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~ MUSIC TEACHERS ARE DELIGHTED
: . With the set of TEACHING PIECES, 8y E. L. ASHFORD.
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.
Before this series had been on the market two months, the various gelections in the series had so woun
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in

their respective grades. Mre.Ashford has brought to her work many years of most successful teaching and
‘a fernlitﬁol mind in the inventionof easy, delightful melodies, given to very few composers of this class of

music. Her schedule of the set is very bright and pleasing, but the musie is sven more so.
‘ THE MUSICAL YEAR.
. The Snowdrop, Keyof C ........ ; $u 30
The Cuckoo, Key of C.... ..ccoecurirenns 30
Spring. The Spring Morning, Key of Fl.......ccicovernnrvessnemscavessses resesnnes 40
First Grade. Daffodils, Key of (... oo i coreenevvemennresnerernsonsesras osese v 30
: 'ﬁl;e pmomlevgla&eé’e Dll)let {c;r pupil nand“;l‘olcher. KKay off(%;.. gg
, Duet for pu, teach
A gg% Eed Ross, Key of 'y u‘filn(?%.g...ﬁ.....ﬁff.; ke L do
» Duet for pupi
Summer. Cherries Ripe, Key of Fp AL 60
Second Grade. | Bobolink, Keﬁ of G..... 40
Song of the Harvesters, Key of G 40
Autumn. Golden Rod, Keyof F .. . 40
4 At Evening, Key of B-flat. 50
Third Grade.. | An Autumn Reverie, Key of E-fiat........ 50
e, (Bpende 510 2
, Key o
Fourth Grade. |Yuletide Bells, Key of G... 50

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

. in Five Books. For Reed and Plpe Organ.
' FIRST BOOK NOW READY,

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
that she is also a feacher of extraordinary efficiency and success. She is an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an orgap instructor. '

Book No. 1 takes np organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the careinlly graded exercises, melodions-and attractive, yet pre-
senting but a single step in advance, dach upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work.

It is issued in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates.
SreciAL Discount rc TEACHRRS,

TEBLE OF
EDITORIAL,

‘The Barefoot Boy.

A Set of Teaching Pleces,

‘ 8y EprtoriaL NoTg, - - - - - -
J. S. FEARIS,

——

Tax DecapeNce oFr ORGAN BUILDING, -
THE ART OF REGISTRATION, - - - -2

First Grade,

Going Fishing, (March), Key of C.....50 30
At the Circus, (Polka), Keyot F,.....” 30

MusiIc.

TRAUMEREI AND RoMANZE, R. Sckumann,

Second Grade. arr. by E. L. A., 8

In Endless Mischief, (Waltz) KeyofG,80 30| EASTER Jov, - - - Alfred Phillip, 6

Sleepy Head, (SlumberSong), KeyofC, 30! Tur Roap To CALVARY, Arthur E. Godfrey, 8
A very attractive series, well fingered 2R MAGNAM . oL lesi

and practical. Mr. Fearis 15 himself a ProFT ’ Perg ? est, 11

teacher of large success, and many of his ] IN GREEN PASTURES, - Ira B, Wilson, 12

CONTENTS. | List of Song-Books.
: ] . P%ITH] %N? ?RAIgE, b; It’h B& Towner.
7, ; ur latest; 1ssued under i
PAaLM BRANCHES, - - - Frank Moir, 14 The Moody Dible Inpterthe irection of
Dexnis (Hymn Voluntary), Z. L. Askford, 16 Mgtshl;f}'s CALL, by E. 8. Lorenz, and
Stow MovemeNT, - - - -  Dussek, 19 | THE GOSPEL PILOT HYMNAL, by D. B.
s 1N THE NIGHT - E.S8. Lovenz, 20 |YOICE OF MELODY, by E. §. Lorenz.

Sone ’ ’ WORK AND WORSHIP, by E. S. Lorenz.
PRELUDE, . - - - - %¥. Leyback, 22 | RICHES OF GRACE, by E. 8. Lorenz.

. Prices of above books i ity
OFFERTORIO, - - - Aug. Reinkard, 23 |3 cents each, p:;'ét-;?fifﬁ "% cents gfﬂf] by

| express, not prepaid. .
SKETCH, - - - - - E. L. Askford, 24 |
Arthir P 28 SMALLER BOOKS.
- - - risury age
CommunioN, £ SOUL WINNER, No. 3.
FANTASIE, - - =~ - E.L.Askford, 27 |SOUL WINNER, No. 2.
: SOUL WINNER, No. 1. \
PreELUuDE INE, - - - E.L.Ashkford, 32 Price, 15 cents each, post-paid; $10.00 per
hundred, by express, not prepaid.

teaching pieces have been widely used. {
DON’'T LET YOUR

ok5he57%5 PLAY DANCE MUSIC IN CHURCH!
A collection of seven arrangements of distinctively religious music

