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r:l "-MUw~!~ •• !~~~~!~~Ec~~! s.~EA~~~o~!ED 
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC. 

Before tbis aeries had been on the market two montha, the •arious selections in the seriea bad 110 wou 
their way, that teachers were writina to us claimin&' that they are among the ten best teaohina: pieces in 
tbeir respective a:rades. Mrs. Aahford hu brona:ht to her work man7 )'ears of most successful teaohina: and 
a fertilitl"._of mind in the invention of easy, delightful melodiea, ghen to nry few composers of ibis clau of 
music. H•r echedule of the set is T&ey bria:ht and pleasiq, but the music is eYeD more ao. 

THE MUSICAL. YEAR. 

!
The Snowdrop, Ke7 of C .............................................................................................. tl; SO 
The .Cuckoo,_!\.•7 of c.... ........ ......... ........................ ..................................................... 10 

Spring. The Spring .m.orntng, Ke7 of!!'.................................................................................... 40 
Fir1t G~ade. DatrodUa, Key of G........................................................................................................... 30 

The MUlwheel, Duet for pupil and' Teacher, Ke7 of G .............................................. , 50 
Maypole Dance, Duet forlupil and teacher, Key of F............................................... 50 
A Red, Red Rose, Key of minor................................................................................ 40 

SUD11116r. Bide and Seek, Duet for pupil and teacher, Key of C................................................ 40 
8 on.d G ade Cherries Ripe, Key of F ................................................. :.............................................. 50 

ec r • i Bobollnk, Kek of G ................................................................... :..................................... 4,0 
Soncft of the arveaters, Ke7 of G.K. ..................... ...................................................... 40 

Autumn. ~f1E~~f~:: f:: ~~ 1'-ii~i:·:.:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::: :g 
Third Grade. An Autumn B.ever1e, Ke7 of E-:Oat...... ........................................................................ 50 
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New Organ Instruction Books. 
ASHFORD'S ORGAN INSTRUCTOR; 
Ia Five 8ooks. Fer Reed and Pipe Orcan. 

FIRST BOOK NOW REAOY, 
Jln. Ashford has a national reputation as a com-poser of sacred music, but it is not known generally 

that abe i1 also a teacher of extraordinary efficiency and snccess. She is an organist par excellflnce as well. 
As a skillful ora:aniat, a practical teacher, and a fertile and delightful composer she has almost ideal.fit­
ness for the preparation of an organ instructor. 

· Book No.1 takes up organ playing at the •elJ' beginning and carries the pupil throna:h the .flnt gtade. 
The clearness of the explanations aDd the care1ully graded exercises, melodious -and attractive, ;yet pre­
senting but a single step in adTance, ea«'-h upon the other, will at once attract intelligent teachers, who 
will be delighted to introduce it into their work. 

It is issued in handsome style in shel't music size, 32 pages. The regular price ia '15 cents. post-paid. 
A. single sample copJ will be sent, post-paid, to anr teacher for examination for 25 cents. Further 

orders at regular teachers' rates. 
SPECIAL DISCOUNT TC' TEA.CBliJtl. 

The Barefoot Boy. T:A:BL:e OF CONTeNTS. List of Song-Books. 
A Set of Teaohlnc Plecea, . ., 

J. S. FEAiflt!l. 

F'W&t Grade. 
Gof.D.g P1sh1D.g, (March), Key of C ..... $0 80 
At the Circus. (Polka), Key of .F...... 30 

Second Grade. 

In.Endless Mlsehlef,(Waltz)KeyofG,80 30 
Sleepy Bead, (SlumberSong),KeyofC, 30 

A very attractive series, well. fingered 
and practical. Mr. Fearis is himself a 
teacher of large success, and many of his 
teaching pieces have been widely used. \ 

EDITORIAL. 

EDITORIAL NOTE, • - - - - - 1 
THE DECADENCE OF ORGAN BUILDING, - 1 
THE ART OF REGISTRATION, - 2 

MUSIC. 

TR~UMEREI AND RoMANZE, R. Sckumann, 
arr. by E. L. A., 8 

EASTER JoY, - - - Alfred Pkillip, 6 
THE RoAD TO CALVARY, Artkrtr E. Godfrey, 8 
PROPTER MAGNAM, 

IN GREEN pASTURES, 

- - - Pergolesi, 11 

- Ira B. Wilson, 12 

.. ooN''Oii8l,.~V-'Ill PLAY DANCE MUSIC IN CHUPCH I 
The Church Orchestra A collection of seven arrangements o.f distinctively religious music 
, . • for ten instruments and organ or p1ano. The limitation~< or the 
amateur voluntary church orchestra have been carefully kApt iu mind. Dignified and worthy, yet 
melodious and easy, these selections are sure to please the congregation. Great pains have bet>n 
taken so that with only organ (or piano) and violin, or :llute or clarionet, or cornet, the resulting 
music is still fine. Of course the whole number of instruments will make the best music. But it any 
of these three-the bass, 'cello, or the trombone-is present with either violin, :llute, or clarionet, the 
music can be pleasingly rendered. This music is entirely ap~ropriate for church servioe, having 
been written expressly, for such use originally. None of it is difficult-some of it very easy. Great 
paius·have been taken in the selection of the music,·and we believe it wlll be found' available to an 
unusual degree. TABLE OP CONTENTS. 

1 { "Gebet" ........................... I,. Beethoven s. "Nuptial March" .... ; . .. ...... E. L. Ashforcl 
• ,. Allegretto" ..... ; .............. E. L • .Allhford 4. "March 1n C" ..................... R. H. Peters 

2 .. From Conquest Unto Conquest".... 6 {".Among the LU1es" .......... . E. S. Lorenz 
•.............. .......... Ant. Ed.. Batiste • "The Lord is Our Refuge" •.... J. L. Battman 

The arrangment bas been made for first and second violin, viola, 'cello, bass, fiute, clarionet, first 
and second cornet trombone, and organ or piwno. 
. PRICES-For full set of parts, including organ, $2.00, Separate-Organ, 50 cents; other separale 

parts, 25 cents. The piecf's are also issued separately in five numbers, as indicated in table of con­
tents, at the following prices for any one number: Full set of parts, including organ,·$1.00; organ 
part, 25 cents; other l!leparate parts, 15 centR. Manu11cript arrangements for other instruments, S'.:!.W 
each part of the whole volume. Any number, each part, 60 cents. Tbese prices are net. 

