79 TN 4 "
THE JOHN CHURCH COMPANY

THEODORE PRESSER CO., SELLING AGENTS

1712 CHESTNUT STREET
+ PHILADELPHIA +







- THE

H

' IMPERIAL

METHOD FOR THE

VIOLONCELLO

CONTAINING

A full Course of Instruction, Progressive Studies,a conecise ex-
planation of the Rudiments of Music, together with a
varied collection of Choice Pieces,Operatic and

Favorite Melodies, Solos, ete, ete.

EDITED BY

E. MOLLENHAUER,

THE JOHN CHURCH COMPANY

THEODORE PRESSER CO., SELLING AGENTS
1712 CHESTNUT STREET
+ PHILADELPHIA +

Copyright MDCCCXCVIIL by The John Church Co.
(uternational Copyright.
Copyright MDCCCXCIX, by The Joln Church Co.

PRINTED IN U. 8. A.



Publishers’ Notice.

Our policy has been, in the preparation of the Imperial Methods for va-

rious instruments,to secure the services of men as editors who thoroughly un-

‘derstand the instrument of which they treat, rather than to have the entire’

seriés compiled by one-man, who can have but a superficial knowledge of
some, at least, of the instruments representea. By so doing,we are able to pre-
sent a series of Methods which are thoroughly practical,which contain nofalse
principles, which lead ‘the student from the very first lessonin music to a fair
understanding of whatever instrument he may choose to study, andwhich are
superior in every respect to’ any hitherto published and sold at the same

Frice.
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RUDIMENTS OF MUSIC.

Compiled by Walter Lei\'is.

A musical sound is called a 7oxe, and has four distinct properties; length, pitch, power
and guality.

To indicate the Zength of tones, characters termed uofes are used, of Whlch the following
are examples. ’

The whole note == the half nofe _’E the gzmrfe; nole % the eighth note fthe sixteenth
note % the thirty - second note % the sixty- fourth note % These notes bear a specific

relation to each other as indicated by their names; the whole note is equalled in duration by two
half notes, four quarter notes, eight eighth notes, etc., and the same ratio obtains between all
these characters, two quarter notes equalling one half note, four sixteenth notes equalling one
quarter note, and so on.

As indicators of silence, characters termed res/s are employed, which bear the same rela-
tion to each other as do notes. They are named as follows:

The whole rest ==the half rest == the guarter rest J= the eighth rest == the sixteenth.
rest == the thirty -second rest == the sixty - fourth rest %

To aid the musician in reading quickly, also the author in writing and the engraver or com-
positor in preparing music for general use, the eighth, sixteenth and.thirty- second notes are oft-
en connected in groups of two, three, four, five, six or more, instead of being represented singly.
The following examples will fully illustrate:

%@ﬁ@%@%ﬁ%@

and so on, at pleasure.
Unlike notes, however, rests are seldom seen in groups of two or more of the same class,and

\
N
A

when they are so found it is to convey some especial meaning. For example, two whole rests

o

or two half rests == are never found together; two quarter restsBE{—E or two elghth rests ==
are often so found, while two sixteenth rests = two thirty- second restsgor two sixty-
fourth rests%are so seldom seen together that it is not worthy of consideration.

The pitch of tones is indicated by a character called the sfaff, consisting of five parallel
lines and thelr spaces, on which the notes are placed.

THE STAFF. T HE STAFF WITH NOTES.

In this manner we can represent eleven distinct tone -pitches; and as this is but a small num-
ber in comparison with those actually in use, we increase the capacity of the staff by the use of

1



additional short lines, either above or below, as may be necessary. These are termed /egér (or
added) lines, and the additional spaces obtained by the use of these lines are termed added spaces.

P 2
, # = F e 2 2 E
e £ ¥ ¥ Added lineshelow. # + F ¥ F Added spaces below.
ju} | 1 ¥ - |
E =: = ey i
Added lines above. ; —E EE Added spaces abhove. i # :“‘i: EE . EE
“ P9 k4 ;;

[ practice, however, the use of leger lines is attended' with much inconvenience, and in order
to facilitate both the reading and writing of music, characters termed c/c¢fs are brought intore-
quisition, enabling us to record and interpret any audible musical sound.

There are three clefs in general use, the G clef% the F clef % and the C clef & We will
consider first the G (or Treble) clef % as being more commonly used than the others. By it

are represented the higher sounds, produced by the female voice and by the smaller instruments,
the Violin, Flute, Oboe, Clarinet and Cornet for example.

The student will notice that this clef coils around the second line of the staff._ In numbering
the lines and spaces we always commence with the lower, as follows:

First space above.

&
i

3 .
X < 4
2 : —=

Z: 3

}
3

First space below.

The pitch of this second line i is therefore G, and the degrees of the staff are named in the fol-
lowing order: CDEFGABCDEFG

It will be seen that the first seven letters of the alphabet only are employed in the staff nota -
tion; starting from any given letter and reading upwards or downwards, we find that the eighth
letter used is the same as the first; which leads to the statement without mystifying the learner
by unnecessary detail, that there are really but seven intervals, technically so called, in the
musical scale. These seven intervals constitute what is termed an Ocfave, which is here illustrat-

. 5 6 7 8orl
ed: _ 12 3 3 5 6 7
} Y 1 1 1 1

- The entire musical scale is but a series of octaves, the eighth note in any one octave being the
first note of the next octave above, as will be seen by reference to the'following: '

TABLE OF NOTES IN THE TREBLE CLEF.

7 8
: s 4+ 5 8 getc

- s 1l 2apefEE

A 1 23 456175234567 1231% 2 o0 fPrrErE
o e U £t =
F £ .00 r 1 — 1 71 i1 1 1 )i g
AASY .4 ) S | NS L;l" - - | §

J EgriiiggngFGABCDEFGABCDEFGABC

¢ DE

~ But even the wide range of sounds representéd by the treble clef is insufficient for all pur-

poses;. in order to represent the lower sounds in the clearest possible manner the Bass clef =%
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ntherwise termed the F clef, is introduced. This clef,it will be noticed, coils around the fourth
line of the staff. The pitch of this line is therefore F, and the notation in the bass clef is as
follows:

TABLE OF NOTES IN T»HE‘ BASS CLEF.

B C
FGA pete
D E o 2 2 I
FGABCDEFGABC DEFGABS a8 828 FF
s e o
11

‘1«
o
| VAR
L
<+
AR
s
1
== ==

= = 4
2R e

ol

- Music for the Double Bass, Violoncello, Bassoon, Tuba, Euphonium, Bass Trombone and
other low- voiced instruments is written in this clef, as are also-the lcft-hand parts of piano-
forte and organ music. The range of notes given above is sometimes, though rarely, exceeded;
it is, however, sufficient for all practical purposes. Like the treble clef, its range is unlimited
except by the pleasure of the composer, who usually endeavors to write in the most reada-
ble manner.

The third “and last clef which we have to consider is the C or moveable clef It‘g It may be
placed upon any line of the staff, but is most generally found upon the third line %:; as in all
Viola music, or upon the fourth lineE as in music written for the Violoncello, Bassoon and
Tenor tfombone, when it is often émployed in order to-‘avoid the use of leger lines. It locates
the middle ¢ géor gﬁ upon the line of the staff on which it is placed; when thisisthe /4/7d

line it is termed the ///o ¢lef: when placed on the fowrt/ line it is termed 7enor clef. Its no-
tation, which in practical use is limited in range, is as follows:

Table of Notes in the Almvl‘lvf. Table of Notes in the Tvnof Clef.

A B
CDEF'GA CDEFGA etc C DE F ( ABCDEFG# ® etc.

ﬂ 1
T 1) ]
-I Il 1|
1
1

Notes higher or lower in pitch then those represented above would be written upon the treble
or bass clef, as the case might be. :

In order that the student may fully comprehend the functions of the severdl clefs, which are
often misunderstood, thereby causing much needless discussion, we present an iliustration of the
Great Staff, showing the relation which the clefs bear to one another.

THE GREAT STAFF.

0 G
4 N TH S
Y 4% 1 Ay
| fan ) FaNSY. W *)
ANSY4 1) E—F
) ~ A B3V
reyu Y | FAEL 17—~
>) PR o W M ) .
Z R\ 7 .
Faly. W2 3

F. Middle €
in



Particular attention should be given to the midd/e € here marked, as it is common to all clefs,
and is presumably the center of the range of audible musical sounds. In the treble clef it is lo-

cated thus: E in the bass clef thus: 2= in the alto clef thus: E and in the tenor clef
thus: E The same sound, or pitch, is represented in all four illustrations.

Lars are the dividing lines between measures, and are of varidus kinds, according to their lo-
cation in a piece of music. The 8/uglr Bar =F= is found at the end of every measure éxcept
the one which finishes a strain, after which a. Dowble Bar % is found. If the strain éefore it
repeats, it is termed a Repeat Bar, and is made thus: i or % or% If the strain af/u
it is to be repeated, the dots are changed to the right hand side, thus:i ori or ﬂ‘:

If both the strain before and the one after it are to be repeated, its form is again changed, thus:

is slightly changed, thus. i

Measures are the rhythmical divisions of music lying between the bars E or in other

words, are groups of pulsations, each defined by means of an accent, and each of the same value
as those preceding or following it.

MEASURE.

While with the several characters before described we may represent musical sounds and divide
them into distinct groups of equal length, yet in order to make practical use of these divisions
another set of characters is needed, which are called Z%me-marks, and are in the form of frac-
tions; the numerator indicating the xwméber of notes of a certain length, (or their equivalent in
rests,) which are to be found in a given measure, and the denominator indicating the A¢nd = of
note which is employed as a standard. For example, in% time two half notes or their equiva-
lent are found in each measure; in § time sixeighth notes, in f time three quarter notes,and soon.
The different kinds of measure, with their various indications, or time-marks, are classified as
follows:

TABLE OF MEASURES.

Single Common \Icasurc - Compound Common Mecasure.
% or ¢ Count two in each measure. % Count six in each measure, or two if the
% Count » » » » % movement be very fast.
% or ¢ Count_four in each measure. % Count four in each measure.

Single Triple Measure. Compound Triple Mcasure,
3 Count three in each measure,or one if % Count nine in each measure, or three if
3 the movement be very fast. ¢ the movement be very fast.
4 16
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SCALES.

It is evident that if all music was written in one key, the effect would be extremely monotonous;
we will therefore show the construction of the natural scale, or. more definitely, the succession of
eight distinct sounds which constitute an octave, starting from C, which is oxe ofthe natural scale
so called.

*

1

(4

5 6 7 8

CDEFGABC

Apparently, the distance from one of the degrees of the scale ‘to the next, which is termed an
mnfereal, is the same in all cases, but practically it is not. And as the word suferral is too
lengthy for practical use, we will substitute the word s/ep, it being more convenient, and will
make use of a very ancient illustration of the difference in length of the various degrees of the
scale, as follows: From one to fwwo is a step, from two to three is a step, from three to four is
a half- step, from Jowur to free is a step, from fire to sixv is a sfep, from s/v to seren is a stey
from seven to eqght is a half-step. Thus it will be seen that of the seven degrees of the scale;
two are but one-half the length of the others. This order of intervals must be preserved in ev-
ery major scale, to accomplish which we are obliged to use two new characters_ the sharp (%)
which rasses the pitch of the degree of the staff upon which it is placed a semi-tone or one-
half tone, and the fZaf (b which Zowers the pitch of the degree of the staff upon which it 'is
placed a semi-tone, or one-half tone. %)

- Being desirous of constructing a scale with G as owe instead of C, we are compelled to use the

sharp as follows: ‘ The Scale in &
7

H 1 =2 3 4 5 &

T
¢ T

Thus we preserve the same order of intervals as were shown in the scale of C, with half-steps
between firee and fowr, and seren and eqght, and this new scaleis termed the scale in G.

Other scales are formed with various letters of the natural scale as oxe, by prefixing sharps to
the proper notes, as shown in the following examples:

The Scale in D. The Scale 1n A

) 1 2 3 3 5 6 1.8 _f 1 =2

T T r} IL 4% +
The bcale lll E The Scale in B.
— - Q L 2 - ; 91 77‘_811;11
o [ " o n
~ 3 hl
The ;5“;‘195 n F#. The Scale in C#

o U —
1 1 1 -l-- e L 1
ey 1 1 T O e LW e Tl
\l"--'--_"-ﬂ o

*) It must be here remarked that the word /one has various meanings when applied to music, as follows: 1.) A mu-
sical sound, in cantradistinction to noise. 2,) A sound of a certain pitch (high or low.) 3.) The quality of a certain
sound. 1) The second smallest interval of our practical music, a semitone being the smallest, which is the defini-
tion of the word as used above. The terms s/¢» and /m(/l.s'lrﬁ are now more commonly used in this connection, and pre-

vent confusion. v
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The foregoing scales are known as the Scales in Shary Keys. There are still otherswhichare
constructed from the natural scale by the use of fZufs, and ihich are termed the Scales i/n Flut
Krys. They are here given:

The Scale 1n F The Secale in B‘J The Scale in Eb.

+ 5 6 7 18

The bcale in Ab. ' The Scale in Db. The Scale in Gb
: 6 2 be L12l31¥),;67lﬂ

]
L1 be 11 _‘-_—
V-'_-""

The Scalejn Ch.

) 1 2 3 4 5 & 7.8
y 4

-+ 1 1 ] 4

l

5 MRS EAS— - M 1

T T

It is evident that if we were obliged to write each sharp or flat wherever it should be demand-
ed, the labor of writing music would be vastly increased, and quick reading would be an impos-
sibility. To overcome this difficulty, the. sharps or flats belonging to the key or scale of every
piece of music are grouped together at its commencement, each having its respective place, ac-
cording to the number required. These groups are called Szgleatﬂres' and indicate at a glance
the key in which the music is written. They are in effect till the close of the piece unless neu-
tralized by the introduction of a different signature, and appear as here given.

SIGNATURES OF THE SHARP KEYS.
In the Treble Clef.

KEY OF G. KEY OF D. KEY OF A.
njOne Sharp. m Two Sharps. B &Three Sharps.
£ £ 25
0j J
KEY OF E. KEY OF B. KEY OF Fs. KEY OF Ct4.

E EFour Sharps. E EFive Sharps. E ' gSix Sharps, g §Seven Sharps.
o B, o J T

In the Bass Clef.

