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Louis Oesterle

Luigi Boccherini
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Gipsy Rondo

(Hungarian Rondo)
Revised and fingered by y
W2 Schurfenberg Josef Haydn

Presto
sempre scherzando

Transcribed by L.Kohler
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Bourrée
From the Third Suite for Violoncello

Johann Sebastian Bach

Arr. by Sara Heinze

4.# k. 4
T Q||
W 1N
N Il
| “eH
i o
1o ]
L o~
A_IH.QU \0_6
NN
.Z%ﬁbrl |
o 1] e HN
‘* iy
mc [/ / f a®
=
<
=N N
L ofe-
™Ne M
e ————
(=)
=]
o]
o
A

HEy
»c
wn O N
41&. .114.\!
k, . N4
A A e
i\ <%
ol
o ..+I
ﬁi!]w fﬁw;
59!.. fII
Rl
| HW?\\
e A
/‘\l/\l-ll\

(A

e

—©
|

re

; 4
|
7 v

¥
4

$+
B3

232
e £3
Z

21160



13

Tl
Al
u”_ﬁm ol
QLIS
e
.
Il
ol
\ h ”ﬁi
Al
|
- — ﬁ H
walml o
4l
Wiy
A

"E"
=

I~ X3

44

L!Fl\ﬁlar\ﬁ

A

ﬁ__z

] r2>L

I BN
]

[N

e
N i
B YiEX YER
| ol 18
AR
Y7
fLN
i
i i
- i i
et Q@ | \3
|8y
f i
af]
Ny
| m.nn
\ | )it
I
3wwrﬁ “
117 _%.
?L 1o
Lf. u K T

21160



14

1N

7

T

L 1N

ﬁi

24~

—

P ]

e

~~—

:P ; .

-
.l .[ l L

1160



15

Lf’._:: ;

mf

£,

I

L
.
5

L

-

[

! b ol (<N

—

—

T

>/._\

g

hf K2

21160




16

Arranged by
Sigismund Blumner

Minuet
From the Divertimento in D
by
Wolfgang Amadeus Mozart

Edited and fingered by
Louzs Oesterle
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Rigaudons

des petits Violons et Hauthois de Louis XIV

Concert Transcription by
Ch. V. Alkan

Edited and fingered by
Louis Oesterle
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Revised and fingered by
W Scharfenbery

Gavotte

From the opera “Mignon”

by

Ambroise Thomas

Transcribed by
Allegretto A.Bazille
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Aragonaise

From the
Ballet-music of the opera “Le Cid”
Revised and fingered by
W Scharfenberg
Jules Massenet
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Cavatina

Joachim Raff
Revised and fingered by

Transcribed by
Wm Scharfenberg E Pauer
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Andante cantabile

from the Quartet Op.11

by

Edited and fingered by Peter Iljitch Tschaikowsky

W Scharfenberg

. Transcribed by
Andante cantabile CH. KLINDWORTH
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Air

From the Water-Music

Edited and fingered by

Louis Oesterle

Georg Friedrich Hindel

Andante con moto
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Edited and fingered by Arcangelo Corelli

Louis Oesterle

Transcribed by

Allegro Franz Behr
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Revised and fingered by
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Sicilienne
From the Second Sonata for Clavecin and Flute
Edited and fingered by by
Louis Oesterle Johann Sebastian Bach
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Military March

Franz Schubert. Op.51, N21
Edited and fingered by
Louis Oesterle Arranged by 1

J. F. C. Dietrich
Allegro vivace
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Polonaise 61
From the Serenade Op. 8

Edited and fingered by by
Louis Oesterle L.van Beethoven
Transcribed by
Allegretto alla Pollacca Edwin Schultz. Op.58, N0 1
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The Swan

LE CYGNE
Melody from the “Carnaval des Animaux”

Edited and fingered by Camille Saint-Saéns
Louis Oesterle
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Rondo

Edited and fingered by

Louis Oesterle

JOSEPH HAYDN

legrato
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Toreador and Andalusian Maid

