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Time wrecks the proudest piles we raise,
The towers, the domes, the temples fall;
The fortress crumbles and decays,

One breath of song outlasts them all.

Oliver Wendell Holmes.
To Rev. 8. F. Smith, Author of * My Country, ’Tis of Thee.”

One of my keenest musical impressions is connected with that marvellous show, the
first World’s Fair, held in London, and known as the Crystal Palace Exhibition. Ishall never
see such another. As I stood in the gallery of the great crystal transept and looked down
upon a spectacle such as has been witnessed since, but had never before been seen, a feeling
of intoxication—there is no other word for it—came over me. I remember perfectly well
falling into a kind of dream as I leaned over the painted iron balcony and looked down on.
the splendid vista. The silver-bell-like tones of an Erard—it was the 1000-guinea piano—
pierced through the human hum and noise of splashing waters, but it was a long way off.
Suddenly, in the adjoining gallery, the large organ broke out with a blare of trumpets that
thrilled and riveted me with an inconceivable emotion. I knew not then what those open-
ing bars were. FEvidently something martial, festal, jubilant and full of triumph. I listened
and held my breath to hear Mendelssohn’s ‘¢ Wedding March”’ for the first time, and not
know it! To hear it when half the people present had never heard of Mendelssohn, three
years after his death, and when not one in a hundred could have told me what was being
played, that is an experience I shall never forget. As successive waves of fresh inex-
haustible inspiration flowed on, vibrating through the building without a check or a pause,
the peculiar Mendelssohnian spaces of cantabile melody alternating as they do in that
march with the passionate and almost fierce decision of the chief processional theme, I
stood riveted, bathed in the sound as in an element. I felt ready to melt into those har-
monious yet turbulent waves and float away upon the tides of ‘“ Music’s golden sea setting
toward Eternity.”” The angel of Tennyson’s Vision might have stood by me whispering,
¢“And thou listenest the lordly music flowing from the illimitable years.” Some one called
me, so I was told afterward, but I did not hear. They supposed that I was following ; they
went on, and were soon lost in the crowd. Presently one came back and touched me, but I
did not feel. I could not be roused, my soul was living apart from my body. When the
music ceased the spell slowly dissolved, and I was led away still half in dreamland. For long:
years afterward the * Wedding March ”’ affected me strangely.—Haweis’ Musical Memories.

«¥*4 The Franklin Square Song Collection, comprising Eight numbers, has sold its hundreds of
thousands. The present Supplementary Number, which is more than twice the size of any that has
preceded it, is issued in response tothe wish of many who have enjoyed the series. Our purpose has
been to make this final number the best book of its kind in the world. Itis made up from all that
have preceded it ; and contains some favorite songs not found in any of them. Inits4o0 pages there
are 450 songs and hymns, with much additional matter of interest and value. When we consider the
influence of a song or hymn sung by generations and beloved of millions, the pleasure it has af-
forded, the hope it has inspired, the love it has breathed, the courage it has aroused, stirring the
depths of feeling and enriching life with experiences and memories ; when we think of hundreds
of such heart-songs of home and country, each with its history of deepest interest, could it be writ-
ten ; when we know that the Franklin Square Collection, made up largely of such songs, is a book
known and prized, used and enjoyed, in perhaps a hundred thousand schools and homes in and be-
yond the United States,~—when we consider all this, and what it means, we are almost ready to say
that nothing has been published within a generation, either in America or in Europe, that we would
rather have given tothe world. These hooks reach so many people of fine sensibility ; are referred
to with pleased interest so often and so widely ; are enjoyed, alone and with others, by day and by
night, on land and sea, with voice and musical instruments of every kind ; and grow in favor, as they
become better known, with young and old, rich and poor, learnéd and unlearnéd. Blessings on the
dear old songs and those who made them ! All the merit of the book is theirs. The Compiler is
simply glad and grateful that it has been his privilege to contribute to the enjoyment of so many
good people, so widely scattered, yet everywhere recognizing the ‘‘one touch of nature’ that
“ makes the whole world kin.”” To Prof. Carl Matz, to Messrs. Harper & Brothers, and to publishers,
who have kindly permitted the use of their copyrighted songs, lie is under special obligations.

Copyright, 1899, by J. P. McCaskey-
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FAVORITE SONGS FOR SCHOOL AND HOME.
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Over the Stars There is Rest Franz Abt.
Over the Summer Sea, G. Verdi.
Palms, The J. Faure,

Peace on Earth, . G. Donizetti.
Playtime Songs, Little Folks. 330,
Pleasure Climbs to Every Mountain, Gollmick.
Poor Tho’ My Cot May Be, G. Donizetts.

Praise God from Whom All Ble.ssmgs Flow,

175
293
193
23
167
288
293
119
275
123
371
244
310
48
233
132
96
274
71
321
188
356
255
208
228
205
336
278
31
168
163
97
161
123
311
306
284
223
205
317
314
165
343
69
166
320
61
167
206
365
214
144
14
243
122
46
59
152
178
149
281
238
21
210
220
190
283
331
260

357
61



6 FAVORITE SONGS

Praise Ye Jehovah’s Name,
Praise to God,
Prayer from Freischutz, . (.

Sebastian Bachk.

Pretty Pear Tree, . . Anonymous.
Pull Away, Brave Boys, G. Rossini.
Rain upon the Roof, G. Chifford.
Raise Your Hands, . Anonymous.
Rise, Crowned with Light, A. Lyoff.

Robinson Crusoe, Rogue's March.
Rosy Crown, The,
Row, Row, Cheerily Row, D, M. Muloch.
Sands o’ Dee, The, Lrancis Booth.
Saw Ye Neverin the Twilight, C. . Alexander.
Scenes That Are Lrlghest W. V. Wallace.
Scout, The, . Fabio Campana.
Scotch Cradle Song, Old Lullaby.
Sea Gulls, The, . Anonymous.
Search Thro’ the Wide w orld G. Donizetts.
See At Your Feet, M. W, Balfe.

See the Proud Banner of Liberty, G. Verdi.
See the Sun’s Tirst Gleam, German.
See Yon Chapel on the Hill, Uhland.
Shall We Meet Beyond the River, Z. S. Aice.
She Wore a Wreath of Roses, 7. 4. Bayly.

Shells of Ocean, .
Should Auld Acquaintance,
Shout the Glad Tidings,
Silent Night,

Silently Falling Snow,
Silver Chimes,

Sing Glad Songs for Him,

S W Cherry.
Robert Burns.

W. A. Mullenberg,
HMichael Haydn.
Win. O. Bourne.
Mrs. C. Barnard.
. Jo P MeCaskey.

Sing, Smile, Slumber, C. F. Gounod.
Slave vans, Anonymous.
Sleep, Sleep, My Darhng, . Laellaby.
Slumber, Dearest, C. M. Von Flotow.
Slumber Song, The, F. Kiicken.
Slumber Songs, . Anonymous.
Snow Bird, The, . . . C. Woodworth.
Softly Now the Light of Day,  G. V. Doane.

M. S. B. Dana.
Caroline Norton.
C. F. Gounod.
J. Atnkel.

. Campana.

Soft Music is Stealing,

Soft O’er the Fountain,
Soldiers’ Chorus (¢ Faust’")
Soldiers’ Farewell,
Somewhere,

Song of Night, German.
Song of Parting, . oAb
Songs, Revealing Sacred Feelmg . Von Weber.
Sons of Men, Beheld From Far, Chas. Wesley.
Sound Our Voices Long and Sweet. Bohemiar.

Sound Your A, .
Sparkling and Bright,
Speed Away,

Speak Gently, .

Spider and the Fly,
Spring, Gentle Spring,
Spring Song, A, .
Spring Time Once Again,
Star Spangled Banner,
Stars Trembling O’er Us,
Steal Away, .
Stranger Star, The,

Jorn Logan.

D.

Strawberries Grow in the Mowing, Anonymous.
Strike the Cymbal, DPucitta.
Summer Days are Coming, C/mr/w_/ﬁ eys.
Sweet and Low, J. Barnby.

Sweeter than the Breath of Mormng, Meyerbeer.
George Cooper.
Swinging *Neath the OId Apple Tree, Barrowes.
S/am Hymn.
Thomas Moore.
J. Beuler.

Swing, Cradle, Swing,

Swmg Low Sweet Chariot,
Tara’s Harp,
Tea in the Arbor,

Anonymous.

M. Von Weber.

C. A Von Weber.

W. B. Bradbury.
Chas. I Hoffman.
1. B. Woodbury.
W, V. Wallace.
0. H. Normino.
S Riviere.

Ciro Pinsuti.

Francis S. Kev.

M. Mulock.
Stave Hymn.
C. F. Alexander.

FOR SCHOOL AND HOME.

305
51
359
149
47
33
187
51
56
03
38
306
198
143
234
362
241
217
104
152
328
62
79
82
14
256
73
173
352
22
134
95
311
320
229
78
320
347
107
127
44
368
355
24
209
229
359
173
17
90
61
298
20
279
15
277
312
151
35
308
198
68
363
40
34
191
231
223
399
83
110

Tell Me, Beautiful Maiden, . Charles Gounod.
The Morn of Life is Past, S. C. Foster.
The Son of God Goes Forth to War, R. Heber.
The World is Full of Beauty, G. Donizett.
Then You’ll Remember Me, M. W. Balfe.
There is a Happy Land, Andrew Young.
There is Beauty in the Forest, G. Donizetts,
There’s a Wedding in Orchard, M. £. Dodge.

Thine Eyes so Blue and Dreammg, E. Lassen.
Those Endearing Young Charms, 1. Moore.
Thou ’rt Like Unto a ¥lower,  A. Rubinstein.
Thou Wilt Come No More, . . S. C. Foster,
Thoughts of Wonder, Anonymous.
Three Children Sliding, Old Ditty.
Three Fishers, . Charles Kingsley.
Three Kings of Orient, Old Carol.

Geo, Barker.
Sas. H. Aikman.

Time of the Singing of Birds,
Touch Not the Cup,

Touch us Gently, Time, Barry Cornwall.
Trees and the Master, Sidney Lanier.
"Twas in Fifty-five, on a Winter's Night, A4dams.
Twickenham Ferry, Theo. Marzials.
Twilight is Falling, . B. C. Unseld.
Twinkle Brightly, Stars of Night, Anonymous.
Under the Shade of the Irees, . M. J. Preston.

Upon the Height, . Folksong.
Verdant Grove, Farewell to Thee, . Folksong.
Vesper Hymn, Thomas Moore.
Waking or Sleeping, . J V. Blake.

Watch and Ward, /- Montgomery.
Watch on the Rhine, . Carl Wilhelm.
"Way Down upon the Swanee River, S. C. Foster.

Wear a Bright Smile, G. Verdi.
We are Happy and Free, Amnonynous.
We'd Better Bide a Wee, Claribel.

We May Roam the Wide World Over, Glozer.
Welcome, Pretty Primrose, Ciro Pinsuti.
Welcome to Morning, J- Offenbach.
‘What is Home? . Charles Swain.
What Iairy Like Music, Jos. De Pinna.
What Means This Glory, . G. Donizetti.
What Pleasure Folks Feel, J. Beuler.
What Will You Do, Love? Samuel Lover.
What of Christmas Day ? fohn Selwyn.
‘What Song Does the Cricket Sing, /. Strauss.
When All the World is Young, C. Kingsley.
When at Twilight So Softly, Victor Hugo.

When I was a Beggarly Loy J R. Lowe.
When I Come, Lolksong.
When I was a Lad, Anonymous.
‘Wkhen Shall We Meet Agam ? . Lowell Mason.
‘When the Green Leaves, Anonymous.

‘When the Humid Showers Gather, G. Clifford.
When on the World’s First Harvest Day, Aidé.
When the Swallows Homeward Fly, . 7 Aéz
‘Where is Now the Merry Party , . 7. Lindsay.
Where Will Be the Birds that Sing, #. Brown.
While the Morning Bells, Sicilian Hymn.
Who is He Plants for Days to Come,  Gounod.
Who is Sylvia? . . . Franz Schubert.
Why Do Summer Roses Fade? George Barker.
Will You Walk into My Parlor? 0. Aormino.
Willie, We Have Missed You, S. C. Foster.
Winkum, Winkum, . Nursery Song.
With thls Humble Stock in Store, (. Howard.
Woodman, Spare That Tree, . Geo. P. Morris
Yankee Doodle, Anonymous.
Ye Banks and Braes, Robert Burns.

Ye Sons of France, Awake to Glory, De Lisle.
Yeoman's Wedding Song, . Poniatowski
You are Going Far Away, Charles Jeffreys.

207
165
107
230
334
333
230
137
216
350
282
140
339

204
195
276
338

360
39
41
59

225
30

181

200
25

109
29

290

166

102

238

21

79
134
104

18
279
164
271
136
227
289
248
323
100
348



FAVORITE SONGS FOR SCHOOL AND HOME.

Rational Songs.

America, . 7. Dwight.
Andreas Hofer, . Folksong.
Ark of Freedom, Glory s Dw elling, [ Haydn.

Battle Hymn of Republic,
By Killarney’s Lakes and Fells,

-Columbia, the Gem of the Ocean, D. 7. Shaw.
Dearest Native Land, . . H. Prock.
Flag of Our Union Forever . Geo. P. Morris.
Flag of the Free, . R. Wagner.
Flowers for the Brave, . . E.W. Chapman,
Fourth of July Hymn, 7. Hastings.
Freedom’s Flag, . . Jokn J. Hood.
God Bless Our Native Land, 7. Dwight.

Hail Columbia,

Let Erin Remember,
Marseilles Hymn,

My Country, ’Tis of Thee,
My Normandy,

My Own Native Land

National Hymn, The, . S. F Smith.
New Hail Columbia, O. W. Holmes.
Now Thank We All Our God, M. Rinkart.
‘Our Flag O’er Us Waving, G. Verdi.