PALM BRANCHES, -

DENNIS (Hymn Voluntary), 

SLow MovEMENT, - -

SoNGS IN THE NIGHT, 

PRELUDE, , 

0FFERTORIO, 

SKETCH, -

CoMMUNioN, 

FANTASIE, -

PRELUDE IN E, 

(f\n grotjer. (frfolg • 

Frank Moir, 14 

E. L. Askford, 16 

- 1Jussek, 19 

E. S. Lorenz, 20 

:f. Leyback, 22 

Aug. Reit~kard, 23 

- E. L. Ashford, 24 

Artkter Page, 26 

- E. L. Asltford, 27 

E. L. Askford, 32 

FAITH AND PRAISE, by D. B. Towner. 
Our latest; issued under the direction of 
The Moody Bible Institute. 

MASTER'S CALL, by E. S. Larenz, and 
others 

THE GOSPEL PILOT HYMNAL, by D. B. 
Towner. 

VOICE OF MELODY, by E. S. Lorenz. 
WORK AND WORSHIP, by E. S. Lorenz. 
RICHES OF GRACE, by E. S. Lorenz. 

Prices of above books in any quantity, I 
30 cents each, post-paid; 25 cents each, by . 
express, not prepaid. 

SMALLER BOOKS. 
SOUL WINNER, No. 3. 
SOUL WINNER, No. 2. 
SOUL WINNER, No. 1. 

Price, 15 cents each, post-paid; 810.00 per 
hundred, by express, uot prepaid. 

l'tr 1kircl)encbor. 
~ine ID?onatsfd)rift ben SDeutfd)•2tmerifanifd}en Jtirq)en,C£~oren geruibmet. mebigiert oon @;bmunb e. 
£oren3. 

1. ~it (itilje foU monamq, wenigftens fecf}ae~n Oron•Ortao @Seiten (.;~ormufic umfaffen. ,Su• 
wei!en foll fie vier o'Oer acgt Elei.en mef)r filr ~einacgten, Oftern, zc. bringen. 

2. ~tr ~tftftoff fo![ tuenigften5 omei 6eiten umfaffen unb biefer ruitb gauptfiid}lid) aus praftifct)en 
unb niit!id)en ID3infen beftel)en. 

3. ~ie IDlufif roirb meiftens ameritanifd} fein, o'6rool)I roir ofters etroas ~rifd)es unb 9leues aus beut~ 
fcf}en Ouetlen fd)o:pf, n roerben. 6ie foU immer ben 'fYal)igfeiten unb 58ebiirfnijien unjerer ~iefigen <§.l)ore 
angemefien fein, leid)t, fd)lllungf)aft, uno melobio5, ol)ne bal)er in bas 6eid}te unb ~anale 3U finfen. SDie 
beliebteften amerifaniid)en G:omponiften roerben mit il)ren beften ~om:po)itionen uertreten fein, unb in 
allen ~e3iefjuugen roirb bie %t~roabl ber ).!ieber eine gute unb praftifd)e fein. 

4. ~tr ~rei~ i)t )eljr ma~ig unb ermog!icgt bie 2btfd)affung bie)er <5d)rift fiit jeben G:qor. $1.00 fiit 
einaetne Unterfd)riften, fiinf ober mel)r an tine 2tbbreffe @ 90 <£ent9. ~in3elne !l'lummetn, 12 ~ent~ bas· 
Gtiicf, $1.15 bas ;;Du~enb, :portofrei. 

~eber Unterfd)reiber befommt eine ~inf>anMbede ftei ! ·~ 

';) THE LORENZ PUE3LISHING COMPANY. 
D.HYTON. 0• , \ NEW' YORK. ' 



E. L. AS!IFORD, - Editor 
KARL K. LONENZ, Assistant Editor 
THE !JORENZ PUB!JSHING CO., Publislzers 

ISSUED EVERY TWO MONTHS. 

Terms of Subscription: 
$r.so per year; Single Number, 35 cents. 

Advertising Rates, 
$1. so per Inch of Fourteen Agate Lines. 

All communications to the editor should be addressed 
"Care of Vanderbilt University, Nashville, Tenn." 

EDITORIAL JS"OTE. 
Co~IPTON, CAL., October 29, I 906. 

MRs. E. L. AsHFORD, 
Nashville, Tenn. 

Dear Mrs. Ashford :-
The "0rgani:;t" means everything to me that is 

strong, helptul and be-autiful in music. I have every 
number since its puiJlication, and they give me more 
ple:.1sure than I can tell you. I have liked especially the 
"Hymn Voluntaries" and am so sorry we are not having 
them any more. I enclose three marked pieces which 
are favorites of mine. Is it too much to a:,k voluntaries 
of them, written at your leisure? For a long time I have 
wanted ''Ora Pro Nobis" as a voluntary; under your 
treatment it would be beautiful. Some time may we 
not have a voluntary espec:ally for Communion Sunday 
-something that would be inexpressibly sad, tender, 
Iovincr-something that would melt the hearts of people, 
and ~1ow them a little of what Jesus felt in those last 
awful days. Thanking you very much for your beauti· 
ful muf\ic, and wishiug you still greater success, I am, 

Yours very truly, 
MRs. J. "r· BLAKE. 

We take the liberty of printing the above letter be­
cause we suspect that, in appreciation of l\Irs. Ashford's 
compo-,itions and in expressing a desire for a continu­
ance of voluntaries based on familiar hymn tunes, this 
letter voices the opinion and wi~h of the vast majority 
of our subscribers; at this beginning of a new volume 
we wish publicly to reply to the above and outline the 
policy of the editors and publishers for the coming 
year. 

In i<iHJing the "Organist" it has always been, and 
will coutinue to be, the purpose to provide good, thought­
ful grateful music, not too d1fficult for those. who, in the 
absence of better trained musicians, have generow,ly 
given their talents to the church, even though these tal­
ents have not been thoroughly traint'd; yet scholarly 
and interesting enough to be useful to the finished 
mu~ician. That our purpose has been in a large degree 
fulfilled, a large subscription li-..t of organists, ranging 
inability from beginners to professionals, goe~ to proYe 

During this coming year l\Irs. Ashford's com­
positions wlll con"titute a much larger proportion of the 
mu~ic in the '•Organist'' than heretofore. l\Iany of her 
new compositions are already in hand, and we can 
promise a rich variety of practicable music in her most 
interesting and pleasing sty I e. She is abo at work on a 
new series of hymns voluntaries and these will appear 
regnbrly. \Vhile she has used a great many as the 
basis of her composition, there still remain a number of 
tunes \rery choice for this purpose, and as widely known 
and loved as most of those wh1ch she uo:;ed in her pre­
viou.:; compositions of this character. This fact f,hould 
lead our subscribers to recommend the '•Organist" to 
their organist 1riends even more heartily than before. 

KARL K. LoRENZ. 

