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- Before this series had been on 'the market two montlis, the various selections in the series had so\'woan
their way, that teachers were writing to us clalmmg that they are among the ten best teaching pieces in
tireir respective grades. Mrs. Ashford has brought to her wor many years of most successful teaching and

a fertxhtﬁof mind in the inventionof easy, delightful melodies, given to very few composers of this class of -

music. Her schedule of the set is very bright and pleasing, but the music is even more so.
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"Mrs. Ashford has a nat.lonal repntahon as-8 €
that she is also a teacher of extraordinary aﬂ:lmen(:y'
As a skillful organist, a practical teacher, and ;
ness for the preparation of an organ instruétor,

Book No. 1 takes up organ playing at the very begmmng md carﬁes the pupil thmugh the first grau!] 0,
The clearness of the explanations ad the carefully. graded exercises,. melodious and attractive, yet pqo
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orders at regular toachers’ rates. . -
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A very-attractive eries, well fingered | .-
and practical: ~Mr. Fearis is himself a
. teacher of large success, and many of his
teaching pieces. have been widely used.
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A collection of seven arrangements of distinctively religions music
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amateur voluntary church orchestra have been carefully kept in mind.  Dignified and Worthy, yet
melodions and easy, these selections are sure to please the congregation. Great pain§ have been
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My DEAR MRS. ASHFORD:

We are having a pipe organ placed in our Church,
to take the place of a reed instrument which I have
played for several years. I know nothing about the
pipe organ, and wish to inquire if you think I could
learn to play it without the assistance of a teacher;
would be glad of any hints you may be able to give
me through the columns of ““THE ORGANIST.”

Yours very truly,
A SUBSCRIBER.

The above is one of many letters of inquiry that
have reached me during the past few months, and sug-
gestions along this line will prove useful to many or-
ganists who are using our journal.

In the first place, a comparison of the reed and
pipe organ will not be amiss To one who 1s not fam-

iliar with the latter instrument, it presents a formidable '

appearance, with its two octaves of foot pedals, swell

pedal, several combination pedals, and an array of stops -

bearing the confusing hieroglyphies of 8 ft. 4 ft. 16 ft.
twelfth, fifteenth, etc. But a little patient study will
soon unravel these seeming mysteries, and it will be
seen that after all, the reed organ is only the younger
brother of its larger and more dignified relative.
Reed-organ players will have noticed that the two
most useful stops—and the ones first to be drawn —are
the Diapason and Melodia. These stops produce a
full, round tone, and give the acfual pitch of the notes
upon the staff. Now these stops (and for that matter

all others) are named from the stops of the pipe organ,

and are supposed to possess the same tone-quality as
well as the same pitch.

On the pipe organ these stops are marked *‘8 ft”.; !

consequently a// stops so marked will produce what is
called ‘‘actual pitch.”
is played with an 8 foot stop, and (while the key is
held down) exchanged for the Flute or Principal, the

But, if a note in the treble cleff

tone produced will be an octave higher, as the pipes of
the Flute and Principal are only foxr instead of eight
feet in length.

Consequently a// 4 ft. stops will be of

like pitch with Flute and Principal, though varying

greatly in gzality of tone.
Stops marked 16 ft. produce a tone an octave
Jower than those of 8 ft. In the pipe organ these stops

are usually named ‘“Bourdon” or *“Double Open Dia- .

pason.” The “Sub-bass” of the reed organ corresponds

1o this class of stops, but affects only the lower octaves |

of the instrument, not running through the entire key-
board.

The F.fteenth and Flageolet of the pipe organ are

2 ft. stops, and produce a tone one octave higher than
the 4 ft. and fwo octaves higher than the 8 ft. stops
So it will be seen that the capabilites for height and
depth of tone are enormous. For example: the note
middle C, played with an 3 ft, stop will be actual pitch :
but played with the 4 fi. Flute will be the octave above
middle C; with the Fifteenth two octaves above middle

C, and with a 16 ft. stop an octave below middle C. |

Of course, when all these stops are drawn, the pressing
down of the key called middle C will produce these
four tones simultaneously; and the same result will
follow with all the other keys of the manual.

The superiority of the pipe organ, however does

not consist altogether in its high and low range, nor in ,

; the manuals. It requires considerable practice to gain

control over them ; and some one has wittily remarked
that **an organist ought to be furnished with two sets of
brains, one to manage his hands. and the other his feet.”
In a medium-sized organ of two manuals there will
usually be found two pedal stops; the soft one marked
~Bourdon 16 {t.”” the lower one ‘‘Open Diapason 16 ft.”
Both these stops produce a sound one octfave lower than
the written note. On this account, if for no other
reason, it is advisable to couple the pedal to one of .