KEY OF G. KEY OF D. KEY OF A
. One Sharp. . Two Sharps. ,Three Sharps.
?; ) 1' il o /. #*
KEY OF E. KEY OF B. KEY OF Fs. KEY OF C:

__, Four Sharps. 1?_Mj‘ive Sharps. Six bhar s. !Seven Shar¥s

Al

‘\I ‘



KIhI\A[lJRL 0F THE FLAT- }\EYS 11
In the Treble Clef.

KEY OF F. KEY OF B.. KEY OF E
A One Flat. p Two Flats. p  Three Flats.
= T |
KEY OF As. KEY OF Ds. KEY OF G». KEY OF Cs.
# Four Flats, - Five Fiats.’ Six Flats. # Seven Flats.
' F e #sﬂzzr—————:
_XJI - 8 \;I L' :}L’ L
In the Bass Clef.
KEY OF F. KEY OF Bs. KEY OF Eb.
One Flat. Two Flats. Three Flats.
KEY OF Ab KEY OF Ds. KEY OF Go. KEY OF (5.
. Four Flats. Five Flats. _ . Six Flats. Seven Flats.
VAL v iz II; v t-,n v 7 JL} I;'

The signatures in the Alto and Tenor clefs bear the same appearance as the foregoing, the on-
ly difference being that the sharps or flats are placed upon different degrees of the staff, to cor-
respond with the notation of the particular clef in use, the principle being exactly the same.

THE NATURAL.

We have one more important character to consider before proceeding farther, the Natwral
Its only use is to neutrallze the effect of a previous sharp or flat, whether in the 51gnature or

elsewhere. For example, in the key of D the signature is two sharps. % For some reasonwe
desire to sound the natural tone of C, and express the intention thus% Or it may be neces-
sary to sharp a certain degree of the staff for the time being, and immediately after restore

the original sound, which we do in this manner:

The natural performs the same mission when used after a flat, that of restoring the former
pitch, as for example:

0 R R '
e ¥ I,

We also use the natural to effect changes of signature when necessary, as the following ex -
amples will show; the effect being the same as previously explained.

Key of D. Changed to G. gey of K. Changedto C. Key of Ab. Changedto D.
i () 4
S ! n “ -’-'.‘—I.'.‘T" l:

A\YP.4 11 1 N7 | { B 1l

J ¢

VII
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THE DOUBLE SHARP AND DOUBLE FLAT.

The Double Sharp x raises the pitch of the degree on which it is placed one whole tone; the
Double Flat bb /owers the pitch of the degree on which it is placed one whole tone These char-
acters are seldom used except to affect degrees whlch appear sharped or flatted in the signa-
ture of the piece, for example:

ACCIDENTALS

Accidentals are sharps, double sharps, flats, double flats or naturals occurring in a piece of
music, other than those found in the signature. They affect only the degree of the staff upon
which they are placed, (not the various octaves, as some wrongly insist,) and their power ex-
tends only throughout the measure in which they are found, unless the note before which they
appear is the last in a measure, and is connected by a tie Wlth another note on the same degree,
in the next measure. The following example will fully illustrate their use. -

nll : -' ) }”!'___HV

ANSY. 4 v 1 = ; 'L ? f 1

flu ¥ | ! .3 2

) 1 1 T

o . 14 ] 6. 7 *

DOTTED NOTES.

A Dot placed after any note or rest adds one-half to its value.

@eqﬁals: @ Eequals:_ﬁ
Eequa[s: B Er-equals: E

Two Zofs placed after any note adds three-fourths to its value. They are seldom used after,
a rest, but when so used have a similar effect.

equals: @ Eequals: @
Eequals: =1+ E’equéls: @

X NOTE. 1. Here the two signs &b are used in conjunction to signify the restoration of the B of the signature.
2. Here the two signs Eﬂ restore the Cs of the signature. 3. The sharpisintroduced to neutralize the effect of the pre-
vious naturalon the same degree of the staff. 4.D. 6. No accidental is required before the second of these two notes,
the tie carrying the effect of the previous accidental beyond the bar. 7 No natural is needed here, as the effect of the
flat in the previous measure is ended. As a precautionary measure,however, the natural would usually be written
before this note. VI ‘



TRIPLETS, SEXTOLETS AND GROUPS. 13

A Triplet is indicated by a figure s over or under a group of three notes, which indicates
that they are to be played in the time of .two notes of the same individual Iength.

A Sextolet is indicated by a figure 6 over or under a group of six notes, Wthh are to be
played in the time of four.

Groups of five, seven, nine, eleven or more notes are frequently met ‘with, and are usually
played in the time of four, six, eight and ten notes of the same length, respectively.
- A few examples will illustrate:

3 6
@to be played in the time of m ' @ in the time of @
7 - 9
@in the time of HHf @ in the time of j

" SIGNS AND ABBREVIATIONS.

D. C. signifies a return to the commencement of the movement or piece.
D. 8. signifies a return to a sign % at some previous point. These two signs must never be con-
founded, for although very similar in appearance, they have a widely different meaning.
~

A Hold placed over a double bari signifies the close of a piece or movement, also the
stopping - place after‘ a D(C. o
Dots over notes@ indicate that they are not to be held to their full length, but ab-

breviated, F==———2—%- the time being strictly maintained.
Y—F——-
Dasthes. over notes @ indicate that they shall receive their full value of time, in con-

tradistinction to the dots@

Notes both dotted and tied @are to be given their full time, but each note must be

lightly attacked. In violin playing, all of these notes would be played with either an up or a
down bow, as the case might be, in contrast to the effect produced by the usual alternation of
up and down bow.

The sign[E#£3 indicates that the preceding measure is to be repeated. The sign % across a

bar indicates that the two preceding measures are to be repeated. The sign =#5 or == ap-

pearing after a note or group of notes in a measure indicates a repetition of the previous note
or group of notes, thus filling the measure. Some careless writers use the sign@ for this pur-

pose also, but it is unwise to to so, as it is liable to confuse the player. A sign or an abbrevia-
tion should have but one meaning.

Examples.

Written “,




Examples Continued.

Written

Written @ Played meten @ Played %

T T .
A Das/ over a whole note —o— or across the stem of a half note % or that of a quarter

note% divides it into eighth notes, each of which is attacked; that is, each receives a sepa-
rate stroke of the tongue, bow or finger, depending upon the character of the instrument in use.

Two dashesz‘—*:v—— divide the original note into sixteenth notes; three dashes —-—-:EF- into thir-

ty- second notes. - Examples.

Written Emayed WWH&% @P}awd @Wﬂtten @Pla) red @

ertten % Played f3

----=-;- -------=-----------=---=:
Written P 13) (& dosssissdessddesesdes]

Written

. ‘ x
A Direct Turn (x)over a note indicates that it is to be played in this manner: (\Vritten)@
. | i
(\Played)@“’hen the sign is placed after a note it is called a #u/l Zurn, thus:(Written) =
(Played)@ When the sign is placed vertically @) it is called an Zwverted Turn, and

- $
appears as follows: (“’rit\en)@(ﬂayed)@

A 7rdll @r) is the alternate reiteration of two notes, either a semitone or a whole tone a-
part, commencing with the.note over which the sign is placed, which must always be the

# .
lowest of the two notes, thus: (\Vritten)@@layed) e el et

If the trill be a long one, it is usually played in the following manner:
&

Written @ Played

A Slur —over several notes indicates that they are to be played smoothly and con-
nectedly, the first only being attacked.

A 77e is used to connect two notes on the same degree of the staff, causing them to sound
as one note. These two terms must never be confused.
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A Mordente w over a note indicates that it is to be quickly alternated with the semitone be-

low, thus: (Written) % (Played) % or @

It is usually found over quarter notes or eighth notes.
The signs > indicate that the note over which they are placed shall receive an unusnally
strong attack, and shall be plainly detached from the note next following.

An abbreviation very commonly used, although without a legitimate name, isthe following.
: 1 2 3
or or

which signifies that the two notes shall be reiterated during the space of time occupied byor#
of them when used alone, thus:

15% 2@ 3@

The foregoing in‘structions, although of necessity somewhat condensed, will enable the stu-
dent to readily comprehend the meaning of the exercises and studies contained in this work.
They are much clearer and more comprehensive than any ever written for a similar purposeand
are in many respects a departure from old and incorrect methods of imparting knowledge.

The published works of Preston Ware Orem, Hugh A.Clarke, L.C. Elson, William Masor
and /. 8. B. Mathews have furnished many valuable ideas, some of which, perhaps, appear
for the first time in .a treatise on instrumental music. They are, however, none the less useful
on that account, and are' worthy of careful consideration by artist, teacher and pupil.

That the foregoing pages shall be a help .instead of a hindrance to the understanding of the
true principles of music is the earnest wish of

The Compiler.

To those who desire to proceed still further in the study of muéic, we recommend the following works pub-
lished by the THEODORE PRESSER CO., Philadelphia, Pa.,as being in full accord with the principles herein outlined:

RupiMENTS OF Music G e J. R. Murray
‘ Price 25 cents -
A PrIMER oF Facts ABoUT MUsic:- . . . . . . . .. . MG Bvans
Price 60 cents
GiBBON's CATECHISM OF Music . . . .. . . . . . G C Killough
Price 60 cents -
HARMONY BoOK FYorR BEGINNERS . . . . . . Preston Ware Orem
.Price $1.25
THEORY AND COMPOSITION OF MUSIC . . .. . . /Preston Ware Orem
Price $ 1.25
COUNTERPOINT, STRICTAND FREE . . . . . . . . .HA Clarke
Price $ 1.25

XI
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Position.

. To play the Violoncello well, it is necessary that a correct position should be acquiredatthe outset.
The student should be seated near the edge of the chair, the left foot placed slightly in advance of
the right, which should be drawn back a little. The instrument is held between the knees the lower
part of its back resting against the left leg while its upper edge rests lightly against the body of
the student. When the tail pin is used, it must be so long, that the lowest peg of the Cello nearly
reaches the left ear. This will prevent the bow from interfering with the left knee when playing.
The bow is held in the right hand, and the right side of the upper part of the thumbisplacedagainst
the nut. The upper joint of the forefinger rests on the stick, the middle finger touches thehair, and
the other two fingers take a natural position on the stick. When playing an up bow, the wrist
should be bent toward the body. Place the bow on the middle of the strings between the bridge and the
finger board and let the wrist rise gradually while playing. When playing a down bow, the wrist
is lowered and forced outward. Draw from heel to point and from point to heel, until a certain
ease is acquired.

V signifies up bow. m signifies down bow.

C <ign of common time or 2, four quarters in one measure.

ZE Bass Clet A
The Cello is tuned in fifths ——eo-

ra)
L 9]

o P

g
The neck of the instrument rests in the left hand. The thumb is held fast against the back of the
neck, and the tips of the fingers are placed on the strings, in a bent position, slanting toward the
bridge.
The left arm remains in an easy position.

Open C or 4th String.

= ° < o
Open G or 34 String.

o
J
<

o|le
o1
il

g

Open D or 24 String.
g

A W)

@l
i
i
L

Open A or 18t String.
J

0
ra O - & g ©O—

I

- Use the bow from heel (nut) to point and repeat the exercise on each string until enough strength
has been acquired to produce a fair tone.
12830



17
This (0) sign signifies open string. QPEN STRINGS.

Whole note =o= count four. Half Steps are indicated by the sign.(ssew)
C String. G D A A "D G C
e — o — o — =
Whole ° M v "o =
note. 0 : 0
Count 12 34

~Use the bow from heel (or nut) to point and back to heel and keep the bow in the middle of the
strings between bridge and finger-board. When able to produce a fair tone go to next exercise.

On the C String. Keep fingers down going back.
n R F B

s 17 22 27 ﬁ ral H
et =
f,* 13! finger 3d 4= 3 1 ?
On the G String.
o A B C B A G
T—— S [A) T = ;ﬂ
O [\ T o 4 S~ [\ ey !
On the D String. '
D EvnsnencF G F E n
e Y —O- — © (4 ) e j
~Z V1 O - — — ©
P 1 ~ x & 1 a
A4 '
On the A Strin
o o™ e Q - PSS phy
o B —————
‘ , ~ Whole step apart.
Whole tones are fingered with 156 and 34 or 24 and 4th finger. == — —j.
1 3
Half step. Half step.

[ Y

-
= =

Half tones are fingered with 15t and 24 or 8d and 4th finger. ==

 CR[

Whole step.

Whole step. o o Half step. Half step.
# o N ) — < I
i 2 A N = - ©- N\ 4“
3 4
3 4

This rule holds good for 18t 2d and 84 positions only, there are exceptions though, which will be
explained later on.
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~ For the present the half steps are indicated by this sign (w.)
Use the whole bow for these exercises.

Ascending the scale keep 13,3¢ and 4th fingers on string until obliged to raise them for open

string.
Descending the scale, place 4th 3d and 18t finger on next string before playing.
C String. G String. o D ngg‘
s e | (s 4 A B- - —
Z r p ) 3 — ~ S Y © e
-©- — iy .
s v e 3 5 1 a==r "
0 Strin
G A A g B C D C B A
O - [ ~ o .3 5 — I N )
Gee—pm—r o1 T e
F A E D Al n . l
Q Py AV D A ral e
}" Y ©- X LG I i N n
2— T — [\ ) © T — iV 17 U
- A4 T avennr G 1 ‘0, z’ “vrnen '? ke pr=y
1
-2 0
—F— Half note, count 1.2.
. —
A B atid = o'mﬁ - My
Y Ge— 1= = e T~ T+ | = S— S
v Al Vi I . 1 - 1 li; —4 '2 4 { -
= b — e =
LS o m— f — . } |
Z—+ = < - — 1 = :
1 3 0 1 0

If there is one sharp (#) in the signature it stands for F# which is a half step higher than F. %
(§) this sign is a natural and indicates a return to the original sound.