Toréador et Andalouse

Edited and fingered by
Louis Oesterle

Anton Rubinstein. Op.103, NO 7
Allegro non troppo

Piano
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Preambule

Arr. by Sara Heinze From the Sixth Violin-Sonata

Allegro molto e con brio
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Gchivmer’'s Nousehold GSeries of (Dusic Pooks

50 cents net each
PIANO SOLO

e
JOSEPH LOW. FLOWERS OF MELODY. Forty transcriptions of favorite songs and opera melodies for the piano-
forte, without octaves. 2z volumes:
No. 5. Vol. 1. Twenty pieces.
No. 6. Vol. 2. Twenty pieces.
Favorite opera. melodies and well-known old songs of medium difficulty, carefully arranged with a view to effective contrast of kind and char-

acter, make up the contents of these two attractive books, which share the excellent material advantages of their companion volumes in the Household
Series of Music Books.

’ e
D. KRUG. FLEURS MELODIQUES D’OPERAS FAVORIS. Thirty-six easy and instructive pieces from favorite
operas. Op. 114. 2 volumes:
No. 8 Vol 1. Eighteen pieces.
No. 9. Vol, 2. Eighteen pieces.
. Each of the thirty-six compositions contained in these two volumes is a delightful little fantasy on favorite themes of some favorite opera. These
dainty flowers of operatic melody are grade 2z in difficulty, and the collection Las the peculiar merit of being, perhaps, the most comprehensive one
written in so simple a style.

DRAWING-ROOM FAVORITES. Edited and fingered by Louis Oesterle. 3 volumes:
No. 27. Vol. 1. A collection of thirty-six selected pieces. Grade 1.
No. 28, Vol. 2. A collection of twenty-two selected pieces. Grade z.
No. 29. Vol. 3. A collection of twenty-two pieces. Grade 3.

OESTERLE’S INSTRUCTIVE COURSE. Edited and fingered by Louis Oesterle. 4 volumes:
No. 30. Vol. 1. Forty-cight pieces Elementary grade and grade 1.
No. 31. Vol. 2, Thirty-five pieces. Grade 2.
No. 32. Vol. 3. Twenty-five pieces. Grade 3.
No. 33. Vol. 4. Twenty-two pieces. Grade 4.

LITTLE PIECES FOR LITTLE PLAYERS. A collection of easy and attractive compositions for the piano of the first
and second grades, by favorite authors, compiled and edited by Henry Lauterbach. 2 volumes:
No. 55. Vol. I. Forty-seven pieces.
No. 56. Vol. II. Forty-two pieces.
. The composers represented in these two volumes are such as have best solved the difficult problem of writing music for little players that com-
bines real musical worth with melodic interest and attractiveness. These short recreative pieces are arranged in progressive order, and will supply
teackers with a wealth of miniature ‘‘show-pieces” calculated to stimulate and reward the interest of the beginners more or less advanced.

POPULIAR FRENCH PIANO MUSIC. A collection of thirty-six favorite pieces by modern French composers. 2
volumes :

No. 60. Vol. 1. Seventeen pieces.

No. 61. Vol. 2. Nineteen pieces,

The thirty-six compositions contained in these two volumes represent a choice of the most popular and taking numbers by the best French com-
posers of the light and pleasing style that has made such names as Durand, Gillet, Gabriel-Marfe, Tellam, Gregh, Ganne, Thomé and Wachs well
and favorably known to Americans.

OPERATIC ALBUM. A collection of twenty-two operatic fantasias and transcriptions. Compiled, edited and fingered
by Louis Oesterle. 2 volumes:

No. 77. Vol. 1. Eleven pieces.

No. 78. Vol. 2. Eleven pieces.

