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From 0p.60.Concert in E flat major.M.8)
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. From 0p.60.Concert in E flat major(M 8)
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Poco meno mosso(M.M.d=32)
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NB. The variations are to be played in rapid tempe.

NB. Die Variationen wmiissen im bewegten Tempo gespielt werden.
M.M.¢= 96 "IN B2
- ~ > ==
.. a2 = 2
VAR.I M + a
*\

) ¢ r
A~ T — == 3

7 s i ——  pplente. cress  f
5

) N /—_\_5
Tempo 1 .‘ﬁo OJ\ e E/_\ %
0 pot. W .eL FF i ﬁr@
. == - T — g1

Cu17



VARS.

-l




Allegro molto moderato. M. .\I.J = 76. From 0p.29.The hour of Ghosts, (M.8.)
Aus 0p.29. Geisterstunde. (Mscpt.)
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CuU17 : Change from one [ittle finger to the other, using the duplicate key, while sustaining the note.
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TERM.

Aocelerando . .

o . . . .
A‘:‘ﬁlitum. ..
:{‘tiotuooo c e

tato . .
Allegro .
Allegretto
Andante .
Andantin .
Animato. . . .
mo“into. . .

a . . . .
Ariosa. . .
Assai . .
Atempo. . . .
A tempo guisto .
Ben. . . . . .
Bis . . . . ..
Brio or Brillante
Cadenza . . . .
Cadence . .
Calando . .
gmtabilo
apo
Coda
Comado . .
Crescendo

apo . .
Delicato . .
Diminuendo

Decrescendo
Dolce . . . . .
Dolante or Do
lE)luot e e e .
o te . .
Eno‘r.gl;co. .
Espressivo . .
Fine, Fin or Finale
Forte . . .
Fortissimo .

Musical Terms.

MEANING.

With gradually sucrensing velocily
of movement.

Very slow.

At will, pleasure or discretion.

Tender and affecting.

With agitation, anxiously.

Quick, la'vell.

Not so quick as Allegro.

A slow movement.

Somewhat slower than Andante.

With animation and spirit.

Dwelt or leaned upon.
An air or song.
In the style of a song.

Very, extremely.
In the origianl time.
In strict and exact time.
Well.
To be pluyed twice.
Gy, {n’lh’lmt, sparkling.
An extemporaneous embelishment.
Closing strain.
Softer and sluwer.
Graceful, pleasing.
Bead or begining.
A second or added ending.
With.
Busily, unrestrainedly.
Gradunlly tncreasing the sound.
By, for, from.
From the beginning.
Delicately.
Gradually diminishing the sound.
Prom the sign.
In the xtyle of declamution.
Gradually decreasing the sound.
1, sweet, delicate.

lournful, pathetic.
For two snstruments or voices.
With clegance.
WitA enegy.
With expression.
The end of movement.
Lond.
Very Loud.
Sudden sucrease of power.
Fire, animation.” '
With fire.
Grand style.
Very slow, solemnly.
Smoothly, gracefully.
In strict time.
Klegnntly.
To slide.
A group of notes, a turn.
Impetuously.
Irresolutely.
Slow.
Bxtremely slow.
Slow, dut not slow as Lasgo.
Smooth, connected.
In slow time.
Gradually slower and softer.
Mqgestically.
In strong marked style.
Martial.
Less.
In moderate time.
Much or very.
Gradually dying away.
Motion.

%‘itation.

Grand?-

Maesto.

Marzle.
Men.
Modto-

MEANING.

Indispensabdle.
Will, pleasure.

By degrees, gradually.
gm'ct. i
ery quick.
Ic'nt.,
In the style of.
Slower and softer by degrees.
Gradually slower.
Musical declamation.
Suddenly sncreasing sn power.
Sgn.
Alwonys, throughout.
Simple.
#ing awny by degrees.
ith spirtt, lively.
Sustmined.
For single instrument or voice.
Short, detached, distinct.
Quickly.
Accelerating the degree of movement.
Subdned.
Silent.
Slow.
Time.
Too much.
all.
Sustuined full notes.
Subject or Theme.
Quick.
Lively.
Turn page quickly.

~

TERMS WITH ADDITION OF OTHER WORDS.

ABBREVIATION. TERM.
Obligato.
Accel. |Piacere .
AdQ Piano. . .
Ad lib. | Pianissimo.
Afto. Piu. . . .
:f&- Poco . . . .
1. Poco a poco .
Altt Presto . . .
Andte. |Prestissimo .
Andno- Prlmr. e .
App9 gm.llontmdo .
Ritenuto .
Recitative . .
Rinforsando .
A tem. &m ..
re .
8.:;1100
Smorsando.
Spirito .
Sostenuto .
Solo .
Staccato.
Subito
C. Stringendo.
Sotto . . .
Tacet.
Tardo
Cres. |Tempo .
D. Troppo .
D.C. Tutti .
Tenuto . ..
Dim. Thema or Tema
D.S. Vivace . .
Vivo . ..
Volto subito .
Dol.
Express.| Andante ma non
Fine. troppo .

