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MUSIC TEACHERS ARE DELIGHTED

With the set of TEACHING PIECES, 8y E. L. ASHFORD.
CAREFULLY GRADED. - WELL FINGERED. DELIGHTFUL MUSIC.
Before this series had-been on the market two months, the various selections in the series had so won
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
‘a ferpxlltﬁof mind in the inventionof easy, delightful melodies, given to very few composers of this class of
music.  Her schedule of the set is very bright and pleasing, but the music is even more so.
THE MUSICAL, YEAR. .

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

in Five Books. For Reed and Pipe Organ.
FIRST BOOK NOW READY,

The Snowdrop, Key of C..cccevuveveenens $0 30 . . )
Spri The Ouckoo,m BF Of Curee vevvercensssnrenssesassns 30 Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
i pt Gni;l %ﬁ%&’i{é"ﬁ oy g%‘l(l_}lng, Key of F. .- reseanene %g thatshs is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well.
T8 Grade. The Millwheel, Duet for pupil and Teacher, Key of G... o 50 | As a skillfal organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ﬁf?’é’é’%g{”{{"' Dﬁet fofr Eupil and teacher, Key of F ig ness for the preparation of an organ instructor,
> 08¢, Koy of A minor....coevemvaisccrnann B Book No. 1 takes up organ playing at the very beginning and earries the pupil throngh the first grade.
-Bummer. gﬁ%ﬁégf Bs,ﬁ)eelf ';ﬂ‘,’,"ﬁf‘ﬁ«"’“"“”,‘nd“‘ch"*K""“ G- ég The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
Second Grade. gobglil%k, KBY Of G oo cvvvrecns cevensnescusnassessusessnrassssnsanssasenssas sasssnsas 40 | senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
ong of the Harvesters, Key of G 40 1 i1l be delighted to introduce it into their work.
Autumn. Golden Rod, Keyof F .. 40 > e 5 " U .. A
. - At Evening, Key of B-flat ; . . 50 It is issned in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-paid.
. Autumn Reverie, Key of E-flat...... b A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further
Third Grade An Aut Reverie, K £ E-fl 0 4 D D ) P h i
Winter. Snowdrifts, Key of G 50 ders at regular teachers’ rates
7 The Sleighride, Key of D. 50 | orders atregula . D T
ourth Grade. |Yuletide Bells, Key of G: e 50 BrrciAL D1SCOUNT TO TEACHERS.
The Barefoot Boy. TRBLE OF CONTENTS. List of Song-Books.
. FAITH AND PRAISE, by D. B. :
A Set of Teaching Pieces, EDITORIAL. VORSPIEL, - - - - Scotson Clark, 170 ggr ﬁtes&; i%s.%«fd lﬁllcg%r gohe aﬁé’!{‘{&f of
: - - A N PortucursE HymMN ¢ Moody bible Institute.
By Tur CHOIR-SINGER AND THE ORGANIST, 1 | IMPROMPTU ON R W ’L . - MASTER'S CALL, by E. 8. Lorenz, and
J. S. FEARIS, Tae Eprror’s LeTTER Box, - - . - - - Y. W. Lerman, T;?ggspgn prmoT
— Givixe Our TuxEes, - - - - - 21! LeNTO, - - - - - - Baitman, 178 Towner. 7 HYMNAL, by D. B.
. VOICE OF MELODY, by E. S. Lorenz.
) First Grade. musiC. PosrLube, - - - - B Z.Askford, 174 |woRK AND WORSHIP, by E. 5. Loren.
Going Fishing, (March), Key of C.....80 30| Fiir Ors or Heavexn, - Ed. St. Quentin, 163 | PRELUDE, - - - - Battmann, 175 | BICHES OF GRACE, by E. §. Lorenz.
At the Circus, (Polka), Key of F...... 80 - i Prices of above books in any quantity,
D1AaPASON MOVEMENT, - - A. Reinkard, 164 | Str. CecirLia, - - - - W. Mason, 176 | 2&;%2;: iilg%lilg%s;igazd; 25 cents each, by
Second Grade. ! ’ .
NG T - b ST 5 NTARY, - -E. L. Askford, 180
In Endless Mischief, (Waltz) Key of G, $0 30 Sonc WiTHOUT WORDS, Caleb Simper, 165 | OPENING VOLUNTARY, - e s ! SMALLER BOOKS.
Sleepy Head, (Slumber Song), Key ofC, 30| pgrrrype N D, - - -E.L.Ashford, 166 | ALLEGRETTO, - - - Lefebure Wely, 182 ' gopL, wINNER, No. 3.
A very attractive series, well fingered ~ ) ) R . L 1 Gilbert Hardebeek, 186 | SOUL WINNER, No. 2.
and practical. Mr. Fearis is himgelf a _REVERI}“ N D, Gearge H. Swift, 167 | SONG OF SPRING, Carl Gilber aragbees, SOUL WINNER, No. 1.
teacher of large success, and many of his | | LONGING, . . - - E.L.Ashford, 168 | Apacio 1N A Fram, - - Fokn Kinvoss, 190 ‘ Price, 15 cents each, post-paid; §10.00 per
; { hundred, by express, not prepaid.