In no other branch of music are national characteristics of melody, harmony and rhythm more strikingly exemplified than in the dramatic types.
In them resides a peculiar intensity of inspiration which carries away the composer, and with him his audience, in the selfsame whirlwind of gayety,
or grief, or passion, These well-chosen transcriptions give the flower of Jtalian, French and German dramatic art; they can be played over and over
again without wearying hcarers or performers, and each repetition reveals new charms. The selections are so skilfully arranged as to satisfy the ear
without overtaxing the pianistic powers of the player; and Mr. Oesterle’s masterly editing has smoothed the way for those whose unaided strength
might be unequal to overcome the major difficulties,

LITTLE CLASSICS. Selected from the works of great composers. Edited, fingered and arranged by eminent masters.
2 volumes: . .
No. 37. Vol. I. Thirty-four easy pieces.
No. 57. Vol. II. Thirty-three easy pieces.
These new volumes will be of particular interest to the teacher. While such composers as Bach, Beethoven, Mozart, Hummel, Haydn and Hindel
are sufficiently well represented to justify their being called Little Classics, in the more restricted sense of the word, the inclusion of numbers by Grie

and Tschaikowsky shows that its broader meaning has not been neglected. Little transcriptions of melodies from Handel and Mozart operas, origina
dances, airs, rondinos, shorter piano lyrics of the best composers of our own day, are mingled in these two volumes in a brightly colored and attrac-

tive mosaic.
PIANO FOUR HANDS

No. 38. INSTRUCTIVE AND BRILLIANT OVERTURES. For Piano Four Hands. Six overtures, carefully edited
and fingered by Louis Oesterle,

It must not be inferred from the title that these genial overtures have been transmuted into pedantic studies! Not at all; but Mr. Oesterle has
a way of helping the player over the hard places, and 8o turning what might have been a task into a diversion. Naturally, the players are expected
to “play their parts”; but the playing has been rendered easier, and the effect, consequently, can scarcely fail to be more satisfactory. As for the
overtures themselves, just glance over the list; and if you are not alread{ acquainted with any of them, you may be sure that there is a treat in
store for you. It may.be remarked, in passing, that this is one of the peculiar excellences of the Household Series—the purchaser is spared the
needléss disappointment and chagrin attendant upon buying sometbingthat he later has no use for; the selections are made by musicians for
musicisns, so nothing is put in merely for the sake of filling out the volume.

POPULAR DUET ALBUM. For Piano Four Hands. Compiled by August Fraemcke. 2 volumes: .
No. 74. Vol. I. A collection of twenty-five pieces. Suitable for two equally advanced players or for teacher and pupil.
Grade 1-2. .
No. 85. Vol II. A collection of fourteen pieces. Suitable for two equally advanced players or for teacher and pupil.
Grade 2-3. i
A new collectiox? of music for piano four hands is always a boon, and all the more so if much of the material incorporated in it is practically
unknown to its purchasers. These two books can not only be made to serve an educational purpose, because the pieces they contain are within a
dehnitely indicated compass, but have also, owing to the nature of the individual selections, a distinct recreative value.

COMPLETE CATALOGUE GIVING CONTENTS OF EACH VOLUME MAILED FREE UPON REQUEST
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Collections for Piano Solo and Four Hands

Album of
Russian Piano Music
SixTY-EIGHT PilECES

Selected, Edited and Fingered
by
LOUIS OESTERLE

2 Volumes

Containing Compositions by Alencff, Antipow,
Arensky, Blumenfeld, Cui, Grodski, ljin-
sky, Karganoff, Kopylow, Korestchenko,
Laidow, Nemerowsky, Pachulski, Rach.
maninoff. Rebikoff, Scriabine, Sokolsky,
Tschaskowsky, Wiktol, Wrangell and
Youferof.

Price, each Volume, $1.00 net
Cloth, $200 net

Album of
Scandinavian Piano Music
ForTy-Two Pieces By DaNisH, NOR-

WEGIAN AND SWEDISH COMPOSERS
Selected, Edited and Fingered
by
LOUIS OESTERLE

Containing Selections by Anderson, Aulin,
Knut Bick, Backer-Grindahl, Bechyaard,
Birkel-Barfod, Elling, Enna, Griceg,
Kjerulf, Langgaard, Lasson, Neupert,
Nordraak, Olsen, Philippson, Schytte,
Sinding, Sjogren, Winding and Winge,

Price, $1.00 net
Cloth, $3.00 net

Oold
Ball-Room Favorites

A CoLLECTION oF DaNces

By d’Albert, Gungl, Labitsky, Lanner,

Strauss and others in wvogue during the
early part of the 19th Century.