' the manuals, as it will then sound the key board notes
- of the same name as well as its own 16 ft. tone, thus

'

the fact that several varieties of pitch can be produced |

with one key. It is the rich quality of its stops and
great variety of tone color, to which it owes its name
of ‘“The King of instruments.” The pipes connected
with each stop are made of different material and in a
different way, which gives them to a marked degree

the characteristics of the instruments after which they

are named ; as, for example, the Flute, Violin, Cello,
Clarionet, Oboe, The great glory however, of the
pipe organ, rests upon its frue organ tore. viz: the

Diapasons and other stops of like quality which itis |

impossible to reproduce upon any other instrument.

This is the ‘‘churchly” quality, while the solo stops

mentioned above furnish the ‘‘orchestral’” quality.
] y

And, as the orgin can never successfully rival the
modern orchestra, it goes without saying that the dis-

tinctive organ tone is the most useful and important.

And just here I am moved to a word of digression |

concerning the selection of church organs. In many

instances the Diapasons and other foundation stops are '

sacrificed for a tempting array of solo stops, and, when
this is the case, the organ will lack the dignity and
sonorousness of tone which is all important in leading
and supporting congregational singing. Fewer fancy
stops, and full-scale Diapasons, in medium-sized organs
are much to be preferred.

Now for a glance at the foot pedals. It will be

\

seen that they correspond to the two lowest octaves of | R. I.,

filling in and bridging over, the great gap between the :
pedal and manual.
The practice of the pedals should be begun very
slowly and with ot/ feet. ‘
Close attention should be given to crossing the !
feet one over the other, as clean, free, pedaling de-
pends largely upon this accomplishment. ‘
(To BE CONTINUED.)

DR. FRANK WILBUR CHACE.

Through the kindness of a mutual friend we are
able to give our readers a short account of an organist
and leader who, though young in years, has accomp-
lished an amount of high standard work that would do
credit to ripe old age. |

Frank Wilbur Chace was born in Providence,
thirty-five years ago (March 19, 1868.) He




i

\

came from a musical family, both his mother and father
being musicians Although not protessionals, they were

both talented Dr Chace’s first instruction in piano |
began at the age of four years under his mother who °

gave him most careful training.
at the age of seven He was also organist and choir
director in Olney Street Congregational Church at the
age of fifteen where he gave entire satistaction.

Dr. Chace’s first teacher in voice was J. Hastings,

He played in public

Jr. of Providence, with whom he studied several years.
At this time he was Mr. Hastings. assistant both as or-

gaunist and director of the choir in Trinity M. E. Church,

where he sang as solo baritone four years in the !

double quartette of that church.
sidered one of the most promising young organists and
vocalists of Providence, R. I., when he was forced to
go South on account of bronchial troubles which threat-
ened bronchial consumption. With his devoted moth-
er he went to Florida where he bought a large and val-
uable orange grove near Ocala, Florida There he
lived an open air life until fully restored to health.
one of the big freezes his grove was killed out.

Dr. Chace was con- :

In
Dr.

Chace then went to Jacksonville where he served as ;

organist and choir-master frst in St
Church of that city, and then in St. John’s P. E. Church

Andrew’s P. E.

He also taught piano and voice in Jacksonville, and '

was musical director in Froebel Academy.
19oo, Dr. Chace accepted a call to take charge of the

In March |

organ and choir in Christ. P. E. Church in Mobile, |

Ala., where he met with much success both in his teach-
ing and in his work in the church. He successfully
organized the Philharmonic Society, an organization
composed ot one hundred voices in chorus and twenty-

two instrumentalists which gave such works as “Crea- !

tion.” Buck’s “Light of Asia,” Mendelssohn’s ¢*Athalie,” .

¢*Stabat Mater,” *“Golden Legend” and other works of
repute.
Bach in the church.

He also gave many of the church cantatas by '

From Mobile, Dr. Chace accepted a call to take |

the organ and choir of Christ Church, Nashville, in the |
His stay in “The Athens of the

spring of 1903.

Soath” was all too short, but the appointment of Direc- :
tor at the College of Music, Albion, Michigan, opened
for him a broader field of activity, and also more con- :

gemal environments for his beloved art.