teaching pieces have been widely used.
DON’'T LET YOUR

orchestra PLAY DANCGE MUSIC IN CHURCH !
A collection of seven arrangements of distinetively religious music

The ChurCh Orchestra. for ten instrurnents and organ or piano, The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure fo xflea.se the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or fiute or clarionef, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. Butif any
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music_is entirely appropriate for church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 {"Gebet”“.. reseeresisnennsnes oo, Lo Beethoven 3. “Nuptial March™...... ........ E. L. Ashford
*1“Allegretto’.........c.o.uueens E, L. Ashford 4. “MarchinC’..................... B. H. Peters
2 “From Conquest Unto Conquest’.... 5.{ ‘Among the Lilies”. ............ E. 8, Lorenz
e iiaeseneesaraees Ant. Ed. Batiste ‘{“The Lord is Our Refuge’.....J. L. Baltman

The arrangment has been made for first and second violin, viola, ’cello, bass, fiute, clarionet, first

and second cornet, trombone, and organ or piano.

PRICES—~For full set of parts, including organ, $2.00, Separate—Organ, 50 cents; other separate
arts, 25 cents, The pieces are also issued separately-in five numbers, as indicated in table of con-
ents, at the following prices for any one number: - Full set of parts, including organ, $1.00; organ

part, 25 cents; other separate parts, 15 cents. Manuseript arrangements for other instruments, $2.50
each part of the whole volume. Any number, each part, 60 cents. These prices are net,

E€in groffer Erfolg.
Der Kirchenchor.

Sine Monatsidrift den Deutid-Amerilanijden Kirgen-Choren gewidmet. NRedigiert von Edomund &.
orens. . :

1. Die Grife oIl monatlid) wenigftend fedjzehn Orok-Ditay Seiten Chormufic umfajfen.  Bu-
tweilen foll fie viev ober adyt Seiten melr fiir Weinadyten, Oftern, 2¢. bringen. ;

2. Der Lefefioff foll wenigftens gwei Seiten umfaffen und diefer wird hauptfahlidh ausd praftifhen
und niiglichen Winten Heftehen. . . o

3. Die Mujit wird meiftend amerifanifd fein, obwobhl wir diters etwasd Frifdes und Neuesd aus dveut-
fdhen Quellert fehdpfen werden.  Sie Joll inumer den Fibigleiten und Bediivfnijlen unferer hiefigen Chove
angemeffen fein, leidht, fhrounghait, und melodids, ohne dabher in das Seichte und Banale ju finfen, Die
beliebteften amerifanifdyen Componiften werden mit ihren beften Compofitionen vertreten fein, und in
allen Beziehungen wird die Ausroahl der Liever eine gute und praftijde jein.

4. Der Preis ift febr mipig und ermdglicht die Anjdhaffung diefer Schrift fiir jeden Ehor. $1.00 fitv
eingefne Unterjdhriften, fitnf ober mehr an eine Addreffe (@ 90 Cents.  ECingelne Nummern, 12 Cents das
Stid, $1.15 bas Dupend, portofrei.
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THE CHOIR-SINGER AND THE ORGANIST. |

In discussing this subject in the columns of The
Ftude, 1 wish to say at the outset that | have no per-
sonal grievance to air, neither an overwhelming desire
to scold somebody. Itis true 1 am interested, having
acted as organist and choirmaster almost without inter-
ruption since 1863. During this entire period my
relations with my choir have been of the most amicable
nature, not even a serious ‘‘unpleasantness” having
occurred.  One thing 1 have learned, and that is, that
unity of thought and action are indispensable to good
results and that the mental attitude of the singer toward
his work is more important than sheer ability. One
disgruntled singer can spoil the work of all the rest, no
matter how good their intentions,  Of course, this holds
2zood more especially in moderate sized choirs where
the influence of the individual is more keenly felt.

One of the most powerful influences for good is a
universal and hearty appreciation by the choir of the
musical merit of the composition selected for study by
the organist. To the choir-singer I would say, if there
is anything about it that you don’t like, keep it to
yourself, or express your opinion in private to the
organist. I once knew a tenor who judged everything,
good or bad, according as the tenor part accommo-
dated the range of his voice, which was about one
octave. At the same time it is the duty of the organist
to make selcctions that will appeal to the musical sense
of both choir and congregation. To the choirmaster
nothing is more gratifying than to have the singers
enthusiastic over the style and character of the music
selected.

Secondly, it is the duty of choir-singers so to pre-
pare themselves in reading new music that the remainder

Many singers suppose that the reader is ** born,
not made,” and thereby conclude that it is a waste of
time to give this branch of the art systematic study.
This 1s not so,
be acquired the same as anything clse, by hard study
and practice.