THE DECADENCE OF ORGAN-BUILDING. 
Once upon a time, before the d:.1ys of A polio and 

Orpheus with their lyres, the great go,t Pan hacked and 
hewed with the hard, blenk steel at the patient reed as 
he sat by the river. Somewhere about the same time, 
or perhap.., earlier, one Tubal Cain gained an imperishable 
reputation as the father of all that Jundle the harp and 
organ. Ever since then, up to only a generation or two 
ago, the organ h:.1s been developing as a musical instru­
ment. But nowadays \Ve have changed all that The 
organ seems to have reached its apogee as a musical 
instrument, and to be rising (or falling) into a 
a mechanical instrument. 

Let it be understood that the organ referred to is a 
pipe organ only. 

Any one who goes into the organ loft in pursuit of 
art with a zealous and complaisant organist or organ 
builder, will be show:J, first, the pneumatic or electric 
attachments, and the combinations and complications of 
manuals, pedals, and innumerous stops. He will see 
rows of stop handles or ivory p""rrallelogram-; fly back 
and forth into groups, seemingly by their own intelli­
gence, at the touch of a button. Then he \vill hear all 
the solo stops one by one, with and without the tremu­
lant, and be told about the ten or twenty inch pressures. 
Then various combinations of stops will be exploited, 
odd enough to ab1ost attract the attention of the audi 
ence, and make them wonder mildly what is coming 

next. Then he will hear the full organ with all the 
couplers, octave and sub. octave, not to show how lucidly 
and impressively four-part counterpoint can be pro­
claimed, or how every corner of the building can be 
filled with mellow and m:-~jestic sound, but how much 
noise can be made: how the atmosphere can be rent 
without being pe1 vaded. But of the Diapasons and the 
lessening ranks above them for which Bach wrote his 
fugues, and of the tender and unobstrusive stops by 
which one can hear such endless coloring given to the 
repetitions of a psalm tune in an Engli~h cathedral, one 
hears probably nothing. He will be taken behind the 
scenes to see certain rows of metal tube3 or cables, and 
perhaps be told that by their means the organ can be 
played two or three hundred feet away. Then comes 
the machinery tor filling the bellows, and many expla· 
nations concerning water-power and gas-power and 
horse powers. Thus he will depart in envy and admir­
ation, and a possible determination to get up a subsc1 ip­
tion and go one b._ tter at his own church. So he has 
had a feast of Art. He has asked for bread and rect ived 
a stone. This would not matter much did he not think 
that he has received the bread. 

If such be the profes~ional conception of the org<m, 
what can be the popular conception of organ playing? 
It is even such as the people have learned to expect, 
and can most easily learn to like. A strongly marked 
melody on a solo Hop, a bit of showy execution on the 
choir organ, a march tune or some startling pro~ressions 
on the great organ, seem to the average audience to fill 
up most ot the me,isure of solo organ playing. As this 
kind of perfo•mance i..; not only the easiest to listen to, 
but easiest to execute, it is no wonder that a style and 
degree of pl:.1ying should be commonly heard on the 
organ that would not be tolerated on any other instru­
ment. How many organists have been through a course 
of special training such as a pianist or violinist must 
undergo to gain even a hearing before an ordinarily 
critical audience? 

It is an unhappy thing for the survival of the organ 
as a musical instrument that it has certain a•tributes that 
lend themselves to abme more than any other mean..; of 
producing ordered sound. It is probably the most diffi- ; 
cult of all in~truments to play a little so as to produce 
pretty effects. It lends itself to imitation more readily 
than any other, and is in consequence becoming more 
and more a machine for mak ng poor simulations of 
every instrument in the orchestr.t. The last and most , 
fortuitous use of an organ is as an imitativt instrument, 
though this is the first and surest way in which it is 
abused. Imitations of trumpets, flutes, and clarinets on 
the organ are sufficiently close to be obvious, but imita­
tations of voices and strings come periliously near the 
absurd. A conductor wot.!ld not admit the hest of the~n 
into his orchestra instead of the real instrument. All 



these things are fit and valuable in their places, 
but merely degrade the organ when set in the front rank 
of its pO\vers. The danger to a proper understanding 
of organ building and playing probably lies in the effects 
of such stops as Vox Humanas, Clarinets, and Oboes 
being looked on as substitutes for the several instruments, 
instead of merely their analogies. Now the fact is, the 
organ is not an imitative instrument. It can no more 
imitate an orchestra or orchestral instruments than an 
orchestra can imitate an organ. It justifies its existence 
by being something to itself apart from, and inimitable 
by anything else, no less than any other instrument for 
which musicians have written. The expense and trouble 
of its construction are repaid, not by succession of 
travesties of solo instruments and by the mechanical 
devices by which they are brought under control, but 
by the round and mellow tone of its Diapasons, the 
unity and polyphonious character of the Diapason super­
structure, the weight of the pedal tone, the solidity and 
pervasiveness of the whole, and many other things, of 
which these, however, are the chief; but these things 
are becoming of less and less repute, and respect is had 
to valves and pistons and pressures and ear ticklings. 
Pure musical tone is no longer regarded, and instead 
we have raspiness and stridency to startle the dull appe­
tite like musical cayenne pepper. Perhaps the organ, 
like the violin, has reached perfection, beyond which 
nothing is possible. Perhaps like the violins of Cre­
mona, the voicing of the flue pipes could no farther 
go than Father Smith and Renatus Harris; and 
builders never at rest in search of improvement, have 
spent the energy of their hands and brains in bettering 
the machinery of that old-fashioned Father Smith, which 
really did not amount to much. If they only would 
have remembered to imitate merely his artistic qualities, 
like the successors of Stradivarius, we might have music 
mills that were really noble structures. and would need 
no more apology than the orchestra of Theodore 
Thomas. As it is, the organ seems to be degenerating 
as an instrument of music, while it advances as a ma 
chine and a maker of noise ; so that its best votaries, 

, hearing it decried as an inemotional engine by those who 
cannot be affected by its Lest and quite peculiar 
powers, cannot for conscience's sake defend it with the 
uncompromising vigor that the true organ deserves. 

There are certain temperaments that are affected by 
the tone of the organ in a high and quite unique degree 

, To such the organ would have a musical value that 
nothing could replace, if there were no solo stops and 
no electric attachments. ·when they are approached 
by people superior to everything but a Gotterdam­
rnerung orchestra or the piano technic!'! of an intense 
foreign gentleman, the strength of whose fingers, like 
Samson's, lies in his hair, they console themselves by 
reflecting that Bach, Handel, and "Mendelssohn wrote 

for the organ and to play chiefly on it. There is no 
doubt that they had real musical temperaments, how­
ever they may have misapplied them. The tempera­
ment that is affected by the organ in an emotional de· 
gree is probably rarer than that similarly affected by any 
other instrument ; so the false organ building flourishes, 
while the true fades for want of appreciation. And it 
may be, after all~ that the organ is essentially a music­
ian's instrument, and caviar to the general; that its true 
and most valuable voice can only be heard by the elect 
and learned. 