The prepar-

ation for the annual Music Festival affords an oppor- |

tunity for the study and rendition of the standard choral
works, the “sine gqua non” of all ambitious musicians.
While in the south Dr. Chace officiated at the opening
recitals of many new church organs, and on Christmas
day continued his good work in this line by opening a
large three-manual organ at St. Johns, Michigan.

On October 22, 1896 he was admitted as an asso-
ciate member of the American Guild of Organists of
New York, after a most severe and trying examination.

The diploma was signed by Dudley Buck, William C.
MacFarlane, Clement R. Gale, Clarence Eddy. Gerrett
Smith and R. Huntington Woodman who are today
the leading organists of this country  In the same year
he took the degree of Bachelor ot Music, and in 1899
the degree of Doctor of Music and a fellowship in the
National College of Music of London, England

In character, Doctor Chace is a most charming
and attractive man: modest and unassuming, but im-
pressing those with whom he comes in contact that he
possesses a ‘‘reserve power”” which will always make

]

THE FACULTY OF MODULATION.,

No organ student should accept a position until he
has been through a practical course of harmony in writ-

" ing all the exercises in the system employed, and im-

provising upon them while learning to detect the errors
in his own playing. One of the chief things to accomp-
lich at the outset of a knowledge of all the chords with

~ their roots and deriviations, is to attain facility in the
" art of modulating to and from all keys.

him equal to anv emergency that may present itself. .

He is fortunate in having chosen for his life-compan-
ion a lady of musical ability, one who can enter into
his musical work with both *‘spirit and understanding.”
In closing this imperfect sketch, the editor cannot
refrain from a passing reference to the pleasant hours
spent in social converse with this talented pair, and
also gives expression to the earnest hope that they have
many years of happy, useful life awaiting them in the

future.
E.

L Al

ORGAN-RECITAL PROGRAMS.

The organ-recital must certainly be admitted to be
an important means of musical education for the masses.

How can the churches throughout the land do more :
for those who perhaps would not otherwise be drawn

into the sacred edifices, which are dedicated to the ser-

vice of God and the elevation of mankind, than by :

opening their doors and inviting the masses to a feast
in the nature of aninspiring organ-recital? It has been
done with great success in many places, and, with pro-
per care and tact on the part of the organist and those
having the direction of the matter, can be made of im-
mense value to almost any community. The program
should be selected with care, especially with reference
to the musical intelligence of the audiences  An audi-
ence made up largely of musicians and people familiar
with good music can enjoy a classical program which

would be incomprehensible and hence a bore to music- |

ally-uncultured audience in a country church; while
a program of light, tuneful compositions which the un-
cultured audience could appreciate would be uninterest-
ing to the audience of musicians.

In selecting a program an organist should always
aim to make the program a little above his audience, if >
' of a Horn de Nuit, or a Flauto Amabile, and the super-

possible, but never below them, care being taken not
to have the program so far above them as to be out of
sight entirely. Almost any good organist can, with a
little judicious thought, adapt his programs to his audi-
ence, and will be thereby not only repaid himself by
the consequent appreciation of his efforts, but also in
the feeling that he has made himself, in a sense, a pub-
lic benefactor.— The Etude.

- often leads to a false estimate concerning the musical |

| being in the scale and voicing.

Without this accomplishment a player is not worth

of a position, for his music can be made neither con
tinuous nor symmetrical. He should be able to mak!
finished cadences, so that there will be no incor+ i
of form in passing from one composition to :
The passing from the prelude to an introit or al g
anthem should be by an appropriate form of moc .laticn
without a sudden unprepared jump. There : some-
times a succession of chants in special servi es which
are in different keys, and they must be con.-ected by
modulating phrases. The art of modulation, 1 “=sposi-
tion and improvication, should form the basis of an
organist’s musical education, going hand and n~t with
his manual and pedal technique. Verily an .. comp-
lished organist must have an active brain ready . <end
forth its nerve force in every direction.— 7 ke /. “c-
lan.