F  Fsharp. Fnatural. F  Fsharp. Fnatural.
s o - 7oy W 1
: o S o =" 3
— ——t—fo——fo——fo—Fo—
D or 24 String. ‘ pause.
v N N e aany VA My fe
N B —r = e — 7 o I
1 Ll § | 24 1 1 %
%0— i la——ig — t TO 12- —t 4 -
G or 34 String.
g N X . ~
Q 1 1 | B 1 1
# y (3 71— T — T | —1 —
A W) H =5 7d e 1 JYIL W 5 £ H
= m—— T T — S
0 3 P 3 1 3 0 1 3 LYK Gy e ve 3 1 3 0
C or 4th String. ’
g::n —4 — M
A WA L L1 + =
— A —1 7 amrrnnn —
s 7 g a7 T 33 7 T =
A or 18¢ String f"\
&) M E aad s
. L, T “ & o e £~ PRt o o S
et  — — - — ——5 y y—
Z X7 L Q. /7Y il 4 R I T AL4
O ~ 0 L7 2— .y -
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F Sharp | 2
" 4] 1 3rrmrrranndd 0 1 Farrrran d ‘(_L o
:g: F LN © (S ) &~ o .
Z_ " R O i\ 7 hEd
ALY T h=4
o 2 1 0 :
r- O - © (%) P
g OF 28 4 -\ ) o ;g
—) 1t <y [ %) ey
~7 £ P
—©r
D String.
0 .3 0 3 0 2 0 2 0 3 0 L2 3 0 0
N—————» o . io =9 £
7 il - T ——r o ——%1 o i »- =
1 — =SS ——
Quarter notes
C String : v
4 E1 1 4 1 4 1 £l 3 1 4 1
E,: () r { 1 |8 1 )i )|
Z Q7 | J 1 1 1 I~ 1 T H Jr
¥ ¥ . 1 » . + ez
Lento 1 2 1 0 4 .
e 0 1 s d 7) 2 “~ £ P’ 4 0 0 i 3 !
: . e £ ===c===
o d 1 T T 1" B — T
yi 1 1 Y | 1 1 1 1 I
e ' i
0 4 3 1 2 1 2 3 0 4 Quarter.Half.
;K\-K A D F N
F OF N~ ) 1 ay =
—P & o 1 1 1 r.y
A _S9 ) 1 GL © i
o o s rests.

In moving a semitone with the 15t 2d and 3rd fingers do not change the position of the thumb.

C Sharp.Nat.
2 3 2 : 2 move up.back.
< ﬁﬁ he ﬂy hﬁ- 4 4 i 4 3 0 i 0 | 0
5 Y A J';l'jx ;ﬂn Iy ﬂ
If there are two sharps in the signature F§ and C# are indicated.
Scale in D. . 3
. 1 2 Anaraanal) 2 4arnnan() 1 LI | o o___©
% w (] pru [\ 3 © O —
™M © KA ) O
T © A ) h2d
v © U
" B . ‘2),; Avrrrnan 3 1 ) ~veaa i 2 1 [[JOOSUON. | 2 1
) aT o © 0 - -
Z - [ T
-~ Y © © 1
Andante. 1 Zeanarart
0 1 Buaim3 1 0 @ 0 4 3 L g 2
: S S M T J— o — — =
T 1 1 | 1 1 1 I 1 N 1 1 .
Lo 1 11 1 1T 7 v v 1 H 1 T 1 T T 1
R 1" ' ' T T
w11 0 1 2 4 2 12 . 4 01 0 AMOME 2 4 1
o__W 1 N N n )i ) L
i - ™ i m— t —F—+ — — g
ko] + 7 . L -d-L - (”Y E‘.___ .é-L a
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If there are three sharps in the signature the third sharp stands for G§. %

3 44 L3 N L4 0 1 0 1 0
N 7 iy O
S— o o —r #S o j
G Sharp. e f g
In moving a semitone, do not change the position of the thumb. P:
Scale in A.(F§ C§ G#) 3
AS T C P (] © 3 — — -
2 ' \ Wi £ AX hid
bl ) ~F
poos 3 1 .
" u;__()_ ©- o S)Mi‘ 2 1 () ssrsvsrannd 2 i
e 3 ©O— S = -
SR « Gl 4 [ ] O
L o - —— (A
TR S ) 1 0 1 2 1 0 = . s 0 2 B}
3 T t 1 14 T — T T 2 t 7 ‘#
T e e P P e
[ T

4 3
A
Lo 0 41 ¢ 1 . 2 12 4 2 1 1 1 2.4 0 13 1 £ 0
e e e e e == ===
ik T — .7 - lé{_éﬂl;vd_i_]]f
T L Lo R '

O 0 L'i i 1 4 0
- S I fo-—t % —
. move up.  move Eack. . ’

Y S & b
1. L W 4 - iﬂ
yp—t t + —R- +— j
S o o fo o

If a dot is placed after a note, it augments the value of the same one half.g

Scale in E.
(F#,C#,G# and DY
#) #’LL# 2 4 1 1 2 4 i 1 2
e Or -2 v
. O3 FIL 8 o L N —=
WAL 00 M Wi P (%) ~7
71 1Y ©
S o R
g!:. 5 af" N — - — - —
#—
move up, move back,
CIF © 2O « P O &
o === =
L« A © [ §) Py
-y “ .
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1 31 1
t 11 o Pe 0 4.0 3 3, 0 3 fuieed 4 2 1 1 52 2
%’ —— - S 7 S 3
1ttt T+t g
h o S | 1 1 T 1 - )] 1 1 1 )| 1 1 1 - el
I T T | r T T l T
14 2 2 2 1 4 2 1 1 4, 14 21 2 1 4 2
S e e e e e 1
& T d 7 L 61 d 1 ] ‘ 1 X
7z < 3 =y

U

— equal to F—@—#— equal to E__— equal to
— == = B

= — o
¥ F— ek — p———
y 2

Eighthnote. 1 flag. Sixteenthnote,2 flags. Thirtysecond note.3 flags. 4 eighths equal {4 sixteenths equal { 4 thirtyseconds |

{to twoquarters.! toonequarter. lequal toone eighth.\

A slur —~ binds the notes in the same bow as far as it extends. e e e .
. R
A flat(b) indicates a pitch a half step lower than without it.
E If there is one flat in the signature it stands for Bb.
1 1 1 1 1
2e ‘ =
_ move back. move up.
Do not change the position of thumb when playing a semitone.
3 3 3 2 3
g_g i n 1 1 j
L o bov- . Mo b 1PN
~F A4 H|U V O HIU
move back. move up.
Scale in F. (B . 2
4 0 1 2 4 0 1 ) 4 0 vvreny o
#J_lo - v p (%) © - —
"W W) P [ ] ~7
vV O [\ ] >4
[N ] <

L 2

—— o rsnaennd 4 p JUOUPPON | 0 4 2 1 0 ~
ﬁl — — © [\ — rvs

5 — — © —y o
o~ O
2 . Lento.

2 0 & Qg 4 2 44 2 .1 04 2 1 4 2 0
N  — —t — PNy —F—» i S —
L h 1 )| L 1 [ 3 1 L 1 = ) 1 | T 1

¥ ! M T T 1 Il } % L ¥ } 1 % i

4 4 4
e e e ==
P t 1 1 (7] I i\ ) P (7] g H 1 Y
1 Ll 1 - i e [/ B, P! L’ ! Al
T ¥ 1 l L ad < 7
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FINGER EXERCISES.

Down bow.

n Up bow. n—
0 1 0 1 Y 1 2 1 2 | —
#‘1‘3—!_ Cl | TN t 1 T — .
1 1 L 1 | i . 1 ) 2 ] ] 1 1 ] 1
T | 1 1 1 1 T 2 t' .
Repeat 12 times. 12 times.
n— ~
2 4 2 1 ¥ 3 4 3 4 13 1 3
: . —— 41—+ 1t
Repeat 12 times. 12 times. : 12 times.

The sharp on F makes all F5 sharp in the same measure unless revoked by a natural(h )

If there are two flats in the signature the second flat stands for Eb. %

1 1 1 1 1
Y rr——y— —Irey oy o oS ﬂ
VAN . 1 il
move back. move up.
_ 3 3 3 2 3
s 1
V. Ank )
© hor to S flo
move back. move up,
Scale in Bb,(Bb&Eb.) 4
’ ol 2o 21 0 4 i
2.4 0 1 2 4 T a 4 2 1 o 2 h e
¥ b +—1 Pt /) )24 = 1 ——F+—+1 = - — —F 4ﬂ
-l .. AT = 4 |24 1 1 T . 1 ) 7 U ) U o ld =
v el % } M A ! R A
: time three quarters in a measure.
" Larghetto. 2 4 20 2 |
8} . ) R e T 2 2 0 4,
O i & B S 1 | el 1 1 | o - - Py N 1
14 S B o 1 1 T )i T 1 H 1 o T ) s | =d - 1
h A - I R 1 N T L 1 v T 1 ) S = T | 77
At - S — — ! T
' ) 2 0 : ) 2 4
o LN — 4 1 4 1 12 4 012 LT 2
) T Ji T P — —— - li i T  —— ¥
1 1 1 I 1 1 i @
\/ &, g \_/
Repeat 12 times. 12 times. 12 times.

12 times.

{ S )| 1 | 1 I

~ \\—_——/
If there are three flats in the signature the third flat stands for Ab %
1 1 1 1 1
Z N7 1 | 1 |
[\ I 20 191\ ] ﬂ r,.lln
move back. move up.
3 L ALY b B
% hod a4 WO VO WO
g O ( B d 1
VAL Wi - . j
A string. D string.
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In playing all scales, fingers must be placed in their proper positons before descending.*
time two quarters in a measure.

23

Scale in Eb. (BbEband Ab) \ 2 A
. 2 4 0 2, 4 0 1 2 4 S -
e | s$) N 1 1 Py (7] | o 1 1 i
o 1 [ A 1 1 1 ~ | 1 1 1 1 1
Z oA ) & - - t  — — + :
- TR l v
T E—
1 1 ol 7] OO | 2 1 0 4, 2. i 0 kS 2
Ew/s - ——— & 7 = . —1 t .
7 e em s R %
$ t T = [~, 4
. 2 N 2 4
Adagio. (Jery slow.) . A4 ) 1 2
- 0”2 4.0 10! 2 - 2 o _® &
TR e — e e e e s
W4 p ) ! 1 1 @& . | vl 1 1 ! 1 H 1 T
1 & - | 1 1 I 1 1 1!
: 5 ~ Y 1 T t T
£ & 4 L0 P > o 4 2 1 0 1—0
[ ) f | ¥ i 1/ ] |
- 1 1 1 1 4 1 1 1
V1 N J 1 H 1 T 1 |
! ! i ! i
N . 1 2 =0 4 2 10 80 2 1__4 a
5 - i —1e - 1 1 t . — 1 I N &
e e T ! A jﬂ
t T - — < s
SN’
If there are four flats in the signature the fourth flat stauds for Db. %
4 4 4 3 4
o bo. ho ba b
) j
. N J
move hack. move up.
0 4 0 4 0
B ot — s b e —
\ W) A d V H‘\, VO "U
Dstring. G string.
p—t t t — 1 j t ﬂ
1 1 S
T bo bos bo to
move back. move up.
Scale in Ab. (Bb Eb Ab and Db.) \ 3
1 2 4 4 1 2 L PO 3 o =
:g’ngz b — [ . © —
b VY N o © Y hd
%\37' r — — -

] M S P [ . | 2 1 4 4 2 1
—qfl H — — ©r [\ R SAAMRARAY j
ey TV o . < P

yv._. .m0 < L4 <Y

#The following mark indicates position of fingers held down on string while descending. T 1

12830



Lento.
A N 2 1 2 Ay g 38 1
Ve YN S bl 1 e 1 1 1
b ) S 1
2O g — P s — et ———
——— T T T T | — 1

v N—
3. =2 2 4 2 3 +
! — A‘ﬁ_!‘“—pﬁf‘_— .4 T
B e — e =t
it} = 1 1 M 1 1 1 . A 1 i hS
T " T ~ f
2 4 24> . .
: . T2 4> T2 AN 6 times. 6 times.
A W) 2 ' - 0 | 5 0| 0 — ——
e e T T
. 2 4 2 o S e -
6 times. 6 times. e L ¢ £ 5115

i
..

r-.

-

ﬂ?
‘)'Lﬂ_
celid
Fﬁ
=
o
™~
—+H

2 4
2 Q1 4o 0s o2 £, e 9 s O 2 0 4 9 3
Wﬂ — 1 ! q:_] .
0 1 1 1 1 I 1 i | I
1 1T 1 1 L { — T N [ 1 1 L i 1
1 M 1 M M 1 v 1 { 1 1 L
: g T LEEEN| T
— 4 0 3 4 8 1 4 3 1 0 3 13 4 0 D
T 1 1 B A M S— ) S— T —~ e -  E—
= Tt e
- ¥ 4 5 I ¥ 3 & =
"1 3 4 .2 m '/___—\
_ H £ }ZE 3 4 4 .2 4 {4 '
1 T $ T 1 J L 1 1 ) ry . L
L - h 0 O LA} E— T - .. 0
o ; ——
6 times. 6 times.
6 timeS. 6 times
- | | 1 1 { T % 1 |r‘r 1 N -
S=SE====c== ====c
3 3 i , ! [

Triplets are three netes in the time of two, or to one beat.

Triplets. ;m /-——\
s all| he & > he be 4 2 e~
9 L’ { - 1 1 L 1 |4 . 0 . O
L WA 3 lgd 1 3 ‘_3 3 0 |- 1 al — } T ] — } .
~&_— ~Z ~ ) \:Z_/d ~ —u)d
—T— 1 —7 . A - L 4 . 'ﬂ
(] ! L Y

B S + JL T—t—T——+
3 2 1 1 ¢ @» te ve g b 3
1 1 0 v
4 The dash between the same number viz: 2—2, 3-8, indicates that the same fingers should cover both strings in
12830
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"In the middle of the bow. -

25

gu pre————— WI U —— 11&1
VlJ rll 1 1] A 1 l>l } + 1 ][ 1 } 1 ——1——0r
FEEE T E ——
—t—T1—1—1—11 : 1 {e——— ;ﬂ
7 L 1 ) 1 1 | 1 1 ) I R L 1 H 1 3 1 -] .
1Tt Tt
In— 4 ddd g5 > v
> » )
)E — p— o — s o i li o —1 :H
 — T - T -
$3dseeeT $3°° — A

¢l

" All the tones thus far played, can be performed in different positions and when so played are different-
ly fingered. We will first study the fourth position, it being the most natural for both mind and

hand.

The hand moving upward one tone or degree brings it into a different position.