Lest these general remarks should be taken too 
particularly, it may be well to observe that all organs 
and their players have not been attacked Ly such strict­
ures as have been made or implied. If any feel hurt 
by them, it is hoped that the reminder of principles 
obvious enough when pointed out, may more than 
make up to them for a temporary injury to their pride. 

\Vhen organ building is looked on again not mere­
ly as an art, but as a fine art; when the first and best 
attention of builders who are real musicians is paid to 
the voicing of the pipes, the general quality and balance 
of tone, the acoustics of building and the scale of the 
whole instrument in relation to it; when the screams 
of the mixtures are subdued and the sweetness of the 
soft stops is looked to before the piercing quality of the 
loud ones; we may hope for the organ a place in 
musical art unique as the violin, important as the piano. 
And a new literature for it will appear--when a man 
shall rise great enough to write it.-H. A. CAP.-\RN. 

THE ART OF REGISTRATION. 
An organist seated before the keyboard to some 

extent resembles the artist who holds his palette in his 
left hand. Here are many colors to choose from. 
"Which combinations will produce the desired effect? 
There are the diapason, string, wood and reed families. 
What can surpass the fine, rich, honest sonorousness of 
the diapason stops when united for full effects? And 
then the strings, with their characteristic color. These 
combined on the different manuals seem so pure and 
yet so penetrating. The mellow wood or flute stop:-:­
how different they are from the metal stops! Finally 
the characteristic reeds with their ear-arresting quality. 
·what beautiful sounds lie here ; 

In the hands of an undiscriminating, ignorant, or 
tasteless player, these rich resources may be rendered 
hideous and repelling. Careful study and close obser­
vation may cause the organist to make combinations 
which are safe and sane, and therefore not offensive to 
good taste. 

But the feeling for "color"- as is the case in the 
art of painting-is born, not made. An organist can 
sit before a thirty stop, three manuel instrument hours 
a day for years, without exhausting its possible com-

binations. Of course, many of these would be inartistic 
or disagreeable, but it \Vould rest with him to learn ' 
what to unite. 

The organ has frequently been compared to an 
orchestra, but the comparison is not just to either side. 
While many names of organ stops are taken from or­
chestral mstruments, yet the similarity, in a number of 
instances, ends with the name. It is of course radically 
impossible to obtain a true string effect by means of a 
column of air passing through a metal tube, yet 
the names of the entire family of stringed instruments 
(including a number now obsolete), are freely used by 
organ builders in their nomenclature of stops. Then, 
in regard to what is generally termed "tone color," an 
effect with an oboe, a clarinet, or a horn may be de­
sired by the orchestral composer. He writes in such a 
manner that the special instrument called for is empha­
sized, but in only one note at a time. Rut the organist 
who has his oboe stop out can only make a single note 
prominent by playing it on a separate manual from that 
containing the other parts. The stop affects all other 
keys on the same manual. \Vith the orchestra a variety 
of kaleidoscopic color effects may continually go on by 
means of instruments being added or dropped, but the 
organist cannot do this continually without injuring the 
flow of the music; so he must depend more upon a set 
registration. 

He is therefore necessarily more limited in obtain­
ing variety of colo_· than is the orchestral conductor, 
aril. sometimes must employ stops which he would pre­
fer to omit. Indeed, an organist is apt to have his 
judgment calloused by the difficulty in obtaining a 
variety of registration, and thus become accustomed to 
retaining one or more stops when he feels that they 
should be discontinued. The reeds are liable to be the 
sufferers in this respect. Their effectiveness is fre­
quently abused by those who consider that they should 
employ them at every opportunity. 

The present writer here takes advantage of his 
position to give a few points of advice on registration 
to those who might have occasion to profit by them : 

Be sparing of reeds ; use the tremolattdo very 
seldom, and then only for some special effect; do not 
use much sixteen foot stops for ordinary playing--it 
makes the tone sound "thick ; '' be careful of the use 
of two and four stops: some may say that the organ 
sounds like ''a box of whistles;" good, eight foot tone, 
besprinkled with four foot is what is reliable; combine 
diapasons, strings and woods with ciue and discrimina­
tion; avoid extravagances; do not play too loud for 
the choir. 

A few salient features in his work such as these as 
a basis, with occasional legitimate departures, may give 
an organist a reputation as being skilful and tasteful in 
registration.--E. R. KRoGER, in The Etude. 
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Arr. by E.L.A. 

fJ - j ,......., I ~ l ,......., 
~ 

• II"" ._ - """" ~ -~ La •• - - - - ..... - -~ ~v 
.. . - .. - - l ..... - -f'-JI -- r~ • - ., - ':Iii - w 

t• I ~ 
- I - 1'- -~I r t" - ~r 

--!i~ r I. -
< <Sw.pp I J. 
t I n J n _I ~-- I .--- -:::,-- - -',.. --. ""' ~ C.l 

•• I •• r ,_. ...... -. _, ... -L nt ... .. .,..~ - - r~ • I - - ... - -,... - ,.... - -J = 100. 
• I I I ~ L l i I 

/ -
l ..... .. \. I .. ' ••• •• , .. r ,.... .., - I 

~ .... ... .. .. .. r-J~ • - I _... I I Ped 
II"' • I - I 

u c;. 

n. J. - J .J I_ i\ 11 .J ....! l I J I 1 I I 
~ I - - -. ..... -~ .. k - - I • - -- .., 

Jrnt. ,..- .... - .. r~ • -. ~~-. - I r"'. . 
1~1.1' .LJI - ..... - , I ...... - u• [~ -, ·eJ I f 

- I f'. I I ,... I r 111 .. , r .. rit. -
< ~~. ~ J j ~ . -.. 

...... !-: .,... .,.. . .. b. .. I 
t - - ~=-. r---, 

&.lltt• .... - r- !.a -. ,...., r. -.. , ,_. -· r-\ ..... I . 
L h. ,..~ • - II"" v - - .... ..... 

II" ' "' r .... - -• I -
I I .. 

-"''" I .. \. •• -·· L •• .. ' I ., IF • •• I k .r-J~ • - ' - .. ••• II"' r ...... - _1"1 •• '-l' • • - -
ll a tempo. ~ I r--, L I I .. 
r 1 II'- ,.....,. .... ..... .. 

~ .. La - I I - ... - - -""" - ..... . .. .., ' 
~ ~v • ,.. a - .... .... I- - - - ..... -~ 

c;J - .. 
---- - r- - .... _ 

!'""' .... -I r· - ....... _j I I ,...~ r:_ l r r ...... 
< 11fl .In ].. J ..t l J - It• 

~· .. _J I l 
1 ""'. 

