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Birds at Dawn

A description of the bird “ensemble” to be heard at earliest dawn, any morning of
springtime, in the highest altitudes of the Sierra Madre Mountains of California.
(Written in Canon style)

These songs have been identified by Mrs. Harriet Myers, Secretary of the Southern California

Audubon Society, and well-known authority on Oalifornia birds.

Bird themes employed in “Birds at Dawn”
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These themes are written as accurately as possible; the songs chosen are however,unus-
ually clear and rhythmical for bird songs.
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To Miss Katherine Grigg 3

Birds at Dawn

. ANN I N, Op. 20, NO
Allegretto con vivo FANNIE DILLON, Op.z0, N0 2
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The Listener’s Mood
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FAVORITE
MOVEMENTS
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Felited and Fingered with

Introductory

| PHILIPP

ey atory

Isidor Philipp 1s one of the wreates
modern authorities on piano technique
and interpretation. Hlis “Favonte
Movements from Famous Piano Con
certos” supplies a wealth of new pianc
solo material which any pianist o
teacher can make  excellent nse of
Fach movement m this colicction 1s o

. Ly
o absedt

prano compositi e
Fhis work is the onlv once of its kind
m print.

{Handsomely published in fwo volumes.
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