The ChurCh OrChCStr a. for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
-music 1s still fine. Of course the whole number of instruments will make the best music. Butifany
of these three—the bass, 'cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be p]easinglfy rendered. This music_is entirely appropriate for church servioe, having
been written expressly, for such use originally. None of it is difficult—some of it very easy. Great
pains’have been taken in the selection of the music, and we believe it will be found' available to an

unusual degree. TABLE OF CONTENTS,

1 {"Gebet"u.........................L. Beethoven 3. ‘‘Nuptial March”...... ........ E L. dshford
*1"Allegretto”.................... E. L. Ashford 4. “MarchinC’............ ... R. H. Peters
2 *From Conquest Unto Conquest”.... 6 “Among the Lilles”. .......... .E 8 Lorenz
ettt ereee biarerraane Ant. Ed. Batiste *1*“The Lord is Our Refuge’'..... J. L. Baltman

The arrangment has been made for first and second violin, viola, 'cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano.
. PRICES—For full set of parts, including organ, $2.00, Separate—Organ, 50 cents; other separafe
.{mrts, 25 eents, The pieces are also issued separately in five numbers, as indicated in table of eon-
ents, at the following prices for any one number: Full get of parts, including organ, $1.00; organ
part, 25 cents; other separate parts, 15 cents. Manuseript arrangements for other instruments, $.50
each part of the whole volume. Any number, each part, 60 cents. These prices are net.

Fin groffer Erfolg.
Der FKirchenchor,

g‘me Monat3jdrift den Deutjdh-Ameritanifen Kivgjen-Chiven gewidmet. Redigiert von Comund &,
orens.

1. Die Grife joll monatlidh wenigftens fedgehn Orof-Ditav Seiten Chormufic umfajfen. Bu-
weilen ol fie vier ober adyt Seiien mehr fiir Weinadyten, Oftern, 2c, bringen.

2. Der Lejeftoff Joll wenigitens ivei Seitenn wmfajjen und diefer wird hauptjidlih ausd praltijden
und niiglichen Winfen befteben,

3. Die Mujit wird meiftens amerilanifd) fein, obrooh! wiv biters etwasd Frifdhes und Neues aus veut:
fehen Quellen jhdpfon werden. Sie joll immer den Fédbigleiten und Veditrniffen unjerer hiefigen Chove
angemefien fein, leiht, jhwunghaft, und melodids, obue daher in dasd Seidhte und Banale jut finken, Die
beliebteften amerifaniidyen Componiften werden mit ihren beften Compojitionen vertreten jein, und in
allen Beziehungen wird dbie Andmwahl ber Yieber eine gute und praftijde fein.

4. Der Preis iit fehr mifig und ermdglicht die Anjdhaffung diejer Schrijt fitr jeben Chor. $1.00 fitr
eingelne Unterfdyriften, fiinf oder mebr an cine Addbreffe @ 90 Centd, Einzelne Nummern, 12 Cents vad”
Stiit, $1.15 das Dupend, portofrei. :

Jeber Unterjdreiber befommt eine Cinbanbabede frei ! T
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EDITORIAL NOTE.

ConproN, CaL,, October 29, 1906.
Mrs. E. L. ASHFORD,
Nashville, Tenn.
Dear Mrs, Ashford :—

The #Qrganist” means everything to me that is
strong, helptul and beautiful in music. I have every
number since its publication, and they give me more
pleasure than I can tell you, I haveliked especially the
¢«Hymn Voluntaries” and am so sorry we are not having
them any more. I enclose three marked pieces which
are favorites of mine.  Is it too much to ask voluntaries
of them, written at your leisure > For a long time [ have
wanted “Ora Pro Nobis” as a voluntary; under your
treatment it would be beautiful. Some time may we
not have a voluntary especially for Communion Sunday
—something that would be inexpressibly sad, tender,
loving —something that would melt the hearts of people,
and show them a little of what Jesus felt in those last
awful days. Thanking you very much for your beauti-
ful music, and wishing you still greater success, I am,

Yours very truly,
Mrs. J. W. BLAKE.

A

We take the liberty of printing the above letter be-
cause we suspect that, in appreciation of Mrs. Ashford’s
compositions and in expressing a desire for a continu-
ance of voluntaries based on familiar hymn tunes, this
letter voices the opinion and wish of the vast majority
of our subscribers ; at this beginning of a new volume
we wish publicly to reply to the above and outline the
policy of the editors and publishers for the coming
year.

In issuing the ¢Organist” it has always been, and
will coutinue to be, the purpose to provide good, thought-
ful grateful muste, not too difficult for those, who, in the
absence of better trained musicians, have generously
given their talents to the church, even though these tal-
ents have not been thoroughly trained; yet scholarly
and interesting enough to be useful to the finished
mu-ician. That our purpose has been in a large degree

fulfilled, a large subscription list of organists, ranging |

in ability from beginners to professionals, goes to prove

During this coming year Mrs. Ashford’s com-
positions will constitute a much larger proportion of the
music in the “Organist” than heretofore.  Many of her
new compositions are already in hand, and we can
promise a rich variety of practicable music in her most
interesting and pleasing style. She is also at work on a
new series of hymns voluntaries and these will appear
regularly.  While she has used a great many as the
basis of her composition, there sull remain a number of
tunes very choice for this purpose, and as widely known
and loved as most of those which she used in her pre-
vious compositions of this character. This fact should
lead our subscribers to recommend the *Organist” to
their organist triends even more heartily than before.

Karr K. Lorenz,

AW

THE DECADENCE OF ORGAN-BUILDING.