IP:I • • trf Mil - - -· -- -· I - - _, -•• r- -~ trf::ll", - r- •r- ~· II- - .. .... 
~ .... ".J • - 'F- !'""' ! ··- r- ,..... .. -_I/': ..... 

"""' 
I I .. -.. v I ........... , I r I r -

t.. I ~ I I 

""-'· I t. .. I ••• .., _, .... .,. -· .., .. ' I 
L k I - .._. - - r- I .. I 

II"' •• - I 
'-I' - r I 

Copgrigltt_, 1907, oy The Lorens Puhlialu:ng Co. 



tl 
( 

~ 
~ ..12 

....... ~ .. 
~:..1£. 

e) 

' I, ...... -.... 
L .A 

' 

......... -.._. 
L ... 

....!!: 

.IJ. 

( 
~ 

.....:! -D. .. ...... -~-
... .L_ ._, 

' ~ _._.. 
.::...L• .J. 

\1--' L 

-'..ll• 
·~·.l 'L. ,-

/ 

...110-

I 

·~= ;.,.:, . 
_y ~ 
~ 

~ 

-= 

a tempo. 

:r-
.IL. 

I .,.. 
I 

J!!:J. • 
_lll"i -. 

~· ... I 

~ 

....:. ..... ,... _.. _c:. 

cresc. 

..... -

.::C. 
l _.. ..... -

=:::::: 

J. .. 

..... 
.!"'" 

....l 

--

n (J.. ... .n J -~ l 
!"'" L _.. .... ..... .... _c:. • 2:: 

_I 

.....J 
rr·~,.. 

-: -~ t= :1!!:_ .,.. ..... .. ....:...r:=. _c:. 
...!!!!! 

L 
....:. 

- J 
~ -. ..L I ..::::. ..... _t:J.. .I -

J ..J 
...:::. 

---
---l r 
..l L:J 
-= ~ 

.L.tL • 

I 

. 

• 
I -

~ ..J_ l I ...I ~ ... 
.JII!::l -= ..c. ..:= 

- I -
1":\ rt - -

-r----._ 1-: 
~- 5'r. --- . -

rL• 
n• _l - -

1 "_b. l ~ j_ 

-- ..::::. . --- ..... ....l ... _c: ....::::. . 
..c ...-: ..... -- ----- --'-!. -..c. _.._ I- - --- .A - .,. . j_ _! J l l ~ r L 

rt"t. 

i~ 
dz'1n. 

~ ~ t ~ ~__!:; .-. • _._ 
..-::ll. -= ....:. ~ 

..L 
..L - _.. 

_I. .=. 

....... 
-1 
-1 ..... ---. -=- ..LL - -= ..J -

~ 

J J ~ -.... -
_-::._ .. ...Wl. _. 

...ill -- r- .. 111- - r I 

l ~ ..... J _.. ..... -- .r..tL 
....::::. .J:: -_.. ~ 

_.._ --- _c: --~ l l ..c. J . 

-- - J. 
..r:: ..1 

..1 ~ ... ........ ..L _.. 
--- .· J 

l _! J. I I • - ~ .n .. ..... --- ..a 
~ -= ...:::. • --

~ 
-iJ .. 1,. r'-- 11 r I 

do . tar - dan - --
1":\ 

-• - .. • ~ -- -= - L.. ..r!: --- U!1 
!"'". ..a 

I • ....... -
........-! 

...u. 
--U-1-... ..1. 
...I.U1 .. ....... _l - l!1 -

~ 
.. 



5 

Piu woto. J =tao. 
FullSw. ~ 

dt"m. - e · -



6 
·Gt. Full. 
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Gt. Diapasons. 
Sw. Soft 8' and 4' 
Ped. Bourdon. 
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Gt. Diapasons. PERGOLE SI. 
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Sw. Stopped Dia., Bourdon, & Flageolet. 
Ped. Bourdon. 
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14 PALM BRANCHES-. 
Full Organ. 

FRANK MOIR 
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Gt. Flute d' Amour. 
Sw. Vox Celeste. 
Ped. Lieblich Gedacht. 
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Allegretto non troppo. E~ L. ASHFORD. 
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Antl)_em Treasures. 
A Collection of Easy. Anthems and Simple Choir Pieces 

Carefu:.dy Selected, by E. s. Lorenz fropl the 
, Writings of Tiurty Popular Composers. ' 

Our editor has gone over our vast resources, and with the 
greatest care has·selel;ted the choicest easy numbers we 'con­
trol. The needs of the untrained choir, just beginning its work, 
has. been steadily kept in :mind. Our editor has made a book 
whose music is not only easy, but attractive and beautiful. It 
>CO!J.:thlns 224 pages, is nicely printed and strongly bound. ' 

Price, '10 cents per copy, post-paid; $7.50 per dozen by ex­
prees charges not prepaid. · · 

A<' Bbiile Sample Copy W1ll be sent post-paid for 40 cents. 
More must be paid for at regular rates. 

The Harp· of David. 
Edlted by DR. J, B. HERBERT, 

Assisted by the Foremos~ Writers of the Country. 
This collection of Psalm anthems excels all previous bool{s 

of like character in the following important particulars: 
1. It contains a large number of fresh anthems from the pen 

of ·Dr• Herbert, one of the atrongest and most original anthem 
Writers in the country. 

2. This book contains a larger variety of authorship than 
any Psalm anthem book ever issued. 

8. The book is planned to meet the actuai specific needs of 
church choirs. There is no padding. Every piece counts .. 

This Psalm anthem book contains 192 pages, large octavo size, 
with goocl type. It is well printed and substantially bound. 

. Pnce, 715 cents per copy, post-paid; $7.150 per doz. by express. 

Regal Anthe111s. 
Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 156 Numbers. 

Mrs. Ashford's many admirers will be delighted to secure' a 
book expressing her exquisite taste and practical sense of the 
actual needs of American Cliurch Choirs. Mrs. Ashford herself 
ls represented by a large number of her choicest compositions 
-about one-fourth of the book-but is assisted by a corps of 
the most popular writers in the world. The prices are low. 
75:cents per copy, post~paid; $7.50 per dozen, express charges un­
paid. These prices are net, the.usual discount to choirs having 
already been made. · 

, Ashford's Anthems. 
A Collection of Ne,r Anthems Composed and Edited 

by E. L. ASHFORD. 

Mrs.· Ashford's book was prepared of entirely new music 
from her own pen and that of others. Here she iH found at her 
very best, and those who admire and enjoy her music-and who 
does not?-will miss a great treat if thi!! brilliant collection is 
not added to the choir's resources. Price, 50 cents per copy 
post-paid; $5.00 per dozen by express, eharges not paid. ' 

Special Offer· A sing1e sample cppy of each of the three 
1 preceding anthem books sent, post-paid, for 

I1JI6. Subsequent orders must be paid for at regular rates. · 

OTHER ANTHEM BOOKS. 

