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 WUSIC TEAGHERS ARE DELIGHTED

Before ﬂhls series had” been on the.market two months._the various selections in the series had so won )

~ ‘their way, that teachers were writing to us claiming that the l!(’ are among the ten best teaching pieces in
thoir respective grades. . Mrs, Ashford has brought to her work many years of most successful teaching and
‘afertility of mind in the invention of easy, delightful melodies, given to yery few composers of this class of
music. Her schedule of the set is very bright and pleasing, but the music is even more so.

, THE MUSICAL YEAR.

New Organ lnstructlon Books.
~ ASHFORD’S ORGAN INSTRUCTOR

In Five Books. - For Reed and Plpo Organ.

FIRST BOOK NOW READY

The Snowdro  KOF Of € oviiriiccinncivsanieercsnsrossaimsasnans secssstssessssessesssnssessessssssssnsssans $0 30
R The Cuckoo,’ ey of C.... . 30 Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
.~ $pring. The Spring Morning, Key of 40 | ¢hatshe is'also a teachér of extraordinary efficiency and success.. Bhe is an organist par excellence as well.
First Grade. Daffodils, Key of G...... .ececrucrnen 30
’ The Millwheel, Duet for pupil and Toacher, Key of G 50 | As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost 1deal ﬁt-
pd?l%' ]%axice Duet fofr Xllpll and teacher, Key of F.. 4 . ig ness for the preparation of an organ instructor.
€ ed Rose, Key of A Minor....oceeesccermscs oeinic. = - Book No. 1 takes up organ playing at the very beginning and carries.the pupil throughthe first grade, | .
lSummer. { gﬁ%ﬁ:{gf Efp? Ig‘;":fff%’ pupil and teacher, Key of C... §8 The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre- )
Second Grade. l?.obolu}._km1 % Of Gueeecvernee 40 | senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who )k )
Autuman, Golgeg Ro 3 Kig?s%ers Key °f_G tg will be delighted to introduce it into their work. 1.
Third Grade: At Evening, Key of B-fiat.. 50 It is isswted in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-pald
;1 rade: ggowlé?llﬁ;l I]{g:;g%-i& Key of E-fiat.. gg A single sample copy will be sent, post-paid, to any teacher for examinatjon for 25 cents, Further
nter. The SI elghh de. Key of D 50 orders at regular teachers’ rates. SPECIAL DISCOUNT To TEACHERS
Fourth Grade. | Yuletide Bells, Koy of G 50 g
The Barefoot Boy. TABLE OF CONTENTS. List of Song-Books.
. : EDITORIAL. EVENTIDE, - - W. Henry Maxfield, 108 |} FAITH AND PRAISE, by D. B. Towner.
A Set of Teaching Pieces, ACCOMPANYING CONGREGATIONAL SINGING, - 1 4 freld, Our latest; issued under the direction of
Just AsTAwm, - - E.L. Askford, 108 |_The Moody Bible Institute.
N By A TastTE FOrR OrRGAN-Music, - - - 1 : 1 Ms\fh'gff S CALL, by E. S. Lorenz, and
J. S. FEARIS, VOLUNTARY, - - - Geo. H, Swift, 1 :
AN InpeaL ORGAN, - - - - - 2 % THE GOSPEL PILOT HYMNAL, by D. B.
—_ . . , GRAZIOSO, . - - Max Oesten, 114 Towner. -
ACCOMPANYING, - - - - - 2 : VOICE OF MELODY, by E. S. Lorenz.
First Grade. . IsterLupe, - - L. T.5F. Darwall, 116 | woRK AND WORSHIP, by E. S. Lorenz.
Going Fishing, (March), Key of C.....80 30 musie. PosTLUDE, - - - Guslave Tritant, 117 |RICHES OF GRACE, by E. S. Lorenz.
‘At the Circus, (Polka), Key of F...... 30| SassaTH MORNING Avrthur Berridge, 99 TOR T Prices of above books in any quantity
y y OH, FOR THE WINGS OF A D?VE,Me?I(lelsJ?/Hl, 118 30 cents each, post-paid; 25 ce‘ﬁge‘wh By
Second Grade. OPENING VOLUNTARY, - E. L. Ashford, 100 | A SoNG oF THE NorTH, - E.Z. Ashford, 120 | eXPress, not prepaid.
In Endless Mischief, (Waltz) Keyof G,$0 30 | PosTLubDE, R - August Reinkard, 102 | CHORAL, - - Sir F. A. Gore Onsely, 121 SMALLER BOOKS.
Sleepy Head, (Slumber Song), Key of C, 30 ’ . / . i . R j
, i _ A STrAY FANCY, - . E. L. Askford, 104 | MARCHE RELIGIEUSE, Ernest A. Dicks, 122 {SOUL WINNER, No. 3.
A very attractive series, well fingered HarVEST CAROL ; F. 4 5. Herve 195 SOUL WINNER, No. 2.
and practical. Mr. Fearis is himself a| My Gop! ALL NATURE OWNs THY SWAY - ’ A, Ys SOUL WINNER, No. 1. . N
teacher of large success, and inany of his . _ . . ! = | PILGRIM’S MARCH . Scotson Clark ‘ Price, 15 cents each, post-paid; $10.00 per
teaching pieces have been widely used. . - Sir Fulius Benedict, 105 i » 126 hundred by e\press,’x,;ot p{')epaxd b