Star Spangled Banner, .
Soldiers’ Chorus,

‘Watch on the Rhine,
¥Yankee Doodle, .

Frbort Day Songs.

A Greenness Light and Tender, Lolksong.
All Among the Barley, Elizabeth Stivling.
Amid the Greenwood, Thalberg.
Autumn Leaves, Charles Dickens.
Beautiful Spring Time, G. Verdi.
Bloom On, My Roses, F. H. Cowen.

Blossom Time,
Blushing Maple Free,

Brave Old Oak, The, L. J. Loder.
Brightly Gleam the Sparking Rllls M. Haydn.
Bright Rosy Morning, Anonymous.
Buy My Strawberries, . C. Howard.
Come to the Old Oak Tree, Anonymous.
Come Where Flowers are Flinging, Von Flotow.
Day on the Mountain, Beautiful Day, D. Hime.
Farewell to the Woods, German.
Flowrets Blooming, F. Schubert.

‘Greenwood Tree, . Stdney Nelson.
Hark ! I Hear an Angel Sing, R. G. Skrival.

1 Have Fruit, I Have Flowers, S A. Wade.
1 Know a Bank, Chas. E. Horn.
I’'m a Forester Free, E. Reylof.

I’ve Been Roaming,
Last Rose of Summer,

Leaves Around Me Falling, Greek Air.
Little Cherry Blossom, Anonymous.
‘Longing for Spring, . German.
Love and Mirth, . . . . ] Strawss.

Lovely May, Little Folks.

May Queen, The,

Mill May, Anonynous.
Monarch of the \Voods S W. Cherry.
Pleasure Climbs to Every Mountain,  Gollmick.
Pretty Pear Tree, . Anonymous.
Rosy Crown, The, C. M. Von Weber.
Sing Glad Songs for Him, . C. F Gounod.
Spring Song, A . . Ciro Pinsuti.
Spring, Gentle Sprmg, . J. Riviere.
Spring Time Once Again, . Join Logan.
Summer Days are Coming, Charles Jeffreys.

Julia Wawd Howe,
M. W. Balfe.
Columbia, God Preserve Thee Yree, /. Haydn.

£ Hopkinson.

7 %omas Moore.
Rouget de Lisle.
S. F. Smith.
Fredervic Berat.
W. B. Bradbury.

Francis S. Key.
C. F. Gounod.
Carl Wilhelm.
. Anonymous.

Mary E. Dodge.
Hamilton Aide.

C}m.r/ex E. Horn.
Thomas Moore.

A. Tennyson.

133
241
133
105

133

160
323
293

23
288
293
371

71
152
151
368
290
289

266
315
203

| Adeste Fideles,

Swinging 'Neath the Old Apple Tree, Barrowes.
Georye Barker,
Folksong.
Ciro Pmsm‘z.
Suabian Folksong.
Ananymom.
When the Swallows Homeward Fly, Franz Abz.
{ Why Do Summer Roses Fade,
Woodman, Spare that Tree,

Time of the Singing of Birds,
Verdant Grove, Farewell to Thee,
Welcome, Pretty Primrose,
When I Come,

When the Green Leaves,

Christmas Songs.

Baby’s Night,

Calm was the Night,

Carol, Brothers, Carol,
Christ is Born in Bethlehem,
Christ is Born of Maiden Fair,
Christmas as it Comes,
Christmas Carol,

Christmas Hymn,

Christmas is Coming,
Christmasse of Olde, .
Christmas Song, .
Christmas Time is Come Agam,

Come, All Ye Faithful,
Cradle Song of Virgin,

Deck the Hall with Boughs of Holly,  Welsh.
Emmanuel, . W.C D
In Excelsns Gloria, Welsh Air.
Jolly Old St. Nicholas, Anonymous.

Joy to the World,
Mahogany Tree, The,
O Thou Joyful Day,
Peace on Earth,

Silent Night! Holy Night!
Three Kings of Orient,
What of Christmas Day, Jokn Selwyn.

Children’s Songs.
A, B, C,D,EF, G,
Ah, Why will My Child be So Cross? .
Baby Bye, Here’s a Fly,
Baby is a Sailor Boy,
Beautiful Sea, Foaming and Free,
Children Go to and fro, in a Merry, Pretty Row, ,
Cricket : Chirp, Ch1rp, Chirp, . .
Ding, Dong, Bell, Pussy’s in the W ell

Gay Dances Blbabutzaman,

Hare and Hunter: As the Mocm~ Shone Bnght, '

Here Cometh Rosalind Chasing the Bee,
Hobby Horse : Hop, Hop, Nimble as a Top,
Humpty Dumpty Sat on a Wall,

I’m Glad T Am a Farmer, .

Johnny had a Little Dog, Bingo was His l\ame
Little Busy Bee Abroad Doth Roam,

Little Jack Horner Sat in a Corner,

Little Miss Muffet Sat on a Tuffet, .
Out of the Window, Over the Way, . .

O Pretty Polly, Don’t You Cry, .

O Wild is thy Joy, My Affectionate Boy,
Ring around a Rosy, Sit upon a Posy,

There is a Happy Land,
There was One, Little Jack,
Twinkle Brightly, Stars of Night, .
Wake, Happy Children, in the Dewy \Iorn,
We Come to See Miss Jennie Jones, .
Wiegenlied : Brother, Thou and I,

What Care We for Gold or Silver?

Which Way Does the Wind Blow? .
Winkum, Winkum, Shut Your Eye,

George Barker.
Geo. P. Morris.

Anonymous.
Anonymious.

A. Sullivan.

W. A. Mutklenberg.
Anonymous.
Gauntlet.
Anonymous.
Thomas Heimore.
Henry Deilman.
S P McCaskey. 3
. Anonymous.
A Adam.
. Anonynous.
Christ was Born on Christmas Day, /. M. Neale.
. J. Reading.

Joseph Barnby.

. Lsaac Watts.
W. M. Thackeray. 3
German.

. G. Donizetti.
Saw Ye Never in the Tvuhght C. F. Alexander.
. Mickael Haydp.
Old Carol.

Alphabet Song.

7 heodore Tz"ton..
George Cooper.

Andrewv Young. 333
SJane Taylor.

223
270
200
183
83
103
II
18
227

125

198
173

273



8 FAVORITE SONGS

Abide with Me, .
Adeste Fideles, .
All Hail the Power of ]esus Name, Z. Perronet.

All the Saints Adore Thee, J- B. Dykes.
Alleluia! Alleluia ! . Easter Carol.
Angelic Songs are Swelling, F. W. Faber.

Art Thou Weary ?
As a Little Child,
Ave Sanctissima,

C. M. Von Weber.

Battle Hymn of Republlc, _/u/za Ward Howe.
Be Thou, O God, Exalted High W. Franc.
Beulah Land, . _/ R, Sweeny.

Calm Was the Night,

Carol, Brothers, Carol,
Christ is Born in Bethlehem,
Christ is Born of Maiden Fair,
Christmas Carol,
Christmas Hymn, .

Christmas Song, A. Adam.
Christmas Time is Come Agam . Anonymous.
Christ was Born on Christmas Day, j M. Neale.
Church Militant, . H. S, Cutler.
Columbia, God Preserve Thee Free, j Haydn.
Come, All Ye Faithful, . /. Reading.

Come, Thon Almlghty King,
Come, Ye Disconsolate,
Coronation,

Cradle Hymn, .

Cradle Song of Virgin,
Evening Hymn,

Evening Hymn,

Fade, Fade, Each Earthly Joy, H. Bonar.
Fadlng, Still Fading, . Portuguese.
Flee As a Bird, Mary S. B. Dana.

7. Hastings.

Fourth of July Hymn,
Give Me Jesus, .
Gloria Patri, .

God Bless Our Native Land 7. Dwight.
God Shall Charge His Angel Legions, .
Guide Me, O Thou Great Jehovah, /& ]Jerald
Hail to the Brightness,

Hail, Thou Most Sacred One,
Hallelujah Chorus, .
Hark ! the Herald Angels Sing,

Slave Hymn.

G. F. Handel.

Heaven is My Home, . A.
Heavens Are Telling, The,
He’'s the Lily of the Valley,

Holy, Holy, Holy, J. B. Dykes.
Home of the Soul, . . Prilip Phillips.
How Gentle God’s Commands, . Z. G. Nagel:.

Hush, My Babe, Lie Still and Slumber, Wazs.
I Love Thy Kingdom, Lord, 7. Dwighe.
In Excelsis Gloria, . R Welsk Air.

Wm. H. Monk.
Anonymous.

St Stephanos.

. Felicia Hemans.
Awake, My Soul, and With the Sun, Zhos. Ken.

Avrthur Sullivan.
W. A, Muhlenberg.
Anonymous.
Gauntlet.
Thomas Helmore.
. Henry Dielman.

Charles Wesley.
Samuel Webbe.

Oliver Holden.
J. J. Rousseaun.
Joseph Barnby.
Felicia Hemans.
F. Mendelssohn.

Anonymous.

Thos. Hastings.
Felicia Hemans.

Chas. Wesley.
Hark ! the Vesper Hymn is Stealing, 7. Moore.
S. Sullivan.

L. Beethoven.
. Slave Hymn.

FOR SCHOOL AND HOME.

121
125

19
294

96
186

97

69
213
305
105

61

19
273
263
159
253
262
267

27
158
262
107
133
125
305
142

I9
118
199
213
308
275
145

50
267
309

97
133

29
295
351
213
112
304

25
339

28
311
294
120
119
118
245
132

.Now All the Bells,

In Heavenly Love Abiding,
Jerusalem the Golden,
Jerusalem, My Happy Home,
Jesus is Mine, . Horatius Bonar.
Jesus Lives, C. F. Gellert,
Jesus, the Very '1hought of lhee, . G. Rossind,
Joy to the World, . .

Lead, Kindly nght . H. Newman.
Lord, Dismiss us with Thy B]essmg, W. Shirley.
Lord’s Prayer, The, . S. J. Hale.
Lord, in this Thy Mercy’s Day, . W. 7. Mon.
Many Thousand Gone, Slave Hymn.
May the Grace of Christ, Our Saviour, Doxology.
Mine Eyes Have Seen the Glory, Julia W. Howe.
My Country, *Tis of Thee, S. F. Smith.
Nearer, My God, to Thee, . Sarat F. Adams.
Never Alone, . R. W. Raymond.
Ninety and Nine, . . . dra D. Sankey.
Nobody Knows the Trouble I’ve Seen,  Slave.
Not in Halls of Regal Splendor, Welsh.
. . Easter Carol.
Now Thank We All Our God, Martirn Rinkert.
O Could Our Thoughts, Anne Steele.
O Thou Joyful Day, Jokannes Falk.

Alexander Ewing.

Oft in Danger, Oft in Woe, H. K. White.
Oh, For a Thousand Tongues, Charles Wesley.
ol Hundred, W. Frane.
Our Father in Heaven, . . S. J. Hale.
Over There, 7. C. O Kane.
Palms, The . J. Laure.
Peace on Earth, . G. Donizetti.
Praise God from Whom All B]essmgs Flow,

Praise Ye Jehovah’s Name, Anonymous.
Praise to God, Sebastian Bach.
Prayer from Freischutz, C. M. Von Weber.
Rise, Crowned with Light, . A. Lyoff.
Saw Ye Never in the Twilight, C. F. Alexander.

Shall We Meet Beyond the River, Z. S. Rice.
Shout the Glad Tidings, W. A. Muhlenberg.
Silent Night, Holy Night, . Michael Haydn.

Slave Hymns,

Softly Now the Light of Dav, G. W. Doane.
Songs, Revealing Sacred Feeling, . Von Weber.
Sons of Men, Beheld From Far, Chas. Wesley.
Steal Away, . Slave Hymn.
Stranger Star, The, C. F. Alexander.
Strike the Cymbal, Pucitta.

Swing Low, Sweet Chariot, Slave Hymn.
The Son of God Goes Forth to War,
There is a Happy Land,
Trees and the Master,

Twilight is Falling, B. C. Unseld.
Vesper Hymn, . Thomas Moore.
What Means This (zlory, G. Donizetti.
When Shall We Meet Again? . LZowel! Mason.

. F. Mendelssohn.

Latin Hymn.

Lsaac Wartts,

Anonymous.

R. Heber.
Andrew Young.
Sidney Lanier.

305
51
359
&1
198
79
73
173
311
107
359
173
308
198
363
309
107
333
360
59
25
283
341



CTION.

Marsuarr S. Pike.
Per. Or1ver Ditson & Co.

HOME AGAIN.
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1. Home a-gain, home a-gain, From a for-eign shore! And oh, it fills my soul with

2. Hap - py hearts, hap - py hearts, With mine have laughed in glee, But oh, the friends I loved in
3. Mu - sic sweet, mu - sic soft, Lin - gers roundthe place, And oh, I feel the childhood
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joy,  To meetmy friendsonce more. Here I dropped the parting tear, To cross the o-cean’s

youth Seem hap-pi-er to me; And if myguideshould be the fate, Which bids me longer
charm Thattime cannot ef - face.  Then give me but my homestead roof, I'll ask no pal - ace
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foam, But now I'monce again with those Who kindly greet me home. Home again, Home again,
roam, Butdeath a-lone can break thetie That bindsmy heartto home. Home again, Home again,
dome, For I can live a hap-py life Withthose I love at home. Home again, Home again,
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from a foreign shore, And oh, it fills my soul with joy, Tomeetmy friendsonce more.

from a foreign shore, And oh, it fills my soul with joy, To meet my friends once more.

from a foreign shore, And oh, it fills my soul with joy, Tomeetmy friends once more.
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Music AT HOME. —We have great faith in the hu-
manizing power of music,and especially of music in
the house and the home. Even in a moral point of
view it is thoroughly harmonizing in its influence. To
see a family grouped round the piano-forte in an even-
ing, blending their voices together in the strains of
Haydn or Mozart, or in the better known and loved
melodies of our native land, is a beautiful sight—a
graceful and joyous picture of domestic happiness.
‘The motier takes the piano-forte accompaniment, the

FAVORITE SONGS FOR SCHOOL AND HOME.

father leads with a violin or flute, or supports the me}-
ody with the bass, while the young group furnish the
soprano and alto parts. What is more likely to make
home attractive, or to cause children to grow up in
love with domestic life, than such a practice as this?
The young ought to be sedulously taught music, so
that, when they grow up, no youth, no operative, na
man, nor woman, may be without the solace of song.
Let a taste for home music be cultivated in the rising
generation, and we shall answer for the good effects.