Once upon a time, before the days of Apollo and
Orpheus with their lyres, the great god Pan hacked and
hewed with the hard, bleak steel at the patient reed as
he sat by the river. Somewhere about the same time,
or perhaps earlier, oneTubal Cain gained an imperishable
reputation as the father of all that handle the harp and
organ. Ever since then, up to only a generation or two
ago, the organ has been developing as a musical instru-
ment. But nowadays we have changed all that. The
organ seems to have reached its apogee as a musical
instrument, and to be rising (or falling) into a
a mechanical instrument.

Let it be understood that the organ referred tois a
pipe organ only.

Any one who goes into the organ loft in pursuit of
art with a zealous and complaisant organist or organ
builder, will be shown, first, the pneumatic or electric
attachments, and the combinations and complications of
manuals, pedals, and innumerous stops. He will see
rows of stop handles or ivory parrallelograms fly back
and forth into groups, seemingly by their own intelli-
gence, at the touch of a button.  Then he will hear all
the solo stops one by one, with and without the tremu-
lant, and be told about the ten or twenty inch pressures,
Then various combinations of stops will be exploited,
odd enough to almost attract the attention of the audi
ence, and make them wonder mildly what is coming

next. Then he will hear the full organ with all the
couplers, octave and sub-octave, notto show how lucidly
and impressively four-part counterpoint can be pro-
claimed, or how every corner of the building can be
filled with mellow and majestic sound, but how much
noise can be made: how the atmosphere can be rent
without being peivaded. But of the Diapasons and the
lessening ranks above them for which Bach wrote his
fugues, and of the tender and unobstrusive stops by

i which one can hear such endless coloring given to the

repetitions of a psalm tune in an Engli-h cathedral, one
hears probably nothing. He will be taken behind the
scenes to see certain rows of metal tubes or cables, and
perhaps be told that by their means the organ can be
played two or three hundred feet away. ‘Then comes
the machinery for filling the bellows, and many expla-
nations concerning wuater-power and gas-power and
horse powers.  Thus he will depart in envy and admir-
ation, and a possible determination to get up a subsciip-
tion and go one better at his own church.  So he has
had a feast of Art. He has asked for bread and reccived
a stone. 'This would not matter much did he not think
that he has received the bread.

If such be the professional conception of the organ,
what can be the popular conception of organ playing ?
It is even such as the people have learned to expect,
and can most easily learn to like. A strongly marked
melody on a solo stop, a bit of showy execution on the
choir organ, a march tune or some startling progressions
on the great organ, seem to the average audience to fill
up most ot the measure of solo organ playing. As this
kind of performance is not only the easiest to listen to,
but easiest to execute, it is no wonder that a style and
degree of playing should be commonly heard on the
organ that would not be tolerated on any other instru-
ment. How many organists have been through a course
of special training such as a pianist or violinist must
undergo to gamn even a hearing before an ordinarily
critical audience?

Itis an unhappy thing for the survival of the organ
as a musical instrument that it has certain a'tributes that
lend themselves to abuse more than any other means of
producing ordered sound. Itis probably the most diffi-
cult of all instruments to play a litile so as to produce
pretty effects, It lends itself to imitation more readily
than any other, and is in consequence becoming more
and more a machine for mak ng poor simulations of
every instrument in the orchesira. The last and most
fortuitous use of an organ is as an imitative instrument,
though this is the first and surest way in which it is
abused. Imitations of trumpets, flutes, and clarinets on
the organ are sufficiently close to be obvious, but imita-
tations of voices and strings come periliously near the
absurd. A conductor would not admit the hest of them
into his orchestra instead of the real instrument. All




these things are fit and valuable in their places,
but merely degrade the organ when set in the front rank
of its powers. The danger to a proper understanding
of orgai building and playing probably lies in the effects
of such stops as Vox Humanas, Clarinets, and Oboes
being looked on as substitutes for the several instruments,
instead of merely their analogies. Now the fact is, the
organ is not an imitative instrument, It can no more
imitate an orchestra or orchestral instruments than an
orchestra can imitate an organ. It justifies its existence
by being something to itself apart from, and inimitable
by anything else, no less than any other instrument for
which musicians have written, The expense and trouble
of its construction are repaid, not by succession of
travesties of solo instruments and by the mechanical
devices by which they are brought under control, but
by the round and mellow tone of its Diapasons, the
unity and polyphonious character of the Diapason super-
structure, the weight of the pedal tone, the solidity and
pervasiveness of the whole, and many other things, of
which these, however, are the chief; but these things
are becoming of less and less repute, and respect is had
to valves and pistons and pressures and ear ticklings.

Pure musical tone is no longer regarded, and instead
we have raspiness and stridency to startle the dull appe- |
| soft stops is looked to before the piercing quality of the
' loud ones; we may hope for the organ a place in

tite like musical cayenne pepper. Perhaps the organ,
like the violin, has reached perfection, beyond which
nothing is possible.