The Anthem King. 'l'he Young People's Choir. 
The Anthem Prize. The Gloria. 

60 cents per oopy, post-paid;' 86.00 per dozen by express, 
not prepaid. 

··WHICH 
A Friendly Cotlfest Between the .Blue ~nd th~;;;~ftite. 

BOTH ARE <lAININO IN CIRCULATION! 

uTHE BLUE." 

THE, CIIOIR LE,ADER:. 
Edited by E. S. LORENZ. 

E. L. ASHFORD and P. A. SCHNECKER, Associate Edltors. 
This Journal started seven years ago,,with no circulation and 

with an easy grade of music. 1 t now has a larger circulation thai!l 
any like journal in the world published by others, and its music 
has risen to a high grade, tbat the most artistic musicians can sing 
and hear with pleasure. ln educational value it has had no peer, for 
hundreds of choirs have gone up in eltjvution of taste and in ex­
ecutive ability with it. 'l'he style is artistic, but the grade of diffi­
culty is always practicable for Yolunteer choirs of some training. 
'.rhe authors are of the highest standing and furnish their best 
compositions. We accept nothing less. The church year finds 
constant recognition, while occasional'Kubjects-such as Evening, 
Temperance, Missionary, Funeral-are supplied. Every want of 
th~ choir that can be foreseen is meL. The ( 'hoir Leader is indis­
pensable to tqe running of a Ligh grude chorus ch0ir. 

uTttB WHITE." 

THE CHOIR H~&ALD. · 
Edited by E. S. LOREN.Z. 

CHAS. H. GABRIEL and L. O. EMERSON, Associate Edltora • 
. This Journal is planned to m~et the needs of volunteer clioirs of 

less trainlng1 whether found in city or village. It has easy music 
of a rhythmical order that will please popular congregations. \Ve 
endeayor to s~cure the very best music, ·the IDOI!t attractive, the. 
most Impressive, that cal! be secu.red,_ln tl;Ji~tgrade. Our authors 
&re the moat popular, whether editorial-oreontributjng. The re­
su,lt is that in four years we built up a circulation exceeding that 
of any like jon~·nal in the world . .- It supplies every need for regu-' 
lar. and speciai occasions in good time. It gives hints on choir 
work and voice culture of great value. It reminds of' work to be 
done. It criticJses foolish plans and inspires aright spirit in choir 
work. In short, there is no book or journal thlitwm be so useful to· 
a partly trained chorus as is this. Ev~ry pie~eco,unts •. 'J'here is ne 
•·filling in." 'l'he result is, few of,our c~qil'S buy any other music. 

-----------------
WHY OUR SUBSCRIBERS .ARE. ENTHUSIASTIC. 

1. VALUE. I;, 

"The journal is a welcome periodical in our rnidst; it is the best 
, we have ever been able to select." JACOB E. REINOEHL, J;'a. 
. "We have been usincr your publications for five years, both the 
Leader and Herald, and woulq now be v~ry unwilling to return to 
the old-time music 'iS found ,in anthem tlooks . 

. F._ H. HROADFIELD, N.Y. 

2. FRESHNESS OF MUSIC. 
"We appreciate it [The Choir Leader] for t)le inspiration it gives 

us in the freshness of its music." ·w. s. VROUSE, Ind. 
"The music.[of th-e Herald] is fresh and new every month, and 

we need never give our audiences anytbing "stale.'' 
( REV. J. G. MILLER,-Ohio. 

3. MUSIC FOR SPECIAL ·lCCASIONS. 
"When Christmas, Easter, and other special seasons come around 

we find our music ready for us [in the Heraldl, and exact:y adaptell 
to our needs." , MISS BESSIE .B. HI..:.L, Ind. 

"Then the music for special occasions; such as Easter, Christmas, 
etc., is a very important item .. This class of music comes. early 
enough rin the Leader] so that It can be learned before h!J,Vlll. g to 
render i£, and we find in our case that we are always W<-1tching for 
the special music." F. D. VoGELGESANG, Ohio. 

4. STANDING OF AUTHORS. 
"It is specially pleasant to me to note the ·.1umber of prominent 

writers who regularly contribute to The Cbctr Leader." 1 C. F. BUCKMAN, Ill. 
"Besides it [the music in The Choir Herald] is composed by the 

very best autliors." 
CHOIR OF THE FIRST PRESJlYTERIANC;aURCH, Remington, Ind. 

15. DISCUSSIGNS ON CHOIR-LEADING AND VOICE-PRODUCTION:·~ ' 
"The part that helps us most of all is the suggestions for the irn· 

prove1p.ent of the voice, breathing, and the gtoneral work of the·, 
choir." D. V.· LAWRANCE, OhiO. 

"I can .sar, that I take graM <;telig~t hi its eqitorials and no~ on 
themusiC. . , ,_ GEo. A. (.,"ROSBY,-Pa. 

6. FORM-A MONTHLY. 
''Comes with th~ charm of a new interest every Irion th; I woqld'n 't ' 

have my choir have a bound anthem book."· · 
EDWARD H. KISTLER, Pa. 

"The Choir Leader is just wha,t we need; being fresh every month, 
it brings new inspiration and interest." 

. .J. F. BA UMEISTEB, Ill~ 

7. EFFECT ON CHOIB.
1 

, . • / · 

"We subscribed for it when our choh•of fifteen was in chaos, aud 
your little Leader hp.s brought orjier out of it.'' 

RoSCOE ALEXANDE!t, Ohio. 
"There has been more interest in O\lr church work, and espe­

cially in the choir, sine~ we haY"' been using the Herald," 
· W. J. B.YATT,. Ob..(o. 

8. COST.! , 
"We take 20 copiel!!, which cost us ~---OO_per annum [old price· 

at new price, $13.00 1· The same amount and quality of music could 
not be secured in any other form for a cent les~ than 850.00.". · 

C. E. UHL)j:R, Ill. 
"Desire to state tnat you are at lfberty to continue JllY su~&crip­

tion to The Choir Leader, no matter what the advance may be for 
each subscription." H. F. F4BER;,;Pa. 

------~-----------
PRICES OF THE.SE .JOURNALS. 

Single snbl!!eription 90 cents'each. In clubs of five to nine, 75 cents each. In clubs of ten an(l over, 65 cents each. 
' Binders free to annual subscribers when cash is paid. 

Sample of either journal sent on application. 

THE WHITE IS TEMPORARILY A'HEAD. 
SHALL IT REMAIN SO? 

