

|

Sw. Stopped Dia.and Fl coup.to Gt.

E. L. ASHFORD

\
~d
H i \
Wl
"
LAt
1 nmev
] —
\ |..4 N
J.,
: )
-!...l‘ v
\
D~k ()
hnuH
q
Hied |
=
Lnnav . \
g |8
= .1 s
S s L&
o & |
Mm e~ L[ &
.l..j » QNMV ﬂm
NEs A\
Nt "

XK

/4—\

& /O-

Vi e

lofr K]

rp

.
=4

e

P

.
19 1. S 40
v

uhﬁ/ Ak
g
{79
TN ]
—u [ AR

L

cresc.

o)

r 4
| Fan, Wd

* 2

¥ vl
e 3/




Gt. Melodia, Stopped Dia.& Fl.

Sw. Full without Reeds. SABBATH EVENING 181
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Con grazia.
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188 th. Melodia & FIl.

AT THE PORCH.

Oft have I seen at some Cathedral door
A labourer, pausing in the dust and heat,
Lay down his burden,and with reverent feet
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Ped. Bourdon coup to Sw.
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Dopple Flute

{Sw. 8’% 4’ sufficient to balance Gt.
Gt

Ped. Soft 16/ & Vielincello coupled to Sw.

Andante con moto,

To my friend

Dr. T. Alexander Davies,
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istics are found at their best.

this series stands alone in American music.

THE AMERICAN BOOK OF VOLUNTARIES.

LONG DESIRED. Oi-‘TEN CALLED. FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.
With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,
by her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognition of the limitations of actual
church service, has won a unique place in the ‘hearts of cultivated organists everywhere. In ‘‘Hymn Voluntaries’ all these character-

In the first place, the themes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemn experiences.

riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and
We give herewith the titles of these transcriptions for the church organ, and we believe

the list will convince every organist that he needs to add this volume to his stock of voluntary books.
LIST OF HYMNS TRANSCRIBED. .

These hymn-tunes are sug-
Then the freshness and va-

Abide with Me. Jerusalem, the Golden. Refuge. (J esus, Lover of My Soul.)
Asleep in Jesus. (Funeral.) Joy to the World. (Ghnstma.s ) Rock of Ages
Avison (Christmas.) Just as I Am Softly Now the Light of Day. (Seymour.)
Christ the Lord is RisenTo-Day. (Easter.) Lead, Kmdly Light. (Funeral.) Spanish Hymn,
Gome Ye Disconsolabe Lenox. Sun of My Soul. .

n’ Feste Burg. Lord, Dismiss Us. Sweet Hour of Prayer.
Evening H My Faith Looks up to Thee. The 01d Hundredth.

ymn.
From Greenland’ s Icy Mountains.
God Be with Yo
Holy, H 1¥
I Love to ell the Story.
I'm a Pilgrim

Pass Me not.

Nearer, My God, to Thee.
Nun Danket Alle Gott.

Oh, Come, All Ye Faithful.
Onward, bhristian Soldiers.

The Sweet By and E
Wir Glauben A11 an Einen Gott.
(Christmas.) ‘And others

Prmted on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1.00, POST-PAID,

1Y

SHEET MUSIC.—Sacred.

E. L. Ashford.

NEARER MY HOME. Solo for medium voice (¢ sha.rp to

ASHAMED OF JESUS.
Caryl Flori

Duet for soprano ortenor andalto

H. W. Porter.
I WILL (zIVE YOU REST. Duet for sopmno (L to F) and :
alto (g to (J) [ RO ceenreseien .50
P, A. Schnec
.?PI;ROA(JH THE MERCY SEAT. Solo for high voice (E
WHILE THEE I S8EEK.” Duet for soprano ‘and alto...

Pra.nz Schubert.
HE LEADS ARIGHT. Solo for low voice... R 51
‘W. F. Sudds.
I LOVE TO TELL THE STORY. - Solo for low voice and :
uartet ... ... . v A0
%E&D KINDLY LIGHT. “Solo for hlgh Voice (c to g) ......... 40
J. P. Vance.
ONE DAY NEARER HOME. Solo for high voice............. .50
SECULAR.
N. K. Griggs.
THE COWBOY. Solo ..
VESPER CRADLE SONG, |

5. AB}%LLS O’ THE BONNIE BLUE. $Solo and quartet.
MAMMY'b HUSH ’A’ BY. Solo and quartet...

J. P,
Solo ..

Van
.BLIND MAN’S BUFF.
THE OLD FARM BELL. Solo..
THE BUGLE SONG. Baritone
B Half off from list prices on above to Choir Leade‘rs, Orgams
A Bi-Manthly Journal

Music Teachers.
THE ORGANlST' "Devoted to the Organ.