Perhaps like the violins of Cre-

mona, the voicing of the flue pipes could no farther -

go than Father Smith and Renatus Harris; and
builders never at rest in search of improvement, have
spent the energy of their hands and brains in bettering
the machinery of that old-fashioned Father Smith, which
really did not amount to much. If they only would
have remembered to imitate merely his artistic qualities,
like the successors of Stradivarius, we might have music
mills that were really noble structures. and would need
no more apology than the orchestra of Theodore
Thomas. As it is, the organ seems to be degenerating
as an instrument of music, while it advances as a ma
chine and a maker of noise; so that its best votaries,
hearing it decried as an inemotional engine by those who
cannot be affected by its Dbest and quite peculiar
powers, cannot for conscience’s sake defend it with the
uncompromising vigor that the true organ deserves.

There are certain temperaments that are affected by |
the tone of the organ in a high and quite unique degree

To such the organ would have a musical value that
nothing could replace, if there were no solo stops and
no electric attachments. When they are approached
by people superior to everything but a Gotterdam-
merunyg orchestra or the piano technics of an intense
foreign gentleman, the strength of whose fingers, like
Samson’s, lies in his hair, they console themselves by
reflecting that Bach, Handel, and Mendelssohn wrote

for the organ and to play chiefly on it. There is no
doubt that they had real musical temperaments, how-
ever they may have misapplied them. The tempera-
ment that is affected by the organ in an emotional de-
gree is probably rarer than that similarly affected by any
other instrument ; so the false organ building flourishes,
while the true fades for want of appreciation. And it
may be, after all, that the organ is essentially a music-
1an’s instrument, and caviar to the general; that its true
and most valuable voice can only be heard by the elect
and learned.

Lest these general remarks should be taken too
particularly, it may be well to observe that all organs
and their players have not been attacked by such strict-
ures as have been made or implied. If any feel hurt
by them, it is hoped that the reminder of principles
obvious enough when pointed out, may more than
make up to them for a temporary injury to their pride.

\When organ building is looked on again not mere-
ly as an art, but as a fine art; when the first and best
attention of builders who are real musicians is paid to
the voicing of the pipes, the general quality and balance

| of tone, the acoustics of building and the scale of the

whole instrument in relation to it; when the screams
of the mixtures are subdued and the sweetness of the

musical art unique as the violin, important as the piano.
And a new literature for it will appear——when a man
shall rise great enough to write it.—H. A. CaAPARN.

THE ART OF REGISTRATION,

An organist seated before the keyboard to some
extent resembles the artist who holds his palette in his
left hand. Here are many colors to choose from.
Which combinations will produce the desired effect?
There are the diapason, string, wood and reed families.
What can surpass the fine, rich, honest sonorousness of
the diapason stops when united for full effects? And
then the strings, with their characteristic color. These
combined on the different manuals seem so pure and
yet so penetrating, The mellow wood or flute stops—
how different they are from the metal stops! Finally
the characteristic reeds with their ear-arresting quality.
What beautiful sounds lie here !

In the hands of an undiscriminating, ignorant, or
tasteless player, these rich resources may be rendered
hideous and repelling. Careful study and close obser-
vation may cause the organist to make combinations

| which are safe and sane, and therefore not offensive to

good taste.

But the feeling for ‘‘color”’—as is the case in the
art of painting—Iis born, not made. An organist can
sit before a thirty stop, three manuel instrument hours
a day for years, without exhausting its possible com-

binations. Of course, many of these would be inartistic
or disagreeable, but it would rest with him to learn
what to unite.

The organ has frequently been compared to an
orchestra, but the comparison is not just to either side.
While many names of organ stops are taken from or-
chestral instruments, yet the similarity, in a number of
instances, ends with the name. It is of course radically
impossible to obtain a true string effect by means of a
column of air passing through a metal tube, yet
the names of the entire family of stringed instruments
(including a number now obsolete), are freely used by
organ builders in their nomenclature of stops. Then,
in regard to what is generally termed “tone color,” an
effect with an oboe, a clarinet, or a horn may be de-
sired by the orchestral composer. He writes in such a
manner that the special instrument called for is empha-
sized, but in only one note at a time. But the organist
who has his oboe stop out can only make a single note
prominent by playing it on a separate manual from that
containing the other parts. The stop affects all other
keys on the same manual. With the orchestra a variety
of kaleidoscopic color effects may continually go on by
means of instruments being added or dropped, but the
organist cannot do this continually without injuring the
flow of the music ; so he must depend more upon a set
registration.

He is therefore necessarily more limited in obtain-
ing variety of colo than is the orchestral conductor,
and sometimes must employ stops which he would pre-
fer to omit. Indeed, an organist is apt to have his
judgment calloused by the difficulty in obtaining a
variety of registration, and thus become accustomed to
retaining one or more stops when he feels that thev
should be discontinued. The reeds are liable to be the
sufferers in this respect. Their effectiveness is fre-
quently abused by those who consider that they should
employ them at every opportunity.

The present writer here takes advantage of his
position to give a few points of advice on registration
to those who might have occasion to profit by them :

Be sparing of reeds; use the fremolando very
seldom, and then only for some special effect; do not
use much sixteen foot stops for ordinary playing——it
makes the tone sound ‘‘thick ;”’ be careful of the use
of two and four stops; some may say that the organ
sounds like “*a box of whistles;” good, eight foot tone,
besprinkled with four foot is what is reliable ; combine
diapasons, strings and woods with care and discrimina-
tion; avoid extravagances; do not play too loud for
the choir.