DON'T LET YOUR

orchest#a PLAY DANGE MUSIC IN CGHURCH!
A collection of seven arrangements of distinctively religious musie

The ChurCh OrChCStra- for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. But if any
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music_is entirely appropriate for church servioe, hq,vmg
been written expressly for such use originally. None of it is difficult—somé of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 {“ ebet’’....... .. L. Beethoven 3. “antls.l Ma.rch”
Allegretto”.................... E. I. Ashford 4. ‘‘MarchinC
From Conquest Unto Canuest" 5. { “Among the Lilies E. 8. Lorenz
t. Fd. Batiste “The Lord is Our Refuge L. Battman
The arrangment has-been made for first and second violin, viola, 'cello, bass, fiute, clarionet, first
and second cornet, trombone, and organ or piano.

RICES—For full set of parts, including organ, $.00. Separate—Organ, 50 cents; other separate
parts, 25 cents, The pieces are also issued separately in five numbers, as indicated in table of con-
tents, at the following prices for any one number: Full set of parts, mcludmg organ, $1.00; organ
part, 95 cents; other separate parts, 15 cents. Manuscript arrangements for other instrumen t,s $2.50
each part of the whole volume. Any number, each part, 60 cents. These prices are net.

.. E. L. Ashford
R. H. Peters

Ein grofer Erfolg,
Der Kirchenchor.

Gine Monatdfdhrift den Deutjd:-Amerifanijden Kivajen-Chbven gewidmet. Fedigiert von Chuumd &.
Lore

1. Die Grife {oll monatlid) wenigftend fedjgehn Orof-Ditav Seiten Chormufic umfaﬁeu. Bu:-
weilen foll fie vier ober adyt Seiten mehy fiiv Weinadyten, Litern, 2, bringen.

2. Der Lefeftofi foll wenigtens swei Seiten umfaffen und diefer wird hauptjidlid aus prafhict)en
und nitglien Winfen bejtehen.

3. Die Mujfif wird meijtens amerifanifd) fein, obwoh! wir Hfters etwasd Frijdes und S,)Teues auﬁ Deut:
fhen Quellen jehdpfen werden. Sie foll immer den Fidhigleiten und Bediirinijfen unjever hiejigen Chove
angemeffen fein, leicht, jhrounghaijt, und melodids, obhne daber in dad Seidyte und Banale ju finfen. Die
beliebteften amerifanijjen Componiftenn werden mit ihren beften Compofitionen vertreten jein, und in-
allen Beziehungen wird die Auswahl der Lieber eine gute und praftijche fein.

4. Der Preis ijt fehr mikig und ermiglicht die ﬁn{ic{;aﬁuuq diefer Sdyrift fiir jeden Chor. $1.00 fiix
eingelne Unterjdhriften, fiinf ober mehr aun eine Adbdreffe (@ 90 Cents, Eingelne Numinern, 12 Cent3 das
Stiid, $1.15 bas Dupend; portofrei. .

.oeber Unterjdreiber beformmt eine Einband3dede frei ! -
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ACCOMPANYING CONGREGATIONAL
SINGING.

of sacred music, it is more difficult to lead and bind

than is apparent.  As it is the perfection of true art to
conceal art, so the accompanist in this line of service

the least appearance of his efforts,
To a cultivated organist it is not a pleasant task to

scope of registration and expression which choir singing
permits. He must forego all solo work and play the
simple chords of the tunes, using combinations which
give the dynamics, represented by #, 7, mf, np, p, pp,
according to the sentiment of the words and number of
voices, which degrees of power must be left to his jud-
ment. With the ordinary two-manual organ having a
16 ft. Open Diapason and 16 ft. Bourdon in the Pedal
Section, these dynamic indications might thus be repre-
sented.
J- Full organ with all the couplers, and Swell
opened. ‘

/. Full organ with reeds and mixtures off and
Swell closed.

mf. Gt. manual with 8 ft. and 4 ft. stops with
Swell closed.

mp. Gt. 8 ft. Melodia, Dulciana with Swell closed.

. Full Swell closed.

pp.  Swell 8 ft. flue stops and 4 ft. Harmonic
Flute with Swell closed, and 16 ft. Pedal Bourdon.

In all the combinations excepting pp, the 16 ft.
Pedal Open Diapason is to be used.

To attempt to accompany the voices of a congre-
gation distributed throughout the audience room, with

Although choral tunes belong to the simplest order '

together a mass of uncultivated voices with the organ
must be able to perform his work in leadership without

accompany congregational singing, compared with the |

a softer combination than indicated would not be prac-
| tical, as the organ would not be heard, and people
would cease to sing.

Unless all voices sing the melody, it is not right to
vary the harmony from the printed notes, as it would
give offence to any who are singing other parts, but an
organist is at liberty to vary the harmony when a choir
is singing a hymn or chant in unison.