Thirdly, regular and systematic attendance upon

. rehearsals and the regular church services is incumbent

~act like a brake on all the rest.
| very Dbest, regardless of the stipend he receives.

i

upon every member of the choir, illness alone prevent-
ing. The singer who seeks to be excused, or is habit-
ually late, interferes with the cfficiency of the work of
the choirmaster. The consistent organist will cheer-
fully excuse all that are physically incapacitated, and
will supply their places as best he can, [ have heard

. of the choir need not be unduly delayed in its prepara-
' tion,

The ability to read music at sight may

of choir singers who were careless in their work because

they thought they were underpaid. One of these will

singers are jealous or dissatisfied because they do not
have opportunities for solo work,

The organist should endeavor to conform to the
wishes of the music committee and the congregation in

; this respect; at the same time according to the wishes

, singer or player.

I work.

of the singers as much as possible  If the organist is a
voice teacher, and numbers among his pupils members
of the choir, care should bLe taken that those who are
not so shall be accorded the same consideration and
privileges, other things being equal.

In the matter of accompaniments it is the duty of
the organist to furnish the very best to all alike. The
accompanist who deliberately uses his art to vent a
petty personal spite or ill-feeling is sure to suffer for it
eventually. At the same time, it is exceedingly ill-bred
for the singer to call attention to a defective accompani-

| ment by staring at the player, or publicly addressing

him on the subject.  All necessary information should
be given at rehearsal, or before the service.

The interest of the choir-singer and the choir-
master are and should be identical. They are all
working for the same end, namely, to furnish to the
congregation the best possible music.  The choir is not
formed for the purpose of exploiting the abilities of a

supposed, at least in small choirs, to assist in the chorus
This they should do cheerfully and willingly.
Above all, the organist and director should be optimistic.
Never predict failure, nor allow any member of the
choir to do so.
by a good performance.

As a rule the same qualities that assist in attaining
success in any other calling will do so in choir work,
Tact, courtesy, forbearance, and mutual concessions
are essential to success.

Dr. Henry W. GILES, in fhe Etude.

Soloists, no matter how gifted, are .

A poor rehearsal is sometimes followed |

One should do his
Some

THE EDITOR’S LETTER BOX.

June 18th, 1904.
Mrs. E. L. Ashford:

My dear Mrs. Ashford :—First, I wish to thank
you for the valuable information I have received from
you through the columns of The Organist 1 wrote you
some months ago in regard to learning the pipe organ,
etc., and must say I have mastered the instrument en-
tirely without the aid of a teacher, by experimenting as
vou suggested. I am a subscriber of The Organist and
must say I enjoy your compositions most of all; and use
more of them for church use, preferable to others pub-
lished in the books. I would like the music better if it
were arranged for the pedals, that is, a separate staf( for
the pedal notes, are they published thus? also The
Choir Herald or l.eader; of course, I use my better
judgment just where to use the pedals, but it is more
trouble as it is. I want to ask vou to send me Men-
delssohn Wedding March, arranged for pipe organ.
What do you think of Clarence Eddy’s composition. 1
would be so glad 1f you will make out a program or send
a lot of music appropriate for church weddings - would
like something very musical and not too difficult for the
pedals. I have used your Wedding Postlude and think
it is very pretty; 1 hav'nt anything suitable to play
while the audience is assembling. Send the music and
bill and I will forward the money at once. 1 would
like a few easy marches also. ''hanking you in advance
for your kindness, 1 am, Very sincerely,

Mrs. S. D. P
Mrs. E. I.. Ashford:
Dear Madam :—-In the September No. of The

Organist (1903) is an article taken from the Musician
in which directions are given for accompanying a choir,
or rather congregational singing. I am organist in the
Presbyterian Church of this place, and have played for
many yvears. I have been in New York many times,
(about 15 years ago) and at one time took lessons in
harmony of Dr. Eugene Thayer. 1 attended church in
many places but not anywhere did I hear a *“signal note
of the melody given after the cadence at the close of a
previous verse—with a distinct rest between, before
the signal note was given. I have looked over Dudley
Buck’s book on choir accompaniments, and he does
not give that rule—I have always felt rather awk-
ward about beginning a new verse with the first chord
of the hymn. When I was in New Haven last spring,
1 attended church in several places, (Iipiscopal) be-
sides being present at the inauguration of the large new
organ in Woolsey Hall. At the close of the service
Horatio Parker played Old Hundred, and then the
whole audience joined in singing the Long Meto Dox-
ology. 1 noticed in all these places that I visited




that they gave the signal note in advance, but I could not
quite tell whether the organ ceased sounding before the
signal note was struck. It seemed to me that it did
not. Now is it asking too much (I have been a sub-
scriber to The Organist for years) to request you to
give me a sample of exactly how it 1s done. DPlease
write the closing line of any familier hymn with the
closing cadence, the proper rest, and the beginning note
of the melody, and the time when the following full
chord 1s struck.  Take Old Hundred, or Duke Street
or Hursley. Then also will you give me the way of be-
ginning a verse by using a pedal note in advance—in
that case is the tune played through the first time with-
out pedals, and then stop altogether and just give the
pedal signal to begin ? In this same article mentioned
above the statement is made that neither the pedal nor
any of the chords should be held at the end of the line.
[ 'do not hold the chords, but I think I have held the pedal,
am I wrong ? Should all the rests be observed and the
whole organ stop at every rest in a hymn? Will you
kindly enlighten me on thesc subjects.  Dr. Thayer
used to say that he never wholly stopped sounding the
organ from Dbeginning to end—-1 suppose he held a
pedal somewhere.