—_—— e ——

STOP NOMENCLATURE.,

Among the various organs of Europe and the Uni-
ted States, there are more than three hundred names in
use for the four qualities of organ timbre, which variety

value of an organ. Ten varieties of each quality would
cover nearly all the characteristics, and forty names
would include them all, the only additional variation
At present there is an
average of five names for the same stop, and tho’ build-
ers have adopted a standard, it is not probable that this
will be attained, because each manufacturer takes an
honest pride in presenting characteristics which he
claims as peculiar to his instruments. Sentimental
names look and sound well in a specification, and often
have much weight with unsophisticated committees ap

pointed for the purchase of an organ. It is quite amus-
ing to hear an organist speak in such a knowing way

lority of 4 Viola de Gamba over a Viole di Gamba, the
difference in spelling having such an effect on the im-
agination! How the romantic organist rapturously al-
ludes to the classic tone of his Di-Apason as compared
with the ordinary Diapason! Few esthetic organists
escape the fascinating influence of sentimental nomen-
clature,

-
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ADAGIO.

From Quartet Op.64.No.5.
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To my Friend,Mr. C. O. Nelson,Organist of the First Presbyterian Church,Altoona,Pa.

MEDITATION.
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Swell soft 8ft. Stops.
gt L ] T
i D 4% o | = | T . P ¥
: NV va, Ec ‘H- # ].’) - = b
S P e — ]  or
p /“"‘"\ //-‘-\'
| i ) T el W
%:Iijl" y © o —" - - - ="
e e — = » F—pa——# d t
T T | | ! 1 | ' r
Soft 16 ft.Ped.Coup to Sw.
Change quality
T —
| “ > - f Stop.
e == e
2 4 e %4 — = ! =
v f\—/r\_‘/: Gt.f — — r T i ~ Sw. 8 Tt.
. | N ’l 1_| # /—:f . F/, f_ J é (Strxxig tone)
e DoE —— i et T 3
T =t = :
~————T T r - = ‘i T
' Ped,

Solo 8ft.Stop of loud quality.

»

— <

M
]

W
Sw to Ped. .
Copryright, 1904, by The Lorenz Publishing Co.




175

— > —

e
d

T

1E)

1l &
1@
174

Man.

atempo

Add 4ft,Flute Stop.

Sw P-8 ft,

Ped.

)
b 4
C

Adl)

7]
'l

”]

!

”]
Ped .

e 1o
o [ 17

Bl
Ped |

I

——

~
—

/”;\'

Man

I

[

_1/ D/

L1
t

(&)

1 £ o W
¢

L4

|/\_l_*

&>

a3t

hdV CREL /




1786

,iGt. Melodia, St. Diap.and Principal. IMPROMPTU.
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PRELUDE.

BATTMANN.
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'ALBUM LEAF.
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- SCOTSON CLARK.

MARCHE AUX FLAMBEAUX.
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5 ’ASHFORDS HYMN VOLUNTARIES

- : FOR PIPE AND REED ORGANS.
With a th’omugh knowledge of harmony and counterpoint, and with a fertile and tasteful maste

of their resources, this writer,

by her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognition of the limitations of actual

c¢hureh service, has won a umque

Lplace in the hearts of cultivated organists everywhere.
istics are found at their best. In the first'place, the themes will appeal to our American congregations.

gestive of religious life and work, and are dssouated with the tenderest and most solemn experiences. Then the freshness and
riety of the treatment witl attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and
“this series stands aloné in American music. We give herewith the titles of these transcriptions for the church organ, and we bélieve
the list will convince every organist that he needs to add this volume to his stock of voluntary books.

LIST OF HYMNS TRANS«.RIBED.

AbACREg SONG CYCLE. For solos for medium voice. Ka.rl W. K

and barltc me (b flat to E flat)

HO +E FOR MERCY. SWEET CANAAN. DO WHAT BB TH BELLS ARE(,ALLING. Duet for soprano and

THOU WILT. MY BROTHER'S KEEPER.,
w BIumenschein.

E LORD IS IN HIS PLACE., - Duet for tenor (F to g)

ba,ss G to d)..

BLESSED ARE UNDEFILED IN HEART. "Duet 1or AT EVENTIDE. Solo for low voice (¢ to D).
‘n&l:prajnonand E1 81 7 ceeeeee. A0 WHEN THE TIDE COMES IN. Solo for me

F) e .
LCANNOT FIND THE STARS TO-NIGHT Two editions; WHEN T SURVEY THE WOVDROU% CROSS.
for high and low voice..............covrmeeenn. 50 medinum voice .
THE MIGHTY KING, Two edltlons' hlgh voice (d to &) WITH A SHEPHERD'S CARE "Duet for soprano (d o F
IOW(ctoF) et e ar e ees e seen b e nann s ceen B0 sharp'and tenor (Csharp to g
nerbert. 15 BEYOND LIFE’S EVENIN(J STAR Duet for. soprano and-
IS OU HOPE. Solo for law voice (a to D) .. cees 460 tenor. .. ... L

i ;{,ISE UP, MY LOVE, Solo for high voica (d tg G)

gi\’ SAVIOR THOU. Solo for high ‘voice (d to F)