Move up one tone with the whole hand.
1

1 1
o b 2 =
o e ﬂ
V4N V)
1st Pos. 24 Pos. 34 Pos, 4th Pos.
move up one tone. move up one tone.
4th Position on the A string.
e o = = o ©
z;?n n = 4 % —) T :ﬂ
VA Ui
£ F G ¢ F Z
4 4 4 4 i 2 2 3 4 24 .34 2.8 4 4 24
1929 | e 124 i i e P o | 2 »
o2 22T pf T ° :*‘##]: bt!:f_# - szcﬁgf_’g 3 Ple £
5 } f - 1 #
| :
FE G Fa
Repeat 6 times.
4 2 4 ! 2 4 2 4 2 2 4
il o @ e 1o o > a0 ® 1 4 5 | > 1 4 1 1,242
o = = <A . ~ AT a " . 2 o AT . P4 . - F
sPolf oPEP pPoP 2222 o 3. sfPf 5121 2£2,
O ! 1 1 { 1 i | 1 1 1 1
q 1 1 1 1 iﬂ' 1 1 1 T 1 .
Z 3 5 10 ' ¢ .ﬂ
15t Pos.  Ath Pos. 15t Pos.  AthPos.

Move back to the first positiorf and up to the fourth,with the whole hand.
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. 0 3 3 o o p o P o £ £
0y —_— 1 i - 1 ¥ 1 1
:gj ril | nu— 1 1] 1 — B >y 1 1 A 1 L 1 e -
LU 1 ! I' lr* ! { % }4} LT 1 T
3  S——
B A .
1 3 3 1 .
X PRV A Y 4 2
Eepffpr7f £Pee,0, ., s 3 e
_q_' ” E % T 1 he | L 1 1 i ) — I
/. g ] | — 1 )| L r ‘i — .
| S— 1 1 ke
- ] = 3
Ath Pog, 15t Pos.
4
cp Pl
.o — I 4 " )
Q: g { I I N | | E— 1 1 } } P Lq: 1 1 § I[ T ‘% 2‘7 ﬂ
.d LA 1 T 1 T 1 1 1 ! - a T v 1 ) O S | v—w
R e | I e : o
3 4th Pos. 15t Pos. 3
Fg andC v
# " # pscap—— 3 4 0
: - | s 1 1 1 1 o1
I T a o e - o EmE==——l
1 2 3 0
3 4 3
. papeftffes o, 0,431 3 _
1 I 1 1 1 b i — |  f
OO IR T T ) S—1 1 T T 1 1 1 I I 1 1 i | R} |
S S o e S S S W [ {e———
e  —— S S ) 1 I ra : !
T | E 3 2
4 2
1
. — 3 e, 3 '
L -4 S P > -
e NN o & | i 1.1 -y 1 1 1
V4 LY | — T - | o Tl 1 ] e | 1 1 - v 1 T 1 1 ) il iy 1
Tt -y —1 + L‘;i:]i—]f“i—— ﬂ
TETVSTITIT TV — 1 °
Move up to position with the whole hand.
4 1 4 »
1 1 i N 2 73 3 —~1 —~
Ve 1 s 1 -2 g S 2Za #Sl Pes B 1
e U 1 | | : | 1 1 kd
il OO 4] 1 | ! 1 i -
A0 W) | ! M T -
Ath Pos. 1st 4th Pos. 1st Pos 4th Pos. 15t 4thPos. 15t Pos
Moderato :
. » A 2
1 1 3 1 PP 3~1 | /E2 # 1 -~
t {1 3 o e 12 Vg 9w A #ﬂ- e o -
a/‘.?. h>4 = P 5 - = # = © la = =N — p— == = b _ad
S : | —
1 T H _‘A
4th Pos D string. A string. "D string. A string.
} 1 | IR A |
T N A N G SV U S A W_Li .
(=== s
3
» &
| el X xr » - — | s ¢ y m— | i I
1 e L 1 T I 1 1 1 1 y ] =
- L o i df‘A
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First finger must remain on the string. Hand must uot move.

]

I

& ? P 3 2 & &

ol

.‘L

//’_4__———\\ _ i 5
1 2 2 . 2 0
s i o o P £ o o ﬁqﬁ &p £ o £ » Py
QO A ¢ I o { 1 1 1 1 x>
o o 1 1 T —t T T ¥ y— 1 T T —— T 1 T 0 1 ¥ ﬂ
. . %
Repeat 6 times.
F$,C4,G# and D#.
of U £ { 2 4
o o 71 I vt S 2 bl p
. 11 1 L
— 1 1 1 1 n —
L « LA P S r. 1 11 1 N A | ) e—
Ww S ==
? 4
3
E E E E I I 4 2 1 i 4
J — 1 1 —1
1 T T | T — ] .l .
)i 1 1 .
L« ERL | S—— T H T 1
Al —— ! 4
FEEy — | = 3
V. 4L + OOF * TN 1 1 1 T 1 ) I S 1 i P
i s N L 1 . N H | 1 i % é | “— S il v -
¢4 o 6 ¢ ¢ d 9 44 3 3 1 o
2 3

3 sl L pd kS
— £ 2o s - £ 2 T—
VA Vi i 1 4 ]
L\ ) N ] ROLN ] RN ] 9L\ ]
By L L |
move up. back. o
F# C# G§ D# and A%, Er
1
S 24, oo L4221 1421 1 , —
) i 1 oy 1 1 | { 1 & e
S 1 e s Bt : L I — ‘11 61++©
v 127 T T 2 ,Lf_ + SN—"
1
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EXERCISES FOR THE WRIST.

n0 ¢ 0 4 0 A . ) , l
o € — ® = - & & . e
7 —» . i — T y - S L 4 ¢ & -
! I I 1 1 L I I iy O .
: ] S
™ \ — nl 0 0 0o 1 3 1
A 1 - i T
i O3 o & P - ] 1 1 1 - { —_ 3 1
Z - v - - [ [ il 1 | i ! 1 1 3 o
- - ¢ & ¢ r -
On the point of the bow. 12 times” 2 3
v > a\ 1 . #\ 0 » o\
,: t— Z - » __-:3 v Y : z :ﬂ
use wrist and forearm only.
Bb 2 1 Lo ae :; ”
. - o ppprfef?
s O ——1—1 —1 o e
o
1 1 S MR |
! 2 — Ath pos
2 0 o '.4
rrrrfefes 4 2
v‘: T L { "r ]r T I T T T - } 1 AIE ]l i :l J I L I 11
A  S— L 1 3 1 1
— e s o gi]i—‘L—‘_——j
15t Pos 2
e ppapi
sobe FEERI.L, o
. 1 1 1 - B - 1 T 1
R e e e ﬂ
1 I ! L 1
Ath Pos. D string. 15t Pos. 4 1 4

EXERCISES ON ALL THE STRINGS IN THE FOURTH POSITION.

On the D String. : 4 4
: g 3 ; - 2 e 3 A .3 s
) — e —w ! = e io —
X i j]i i F 1 1 | { ! :L ~o
Ath pos 18t Pos.
On the G String.
o, y 3 4 3 4 3 4 3,
) Y t t + — 5 . = f 1
7 l”]L = i ;’ i{? i J‘L 4 1.4 > ry ﬁ
Ath pos. ' 1t Pos. 4
On the C String. { 32 " 5 4 3 g A 3 s
- U] ) | 1 1 1 1 N
e Y : . 1 i 1 11 | [ - T | 1 " 1 v
Z ] T ! ] P r—e 1 ] ] 1 ﬂ
g o = o b z - o~
< 4t.h Pos. st
15t Pos.

pp stands for piano (soft) ff (loud) cresc.(increasing) dim. (diminishing.)
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o v C
M o T ol -
.MLW..TP o Q] | ] @] 41.‘. o [TTR & - 1# *\ <l 1A A
il ¢ o« " el
1 . [ ¥
2u«L ST | 1] =1 ...Wo ﬁ 1] A\ |~ A‘A}J ”1 | ks
— 4 ~ o L] T ~TT® © o ] | N | \
<+ |@li_ *.ll &l . ﬁ' — i rl.Av
| L3 »
gl A S s Ot R
el e @ L o Lx -« ﬁ — | jv V
ol I H s e - |— : " M
vkl & N £ T «
2L YRR . m 4] ol [ 1 - ﬁ}nf
- (o] oL ]| | 1
i A 1 1 N 1
~el Ber) o i T i LI @ Ll + L) . i
| -l [ -l it
i - S ﬁ L
| il H#. 1] % e A | | A i
-4 -l _IH | | i -
| - Sl@ll n”~|n i Ll pas v 4*1 a5 ﬁn
o R . T 3—”1 ] L ‘ | /l
Nas "t - g— “1l - I .r-._ ﬁ; - \ il P o}
0| i v | N4
%&111 411 - 11 hal 258 |l il nT « | 7 -
I 11 M 1 | fa V|
Y .y 1l Ll - . Il | Le'el
2 1 1
& ;i X i )
- @ ...WE; Llell -/ nMnLL.L a ] x A 2 A e tn.v
~el fany ~ Ml Al &l ] H e o« “ .
<4l e " I] <] | (i o 3
&0 &0 80 dil s P | | 4
. = . - . = : . 1 o \d
o 1k .M“ A M .M" oS - IIMH o = Mh 2‘1— AM._ .IH.M ] M 7H A*HVY ﬁ....l
o 2 i 2 R 3 . . m i w ] B 1 1
A"./ m.. m... OH \ .mw | % B %v rﬁ

1/
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. e
Adaglo. 2 1 2 % /—-4\
0 1" P o T 2 17 2 % .
o 1 e — P ® 2 4 3 4 3 PR 11
B s i e
1 J 1 R l 1 1 L. il | 1 1 i 1 i
T 1
AthPos 15t Pos. 4th Pos. 1stPos.

—
t-‘- 2  S—S———
1
2 1 o} 2
popprT ot S .o 2
[ 1 1 1 1 1 ¥ 1 1 i 1
s 17 T T 1 1 1 T 1 ! 1 _l"—l'—q_'_ 11 ) e e S
FLV‘IH | S T 1 1
[S— 2 i
e ! a 21 1 { F F - f ] .
I.]l:rl I 3 — -} ‘1' a 1 1l P A H
Llll‘l‘-‘l-‘l"‘f T v ) 1 B S 'y T y—»

Bb,Eb Ab and Db.

s s 2 4 4 4 i 2 4
o) e o s I 1 +—t—t—+—t——1— _[P_mm'_
9@ £ ESND S S B  S— S G S N A
4 & k2 1 | D AR A | | SSURE NN S | S S S | 4
2 P
a 4
— pr—— ! 2 L, oo 1 _ e ! 2
%\l i b 1 ¥ e | L i H ot |l ~ badf 5Y
S e A 1 E— ! EP — —i < H
1 T — o
4th pos, Dstring.  Cstring.
If there are five flats in the signature the fifth flat stands for Gb. ﬁ
Keep the thumb in position.
4 1 4 4 1 3 L4
- U 13 74 LY 174N 1°TN Y
s v i § 1
VA V) B
0 4 0 4 0
Y ;ﬂ
¥ €]
L X 1 i 1 L
€ by 2D D I PaN
r YV ﬁv [ =d 11"
4 1 4 3 4
- be be o ke
s ﬂ
iV ANE. WA
4l Ml
2rPos.
Scale in Db,(Bb, Eb, Ab, Db and Gb.) | 3
_ 1 2 4 4 1 2 1 4 1 3 - S S S -
vt - P 78 ) © A2 —
L V1 X7 - LS ) ~¥
V- i P (%) S
Vv o o [N ) <
& 3 ! 4
] © o 4 14 3 1 4 4 2 1 i 1 2
s 7 ot o : H
2z 1V ¥ [\ ) = X
v . 1 I; ~¥ 1y

¢
-
$
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time. nine eighths in a measure.

[N T

Andante.

17

3

&

i

41

1

15t Pos.

4th Pos.

“a

P

1 4
remu

,_\3

i
£ e

. t 2 —I']

cres - een - do. -

3
£ 5

Yy X0

y X

i
f X

#3

3
3

f f

TN
.

J\JJ)\

-

0

yio v

i

pl

i

2 3

.

3
o
el

4\1/

3
B
»
H

O
Q0

1\./

Allegro.

-

0 4

<

2
9

h 4

=

&5

—9®

2
#

V

-
5
»

A

Cover both strings.

S - =

i

1

t
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SECOND POSITION.

Move with the whole hand.

r ( I
A WA

24 pos,

a0
BEH PN
TTTe
H o
.
&0
] =
e E
=
O
o]
.
lllL.
-
a
0
-+
T )
=
1 =
e
Rort
w
Ol o5
A.
- 44—
™N g
bl 185E
~ -t
- 0
|
N AR
w
-@lil &
ofo]
3

2

2
G string

+
e

N

=5

1
1

D string.

Astring.

4

-
184

1

-— 'nllv 1

o)
Ml O
A

5t Pos.

1

EXERCISES IN THE SECOND POSITION.

o

ol

~t

el

|
] B

)

= Dstring.

2
R

G étring.

2

2;

Dstring.

G string.

-

14 )
-
=
=
wm
THRad o
[
=
| D
&
< TTT% ©
TTe e
T
I[‘II" -l
Lﬂ,

e

g

@]

e

- ’.Il

1 4 1

A string.
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15¢ Pos.

24 Pos.

EXERCISES IN THE FIRST, SECOND AND FOURTH POSITIONS.

—

| A

o

)

13t Pos.

24 Pos.

1st Pos.

4thPos.

Wl

b

.
_*lel
s

.4

i

O

EXERCISE IN THE THIRD POSITION.