It is an ancient custom to ‘‘give out” or play the
entire tune through before singing, but it is only essen-

the melody and the tempo, and after a complete cadence
i has been made, following a distinct rest, a signal note
. of the melody a beat or two in advance, according to
the accent, will direct the voices to begin with the organ
chords, without delay or hesitation. Some organists
play a pedal note in advance, but this is not so definite
as the melody note which most of the voices take up.
Each note of the melody should be played distinct

degree. The pedal part should not be held at the end
of the line, nor any of the chords, and there should be
a separation of the chords between the last note of a
line and the first of the next without loss of time.
Sometimes there are natural pauses at the end of lines
| which are conventional, which the organist favors in
i his playing.  Different congregations vary these natural

will not succeed who makes an innovation on these
methods.

I knew a prominent organist to lose a good posi
| tion because he would not yield to these points in congre
' gational singing.

tial to play the first line which gives the indication of |

ly, and not held when there are two notes on the same . L : 1
. proverbial ‘‘lady organist,” who plays with piano-

" trouble to broaden the minds of an ignorant people |
pauses according to traditional custon, and an organist

He was so inflexible in his musical |

strictness that he insisted on playing the tunes just as |
written, independent of the congregation, to such au |
extent that he was courteously told that his services .

were not needed, and he was succeeded by a player
who had the faculty of adaptation.

" Brahms evenings following

Many excellent congregational tunes are printed in

| notes of too high a tonic, and the organist must be able
to readily transpose these into a lower key.
melody notes should not range higher than D, although
E flat may be reached now and then without effort.

to sing through four verses of a choral pitched too high

In regard to interludes, where a short one is played
between the verses, and especially after two verses, it
is restful to the singers. Where an organist has an

the style of the music and sentiment of the hymn, such

| interludes are very acceptable, if not too long, con

Sustained |

' nor does it take to the Queen Anne cottage, nor the

It is very exhausting and depressing for a mass of voices -

educated gift in improvisation, and can make an appro- |
priate connection between the verses in keeping with |

. cerning which a player must constantly be on his guard

' not to exhibit himself while the congregation await his
cadences.

Where an organist has not the gift, the last .

line of the hymn may be played on another manual, at

the end of every two verses with good effect.

At the end of each verse the last note may be held
just beyond the length of the verses, the chord never
ending abruptly, but the sustained notes ceasing after
the manner of a descending arpeggio, transferring the
hands in an artistic manner to the softer manual, with
the pedal note sounding last. In addition to this man-
ner of ending, at the last verse, there should be a
diminuendo of the stops to the softest, and ending with
the 16 ft. Pedal Bourdon, but at the beginning, after
the signal note, there should be a decisive chord with-
out arpeggio.—The Musician.

A TASTE FOR ORGAN-MUSIC.

In the smaller cities the pipe-organ, until very
recently, has been a rara avis, such examples as were
at hand being presided over by the much-ridiculed,

technic, and to whom Rink’s organ-school and Hesse’s
fugues are in an unknown tongue. As for the floating
organist of ability, who may use such a position to fill
in an off-moment, for the most part, he is there for mat-
ters of personal convenience, and takes very little

wiih regard to that most noble of arts and instruments.

Piano-music is another story. With even the
department-stores selling pianos on the installment plan
that would tempt a pauper to purchzse, more attention
is paid to piano-music and a formation of a taste for it.
It is really no unusual thing to hear the most classic
masic, the most irreproachable execution, and on the
smoothest of fine pianos among our very foot-hills. We
have our musical clubs, and even have Greig and
in the footsteps of Mr.
Edward Baxter Perry. But a pipe-organ cannot be
carried around tucked under the arm like a Cremona,

low, rambling farm-house like its upright sister, the
Steinway piano.

Unless one has a church position at his beck and ;
call, the instances are isolated where a pipe-organ is
within one’s grasp. More than that, as has already
been stated, the difficulties surrounding its study in the |
nature of practice and labor are so great that the vast |
army of students beat a retreat, and little is done to
familiarize people with the brightest and best of organ- |
music. 1

Not so very long ago this very crusade was started !
under my eye. An eminent organist and choirmaster §
b
!
1

with a real purpose in his heart, while the novelty
of his advent was still a drawing card, gave a series of

organ and song recitals in which the song predominated, \




the organ-numbers being extremely light, but attrac-
tive to the uninitiated. He caught the ear with
Haberbier’s ¢‘Enchanted Bells,” with Wolstenholme’s
dainty “Questions and Answer,” with Spinny’s “Day-
break,” and Dudley Buck’s tender ¢ At Evening,” with
the bassy Gounod-Archer ‘“Marche Militaire,” and a
transcription of “The Italian in Algiers,” of Rossini.
Owing to the fact that the recitals were given in
the Episcopal church, no admission was charged, re-

choir he had formed, Stainer’s ‘-Crucifixion” and
i Barnby’s ‘‘Rebecca,” not once, but several
¢ Strangely enough, the people, indifferent at the start,
grew to anxiously expect them at the usual times,
and could even recall some of the airs and note the
! organ-effects.

L _ Then came a series of organ recitals unassisted by
i voices, gradually gaining in tone, but of the uniform
length, —just one hour.

This winter, with the assistance of another organ-
ist, he gave an organ lecture-recital, the numbers illus-
trating a short popular lecture called ‘“The Pipes of
Pan’ It was a gossipy, light sketch from the nature

the great compssers for the organ.
were made as light as possible with a few exceptions.
Curiously enough, the great Bach G-minor ¢‘Fantasia
and Fugue” met with great applause. Next season
they propose to give a series of lecture-recitals confined
to one composer and his works for each evening.