MELODIES OF MANY LANDS.

» Aoderate Time. C. W, Grover.
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of ma -ny lands Ere-while have charmed mine ear,

c [ {

1. The mel - o - dies Yet
2. Its wordsI well re - mem-ber now, Were fraught with precepts  old, And
3. It told me in the hour of need To seek a sol - ace there, Where
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a-mong them all Which still my heart holds dear;

there’s but one I heardit first from
ev - 'ry line a max-im held, Of far more worth than gold; A les - son ’twas, though
on - ly strick - en heartscould find Sweet answer to their prayer; Ah! much I owe that
N
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lips I loved, My tears it then be - guiled, It was the song my moth-er sang When

simply taught, That can-not passa - way;

gentle voice, Whose words my tears beguiled,

It is my guid-ing star by night, My
That song of songs my moth-er sang, When
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I was but a child, It was the song my mother sang, When I was but a child.
comfort in the day; It is my guid-ing star by night, My comfort in  the day.
I was but a child; That song of songs my mother sang When I was but a child
2.0 0 0 O 6 6 0.0 A - £ .o
o o e e aaaa— 20T
l e e e e it i i E——*
Pt T T i 55

* But I have no voice,” says one; «I have no ear for
music,” says another. Could you read before you
learned to do so? Could you write without traveling
the crooked path of pot-hooks ? You can speak, be-
cause you learned to do so, And you can sing, pro-
vided you learn how. But you can no more sing
without learning than the Irishman could play the fid-
dle who had “never tried.” Every human being pos-
sesses the faculty of music to a greater or less extent,

but the gift must be cultivated, and not allowed to

‘“rust in us unused.” It was doubtless conferred on
man for a wise purpose; and, like all our other facul-
ties, intended to be exercised for our pleasure and
well-being. In our schemes of education, this divine
gift of song has been almost entirely overlooked.
Very rarely, indeed, does the school-master dream of
the necessity for cultivating it, and so the gift lies
waste. In Germany music and singing form a part
of the school education of almost every child; hence
the homes of Germany are musical and temperate.
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ence between a sound and a musical note is not a dif-
some sonorous body which is communicated to the | ference per se: any sound repeated with equal furce,
air.  This motion of the air is transferred tothe tym- | at very minute intervals, will produce a musical note,
panum of the ear, and thence, by means of most ex- | the pitch of the note produced depending solely upon
quisite mechanical contrivances, through the auditory | the frequency of the repetition; the more frequent
nerve to the brain. A waveof sound goes out from | the vibrations become the higher will be the pitch.
the sonorous centre in a spherical form, consisting of | A single sonorous impulse, or such successive impul-
alternate condensations and rarefactions, something | ses asare irregular in their character, produce noise.
in the same way asa wave of water goes out from the | Perfectly-timed impulses produce a musical note. In-
the centre of disturbance in a circular form, consist- | tensity is due to the amount of disturbance in the
ing of alternate ridges and depressions. The differ- ‘ medium, to the amplitude of the excursion which

WHEN THE SWALLOWS HOMEWARD FLY.

SouND.—Sound is occasioned by the vibration of I

Franz Asr.
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I. When the swallows homeward fly, When the ros - es scatter’d lie, When from
2. When the white swansouthward roves,To seek  at noon the orange groves,When the

3. Hush, my heart! why thus complain? Thou must, too, thy woes con-tain, Though on
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nei - ther hill nor dale, Chantsthe sil - v’ry night - in - gale; In these words my bleeding
red tints of the westProve the sun hasgone to rest; In these words my bleeding
earth no more we rove, Loud -1y breathing words of love; Thou, my heart, must find re-
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heart Would to thee its grief im- part, When I thus thy Im - age lose,
heart Would to thee its grief im-part, When I thus thy im - age lose,
lief, Yield -ing tothese words be- lief; I shall see thy form a - gain,
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Can I, ah, can 1 e’erknow re-pose, Can I, ah, can I e’erknow re-pose?
Can I, ah, can I e’crknow re-pose, Can I, ah, can I e’er knowre-pose?
Though  to- day we part a-gain, Though to - day . we part  a - gain.
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every little molecule makes back and forth in deliv- | inator. When the ratio becomes more complex than
ering up its motion and coming to rest. Every note | § the combination is unpleasant to the human ear, as

corresponds to a fixed rate of vibration, and harmony
is due to the existence of a simple ratio between the
rates of vibration of the two notes struck simultane-
ously. The ratio of the octave is 2, of the fifth is 3,
of the fourth 3» of the third }, and of the minor third
55 that is to say, the number of vibrations of the high-
er note in the chord corresponds with the numerator
of the fraction, and of the lower note with its denom-

well as to some animals, and is called discordant.
UNDER the influence of music we are all deluded
in some way. We imagine that the performers must
dwell in the regions to which they lift their hearers.
We are reluctant to admit that a man may blow the
most soul-animating strains from his trumpet and yet
be a coward ; or melt an audience to tears with his
violin, and yet be a heartless profligate.—Hi/liard,
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THE old-time singing-master undoubtedly did good
in his own day and generation, but he has wrought
harm in ours, in having left the impression that a
thorough practical knowledge of music can only be
acquired by those who possess the gifts of musical
genius. The error in this idea has, however, been
fully demonstrated; and he who would know what can
be accomplished when correct methods are applied to
the teaching of music need only go where music is
placed on the proper basis and is taught according to
correct educational principles. Indeed, it is now con-

FAVORITE SONGS FOR SCHOOL AND HOME.

can not, with proper instruction, learn to sing, is no
greater than that of those who can not learn mathe-
matics or language; and that the best teachers in
other branches become, even with little knowledge of
music, the most successful teachers of this subject,
when once properly started. This fact clearly shows
that the regular teachers, under proper supervision,
will eventually become the teachers of music. It is
true that special aptitude may give one pupil the ad-
vantage over another in music as in other branches,
but the fact remains that a// can learn something of

clusively shown that the proportion of children who ' music, and nearly all can become proficient. Had
HOME SWEET HOME:. Joux Howarp PAYNE,
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hum-ble, there’s no place like home; A charm from the skies seems to hal - low us
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there, Which, seek  thro’ the world, is ne’er met with elsewhere. Home, home,
door, Thro’ the wood-bine whose fragrance shall cheer me no more. Home, home,
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T — _ _
_ - ___ - I - __» Yoo SRR | T
: a— - = R = o
=== — — = ] 1 =%
—— } I N —
ﬁjﬂg T i —s j > ; ! = 7 e i —SIE
by = ] + ——— T i H
d — = =gt 1
[~ B Vv
sweet, sweet home, There’s no  place like home, Oh, there’s no place like home.
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reading or mathematics been as superficially taught in
the past as music, the results would have been no bet-
ter. Happily, however the value of a musical training
is now recognized by our best educators, and music is
being placed on acorrect basis. Among large cities,
the schools of Boston have already become justly
famous for results in this direction, and other cities
are turuning their attention to this important matter.

THREE VERSES.—We insert this best of songs as a
sweet-voiced mother sang it, more than ffty years ago,
by fireside and cradle. It is not Home, Sweet Home
to us without the familiar second verse which, as a

friend says,  belongs there.” The homeless author,
John Howard Payne, needs nothing besides to rescue
his name from oblivion. To have written this little
song, which the world has taken to its heart because
of its simplicity and tenderness, is infinitely more wor-
thy a human being than to have wielded the sceptre
of Augustus Ceesar or of the first Napoleon! An
old book lies before us, in which the song appears in
five stanzas. It may have originally been so written,
the author afterwards retaining but two of the favorite
verses; at all events our mothers sang it thus when
“ Home, Sweet Home’’ was new, so many years ago.
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THE Quakers as a sect, it is known, do not favor
music; they think it to be a profitless amusement, in-
dulged in by the world’s people. George Thompson,
the famous English abolitionist, while lecturing in Eng-
land on the abolition of slavery in the British Prov-
inces, stopped one night with a Quaker family., He
was a great lover of music, and at that time was a good
singer. During the evening he sang “ Oft in the Stilly
Night,” which was listened to with the closest attention.
In the morning the lady of the house, after Mr. Thomp-
son came from his room, appeared quite uneasy. She

wanted to hear the song again, but it would hardly do
for her, a Quakeress, to request its repetition. At last,
50 goes the pleasant little story, her desire getting the
better of her, she ventured to say: ¢ George, will thee
repeat the words of last evening in thy usual manner?”

THERE can be no doubt that music has a great in-
fluence in imparting those delightful sensations which
tend to sweeten and prolong life. That this fact is
often recognized is testified by the immense number of
those who devote themselves entirely to the manufac-
ture and sale of musical instruments. It is,however,ac-

FLOW, RIO VERDE.
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1. Flow, Ri-o Ver - de, in mel - g. dy flow; Win  her that weep-eth  to
2. Bear  her lone spir - it a - far on the sound, Back to her childhood, her
3. Dark, glassy wa - ter, so crim - soned of  yore, Voi - ces of sor - row are
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Bid
Pass

slum - ber from woe.
life's  fairy ground.
known to thy shore.

thy wave’s mu - sic
like the whis - per of love that is
Thou shouldst have echoes for grief’s deepest tone, Thou shouldst have

N’
Grief ev-er
Pass like the

roll thro’ her dreams,

gone,
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lov - eth the kind voice of streams; Flow, Ri-o Ver - de, in mel - lg - dy

whis-per of love that is gone. Flow, Ri-o Ver - de, soft - ly flow

ech - oes for grlef s deep-est tone. Flow, Ri-o Ver - de, soft - ly flow
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on, Flow, Ri b Ver - de, soft - ly flow on,
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knowledged throughout the world, that the human voice
has no equal for the production of sweet, elevating,
enchanting sounds that delight the ear and give tone
and coloring to the words of the poet. Hence, of all
kinds of music, vocal music should claim the especial
attention of all earnest and progressive educators, for
singing is known to improve the enunciation, refine
the taste, elevate the morals, confirm the health,
strengthen the social feeling, and add much to the
pleasure of all. The consideration of health is one
to which too much attention cannot be given. Singing

is beneficial, indirectly, by increasing the fiow of spirits,
and dispelling weariness and despondency; and directly
by the exercise which it gives to the lungs and the vital
organs. We cannotsing withoutincreased action of the
lungs, and this causes the heart and all the organs of
digestion and nutrition to act with renewed vigor.
The singer brings a greater quantity of air into contact
with the blood, and hence the blood is better purified
and vitalized. Healthful and highly oxygenized blood
gives energy to the brain, and thus the mind as well
asthe body shares the benefit of this delightful exercise.
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HANDEL was one of the most humorous of mor-
tals, and at the same time one of the most irritable.
His best jokes were perpetrated frequently during
his most violent bursts of passion. Having occasion
to bring out one of his oratorios in a provincial town
of England, he began to look about for such material
to complete his orchestra and chorus as the place
might afford. One and another was recommended,
1s usual, as being a splendid singer, a great player,
and so on. After a while these were gathered to-
gether in a room, and, after preliminaries, Handel
made his appearance, puffing, both arms full of man-
uscripts.  “ Gentlemen.” quoth he, “you all read
manuscripts?” “Yes, yes.” responded from all parts
of the room. “We play in the church,” added an
old man behind a violoncello. <« Very well, play

FAVORITE SONGS FOR SCHOOL AND HOME,

dis,” said Handel, distributing the parts. This done,
and a few explanations delivered, Handel retired to
a distant part of the room to enjoy the effect. The
stumbling, fumbling and blundering that ensued is
said to have been indescribable, Handel's sensitive
ear and impetuous spirit could not long brook the
insult, and clapping his hands to his ears, he ran to
the old gentleman of the violoncello, and shaking
his fist furiously at the terrified man and the instru-
ment, said, “You blay in de church!—very well—
you may blay in de church—for we read, De Lord
is long suffering, of great kindness, forgiving iniquity,
transgression and sin; you sal blay in de church, but
you sal not blay for me!” and snatching together his
manuscripts, he rushed out of the room, leaving his
astonished performers to draw their own conclusions.

SHELLS OF OCEAN.
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1. One sum-mer eve,
2. I stoop’dup - on

v
with pen-sive thought, I wan-der'd on
the peb-bly strand, To cull the
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child, A dream came o’ermelike a spell, I thoughtI was a-gain, a - gain

a child.
child, We gath-er shells from youth to age, And then we leave them, leave them, like a child.
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NURSERY RHYMES.—Many of these productions
have a very curious history, but cannot always be
fully traced. Some of them probably owe their
origin to names distinguished in our literature; as
Oliver Goldsmith, for instance, is believed in his
carlier days to have written such compositions, Dr.
E. F. Rimbault gives us the following particulars as
to some well-known favorites: “Sing a Song of Six-
pence” is as old as the sixteenth century. ¢ Three
Blind Mice” is found in a music-book dated 1609.
“The Frog and the Mouse” was licensed in 1580.
“Three Children Sliding on the Ice” dates from
1633. “London Bridge is Broken Down” is of
unfathomed antiquity. ¢ Girls and Boys, Come out
to Play” is certainly as old as the reign of Charles

FAVORITE SONGS FOR SCHOOL AND HOME.