A few salient features in his work such as these as
a basis, with occasional legitimate departures, may give
an organist a reputation as being skilful and tasteful in
registration.——~E. R. KRoGrR, i The Etude.
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8 THE ROAD TO CALVARY.

Gt. Diapasons. :
Sw. Soft §'and &’ . Prelude for Good Fridays.
nd they led Him away. . .

Ped. Bourdon. And there followed Him a great company of people, and of women, ’
’ ARTHUR E.GODFREY
1 d ‘ *
Marzmle >T which also bewailed and lamented Him, St.Luke XXIILvv. 26,27
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Sw. Stopped Dia., Bourdon, & Flageolet. IN GREEN PAST URE S .
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PALM BRANCHES.

Full Organ.

FRANK MOIR.
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Gt. Stopped Dia.,Dul.and Flute. DENNIS.
Sw. Salicional and Tremulant. Hymn Voluntary. '
Ped. Bourdon. E. L. ASHFORD,
Moderato.
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SLOW MOVEMENT.
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Gt. Flute d’Amour.
Sw. Vox Celeste.

Ped. Lieblich Gedacht.

SONGS IN THE NIGHT.

E, S. LORENZ.
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Gt. Full to 12th.
Ped. Bourdon, coupled to Gt.

OFFERTORIO.

Allegretto.

5

o3

AUG. REINHARD.

~¥r

«

y
{7~
iV
O

‘ <t | ]
=25 - ; ]
r ‘[rl  m
\  — =
z = =

__L

-

LXK

L .




24

SKETCH.

E.L. ASHFORD.

Sw. Soft 8, Bourdon & Violine.
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Full Organ.

E. L. ASHFORD
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Allegretto non troppo.

E. L. ASHFORD.
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A Collection of Easy Anthems and Stmple Choir Pleces
Carefu.ly Selected. by E. §. Lorenz from the '
Writings of Thirty Popular Composers. '

Our editor has gone over our vast resources, and with the
greatest care has’'selected the choicest easy numbers wé con-
The needs of the untrained choir, just beginning its work,
has been steadily keptin mind. OQOur editor has made a book
' whose music is not only easy, but attractive and beautiful. It
contains 224 pages, is nicely printed and strongly bound.
ce, 70 cents per copy, post-pald; $7.50 per dozen by ex-
press cha.rges not prepaid.
A7 ample Copy will be sent post-pald for 40 cents.
Moro must be paid for at regular rates.

The Harp of David.

Edited by DR. J. B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous books
of like character in the following important particulars:
1. It containsa large number of fresh anthems from the pen
~of ‘Dri Herbert, one of the strongest and most original anthem
writers in the country.
2. This book contains a larger variety of authorship than
any Psalm anthem book ever issued.
8. The book is lanned to meet the actual specific needs of
church choirs. ere is no padding. Every piece counts. -
This Psalm authem book contains 192 pages, large octavo size,
with good type. It is well printed and substantially bound.
.Price, 76 cents per copy, post-paid ; $7.50 per doz. by express.

Regal Anthems.

Ed.lted byE. L. ASHFORD. 224 Pa.ges. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exquisite taste and practical sense of the
actual needs of American Church Cholrs. Mrs. Ashford herself
is represented by a large number of her choicest compositions
. -=-about one-fourth of the book—but is assisted by a corps of
the most popular writers in the world. The prices are low.
%5 oents er copy, post-paid; $7.50 per dozen, express charges un-
paid ese prices are net, ‘the usual discount to choirs having

ady been made. .

. Ashford’s Anthems.

A Collection of New Anthems Composed and Edited
, by E. L. ASHFORD.

Mrs. Ashford’s book was gared: of entirely new music

from her own pen and that of others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not?—will miss a great treat if this brilliant colléction is
not added to the choir’s resources. Price, 50 cents per copy,
_post-paid; $5.00 per dozen by express, eharges not pau?

s+ A single sample copy of each of the three
specl.l 0"3" preceding anthem books sent, post-paid, for
8135 Subsequent orders must be paid for at regular rates.

OTHER ANTHEM BOOKS.

The Anthem King. . The Young People’s Choir.
The Anthem Prize. - . The Gloria.

60 cents per copy, post-paid; $6.00 per dozen by exvress,
not prepaid.

- Anthem Treasures.

" Leader and Herald, an woul

: BOTH ARE GAINING IN CIRCULATION!

«THE BLUE.”
THE CHOIR LEADER.

Edited by E. S. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors.
This Journal started seven years ago, with no circulation and
with an easy grade of music. 1t now hasa larger circulation than
any like journal in the world published by others, and its music
hasrisen to a high grade, that the most artistic musicians can sing
and hear with pleasure. In educational valug it has had no peer, for
hundreds of choirs have gone up in elgyvation of taste and in ex-
ecutive ability withit. The style is artistic, but the grade of diffi-

culty is always practicable for volunteer choirs of some trai ning. ’

The authors are of the highest standing and furnish their best
compositions. We accept nothing less. “The church year finds
constant recognition, while occasional subjects—such a8 Evening,
Temperance, Mlssionary, Funeral—are: supphed Every want of
the choir that can be foreseen is met; The Choir Leader is indis-
pensable to the running of a Ligh glwde chorus chair.