There was a Christmas night service, composed
entirely of Christmas smusic,
which added sweetness to the memory of Christmas.
At Easter Gaul’s ‘‘Passion Music” was given.

There may be other methods of forming a popular
taste for the **King of Instruments,”” but when I hear
the masses speak respectfully of Richter’s “Fantasie
and Fugue,” of King Hall’'s “Canzone,” and Guil-
mant’s ““Grand Cheeur,” I cannot feel that it has heen
“love’s labor lost,” particularly in a community dead
to Bach, HHandel, and Mendelssohn, and who only
know that ¢ Juno” wrote an “Ave Maria.” -~ FLORENCE
M. Kixe, 7n The Elude.

- - e

THE IDEAL ORGAN.

Lrt us assume that the instrument has been well

planned, with an excellent, firm, and steady wind-supply,

¢ the best of materials used, fine finish in every mechani-
; cal detail, large sound-boards giving ample breathing
for every pipe, a well-balanced specification in which
nothing has been stinted. The first point to observe is

moving any financial bearrier and assuring an audience. |
Branching out, he gave, with the assistance of a vested |

times. |

!
|
!

of its length, touching upon incidents and the lives of °
The illustrations !

the artistic nature of

whether or not there exists a grand body of foundation-
tone upon the principal manual.
spreading Diapason tone is undoubtedly the finest effect

an organ is capable of; all the the rest may be regarded
If the Diapason
tone suffers an almost entire eclipse when the mutation
work or reeds are drawn, we may, indeed, still possess
an instrument capable of reproducing many arrange-

simply as so much embellishment.

ments and dainty trifles of the French school with |

charming effect ; but the builders have been manifestly
led astray by following a false ideal.
dation-work, zinc basses, and the fascination of the new
school of narrow scale string-toned stops account, in the
instruments of more than one modern builder, for the

! serious loss of genuine Diapason tone, and the prefer-

' of the work must be decided upon.

ence that players who may be considered to possess
old-fashioned 1deas, perhaps, express for some of the
old instruments (with all their short-comings), in which,
though lacking individuality with regard to many solo

stops as compared to recent work, the Diapason tone |

is often a prominent and excellent feature.

¢ drawing-rooms.

The question of material is certainly one of great |
i consequence, for the ‘‘ideal” instrument will never be

constructed if we adhere in rough and ready fashion to
one standard of metal, be that standard what it may, —
pure tin, spotted metal, or plain metal.
fact is that each has the defect of its qualities.
tin alone is used,— or even spotted metal,—the result
1s an excess of brilliance and shrillness in those stops

The simple
If pure ‘

where gravity and weight of tone are most looked for ; |

and, if the percentage of tin be small throughout, a
certain dulness and lack of brilliance characterize the
gambas and upper work generally.

Next, the amount of wood which it may be de-
sirable to add as a softening influence upon the rest
The due propor-
tion of Gamba tone must be calculated, and under this

. general title must be understood to be included every

flue stop of a stringy or reedy nature— that is, with the
upper partials more or less highly developed - from the
soft and quiet Dulciana or Viol d’Amour to the keen
Viol d’Orchestre.

The full organ (without reeds) should be dignifled
and at the some time brilliant.
to listen to, without conveying the feeling that it is not

to be endured for a few minutes without the reeds to |

. second, profound forethought,
Slotting the foun-
" as interpreted by the soloist; it is also to infuse life,

It should be pleasant !

A glorious body of | 45 4 complete entity, not requiring a convient coupler

cover it. Last, each department should stand by itself

to improve its tone-quality or to supply something that
is quite lacking — J. MaTHEwWS, ¢# Musical Opinion.

—_—

ACCOMPANYING.

To accompany well requires first, good technique;
It is not only to play
notes on time, it is to grasp the ideas of the composer

grace, enthusiasm, colouring for what is meant to be a
beautiful tone picture. A most important qualification
for an accompanist is the proper and judicious use of
the pedals and to observe the composer’s demands.
If he places marks meaning forte or piano, fortissimo
or pianissimo, why ignore them? The lack of attention
to these is the cause of the monotonous, colourless,
insipid rendition one hears so often in concerts and
It is sure death to artistic success; |
the singer or performer must be sustained in his efforts,
and if the requirement of the ensemble calls for mezzo
forte (mf), forte (f), or fortissimo (ff), the compos-
er's ideas should be severely followed ; he has thought
of the effects. The accompanist must not be afraid to
use the loud pedal. When an orchestra of fifty or
more men give the accompaniment to a soloist, singer
or instrumentalist, they produce a far larger volume of
sound than a piano. At times the soloist is hardly
heard, being lost in the ensemble; the effect of the whole
is to render the conception of the composer.

Many times I have heard complaints that the
pianist played too loudly. These remarks were often
unjust toward the accompanist.
that song of songs, ‘‘The Erl King,” accompanied by
a planist afraid to use the loud pedal; it couldn’t be
tolerated. 'Therefore, my advlce is to aspirant accom-
panists who wish to make a mark: Follow the soloist in
all the diversity as expressed and marked by the com-
poser. All expe.ienced and noted accompanists use
both soft and loud pedals incessantly. They are mus-
ically sustaning in their effects, give colouring otherwise
unattainable, and are, in fact, the quintessence of that
beautiful art, faultless accompaniment.