11.; as is also “ Lucy Locket lost her Pocket,” to the
tune of which the American song of “Yankee Doo-
dle” was written. ¢ Pussy Cat, Pussy Cat, where have
you been?” is of the age o1 \ueen Bess. ¢ Little
Jonny Horner” is older than the seventeenth century.
“The Old Woman Tossed in a Blanket” is of the
reign of James II.,to whom it is supposed to allude.
WESLEY saw a difference between loud talking
and screaming. Toascreamerhe oncesaid; “Scream
no more at the peril of your soul. God now warns
you by me, whom he has set over you. Speak as
earnestly as you can, but do not scream. Speak
with all your heart, but with a moderate voice. It
was said of our Lord, ¢ He shall not cry: the word
properly translated means, ¢ He shall not scream.””

BRIGHTLY.

Havpx's ““Seasons.”
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sweel - ly ech - oes there; And bright.est maids, with soft - est glance, Then join the song and
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SOUND OUR VOICES LONG AND SWEET.

Bouenian MEeLopv.

Lively.
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1. Sound ourvoiceslong and sweet, And roll the stirring drum ; Friends and neighbors round us meet, And
2. Now the ro-sy morn is come, Of merry, gladsome May, With birds that carol, bees that hum—A
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Ye whose hearts by grief are stirred, And ye whose skiesare fair.
Spring makesglad the mossy brooks, And all the meadows bloom.
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Sound our voices long and sweet, And roll the stirring drum ; Friends and neighbors round us meet, And
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to our greeting glad-ly come, To our greeting glad-ly come, To our greeting come.
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THE EAR.—The sound-wave passes first into the
auditory canal, about an inch in length, and striking
against the tympanum, or ear-drum, which closes
the orifice of the external ear, it throws this mem-
brane into vibration. Next, a series of small bones,
called respectively, from their peculiar form, the
hammer, anvil, and stirrup, conduct to the inner
ear, which is termed, from its complicated stucture,
the labyrintkh. This is filled with liquid, an2 con-
tains semi-circular canals, and the cochlea (snail-
shell ) which receive the vibrations and transmit

FAVORITE SONGS FOR SCHOOL AND HOME.

them to the auditory mnerve, the fine filaments of
which are spread out to catch every pulsation of the
sound-wave. The middle ear, which contains the
chain of small bones, is a simple cavity about half
an inch in diameter, filled with air, It communicates
with the mouth by means of the Eustachian tube.
Within the labyrinth are also fine, elastic hair-bristles
and crystalline particles among the nerve-fibres, won-
derfully fitted, the one to receive and the other to
prolcng the vibrations; and lastly, a lute of 3,000
microscopic strings, so stretched as to vibrate in uni-

WHY DO SUMME)R ROSES FADE?

GEORGE BARKER.
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Why do sum-mer ros - es fade? If not to show how fleet - ing,
Then while sum-mer ros - es last, Ch, let's  be friends to - geth - er,
But thoughsum-mer ros - es die, And love gives place to rea - son,
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All things brightand fair are made, To bloom awhile ashalf a-fraid To join our sum - mer
Sum - mer time will soon be past, Witk au - tumn leaves around us cast, And then comes win-try
Friendship pass without a sigh, And all onearthpasscoldly by; ’'Tis but a win - try
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greet - ing? Or do they on - lybloom to tell, How brief a sea - son
weath - er. Sure - ly as  the sum mer’s day, Friend - ship, too, will
sea - son, And friendship, love and ros - es too, The spring-time shall a -
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love maydwell, Or do they on - ly bloom to tell, Howbrief a sea - son love maydwell?
pass  a-way, Sure - ly as the sum-mer’sday, Friendshiptoo will pass a-way.
gain re-new, And friendship, love and ros - es too, The spring-timeshall a- gain re- new,
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son with any sound. The Eustachian tube is gener-
ally closed, thus cutting off the air in the inner cavity
from the external air.  If at any time the pressure of
the atmosphere without becomes greater or less than
that within, the tympanum feels the strain. A forci-
ble blow upon the ear may produce in this way tem-
porary deafness. Inthe actof swallowing, the tube is
opened and the equilibrium restored. 'We may force
air into the cavity of the ear by closing our mouth
and nose. and forcibly expiring the air from our
lungs, Thnis will render us insensible to low sounds,

while we can hear the higher ones as usual.—Stee/e..

A tired bee hums in E; while in pursuit of honey
it hums contentedly in A. The common horse-fly,.
when held captive, moves its wings 335 times a sec-
ond; a honey-bee, 190 times, Youmans says it is.
marvelous how slight an impulse throws a vast.
amount of air into motion. We can easily hear
the song of a bird 500 feet above us. For its mel-
ody to reach us it must have filled with wave-pulsa-
tions a sphere of air, one thousand feet in diameter,
or set in motion eighteen tons of the atmosphere.
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T’ve reached the land of corn and wine, And all its rich-es freely mine ; Here shines undimm’d one

2. The Saviour comesand walks with me, And sweet communion here have we; He gent-ly leads me

bliss - ful day, For
with His hand, For

all my night has pass’d a-way.
this is Heaven’s
fad - ing grow Where streamsof life for - ev - er flow.
white-robed throng, Join in the sweet redemption song.

bor-der land.
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3. A sweetper-fumeup- on thebreeze Isbornefrom ever - ver-naltrees, And flow’rs that never
4. The zephyrs seem to float to me, Sweet sounds of heaven’s mel-o-dy, As an-gels withthe
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Oh, Beu-lah land, sweet Beulah land, As

pared for me, And

view the shin-ing

glo - ry shore, My heav’
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n, my home, for-ev - er-more.

ALL HAIL THE POWER

OF JESUS’ NAME.
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E. PERRONET, 1780.
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1. All hail the power of Je-sus’ name ! Let angels prostrate fall; Bring forth the royal di - a - dem, And

2, Sinners, whose love canne’er forget The wormwood and the gall, Go, spread your trophies at His feet, And

3. Let ev’ry kindred, ev’ry tribe, On this ter-res-trial ball, To Him all ma - jes -ty as - cribe, And
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crown Him Lord of all; Bring forth the royal di - a-dem, And crown Him Lord of all.
crown Him Lord of all; Go,spread yourtrophies at His feet, And crown Him Lord of all.
crown Him Lord of all; To Him all ma-jes- ty as-cribe And crown Him Lord of all.
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MusicAL HEREDITY.—Heredity shows itself more
markedly, it would seem, in the arts than in the
sciences, Taking music we find some remarkable
instances. The Bach family, which took its rise about
1550 and became extinct in 1800, presents an un-
broken series of musicians for nearly two centuries.
The head of the family was a baker of Presburg, his
two sons were the first who were musicians by profes-
sion. Their descendants ““ overran Thuringia, Sax-
ony, and Franconia,” says Papillon. “They were
all organists, church singers, or what is called in

FAVORITE SONGS FOR SCHOOL AND HOME.

Germany, ‘city musicians.” When they became too
numerous to live all together, and the members of
this family were scattered abroad, they resolved to
meet once a year, on a stated day, with a view to
maintaining a sort of patriarchal bond of union, This
custom was kept up until nearly the middle of the
eighteenth century, and oftentimes more than a 100
persons bearing the name of Bach—men, women,
and children—were to be seen assembled. In the
family are reckoned twenty-nine eminent musicians,

and twenty-eight of a lower grade.” Rossini’s family

SPEAK GENTLY. WaLLace. Bates.
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1. Speak gen - tly—it is bet-ter far To rule by love than fear; Speak
2. Speak gen - tly to theyoung—forthey = Will have e - nough to bear; Pass
3. Speak gen - tly to the err-ing, know They must have toiled in  vain; Per -
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gen-tly—let no harsh word mar The good we may do here. Speak gen-tly to the
through this lifeas best they may,  ’Tis full of anx - ious care. Speak gen-tly to the
chance unkindness made themso; ~ Oh, winthemback a - gain. Speak gen -tly,’tis a
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lit - tle child! Its love be sure to gain; Teach it in ac-centssoftand mild, It
ag - ed one, Grievenotthe care - worn heart, Whose sands of life are near-ly run; Let
lit - tle thing Dropped inthe heart’s (leep well; The good,the joy,that it may bring, E -
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may not long re-main, Teach it in accentssoftandmild, It  may notlong re-main,

such in peace de-part, Whose sands of life are nearly

run, Let  such inpeacede-part,

ter - ni-ty shalltell, The good,the joy,thatit may bring, E - ter - ni - ty shalltell.
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often played music at fairs; Beethoven’s father and
grandfather were musicians; Mozart’s father was
Capellmeister to the Bishop of Saltzburg.—Cornki/l.

IT is night now, and here is home. Gathered
under the quiet roof, elders and children lie, alike
at rest. In the midst of a great calm the stars look
cut from the heavens. The silence is peopled with
the past—sorrowful remorse for sins and short-com-
ings, memories of passionate joys and griefs rise
cut of their graves, both now alike calm and sad.

Eyes, as I shut mine, look at me that have long since
ceased to shine. The town and the fair landscape
sleep under the starlight, wreathed under the Autumn
mist. Twinkling among the houses, a light keeps
watch here and there, in what may be a sick cham-
ber or two. The clock tolls sweetly in the silent air.
Here is night and rest. An awful sense of thanks
makes the heart swell and the head bow, as I pass
to my room through the sleeping house, and feel as
though a hushed blessing were upon it.— Zkackeray.
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THE skill of the painter and sculptor, which comes
in aid of the memory and imagination, is, in its
highest degree, one of the rarest, as it is one of
the most exquisite, accomplishments within our at-
tainment. In its perfection it is as seldom witnessed
as in speech or music. The plastic hand must be
moved by the same ethereal instinct as the eloquent
lips or the recording pen. The number of those who
can discern the finished statue in the heart of the
shapeless block, and bid it start into artistic life—
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who are endowed with the exquisite gift of moulding
the rigid bronze or the lifeless marble into graceful,
majestic, and expressive forms—is not greater than
the number of those who are able with equal majesty,
grace and expressiveness to make the spiritual es-
sence, the finest shades of thought and feeling, sen-
sible to the mind through the eye and the ear in the
mysterious embodiment of the written and the spoken
word. If Athens in her palmiest days had but one
Pericles, she had also but one Phidias.— Ewerett.

D. W. C. HUNTINGTON.
OVER THERE. T.C. O"Kans, by per.
5= s N A
i s ] 1 ' o M — P~ ___g&_i‘ L 5~ ™~ I N A
4o T % Sl = E—— E—— —m=:é - CR- P
p --- =-
1. Oh, think of a home o - ver there, By the side of the riv - er of
2, Oh, think of thefriends o - ver there, Who be - fore us the jour - ney have
3. I'll soon be at home o - ver there, For the end of my jour- ney I
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light, Where the saints all  im-mor - tal and falr, Are
trod, Of the songs that they breathe on the air, In their
Ma - ny dear  to my heart o - ver there, Are
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robed in their gar - ments of white
home in the pal - ace of God. O - ver there, o - ver
watch - ing and wait - ing for me.
o - ver there o - ver there,
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there, o - ver there,0 - ver, there, o - verthere, Oh, think of a home o - ver there.
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SILVER CHIMES» CLARIBEL.
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I.hlehey whisper first of all,

In that qui-et e - ven
what is the tale that they tell? 2. 0f a waking up to life, Of a longand bit - ter
3. Of a peaceful life at last, Of a sense of per -il
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fall, Of the hap-py days of childhood that we passed; When each
strife, Of a  rest-less spir - it fret-ting in its pain; Of a
past Of a fu -ture left in saf - er handsthan ours; of a
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gar - land that we made, Seem’d too beau -ti - ful
sea - son when the bells On - ly racked us with their spells, On - ly mocked us

to fade;

sweet,re - fresh-ing dew, Fall-ing on our lives a - new, As

And each but - ter - fly more

with old

the rain-drops fall and
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ra - diant than the last, the last.
mem- o - ries a - gain, a - gain. They are chiming gai - ly now, As they
sat - is - fy the flowers, the flowers.
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chimed so longa - go, Sil -ver tones that we loved so well. Like a
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MY NORMANDY.

FrepERIC BERAT.
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1. When hope her cheering smile supplies, P::d win -ter flies far, f a- way, Be -
2. I've seen Hel-ve - tia’s flow-ery fields, Its cot-tag -es, its i - ¢y hills; And
3. There is an age in all our lives, When ev - ry dream must lose its 5pell; An
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neath, dear France, thy beauteous skies,

v
‘When spring becomes

more sweet and gay; When

I - ta -ly, thy sky so clear! And Ven- 1ce, with her gon - do-lier. In
ge in  which the soul re -calls  The scenes o’er which it loved todwell; When
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na -ture’s dressed a - gain in green, ’1he swal - low to re - turn is seen; I
greet-ing thus each for-eign part, There’sstiil one land most near my heart, A
e’en my muse shall si - lent prove, Per - haps de - spise these songs of love,— "Tis
- & & - 06 o o - o B g - -o- N
E " — - — e ] :
o £ 2 P = — 1 — 1 B P S T N B S I !
s~ 1 L e PR S~ S— S— 2
i — A —— T —p— A — ! i
N
N
- N h:hhr Eh N -~ 1
i — ; = T E— =4
—® bl i o & i o 1
* ‘e g e e -

K 4

love a - gain the land to see, Which gave me, gave me birth,my Nor -mait- dy.
land most cherished,loved by me, My na - tive, na - tive land, my Nor-man-dy.
then I hope theland to see, Which gave me, gave me Lirth, my Nor-man -dy.
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THE training of the voice and the study of elementary
principles should be commenced in early youth. After
one has reached maturity his inclinations lead usually
to that which directly contributes to his business or
his favorite pursuits He soon tires of the essentials in
learning to sing, and if nature has not endowed him
with a voice fully equipped and ready to meet practical
demands on short notice, he is quite apt to give up the
undertaking before it is falrly begun. The public school
can be made to furnish an elementary musical and sing-
ing practice to the rich and poor alike, and with very
little expense in money or time. What a grand thing

FAVORITE SONGS FOR SCHOOL AND HOME.