THE LORENZ F=UE3L..ISHING COMF=ANV. 
NEW VOAK. DAYTON. O,HIO. 

f j 



THB AMERICAN BOOK OF VOLUNTARIES. u. LONO ~ DESIRED. OFTEN CALLED POR. 

ASHFORD'S HY .M.Nc VOLUNTARIES 
FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and counterpoint, and with a· fertile and ~asteful mast~r.y of their r(_lso~rc~s, thls writ-er, 
by her Charm, her freshness, her churc~liness, her practical. sense of fitn.ess, lier experienced rrcogllltJOn of th(_) lJ!~ItatiO~S ~~ ~ctua~ 
church service has won a unique place m the hearts of cultivated organists everywhere. In HYID:n Voluntanes all theHe character 
istics are found at their best. In the first place, the themes will appeal to our American congre~;atwns. .These hyn:n-tunes are sug­
gestive of religious life and work and are associated with the tenderest and most solemn expenences. Then the freshness and va­
riety of the treatment will attract and cliarm. Not.hing quite so scholarly, so fertile, so. d(_llightful, has ever been attempted, .and 
this series stands alone in American music. We gi·.··e herewith the titles of these transcrtptwns for the church organ, and we beheve 
the list will convince every organist that he needs ~J add this volume to his stock of voluntary books. 

LIST OF HV.IVI.NS TR.ANSCRIEIBD. 
Abide with Me. Jerusalem the Golden. Refuge. (Jesus, Lover of My Soul.) 
Asleep 1n Jesus (Funeral ) Joy to the World. • Christmas.) Rock of Ages. 
A.vtaon . (Christmas.) · Just as I Am. ' Softly Now the Light of Day. (Seymour.) 
Christ the "t.ordisRisen To-Day. (Easter.) Lead, Kindly Light~ (Funeral.) Spanish Hymn. 
Com!. Ye Disconsolate. Lenox. Sun of My Soul. 
Bin' reate Burg. Lord, Dismiss Us. Sweet Hour of Prayer. 
Bventnc Hymn. My Faith Looks up to Thee. The Old Hundredth. 
l"rom Greenland's Icy Mountains. Nearer, My God, to Thee. The Sweet By and BY: 
God Be with You. Nun Da.nket Alle Gott. Wir Glauben All an Emen U.ott. 
Holy, Holy, .tlob'. Oh, Come.~.. AU Ye Faithful. (Christmas.) And others. 
I Lon to Tell tlie Story. Onward, uhristian Soldiers. 
I'm a Pllgrlm. Pass Me not. • 

. Prlnted on.1lne paper from engraved plates. and bonnd strongly and in .flexible cloth that can ne rolled. 
PRICE, $1..25 POST•PAID. ~ 

SHEET .M.USIC.-Sacred. 
.. L. Alllfor4. 

NEARER MY HOME. Solo for medium voice (c sharp to 
f:bus, ·wvEii ·oii' ·.My ·sout:-· soio 'ioi: "liig"ti- ·v-oice·:·::·:::·:·.' :~8 
JUST AS I AM. Solo for low voice ...... , ..................... 40 
CROSSING THE BAR. Duet for tenor (G sharp to E fiat) 

~lffEal!~~Gtg: ~ot~E:··· iirio; w'ltii -~oias· ro'r· soi>'raD.o, · ieiior '50 

and baritone ....•................................................• 60 
RESIGNATION. Solo for low voice (a to D) .................. 60 
DEAR REFUGE OF MY WEARY SOUL. Solo for low 
voice (b fiat to E fiat)............ .. . . . . . . .. . . .... .. .. .. . . . . .. . . . . .60 
THY WILL BE DONE. Solo for high voice (E to g,.... . . . . .60 
HEAR US, LORD. Two editions; for high and low voice ... 75 
I'M A PILGRIM. Two editions; for high and low voice... .60 
LEAD ME ARIGHT. Two editions; for high and low voice .75 

w. J, Baltse1L 
THE RETURN. Solo for high voice ........................... 60 

Arthur BerrldJre. 
A SACREI'l SONG CYCLE. For solos for medium voice. 
HO~E FOR MERCY. SWEET CANAAN. DO WHAT 
THOU WILT. MY BROTHER'S KEEPER. .................... 70 w. L. Blumenschein. 