Andante cantabile
Andante con molto
Andante maestoso
Andantino sostenuto
Allegro agitato.
Allegro assai
Allegro con brio .
Allegro con fuoco.
Allegro oon spirito
Allegro moderato .
Allegro piu mosso
Allegro vivace .
Ben marcato.

Con forza .

Con brio ..
Con brio ed animato
Con espressivo .
Con dolecessa

Con dolore.

Con energico.

Con fuoco .

Con graszio

Con gusto.

Con moto .

Con spirito .
Dolce con gusto
Meno mosso .
Meno vivo.

Piu lento .

Piu presto.

Slow, but nut too slow.
Slow, dut in singing style.
Very slow.

Slow, estic.

Slow and sustuined.
Quick, with agitation.

Very quick.

Quick with drilliancy.
Quick, with fire.

Quick, with spirit.
Moderntely Zn‘ck.

Rather gquick.

Very gquick.

Weill murked.

With force.

With brilliancy.

With brilliancy and animation.
With expression.

With delicacy.
Mournfully.
VWith energy.
With ardor or
With grace a elﬂanco.
WitA exactness and taste.
With emotion.

WitA spirit, animation.
Sweetly with elegance.
Less guickly.

Less spirit.

Rather slow.

Rather accelerated.

tre.

ABBREVIATION.

rall.
rit.

Smors.
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24 Varied Scales & Exercies
ARMATO
Recital Clarinetist
BAERMANN COMPLETE METHOD (Langenus)
Parts 1 & 2 032
Part 3 o33
BANDMAN'S CLARINET REPERTOIRE
Vol. 2—Concert Music 04271
CAVALLINI
30 CAPRICES 0106
CLARINET CLASSICS
Volume 1 Cu22
Volume 2 cu23
Volume 3 CU24
CLARINETIST'S CONCERT ALBUM 0114
KLOSE-PRESCOTT
First and Second Year 02575
KROEPSCH
416 Progressive Studies (Bellison)
Book 1—167 Exercises 0312
Book 2—183 Exercises 0313
Book 3—40 Exercises 0314
Book 4—26 Exercises 0315
LANGENUS
Clarinet Repertoire EMP30
Complete Method:
Part 1 01402
Part 2 01403
Part 3 01404
Practical Transposition 01405
LAZARUS
Method (Bellison)
Part 1 0327
Part 2 0328
Part 3 0329
LET US HAVE MUSIC FOR CLARINET 03013
PARES
Daily Exercises & Scales o773
PEARLS OF THE OLD MASTERS
Volume 1:
Clarinet Cu127
Piano CU130
REINECKE
Foundation to Clarinet Playing 0221
RODE
20 Studies (Bettoney)




	0005_None.jp2
	0007_None.jp2
	0008_None.jp2
	0009_None.jp2
	0010_None.jp2
	0011_None.jp2
	0012_None.jp2
	0013_None
	0014_None.jp2
	0015_None.jp2
	0016_None.jp2
	0017_None.jp2
	0018_None.jp2
	0019_None
	0020_None.jp2
	0021_None.jp2
	0022_None.jp2
	0023_None.jp2
	0024_None.jp2
	0025_None.jp2
	0026_None.jp2
	0027_None.jp2
	0028_None.jp2
	0029_None.jp2
	0030_None.jp2
	0031_None.jp2
	0032_None.jp2
	0033_None.jp2
	0034_None.jp2
	0035_None.jp2
	0036_None.jp2
	0037_None.jp2
	0038_None.jp2
	0039_None.jp2
	0040_None.jp2
	0041_None.jp2
	0042_None.jp2
	0043_None.jp2
	0044_None.jp2
	0045_None.jp2
	0046_None.jp2
	0047_None.jp2
	0048_None.jp2
	0049_None.jp2
	0050_None.jp2
	0051_None.jp2
	0052_None.jp2
	0053_None.jp2
	0054_None.jp2
	0055_None.jp2
	0056_None.jp2
	0057_None.jp2
	0058_None.jp2
	0059_None.jp2
	0060_None.jp2
	0061_None.jp2
	0062_None.jp2
	0063_None.jp2
	0064_None.jp2
	0065_None
	0066_None.jp2
	0067_None.jp2
	0068_None.jp2
	0069_None.jp2
	0070_None.jp2
	0071_None.jp2
	0072_None.jp2
	0073_None.jp2
	0074_None