AN IMMENSE
Edited by E. L. Ashford. _Assisted by E. 8. Lorenz.

SUCCESS.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages.each
issue. Itis printed on good, snong paper, in beautiful, legible
type, and in every way in ﬁne mechanical shape.

50 1 The music consists of the choicest writings of French, German
[%]Q,Us LOVER OF MY SOUL. '8olo for high’ voice. 40 (dot% ;OD S0 LOVLD THE W ORLD Solo for higt‘ voice 10 | and English organ-music conrposers, such as Bdttman, André’
JUST AS I AM. Solo for low voice. 40 N : Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
CROSSING THE BAR. Duet for tenor (G sharp to E fiat) Chas. g GaSbflxll\ d others, with such ample additions from the best American com-
and alto(ato Bflat) ... .. ... ... . e, 50 JUST AS M. Duet for tenor and soprano..... -+- ..., 40| pogers as makes the periodical not only the richest supply of or-
THE KING OF LOVE. Tri¢, wlth solct for soprano, tenor THAT ALL THY MERCIES MAY BE SEEN uartet | gan music possible, but also strictly up to date, and American.
and baritone ! p 60 | {;lﬂélﬁoilos_ fgr all parts........coii i -60 %Irs. Ashford, of course, enriches its pages with her own composi-
RESIGNATION. ‘$0l0 for 1ow voice (at0 DY..... ... ... 60 | W W. Gllchrist, . . . tions to a considerable extent, and 80 assures all lovers of her mu-
DEAR REFUGE OF MY WEAKRY SOUL) 8olo for fow ta to Ry TOMB OF AGES PAST. Soloformediumvoice | sic that the American side of the new journal will be rich with
voice (b fiat to E flat). .60 S ) e . eautiful and available music. ith many yearsof experience as
© 1Y WILL BE DONE. Solo for high voice (E to © go | N- K, Griggs. = v A . church organist, Mrs. Ashford knows the needs of the average
I EAR US, LORD. Two editions; fgl'h‘] oy a‘nd m% voice 7’5 g&sﬁg TO THE MOUNT OF THE LORD. Solo for low %0 Ch"ffibt organgs&lan(l has at her disposal the best music in the
I“APIL(}RILI Two editi f high dl 60 Ry R R R AR SRR R P E RPN ¢ wor. O mee em. |
LEAD ME ARIGHT. Two editions; for high and low I\fgice 75 | . yraiis COMING OF HIS FEET. Quartet and full chorus..\. 30| " The music is given on two staves, With adlbitum pedal notes, in- -
W. J. Baltzell I ST ORI REFUGE. _Solo for high voice (d to g 50 | Seated. Time, exprossion, and registration arccarefully marked.
. J. ... 1" ROCKOF MY REFUGE. Solo for high voice (dtog)....... R S
THY. RETURN. Solo for high voice.......................... .60 LOVE'S ASSURANCE. Duet for soprano (E flat tu g flat) .h,,fl{é’(‘i‘ﬁlé;ﬁen? (floreaggngpllr?gt%élr—?fnt:zgélélzgégecé}ogbﬁ](;tt are
m&u&fs&rﬁd gONG CYCLE. For solos for medium voice. Ka.rllm\% buntnne (bflatto E flat)y .......oooiii it .60 helpgul—are tlll)rmshed by the editor and others.
HOWE FOR MERCY. SWEET CANAAN. DO WHAT S NEBATH BELLS ARECALLING. Duet for soprano and Subscription Drice: $1.00 per year. Singte mumbers, s5c. per copy.
2 , 5 Four successive numbers $1.00. o0 free samples sent.
W EHB(iEn})gllel;n 1‘“ BROTHER'S KEEPER.. s 270 E Saltl(.)di'é ------------------------------------------------------------ 35| " We will send a copy for exa.mma%tlon, to be returned unsoiled in