U (1} E Sa"i(.) .. . e eneeneesetbataeiatiies i seenes et ehs
and "IF HE bHOULD COME. Solo for medium voice (b to E)

50 DAUGHTER OF ZION. Baritone solo (G to d)

In “Hymn Voluntaries’ all these character-
These hymn-tunes are sug-

va-

" Abide with Me. Jerusalem, the Golde ) Refuge. Jesus,’ Lover of My Soul.)
Asleep in Jesus. (I-'nneral,) Joy to the World. \christmas.) Rock of Ages
Avison (Christm Just as I Softly Now the Light of Da.y (Seymour.)
Christ the Lord is. maen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn. .
Gom Ye Dlsconsolate. Lenox. Sun of My Soul.
_ Efn’ Peste Burg.. . Lord, Dismias Us. Sweet Hour of Prayer.
Even Hymn. ‘My Faith Looks up to Thee. The O0ld Hundredt
From roema.nd's Icy Mountains. Nearer, My God, to Thee. The Sweet By an I-Y.
0 Be with Y Nun Danket Alle Gott. ‘Wir Glauben All a.n inen Gott.
%01* Oh, Come, All Ye Faithful. (Christmas.) And others.
},Love ell the Story. On'ward, Christian Soldiers.- :
I'm Pass Me not. R
Printed on fine paper from engrdved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1,00, POST-PAID,
E : SHEET MUSIC.—Sacred.
E. L. Ashford. ASHAMED OF JESUS. Duet for soprano or tenorandalto .60
. ghARER MY HOME. Solo for medium voice (¢ sharp t,c;s 50 Caryl Florio.
: . "OR GOD SO LOVED THE WORLD. Solo for high
- TESU EOVER OF B BOULL S5 T0M Righ Voite! T 712 0 | (@00 B)erooiversorisoreriis st rimieesss et A0
JUST AS I AM. Solo for low voice. 40 Chas. H. Gabriel .
(JR?SRIN(]tTI;I%%]iAR' Duet for tenor ((1 sharp to B fiat) - JUST AS I AM Duet for tenor and soprano
and alto (a to a . R Y T D
THdEbKIilgG OF LOVE. Tno, wlth solos for sop,rano, ‘tenor " gﬁﬁgﬂﬁ?ﬁ)rl‘;ﬁ%aﬁgRuES MAY BE SEE
and baritone.. e J TN .
RESIGNATION, "S0l6 for Tow voice (at0 Dyl oooreoromns 6o | W. W. Glichrist. .
DEAR REFUGE OF MY WEARY SOUL) 86lo Tor Tow IN;I(‘)(%‘)I‘HE TOMB OF AGES PAST. Solo for medium voice 0
¥%cYe b?ﬁkthEl)ﬂG]‘bt“E S E ---------- 'gg aGr g ........ ........ ...... 4 teetiau s sereresatetatececsananestuea B
olo Tor lngh vmce( to g). B * s
gﬁ%RP?EJfgI&D' TTWO leidt\nonsffmlluﬂh q?idl low voice. 7)(.; , HASI‘ TO THE MOUNT OF THE LORD. Solo for low
3 wo editions: for high and 10W Voice. .. 60 | VOICE . tu . et it is sah e et e
' -LEAD ME ARIGHT. Two edmons for high and Iow voice .75 J. W;[‘gl% C(E)%MN G OF HIS FEET. Quartet and full chorus
*-‘W. J. Baltgell. OF MY REFUGE. Solo for high voice (d to g)....
- HE RFI‘UR‘\T Solo for high voice..........ccevvvvniinnnns . 60 LOVE'S ASSURANCE. Duet for soprano (E flat to g
Arthur .