Now may I speak of another thing? In the last
Orcaxist (May) is an article on adapting piano ac-
companiments for the organs. I do not think thar Mr.
Barkworth makes himself quite plain.  So many of the
piano accompaniments are written with apeggios in
the lower half of the keyboard, and therefore are quite
indistinet, that sometimes | play the chords with the
voice part.  Would that be wrong?

I always like your contributions to T Orcaxist,
those with fine progression of chords especially. 1
hope that you will not be annoyed by my many re-
quests, but will kindly help me. Respectfully,

Mrs. C G D,

I have several objects in view in the publication of
the above letters. Ifrst: 1o express my pleasure in
being helpful to the subscribers of THE ORGANIST.
‘The aim of our journal is to afford organists of moderate
ability suitable music for the various services of the
church, and the many complimentury letters received
go far toward assuring us of our success in this effort,

Second : The editors of THE OURGANIST can not
undertake to hold themselves responsible for musical
advice or opinions reprinted in the journal.  Our pur-
pose in publishing such excerpts is simply to give our
readers an opportunity to compare the various opinions
of well-known musicians, and accept or reject them as
they may sec fit. Personally, I do not approve of
many things I hear very good organists do ; at the same
time I would not presume to say that sy way is right,
and tkeirs wrong.

Mav 18, 1904,

Third: T am always willing to answer—through

the columns of THE ORGANIST— any questions that lie |

within my ability : providing they are of such a nature
as will interest our subscribers, and prove of practical
use to them ; but I cannot undertake (in the future) to
write personal letters in response to the many inquiries
I receive.

The above letters were sent after I had left for a
trip abroad, which will explain the delay in acknowl-
edging them. Referring to the call for wedding music,
I would say that several requests have been made for
one number of THE OrcANIST to be devoted to music
suitable for nuptial occasions. It seems to me a good

" idea, and in all probability the May (’o3) number will

be devoted to that purpose.

In regard to *‘a signal note at the beginning of
each verse of a hymn ™ there seems to be a great divers-
ity of opinion. The main advantage it presents is to
afford the © unmusical” part of the congregation an op-
portunity of hearing only the noteupon which they must
start, which gives them time to concentrate the mind
upon it before it is heard with the accompanying har-
mony. During my stay in England the past summer 1
heard the -*signal note” used only once or twice.
Where there is a choir to lead in the hymns, there need
be no trouble as regards the attack, for the choir can be
trained to come in promptly with the first chord, and
the congregation will soon learn to follow them.

To those who have read Dudley Buck on choir
accompaniments I can only say that nothing better is to
be said or written upon the subject.  There are, how-
ever, certain **trifles light as air” in the way of organ
accompanying that cannot be committed to paper, as
they depend upon the musical temperament of the
player. It resolves itself into a question of ‘‘feeling.”
When things are going right, the ¢ musicianly ¥ organ-
ist feels it, is lifted up and carried along upon the tide
of the inspiration. He realizes that the various forces
are working together harmoniously, and that %e is hold-
ing these forces together.  He must decide for himself
the most practical way of doing this.

Another suggestion : Subscriptions for Tie ORGAN-
15T should be sent to the publishers, Dayton, Ohio.
Checks sent to me cause trouble and delay.

The editors are prepared to promise some excel-

~ lent music for the coming year, and hope to make this

i
i
|
|
|

| compositions for THE ORGANIST.

! time,

volume the best and brightest of the series,

I wish to express my sincere thanks for the many
kind, encouraging letters I receive in regard to my own
My efforts in this
field have met with more cordial recognition than 1
ever hoped for when 1 undertook the work, and T feel
my success 1s largely due to the appreciative letters and
words of commendation that reach me from time to
Emya Louiske AsHFORD.

i

GIVING OUT TUNES.

The registration should seldom be that of an organ
solo, but just as it is to be played for the first stanza.
The tempo should be that in which it will be sung,

certainly not slower. Above all things, never retard
its ending, but uniformly keep a strict tempo in its last
phrase, and make the wait between its giving out and
Have

the commencing of voices exactly one measure.

- a uniform manner of giving out as to the amount of the

| tune played.

That 1s, if a four-line stanza, always play
the tune entirely through, if a six-line stanza, play it all,

" or perhaps omit the repeat, but surely play its finale, if

an eight-line stanza, end at the fine, omitting the middle
phrases, playing four lines only.