"THE WHITE.”
THE CHOIR HER.ALD

Edited by E. 8. LORENZ.
CHAS. H. GABRIEI. and L. 0. EMERSON, Associate Editoru.

This Journal is planned to meet the needs of volunteer choirs of . 5
less training, whether found in city or village. 1t has easy music -
of a rhytbmlcal order that will please popular congregations. We
endeavor to secure the very best music, the most attractive, the-
most impressive, that can be secured in thig grade. Our authors:
sre the most popular, whether editorial.or contributing. The re-
sult is that in four years weo- built u a circtilation exceeding that
of any like journal in the world. ” It supplies every need for regu- -
lar and speciai occasions in good time. It gives hints on choir
work and voice culture of great value, It reminds of work to be
done. It criticises foolish plans andinspires a right spirit in choir. :
work. In short, there is no book or journal that will be so-useful to -
a partly trained chiorus as is this. Every piewﬁcounts., There i8 ne
i ﬁllmg in.” The result is, few obour choifs uy any other music.

-

. WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC SR

e

1. VALUE.
“The journal is a welcome perlodlcal in our midst; it is the best
we have ever been able to select.” -JACOB E. REINOEHL, Pa.
“We have been usm your publications for five years, both the
g now be very unwilling to return to
the old-time music as found ,in anthem Books.
‘F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.
‘“We appreciate it [ The (,hmrLeader] for the mspiratlon it glves
us in the freshness of its music.” W. 8. CROUSE, Ind.

“The music.[of the Herald] is fresh and new every month, and ‘

d never give our audiences an t.hmg “stale.”
weneed ne & v REV. J. G. MILLER, -Ohio.
3. MUSIC FOR SPECIAL JCCASIONS. '
“When Christmas, Easter, and other special seasons come around
we find our music ready for us [in the Heralﬂ and exact.y adapted
to our needs.” Miss BEssIE B. H1_x, Ind,

“Then the music for special occasions, such as Easter, Christmas,
etc., is a very important item. This class of music comes early
enough Lm the Leader] so that it can be learned before having to
render it, and we find in our case that we are always Watchmg for
the special music.” . VOGELGESANG, Ohio.

4. STANDING OF AUTHORS.

“It is specially Pleasant to me to note the uumber of prominent
writers who regularly contrlbute to The Chcar Leader.”
C. F. BUCKMAN, Ill,

“Besides it [the musm in The Choir Herald] is composed by the
very best authors.”
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

/

5. DISCUSSIONS ON GHOIR-LEADINGAND VOIGE-PRODUGTION B
“The part that helps us most of all is the suggestions for the im- .

provement of the voice, breathing, and the general work of the.

choir.” +D. C; LAWRANCE, Ohio

“I can s: "y that I take grea.t dellght in its editorials and noteg on
themusic.” (xEo. A. CBOSBY, :

6. FORM—A MONTHLY. N o
“Comes with thecharmof anew interest evel'y month I wouldn’t
have my choir have a bound anthem book.”
EDWARD H. szn.nn, Pa.
“The Ch01r Lea,der is just what we need ; being fresh every month,
it brings new inspiration and 1nterest." .
« J. F. BAUME:s'mn, Il-l.

7. EFFECT ON GHOIR v
“We subscribed for it when our choirof ﬂtt,een was in ohaos, and -
your little Leader has brought orqer out of it.” ;
RoscoE ALEXANDER, Ohio.

“There has been more interest in our « church work, and espe-. ‘
cially in the choir, since we ha\ - been usmg the Herald,” :
' . W..J. HYATT, Ohlo.

8. "‘OS'I'. -

“We take 20 copies, which cost us ».. 90 per annum [old prl ;
at new price, $13.00 .. The same amount and quality of music coul(i .
not be secured in any other form for a cent lese than $50.00.%

. UHLER, 11l

“¢Desire to state that you are at ltberty to continue my suvserip-
tion to The Choir Leader, no matter what the advance may be for.
each subscription.” . F. FABEB, Pa..

PRICES OF THESE JOURNALS.

Single subseription, 90 cents each.

In clubs of five to nine, 75 cents each. In clubsof ten and over, 65 cents each.

- Binders free to annual subscribers when cash is paid.

Sunple of either journal sent on appl!cu!on.

\

THE WHlTE IS TEMPORARILY AHEAD.

SHALL IT RBMHIN so7?

’ 'THE LORENZ PUELISHING COMPANV

NEW YORK.

DAYTON OH 10.




THE AMERICAN BOOK OF VOLUNTARIES.” LONG- DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,

B W
’ WILL (xIVE YOU REST Duet for soprano (Eto F) a.nd
alto (g to L) RO
A. Schnec:
PPROACH THE MERLY SEAT. Solo for hlgh voice (E

“ by her charm, her freshness, her churchliness, her practical sense of fitness, lier experienced recognition of the lumtamons of actual | W- F' Su

church service, has won a unique place in the hearts of cultivated mgamqt% everywhere.
istics are found at their best. In the first place, the themes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemn experiences. 5P
riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and|v:
We g'-e herewith the titles of these transcriptions for the church organ, and we bélieve

this series stands alone in American music.

the list will convince every organist that he needs ¢ add this volume to his stock of voluntary books.