‘it would be for us all, as a people, if the children could
grow up in the atmosphere of song in the school-room!
It would enable many a heart to attune itself to love,
duty, hope and benevolence, that must otherwise be
listless and dumb. The wonderful utility and influence
for good that well-regulated music has in the school-
room is not usually understood by school boards and.
the public. Its sanitary effects, its softening influence,
its recreative tendencies, its power to quicken the inertia
of the school, are things understood only by wise teach-
ers and others whose privilege it is to observe carefully
the bearings and results of school work.— . 7. Giffe.

SOMEWHERE.

F. CaMPANA.
Avrrrep C. SHAW,
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1. “Somewhere the wind is blowing,” said I,and toiled a - long In torrid heat of noon - tide—
2. Somewhere the twilight gathers And weary men lay by The burden of the day - time,
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And wrapped inslumberlie. Somewherethedayi

The fancy made me strong. Somewhere the wind is blowing, Tho’ where I gasp and sigh No breath of airis

isbreaking, Andgloomand darknessflee; Tho' storms
[our bark are
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stir - ring, Nor cloud in burning sky. Somewhere the thing we long for Is on this earth’s wide bound,
toss - ing, Somewhere’s a placid sea. And thus, I thought, ’tis always Inthis mysterious life,
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Somewhere the sun is shining When winter locks the ground.

Somewhere the flow’rs are springing,

There’s always gladness somewhere Spite of its pain and strife, Somewhere the sinand sor - row
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And doubt and fear no longer  Hinder the perfect day. Oh, brother, tho’ the dark - ness
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Somewhere the corn is brown, Ready un - to the har - vest To feedthe hungry town.

Of earth are known no more,
—_

Somewhere our weary spirits

Shall find a peaceful shore.
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Over thy soul be cast, The earth is roi[ing sun - ward, And light shall come at last,
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LIFE LET US CHERISH.
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Pluck ere it close. Why are we fond of toil and care, Why choose the rank-ling
Pluck ere it close. ‘When clouds ob - scure the atmosphere, And fork - ed light- nings
Pluck ere it close. The gen -1ial sea - sonssoon areo’er; Thenlet us, ere  we
Pluck ere it close. A - way with ev . ’rytoil andcare, And ceasethe rank - ling

thorn to wear, And heed - less by the 1lil - y stray, Which blossoms on our  way?
rend the air, Thesun resumes his sil - ver crest, And smiles a - dorn the west.
quit this shore, Contentmentseek; it is life’szest, The sun -shine of  the breast.
thorn towear, With man-ful hearts life’s conflict meet, Till death soundsthe re - treat,
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1. Hark! the ves-per hymn is steal-ing O’er the wa-ters, soft and clear; Near-er yet and
2. Now like moonlight waves retreat-ing To the shore, it dies a- long; Now,like an - gry
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near - er peal-ing, Soft it breaks up - on the.ear, Ju-bi-la-te, Ju-bi-la-te
surg - es meet-ing, Breaks the mingled tide of song. Ju-bi-la-te, Ju-bi-la- te,
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Ju-bi-la-te, A*- men, Far-ther now, now farther stealing, Softit fadesup-on the ear.
Ju-bi-la-te, A - men. Hark!again,like waves retreating To the shore, it dies a - long.
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It was the great organ uttering the low first notes
of the closing hymn. The music began soft and faint.
It rose and swelled into a wave of tender melody.
Then it died away, soon the sound poured from the
church again, swelling, rolling, then sinking to a sigh.
When it came again voices were mingled with it,
chanting a hymn. At its fullness the blended harmony
seemed to fill the whole air—to drop from the leaves,
from the mysterious stars. The solemn roll of the
organ, the clear, tender chanting of the voices, swelled
mto a billow of peace and resignation. There was
grief in it—the chastened grief of perfect faith. There
was joy in it also——the exalted joy of adoration. It

SCHOOL AND HOME.

touched the girl like a hand of love; it thrilled her
like the voice of hope. As she listened she trembled,
and her head slowly sank until her hands covered her
face, she sobied so that her whole frame shook; and
the music, now faint, now deep and strong, poured a
balm of melody upon her wounds. And as it soothed
and comforted her, she lifted her face to the stars
whence this hymn of peace seemed to come. She
made the sign of the cross upon her breast and her
lips moved. Soon she was crying again, but softly.
When the last note of the hymn trembled and ceased,
she arose and went slowly away. Her head was bent,
but in her step was to be seen the firmness of hope,

IN HEAVENLY LOVE ABIDING.

FeLix MENDELSSOHN,
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1. In heavenly love a - bid - ing, Nochange my heart shall fear, And safe in such con-

2. Wher - ever He may guide me,

No want shall turn me

back; My Shepherd is be -

3. Green pastures are be - fore me, Which yet 1 have not seen; Bright skies willsoon be
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The storm may roar with - out me,

His wis - dom ev - er wak - eth,

1| My hope I can-not meas - ure,
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fid - ing, For noth-ing changes here The storm may roar with - out me,
side me, And noth-ing can I lack. His wis - dom ev - er wak - eth,
o'er me, Where darkest clouds have been. My hope I can - not meas - ure,
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> The storm may roar without me,
His wis - dom ev - er wak-eth,
My hope I can - not measure,
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My heart may low be laid, But God is round a - bout me, And can I be dis-
His sight is nev-er dim; He knowsthe way He tak - eth, And I  will walk with
My path to life is free, My  Saviour has my treas- ure, And He will walk with
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mayed? But God isround a - bout me, And can I be dismayed?
him; He knows the way He tak - eth, And I will walk with Him.
me; My qaviom has my treas- ure, And He will walk with me.
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God is round a - bout me, And can 1 be dis - mayed?
knows the way He tak - - eth, And 1 will walk with  Him.
Sav-iour has my treas - - ure, And He will walk with me.
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CHRISTMAS

Andante Maestoso.

SONG.
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A. Apam.
“ CanTIQUE DE NOEL.”
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1. Oh, sol - emnhour! when hearts were lowly bending, And allthe world seem’d enshroudedin

2. Oh, love

- ly hour! when light first faintly gleaming, And hearts were fill’d witha rapture di -

3. Oh, what delight! to hearts bowed down with sorrow, When cheering words o’er our sad spirits
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night ; When pleading prayersto Heaven wereas - cend - ing, Above thegloom smiled a spir-it of
vine; Led by the star whoserays were brightly beam -ing, Came eastern sa - ges round that ho-ly

fall;

Tho’ dark the night, stillcomesa bright to - mor-row, When trusting hearts on their dear Saviour
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light; ’Twas Hope’s bright form they saw  so bright-ly shin-ing In robes un - fad - ing
shrine; While there they saw the King of Glo-rysleep-ing, OurFriend,Pro-tec - tor,
call;  Then let each voice in grate - ful notesas-cend-ing, Ex - tol His name, the
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greet their tearful eyes; Beau - ti - ful Hope! no lon - gerheartsre-pin -ing, As
in  amanger laid; Theirhearts were glad, and sad eyesceasedtheir weeping, For
bord, the slave, thefree, All shout His praise, in love  andconcord blending, In
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love and joy on  wingsoffaitha -rise, As love and joy on wings of faitha-rise.
Faithwas twin - ing wreaths that neverfade For Faith was twin-ing wreaths that never fade.
songs of faith and im - mor-tal-i - ty! In songs of faith and im - mor-tal-i - ty!
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The pupil accustomed to reading from the treble or
G clef staff will of course need more or less practice
to become familiar with the bass staff; somewhat for
the same reason many tind it a little confusing at first
to keep the mind fixed upon the key-tone, or Tonic’s
place, when changing into the different keys. We
tind but little trouble, provided pupils are not kept too
long reading in any one key. When drilling upon let-
ter names of degrees of both staffs we sometimes use
this plan, viz: Draw a staff of eleven long lines; let
the class look at it a few moments, to see how cumber-
some it is; tell them the first lower line is named G,
second B, and so on to the eleventh, inclusive, space
below F, etc. Then erase the middle (sixth) line,
except a short portion in the middle of it, when we see
the two staffs, with the C (middle C) line half way be-

SCHOOL AND HOME.

tween—no letter names changed. Pupils may be told
that when they read from the bass staft, they are mere-
ly working in the lower part of what was once (for a
few moments ) our eleven-line or ““great staff,” also,
that the first line of bass staff bears the same name as
the second line of treble, second same as third; spaces
same way. Repeated practice does the chief import-
ant work. Little devices attract and interest the youn-
ger pupils; such as building an “eleven board fence”
and fnding it too much work to climb; “cut it down,
about half,” or build a log house, give each log a name,
etc. It pays to interest. We find no success without
it. If you can thoroughly interest your younger pupils
without the aid of any devices, well and good. If you
belong to that class, who consider themselves ¢ above
such trifling things,” so much the worse for your pupils.

THE HEAVENS ARE TELLING
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LEAD KINDLY LIGHT. : Rxv. J. B. Dyxes.
= Joun HENrRY NEwmaN, 1833,
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1. Lead, kindly Light, amid th’encircling gloom, Lead Thoume on; Thenightis
2. 1 was not ev-er thus, nor pray’d that Thou Shouldst leadme on; I lov'd to
2. Solong Thy pow’r has blest me, sure it  still Will lead me on  Oermoorand
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dark, and I am far from home, Lead Thoume on. Keep Thou my feet; I
choose and see my path; but now Lead Thoume on. I lov’d the gar - ish
fen, o’er cragand torrent, till The night is gone, And with the morn those
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do not ask to see~—"" The dis - tant scene; one step e - nough for me.
day; and, spite of  fears, Pride rul’d my will: "remember ot past years.
an-gel fac-es smile, Which I have lov’d long since,and lost a - while.
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1. God shall charge His an - gel le-gions Watch and ward o’er thee to keep;
2.0n the li - on vain -ly roar- ing, On his young, thy foot shall tread;
3. Since,with pure and firm af - fec- tion, Thou on God hast set thy love,
4. Thoushalt call on Him in  trou- ble, He will heark-en, He will save;
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Though thou walk through hos-tile re-gions, Though in des-ert wilds thou sleep.
And, the drag on’s den ex - plor-ing, Thou shalt bruise the  ser-pent’s head.
With the wings of His pro - tec-tion He will shield thee from a - bove.
Here for grief re - ward thee dou - ble, Crown with life be - yond the grave. A - men.
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In the plaza at St. Augustine, Florida, there stands
a monument erected to the memory of the Confeder-
ate soldiers of that place who fell during thie late war.
Their names are given, mostly Spanish names. But
it was the inscription, so unusual and so beautiful, that
stayed our steps, and took us back again to the place
to make sure that there might be no mistake in recall-
ing it. 'We had never seen or heard it, and did not
know it to be an adaptation of the last words of
“ Stonewall”” Jackson as he sank to death on the field
of Chancellorsville: «“ They have crossed over the river
and rest under the shade of the trees.” We were sim-
ply impressed and attracted by its beauty and appro-
priateness. A brief extract from Sarah Nicholas Ran-
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dolph’s life of Gen. Thomas J. Jackson ( % Stonewall *
Jackson ) published in 1876, will be read with interest
in this connection: “ A few minutes before he died, he
cried out in his delirium, ¢ Order A. P. Hill to prepare
for action; pass the infantry to the front; tell Major
Hawks—’ then stopped, leaving the sentence unfin-
ished. Presently a smile of ineffable sweetness spread
itself over his pale face, and he said, quietly and with
an expression as of relief, ¢ Let us cross over the river
and rest under the shade of the trees” And then,
without pain or the least struggle, his spirit passed from
earth to the God who gave it.” A foot-note upon the
page states that the account here given of the death of
this distinguished officer was written by Dr. McGuire,

UNDER THE SHADE OF THE TREES.

Moderato con espress.

E. O. LyTe.
M. J. PresToON,
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1. What are the thoughts that are stirring his breast ? What is
2. Has he grown sick of his toilsand his tasks? Sighs the wornspir-it for res-pite or ease?
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the mys-ti - cal vis-ion he sees?

3. Is it the far Shenan-do -ah,whoserush Oft-time had come to him borne on the breeze,
4. Nay, though the rasp of the flesh was so sore,  Faith that had yearnings far keener than these,
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“Let-us pass o - ver the riv- er, and rest Un - der the shade of the  trees?”
Is it a moment’scool halt that he asks, Un- der theshade of the trees?
O - ver his tent, as he lay in the hush, Un-der theshadeof the trees?
Saw the soft sheen of the Thither-ward Shore. Un - der the shade of the trees?
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Un - der the shade,

Un - der the shade,

Un -der the shade of the trees;
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Caught the high psalms of ecstatic delight,—
Heard the harps harping like soundings of seas,

Saw earth’s pure-hearted ones walking in white
Under the shade of the trees.—Clo.

v ey

Un -der the shade,

Surely for him it was well,—it was best,—
War-worn, yet asking no furlough of ease,
There to pass over the river, and rest
Under the shade of the trees.—Cko.

the shade of the trees;

and is taken from the * Battle Fields of Virginia.”’ The
beautiful lines which are here set to music are from
an ode written by Mrs. Margaret J. Preston, of Lexing-
ton, Virginia, at the request of the authorities of the
Virginia Military Institute, to celebrate its semi-cen-
tennial anniversary. This lady is one of the noted
female writers of America. Though written by request
this ode is far from being written to order. Itis full of
genuine inspiration; and these verses, their burden the
dymg words of a heroic soul passing from the storm of
battle into a dream of sylvan rest, fasten themselves upon
the memory and linger like music in our ears. There
are tears in them but they are not tears born of despair.