]

1

3d pog,

24 Pos.
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_ L - L2 4 2 1 L 2 4 2 1
* ——t— ——— i O »- #y JnH‘—F—'_ 5
é O 1 I ‘ i ‘ 1 ; H k8 b | T T 1
1 2 4 2 1 f 1 2 42 1 ! I L
1 4
1 2 2 1 1 2 2 1
y 2 42 4 g 2 1 2 \ fe ® e e fo e #= g e o
e [\ ] ko 1 H M
. 1 1 1 1 1 1 1 1l s e 1 b 1 .,
(N - | - T 1T 0 =
i ==H |
1 1 1 4 1
_ e 2 : 2 1 1 1, 1 2 141 2 . | |
#, < } 13 1 1 1 1 ] — { ol. - s i } i { % } i .
O 1 H | 1 . . 1 3 0
1 . L i i i 1 1 %
t 2 12 1
i
1 1 1
1. £ 4 4 4
L4 1 1 2+ & ., £ 1 it 4 1 4 1
e e e o s e = : =t : ﬂ
¥4 s +——t : —
6 0
. 1 2 4 o Fv Y
1 3 A > ﬁ! — —
o L 4o & r FF = . =
s i el 1 4. -~
s £ 1 1 ! 11 Py 4
e 5 : }Iﬁx ]llUll{c.
15t Pos. Ath Pos. Move up halfa step and place the A
finger lightly on the string.
0 13 4 L2 i o Q
)y = i = - ! — o
2 | 24 3 d 1 1 1 i Il e 3 .
i { ! 1 L i HATIIOITC?
! Ath pos Place the finger
lightly on the string.
3 3
. ; | 1 2 L4 0 0
O - [ (%) Y
E= —— —_——— 5
& — 1 T + =
Ath Pos
3 3
ra O n n I + o L3
z — = " . 5 o
paa o » * po
At i ‘ Ath pos. 2 4 Harmonie. ©
8 o
3 0 o = F\Y 0 3
Fay — 4
O AL (%Y {} 3 ‘,} “ U
ﬁ [ %) R S 3 3 [ % ] a
: & '
¢ string Harmonie. D A D G c
. . P —
(x) Double sharp raises the pitch a whole tone. —=2—egqual to equal to ete.

(H}) Double flat lowers the pitch a whole tone.
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Very slow at first.

TN
m 2 1 2 ﬁ__2 1 2 4 % . 2 4 2 "
1 4 1 4 2 1.2 4"—;_‘\ 38 {/T\E 4 2 4 2 g 2 n V/“‘\
B e T e .
Lof 1 } 3 dl = 4 I . L I_ L
: s XN £ o
: 124, ] {/-2 =N .E: @f 2r/_2 £\ £ ﬁ._ > raf N 28 e —
e =25 e
' bt s 18t Pos.
EXERCISES IN THE FIRST, SECOND, THIRD
AND FOURTH POSITION.
4_—2 1 Ve 3 e 1 7 o
O - a— ) i ] - T—1 £o—@ P ]
L e, . 0 : =
' ' l © " Point

o I n”4
‘ L4
4\% 18t Pos.

Half Pos. A 3 v
. I )
i 5 /e e SR LN L ar AT
e . i T
{ y A | 1 jV 1L L1 . L 141[ {7
3 24 Pos, 3d Pos.
1, 24 5 ]2. é 2 2 4 V
4 . p 1 1-
2P af? per LLp £ e 4F # 14 403 g2 ¥
:mmu  M—y | = L_§ } y 3 1 ?—F_I;H'__ { = ™
— — P N | | w— — V—i__k_—f_ﬂ—-‘
. « L AY — } } v —X N
Ath Pos,
y 2~ 12 v 4 :
- ~ . Pan| 1 3
o 1 12412 —~ 2 P ELE s epP o442 be
5 T T > 2 - 1 7 e o » et
1 1 PN . h L 3 i 1 ] 1
+- \ T—1 1 ]
D string. 34 Pos A string 24 pog, Lower half Full bow
Lower half of bow. 2
. 2
- te o N 4 21 a2 E ; 2 1 - SR
: e e . ! ! et
fnd— i ) — ] —1-¢ — - ——— *—
1 T " & f’ T

Long bows throughout last line

s _ 9 ﬁ
#r stands for trill. =—=== performed = I | I IEI I |

4 ————
—— performed ELp P pt gt gp
B - ——————p

/‘\
Turn ‘:‘F__&EE;?—: performed —£—-F —
————— e —
S e r | >
Turn oo —— performed —2—FP—p P

o 1 T

~T

% Draw out nearly to point of how, for Ist two separated notes, return to lower half for remaining two notes at end of
) 12830

measure.



with Ist finger,

Cover A and D strings

-+

&47

o CY

2

4

EXERCISES IN TURNS AND TRILLS.

T

A4

Adagio.

36

=

i 4

2

bt »

ver A and D strings
with 2nd finger.

Wi

gs Co

v,

with Ist finger.

e ——

Keep Cldown while playing 4th finger,

CHROMATIC SCALES.

2

Cover A and D strin,

D]

2—2

A —f—

1

7

T

1

!

)

—H— 1t —

3

i1

3 2

2

I3

ra

0

I

bk

~—

1

Q
O

R T

7]

]

2 b

2

——

¥ 1 T ——

be 3 3

1 1

1 |
I 1

TR A

2

2

g3 0

e

3

2
1
o b

S IR

Cover Cand F.

T " N

2

2

LA4 S 1 -

et

he

VAR Wi

»

T,

AR
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MINOR SCALES.

37

0
3
2yt 1.
: T 2 2 1y
A Minor. e fe £ hghn_ -
. 2 A 4 o [} L -
Nino penpetitfe EREL, 2
—t— — —1— £
'3 4th Pos. o
. 1
E Minor 143 o 14
: . 1 2 4 2
oo ) e - ﬁr-ml hr.w F“ﬂ"}:;;: o)
Ié’ig_f%u__ ] 1 — < — —— i :
LAV I — “——hﬁh;__
G X T T
T 30tz 24 pos, o
113 o 3
B Minor. 1 3 s 2l oo
Py 24 e @ RT T ‘F‘fE;- A
0 - P*] I 1 1 T 1 1 1 1 1 1
t H It T j — - : —
I T - B Y I
TR 21 2 Tl b T 2
NTEEE , tp3 by
( 2 # . 3
I‘# Mly}l)!‘. 9 5 0 | Pyt e ﬂ!h{- + L 01 2 ! )
: et et T
: z S e e — 2 H—
1 3 11 34 pos LI
. aq 2% 2y
C# Minor. 13leamelt
#Au 2 24 :_gzpff— e glo0, ~
5 ! # 1 1 1 1‘ 3% <
i 1 1 |l b o
- # - 1 ligj
?ﬁi AR 24 pos, t a3y 4:%1:“— S
X o
G# Minor p 1ilue B iba L 42
AT 244 2 4 Li e TS e g 1a o 4 4 ~m
o o 11 1 1 L3 S 1 1 1 I
> T 1 ) [ T K
ﬁ ﬁ .jg ’ TJ - —— o —— T
1 34 4th pog 13 1
D Mingqr. 3 2
e . 0 2 te hfly}_ 2 I ~
0 ] ! J I L - 1 fr—
:giik_(%__—T___f-r__ —  — — ’_?1‘1’_?L_ [ r—— n
5 e e P e
. i .
. -1"“ < 2 1 1
G Minor oo 2 hp_ be
: ‘ 3 =8 s | el -
S — — £2e, o ———
s ¢ 1 ] | q | T T 1 | — T ) 1:'
] e —
e 2 b_ — 25
C- Minor. 45 ~
oy — 5 9 ] Pr— .
¥ OEE/ re) J— 1 i | 1 .
_F:*dj::i J— T 11 T 1 ! §.
ST e BEE A & e
L 1 o
F Minor 2 44 hi . be 1) 4
- : — o 1 12 ebel® —bF'21421;, o
; E; g ——— } ] ! +— —1! I ——1
. eyt 3 o
I 4thpes, - 13y 1
. 2 32
. 41 1..b 1 5 .
Bb Minor. 1 L 38 h;:h& 2iehe 2214 ,
_ - 241 ; p}-!—-~~-—-—-—E——f-p 148 o, o M
C l 1| [__{ : lr T T 0y
i o L= | T
v g i — =
! Ath pos. 6th pos 3dpos, 4th Pos.
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CHORDS.
. ) 1
Repeat 6 times. 6 times. i P 4
2 o 7 _*%—F*dl =
S U | i — ! P e s -
& ! *—
¢ 2 3 ® 3 %
0
i 1. @ %
e 6 times ﬂ}' s £ P
IF ? é 1 : 0 l'—“[ (3
: 3 —
o
4 . 2
oyl 6 times
an . 4 1
- =4zﬁlﬁ-—-ﬁz4 2 1###&91 hf
v 0 > < - S
P gtimes. = % 4thpes. 241 Ry
i 2
szfiﬁ"‘. . 1 :_E!; Py
T 1 1 n
: B S P 1O e ' e i —1
6 times. 3““3 6 times, % ? Gtimes. 3 °
e, 1hahd bR |
imes. | 1hba'ff g 1 : 2o
. 29V =9 2 6 times. b '5 1— ::.‘—b 4
=k gt Jb? = =g by e ey & ST
[] * : l — V; D . ! v 1 1 :
A 6th Pos. ~— bf 1. 4 s 5th pos, — 4 1 Bi bz
If the studeiit can play the above with ease then he may slur every half measure in one bow.
play Y y
Allegretto T IR gd
. { P 17 | .
. g"\, . ﬂ!J- ‘F‘/\ﬁg ﬂ' 1’— 2o, o * #!'— £ e -
B e e —— = ' : : *
R 24 Pos. 3d Pos
i 2 4 4
’f DY #ﬁif_q% 4 i' S V2pe e a1 24 oo~ 2
?. — s — - LEf R }1.!. _:_sz #l,}c* £ey z-a
4th pos. 5th Pos
D String. : P
e e e . .1/_1 TN lm & - 'l F2 gp “;\P!
#:' 11 T 1 T
1 LU | 1 L I } 'L}T ! 1 { 1 ) SR | | —— T 1 — 17 1 T
2d Pos 3d Pos Ath pog
> o 1/ 2 5 1,2 3 3 3 [
< ] " P_'__ ! 374 Pt .
/'1'__11—*['}‘ '{*TL_JL'LJHEIJ }'5. 7L1I:Fﬂ
5th Pos, 4th Pos 34 Pos 2d pos st Pos. '
‘G String.
O 02 pe— | T S— —p——7__ F:Pﬁ T =) ~1
0 l 1 1 1 Jl ‘ — ‘ ‘ I l .: 4 -
2d Pos, 3d Pos
B S .2 3 4y = [
-—w_%l —t—7 : ——— T 1 1 ! ! 1 1 ‘| g — i - |2 = ﬂ
A{th pog, 5th pos Ath pos. 3d Pos.
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C String.
— £ i 3 _4 1 2 4 1 2 4
o YW —=2—% y— f
~ s \F 1 — 1 I 1 : 1 | smm— | i { I
re) | comp— i 1 | —— 1 1 ¥ 1 1 H - 1 | i_‘_
T Il 1 LLHH u‘._;.:i_‘_‘ —
S~ od d th
24 Pos. 34 Pos 4th Pos.
1.2 4 t 2 4 1 3 4
—) gt I s— — p— S t
T i::ﬂ::ﬂ:;‘ ! yon o
1\_/ e e—— \—/ &/ Py ¢ .
5thpog Ath pos, # 3d pos, J;/, d ~— z
2¢ Pos. 154 Pos.
SYNCOPATED NOTES. 4
— ~— o 2
# * T # ﬁ- 2 — 9 2 ’.1. — ; 7 -1' o
:ﬂl[ rq) ) ! - 8—1 ) B 4 AN 1 1 4 | 4 1 1 RL% I—
B == = - ; "
*7 l' T T l
Lami 3. A 1 'F h'\'
e e e Tt A
1 yi T 1 Py T ] 1 4 R
Lot | 4 )| ! 1 _— ¥ | 1 { |74 "4 A L] i 1A 1 1 17
T T T ——— T L4 4 r i Y
2 | 1 1 P 1 =
: e s e e e e B A
Z Y 1 1 1 ™ SV i'_‘_d—\'—ﬁﬂ— | 1L IS V) 7 i T Ir/
#—F—— 1 ) > — T T 1.4 YT T
! * 3% 2 | r y 1 i '
I
‘.'g
2 ‘ 4
~ ~ I 0 ‘!'_ .H. /\.ﬁ. > .F N _ . . |
0 » » 7 1 A . CUR SR A
s_$0i1 17 1§ Y of 1 ] 1] 1 4 1 1 1 & | 1/ i 1
e ===t e e ==
_ — T2
BOW EXERCISE.
Written Performed.
: 0 s PP P S v

On the point of the bow.

S e

= i I

)

y moy
: Moderato.y ne- Q¥ n ki n¥ ny n V my nvnv-F-‘-”V-HV n
2 a/\ 4 2 : 4 :
V.HV.H Vv H/l-\ ;.._;_Vd‘gﬁ ::]i ]':'#:!_'_;_l;. F_l;_. LX Y y

whole bow

‘A".f

V. V-
n_e @l g
oo W # o - -y
— — g g \
S
V.my ne- 0V on
_'#?.IHP_FQV > - ooV oV
d ) L | b} 1 1 ! _u r ; é‘ ‘g
A —~
* Accented or attacked on the unaccented part of the measure.
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TENOR CLEF.

40

[ J...j
14 P
*H O oL | 158 <l [el ~ol ~el
LU N . ~ ~elll -4
'.LJ- <! /m . xxf 9~1Hu} 01. 1] Ul..Iu
1135 < alld & k18 «dl il
] § B o &Ll o - el -
i -4l -
" - »
A & Al b ™ Ul il
11O
. 1 ]
o - | =T ol <AL il ||
1 - - d o
o < /BNy 4l ~al ol X
LI do TTe| © o ol
MREY
o e - . L H < H b, B
" = T7¢ & =R\ 11 Y| — &L T - -
— ] t - « @}l
‘lll —t D A mPI-O ‘.y_ 3ETI 5 o 1 18
eilio e © - all
WEggas] TTie M €a) ke o b | R ~al
| <o % < edHble ol b i . -l
oI -
i ~ M =%
158=s s - ﬁ ] Ju
B .
IIE nxll.mwo . il ] 14 e VOT
= [
Telo . mw U -« | A:
F= || - bl
] <Ll
= o= S J W
5= 2 2 il
E = 11 ﬂ =
'v © T s} o - AA N~ m il | Owul_
% m N ‘ w.ub < .y
3 ¢ = P = 2y Tng] o
& M ‘ m N . i N < .4 il T well
N —— =~ ”M o) Ly \
S mﬂm 5 g ) ® YT
” /n\/\'\ o ES S iﬁ
Al .
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dle
ENT|
lmv.IT
¢l B
«d
o]
o dle
A
-
Wm ~J
= ~| QL
=
[
k- )
S 4
=)
chuz
- [
a1
QY
]
‘wm Q
< |
b
G

(%)

¢l

[ ]

|

Vd

w

LS ]

11

LS ]
o

LS ]

(%]

Adagio.