A hymn is given out on the organ to show the con-
gregation what the tune is, its tempo, its key and pitch.
But the word *“tempo” does not convey all that is
meant. The rhythm must be made distinctly evident,
marked by striking at least all the notes of two parts,
the other two parts being as legato as possible.  This
method gives a clearly marked rhythm and with it the

necessary legato and smoothness. Do not reiterate
pedal sub-Dass tones with an idea of helping the rhythm,

but play as connected a bass as possible. If your

hymnal has some of its tunes with phrases arranged as

solos or duets, play full harmonies and have the choir

sing full parts—that is if your church people sing as a
congregation. Do not use the mixtures, and very sel-
dom the fifteenth, and especially the twelfth, not even
on the most generally sung tunes. I'or power of tone
double the harmonies, especially full harmonies in the
left hand, this is especially true on organs that have no
sixteen foot open diapason in the great organ.

Pedal obligato for hymn tunes is the Detter taste
when the hymn does not call for espectal power and
brilliancy, and when but few of the congregation are
singing; but when there i1s a great mass and volume of
tone from the congregation, the lower octaves of the
pedals are desirable; but if played in their lower octave,

there is necessity of a duplicated bass and full harmonies

in the left hand, for there should not he more than
about an octave distance between the tones of the pedal
sub-bass and those on tl'e manual, else there will not be
a good blending of parts. Doubtless no part of a

service needs more thought, care and skill than the

playing of hymns, and equally true is it that more fail-

ures, bungling and mistakes are committed on this part

of the service than in anthem and solo playing.
CuarLes W. LanNnoN, 7z the Music Teacher.
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THE AMERICAN BOOK OF VOLUNTARIES.” LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

‘With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,
bg her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognition of the limitations of actual
ol

urch service, has won a unique place in the hearts of cultivated organmts everywhere.
d at their best. In the first place, the themes Wl%l a,g
ende

istics are foun
gestive of religious life and work, and are associated with the

peal to our American congregations.
rest and most solemn experiences.

In “Hymn Voluntarles’ all these character-
These hymn-tunes are sug-
Then the freshness and va-

riety of the treatment will attract and charm, Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and

this series stands alone in American music.

the list will convince every organist that he needs to add this voluine to his stock of voluntary books.
LIST OF HY MNS TRANSCRIBED.

Prlnted on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.

PRICE, $1.00,

POST-PAID,

SHEET MUSIC.—Sacred.

E. L. Ashford.
NEARER MY HOME. Solo for medium voice (¢ sharp to

F e
J %BSUS LOVEIR OF MY SOUT. \olo for'h lgh Yoice .
JUSTAS I AM. Solo for low voice, 4
CROSSING THE BAR. Duet for tenor (Gr sha.rp to B ﬂat)
and alto {ato Bflat}. .
THE KING OF L()VE Trlo, with solon for soprano, ‘fenor
and baritone....oo.iooeiiviii it PR .

RESIGNATION. "Solo for Tow voice (10 D)ereiviinianinsnes .60

DEAR REFUGE OF MY WEARY SOUL. §old ' for IOW

vou,e {Vﬂut REoJE 08 i - 3 N N 60
ILL BE DONE. Solo for high voice (E o g;.‘.. veen 460

HEAR U8, LORD. Two editions; for high and low voice.. .75
I'M A PILGRIM. Two editions; for high and low voice... .60
LEAD ME ARIGHT. Two edltiom for high and low voice .75

W. J. Baltzell. -
THE RETURN. Solo for high voice.........ccvevviinnievnnns .60
Arthur Berridge
ASAORED b()N(a CYCLE. ¥or solos for medmm voice.
HOVE FOR MERCY. SWEET CANAAN. DO WHAT
THOU WILT. MY BROTHER'S KEEPER. ....... ORSOPRRI, (]
W. L. Blumenschein.
THE LORD IS IN HIS PLALE Duet for tenor (F to g) and

ASHAMED OF JESUS. Duet for soprano or tenorand alto

cargl Florio.

Chas. H. Gabri
JUS

W,

N.

J.

Wesle Cl%
OF MY REFUGE. Solo for high voice (d to g)..

"OR GOD SO LOVED THE WORLD. Solo for high voice

(dtog)........ [FSPUN ere et creavereaeesesa ey s tann e as

T AS T AM Duet for tenor and SOPrano......cc.........
THAT ALL THY ‘VIERLIES MAY E SEE Q,uartet.
wmhsoloqforallpmts
W Gilchrist.

1;I‘O ')I‘HE TOMB OF AGES PAST. Solo for medium voice
L2 1 G O U

We give herewith the titles of these transcriptions for the church organ, and we believe

Abide with Me. Jerusalem, the Golden. Refuge. (Jesus Lover of My Soul)
Asleep in Jesus, (Funeral.) Joy to the World. (Christmas.) Rock of Ages

Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.)
christ the Lord is Risen To-Day. (Easter.) ,..ea,d Kmdly Light. (Funeral.) Spa.msh Hym:

Come, Ye Disconsolate. Len Sun of My s uL

Rin’ Peste Burg Jord Dlsmis Us. Sweet Hour of Prayer.
Evenhég My Faith Looks up to Thee. The Old Hundre t

From reenland 8 Icy Mountains. Nearer, My God, to Thee. The Sweet By

God Be with Nun Danket Alle Gott. Wir Glauben An a.n inen wott.
Holy, Holy, ly. Oh, Come, All Ye Falthful. (Christmas.) . And others.