7 /e Nonconformist.

Imagine, for instance,




Gt. Melodia.
ESW. Stopped Dia.and Flute.
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zGt. Diapasons and Principal. , OPENING VOLUNTARY

Sw. Full.
\Ped. Bourdon coupled to Sw.

E. L. ASHFORD.
l Allegretto.
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" POSTLUDE.

Full Organ. AUGUST REINHARD.
) Un poco mosso. Allabreve. |
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‘ B * . ~ s <
K . B oo . S . ' |
: RS : ‘OR. H: W. Porter. .
. 1 THE AMERICAN BOOK OF VOLUNTARIES. LONG DESIRED. OFTEN CALLED FOR TWILT GIVE YOU REST. Duet for soprano (I to ¥) and
. . . . AlLO (10 C) et iitmiiniiiiiiir cimtienrrscrmsis srecesent sesnsores sssnsssr semnsnsn OO
o ] ’ . A. Bchnecker.
E&PI)’R(_)AC H THE MER,(,Y SEAT. Solo for high .voice (E
: ’ WHILE THEE I SEEK. Duet for soprano and alto. o
FOR PIPE AND REED ORGANS. Fra.nzs ubert. | i
P b lW)t,l}]a, thoi‘ough knowledge of harmony ang l,ounterpolmt and with a fertile and Labtef(;]l mastery of tfhglr rlesmir(t'}es, thsf wnt’teri w. F. slli‘({i‘(i&l)b ARIGHT. $Solo for Iow vVoite....cumurieiissscecnne .85
: y her charm, her freshness, her churchliness, her practical sense of fltness, her experienced recognition of the limitations of actual s "
) . church servw‘e has wou a unique place in the hearts of cultivated 01gnn1\sm’everywhe1 e. In “Hymn Voluntaries” all these character- I L&)th:‘ TO TELL THE STORY. Solo for low voice and p
. . istics are found at their best. qIn the first place, the themes will appeal to our American umgregatmns These hymn-tunes are sug- qua 40

Abide with Me.
\ Asleep in Jesus,
: Avison  (Christm

L Ein’ Feste Burg.
Evening H.

God Be with Y
Holy, Hol

Im

E. L. Ashford.

( I-‘unera.l )

NEARER MY HOME.

)
JESUS, LOVER OF MY SOUL.

ymn.
From Greenland s Icy Mountains.
ou.

i Love to ¥eu ufé Story.

gestive of religious life and work, and are associated with the tenderest and most solemn experiences.
riety of the treatment will attract and charm: Nothing quite so scholarly, so fertile, so delightful,
this series stands alone in American music.

Then the freshness®and va-
has ever been attempted, and

We give herewith the titles of these transcriptions for the church organ, and we bellevc

the list will convince every organist that he needs to add this volume to his stock of voluntary books.

LIST OF HYMNS TRANSCRIBED. -

8.)
Christ the Lord is Risen To-Day. (Easter.)
Come, Ye Disconsolate.

Jerusalem, the Golden. Refuge. (Jesus Lover of My Soul.)
Joy to the World. (Christma.s ) Rock of A,

Just as I Am. Softly Now the Light of Day. (Seymour.)
Lead, Kindly Light. (Funeral.) Spanish Hymn.

Lenox. Sun of My Soul.

Lord, Dismiss Us. Sweet Hour of Prayer.

My Faith Looks up to Thee. The Old Hundredth.

Nearer, My God, to Thee The Sweet By and By.

Nun Danket Alle Gott. Wir Glauben All an Einen Gott.

Oh, Come, All Ye Falthful. (Christmas.) And others.

Onward, Christian Soldiers.

Pass Me not.

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1.00,

POST-PAID.

SHEET MUSIC.—Sacred.

Solo for medium voice (¢ sharp tos 50

ASHAMED OF JESUS. Duet for soprano or tenorandalto .60

Ga.ryl Florio.

FOR GOD SO LOVED THE WORLD. Solo for high voice

; PL}:“’AD KINDLY LIGHT. 8010 for Digh Voice (C t0 )wm 40
" FONE DAY NEARER HOME. Solo for high VOiCe. . eeuvmererens 0

SECULAR.
N. K. Griggs.
THE COWBOY. S010 ....oos w.... easresenenas
VESPER CRADLE SONG. S0l0. cccouvie crremneimresssarsecns
5. ABEII’LLE O’ THE BONNIE BLUE. Solo and quartet..
ar!
MAMMY’S HUSH A’ BY Solo and quartet....c.uiseeansecan. . 40
ance.
BLIND MAN’S BUFF. 8010 .ot crvearsssvassssmssessmssssssssssassseses o650
THE OLD FARM BELL. S0l0....cueiiicann « .60
THE BUGLE SONG. Baritone solo and cornet. obllgato .50
B~ Half off from list prices on above to Choir Leaders, Organists, and
Music Teachers.
AN IMMENSE A Bi-Monthly Journal

SUCCESS. THE ORGAN]S Devotedto the Organ.

Fdited by E. L. Ashford. Assisted by E. S. Lorenz.