Selected
by
G. EMIL ELLIOT

Price, $x.oo net
Cloih, $2.00 net

Pp. 104

The Pianist’s
First and Second Year
Pp. 79
and
The Pianist’s
Second and Third Year
Pp. os
Two COLLECTIONS OF PlEces
By Bach, Behr, Gurlitt, Haydu, Karganoff,

Low, Mendelssohn, Reinkold, Scharwenka.

Schytte, von Weber, von Wilm and many
others.

Carefully Graded and Fingered

by
I.OUIS OESTERLE

Price, each, $1.00 net
Cloth, §3.00 net

The Pianist’s Anthology

A CouLEcTION oF TWENTY-EIGHT FAVOR-
1ITE PIECES OF THE SECOND AND
THIRD GRADE

By Borodin, Chaminade, Grieg, [onciéres.
Liebling, Lully, Paderewski, Saint-Saéns,
Widor and a number of others.

Selected and Edited
by
LOUIS OESTERLE

Price, $1.00 net
Cloth, $2.00 net

Pp. 101

The Pianist’s Treasury

A COLLECTION OF MODERATELY DIFFICULT
Pieces vor THE Piano

By Delbrick, Gabriel-Marie, Giese, Jadas-
sohn, Lemoine, Merkel, Schmoll, Schubert,
Spindler Tschaikowsky and many others.

Selected and Fingered
by
WM. SCHARFENBERG

Price, $1.00 net
Cloth, $2.00 net

Pp. g5

Album of
Popular Piano Music
TWENTY-NINE SELECTED PlEcEs

By Backmann, Behr, Bokm, Gregh, Lack,

Lange, Lichner, Thomd and others.

Price, $1.00 net

Cloth, $2 co net

Pp. 143

School Marches
for Piano
A CoLLECTION OF THIRTY-FIVE MARCHES,

INCLUDING ALL THE STANDARD MARCHES
AND MANY NEw AND PorurLar ONES

Collected and Arranged
. by
THOMAS G. SHEPARD

Price, $1.00 net
Cloth, $2.00 net

Pp. 109

Elliot’s Collection of
Favorite Dances

MarcHes. WALTZES, PoLkAs, GALOPS,
SCHOTTISCHES, MAZURKAS,
QUADRILLES

By Fahrbach, Mdtra, Canne, Waldteufel,
Strauss and many otiers.

Price, $1.00 net
Cloth, $2.00 net

Pp. g5

Album of Transcriptions
for Piano Four Hands
TwENTY-FOUR PIECES

By Bach, Beethoven, Bizet, Chopin, Gluck.
Hoydn, Massenet, Mendelssohn, Mozart,
Schubert and others.
Edited and Fingered
by
LOUIS OESTERLE

Price, §r.00 net
Cloth, $§2.00 net

Pp. 143

Recital Pieces

FIFTEEN ORIGINAL PIECES ¥oR
Four Hanps

Two Performers on One Piano

By Duordk, Fuchs, Gade, Moscheles, Mos-

skowshi, Onslow, Paderewski, Rubinstein
and others

Edited and Fingered
by
LOUIS OESTERLE

Price, $1.00 niet
Cloth, $3.00 net

Pp. 115

A Book of Piano Duets
For Two EQUALLY ADVANCED PLAYERS

By Behr, Bohm, Chaminade, Grieg, Léw,
Massesiet, Raff, Schubert and others.
Edited and Fingered
by
LLOUIS OESTERLE

Price, $1.00 net
Cloth, $2.00 net

Pp. 113

Published by G. SCHIRMER. New York.

FOR SALE BY
ALL MUSIC DEALERS,