.50 SINCE BABY BELLE WENT HOME. Solo for medium

voice (d to F) and guartet. Suitable for funerals .......

anks. .
1 WOULD NOT LIVE ALWAY. Solo for high voice and SHALL RUM OR RIGHTEOUSNESS RULE" Solo and

PN 1] quartet ...
. b0

AS THE LIGHT OF THE MOR‘\IING Missiona.ry "golo

H. W. Porter. 4 e e T

I WILL GIVE YOU REST Duet !or soprano (E to F) and

alté)%lto C) i cevaiveesesing oo H0
C!
PROALH THE MER(,Y SEAT SO]O for high voice (E

t

Franz Schube:
HE LEADS ARI(:HT Solo for low voice...
W. F. Sudds.
1 LOLVh TO TELL THE STORY, Solo for low voice and
gquartet
& EAD KINDLY LIGHT. “Solo for high voice (¢ to &)...
J.

Van
ONE DAX NEARER HOME. Solo for high voice....cuuiene. 50
SECULAR.
N. K. Gri

g88.
THE COWBOY. 8010 ... ..ccoccvurrenn
VESPER CRADLE S8ONG. Solo reerrensas
BELLS O’ THE BONNIE BLUE. "Solo and’ qua.rtet..
J. A. Parks.
MAMMY'S HUSH 'A’ BY. Solo and quartet......neeiee .. 40
J. P, Vance,
BLIND MAN'S BUFF, Solo ... ..
THE OLD FARM BELL. 8010, ..ccuuiiiusm. ...
THE BUGLE SONG. Baritone solo and cornet obligato

a5~ Haly off from list prices on above to Chotr Leaders, Organwté and
Music Teachers.

AN IMMENSE A Bi-Monthly J
soocess. - THE ORGANIST. 3 3eais i sreant
Edited by E. L. Ashford. Assisted by E. S. Lorenz.

issue. Itis printed ou good, strong paper, in beauti
type, and in every way in fine mechanical shape.

The music consists of the choicest writings of French, German,
and English organ-music composers, such as Battman Andre
Tntant Leybach, Guilmant, Rinck, Scotson Clark, and many
others, ‘with such ample additions from the best Amefican com-

legible

%'111 music possible, but also strictly up to date, and American.
irs. Ashford, of course, enriches its pages with her own composi-
tionsto a considerable extent, and so assures all lovers of her mu-
sic that the American side of the new journal will be rich with
beautiful and available musie. With many yearsof experience as
chureh organist, Mrs. Ashford knows the needs of the average
church organist. and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with ad libitum pedal notes, in-
dicated. Time, expression, and registration arecarefully marked.
The regmrements of both pipe and reed organs are fully met. A
limited amount of reading matter—hints and suggestions that are
helpful-—-are furnished by the editor and others.

Subscription Price: $1.50 per gear. 8ingle numbers, 35c. per copy.
Four successive numbers £1.00. No free samples sent.

original packing tube post-paid, if not accepted and subseription
notsent within thirty days,

A FINE SERIES OF ORGAN VOLUNTARY BOOKS.

The Organ Treasury No. 3. The Organ Treasury No. I. The Organ Treasury No 2.
Ashford’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1.

The following points characterize these organ books, and we be-
lieve they will appeal to intelligent - organists everywhere,
whether they play a Reed ora Pipe Organ.

1. The music is the most attractive issued in Europeand Ameri-
ca. 2. Itisselected from the standpoint of actual use in church
service. 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent and succesxful
writer of practlcal and attractive organ musicin America. 4. They
contain her seriesof ¢rgan transcriptions of favorite church taaes,

. - | which have been 80 enthusiastically received by organists all over -
%ESY S&O&g%%g)ﬁi‘%gﬁhﬁﬁic%olo for high veoice and 35 Me’;‘&‘:mqs“‘ﬁ”et e s st s s s 383 | he country, and which make ideal American Organ Voluntaries.
quartet 3 g 35 EVER WITH THEE Solo, duet and quartet 351 8. These books are most carefully -edited, with suggested registra-
AL Daig, e e e e 38| BYVER WITH y q werteniunannnnsane o ”10?, that mu(slt prove bel(fful 6' The{r arﬁ prig)lted 'ré"gee“g'}“ﬁd
C : . ates on good paper, and very strongly, flexibly an autifully
BBFS%IF%% NSXﬁ)l‘f:orB:]geli E?;%%{]?at’:o and alte, . ‘gg - {db'?}:]?“’ﬂ MY }_IAND?TO THEE. Solo for bigh voice 50| bound in cloth and leather. 7. The prices are very low, 5o low
WEARY OF EARTH. Duet for soprano (d to g) and aifo ' |J. A Parks that they are net—i. e., not sublect to discount.
(BEO D). ciicrntiriimaansescinsiennscrnesansen ose seossssieaonanasese oD | WHEN SHADOWS GATHER. Solo for low voice.. seemsinae A0 192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid.
THE LORENZ PUBLISHING Cco.,

NEW. YORK. "

DAYTON, OHIO

a) 0
WHILE THEE I SEEK. Duet for soprano and alto A ¥

e Organ.