This journal now appears every two months in regular sheet-

music size, but oblong in form, and contains thirty-two fpages each
issue. It is printed on good, strong paper, in beauti legible
type, and in every way in fine mechanical shape.

The music consists of the choicest writings of French, German,

Solo for high voice. 40 (6 S0 7 3 e eebeeiaenen e 40 and English organ-music composers, such as !iattman, Andre,
JusT ASs I‘j}M Solo for low voice. 40 Chas. H. Gabri T{}llt.ant, I{%ls;l{ud]lf Gu:llmn:ing!thc%{, Sc;)ésog %ltK‘k, f}nd many
CROSSING THE BAR. Duet for tenor ((’ sharp to' B ﬂat) JUST AS 1 AM Duet for tenor and soprano... ... .40 ° erl:s’anm 1§(u‘c t,hamppg(?d' 1110n§ Oro]m“]: .esh .tmenc:]m cfom_-
and alto (an to Bflat).. .. i e et .50 THAT ALL THY MERCIES MAY BE SE i posers as makes the pe ical net only richest supply of or
THE KING OF LOVE, Trlo, with soloﬁ for soprano, tenor i los T 1 . | gan music possible, but also strictly up to date, and American.
i \ BINA DATIEONE . v ee aeveve vneen oeenssensennerenssrs e eni 60 | Ytk Sotos for all parts............ LR R CEEETPRTRPRED 60 | Mrs. %shford, of course, enriches 118 puges with Ber own composi-
RESIGNATION. Solo for low voice (ato D)................. . 60 . e 13 - . R tions to a considerable extent, and so assures all lovers of her mu-
DEAR’ REFUGE OF MY WEARY (SOUL 8olo for low INTO THE IOMB OF AGE“’ PAST. Solofor medium voice _ | gj¢ that the American side of the new journal will be rich with
Voice (DAL 10 1 8E) .. .. oorn e 60 l&a g)rf‘) .. P U | ”f{“‘“ﬁ“l and atv%lllablg n}lllflmﬁ let nzimy yea{soffei;lpel ience as
THY WILL BE DONE. Solo for high Et .. .60 \ church organis rs. Ashfor nows the needs o e average
HEAR US, LORD. Two editions; fgr ﬁ',‘é']fea%d 1(())‘% voice.. .75 ‘1;10‘1\3 TO THE MOUNT OF THE LORD. Solo for low churﬁh organtistt] and has at her disposal the best music in the
. I'M A PILGRIM. Two editions; for high and low voice. .. .60 DS R L Rl o1 | world to meet them.
- LEAD ME ARIGHT. Twoeditions; for high and low voice .75 ’. v}gﬁychng (+ OF HIS FEET. Quartet and full chort 4.The music is given on two staves, with adibituin pedal notes, In-
W. J. Baltzell. ROCK OF MY REFUGE. Solo for high voice (d tog)....... e lime, expression, and registration are carefully marke
THE RETURN. S0lo for high voice...........ccevreeeenn.... 60| LOVE'S ASSURANCE. Duet for sopgano (1 flat to & flat) e g B e B atlons tho ate
B limited amount of reading matter—hints and suggestions that are
. Art%ugAg{{i,dg v N and barltone (bflat to E flat).. 60| helpful—are furnished by the editor and others.
' SONG CYCLE. For solos for medium voice. Karl W. Ker Subscription Price; $1.50 per year. Single nwmbers, 85c. per copy.
o i‘{l({) (;1 I?Vg‘i)lf{r Mﬁ]yl}(ﬁ\éo 'FI\{)viSEl:{EbT KtlfﬂNl %‘%N DO \VHAT 70 S{%BBATH BELLS ARE CALLING. Duet for soprano and - Four successive numbers $1.00. No free samples sent.
- * . e alto : We will send a copy for examination, to be returned unsoiled in
RS W. L. Blumenschein. E. 8. Lorenz. : -
W THE LORD IS IN HIS PLACE. Duet for tenor (F to g) and IF FLE SHOULD COME. Solo for medium voice (b to E)... .60 | ONEIRa] packing tube post paid, if not accepted, and subscription
ba[?}sa(s(éﬁ%ﬂm‘ £ NDEFILED N HEARD Duet for T BV ENTIDR, ‘B0l Tor i o1 S01(0 f(,(}It)()) - % o ' ‘
i uet for ) F. Solo for low voice (¢ to
A dnl(':qzuraj!o];and alto.. R e ereena .40 WI;IEN THE TIDE COMES IN. Solo for medium ThA OFINE SER;E;S T(:FO OR?AN ‘;OI;U;"T:RYT BOOﬁSz
ndrew to ¥ .50 e Organ Treasury No. e Organ Treasary. No, e Organ Treasury No
%C‘;I;T}gor é“{ND THE STARS TO- Nl(le‘ Two editions; WHEN I SURVEY THE WONDROUS CROSS.” 5010 ‘tor Ashferd’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1.
or high and low voice.. .50 medium voice ... 40 5 i \ -
THE MIGHTY KING Two editions; high voice (d to G) WITH A SHEPHERD'S CARE. Duét for soprano (d to F | ;2he following polnts characterize these organ books, and We be
ow (c to F).. 50 sharp)and tenor (C sharp to g) . B0 t}]’l Lo R d ora P 5r .08 y *
Herhert Botting. BEYOND LIFE’S EVENING STAR, Duet forsoprano and e o Dy S e st htiractive Baved in E dAmer
GOD IS OUR HOPE. Soio for low voice (a to D) .. .60 tenor., . S0l 1 hIe mus1f: is tdermoa 13 r{ic ave Lsstlef 1nt ulropean hmerl—
1. BISE UP, MY LOVE. "Solo for high voios (d ta G.. 20(  SINCE BARY BELLE WENT HOME."Soi for inedium O e e oo ks boniain the orginal compositions of I
voice (d to F) and quartet. Suitable for funerals . .50 . "
LR IVggUtLD NOT LIVE ALWAY. Solo for high voice and SHAt({.. RO O BT RO RGeS RUEES Soio and " writer of practical i attractive organ R N Rl
T U I ¢ 1 £ o - A PO quartet ....... : N
e ter .l MYSAVIORTHOU. Solo for high voice (d to Fy " . g o : contain her seriesof ¢rgan transcriptions of favorite church tunes
; T %‘R’v gﬁ‘\;{g% TEI(E{H}OI%?IIO lflo‘l;ozlcigh voice (d to I 3(5) :nsd TIuIrE‘LI-{,I(’HT 'OF THE MORNING, Mlssmnary “solo 35 | Which have been so enthusiastically received by organists all over
‘ WHY SO FAR FROM THER. S6i0 for bigh Voice and * | Mendelagohn = =" i e e conntyy, and whio ke Lot e o it od oeiotia:
'H " ese books are most carefully edited, with suggested registra-
Gha%tuﬁt%iv.i . .- ese et e ey 35 Arthur 2 VquIi THEE. Solo, duet and quartet ... reerenreeans o830 mm{ that muflt prove hel‘%)ful G't The{ arﬁ pn}ﬁted “&"{; ellgrfwleld
[ : plates on good paper, and very strongly, flexibly and beautifully
. %?JJINS%%I‘IIJ% N%A)i({)]it:or ghgeli ggrli?)(ll?atn?ogz)xﬁd' adfer % 5 RETCH MY HANDS TO THEE. Solo for high voice 5| bound in cloth and léather. 7. The prices are very low, so low
T . WEARY OF BARTH. Ducttor goprano d to g) and alto . 5. A( Pg,rgll ............... e reremaaet aeeeies sesesessiseseiseis reansente enn saseieseanenasans canne 50 | that they are net—i. ., not subject to discount.
(€70 70 I ) T OSSN .50 WHEN SHADO\VS GATHER. Solo for low voice.....ccevuneens 40 192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid.
THE LORENZ PUPRLISSHING CO.,