‘ THE L  LOR RD)I% IN H1S PLACE. Duct for tenor (Fto g) and IF %Eﬁ%ﬁ)}{{ﬁ) COME.  Solo for meldl(uént Vm)ce (®to B)... 40 original gﬁﬁfl},’}%ﬁ}‘;{; ggi,ts.pmd if not accepted, and subscription
ASS ((F 60 A) .o i i ceasaias e e D " aritone solo od 30
BLESSED ARE THE UNDEFILED IN HEART. . Duet for AT EVENTIDE. Solo for low voice (¢ to D) .50
A dsnprajml;ind AlLO L e e e R 1) WHEN THE TIDE COMES IN. Solo for medium voice (d T: OFIN'Il'E SER;ESS T(:FO OR?AN ‘;OI;U::‘T:RYT BOOI:S’Z
ndrew to® ... . e e e W00 e Organ reasury 0. e Organ Treasury No e Organ Treasury No 2.
% (JJ}JNIEO’]‘&' 1I\TD THE STARS TO-NIGHT. Two editions; WHEN I SURVEY THE WONDROUS CROSS. Solo for Ashford’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1.
or high and low voice.................. TR SRR ] medium voice ... ... 40 )
THE MIGHTY KING. "Tws editions; high voice (dt0 6) WITH A SHEPHERDS o @i T The following points characterize these organ bools, and we be
low (¢ to F) 50 hsrp) and (Csh t go | lieve they will appeal to intelli 5ent, organists everywhere,
Herbert Bot ting. T A %l'j‘sr(%\?lg LIFE'S E%E?{I‘;N?J}E)TAR Duet ‘forsoprano and ~__| Whether they play o Reed ora Pipe Organ.
OD IS OUR HOPE. Solo for low voice (a to D) .. 60| ‘ten 50 | gl Lgmusic is the most attractive issued ;‘étugf?giﬁ?ldﬁmf‘f};
RNE UP MY LOVE, Solo for high voie (d & G)...  .... 50 SII}ECE BABY BELLE WENT HOME. Solo for medium gg;vi e, B Theso books contaln the original compositions of E.
HED \ Yoice (2 to ) and quartet. Smt,ah]e‘ for funerals ... .50 L. Ashford, without question the most prominent and success~ful
IXC:‘UtLD NOT LIVE ALWAY. Solo for high voice and 60 SH/ Agﬂ; RUM OR RIGHTEOUSNESS RULE‘P Solo and " writer of practlcal and attractive organ musicin America. 4. They
4 - SN . quarte k .
THOU. Solo for hish voice (dto B 77" K contain her seriesof organ transeriptions of favoritezhurch tunes,
%d/{% Eﬁ¥{8§ 1235;f0$311%£05mh(3§h voice (d to F). T gg gr?d Tﬁlgtg;I(’HT OF PHE MORNING ’Vlissionary “solo 35 which have been so enthusiastically received by organists all over
WHY SO FAR FROM THEE. Solo A'f6.1> .‘.J.l ‘ﬁ"'(')‘l'c' """ d Mendelsq hn. T e et s s 2991 the country, and which make ideal American Organ Voluntaries.
quartet s g volce an 35 EVE ?{OWITH THEE Solo, duet and quartet .. 35 5. These books are m(};@ti czflr?fuélyT%dlted with fu(%%osted reglstmi
Chas. M. Davis. e "1 Arthur W. Nelso: v s 92 1 tion that must prove helpfu ey are printed from engrave«
LONGING.  Solo for high voice (D to g).. 30|71 STRETCH MY HANDS T THEE. Solo for high voice Pt O B D T o e o Ve bea““f‘}“y
BLISSFUL NAME - Duet for Soprano and alto,. T B . e e arseenessesron e, <50 | DOUDA TN cloth and leather. 7. The prices are very low, so-low
WEARY OF EARTH. Duet for soprano (d to g and aito " |J. A. Parks. that they are net—i. ¢, not subject to discount, _
(atoD).....: P ceveenen . veer 50 WHEN SHADOWS GATHER. Solo for low voice.. oo 40| 192 pages, oblong shape, full sheet-music size.” Price, $2.00, post-paid.
. ‘ X THE LORENZ PUBLISHING CO.
. : »