L Wi

AU
Bl L3 £ ]
Z

[\ )

o Q)

4
ad

o

3

[\ X

1Y

Adagio.

El

L\ ]

A Wi

724
B
5

[ 8 ]

i

4

(% ]

3

[\ ]

Vi

Vi

ki

L % )

~

[\ ]

w )

~

1

/]

Allegretto.
2

£ )
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—

4

P

(=

~a

Andante.

1V
4

[

1
-

4

:42.'.'

Andante.

Q
oz

~\2

D string.

73 3
3P
VA

3~g
&

2

3

1
m——
|-

Y
i 2 4
-

F1 2~
| 4

ey L1 1 1V W I

TP — 1 71— BN
u

L)
r

D string.

Kd

B
a0

l
I A

—

¥ (]
L Wi
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Place the fingers down simultaneously for the chords.

Moderato. 3 1
‘e . 32 2 . 8
EE-SE-D 1.3 F ) . £ £ PN
B Y] 7 7 -
b J S TR § > > P Y > 4
R — - —— - = T - ™
= S — ———— |~ | S — — e
2 4 2 g 3
1 2 1!. 2 '\ 2/_2 :_‘.. 2:&\ 1 2 ._.'_ 2 !\ o1 o 1 ..:\ 1/} :5 1 -.{\
A L 7 L. v T 7 T
s A S— >
%#:F " ! . = 2 e
[ L = I 1 L f i
4» A
3 :-— p— -.~ -'-
i%i'?%""’cl el a0 o £ £ o\ N
7 —rn— » » 9 - +- — 7 —
i el 1 1 1 1 8 -
== =T 0= ’

]
)
L/
L 18

| 18

L V.
{ 1

g2 d

—oNid|

Secorid Pos.
0

D Al L 7 b .
2

2 1 4 2
“.12 fFf £ ﬂg b= o 2 2 1
0 o8 7] i g Fo—, /) "]
L W 1 } L )Ij' . : ﬁ T 4 Iall Py
12 1 ‘; % 1 oy : i ‘ hil WS4
1 - 12 3 4 12

Third Pos.
2

2 2 2 1 42 2
L2 if 2 § he © 2 2 2 2 2 .y 4
0 7] i) = 3CY = el B = k1Y)
e = BrE = et :
I ~ B ] E 3 k3 ~ 1 12 |2 |3 A 4 2
Fourth Pos.
2 2 2 2 1 49 2 4
y -3 p=al O 2 P) 2
= ki g ; l) '5 2 l)o 1 ] l)n
’—M | : W e
A Wi i 1 L) ) 0 o O 0
+—=2 34 +—2 1 —
. 1 3 4 4
Fifthi’os.

E: 494
}.:g_lm,i 1he s

4314

4 1

EEFE £ Lebes Lbege 14145 4iags e
a 1 1] 1 1 1.1
£ [ | I 1 A RN NAAY S Y SER.

& = -W'.;':E-;im

A string. D string. G string. C string.
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Scale in Db.

C string.
2 4

i

£

L W

1

e L 7. by

Va7

L Vi

Z

A string.

D string.

G string.

C string.

Y

1
i2Y

1o

2z
oy V]
V_ 17 1y

4

1

2
n
T
T
P

21 4
]

1 214
T
I

-
b

\ Wi

s o
i

3

< i
i
-
Ly

x | BJ.L
21 NN
]
/of 4
t| ]
\ IH_ n
il . H
oL
al BN ol
A .
ol
omel )]
e ™
el —a ]l
— 4}
o [l
- 'Y
]
.m_
g o+
- .Q,

whll
ol

“u il
L YIR @
) By BN
0 [
ol 18
LY R
il T
e et
T
‘ TRl
¢ |
I r o Y _
/ ] “ N
Liel | ,lﬁ
i ol
il -4l
| ';11
|| il
,2.“\_ a4
b} - oy !
. &l
oML
w .
]
'
& o
e L 1o
ﬂe 4‘!]4
-
) - TR
0 BN
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e

._

T

sttt )

L

e

g
—

=l |

Q.
4

o
7 12 1 4

D string.

e

1
I

i

1

i

b
I

[\ ]

b

i
]:.' 4
4 e e
I-__nf‘ ‘F#,ﬁ%{
A
-
_p‘?pp_'_
j 1
——— rua
2o e a2, T
=T e
+ —+ {
Y ﬁ A
1!.‘ o lf o N
flobe, o
| —— {1 y 3
| v W |
i3 T

3

ol

Sl Y
<4 <t .
i i ~d Nel \ o8
ol N |
1 1 o S
1t AL Y ~ L 18 *
=~ m!_ ~
— 4l Z e i
o = X¥]
= wB i
. L.
,% )

2

i

H

e

2
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- 47
In very difficult Solos, the thumb is frequently used as a finger. At this sign (2) use the thumbon
the Aand D strings. :

Put the thumb square on K and B. Move with thumb-and the whole hand one half step through-
out the exercise.

Q 1 2 3 3
(Q‘ 2 A g2 ﬁ ) ‘ﬁf‘ ﬁ# b= 4 o
PR T o e o e—_— = t T t o
1 1 T *
: —+ T ' S
Keep the thumb on D and A strings.
3 2 3 3
o : . Q 1 FS S
e | 1 2 be & 2 £ = =
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? lI Ir ! : 1 ?
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o ' 2 ; > Q fa
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Treble Clef.
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EXERCISE FOR THE THUMB.

48

D string.

—~el
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ip

D string.
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fre 1

3

Move up one half-step with thumb and hand.

Move up one half step with thumb and hand.

i
b
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Move up one half-step with thumb and hand.
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TRILL EXERCISE.
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EXERCISE FOR TREBLE, TENOR AND BASS CLEF.
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Andante.
Keep strict time.

. 1 32 /4‘\/—\
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) 623216 ’ 126*?5" 3 3 24 % 0
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Remain in pos. Keep 31d finger
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THIRDS.
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STACCATO.
\\ilvritten performed

ESS S SRS S S S S s ==

Commence at the point of the bow.

" v n__V 0 b
Z 3¢ ¥ P S N S T T R S ST ) S & & & B & & & |4
P esrrssesr tuEEEEIFE | 2R0POP 0P W&, EFELEE

Press the fingers very lightly on the string.
2 4

1 0

0 0 : 2 4 .

: 1 Q 1 2 1 4 .
F £z ﬁ o 0 o 0y 0, 0 C string.

O H 124 fd L 1 |
ﬁ?n T T ] P 7 < T B IR S

— : I = = o R ARTE S r‘—Hig

A string. D string. G string ° : 4

Natural Harmonics.
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STACCATO EXERCISES.
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These exercises to be played with the wrist movement
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SLIDING TRILL.

Written. Performed.

D,A and C Strings.

Ver slow at first. ) : 3 3 Q 3 3
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Put the thumb of the right hand on the finger board and pick the string with the first finger.
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EXERCISE IN CHROMATIC SCALES.
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HOPPING OR BOUNDING BOW, 61

Play this exercise with wrist and forearm only.
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62 TREMOLO.

Play at first one measure several times until the fingers are exhausted, then the next,andsoontothe
end of the exercise, when the necessary strength and clearness of tone haVe been acqulred then play
as written.
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SCALES TO THE HIGHEST POSITION.
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DIMINISHED CHORDS.
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Allegro.
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Cover A and D strings throughout bar.
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THUMB EXERCISE.
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Allegro.
T

. | LT 9 e P
R ( N T N S A Y
VA", N —— -— —— Wi W W N S G S A N
% ———— —— I G S I

. n = 1T 1 1
e —— Pl
-

—_—

3 bf; o}
= T R

Play with wrist only, do not use upper arni.
Allegro.

Hﬁrﬁ#f!# £2eels,

12830




epbeseel . L bes  be
g e S

T
»
e
i
il
™
t3
I
L
L

—— — s e
hﬁﬁbgitff;'fb b&' he be o "4!!
pEs = = — s gt
e
4% 4 % b"*
| peereree be Prreeere CEEECERE s,
Lhebeioie 2o .,
e e T TP e w s P

e — —— =

' Iy 2 L/
0; ;rﬁpfﬁfh’pg 1 E !! _ 1232 23 L 1.1.3 1
; ‘ % % 4

12834



76

Allegro moderato, ————9- 7 TEEN
rd 81 4 . m
2 Pos.) Frres e o it 1 B PR E ip
e B o o S e i S = —
et =
1 ) PN h=*=*=ﬂ
A D string. 15 Pos. 7 i__o v
- a2 j ] — g2 o
E i fee Leppff E R fre YT .en?
; = E====u—tT | e
ik v \ y
- —¥ S .
7] Lower half of bow. y y v
L, a2 1 o !
fa YO ] 17 T I 0 o e—— - :Ft#tiiz:
:iE:E#::::ig;g - 2: =, f ! T f ! s 1 I T va — t 41!3!7 ¥
- 5, =" m———— — =
V‘ A
L, Capd1
E“ﬂ 1 o B S B X A
_qﬁ T i lL % LE I 'ﬂIL
¢ Fullbow. Draw to point.Lower hal§.
2 3 3
-ﬁ;FP—F?F;—— o Pal3 04 2
% S U I e
1r » 1 j S |
% i 1 1 |
Lower half. Draw to point. S
Full bow. 0
— 2 1 122 1 0
: : o g2
i
‘ - 1
. A 3 i IE/# \3"/
3 . : 4 3 1
e 2R h
= | jﬁ*‘ 2 " .J\ |§ (LEE/ LE prERelo et
B 3 SSTuSSssoamssas me——meemees
b L VA AN
ﬁ/ \U"L/ r 4 V\! s %
¢ 3 N
- c » 13 2 ho- y ® o @
0 A CEEo gL pop 1 2 FEEO_o
0 I p s = ot op?
7 7 — i S . -1 va o —1
b« SERL ) w— | - I s
Lower half, draw out, back to lower half.
1 Vv 32— 3
o 2 p e 2 e
- s p df ,p ba gL, £
1 T . i |

)
r

YR

T®

fofofofs

# Draw to point with two slurred notes each time.

12830

=
L]




77

4
T
1

L

1

~o
=]

Gavvttta
P
vV | | VA :
r T

4

N
o
. &1H

M.l

il
e
‘e

-H

A L4
XD
Il

»

2

2

A
*
f

&
s

1
1 4

19|
%

1]

I

M

o

Yy [ 1

L2
Jl;’ljgf

N~

2

e\

b
C

i

o 1 1¥

g 8 AN
1
+!:th!: »

5

El phe

1V

N YRan

[
L

o ¥

-

8

4

12830



pofe

[

421..’._2

.

. oY 1RE T8 | [ «alll A Tl o+ il
4l el il * L | ST Cll|¢
at X 181 | = q w L 18 R BE N

/_4\
23
=
i
I
>
w
4
N 11
P
&

3

1 —t

- N

il 0 T8 {— e + ¢}

c

//_r*——_r—\
% 1
=
i » i
_L:j 1
3
4;2 142
0!;:&51, ok
- —}-
6
S | I | 1 1
1 ) S |
1 2
' 221
= N
= 7
w
A/\
r—
‘I
|
3
2 (4309
o »
bt [ IR | T
) |  w—
Half Pos
/_'lj\
! el
|9 s "1
" =
L 1 1
— 1  —
) I . |
j S 1
%
H

o, 22

/A ()

_q_

78

| . |
4 _ .—
_ »iel] o
e i n . 1 o
L - L_ | | y “ ' “ ] -
oy Ty { 158 ] T
v 4 + = M & w30 ° ¢ w4
- - ol |l vl Py . o , n .
~N _ [ 1N i ) LI:II b L T J.“u f
i1 / 'S o H . \ 8
i Brvis AN : L. R
bl e 3 1] 5T | R
~ 'n ¥ ¢ LX] “~ .
T - . TN o ¥hans IE .
~ol ' w4 ﬁ{ / : - = '
¥ N ool Il - & a ¢l 'y
- 'L.In s H M ) 1 ‘I ﬁ. 1 Py | ]
=e =\ ||all " % ) ol s e
o i A NN = u
+ &l C N Brsi ol o R el
-l oL N e NI 1 o« -4 .
=] YA I ¢ . o) i
o, -l &I”_ Py 2l L 1
T = - * Y| [y
- | | 1 XX 1 [ 1
i rel -8 PAy S
ol E =S QL ] | . 1
H- e | ey ¢
<& My " H i Al aui]] \ H
-4 ol ~e H H - =4 <« o]
2l oLl | ] ' T = |8
« b ~ ¢
=X BEE o | + o vl Py ®
o™ Lk 188 mn 3
[ i ~ ¢l oel i P ) ~oL L ™ |M,_\ - dn
- oll 1 A o <hll | |
| el - . ' e >l
) B X - - X Y | Celj Jl
Ml BN N X A m._v ot leh|
3 N 3 N N

12830



79

Symphony Studies.

FRrIiED. GUMBERT.
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Mendelssohn. Op.11.
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SINFONIE N2 3 (A moll.)

) Mendelssohn. Op. 56.
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& Y B W eer Fiarsiie Siapshee be s bau. Bim
P g g perr fleffise PlepeRR e fe- 4. fe-p fo
= ‘ — *hi;_ n[ T —— -
p pp sempre. — —
—~ L~ T Ll N ) LTI TN accel. Uy
E fleffos fleffPf too oo i pepe £ sars
EgE,‘,_ 1;:j=i 1 T *j=i — — —1 - 1 ] 1 1
>pp cresc. . - - -
eI e Y1 W e I LI WYYy,
—— T R —— T T JP

Ne|

NE

g
\{!

