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English version by
M. Louise Baum
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Allegretto: in modo popolare
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Briar Rose

English version by
M. Louise Baum
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Wilde Rose

PHILIPP, Prince of Bulenburg
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Crimson Rambler

Rankende Rose

English version by
M. Louise Baum PHILIPP, Prince of Eulenbury
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English version by
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English version by
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Roses White and Red
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Song Cycles and Yocal Collections

ALL COMPOSITIONS LISTED WILL BE SENT FOR EXAMINATION

An April Heart x. 195
CYCLE OF SIX SONGS FOR HIGH VOICE
BY H. CLOUGH-LEIGHTER
ARTIST'S EDITION —MODIFIED EDITION
DAINTY , bright, charming poems, set with just the right
light and whimsical touch, though with thorough musician
ship, representing the finest work of the American composer
in the réalm of song cycles. The songs are brilliant and unsur-
passed for concert use, either singly or collectively. In erder
to make this charming work more widely known, a new edition,
modified by the composer, has recently been made.

A Love-Garden x. 125

CYCLE OF SIX SONGS FOR HIGH VOICE
BY H. CLOUGH-LEIGHTER

ANOTHER work by Mr. Clough-Leighter of great, attract-
iveness. Although publishedin advance of the companion
cycle, “An April Heart,” the musical worth and iuterest
throughout are paraliel, requiring accomplished vocalists and an
apt accompanist for its proper performance, but it is immensely
effective either as a whole or separately,

Love-Life. Op. 46 N 125

CYCLE OF THREE SONGS FOR HIGH VOICE
BY H. CLOUGH-LEIGHTER

SINGERS of fine appreciation will delight in this group of
glowing lyrics. The poems are, in the settings, welded into
an artistic se«gence by unity of treatment and key (alil three
songs are in Db), thoeugh the three numbers are highly to be
recommended individually as excerpts.

Youth and Spring x. 125
THREE SONGS FOR HIGH VOICE
BY H. CLOUGH-LEIGHTER

IN these three songs gracious and distinguished melody and

exyl paniment pire to weave a ué)ell of spring-
time not to be e:caped. The numbers of the Cycle are indi-
vidualized and at the same time exhibit a perceptible unity of
motive and style.

Songs from Tennyson’s
““Maud.” Op.9 i

FOR HIGH AND LOW VOICE
BY BENJAMIN WHELPLEY
A NOTABLE set of songs, one which will attract the atten-
tion and hold the interest of all singers who care for the
best in American song literature. These songs possess the
same charm and mastery so charactaristic of Mr. Whelpley’s
*The Nightingale Has a Lyre of Gold,” a song that has be-
come a universal favorite.

Songs from Tennyson’s
“Princess.”” Op. 12 x. 100

FOR HIGH AND LOW VOICE
BY BENJAMIN WHELPLEY

FOLLOWING (two years later) the issuance of Mr. Whelp-
ley’s valued *‘ Songs from Tennyson’s ‘ Maud,’ ”’ this new
group of Tennyson’s songs illustrates again_ that composer’s
gift of pure lyricism, The spirit and atmosphere of the poem
comes to its fitting musical expression in these songs ; the music
makes its way to gxe affections immediately. The accomplished

l'unglicity conveys an impression of beauty which is similar to
¢the lofty sweetness of the great poet.

Jewel Songs
BY H. L. BRAINARD

HESE are pretentious and distquumbed' songs ; lofty and
Ts.wift flights, but convincing and assured. q‘h’ereti‘z fine

imagination and rich utterance. The four pasms, by Archibald
Suliivan, are revealers of the souls of things, and the musical
settings fairly flash in their expressive power,

Three Sets of Songs . B

BY CLAYTON JOHNS

THREE ENGLISH SONGS (High Voice)
THREE FRENCH SONGS (High.and Low Voice)
FOUR GERMAN SONGS (High Voics )
THREE interesting sets of short songs. The ranga calls for
a medium voice of not more than average compass at the
top and bottom. The composer has shown skill in differen-
tiating between the different styles of song and in bringing out
the national traits characteristic of each.

w. 1.00

Cavalier Songs N 5
BASS, BARITONE OR TENOR

BY FREDERIC FIELD BULLARD

THREE splendid songs for a man; fine for concert work,
singly or together. Done for both low and high voice ;
perhaps best for bass, but thoreughly effective for a robust tenor
or high baritone.

The Flight of the Eagle ». L5

CYCLE FOR THREE SOLO VOICES
BY HOMER NORRIS

ONG cycle for soprano, tenor and bass. This is an extraor-
divary work, in no sense conventional or cd i
The text is selected from * Leaves of Grass,”’ by Walt Whit-
man. The music is modern, but beautiful withal. It is not
technically severe for singers or player, but requires artists for
its adequate interpretation.

A Book of Songs. Op. 20

HIGH AND LOW VOICE
BY ETHELBERT NEVIN

AT this late day the supreme genius of the late Ethelbert
Nevin in the field of song writing needs no mention. No
finer songs written to English texts exist than “Airly Beacon™
and the *“ Nocturne,” and the rest of the ten songs are on the
same high plane.

Sketchbook. Op. 2 x. 125

BY ETHELBERT NEVIN

A GROUP of ei;ht songs and five a}nno &ieﬂs, containing
the favorite ““ O That Two Wene Maying,” and the

“Love Song.”” There are also_three charming settings of

Stevenson’s ‘* Child’s Garden of Verses.”