In “Hymn Voluntaries' all these character-
These hymin-tunes are sug-
Then the freshness and va-

FAD KIN DPLY LIGHT. Solo for high voice (c ‘to g)... e AD
Nh J.)AY NEARER HOME. Solo for high voice.mmusn 50

SECULA R.
LIST OF HYMNS TRANSCRIBE D, 8 83
Abide with Me- Jerusalem, the Golden Remge (Jesus, Lover of My Soul) THE COWBOY. _Solo ... N .30
Asleep in Jesus. (Funeral.) Joy to the ‘World. (christma.s ) Rock of Ages i VESPER CRADLE 8ONG, S0l0. wieuiee serceessssoonssmsscccsseassnssnesss o
Avison . (Christmas.) Just ag I Am. Softly Now the Light of Day. (Seymour.) BE LLS O’ THE BONNIE BLUE. Solo and GUATtEveauarirssense 3D
Christ the Lord is Risen To-Day. (Easter.) Lead Kmdly Light. (Funeral) Spanish Hymn. J. A. Par

Come, Yo mnconsolate. L

Bin’ Feste Burg. ..ord, Dismias Us.
Evening Hymn. My Faith Looks u
From Greemwd’s Icy Mountains. Nearer, My God,
Godno withY Nun Danket Alle

Holy, H ¥
ILove to Tell the Story.
I'm a Pilgrim. Pass Me not.

Oh, Come, All Ye F
Onward, Christian Soldiers.

Sun of My Soul.
Sweet Hour of Prayer.

to Thee. The 01d Hundredth.
o Thee. The Sweet By and B; E
Wir Glauben All an Einen uott
aithful. (Christmas.) And others.

- Printed on fine paper from engraved plates. and bonnd strongly and in flexible cloth that can e rolled.
PRICE, $1.25 POST-PAID.

SHEET MUSIC.—Sacred. )

E. L. Ashford.
N EARER MY HOME. Solo for medium voice (¢ shatp to

JESUS, LOVER OF MY SOUL. 'Solo for high voice, .

JUST AS I AM. Solo for low voice.

CROSSING THE BAR. Duet for tenor

and alto (a to'B flat).. R

THE KING Oli LOVE,

and bariton e areann s

RESIGN ATION. "Sol { .

DEAR REFUGE OF ’\IY WEARY S8OUL. Solo for low

voxce ﬂat Lo g O i T ) N
L BE DONE. "Solo for hlgh voice (E to ........

HEAR US, LORD. Two editions; for high and low voice..

I'M A PILGRIM. Two editions; for high and low voice.

LEAD ME ARIGHT. Two edmons for high and low voice

W. J. Baltzell
THE RETURN. Solofor high voice..........ccoevvvviininnes

ur Berri
ASAGRE‘%EONG CYCLE. For solos for medium voice.
"HOME FOR MERCY. SWEET CANAAN. DO WHAT
THOU WILT. MY BROTHER'S KEEPER.............c.coune
W. Blumens hein.
E LORD IS IN HIS PLACE, Duet fortenor (F to g) and
ba.s G to d)....

BL ED ARE THE UNDEFILED IN HEART.  Duet for

goprano and B0ttt tiiiei i e e e
Andrew J, Boe

1 C.A.NNOT F‘I\TD THE STARS TO-N1GHT. Two editions;

for high and low voice............... .

THE MIGHTY KING. Two editions; high voice {d to &)

IOW (€ 10 F'). cune iinenvemmiiner vennnr cannnnes et enaeaanee
nerbert ' Bottin, fg

D IS OUR HOPE. Solo for low voice (a to D) .. Ceeee
RI E UP, MY LOVE. Solo for high voiee (d t3 G

P. Danks.
I W!(.)tgLD NOT LIVE ALWAY, Solofor high voice and

t

&Y SAVIOR THOU. Solo for hlgh ‘voice (d to F)

MY SAVIOR. Soloforh ’Igb voice, .
WHY 80 FAR FROM HEE Solo ‘for hlgh volce and
Ghu H D avis.
GING Solo for high voice (Dtog)........
BLISSF L NAME Duet for soprano and 3 17 TNUNUNIOR
(\VEIA%Y OF EARTH. Duet for soprano (d to g) and alto
BLO D) T e

.-$.50
. 40

ASHAMED OF JESUS. Duet for soprano ortenorandalto

Caryl Florio.
dOtR GOD SO LOVhD THE WORLD. Solo for high voice
Chas. H. Gab
JUSTASI AM Duet for tenor and 8OPrano................
THAT ALL THY MER(JIDS MAY B %EEN Q,uartet,
with solos for all parts.. P .

W. W. Gilchrist.
{\Tt'I;O THE TOMB OF AGES PAS Solo for medium voice
2 75 ) T OO N U .

HAS"&E TO THE MOUNT OF THE LORD. Solo for low
THE COMIN(: OF HIS FEET. Quartet and full choras. ...
J. Wesle; ug}

ROCK OF MY REFUGE. Solo for high voice (dtog).......
LOVE'S ASSURANCE. Duet for sopr‘mo (B ﬂdt to g ﬂat)

N.

andbantone (bflat to E flat).........