1
o 1 —
¢ & ] -

- ZT N P
""%‘”ﬁ“%ﬁ!:j ——1 w—— == — 9 y o f? ?’ - —1
If::;i:h]tgf* rE— %Aﬁii’ I ! I — - ' - : h=t:
~—— = S i p cantabile.
¢ /’Z-——‘\\\ :
TS - £ » . TN —~ TS o~ T
ppep Po o £ P p p epeed Pe g o apedPe
o 1 1| i 1 1 1 I 1 I H 1 1 1. 1 J 1 1 Bl W
" N e—— A | ] 1 I ) P——— | 1 & 1 . i i ‘
/m . e 2. T4 N . n‘/h
F._# - e o f o o a0l P e o = T P #e.
“p+—+ B i s B 1 L%E 5 — 7 Jést —
A 1 i } 4 i ! ’Y 4];—! 1 ! 1 LILZ4 .
——— T P dim rp — ==
. L
NP SR S S o T, g~ Pl £
i v — o —NT —t = 1 —1—11
s} = . i r::ré—-u 1 = ——— I —r—t— i —
_ — — — ' crese
3 .
~ Yo : T e N
st B £ piaT T gl e,
—V : —F —+  — T — - —
- — Ee— S P 0] ]
dim. V72 pee < ved

12830



— i ]
‘ -
T WL
2. 2 p {’\E/—\Q/-\ TN N
il = F E =R E F b
o3 { ﬁ 1 ) 19 » G - 3 -
b O > S + f !
7’——"—&-‘4 & —— ! i t
< — 7 7 i
f p— D —=
/\%/\.z :: .
FE !:I ; “ ' 4 I
g— b TN TN P /\ /———‘\ 1l —
s & o ik - <7 e -
2 = E %Fﬁ gi ] | R—  — 1 — 1 -
7 —+—+ 1 H LA B + ———+ I T ! ) I 1 E Hl! ]
PP SEmpPre pp —

ﬂ? > ) ."ﬁ" ] #1 2 £ e *E T = ﬁ, 2 o l}' }F ﬁ? h‘? . b |
/f aim. cresc.
- ehopfe? #ﬁm T
Z { 1 T F {4} ‘:“ ! T qﬁ—‘ 4! ﬁ
f/ aim. y_\__/'sj_\ - y‘ va
fr p— _,%_.# . #f st 4&5 2 ﬁE .
o b e s s ——
“H[ tj ——1—§ = ‘J. IO S 5
d v S —

T
e
o = =

L, )

f
s
3
3
K)
.
N

T
e
»

e
.-

1
Tn‘

)

He

jou = =i

H

== =

™
1y

e

>

$

e et . eleabe pin
= B e ==

v/ 7

‘ S P
0 T —— P —— e ‘ .
' o oo 5w ¢ o —
g “ Z L1

-g‘f.r(/?‘&%'. Sf - gj‘\—/ 5]‘\/ (S‘,f.\._/ -‘57.\/ Sj’v éf’ V= C—-

12830



82

Vivace non troppo. J: 126
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SINFONIE N2 4 (A dur.)

Mendelssohn. Op. 90.
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Mendelssohn. Op. 107.
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LA CINQUANTAINE.
THE GOLDEN WEDDING.

Air in the ancient style.

GABRIEL MARIE.
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Cujus Animam.

Air du Stabat Mater.

F. A. Kammer, Op. 142, N9 20.
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Miserere

de I’Opera. LE TROUBADOUR de Verdi.

Andante assai sostenuto.
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Dance in the olden Style.
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uber osterreichische Lieder.

Romberg Op 46.
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Selected Orchestra Studies.

Overture: SUMMERNIGHT'S DREAM.
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TANNHAUSER MARCH.

R. Wagner.
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Selection from Gounod’s FAUST.
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Overture: POET AND PEASANT.
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Overture: MORNING, NOON AND NIGHT IN VIENNA.
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Overture: MERRY WIVES OF WINDSOR.
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JUBEL OVERTURE.
Weber
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Wallace.

: MARITANA.

Overture

Allegro.
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Allegro moderato.
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Solo obligato from RIGOLETTO.

Verdi.
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R. Wagner

Overture: TANNHAUSER.
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ibm‘ﬂ)n?ﬁ%, (It.) sccelerating the

movement.

ACCOMPANIMENT, a part sdded to &
principal one, by way of enhancing the
effect of the composition.

ADAGIO, (It.) a very siow degree of move-

ment.,

ADAGISSIMO, (1t) uk'emel{ sow,

AD LIBITUM, {Latin} at will, or discre-
tlon. This expression implies that the
time of some particulas passage 1s left to
the pleasure of the performer: or, that he
18 at liberty to introduce whatever embel-
lishments his fancy may & dt.

AGITATO, CON AGITAZIGNE, (It.) with
agitation, anxiously. .

AL, ALL', ALLA, (It.) to the; sometimes,
in the ‘stéle of. -

ALLEGREMENTE (Jt.) with quickness.

ALLEGRETTO, (It.) somewhat cheerful,
but not so quick as all;fra.

ALLEGR O SCHERZANDO, (It.)
_modoratelg é)layful and vivacious.

ALLEGRE .. (It) joy; a8 con alle-

rezza, joyfully, animatedly.
ATEGITESTMO (e extremely quick
ard liveg. *
ALLEGR! .(Itgqulek, lively. A term im-
glyin a rapid and vivaeious movement,
ut which is frequently modifled by thie

addition of other words: as, aliegro agi-
tato, quick, with anxlety and agitation,

ete.

ALSEGNO, AL S8EG.. or the character &
signifies thut the performer must return
to a similar character in the course of the
movement, and play from that place to
the word fne, or to the mark 7\ overa
double bar:

ANDANTE, (It) implies & movement
somewhat slow and sedate. The term is
often modified, both as to time and style,
by the addition of other words.

ANDANTINO, (It.) somewhat slower than

andante.

ANIMATO, CON ANIMA, ANIMOSO,
(It.) with animation, in a spirited manner.

A PIACERE, A P1ACIMENTO, (Ii.) at
the pleasure of the performer.

AAPOGGIATURA, (Jt.) a note of embel-
hshment, generally written in a small
character. :

APPOGGIATO, (It.) dwelt, leaned upon.

ARIOSO, §It.) in the style of an air.

ARPEGGIANDO, ARPEGGIATO, AR-
PEGGIO, (1t.) Passages formed of the
notes of cLords taken in rapid succession,
in imitation of the harp, are sald to be in
arpefgio.

ASSAIL, (It.) very, extremely. This adverb
is always joined to some other word, of
which it extends the signification; as,
adagio assat, very slow; allegro assai,
veg glck.

ATEMPO, A TEM, (It) in the regular

time.

A TEMPO GIUSTO, (It.) in strict and
equal time. :

AT(!I‘ACCA, ATTACCA SUBITO, (t.) im-
plies that the performer must directly
commence the following movement.

BARCAROLLE, (It.) airs sung by the
Venetian gondoliers or boatmen.

BEAT,one of the prmcigal graces inmusic,

BEN, '(Jt.) well: as, ben marcato, well
marked. This expression indicates that

assage must be executed in a clear,
distinet and strongly accented manner.

BIS, (Lat.) twice. A term which indicates
that a sertain passage, distinguished by a
curve drawn over or under it, must be

erformed twice. .

BR10, BRI0SO, CON BRIO, (It) with
brilliancy and s&i;lt. ’

BRISE, (¥r.) sprinkled, broken into arpeg-

108,

CKDENCE. (Fr.) a skake; also 8 cadence
in harmony; as, cadence parfaite, 8 per-
fect cadence; cadence rompue, an inter-
rupted cadence. .

CADENZA. (It.) a cadence, Or close, at the
termination of asong or other movement,
introducing some fanciful and extempora-
neous embellishment.

CALANDO, (Jt.) gradually diminishing in
tone and quickness.

CALORE, (Jt.) with much warmth and

animation.
CANONE,(It.) a canon,'or catch for several
volces or instruments,

ts.
CANON, a species of uninterrupted imita-

tion.
CANTABILE, (Jt.) in a graceful and sing-

ing style.

CA‘gTKiN TE, (Jt.) a part to be executed by
the voice,

OAPELLA, ALLA, (It) in the church

style.

CA IZO. «(It.) the head, or beglnninf.

CAPRICCIO, (£.) a fanciful and irregular
species of composition.

CAHI‘CH, a vocal piece in several parts, of
a humorous character.

CAVATINA, (J¢t.) an air of one movement
or part only, occasionally preceded by a
recitative.

CHANT, (Fr.) a song ot melody; the vocal

art.
OEE, (It) than; as, poco piu che andante,
rather slower than andante.
CHROMATIC, proceeding by semitones,
or formed by semitones.
CODA, (It.) a tew bars added at the close
of a composition beyond its natural ter-

mination.

COLLA PARTE, (It.) 1mglles that the ac-
compsanist must follow the principal part
in regard to time.

CON, (ft.) with: 8s, con expressione, with
expression; con brio, with brilliancy and

spirit.

OO%ICENTO, (Jt.) concord, agreement.

CONCERTO, (Jt.) 8 com})om on intended
to display the powers of some particuiar
instrument, with erchestral accompani-
ments.

QON DOLOREZA, (Jt.) with sweetness.

61 508 M
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OON DOLORE, (I) mournfully, with

athos.

CSN GRAVITA, (It.) with gravity,
CON GRAZIA, %t.) with grace.

CON @¥USTO, GUSTOBQ, (Jt.) with taste.
CON IMPETO, (It.) with impetuosity. °
CON‘hM(gr’Ii‘:), (ft.) In an -agitated atyle,

with 8 . . :
CON SI})IRXTO. (Zt) with quickness and

spirit. . .
CI&JSCEN DO, or CRES;, (I¢.) with a grad-
Di‘u} !?%reumg quantity ‘of tone.

» (1¢) by. j
DA APO? r D, C., (Zt.):from the begln-
ning; an expression which is often writ-
ten at the end of a movetént, to indicate
that the tgerformer must; rgturn fto and
finish with the first strain.
DAL, (Jt.) by as,dal segno, from thesign:

& mark of r%tiuon. v
DECRESCENDO, (/t.) graduslly deereas-

ing in quantity of tone.
DELICATEZZA, (Jt,) delicacy; as, con

sion,

DIATONICQ, (Greek) naturally; that isac-
cording to the degrees of the. major and
minor scale, or by tones and semitones

only.

DlLfYENDO (It.) a gradual dying away of
the tone till it arrives at extinction.

DIMINUENDO, or DIM., (Jt.) implles that
the quantity of tone must be |gradually
diminished.

D1 MOLTO, (It) an expression which

. servesto augment the significatlon of the
word to which it is added; as, allegro d¢
molito, very quick. o

DIVERTIMENTO, (Jt.) a short, light com-

osition, written in a familiar and pleas-

n siyle.
DOLCE, or DOL,, (It.) implies a soft and
sweet stile.
DOLCEZZA, or CON DOLCEZ2ZA, (It)
with sweetness and softness. :
DOLCEMENTE, (It.) in a sweet and grace-

ful stﬂle. ’

DOLOROSO, (Jt.) indicates a soft and pa-
thetio style.

E, ED, the Italian conjunction and; as,
Jlauto e violino, flute nnd»violhaé nobile-
‘mente ed animato, with grandeur and
animation. R

FACILITA, (It.) a facilitation, an easier
ndug‘mtlon. )

FANTAISLIE, (Fr.) } & species of ¢composi-

FANTASIA (It.) tion in which the
author gives free soope to his ideas, with-
out regard to those systematic forms
which regulate other compositions.

FINALE, the last plece of any act of an
opera or of a concert; or the 1ast move-
movement of a symphony or sonata, in
the German style.

FINE, (It.) the end. .

FORTE, or For., or simply 7, (It.) loud.

FORTISSIMO; or 7. (It.) very loud. }

FORZANDO, or FORZ., or fz.,implles that

emphasis or force.
Fl{o 0, CON, (Jt.) with intense anima-

tion.

-FURIOSO, or CON FURIA, (It.) with fire.

GALLOPADE, (Fr.) a galop, & quick Ger-
msan dance tune. K

GALOP, (Ger.) .)a quickspecies of dance,

GALOPPE (Fr){ generslly in 2-4 time,

GIUSTO, %l sy,in just and exact time. .

G RA CERS’, gccasional embellishments,
sometimes. -tndicated by the composer,
sometimes spontsneously introduced by
the performer. The moat tmportant of
these are the appoggiaturg, the turn, and
the shake. . R

GRAN GUSTO, (It.) in an elevated, grand

style. . )
GRXVAMENTE. (1t.)dignifledandsolemn.
GRAVE, (It.) the slowest degree of move-

ment: also, & deep, low pitch in the scale

_of sound. .

GRAVITA, (It.) gravity; as, con gravita,
with gravity. -y

GRUPPETO, (It.) a gronp oOr notes; a

turn.
GRUPPO, (It.) & turn, or gmoo.
GUSTO, GUSTOS0, or CON GUSTO, (It.)
with taste, elegantly. '-
IL, (It.) the. .
IMPROMPTU, (Fr.) an eéxtemporaneous

ﬁroductlon.

IMPROVISARE, (It.) to compose or sing
extemporaneously.

IN, (It.) in;_as, in tempo, in time,

INNOCENTE, INNOCENTEMENTE,
(It.) in an artless and simple style.

INTERLUDE, an intermediate strain or

movement, .
INTRADA, (It.) a short introduc-
INTRODUZIONE, § tory movement.

INTESSO, (I¢t.) thesame; as, inlesso tempo,;
the same time. . X
LARGHETTO ({x:.) indleates a time slow

and ‘measured In its movement, but less

80 than la1igo.

LARGHISSIMO, (Jt.) extremely slow,

LARGO, (It.) a very slow and solemn de-
gree of movement.

LAGATO, ({t.) in a smooth and connected
manner.

LEGATISSIMO, (It.) exceedingly smooth
and connected.

LEGEREMENT, () with lightness and
gndat .

L GI’ARDO (n’g light, gentle.

LEGGIERAMENTE, (1)) lightly, gently.

LEGGIERO, or CON LEGGIEREZZA,
ae with lightneas and facility of execu-~

on.
LENTANDO, (It.) with increasing slow-

ness.
LENTEMENTE, LENTO, (It.) in slow

.| _ time.
LIAISON, (Fr.) smoothness of connection ;

also, a bind or tie.
LOCO, (Lat.) This word implies that a
assage is to be laged just as itis written
n regard to pitch; it generally ocours

after 8va alta % ;u* b‘q‘n‘;a
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delicatezza, with dellcacy of expres-|-

the note is to be marked with particular |

MUSICAL TERMS.

MA, (It but: as, all gro ma non ro;
qulok, but not too much so PPO:

. %ch .
.KMESTO 80, (It.) with majesty and digni- |

exp.ession.

‘MAIN, l(’1“7‘.) the hand; as, main droile,
main gauche, or M, D., M. G., the right
or lelt hund {n piano music.