THE aching head may well cease to throb when
laid upon that softest pillow for human pain—“ God
knows!” The sleep that falls like heavenly dew to
the music of the lullaby—¢ All things work together
for good to them that love God,” and “Fear not! I
am with thee!”’ brings strength and renewal of youth,
with balm for present ills. Your “shadowy future”
is definite and distinct to Him. Whatever of seem-
ing disaster it may hold for you be assured that it
is only in seeming; that His purposes toward you
must, from the necessities of His own nature, be all
love and goodness. Be patient, yet hopeful, in await-
ing the development of His will.—Marion Harland.
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LEAVES AROUND ME FALLING.

GreEEk MELODY.
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1. The leaves a-round me fall - ing, Are preachingof de - cay; The hol-low winds are
2. The light my path surround - ing, Theloves to which I cling, The hopes within me
3. The friends,gone there before me, Are call-ing from on high; And joy-ous an-gels
4. 1 hear the in - vi - ta - tion, And fain would rise and come, A sin - ner to sal -
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call - ing,“Come,pil-grim,come a - way!” The day, in night de - clin - ing, Says
bound - ing; The joys that round me wing,— All melt,like stars of ev - en, Be-
o’er me Tempt sweetly to the sky.  “Why wait,” they say, ““and with - er ’Mid
va - tion, An ex-ile to his home; But, while I here must lin ger, Thus,
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I must,too,de - cline;
fore the morning’s ray,—
scenes of death and sin?

The year, its life re
Pass up-ward in - to

Oh,

rise to glo-ry, hith - er,
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- sign - ing,—Its lot foreshadows mine.
heav - en, Andchideat my de - lay.
And find true life be- gin.”

thus let all I see Point on, with faithful fin - ger, Toheaven,O Lord,and Thee.
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OFT IN DANGER, OFT IN W

OE.

H. K. WaITE, 1806.
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1. Oft 1 dan - ger, oft in woe, On - ward,Christians, on - ward go;
2. On - ward, Chris- tians, on-ward go, Join the war, and face the foe;
3. Let your dmop ing Thearts be glad March in heaven-ly ar - mor clad;
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Fight the fight,main - tain the strife, Strengthen’d with the bread of life.
Will ye  flee in dan - ger’s hour? Know ye not your Cap-tain’s power?
Fight, nor think the bat - tle  long, Vict'ry soon shall tune your song
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4. Let not sorrow dim vour eye,
Soon shall every tear be dry;
Let not tears your course impede, .
Great your strength, if great your need.
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5. Onward then in battle move,
More than conquerors ye shall prove;
Though opposed by many a foe,
Christian soldiers, onward go.
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EArRLY STEPS.—There will be found in all dis-
tricts some persons not friendly to instruction in
music in the schools, and one or more that are bit-
terly opposed toit. These persons should be handled
with gloves; reasoned with and persuaded. As
among bad boys, if one is won to the teacher’s cause,
he will do much toward making the others behave ;
so by making an ally of one of the original oppo-
nents of music, the others may be weakened 1in their
opposition. At any rate, let not the teacher who
loves music and desires to have its refining mﬂuence

FAR AWAY
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in his school—let not such be afraid to approach the
enemies of musical instruction, whether the hostility
has its origin in penuriousness or prejudice. The
blacksmith instructs his apprentice to keep close to
the horse to avoid being hurt in the event of an acci-
dent. It will surely not be denied that if tact and
persuasion are the only instruments, ¢ the end justi-
fies the means.” Begin by getting an opinion in
favor of music from the patrons; proceed by getting
a similar opinion from the school. When singing
has been mtroduced nnl\e it as 5ene1a1 as p0531ble

M. Linpsav.
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1. Where is now the
2. Some have gone to

mer - ry par - ty,
lands far dis - tant,
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remem - ber long a -go Laughing
And with strangers made their home; Some up-
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round the Christmas fire-side, Brighten’d by

its rud -dy glow: ()r in summer’s balm - y

on theworldof wa - ters All their lives are forced toroam; Some are gone from us  for-
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ev - er, What is coming, who cansay? KEre this clos-es ma-ny may be Far a-
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but, should a pupil desire not to_sing (make it im-
possible for him to 7¢fuse), let him be excused on
apparently good grounds. Let not boys from twelve
to sixteen be urged to sing. If their voices are
rough, or breaking, advise them not to sing; and if
pupils cannot sing in tune, do not permit them to
sing—at least, not with the more tuneful children.
Children with chronic sore-throat, or bad celds, and
young ladies who say it tires them, should not be
urged to sing, since great oare should be taken of the
voices of children. What children shall study is

not generally in the power of the teacher to decide,
the directors usually claiming that authority. Let
music be treated in the same manner. Give all a
chance to join in the exercise, but because a few re-
fuse to take part, do not give up in despair. To
bring about the introduction of music, do not-call a
town-meeting. Such a course gives rise to a division
of opinion and argument contrary to the movement
on foot, and when a person has once taken a stand
publicly on a measure, he seldom leaves the position
chosen. Look, therefore, to early steps.— Blackman.
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RAIN UPON THE ROOF. G, o e koW !

Lively.
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2. LEv'-ry tin-kle on the shingles Has an ech -0 in the heart, And a thousand
3. There is naughtin art’s bm.-vu-ras, That can work with such a spell, In the ‘il)ir—it's‘
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cho - ly darkness Gently weeps in  rain - y tears,’Tis a ]oy to prcsb the pil-low Of a
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co?;age chamber bed, And to lis-ten to the pat-ter Of the soft rain o-ver-head. La la
bright huesin-to woof, As I lis- ten to the pat-ter Of the soft rain on the roof. Ta la
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Norr.—TInstead of singing the ““lala’” accompaniment and chorus, the words only may be sung, repeating, with expres-
sion, the last four lines of ea.ch verse, It is usually sung without this m,r.umpa.nuncnt and is alw..t):. a favorite with schools
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Music 1§ ScrHooLs.—Controversy in reference to
the introduction of the study of music in public
schools is not uncommon. Those who oppose, hold
that music is a specialty, that there is no general
necessity for its culture, because its use is only for the
few. A little observation will show the opposite of
this to be the truth. What,indeed,is more common
than music? It follows us from the cradle to the
grave, The infant is cradled with a lullaby. Every

FAVORITE SONGS FOR SCHOOL AND HOME.

ingleside blossoms with song. Every service of the
sanctuary is strengthened by it. Every emotion of
our human nature utters itself through it. Every
convention is enlivened by it. Almost every town
has its band, and every hamlet its instrument, and
every hedge and grove their warblers, It is com-
mon almost as the air we breathe. The very fact of
its use makes it useful, and shows its need. But it
is said, How can a science so difficult and so hard

SWEET AND LOW.

Larghetto. N
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1. Sweet and low, sweet and low, Wind of the west - ern sea; Low, low,
2. Sleep and rest, sleep and rest, IFa - ther will come to thee soon; Rest, rest on
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wa - ters go, Come from the dy - ing moon and blow, Blow him a- gain to
wa - ters  go, Come from the moon and blow,
babe in the mnest, Sil -  ver sails all out of the west, Un- der the sil - ver
come to his bxoe Qxl - ver sails  out of the  west, .
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to master, be introduced into our common schools?
No one expects the science to be mastered in the
common schools, We have grammar; but who sup-
poses that the common schools will exhaust the study,
and send out accomplished philologists? We have

common schools. That the children shall be able to
sing, That the teachers shall so far master the fun-
damental principles of the science, as to be able to
guide the children in the culture of this department
of art, The mother needs it in the family. Our

reading and writing; but who supposes that the|manhood needs its refining and hallowing power.
common schools are to turn out finished scholars in | Our churches demand it. Our very nature by divine
belles-lettres?  What is desired is simply this,—that | providence craves it, and no primary or secondary in-
the presence and power of music shall be felt in the [ struction can be complete without it.—Z. E. Higbee.
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STARS TREMBLING OER US.

Andante.
4
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1. Stars
3. As
- .

trembling o'er us, And sun - set
2. Come not, pale Sor-row,Flee, flee till
the waves cov - er The depths we glide
4. Heav’n shines a - bove us, Bless all that love
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Speak not, ah, breathe not! there’s peace on the deep.
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BIRDS ARE IN THE WOODLAND.
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the wood-land, birds are on the
Au-tumn, leaves are sere and red,

1. Birds are in
2. Fruits are ripe in
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Mer - ry Spring is com - ing,

Then we glean

the corn-fields,
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glad of heart are we,

thank-ing God for bread, Then

at

o g >
Then come sport -ive breez - es, fields with flow’rsare  gay,
last comes Win - ter, fields are cold and
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In the woods we're singing, thro’ the Summer day, In the woods we’re singing, thro’ the Summer day.
But there’s happy Christmas, when our Lord was born, Then there’s happy Christmas, when our Lord was
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CARE OF THE VoIcE.—Mr. Eichberg, Supervisor
of Music in the public schools of Boston, gave the
following caution, which is well worth heeding.
He says: The age of most of the pupils in the
high schools renders extreme caution in the treat-
ment of their voices a duty and a sacred obhgatmn
‘The common belief that boys’ voices alone require
especial care during the period of transition has led
to much loss of voice and of health. Just as im-

FAVORITE SONGS FOR

portant, if less striking, changes occur in the nature
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and ‘timbre’ of the female voice. I am convinced
that the voice of a girl from twelve to seventeen
years of age requires all the more careful manage-
ment from the very fact that, not suffering, like a
boy, from an almost absolute impossibility to sing,
she is likely to over-exert herself, to the lasting in-
jury of both health and voice. When teachers are
better acquainted with these physiological facts, they
will understand the necessity of not sacrificing such
young—such temporarily ¢ diseased” voices—to the

DO THEY THINK OF ME AT HOME?

J. E. CARPENTER.

CHas. W, GLOVER.
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harp 1 struckuntouch’d, Does a stranger wake thestring? Will no kind for - giv - ing
think  of him who came, But couldnev - er win theirpraise? I am hap- py by his
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I would give the world to
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know,—“Do they

think of me
think of me

think of me at home?” But my heart will

word Come a-cross the rag- ing foam? Shall I nev - er cease to sigh,— ¢ Do they
side, And from mine he’ll nev - er roam,  But my heart will sad-ly ask,— ¢ Do they
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at home?” I wouldgive the world to know, “ Do they think of me at home?”
at home?” Shalll nev - er cease to sigh,

“ Do they think of me at home?”

sad -ly ask, ¢ Do they think of me at home ?”
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desire of exhibiting and showing off their classes,
Another frightful cause of injury proceeds from the
desire of many' female pupils always to sing the
highest part—the first soprano., It is with them
“ Aut Cwsar, aut nullus.”” Periodical examination
of the pupils’ voices, by the teacher, has seemed to
me the only safe course in order to remedy this evil.
In Jenny Lind’s younger days, it is related that
she applied for iustructions to Garcia, the great
teacher of vocal music in Paris. e heard her

sing, and then told her her voice was gone, that she
must not sing a note for a year, and return to him
at the end of that time, and in the meantime im-
prove her health, She faithfully complied with
these directions, and came back to Garcia at the
appointed time. Rest at a critical period, had re-
stored her voice, to her own delight and to the
gratification of her master. From that moment a
grand career was open before her, which has made
her name a “household word” in two continents.
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THE MELLOW HORN. Wwm JonEs.
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1. At dawn Auro - ra gai- ly breaks, Inall her proud attire, Ma-jes-tic o’er the glassylake, Re -

2.Ateve when gloomy shades obscure The tranquil shepherd’s cot, When tinkling bells are heard no more,
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flect-ing li- quidfire; All na-turesmilestoush - er in The blushing queen of morn,  And
dai - ly toil for-got, ’Tis then the sweet enchanting note On zephyrs gent-ly borne, With
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hunts-men with the day  be-gin To wind themel - low horn, Themel-low  horn, The
witch-ing ca - dence seemsto float A-round themel - low horn. Themel-low  horn, The
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mel - low, mel-low horn; Themel-low horn, The mel-low, mel -lowhorn;  And
mel - low, mel-low horn; Themel-low horn, The mel-low,mel-low horn; ’Tis
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huntsmen with the day begin To wind the mellow horn. And huntsmen with the day begin To
then thesweet enchanting note On zephyrs gently borne: ~ With witching cadence seemsto float A-
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wind the mellow horn. The mellow,mellow  horn,  The mel-low, mellow horn,
round the mellow horn. . The mellow,mellow horn,  Themel-low, mellow horn.
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# An Echo can be made by Soprano and Alto humming these two bars to this note, with lips closed and teeth apart.
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IF the voice be not of the best, it is of small conse-
quence. The full-voiced sound will absorb all indi-
viduality of voice. Each will be aggregated with all.
The little separate waves will go to form an entire
ocean of sound, a multitudinous oneness and massive
whole, without any prominent individualizing. Es-
pecially is this true when the voices are under the
controlling and assimilating influence of a powerful,
and well-played organ; and, in congregational sing-
ing, the organ should have the largest liberty of ut-
terance, the foundation-stops being alone employed.
So then it may be taken as a fact that, in the people’s
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music of the church, the control and use of the voice
require little artistic training, but only so much mus-
ical endowment as almost everybody naturally has,
and so much musical memory as to remember such
simple melodies as form the staple of tunes adapted
to general use. All the better, to be sure, if prelim-
inary training has been secured, with some knowledge
of the elementary rules of music. This were best
done in early life,and whileatschool; and we hesitate
not to say that it is a great mistake whenever in any
school, public or private, instruction in music and
singing is omitted for what is thought more practical.