I Lov I.ove to ell the Story. gnwaﬁd él}_‘ristlau Soldiers.

1 ass Me no

HAST% TO THE MOUNT OE‘ THE LORD. Solo for low

voice
THPJ COMIN (x OF HIS FRET. Quart

i 11 chor

LO\/ E'S ASSURANCE. Duet for soprano (I‘ ﬂ‘lt to g
and ba,rlt,one (b flat to E flat)...... . .

Karl W. Ker:

SABB/ /&TH BELLS ARF CALLING. Duet for soprano and

TF HE ‘BHOULD COME. Solo for medium voi)u: (b to F)

H. W. Porter
I WILL (xIVE YOU REST. Duet for soplano (£ to F) and
alto (g to b) Vevses revrasiaeesnntarae s enenas e ensns Sbusbsers snnsnsems e usnvens rnvardons |+ D)
P. A. Schnecke

APPROA &bH THE MERCY SEAT. Solo for high voice (,E
to a) SPRRRROR {1
WHILE THEE I SEEK.  Duet tm sopra,no ‘and alto...

veereene 00
Franz Schubert.
HE LEADS ARIGHT. 5010 fOr lOW VOiCE....coeererrerensnn T 5
W. F. Sudds.
I LOVJ:J TO TELL THE STORY. Solo for low voice aud

quartet . e 240
3 PL]%AD KINDLY TIGHT. "Solo for hxgh voice c to g)
" ONE DAY NEARER HOME. Solo for DIgh VOICEumerrsurerrenns 50

SECULAR.
N. K. Gr

8.
THEig(g)'WBOY. 570 Lo NS 30
VESPER CRADLE BONG. S50l0. cuise sessensiesnraesaresserossesesveoree 530
5 ABEII'LLI% O’ THE BONNIE BLUE. BSolo and quartet...umu. 35
) MAMMY 'S HUSH ’A’ BY, Solo and quartet......uesosessss 40

. P, Van
BLIND M AN'S BUFF, 5010 cuoivnecvonssnrsenressarsssnssaasssnessssssvassses 00
E OLD FAEM BELL. Solo....cce. contaanrer 60
’I‘HE BUGLE SONG. Baritone s0lo and cornet obhgato, v D0
B Half off from list prices on above to Choir Leaders, Orgams!s and.
A Bi-Monthl Z Journal

Music Teachers.
THE ORGANlST' Devoted to the Organ.

AN IMMENSE
Edited by K. I.. Ashford. Assisted by K. S. Lorenz,

SUCCESS.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. It is printed on good, st,rong paper, in beautiful, legible
type, and in every way in ﬁne mechanical shape.

The music consists of the choicest writings of French, German,
and English organ-music composers, such as Battmdn Anrlré
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
others, ‘with such ample additions from the best American com-
posers as makes the periodical not only the richest supply of or-
%;im musie possible, but also strictly up to date, and American.

rs. Ashford, of course, enriches its pages with her own composi-
tions to a considerable extent, and 80 assures all lovers of her mu-
sie that the American side of the new journal will be rich with
beautiful and available music. With many yearsof expérience as
church organist, Mrs. Ashford knows the needs of the average
church orgam\t and has at her disposal the best music in the
world to meet them.

The music is given on two staves, With ad liLitum pedal notes, in-
dicated. Time, expression, and registration arecarefully marked.
The requirements of both pipe and reed organsare fully met, A
limited amount of reading matter—hints and suggestions that are
helpful—are furnished by “the editor and others.

Subscription Price: $1.50 per year. 8ingle numbers, 35¢. per copy.
Four successive numbers $1.00. No free samples sent.

We will send a copy for examination, to be returned unsoiled in
original packing tube post-paid, if not ucccpted and subscription
not sent within thirty days. .