MARCETO, (t.)in a marked and emphatic

atyle. . L
MELLNQ?E, (Fr.) & composition founded

on-gevera] favorite airs; a medley.
MEME, (Fr.) the same; a8, méme move-

ment, in the same tune. X
RMESTO, (I&) mournfully, sadly, patheti-

cally.

MES‘EOSO. (It.) sadly. Yonslvely.

MEZZ0, (#.)in a middling degree or man-
‘neps 88, mezzo forte, rather loud; meszo

ian o, rather soft.

MDEZ_ ZO CARRATTERE, (It) implies a
m_ottlinn.te degree of expression and exe-
ocuticmn,

MOLT O, (It.) very, extremely; as, molio

allegro, very quick; molio adagio. ex-

trem ely slow.

MORC EEAU1 (#r.) a plece or musical com-

M](:)osﬂ.ion of any kind.

RIDENTE,(It.)abeatortransientshake.

MORE.NDO, (1t.) gradually subsiding in
rega rd to tone and time; dying away.

MOSS0, (Jt.) movement; as, piu M0ss0,
with more movement, quicker.

%8"1‘,0. or CON MOTO, (it.) with agitation,

JMENTO, (Jt.) time, movement.
NOBILE, NOBILIMENTE, ({t.) with no-

‘bler.ess, ﬁnndeur. .
NOT'TUR 0, (It.) a compositlon, vocal or
inst rumental, suitable for evenlng recrea-
tior., from its elegance and lightness of

character.
0, (It.)or; as, lauto o violino, luteor violin.
OBLI.GATO, OBLIGATI, (/t.) & part or
futs of a composition, indispensable to
ts just performance, and which, there-
fore,, can not properly be omitted.
OTT.AVA, or 8va, (It) an octave, This
~word is %eneully oined with alta or
basir; the first s es that the passage
towhichitisapplied mustbeplayed an oc-
tavia higher than itis written; the second,
that it must be played am octave lower..
PASTORALE, (It.) a soft and rural move-

ment.

PEDALR, (It.) a pedal or statlonary bass.
In ghno musie, this term implies that the
performer must press down the pedal
which takes off the dampers,

PERIDENDO, PERDENDOSI, or PER~
DEN, (It.) implies a gradual tilmlnution.
both In'the quantity of tone and speed of
moviment,

PEU, (Fr.) a little,

PHRASE, a short musical sentence con-
hlnl:nﬂ an ineomrlou idea. -

PIECERRE, (It.) will, ‘Jlensure; as, a pla-
cere, At the performer’s pleasure in regard

PIAMTSIMO (It.) extremely soft.
Oor pp. .) extremely 80!
EIANO, or ., T TEoe: o

Al

U, (It.) an adverb of augmentation; as, |

P

{u presto, quicker; piu piano, softer.
pbA Tlvlfl(lz.)ex{»r':u vely,plaintively.
PLUS, (i

sreacer Animation,

POCO, (1i.) a little, rather, somewhat; as,
poco presto, rather quick; poco ptano,
somewhat soft. )

more; a8, plus anime, wi

POCO A POCO (It.) by degrees, graduallys| T
(It.) by degr llrl‘ yd TR

23, J;oco a poco crescendo, loudér an
louder by degrees; poco a poco diminu-
endo, softer and softer by degrees.

POI, (It.) then; as, piano poi forte, soft,

: then loud. .
1t.) in slow Polish dance,

i~

POLACCA

POLONAISE. (Fr.)} in 8-4 tims, of a pe-

POLONOISIE, (#.)) culiar  rhythmical
construction, as the melodial members
usually terminate on the third crotchet
of the bar, .

PORTAMENTO, (It.) the manner of sus-
taining and conducting the volce; a glid-
ing from one note to another.

POSSIBILE, (It.) possible; as, piu forte
possibile, as loud as possible,

POTPOURRI, (Fr.) a fantasia on favorite

alrs.

PRECIPITATO, (It) in a hurried man.
ner.

PRECISIONE, (It.) withp t1

dai

h | TEMPESTOSO,

SEGNO, or B, (1) & algns as, al sregmm
return to the slgn: dal segno, repeat from

the s}gn. i

SEG UK, SEGUITO, (It,) now follows; or,
a3 followa} as, segue 4l coro, the chorys
follows; segue la finale, the finale now
follows, It is also used in the gense of,
in similar or like manner, to show that 8
subsequent passage is to be played like
that which precedes it.

SIMPLICE, SIMPLICEMENTE.(It.) with

. slmgllcity. artlessly.

SEMPRE, (I¢) slw‘axr “OF sempre staccato,
always staccatoor et&cl_ud ; sempre forte,
always loud; sempre piuforte, continually
increasing in force.

SERIOSO, (/t.) in-a seriousstyle.

SERPEGGIANDO, (It) gensly and si-
lently creeping onwards, Quiétly advano-

ing,

SFO%IZA.TO, SFORZANDO, or, sf., (IL.)
implies that a partjcular note is to be

ln{ed with em s,

SICILIANA (It.]; ‘3 movement:Of a slow,
soothin pistoral character, in+6-8 time,
resembling a dance peculiar to the peas«
antry of 8iecily.

SINFONIA, (Jt.) a8 symphony or orchestral
composition in many paris.

SLENTANDO, (It.) 8 gradual diminutlon
in the time or speed of a movement.

SMORZANDO, (Jt.) a gradual diminution

as to tone.
SOAVE, (It.) 1n a soft, sweet, angd delicate

style.
SO&GETTO (It.) the subject or theme,
8OLI, (It.) piural of solo. It implies that
two or more principal parts play or sing
together. Such parts, of course, are
SONAT A, 1y
s (It.) } a composition consistln,
SONATE, (Fr.) of several movementg
generally for a single prineipal instru-
ment, with or without accompaniments.
SOSTENUTO, or 8OST., (It.), sustalned,
continuous in regard to tone.
SPIRITO, CON 8PIRITO, (It.) withspirit.
SPIRITOBO, (/t.) with great spirit.
STACCATO, (1t.) h.n? es that the notes
are to be played distinot, and detached
from one another.
STESSO, (Jt.) the same,
SUBITO, (It.) quickly;
turn quickly. -
SUITE, (Fr.) a series, 8 collection: as, une
suite de pieces, a series of lessons,
SYNCOPATE, (lt.) in & constrained and
;g_xcoputed style.
8 COPATION, the connecting the last
note of one bar «o the first note of the
next, so as to form but one note of a dura-
tion equal to both; this displaces the
accent, and produces a peculiar effect.
TACET, (Zat.) implies that, during a
movewment, or part of & movement, some
particular instrument is to be silent, as,
Nlauto tacet, the flute is not to play.
TANTh(‘) NON, ({¢.) not 8o much; not toe
muc v '
TARDO, (It.)slowly,1n a dragging manner.
TEMA, (1t.) ns.ubzgcz or the%xgel. &
It) in & tempestuous

manner.

TEMPO GOMODO, (It.) in & convenient
degree of movement.

TE TENERO, or CON

ENEREZZA, (It.) tenderly. .

'Q, or TEN,, (It.) implies that a'
note, or notes, must be sustained or kept
down the full time.

THEME, (Fr.) s subi)ect. .

TIMOROSO, (It.) with Mmldltl!

TRANQUILLO, TRANQUIL

UILLEZZA, (It.) tran~
, COMPOse

or, CON TRAN
uill 1y.
TREMENDO, (It) witha tremulous ex~
ression, horribly.
TREMANDO, (’It.) implles the reltera~
TREMOLATE, tion of a note or chord
TREMOLO, with great rapidlty.so
:xs to produce a8 tremulous kind of mo~
on.
TRILLANDO, (7t.) a succession of shakes
on different notes. .
TRILLE, (Fr) TRILLO, (It & shake. L]

TRIO, (Jt.) a piece for three volces or in=
struments. 8 term also denotes &

as, volit subdito,

or awe,
AMENTE,

OF t to & waltz, march, min-

tude. i
PRELUDIO,(It.)a preludeor introdattion.
PREMIERE, (Fr.) first; as, premier fots,

first time,

PRESTISSIMO, (It.) the most rapid degree
of movement,

PRESTO, (I¢.) very quick.

PRIMO, (it.) firat; as, violino primo, first
violini tempo primo, in the first or orig-

1 time,

QUADRILLE, (Fr.) a French dance.

QUASI, (Jt.) in the manner or style of; &8,
uast allegretto, like an allegrelio.

QUIETO, (It) with calmness or repose:

xuletlg.

RADDOLCENDO, ) (It.) with augmented

RADDOLCENTE,) _softness.

RALLENTANDO, (It.) implies a gradual
diminution in the speed of the move-
ment, and a corresponding decreage in
the quantity of tone.

RAPIDO, (I1.) raf)ldly.

RINFORZANDO, RINFORZATO, or,
rinf., or, rf., (It.) with additional tone
and emphasis .

BOMAN(%E, 'gl'r.) a short lyrio tale set to

ROMANZA, (It.} music: or a simple
and elegant melody, suitable to. such

words.
RONDEAD, (Fr.) ) s composition of eov-
RONDO, (It.) -ethl-strains or mem-
bers, at the end of:whith, the first part,
or sub&ect is rgpnted. . .
RITENETE, RITENUTO, (It.) & keeping
back or decreasé in the speed of themove-

ment.

SCHERZANDO,SCHERZANTE, SCHER-
7080, or SCHERL,, (/t.)in s light, play-
ful, and sportivé'manner.

m
uet, etc., which always leads back to a
repetition of the first or principal move-

ment. .
TRIPLET, a group of three notes, arisi
from the divtalolil of & note into tl':rlg
equal parts of the next inferior dura-

ton.

TUTTA FORZA, (J¢.) with the utmost ve-

hemence, as loud as possible.

TUTTI, (lt. g)lural) ail; a term used to
point out those passages where all the
voices or instruments, or both, are to be
introduced.

a little,

UN, (Jt.) a5 a8 unﬂmco,

VALCE, (Jt.) VALSE, (Fr.) a waltz.

VELOCE, or CON VELOCITA, (It) in
raEid time.

VEidRCISSIMO' (It.) with extreme ra-

V?BRI'NTE. (It.) a pecullar manner of
touchlnﬁ the keys of a plano.

VISTAMENTE, (1)} with quickness.

VITE, (é‘r.)
VIVACE, VIVAMENTE, or CON VI~
VACITA, (It.) with briskness and ani-

mation.
VIVACISSIMO, (Jt.) with extreme vivac-

V[%ACITA (‘Irt.{/vimlty.

VIVO, CON VIVEZZA, '(Jt) snimsted,
lvely.

VOCE{ Jt.) the voloe, )

VOLANTE, (It.) in a light and rapid man-

ner.
VOLTA, (It.) timeof xrl:{ing & movement.
as prima volia the time of playing

ete. _
VOLTI SUBITO, or V, 8, (It.) tarn over.
quickly. . ¢












Real Aids to Orchestra and Band Success

A Series of Remarkable
Instructors for String and
Wind Instruments

IMPERTAL
METHODS

VIOLIN—By E. Mollenhauer.
VIOLA—By E. Mollenhauer.
*CELLO—By E. Mollenhauer.
DOUBLE BASS-—By E. Mollenhauer.
FLUTE—By G. B. Van Santvoord.
CLARINET~—By C. L. Staats.
SAXOPHONE—By Herman Bellstedt.
CORNET-—By I. H. Odell.
ALTO--By I. H. Odell.
BARITONE—By I. H. Odell.

SLIDE TROMBONE, BASS CLEF—
By R. N. Davis.

SLIDE TROMBONE, TREBLE CLEF
~=~By R. N. Davis.

VALVE TROMBONE, BASS CLEF
—=By I. H. Odell.

E FLAT BASS (TUBA)—By O. H.
W. Lorenz.

DRUMS, TYMPANI, BELLS, Etc.—
By Harry A. Bower.

Each of the Imperial Methods listed
above is a thoroughly practical and im-
mensely successful work for use by
teachers with beginners on the respec-
tive instrument it covers as well as by
those who must gain mastery of an in-
sttument through self -study. Each
method leads the student from the be-
ginning to quite a fair understanding of
the instrument.

Price, $1.25 Each

FUNDAMENTAL STUDIES
IN VIOLONCELLO
TECHNIC

By G. F. Schwarz Price, $1.00
A most satisfactory guide to ’cello playing

Experts Agree That This is an Exceptionally Good Method

BEGINNER'S METHOD FOR THE TRUMPET
(or Comet)
By Harold W. Rehrig

The author of this book, who is one of the artist members
of the famous Philadelphia Orchestra, is well fitted to write
such a work and from beginning to end it is so clear and
concise as to carry the pupil along almost as a self-instructor.
Teachers value this feature since it saves time, aids progress
and gives opportunity for careful observation of those details
necessary to developing musicianship with playing ability.

Price, $1.25

One of the Best of All Saxophone Methods
BEGINNER'S METHOD FOR THE
SAXOPHONE

By H. Benne Henton

An original and distinctive method. Admirable for studio
use. Unsurpassable for the self-help student. A helpful and
comprehensive chart is included. A clear explanation of the
secrets of a beautiful tone is given. With melodious material

musicianly playing is developed.

Price, $1.25

PRESSER'S
POPULAR
ORCHESTRA BOOK

This collection is rightly
entitled because there is no
doubt about the popularity
of these catchy selections
with young players who find
them easy to play and audi-
ences who hear in them at-
tractive qualities and a satis-
fying tonal fullness. The
contents includes 14 splen-
did numbers of varied ap-
peal. The orchestration is
complete with 21 parts and
piano accompaniment.

Piano Acc.—Price, 60c
Other Parts, 30c Each

THE VICTORY
BAND BOOK

A Collection of Superb Marches
by Various Composers

Sixteen marches of all
types, the stirring, the novel,
the patriotic, and the lively,
make up the contents of
this fine band book. Some
of these are “Fellowship
March” by Klohr, “Circus-
dom March” by Jewell,
“American Guard March”
by Conterno, “Silver Trum-
pets March” by Losey and
“Freedom of the Seas” by
Esberger. This book will
not be found difficult by the
average young band.

Price, 30 cents Each Part

1712-1714 Chestnut St.

THEODORE PRESSER CO.

Music Publishers and Dealers

Philadelphia, Pa.
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