Karl W. K
bi&BBATH BELLb ARDL&LLING. Duet for sopra.no and
ato..........”., . e ieaetaaas .
s Lore

IF HE SHOULD (‘O’VID Solo for medium voice (b to E)...
DAUGHTER OF ZION, Baritone solo (G to d).
AT EVENTIDE. Solo for low voice (¢ to D)

WHEN THE TIDE COMES IN. Solo for medium voice (d

F)
WHE\T T SURVEY THE WONDROUS CROSS. Solo for
medium voice
WITH A SHEPHERD'S CARE. Duet for wprano (d “to F
sharpiand tenor (Csharpto gy .. .. ...
BEYOND LIFES EVE\TING STAR. 'Duec torsopmno and
bIVCE BABY BELLE WENT HOME. Solo for medium
ggze (d to F) and quartet. Suitable for funerals

auartet ... ., .

AS THE TIGHT OF THE \IORNING Mlssxonary solo

and quartet ... artessacsseen vraserayis mbaaser-ben
Mendelssohn.

EVER WITH THEE. Solo, duetand quartet ...,
Arthur W. Nelso
%dbtl(‘)RET(JH MY HA'\DS TO THEE. Solo :tor hmh voice
) eeerten emera e srsac e cmrrsies wiaatsee ornvirs % ceeserse drrans
J. A. Parks.
WHEN SHADOWS GATHER. Solo for low voice..

LL RUM OR RIGHTEOUSNESS RULE? Solo and.’

5. PMA\[MY‘b HUSH 'A’ BY. Solo and quartet.......weewsse.. 40
BLIND MAN'S BUFF. Solo
THE OLD FARM BELL. S80l0.ccrouicimnns sivasassrsnnes BN
THE BUGLE SONG. Baritone $0lo and cornet obllgato 50

B~ Half off from list prices on above to Choir Leaders, (}rgamsts. ‘and
A Bi-Monthl gJournal

Music Teachers.
THE ORGANIST' Devoted to the Organ.

AN IMMENSE
Edited by E. L. Ashford. _Assisted by E. 8. Lorenz. ~

SUCCESS.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
60| issue. It n printed on good, strong paper, in beauti ul, legible
type, and in every way in fine mechanical shape.

The music consists of the cholcest writings of French, German,

.40 | and English organ-music composers, such as Battman André,

Tritant, Leybach, Guilmant, Rinek, Scotson Clark, and many
others, with such ample additions from the best Anierican com-

40 | posers as makes the periodical net only the richest supply of or- .

.~ | gan music possible, but also strictly up to date, and American.
-60 | Rrs. Ashford, of course,-enrickres it8 pages with her own composi-
tions to a considerable extent and so assures all lovers of her mu-
sic that the American side of the new journal will be rich with
.50 | beautiful and available music. With many yearsof experience as
church organist, Mrs, Ashford knows the needs of the average
church organlst and has at her aisposal the best musie 1n the
-30 | world to meet themn.
B The music is given on two staves, with ad &ibitum pedgl notes, in-
- | dicated. Time, expression, and registration are carefully marked.
50 | The regmrements of both pipe and reed organs are fully met,” A
limited amount of reading matter—hints and suggestions that are
-60 | helpful—are furnished by the editor and others.
Subscription Price: $1.60 per year. Single numbers, 85c. per copy.
. | Four successive numbers $§1.00. No free samples sent.
.35 We will send a copy forexamination, to be returned unsoiled in

A FINE SERIES OF ORGAN VOLUNTARY BOOKS.

.50 ! The Organ Treasury No. 3. The Organ Treasacy No. 1. The Organ Treasury No 2.
Ashford’s Organ Voluotaries No. 2. Ashford’s Organ Voluntaries No. 1.

The following points characterize these organ books, and we be-
% lieve they will appeal to intf-lhgent organists everywhere,
e whether they play a Reed or a Pipe Organ.

50 1. The music is the most attractiveissued in Europeand Ameri-
: ca. 2. Itisselected from the standpoint of actual use in church
50 service. 3. These books contain the original compositions of E.

L. Ashford, without question the most prominent and successful
35 | Writer of practxcal and attractive organ musmm America. 4. They
% | contain her seriesof ¢rgan transcriptions of favorite church vanes,

35 which have been so enthusiastically received bv organists all over.

the country, and which make ideal American Organ Voluntaries.

35 5. These books are most carefully edited, with suggested registra-
“ tion that must prove helpful. 8. They are printed irom engraved
plates on good paper, and very strongly, flexibly and beaulifully
50 bound in cloth and leather. 7. The prices are very low, 80 low
- that they are net—i. e., not subject to discount.

. 401 192 pages, oblong shape, full sheet-music size. Prwe‘, £2.00, post-paid.

THE LORENZ PUBLISHING

NEW YORK.

co., DAYTON, OHIO .

t04) o e 4
WHILE THEE I SEEK.” Duet for sop 60
Fra.nz Schubert. .
&E‘dAD& ARIGHT. Solo for low voice.... - . 35
I LOVE TO TELL THE STORY. Solo-for low voice and
GUATTEL icevns oiivvee vl imries e senen s sreessecoauianees oo 40

. original packing tube post-paid, if not accepted, and subscription
- 80 notsent within 1hirty days. :
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