ROW, ROW, CHEERLY ROW.

Steady Time.

D. M. Murock.
““ EMIGRANTS” SONG.”
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. Pull, brave boys, pull on to - gtth - er, Row, row, cheer - ly row,
2. On through vir - gin for - ests go - ing, Row, row, cheer - ly row
3. Build the hut nnd clear the for - est,  Row, row, cheer - ly row
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Hand to hand thro’ wind and weath - er, Row, row, cheer - ly  row. O’er the smooth, deep
Where the might -y riv-er’s flow-ing, Row, row, cheer -1y  row, With the old land
Help will come when need is sor - est, Rew, row, cheer - ly row, Nev-er let  our
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wa - ters glid - ing, Row, row, cheer-ly  row, Or the ra - pidsdark di - vid - ing,
far  be - hind us, Row, row, cheer-1ly  row, Where the new - land home shall find  us,
cour-age fail us, Row, row, cheer-ly row, Nev- er let one fricnd be - wail us,
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Row, row, cheer-ly row. Pull, my boys, pull on to- geth - er, Row, row,
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THE MIDSHIPMITE. STEPHEN ADAMS.

FreD. E. WEATHERLY.
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1. ’Twas in fif -ty - five, on a  winter’s night,  Cheerily, my lads vo - ho! We'd got the Rooshan
2. Welaunch’d the cutter and shoved her out, Cheerm. my lads yo - ho! The lubbers might ha’

Con spirito.

3. “I’m done for now; Eood bve !”says he, \tendllv my lads,yo-ho ! “You make for the boat,never
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lines in sight, When up comes a lit - tle Mid - ship - mlte, Cheerily, my lads, yo -
heard us shout, As the Middy cried,“Now,mv lads, put about.” Cheerily, my lads, vo -
mind for me!”“We’ll take ’ee ... back,sir, or die,” says we, Cheeril‘., my lads, vo -
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ho. “Who'll go ashore to - mght,” says he, “ An’ spike their guns a - long wi'me ?” “'\\'hy,
ho!  “We made for the guns,an’we ramm’d them tight,But the musket shots came left and right, An’
hot ¢ So we hoisted him in m a terrible plight, An we pull’d,ev’ry manwithall his mlght An
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bless ’ee, sir, come along!” says we, Cheerily, mylads, vo - ho! Cheer-i - lv, my
down drops the poor little  Midshipmite, Cheerily, mylads, yo - ho! Cheer-i - ly, my
sav’id the  poor little Midshipmite, Cheerily, mylads, yo - ho! Cheer-i - ly, my
' LN b -
= > P — . B ] — e & & "
e S ™ s S i ol ittt = E
A lL_ L’ ;'Sft’!—'i'—'—'fv'—]-,— ~~—>—-—t\»—*)[————‘~ ———4
v b e | \ !
ra/l./__.\ i a tenrfo. i
T e T e
i) H B B .| F‘_W ) ®
e [:5, O % & :gj::_%*_tg*; e o S o
ho! . . . Witha long, long pull, An’ astrong,strongpull, Gaily, bovs, make her
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MusicAL TRASH.—I wish to express my unfeigned
disgust at the flood of musical trash that is annually
poured from our music publishing houses in the shape
of new tune-books. Every fresh book must contain
new and original music. The old tunes must be
mangled past recognition, and the compiler must rack
his brains to invent new and more dreadful abortions,
labeled with astounding names, and called tunes. If
all the organists in the country were to meet in con-
vention, and then vote on the best and most useful
chorals, they would blot out of existence nine-tenths of
these tunes, and give us a list of not over one hun-
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least twenty-four hundred pages of new tunes pub-
lished every year. Of these how many are worth the
paper they are printed upon? Perhaps a dozen tunes.
Taking all the civilized people in the world together,
it is found that only one man in a million is a musi-
cal composer of real genius. Plenty of people can
pick out a tune on the piano. They are not com-
posers. We have in the United States a few men, like
Zundel and Tuckerman, who can writea choral. The
music they give us will live,  As for the rest, to the
trunk-maker with it! A poor tune-book will make
good kindling, To the fire with the rubbish, and let

the smoke rise as incense to pure art.—ZBarnard.

dred congregational tunes of real merit. There are at

SUMMER DAYS ARE COMING.

CHARLES JEFFRRYS,
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1. The sum - mer days are com - ing, The blos-soms deck the bough, The
2. The min- strel of the moon-light, The love-lorn night-in - gale, Hath
3. We'll rise  and hail thee ear - ly, Be - fore the sun hath dried The
) il . »- -+ -
v - —_:’:_*"*jr!;*"“ﬁ' -q%'*E‘:——L—P— —*—* T
‘v—‘v_if;bﬂw"“r"l' g ot P
v v v v
NN ;
v > o2 Ir N B— I . N
[ o S N S S — ] - -
%tﬁ_g—,‘ﬁj == =i as =
i - -

bees are gai-ly humming, Andthe birds

are sing-ing now. We've had our May- day

sung his month of  mu - sic, To the rose queen of the vale; And what thoughhe be
dewdrops that will ~ spar-kle On the greenhedgeby our side; And when the blaze of
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gar-lands, We have crown’d our May-day queen Witha cor - o - net of ro - ses Set in
si - lent? As the nightcomesslowly on, We will trip a - long the green-sward To sweet
noonday Shines up - on the thirst-y flowers, We will seek the wel-come cov -ert Of our
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leaves of bright-est green, DBut her reign is al-most o - ver, The spring is on th

And

mu - sic of our own. Oh, the sum-mer days are . com -ing, sum-mer nights more
jas - mine shad- ed bowers. ~ Oh, the sum-mer days are com-ing, The spring is on the
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wane, Oh, haste thee,gen - tle Sum - mer, To our pleas-ant land a - gain.
dear; Oh, Thaste thee, gen - tle Sum - mer, For there’s joy whenthou art near.
wane;  Oh, haste thee,gen - tle Sum - mer, To our pleas-ant land a - gain,
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TWICKEN I;{AM FERRY_ Tueo. Marziars. CARL MATz Arr.
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1. O-hoi-yeho, Hoyeho,Who’s for the ferry ? The briar’s in the bud, and the sun’s going down, And I'1l
2. O-hoi - ye-ho, Hoyeho, “I’m for the ferry, The briar’sin the bud, and the sun’s going down, And it’s
3. Ohoiyeho, Ho! you're too late for the ferry, The briar’sin the bud, and the sun’s going down, And he’s
) —p-'—-P—t‘t'-H._. ) o . .Ez---"‘--'f"."
R TR SR A E e R R L e me
¢ f } / ; i/ — i t Y ——"— g
O e L e e ) e e B R
y v Vv oV
Gt A N ———
N P S = NN N b TN NP
oy e Py ﬁﬁ—ﬁ;ﬁ*—“ I?%:F::‘:—:%E r“‘—kﬁ:ﬁ_—i vt
"y b7 LA S B g E- - R
row yeso quick,and I'llrow ye so steady,And’tisbuta penny to Twickenham town. The
late asit is, andI haven’t a penny, AndhowshallI getmeto Twickenham town?”She’d
notrowing quick and he’snotrowing steady,You’d think twasa journey to Twickenham town. “O -
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ferryman’s slimand he ferryman’s young, And he’s just a soft twang in the twrn of his tongue, And he’s
aroscinher bonnet,and oh ! she look’d sweet As the little pink flower that grows in the wheat, With her
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hoi, and O - ho,” you may call as you will, The moon is a-ris-ing  on Petersham Hill, And with
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fresh as a pip-pinandbrown asa berry, And ’tis buta pen - ny to Twick-en-ham town.
cheeks like a rose and her lips likea cherry,“And sure and you’re welcome to Twickenharm town.”
love like a rose inthe stern of the wherry There’s danger in cross-ing to Tiwick- en-ham town.
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The ferryman’s slim, and the ferryman’s young, and he’s just a soft twang in the turn of his tongue; And he’s
[ fresh as a pippin, and
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EARLY GENIUS.—Gounod, the musical compose:
early manifested his talent. How he secured liberty
to follow the bent of his genius, is told in the follow-
izg incident: It seems that when a boy at college,
every effort was made to destroy his musical genius.
His professor, M. Poirson, was in despair. His par-
ents intended him for the ecole mormale. On its
being announced to him that he was to go up for the
necessary examination, the boy burst into tears, and
steadily refused to continue his classical studies. His
mother appealed to M. Poirson, and implored him to
recall her boy to what she considered to be his duty.
The stern professor accordingly sent for him, and, in
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a tone more threatening than encouraging, said to
him : “So you wish to be a musician?” ¢ Yes, sir,”
replied the terrified boy. ¢* But that is not a pro-
fession.” “What, sir; the profession of Beethoven,
of Mozart, of Gluck, is not a profession?” ¢ But, re-
member that Mozart at your age had composed music
worth publishing, whereas you have only scribbled
notes on paper. However, here is your last chance;
if you really are a musician, you can set words to
music.” The old man copied out the poem, “Joseph,”
‘A peine au sortir de ’en France.” The boy hurried
to his school desk, and after studying the subject,
wrote an air and accompaniment, which he brought

MARY OF ARGYLE.
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1. 1 ha\ e heard the mavis sﬁf*mv
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His love-song to the morn; I have seen the dew- rlrops clinging To the
2. Though thy voice may lose its sweetness, And thine eye its bnghtness too, Though thy step may lack its

[fleetness, "And thy

rose just new-ly born; But

hair its sun - ny hue, Still to me wilt thou be dearer

e e, o . £ = _ _.«ﬂﬁ:;iﬁﬂ — o3 o=
3 P k I S il ] ]
b B T EE AT Ea
v 7’
2= N i Moy a—o——N— N %ﬁ% ‘
I __._’A R D i < B i m—— L, <5 & — PO
gE—__:ﬂr L > \/ : = o o gi o— o & |

a sweeter song has cheer’d me At the evening’s gentle close, And I’ve

Than  all the world shall own; I.ha\e
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art-less, winning smile, That made thisworldan E - den, Bon-ny Ma-ry of  Ar-gyle,
goodness was the wile  That has made thee mine forever, bon-ny Ma-ry of  Argyle
~
e.s e 2 p,_’_.gg: . o oD,
FAAE N N - ] E:Fﬁ ! et R
i iz ??Lé?’ b—b“i‘.rﬁ
v g v v v v

back to his professor, and showed to him, pale with
emotion. IHe felt that on his judgment his future
career depended. He sang it to the old man, who
listened in amazement, and led him to his drawing
room, where he made him play the accompaniment
on a piano. Those present were enraptured by the
beauty of the compositicn, and it was at once de-
cided that young Gounod must follow the bent of
the undoubted genius with which he was gifted.
PASSING by one the city schools yesterday, we lis-
tened to the scholars singing: ¢« Oh, how I love my
teacher dear!” There was one boy, with a voice
like a tornado, who was so enthusiastic that he em-

phasized every word, and roared *“ Oh, how I love my
teacher dear!” with a vim that left no possible doubt
of his affection. Ten minutes later, that boy had
been compelled to stand on the floor for putting shoe-
maker’s wax on his teacher’s chair, got three demerit
marks for drawing a picture of her with red chalk on
the back of an atlas, been well shaken for putting a
bent pin on another boy’s chair, scolded for whistling
out loud, sentenced to stay after sckool for drawing
ink moustaches cn his face, and blacking the end of
another boy’s nose, and soundly whipped for throwing
nine spit-balls against the ceiling. You can’t believe
more than half a boy says when he sings.— Hawkeye.
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KILLARNEY.
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M. W. Barre’s Last Sonc.

3

1. By Kil-lar - ney’s
2. In - nis-fal - len’s
3. No place else can
4. Mu - sic there for
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wind-ing bays, Mountain paths and
pass-ing sigh; But man’s faith can

va -ried tints, Ev’ - ry rock that

e - cho dwells, Makes each sound a har-mo-ny; Ma - ny-voiced the
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woodland dells, Mem-ry ev - er fond - ly strays, Boun-teous na-ture loves all lands,
ne’er de- cline Such God’s wond - ers float - ing by;  Cas - tle Lough and Glena  bay;

you pass by,

Ver-dure broid - ers

or  besprints,

Vir - gin there the green grass grows,

cho - rus swells,’Till it faints in ec - sta-sy. With the charmful tints be - low,
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Beau - ty  wan - ders ev - ’ry - where, Foot-prints leaveson ma - ny strands,
Moun - tains Tore and Ea - gle’s Nest; Still at Mu-cross you must pray
Ev - ’ry morn springs na - tal day, Bright-hued ber- ries daff the snows,
Seems the heavna - bove to vie, All rich col- ors that we  know,
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But her home is sure - ly  there! An - gels fold their wings and rest, In  that E - den
Tho’ the monks are now at rest. An - gels won-der not that man There would fain pro-
Smil - ing win - ter’s frown a - way. An-gels oft - en pausingthere, Doubtif E -den
Tinge the cloud-wreaths in  that sky. Wings of an - gels so mightshine, Glancing back soft
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of the West, Beau-ty’s home,Kil - lar - - ney, Ev -er fair Kil - lar - ney.
long life’s span, Beau - ty’s home, Kil - lar - - ney, Ev - er fair Kil - lar - ney.
were more fair, Beau-ty’shome,Kil - lar - - ney, Ev - er fair Kil - lar - ney.
light Qi - vine, Beau-ty’shome,Kil -lar - - ney, Ev - er fair Kil - lar - ney.
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LIFE-SouNDs.—We think for a moment of life-
sounds, of which there are so many around us. Do
you know why we hear a buzzing, as the gnat, the
bee, or the cockchafer fly past?> Not by the beating
of their wings against the air, as many people imagine,
and as is really the case with humming birds, but by
the scraping of the under-part of their hard wings
against the edges of their hind-legs, which are toothed
like a saw, The more rapidly their wings are put
in motion the stronger this grating sound becomes.
Some insects, like the drone-fly, force the air through
the tiny air-passages in their sides, and as these pas-
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sages are closed by little plates, the plates vibrate to
and fro and make sound-waves, All these life-
sounds are made by creatures which do not sing or
speak; but the sweetest sounds of all in the woods are
the voices of the birds. All voice-sounds are made
by two elastic bands or cushions, called vocal chords,
siretched across the end of the tube or windpipe
through which we breathe, and as we send the air
through them we tighten or loosen them as we will,
and so make them vibrate quickly or slowly and make
sound-waves of different lengths. But if you will try
some day in the woods you will find that a bird can

i JUANITA.