This journal now appears every two mon'hs in regular sheet— T
music size, but oblong in form, and contains thirty-two fpages each -

posers as makes the periodical not only the richest supply of or--

We will send a copy for examination, to be returned unsoiledin -

N




L2 “whose musicis not only easy; &t attract;

Qur edito has gotre” vaer ur. vast e’sanrees and with the
greatest care. has selected’ ‘choicest ‘ambers we eone
trol. The needs of the. un atned choir, just, tseg),aming its worle; |
has been steadily kept in mifid. -Our edito 4 made a boollg

containg 224 pages, is nicely printed and strongly bound.
Price, 75 cents pir copy, post-paid; $7.50- “per, dozen by ex- |
press; charges not prepaid
A Single Saniple C will be sentspmbpﬁdd for 40 cents.

o l!ore must be pa.td. for ayt regula.r rate

ra

The Harp of ”:Dav1d

Edited by DR. J. B. HERBERT,
 Assisted by the Foremost Writers of the country

Tlns collection of Psalm anthems excels all previous books”
of like character in the following important particulars: -

1. It contains alarge number of.fresh anthems from the pen
of Dr. Herbert, one o? the strongest and 1mmost original anthem
writers in the country.

2. This book contains a larger variety of authorship than

\, any Psaln gnthem book ever 1ssued.

8. The book 1s lanned to meet the actual specific needs of
church choirs, ere’is no padding. Every piece counts.

This Psalm anthem book contains 192 pages, large octavo size,
with good type. -1t is weil printed and substantially bound.

Prlce 75 cents per coypy, nost-pa.ld $7.50 per doz. by express.

Regal Anthems.

“Edited by E. L. ASHFORD. 224 Pages. 22Authors. 56 Numbers.

Mrs.” Ashford's many admirers will be delighted to secure a
book- expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs.  Mrs. Ashford herself
is represented by a large number of her choicest compositious
*—gbout one-fourth of the book —but-is assisted by & corps of
the maost popular writers in the world. The prices are low.
75 cents per 'copy, post-paid; $7.50 per dozen, express charges un-
‘paid. ‘These prices are net; the usual disecount to choirs aving
already been made.

‘Ashford’s Anthems.

A conetmon of New Anthems Composed and Edited
by E. L, ASHFORD.

) VIrs - Ashford’s book was fprepared. of entirely new music
from her own pen and that of others, Here she is found at her

.. very best, and those whoadmire and enjoy her music—and who

“does not?—will miss a great treat if this brilliant collection is
not added to the chnlr,s resources. rice, 50 cents per copy,
post-paid; % 00 per dozen by express, charges ot paltf

A single sample copy of each of the three
Spemal ﬂﬁer' preceding anthem books sent, post-paid,for

; $1.25. Subsequent orders must be paid for at regular rates,

. OTHER ANTHEM BOOKS.
The Anthem Klng. . The Young People’s Choir.
‘ Tbe Anthem Prize. The Gloria.
60 cem.s per copy, post-paid; $6.00 per dozen by express,
. + not prepaid.

;

| A Friendly Cotitest Bet Ween the Blue and”

chCULATmN: |

‘-‘THE BLUE.”
THE CHOIR LEADER

Edited bY E. 8. LORENZ. -
E. L. ASHFORD and P. A. SCHNECXER," ‘Associate Ed.‘ltors.
. This Journal started seven years ago, with no citeilation and
with an easy grade of music. 1t now hasa larger circulation than
any like journal in the world published by others, and -its music
has risen to a high grade, that the most artistic l!lllblcld]]s can sing
and hear with pleasure. Ineducational value it hashad no peer, for‘
hundreds of choirs have gone up in elevation of taste and.in ex-
ecutive ability withit. The style is artistic, but the grade of diffi-
culty is always practicable §r volunteer choirs of some training.
The authors are of the highest -standing and furnish their best
compositions. We accept nothing less. The church year finds
constant recognition, while occasional subjects—such as Evening,
Temperance, Missionury, Funeral—are upplied. Every want of
the -choir that cgh be foreseen is met. he Choir Leader is indis-
pensable to the running of a Ligh grade chorus choir.