DAYTON, OHIO




-~
]

nthem Treasures.| | , | : e
oty e by £ s e sm s LA Friendly Contest Between the Blue and the White. |
Wwritings of Thirty Popular Comiposers. l'len i} y [1 eS e een - e ' ,lle an : e . lte. -t
Our editor has- gohe over our vast resources, and with the - } ’ : BOTH A E G INING lN Cl CU ATION! o T S
_trol. "Fhe needs of the untrained choir, just beginning its work, R A R - L T
" ““has been steadily kept in mind. Our editor has made a book
contains 224 pages, is nicely printed and strongly bound.
Price, 75 cents per copy, post-paid; $7.50 per dozen by ex-
ingle -Sample Copy will be sent post-pald for 40 cents. A y prade
. More must be paid for at regular rates. _ Edited by E. S. LORENZ. Edited by E. §. LORENZ, - = _
- ) . This Journal started seven years ago, with no circulation and This Journal is planned to meet the needs of volunteer choirs of
B Th H f D d -} with an easy grade of music. 1t now hasa larger circulation than | less training, whether foand in city or village. . It has easy music
3 e arp o a v l ° any like journal in the wm'lglt?ubhshed by others, and its music | of a rhythmical order that will please popular congregations. We: -
s § )
. § Edited by DR. J. B. HERBERT, andhear with pleasure. 1n educational value it hag had no peer, for | most impressive, that. can he secured in this grade. . Our authors:
; . hundreds of choirs have gone up in elevation of taste and in ex- | are thé most popular, whether editorial or contributing. ' The ret’
*-This collection of Psalm anthems excels all previous books | culty is always practicable for volunteer choirs of some training. | of any like journal in the world. -1t supplies every need for regu--
~of like character in the following important particulars: The authors are of the highest standing and furnish their best | lar and special occasions in good time. It gives hints on choir
of Dr. Herbert, one of the strongest and most original anthem | constant recognition, while occasional subjects—such as Evening, | done. It criticises foolish plansand inspires a right spirit in choir
writers in the country. B R Temperance, Missionary, Funeral—are supplied. Every want of | work. In short, there is no book or journal that will be so useful to
* any Psalm anthem book ever issued. . pensable to the running of a high-grade chorus choir, “filling in.” The result is, few of our choirs buy any other musie.
.~ 8. The book is planned to meet the actual specific needs of E ’
~with good type. It is"well printed and substantially bound. o
- Price, 75 cents per copy, post-paid; $7.50 per doz. by express. | 1. VALUE. 5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.

“A Collection of Easy Anthems and Simple chblr‘lfieéei !
reatest care has selected the choicest easy numbers we con-
’ “" :whose music ig not only easy, but attractive and beautiful. It ‘ ) «THE ‘BLUB'" ) C ] «THE WHITE."‘ ;
" piosg, Starges not prepaid THE. CHOIR LEADER. THE. CHOIR HERALD
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors. CHAS. H. GABRIEL and L. 0. EMERSON, Assoclate Editors. - i
has risen to a high grade, tha e most artistic musicians can sing | endeavor to secure the very best music, the most attractive, the
Assigted by the Foremost Writers of the Country. ecutive ability withit. The style is artistic, but the grade of diffi- | sult is that in four years we built up a circulation exceedirg that
1. It contains alarge number of fresh anthems from the pen compositions. We accept nothing less. The church year finds work and voice culturé.of great value. It reminds of work to be
. 2. This book contains a larger variety of authorship than the choir that can be foreseen is met.. The Choir Leader is indis- | a partly trained chorus as is this. Every piececounts. There is no
: : s
1 IHES Poalm anthem book contains 192 pages, Jarge aouYs size, WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.
“The journal is a welcome periodical iln our m‘idst; it is the best “The part that helps us most of all is the suggestions for the im-

we have ever been able to select.” JAacoB E. REINOEHL, Pa. provement of the voice, breathing, and the general work of the -
choir.” D. C. LAWRANCE, Ohio, -

A . 4 .
. : ~ “We have been using your publications for five years, both the -
R o ega nt ems. Leader and Herald, and would now be very unwilling to return to “I can say that I take great delight in its editorials and notes n

the old-time musiec as found in anthem books. the music.’
F. H. BROADFIELD, N. Y.