b Y I
- %. Solo for low voice (¢ to o
sopmno and alto..... s etesnaceeatrentisntanions R 240 WHEl\ THE TIDE COMES IN. Solo for medinm voice (d A FINE SERIES OF ORGAN VOLUNTARY BOOKS.
Andrew J. ) .. . .50 | The Organ Treasury No. 3. The Organ Treasury No. . The Organ Treasury No 2.
: C%NI?’}OT .:11? %ND TFiIE STARS TO-NIGHT. Two editions; WIIEN T SURVEY THE WON Ashford’s Organ Voluntaries No. 2.  Ashford’s Organ Voluntaries No. L.
or high and low voice, .50 mediom voice .. P PR (1 . . .
THE MIGHTY KING. Two editions: mgh Voice (a to @) WITH A SHEPHF‘RD’S ‘CARE. "Duét for soprano (d 'to ¥ liche ft‘l’l‘égwi‘;ﬁnggja‘l-“ffga‘f}g%?l"ggste organ i‘g;ggkfgv‘g;g;ﬁegg'
Herbert( Bbc?tti) e e, 250 %‘ig"{'p"?%dﬂ?ﬁr (C QPE{TIN(:%TAR T E d«.ﬁo whether they play a Recd ora Pipe Organ..
HOPE. Solo for 1 to D 1% S EVER act for: soprano an 50 1. The musie is the most attractive issned in Europeand Ameri-
RISF P h ; gr low voice (a to ) o s nens 60 fenor. . ~ e M lea, 2. Itissclected from the standpoint of actual use in church
a.nUk 1Y LOVE. Solo for high voice (4 te G cere 50 SINCE, BABY BE LI‘E WENT HOME. " Solo for medium service. 3. These books contain the original compositions of K.,
H. II‘W ULD NOT LIVE AL Yoice (d to F) and quartet. Suitable for funerals ......... 50|17 Achford, without question the most prominent and successful
Ote LIVE ALWAY. Solo for high voice and ‘EHAL% RUM OR RIGHTEOUSNESS RULE? Solo and 'S writer of practlcal and attractive organ musicin America. 4, They
MY SAVIOR THOU. "Soio for high voice @ to Byl ASTHE Lu,m? "OF TllE MORNT ING. “Missionary solo ~_| confain her seriesof f,{fﬁ&Eﬁ’s’t‘fc‘lfliﬂf“r‘;‘éﬁﬁ,ﬂ,f{‘g"?ﬁg;ﬁ,ﬂ{g b kanes,
WH%&géoﬁgAR?%%g,&hl%ﬁrﬁmeSol For B et a(:lad quartet trare trevasres e teet v nsns sensnsis e asmenns asnisssasnmensvennens 430 | fho country, and which make ideal American Organ Voluntaries.
anrtet . o for high voice and - Men el}gR WiTH THFF‘ s 4 and tet . 35| 5. These books are most carefully edited, with suggested registra-
Gha.% M s, e A asiaed theaae eeattacee brraes 35 Arth W A Solo, duet and quartet i tion that must prove helpful. 6. They ate printed from engr;n od
LONGING. Solo for high yoice (Dtog).... g B0 Idbt'mmcﬁ My HANDS 10 THEE, Solo for high voice a(}‘ PRl Lt e AR A A S L S A A S T 4
) et for soprano an tesecizariane o O ) ceresseccavesninnrsasisess anreres axnnsnsnsnsesirsie tiresens tasaress nean RS o sub
WEARY OF EARTH. Duet for Eopmno (d to g) and aito J. A ( g) that they are net—i. e., not subject to dl{gcount.. )
(a U . | W’HEN SHADOWS GATHER. Solo for low voice...cccoeirn. 40 192 pages, oblong shape, full sheebmmie‘szze. Price, £2.00, post-paid.
~ THE LORENZ PUBLISHING CO.

NEW YORK.

DAYTON, OHIO
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‘Anthem Treasures.
A Collection of Easy Anthems and Simple Choir. Pieces
" Carefully Sgigfed by E. S. Lorenz from the

.« - Writing hirty Popwlar Composers.
‘'over our vast resources, and with the

Our editor has g0 !
- greatest care has selétted the choicest easy numbers we con=
irol. The needs of the untrained chodr, just beginning its work,
"has been steadily kept in mind. Our editor has made a book
Wwhose music i8 not only easy, but attractive and beautiful. It
contains 224 pages, is nicely printed and strongly boeund,
Price, 75 cents per copy, post-paid; §7.50 per dozen by ex-
press, charges not prepaid. b
A Single S8ample Copy will be sent post-pald for 40 cents.
More must be paid for at regular rates.

Th e ﬁarp of David.

Edited by DR. J. B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous books
of like character in the following important particulars:

1. It contains alarge number of fresh anthems from the pen
of Dr. Herbert, one of the strongest and most original anthem
writers in the country.

%2 This book contains a larger variety of authorship than
any Psalm anthem book ever issued.

8. The book is planned to meet the actual specific needs of
chureh choirs. There is no padding. Every piece counts.

This Psalm anthem book containg 192 pages, large octavo size,
with good type. It is well printed and substantially bound.
Price, 75 cents per copy, post-paid; $7.50 per doz. by express.

k R egal Anthems.

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book ‘expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs. ~ Mrs. Ashford herself
is represented by a large number of her choicesf compositions
—~—about one-fourth of the book —but is assisted by a corps of
the most popular writers in the world. The prices are low.
75 cents per copy, post-paid; $7.50 per dozen, express charges un-
paid. These prices are net, the usual discount to choirs ﬁaving
already been made.

Ashford’s Anthems.

A Collection of New Anthems Composed and Edited
by E. L. ASHFORD.
Mrs. Ashford’s book was prepared of entirely new music
from her own pen and that of others. Here she is found at her
. very best, and those whoadmire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents per copy,
>post—p8.-ld; $5.00 per (i‘qzen by express, eharges not paid.
spgcial uﬁer, ‘A single sample copy of each of the three
opyult ;‘ preceding anthem books sent, post-paid, for
. $1.25. Bubsequent orders must be paid for at regular rates,

. . OTHER ANTHEM BOOKS. g
"‘fhe Anthem King. . The Young People’s Choir.
‘ The Anthem Prize. The Gloria.
" 60 cents per copy, post-paid; $6.00 per dozen.by express,
ST AN not prepaid, o :

WHICH WILL WIN?

s

A Friendly Coutest Between the Blue and the Whi
BOTH ARE GAINING IN CIRCULATION!

te

«THE BLUE.” .
THE. CHOIR LEADER.