DAYTON, OHIO.

<HICRARGO.

NS



A collectmn of Easy Anthems and Simple Choir Pieces
) ,carefully,s'elected by E. 8. Lorenz from" the.
. Writings of Thirty Popular Composers. o~

“QOur editor has gone over our vast resources, and with the
reatest care has selected the choicest easy numbers we con-
rol. The needs of the untrained choir, just beginning its work,

* hag been steadily kept in mind. Our editor has made a book

. whose musgic is not only easy, but-attractive and beautiful. It
contains 224 pages, is nicely prlnted and strongly bound.
Price, 756 cents per cop ag post-paid; $7.560 per dozen by ex-
- press cha.rges not prep
‘A gle Sample Copy will be sent post-paid for 40 cents.
More must be pa.id for at regular rates.

’ The Harp of Dav1d
' Edlted by DR. J. B. HERBERT,
Asslsted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous books
of like character in the following important particulars:

1. It contains a large number of fresh anthems from: the pen
of Dr. Heérbert, one of the strongest and most original anthem
writers in the country.

2. This book contains a larger variety of authorship than
any Psalm anthem book ever issued.

3. The book is planned to meet the actual specific needs of
church choirs. There is no padding. Every piece counts.

This Psalm anthern book contains 192 pages, large octavo size,”
with good type. It is well printed and substantially bound.
Price, 75 cents per copy, post-paid; $7.50 per doz. by express.

R.egal Anthems.

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs. = Mrs. Ashford herself
is represented by a large number of her choicest compositions
—about one-fourth of the book—but ig assisted by a corps of
the most popular writers in the world. The prices are low.
75.cents per copy, post-paid; §7.50 per dozen, express charges un-
paid. These prices are net, the usual dibcount to choirs having

already been made.

Ashford’s "A‘nthems.

A Collection of New Anthems Composed and Edited
by E. L. ASHFORD.

Mrs. Ashford’s book was prepared of entirely new music
‘from her own penand thatof others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not$—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents per copy,

. post- pald “$5.00 per dozen by express, eharges not paid.

. A 1
- speclal 0tm smg e sample copy of each of the three

preceding anthem books sent, post-pald for
. $1.25 Subsequent orderﬁ ‘must be paid for at regular rates,
OTHER ANTHEM BOOKS. -

The Anthem King. Thé Young People’s Chon‘.
’ The Anthem Prize. . . The Gloria:™

60 cenf;s per copy, post-paid; $6.00 per dozen by express, -

not prepaid.”