, THE LORD IS IN HIS PLACE. Duet for tenor (F to g) and 

~~~ ~R.E-i''HE'uN'nEFi'i..'E.D" i~f 1I"EA.a1':. niiei:ior '50 

soprano and alto ............................ · ...................... 40 
A.Ddrew 'J.' Boex. 

I CANNOT FINDTHESTARSTO-NIGHT. Two editions; 

¥':ft~ifr~~i\~\.9irl:t&~~ .. rr·-w<> 'eiliii<>Ii&; .. iligii' "-~ice· ·<a t:o G.) '50 

low (c to F) ......... .- ............................................... 50 
Herbert , Botting. . · 

UOD IS OUR HOPE. Soli) tor low voice (a· to D) .... . . • • . . . • .60 
RISE UP, MY LOVE. Solo for high voiee (d 1:4 G)... . . . . .50. 

II. P. D&Dks. 
I WOULD NOT LIVE ALWAY. Solo for high voice and 

L~~rvioR'¥iiou:· · s<>i<> 'i<>i-. "tiigii. ·voice ·<ct: t'o ·F):::::::::: :gg 
MY SA VI OR. Solo for high voice..... . . . . . . . . . . . . . . . . . . . . . . . . .35 
WHY SO FAR FROM THEE. Solo for high voice and 
qaartet.. .. .. .. . . .. .. . . . . .. .. ...... ..... .. .. .. .. .. . .. . . . . .. . . . . . .. . . . . .85 

Ohai. M'. Davta. 
LONGING. Solo for high voice (D to g)...... .. . . ........... ... .50 
BLISSFUL NAME Duet for soprano and alto............. .50 
WEARY OF EARTH.· Duet for soprano (d to g) and alto 
(a.tot>)~~-:~::· ............................................ ; ........... 50 

ASHAMED OF JESUS. Duet for soprano ortenorandalto .60 
Caryl Florio. · 

FOR GOD SO LOVED THE WORLD. Solo for high voice 
(d to g) ............................................................... ',40 

Chas. H. Ga.briel. 
JUST AS I AM. Duet for tenor and soprano.... . . . . . . . . . . . . .40 
THAT ALL '.fHY MERCIES MAY BE SEEN. Quartet 
wl th solos for all parts.. . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .60 

W. ~T'll1~ii.~ioMB OF AGES PAST. Solo for medium voice ta toF) .............................................................. 50 

N. .Iil§i~8TO THE MOUNT OF THE LORD. Solo for low 
voice ......•........................................................ 30 
THE COl\UNH OF HIS FEET. Quartet and full chorus" ... 30 

J, Wesley Hughes. 
ROCK OF MY REFUGE. Solo for high voice <d to g)....... .50 
LOVE'S ASSURANCE. Duet for soprano (E fiat to g fiat) 
and baritone (b fiat toE fiat)........ .. .. .. .. .. .. . .. .. . .. .. . . . . .60 

Karl w. Kern. 
SABBATH BELLS ARE CALLING. Duet for soprano and 
alto................................................ . . . . . . . . . . . . . . .35 

E. ~·l_&r~l§~oULD COME. Solo for medium voice (b to E) .... · .60 
DAUGHTER OF ZION. Baritone solo (G to d) .................... 30 

I'AT EVENTIDE. Solo for low voice (c to D) ................... 50 
WHEN THE TIDE COMl<~S IN. Solo for medium voice (d 
to F) ...... . . ... .. ..... . ..... 50 
WHEN I SURVEY THE WONDROUS CROSS. Solo for 
medium voice ... . .. ... .. ........ ..... ........ ... .40 
WITH A SHEPHERD'S CARE. Duet for soprano (d to F 

~~ff}JB1\W~~~<~{,~N£~<t ~TAR: Dt1et io·~·sop~~mo and .60 
tenor. ... .... .... .. .... ... ..... .. .50 
SINCE BABY BELLE WENT HOME. ~Solo for medium 
voice (d to F) andqllartet. Suitable for funerals ........... 50 
SHALL RUM OR RIGR'l'EOUSNESS RULE? Solo an1 
ll uart.At . .. . .. . ... . . . . . ..... . ... .... .. .3b 
AS THE LIGHT OF THE MORNINH. Missionary solo 
and quartet ............................................................................... 35 

Mendelssohn. 
EVER WITH THEE. Solo, duet and quartet ...................... 35 

Art¥~~~fc8}f~y HANDS TO THEE. Solo for high voice 
(d to g) ................................................................ ; ................... 50 

J, AJ:J_fu~·SHADOWS GATHER. Solo for low voice... ........... .40 

"!:. 

H. w. Porter. . 
' I WILL GIVE YOU REST. Duet for soprano (E to It') and 

P •. A?~cifn~~iJr:······· ....................... : .................. , .......... ; ................... 50 

APPROACll THE MERCY SEAT. Solo for high voice (E 

~fiiLE.TEiEE r·s·:EE:K: .. nliei :r~·r·sopraiio·a:;;:a ait<>::::::::.::: ::g, 
Franz Schubert. 

HE LEADS ARIGHT. Solo for low voice ............................... 35 

W. r l8'~~· 'I'O TELL. THE STORY. Solo fo~ low voice and 

il.'fu~~.t KINDLY.Lriiil T: ... soio'ior''b:iih;.voice·(~·tA;··g-)·::::::::: :!& 
J. Po:J:£-~lY NEARER HOME. Solo f~r high voice ............. .., .50 

SECULAR. 

N. ~ii'lf~~~BOY. Solo ....... .................. ..................................... .30 
VESPER Clt.I\DLESONG. Solo ............................................. 30 
BELLS 0' THE BONNIE BLUE. Solo and quartet ............... 81) 

J, AM:l.\lt\.·•s HUSH 'A' BY. Solo and quartet ........................ 40 

J. PHli~f>eMA.N'S BUFl<'. Solo .............................. _ ....................... 60 
TliE OLD FARM BELL. Solo ................................................. 60 
THE BUGLE SONG. Baritone solo and cornet obligato ........ 50 
~ Halj off'jrom list prices on above to Ohair Leaders, Organist&, and 

Music Teachers. 

AN IMMENSE 
SUCCESS. THE ORGANIST. A Bi-Monthly Journal 

Devoted to the Organ. 
Edited by E. L. Ashford. .Assisted by E. 8 • .lorenz. 

This journal now appears every two months in regular sheet­
music size, but oblong in form, and contains thirty~ two pages each 
issue. It is printed on good., strong paper, in beautiful, legible 
type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French, German, 
and English organ-music composers, such as Battman, Andrt\, 
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many 
others, with such ample additions from the best American com­
posers as makes the periodical not only the richest supply of or­
gan music possible, but also strictly up t.o date, and American. 
M.rs. Ashford, of course, enricbeR Hs pages with her own composi­
tions to a considerable extent, and so assures all lovers of her mu­
sic that the American side of tile new journal will be rich wlth 
beautiful and available music. With many years of experience as 
church organist, Mrs. Ashford knows the needs of the average 
church organist. and has at her dtsposal the best music in the 
world to meet thei-:.:l. 

'I'ba music is given on two staves, With adlibitt;;m pedcal notes, in­
dicated. Time, expression, and regietration arecarefu11y marked. 
The requirements of both pipe a;nd reed organs are fully met.· A 
limited amount of reading matter-hints and suggestions that ar~ 
helpful-are furnished by the editot and others. 

Subscription PTice: $1.60 per year • . Single numben, 55c. per copy. 
Four successive numbers 11.00. .No frt!:/6 samp'ks sent. 

We will send a copy for examination, to be returned unsoiled in 
original packing tube post-paid, if not accepted, and 11ubscription 
not sent within thirty days. 

A FINE SERIES OP OROAN VOLUNTARY BOOKS. 
The Organ Treasury No.3. The Organ Treasury No. I. Tbe Organ Treasury Ne Z. 

Asbf&rd's Organ Voluntaries No; Z. Aabford's Organ Voluntariu No. I. 

The following points characterize. these organ. _books, and we be­
lieve they will appeal to iutelllgent orgamsts everywher_e, 
whether they play a Reed ora Pipe Organ. .· 

1. The music is the most attractive issued in EuropeandAmeri­
ca. 2. It is selected from the r;tandpoint of n<'tual use in church 
service. B. These books contain tile original compositions of E. 
L. Ashford, without que!o\tion the most promint-nt and succes~'<ful 
writer of practi~al and attractive <:rg!l'n music in 4-merica. 4. They 
contain her ser1esof organ trRnscriptiOnsof fa;vorllc·:::hurch ... unes, 
which have been so enthm<iastically received by organists all over 
the country, and which make ideal American Organ Voluntaries. 
5. These books are most carefully edited~ with suggeRted registra­
tion that must prove helpful. 6. They are printed trom engraved 
plates on good paper, and very strongly, flexibly and beautifully 
bound in cloth and leather. 7. The prices are very Jow, so low 
that they are net-i. e., not subject to discount. 

19'£ pages, oblong shape, full sheet-music size. Price, $'£.00, post-paid. 

THB LORENZ PUBLISHING CO •• 
D.&.'YTO:N, OHIO 

NB\A/ YORK.. 

I. 
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