Edited by E. 5. LORENZ.
E. L. ASHFORD and P, A. SCHNECKER, Associate Editors.

This Journal started seven years ago, with no circulation and
with an easy grade of music. It now hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the most artistic musicians can sing
and hear with pleasure. In educational value it hashad no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability with it. The style is artistic, but the grade of diffi-
culty is always practicable for volunteer choirs of some training.
The authors are of the highest standing and furnish their best
compositions. We accept nothing less. The church yéar finds
constant recognition, while occasional subjects—such as Evening,
Temperance, Missionary, Funeral--are supplied. Every want of
the choir that can be foreseen is met. The Choir Leader is indis-
pensable to the running of a high grade chorus choir.

“THE WHITE.”
THE. CHOIR HE.R ALD.

Edited by E. 5. LORENZ. ’
CHAS. H. GABRIEL and L. 0. EMERSON, Associate Editors.

This Journal is planned to meet the needs of volunteer choirs of -
less training, whether found in city or village. It has easy music =
of a rhythmical order that will please popular congregaticns. We
endeavor to secure the very. best music, the most atiractive, the
most impressive, that can be secured in this grade. Our authors
are the most popular, whether editorial or contributing. The re-
sult is that in four years we built up a circulation exceeding that
of any like journal in the world. 1t supplies every need for regu-
lar and speciai 9ccasions In good time. It gives hints on choir
work and voiceculture of great value. Itreminds cf work to be .
done. It criticises foolish plansand inspires a right spirit in choir
work. In short, there is no book or journal that will be so useful to
a partly trained chorus as is this. Kvery piececounts. There is no
“filling in.” The result is, few of our choirs buy any other music.

WHY OUR SUBSCRIBERS ARE. ENTHUSIASTIC.

1. VALUE.
“The journal is a welcome periodical in our midst; it is the best
we have ever been able to select.” JAcos E. REINOEHL, Pa.

“We have been using your publications for five years, both the
Leader and Herald, and would-now be very unwilling to return to
the old-time music as found in anthem books.

. F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its muasie.” W. 8. CROUSE, Ind.
“The music [of the Herald] is fresh and new every month, and

we need never give our audiences anything “stale.” .
- REV. J. G. MILLER, Ohio.

3. MUSIC FOR SPECIAL JCCASIONS. .

“When Christmas, Easter, and other special seasons come around
we find our music ready for us [in the Herakg, and exactly adapted
to our needs.” Miss Bessie B, Hi L, Ind.

“Then the musie for special occasions, such as Easter, Christmas,
ete., is a very important item. This class of music comes early
enough [in Lge Leader | so that it can be learned before having to
render if, and we find in our case that we are always watching for
the special musie.” F. D. VOGELGESANG, Ohlo, .

4. STANDING OF AUTHORS.
“Tt, is specially pleasant to me to note the “sumber of prominent
writers who regularly contribute to The Chair Leader.”
C. F. BUCKMAN, Ill.
“Besides it [the music in The Choir Herald] is composed by the
very best authors.” ) R
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.

“The part that helps us most of all is the suggestions for the im- *
provement of the voice, breathing, and the general work of the .~
choir.” D. C/LAawRrANCE, Ohio.

“I can say that I take great delight in its editorials and notes on
the music,” . GEOo. A. CROSBY, Pa.

6. FORM—A MONTHLY. E
“Comes with thecharmof anew interest every month. Iwouldn't |
have my choir have a bound anthem book.” i —
- Epwarp H. KISTLER, Pa..
“The Choir Leader is just what we need; being fresh every month; ,
it brings new inspiration and interest.” g .
: . J. ¥. BAUMEISTER, HL. -

7. EFFECT ON CHOIR. ' o
**We subscribed for it when our choir of fifteen was in chaos, and
your Iitjle Leader has brought order out of it.” Lo
. ROSCOE ALEXANDER, Ohio:

“There has been more interest in our church work, and espe--
cially in the e¢hoir, since we have been using the Herald.” .-
W. J. Hyart, Ohio.

8. COSTS ‘ ' N

“We take 20 copies, which cost us $10.00 per annum [old price;
at new price, §18.00 . The same amount and guality of music could
not be secured in any other form for a cent less than $0.00.”

C. E. UHLER, 11L

“Desire to state that you are at liberty 1o continue my suvserip-
tion to The Choir Leader, no matter what the advance may be for
each subscription.” H. F, FABER, Pa. "

PRICES OF THESE JOURNALS.

' Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. - In clubs of ten an< over, 65 cents cach.
Binders free to annual subscribers when cdsh is paid.

Sample of either journal sent on application.

THE WHITE IS TEMPORARILY AHEAD. .

SHALL IT REMAIN SO7?

e

THE LORENZ

DAYTON, OHIO. :
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PUBLISHING COMPANY,