A Frnendly Contest Between the Blue and the Whlte.,
BOTH ARE GAINENG IN CIRCULATION !

«THE BLUE.”
THE. CHOIR LEADER

"Edited by E. S. LQRENZ

E. L. ASHFORD and P. A. SCENECKER, Associate Editors.

This Journal started seven years ago, with no circulation and
with an easy grade of music. It now hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the most artistic musicians can sing
and hear withpleasure. In educational value it has had no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability withit. The style is artistic, but the grade of diffi-
culty is always practicable for volunteer choirs of some training.
The authors aré of the highest standing and furnish their best
compositions. We accept nothing less. The church year finds
constant recognition, while occasional subjects—such as Evening,
Temnperance, Missionary, Funeral—are supplied. Every want of
the choir that can be foreseen is met. The Choir Leader is indis-
pensable to the running of a high-grade chorus choir.

are the most popular, whetheér editorial or contributing.

«THE WHITE.”
THE. CHOIR HERALD

Edited by E. S, LORENZ.
CHAS. H. GABRIEL and L. 0. EMERSON, Associate Edn:ors.

This Journal is planned to meet the needs of volunteer choirs of -}
less training, whether found in city or village.

It.has easy -music -
of a rhythinieal-order that will please popular congregations. - We |
endeavor to secure the. very best music, thé most attractive, the -
most impressive, that ¢an be secured in this'gfade. Our gllJ]:hors,
e re-
sult is that in four years we built-up & circulation exceeding that. -
of any like journal in the world. It supplies every need for regu- .
lar and special occasions in good time. ‘It gives hints on choir
work and voice culture of great value. Itreminds of work to be
done. It criticises foolish 1:) ans and inspires a right spirit in choir
work. In short, there is no book or journal that will be so useful Lo
a partly trained chorus as is this. Every piececounts. There is no-
“filling in.” The result is, few of our choirs buy any other music.

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE.
“The journal is a-welcome periodical in our midst- it is the best
we have ever been able to select.” Jacos E! REINOEHL Pa.

“We have been using your publications for five years, both the -

Leader and Herald, and would now be very unwilling to return to
the old-time music as found in anthem books.
F. H. BROADFIELD, N. Y.

' 2. FRESHNESS OF MUSIC.

@We appreciate it [ The ChoirLeader] for the msplratnon it gives
us in the freshness of its musie.” . 8. CROUSE, Ind.
“The music [of the Herald] is fresh and new every month and

we need never give our audiences anything “stale.
& - REV. J. G MILLER, Ohio.

3. MUSIC FOR SPECIAL OCCASIONS.
“When Chrlstmas, Easter, and other special scasons come a,round

we find our music ready for us [in the Heraltg and exactly adapted
to our needs.” ESSIE B. HILL, Ind.

“Then the music for special oceasions,_ such as Easter, Christmas,.

etc., is & very important item. This clasg of music comes early
enough [in the Leader ] so that jt can be- Iearned before having to
render it, and we find in our case that we #re always watching for
the speclal musie.” F. D'VOGELGESANG, Ohio.

4. STANDING OF AUTHORS
“Tt is Spem‘llly leasant to' me to note th@number of promment
writers who regu ally contribute to The Cgolr Leader.”
. F. BUCEMAN, Ill
' “Besides it [the muslc in THe Chmr Herwld] is composed by the
very: best authors.”
CHOIR OF THE Fmsr PRFSBYTEBIAN CHU’“@CH Remmgton, Ind.

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.

“The part that helps us most of all is the suggestions for the im-
provement ‘of the v01ce, breathing, and the general work of the
choir,” > D. C. LAWRANCE; Ohio.

“I can say that I take great dehght in its editorials and noétes on,
the music.” GEo. A. (,Bosm(, Pa.

6. FORM—A MONTHELY.

“Comes with the charm of anew interest every month I wouldn 't
have my choir have a bound anthem book.’
. EpwARD H, KISTLER, Pa.

“The Choir Leader is just what we need being fresh every month, -
. it brings new inspiration and interest.” .
J. F, BAUMEIS’I‘ER, I11,

7. EFI-‘EGT oN GHOIR 4
«“Wé subscribed for it when our choir of ﬁfteen was in chaos, and
your llt‘tle Leader has brought order out of it.” :
ROSCOE ALEXANDER, Ohio. _

“There has been more interest in our church work, and .espe-
cially in the choir, since we have been uxmg the Helald
. J. HYATT, Ohlo.

8. COST.
~“We take 20 copies, which cost us $10.00 per annum [g& ;
at new price,; $13.00']. The same amount and qualltyt)f mgki,

not be secured 1n any other form for a cent lese than
C. E. UHLER, IlL

“Deelre to state. that you are at liberty to.continue my suvascrip-
tion to The Choir. Leader, no matter what the advance may be for -
each subscrxptio‘n. v ) o H. k. FABER, Pa,

o

~ PRIGES "OF THESE JO'URNALS

Single subscription, 90 ce’nts eaak In clubs'of five to nine, 75 cents each,” In elubsbt ten :mf‘ over, 6-) cents ca.ch.
Binders free to annual subscribers when" cash is pa.id. N :

Sample of eithor Journnl sent on dppllcnﬂon.

. NEW YORK.,