.work-and voice culture of great value.

X S Edited by B I-ORENZf
_“CHAS, M. GABRIEL and L. 9 'EMERSON, Assotiate Editors:
pumal is planned to'meet the needs of volunteer ¢
less training, whether found ip-city or viliage. It has easy
of a rhythmical order that will please popular ¢ong: améns
endeaver to secure.the very best music, the most at
most impressive, that can be secured in ‘this gradé™
sre the most popular, whether editortal or contribtitin
sult is that in four years we l uilt up a-circulatio
of any like journal in the world. 1t supplies every reed for
lar and special occasions. in good-time. ' It gives hints on ¢
It reminds-of worl
done. ‘It criticise# foolish plans andinspiresa right spu‘it in
work. In short, there is no book or journal that will bé.sq uset!
a partly trained chorus as is this. ¥ very piece counts.: here i
“Hlling i in.’ ” Tue result ig, few of our choirs buy: any’other niusm.

WHY OUR. SUBSCRIBERS ARE ENTHUSIASTIC

1. VALUE.
“The journal is a welcome penodlcal in our midst; it is the best
we have ever been able to select.” Jacos E. REINOEuL Pa.

“We have been using your publications for five years, both the
Leader and Herald, and would now be very unwilling to return to
the old-time music as found in anthem books.

F. H. BROADFIELD, N, Y

2. FRESHNESS OF MUSIC..
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.’ W. 8. CROUSE, Ind.
“The music [of the Herald] is fresh and new every month aud

we peed never give our audiences anything “stale.”
REV. J. G. MILLER, Otuo.—

3. MUSIC FOR SPECIAL OCCASIONS.

“When Christmas, Easter, and other special seasons come around
we find our music ready for us [in the Herald], and exact.y adapted
to our needs.” Miss BessiE B, Hi. L, Ind.

“Then the music for special occasions, such as Easter, Christmas,.
ete., is a very important item: This class of music comes early
enough Ein the Leader ] so that it can he learned before having to
render it, and we find in our case that, \ve are always watching for |
the speclal musie.” F. D. YOGELGESANG, Oluio.

4. STANDING OF AUTHORS.
“Tt is specially {)Iensnnt to me to note th2 ;umbrl of 'prominent
Writ,ers who regularly contribute to The Chy. AT Leaaer.”
C. F. BrexMAaN, I
“Besides it [the mugic in The Choir Ilerald] is composed by the
very best authors,’*
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remi ngton, Ind.

‘5. DISCUSSIONS ON CHOIR-LEADING AND VOIGE PROWGTIW .

“The part that helps us most of all i< the ﬁnggestmns forghe im
provement of the voice, breathing, and_ the grneral work oijbe
choir.” D. C. LAWRA.NCE,

“I can sa,ythat I take great dehght in its editorials and not& on
the music.” GEO. A Cxtosl-:'\y A

6. FORM—-A MONTHLY. ’ =
#Comeswith thechiarm of anewinterest eve]ymonfhnlw
have my choir have a bound anthem book.” 7
Epwarp H, KISTLER, ’P

“TheChoir Leader is just whatve need; being fresh every mo 3
it brings new inspiration and 1uteresc ”
J. P, BAUMmerR,

7. EFFECT ON CHOIR. . ~
*We subscribed for it when our choir of ﬂfteen wasin chaos,
your little Leader has brought order out of it.”
1R0SCOE ALEXANDER, Qh!

“There has been more Interest in our church. work, a.nd
cially in the choir, since we have been using the Herald.
\ J. H.YA'J.‘T, Ohi

8. COST. "

“We take 20 copie§, which cost us $10.00 per arnum [old pri &
at new price, $13.00 . Thesameamount and guality of music coul
not be secured in any other form for a cent less th‘m $50.00.” -

Unmm, Ill.

“Desire to state that you are at liberty to contmue my suaaerlpr- .
Hion to ' he Choir Leader, no matter what the advance-may be for
each subscription.” - H. F. FABER, ;!.’a,\

PRICES OF THESE JOURNALS.

Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. In clubsof ten and over, 60 cents each.-
Binders free to annual subscribers when «cash is paid,

Sample of either journal scnt on npplication.

' THE WHITE IS TEMPORARILY AHEAD

i SHALL T RBMAIN SO7?.

THE L—ORENZ PUBL_ISHlNG COMPANY

DAYTON OHlO.