] . GEo. A. CROSBY,. Pa.
1. Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 566 Numbers. REHNRES OF MUSIO 6. FORM—A MONTHLY. . ’
b N N N 2. FRES .. &, P s s e N
Mrs. Ashford’s nia; admirers will be delighted t . A Comegwith thecharm of anew interestevery month. Iwouldn't
book expressing her%{:qnisite taste and p]‘ea,(l:%ica,] se‘n’sief,‘}rfhi “We appreciate it [ The Choir Leader] for the insph"atlon it gives | have my choir have a bound anthem book.” v . -
;Lctual iieedts gfl;Amcirican,Chm};ch 0%1(ljlhs.‘ hM rs. Ashford herself | usin the freshness of its music.” W. 8. CROUSE, Ind. . EpwARD H. KISTLER, Pa. .
8 represented by a large number of her choicest compositions - “The music [of the Herald] is fresh and new every month, and “The Choir Leader is just wh . oVerv: h
—about one-fourth of the book —but is assisted by a corps of | we need never[give our audiences anything “stale.” ’ it brings new insp?;;tigl:fagd ?,gggffegg‘?g' being fresh eve‘lv'ymonth.
the most popular writers in the world. The prices are low. ’ REV. J. G. MILLER, Ohio.
75 cents per copy, post-paid; $7.50 per dozen, express charges un- .
paid. These prices are net, the usual discount to choirs having | 3. MUSIC FOR SPECIAL OCCASIONS. . 7. EFFECT ON CHOIR.
already been made. “When Christmas, Easter, and other special seasons come around ““We subscribed for it when our choir of fifteen was in chaos,'and
e we find our music ready'for us [in the Herald], and exactly adapted | your little Leader has brought order out of it.” o -
- - to our needs.” Miss BEssik B. HILL, Ind. - RoSCOE ALEXANDER, Ohio.
‘ - ’ “Then the music for special occasions, such as Easter, Christmas, “There has been more interest in- our church work, and espe-
ASthI'd S Anthems. ete., is a 'verg important item. This class of music comes early cially in the choir, since we have been using the Herald.” I’ef
: enough Em the Leader] so that it can be learhed before having to - W. J. HYATT, Ohio. ~

A Collection of New Anthems Composed and Edited render it, and we find in our case that we are always Watching for .
’ ’ by E. L. ASHFORD. the special music.” F. D. VOGELGESANG, Ohio. 8. COST.i )

4. STANDING OF AUTHORS. “We take 20 copies, which cost us $10.00 per avnum [old price;

from her own pen and that of others. Here she is found at her It is specially pleasant to me to note the number of prominent | atnew price,$13.00]. Thesame amount and quality of music qquld
very best, and those who admire and enjoy her music—and who writers who regularly contribute to The Choir Leader.” not be secured in any other form for a cent less than $50.00.”

dois %%L‘t-%llghmisg a great treat if t%is brilliant collection is - C. F. BUCKMAN, IlL - C E Unise, 1. ¢
not adde e choir's resources. Price, 50 cents per copy “Besides it [the music in The Choir Herald] is composed by th “Desire to state that you are at liberty to continue my suoserip-
post-paid; $5.00 per dozen by express, eharges not pa.i(f. i very best a‘ilt]gors_v ! P v tion to The Choir Leader, no matter what the advance may be rgr :

s B(}ial u"er. A single sample copy of each of the three CHOTR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind. each subscription.” H. F. FABER, Pa. - -
p ' preceding anthem books sent, post-paid, for '
$1.25. Subsequent orders must be paid for at regular rates, - }PRICES OF THESE JOURNALS. "
. Single subscription, 90 cents each. In clubs of five to ning, 75 cents each. In clubsof ten and over, 65 cents each.
OTHER ANTHEM BOOKS. . ) Binders free to annual subscribers when cash is paid. : i
The Anthem King. The Young People’s Choir. ‘ Sample of either journal sent on application.

The Anthem Prize. : The Gloria. | ‘ THE WH ITE IS TEM PORAR[ LY AH EAD.

60 cents per copy, post-paid; $6.00 per dozen by expfess, ) .
not prepaid. ’ SHALL IT REMAIN SO7?

J. F. BAUMEISTER, L -

Mrs. Ashford’s book was 1pre ared of entirely new music
o

THE LORENZ PUBLISHING COMPANY,
g ‘ e AT o DAYTON, OHIO. = R BT
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