Song Album. (Collected Songs. Voi. 1) ». 125
HIGH AND LOW VOICE
BY ETHELBERT NEVIN

THIS album of songs is quite beyond praise. The name of
each and every song is familiar to anyone having even a
slight acquaintance with American vocal literature,

N, 1.36

PUBLISHED BY

2-28 WEST STREET

The %us_tnn Music Company

BOSTON, MASS.

Catalogue of Albums of S8ongs and Duets, giving contents of each volume. 24 pp. Sent gratison request.






Yotal Collections, Operas and Operettas

ALL COMPOSITIONS LISTED WILL BE SENT FOR EXAMINATION

Collected Songs. Vol. IT .15

HIGH AND LOW VOICE
BY ETHELBERT NEVIN

THIS volume brings tofether all of the Nevin songs in our
catalogue that do nota ready appear in the previous collec-
tions, *“ The Book of Songs,” * Song Album,” and * Sketch-
book.”” The volume is uniform in size and styie with the other
three Nevin collections and, like them, cannot be surpassed in
neatness of appearance.

Album of Songs. Op. 20 .12

BY CLAYTON JOHNS

MR. Johns’s well-deserved reputation as a writer of charm-

ing songs is due not only to his ability as a tone poet but

also to his excellent taste and Eood judgment in selecting dainty

poems for his song-texts, to which he sets music notable for its

gpontaneity and beauty, The whole collection is of Mr. Johns’s
est.

Fragments s

FOUR SHORT POEMS SET TO MUSIC FOR
SOPRANO OR TENOR

BY FRANKLIN RIKER

J EWEL chips. Such bits of melody"rﬁrovide much foy for long
retlle‘ough to be a fortunate find. ey have a clear artistic
worth.

A Group of Songs N, 125

BY GEORGE COLEMAN GOW

AN album of fourteen excellent poems, the majority of which
are in the lighter and less serious moods, set to music that
is at once ggontaneous and musicianly. The accompaniments
are not difficult and the melodies easy to sing and grateful to
the singer.

Album of Twelve Songs x. 150

BY AUGUSTO ROTOLI

THE late Signor Rotoli was a teacher and composer of inter-
national renown. His extremely intimate and thorough
knowledge of the needs of the voice gave to his songs above all
else a certain ‘“ vocal ’ and singauie quality, making them ex-
cellent vocal practice as well as most usable for concert or
recital songs.

Album of Fourteen Songs . 1

BY JULIA WARD HOWE

HIS Album of Fourteen Sonis, published for the occasion

of Mrs. Howe’s eighty-ninth birthday anniversary, com-
prises songs that have n composed at intervals through a
period of seventy years, and present manfr moods in appropri-
ately varied musical guises. The musical means employed are
simple, spontaneous, but apt, and adequate for the purpose of
self-expression.

Five Lyrics. Op. 5 - 125
BY ARTHUR H. RYDER
Lyrics by Louise Heald

A GROUP of decidedly distinguished tone-poems 3 in their
clearly-marked and vivid separate contents and purpose
they are a strong combination for a single publication like this.
They are richly musical and abound with opportunities for
singer and player alike. Two of the songs have ad Zibitums ace
companiment of violin or ’cello, with the option of harp for one.

Twelve Old French Songs . 1
FRENCH AND ENGLISH TEXTS
BY J. B. WEKERLIN

THIS offering is a notable one and will be of great interest
in all respects to lovers of song. These quasi-folk songs are
naive and charmingly archaic and the piano version preserves
and reproduces the same quaint flavor,

College and Part-Songs

(Women’s Voices)

A Book of Radcliffe College

Songs ~. 126

ONLY genuinely and deservedl'slt‘gopular numbers have been
chosen for this collection. ey at once express college
atriotism as well as furnish a galaxy of material for those wgo
ove the convivial in music for women’s voices,

Sixteen Duets . 120
BY ERNST FRANK

HE ever popular words of Kate Greenaway’s * From the

Window ”’ have been set to music in duet form. The music
is as delightful as the words.

Ten Choruses by Old French

Composers. IN THREE PARTS .75

ARR. BY AUGUSTE CHAPUIS

THESE charming choruses, with their quaint words and old-
time flavor, appear both in the original French and in
English translation, They are of wide utility, being equa‘l:g
well adapted to the high school and to more mature musl
development,

Operag and Opereftas

. - . . ,

Priscilla: or The Pilgrim’s Pro

A Successful Comic Opera inTwo Acts (NewVersion) . 1.
BY THOMAS W. SURETTE
Lyrics by Henry D. Coolidge

Vocal Score, N. $1.50 ( subject to discount), sent for exami

l"latlon.
SUITABLE for amateurs, dramatic and musical societies, or-

ganizations and clubs, church benefits, seminaries, colleges,

etc. ; within the scope of the talents of the average un ro%::-
sional performer, The treatment of the subject, which is
founded on Longfellow’s * The Courtship of Miles Standish,”
is romantic as well as comic. The muslc is sparkling, tuneful,
refreshing, and full of pathos. Costuming is inexpensive.

The Japanese Girl x. 100
Operetta for Women’s Voices, in Two Asts
BY CHARLES VINCENT

Vocal Score, N, $1.00 (subject to discount), sent for exami.
nation,
A MOST entertainin%:nd pleasurable little work for hearers
and singers alike. e argument is ingeniously based upoun
a picturesque Japanese custom of girlhood. The text is replete
with dainty fancy, tender sentiment, color, fragrance, birds,
sunshine, and the ‘““azure sky.” The music is spontaneously
delightful, individual and characteristic.

PUBLISHED BY

26-28 WEST STREET

The Boston Music Company

BOSTON, MASS.

Catalogue of Vocal music and Books. 168 pp. Sent gratis on request. ‘
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