SpanisH MEeLoDY,
Words by MRS. NorTon.
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. Soft  o’er the fountain, Ling’ring falls the south-ernmoon; Far  o’erthe mountain
2. When in thydreaming, Moonslikethese shall shine a-gain, And daylight beaming,
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too soon!

Breaks the day

In—thy dark eye;s splendor, Where the warm light lovesto dwell,

Prove thydreamsare vain,  Wiltthounot, re - lent-ing, I*or thine ab - sent lov - er sigh,
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surpass you over and over again in the length of his
note; when you are out of breath and forced to stop
he will go on with his merry trill as fresh and clear
as if he had only just begun. This is because birds
can draw air into the whole of their body, and they
have a large stock laid up in the folds of their wind-
pipe, and besides this the air-chamber behind their
elastic bands or vocal chords has two compartments
where we have only one, and the second compart-
ment has special muscles by which they can open and
shut it, and so prolong the trill. Only think what a
rapid succession of waves must quiver through the

air as a tiny bird agitates his little throat and pours
forth a volume of song! The next time you can do
s50,spend half-an-hour listening to him, ortothe canary
bird as he swings in his cage, and try to picture to
yourself how that little being is moving all the atmos-
phere around him. Then dream for a little while
about Sound, what it is, how marvelously it works
outside in the world, and inside in your ear and
brain; and then, when you go back to work again,
you will hardly deny that it is well worth while to
listen sometimes to the voices of Nature and ponder
how it is that we hear them.—AZ7<s 4. R. b‘uoé/ey.
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1. By the blue Al- sa - tian mountains Dwelt a maiden young and fair, Like the careless - flow - ing

2. By the Dlue
3. By the blue

Al - sa - tian mountains Came a strangerin the Spring, And he lin-ger'd by
Al - sa-tian mountains Many spring-times bloom’d and pass’d, And the maiden by the
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foun-tains Weretherip - ples of her hair, Werethe rip - ples of her hair; An-gel
foun-tains Just to hear themaid-en sing, Just to hear the maid-en sing; Just to
foun-tains, Saw shelost herhopesat last,  She lost her hopes at last. And she
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mild her eyes so win-ning, Angel bright her hap - py smile, When be - neath the fountains spin-
whis-per in the moonlight,Wordsthe sweetest she had known, Just to charm a-way the hours,
withered like a flow - er Thatis wait-ingfor therain,

She will never see the stranger,
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ning,You could hear her song the while. A-dé, A-dé, A- dé, Such songs will pass away,
Till her heart was all his own. A-dé, A-dé, A-dé, Such dreams may passaway,
‘Where the fountains fall a - gain. A-dé, A-dé, A-dé, The years have passed away,
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Tho’ the blue Al-sa-tian moun-tains Seem to watchand waitalway.
But the blue Al - sa-tian moun-tains Seemto watchand waitalway_% A-dé, A-dé, A-dé,
But the blue Al - sa-tian moun-tains Seem to watchand waitalway. ) [A - day,]
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Such songs will passaway, Tho’ the blue Alsa-tian mountains Seem to watch and wait alway.
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AMERICS, it is said, is the only country where the
music in divine worship is committed txclusively to
two men, two women, and an organist in the gallery.
The rector of each church should insist upon the con-
gregation taking part in the music. He should adopt
a book, drill the congregation in simple hymns and
chants, and have the choir lead the singing, instead
of monopolizing it. If this were done, there would
soon be a great change in the character of church
music, and the Psalmist’s injunction would be carried

FAVORITE SONGS FOR SCHOOL AND HOME.

out, «Let all the people praise thee, O God.” There
should also be musical instruction in the divinity
schools; a little time might profitably be taken from
the Calvinistic and Arminian controversy, and like
theological subtleties, and given to teaching the can-
didate for holy orders how to read, how to preach,
and how to sing. Music is among the most power-
ful of religious influences, and, in the past and pres-
ent, has done much to carry forward all great relig-
ious movements by heartily rousing the multitude.

FREEDOM’S FLAG.

Allegro maestoso.

Apam GEIBEL.
Joun J. Hoob, by per.
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1. Our country’sflag! O em-blem dear Of all the soul loves best, What glo-ries in  thy
2. Beneath thy rays our  fa - thershl d In freedom’sho-1ly cause; Where’er toheav’n thy
3. Proud banner of the no-ble free! Emblazon’d from on hlgh' Long may thy folds un-
o
- . - - 2 9 &
1 sSse) | DJlJg gd. L)
[ ) 1 ! ; _B_ﬂ : I S
: ,f_,._{__#_.i__.‘ | f, L -
. + —
o I N
@ — T & - =—‘-‘ T —
=i —— T = —
| i (
folds ap-pear T.et no - blzdeeds at-test: Thy pres-ence on the field of strife En-
folds outspread, Pre - vail sweet I'reedom’s laws. Prosper - i - ty has marked thy course O’cr

soil'd re-flect The glo - ries of the

sky! Longmay thy land be Free- dom s land, Thy
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kin-dles val - or’s
the land and
homes with vir - tue bright, Thy sons a brave, u - ni-ted band, For God, for Truth, and Right!
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al sea

Thy favor'd

flame; A-round thee,in the hour of peace, We twine our nation’s fame.

sons in dis-tant climes, Still fondly look to thee.
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PULL AWAY, BRAVE BOYS. « Wi Tere
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. Pull a-way,pull a-way,pull a-way,brave boys,Pull a-way,pull a-way, our hearts are
2 Pull a-way,pull a-way,pull a-way,brave boys,Pull a-way,pull a-way,tothebending
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gay; Pull a- way, pull a- way thro’ the dash-ing spray,On this glo -  rious sum-mer day.
oar; Pull a-way,pull a- way let us heed no more, The mu - sic from the shore.
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Pull a- way, pull a - way, while with joy we’re singing, And our hearts beat high with glee; Pull a -
Pull a-way, pull a- way, while our pulse is danc- ing, And our hearts are light and free; Pull a -
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P way, pull a- way,while our songs are ring -ing, Gay-ly o'er the sound-ing sea.
way, pull a- way, thro’ the wa - ters glanc-ing, Swift we goo’erthesound-ing sea.
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THE MOONLIGHT SONATA.—The Wide-Awake
Magazine tells a pretty story of the way that Bee-
thoven composed this beautiful piece of music. He
was going by a small house one evening and heard
some one playing his Symphony in F on the Piano.
He stopped to listen, and heard a voice say: “ What
would I not give to hear that piece played by some
one who could do it justice.” The great composer
opened the door and entered. ¢ Pardon me,” said
Beethoven, somewhat embarrassed; ““pardon me, but
I heard music, and was tempted to enter. Iama
musician!”  The girl blushed, and the young man
assumed a grave, almost severe manner. ¢ I heard
also some of your words,” continued Beethoven.
“ You wish to hear, that is, you would like—in short,

FAVORITE SONGS FOR SCHOOL AND HOME.

would you like me to play to you?”’ There was
something so strange, so comical in the whole affair,
and something so agreeable and eccentric in Bee-
thoven’s manner, that we all involuntarily smiled.
«Thank you,” said the young shoemaker; «but our
piano is bad, and then we have no music.” “No
music?”’ repeated Beethoven, “how, then, did ma-
demoiselle—.” He stopped and colored, for the
young gizl had just turned towards him, and by her
sad, veiled eyes he saw that she was blind. “T en-
treat you to pardon me,” stammered he: “but I did
not remark at first. You play, then, from memory ?”
« Entirely!”” ¢ And where have you heard this mu-
sic before?” <« Never, excepting the music in the
streets.”” She seemed frightened, so Beethoven did not

NONE CAN TELL.

W.H.EMRrA, G.B. ALLEN,
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1. Child, is life bright a - lone? None can tell. Al - ways laugh-ter,
2. Youth, is she tru - ly thine? None can tell. Will love’s light e -
3. Bride, is there joy  for  thee? None can tell. Or  will blue skies
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nev - er moan? None can tell.  Will spring flow’retsbloom as sweet, Un-der care-less
ter - nal shine? None can tell.  Will the sun make gladthy day, Orwill black clouds
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hide his ray, And love’s ten - der beams de-cay? None can tell, None can tell.
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add another word, but seated himself at the instru-
ment and began to play. He had not touched many
notes when I guessed, says the narrator, who accom-
panied him, what would follow, and how sublime
he would be that evening., I was not deceived.
Never, during the many years I knew him, did I
hear him play as on this occasion for the blind girl
and her brother on that old dilapidated piano. At
last the shoemaker rose, approached him, and said
in a low voice: ‘Wonderful man, who are you
‘then?” Beethoven raised his head, as if he had not
comprehended. The young man repeated the ques-
tion. The composer smiled as only he could smile.
«Listen,” said he; and he played the first move-
ment in the F Symphony. A cry of joy escaped

from the lips of the brother and sister. They recog-
nized the player and cried: “You are, then, Bee-
thoven!” He rose to go, but they detained him.
¢« Play for us once more, just once more,” they said.
He allowed himself to be led back to the instrument.
The brilliant rays of the moon entered the curtain-
Jess windows and lighted up his broad, earnest, and
expressive forehead. ¢I am going to improvise a
sonata to the moonlight,” he said, playfully. He
contemplated for some moments the sky sparkling
with stars; then his fingers rested on the piano, and
he began to play in a low, sad, but wondrously sweet
strain. The harmony issued from the instrument
as sweet and even as the bright rays of the beauti-

ful moonlight spread over the shadows on the ground.
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EVER OF THEE.
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spir - it cancheer; Thou art thestar that, mild - ly beam-ing, Shone o’er my path when
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Ev-ry kind tho'tlikea bird flies tothee. Ah! nev -er till life and mem-ry per - ish,
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True as the stars hath my heart been to thee. Ah! nev - er till life
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Can I for-get how dearthouartto me: Morn,noon and night, where’er I may be,
Cem I for-get how dearthouartto me: Morn,noonand night, where’er I may be,
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HyMN WRITERS.—We have sought for hymns in
the books of every denomination of Christians. There
are certain hymns of the sacrifice of Christ, of utter
and almost soul-dissolving yearning for the benefits
of His mediation, which none could write so well as
a devout Roman Catholic. Some of the most touch-
ing and truly evangelical hymns in the Plymouth Col-
lection we have gathered from this source. We have
ottained many exquisite hymns from the Moravian
collections, developing the most tender and loving
views of Chl‘lst of His personal presence, aud gentle
compunionship. We know of no hymn-writers that

FAVORITE SONGS FOR
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equal their faith and ferver for Christ as present with
his people. Nor can any one conversant with these
fail to recognize the fountain in which the incem-
parable Charles Wesley was baptized. Iis hymns
are only Moravian hymns re-sung. Not alone are the
favorite expressions used and the epithets which they
loved, but, like them, he beholds all Christian truths
through the medium of confiding love. The Zove-
element of this school has never been surpassed. To
say that we have sought for hymns expressing the
deepest religious feeling, and particularly the senti-
ments of love, and trust, and divine courage, and

FLEE AS A BIRD.
S

SpranNisH MEeLoby.
Mary S. B. Daxa, 1840.
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1. Flee as a bird to your moun - tain, Thouwhoartwea-ry of  sin; .
2. He will protect thee for - ev - er, Wipe ev -e-ry fall-ing tear; .
T e —
RO —® @0 e e [® e oo} o
¢ T A N i v i A —
¥ |
N —— agitato, N N
—. S\ B — B d
— - ."; - 1 g’t—j——ﬁ |
—“d‘—d—ﬂﬁ : 5“":&?""}&"3 2= l -

He will forsake thee, Oh, nev er,

Go to theclear-flowing foun - tain, Where you may wash and be clean; Fly,for th’ a-venger is
Sheltered so ten-der - ly there!

Haste then,the hours are
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hopefulness, is only to say that we have drawn largely
from the best Methodist hymns. The contributions
of the Wesleys to hymnology have been so rich as
to leave the Christian world under an obligation
which cannot be paid as long as there is a struggling
Christian brotherhood to sing and be comforted amid
the trials of this world. Charles Wesley was pecul-
iarly happy in making the Scriptures illustrate Chris-
tian experience, and personal expericnce throw light
upon the deep places of the Bible. Some of his effu-
sions have never been surpassed., Nor are there any
hymns that could more nobly express the whole ecstasy

of the apostolic writings in view of death and heaven..
Cowper, Stennet, Newton, Doddridge, and many
other familiar authors, will be found in every collection:
that aspires to usefulness. With whatever partiality
to Dr. Watts we may have begun our work, a compar-
ison of his psalms and hymns with the best effusions of
the best hymn-writers has only served to increase our
admiration. and our conviction that he stands above ail
other English writers. Nor do we believe any other
man, in any department, has contributed so great a
share of enjoyment, edification, and inspiration to
struggling Christians as Dr, Watts,— &, W. Beecker:
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Arna L. BARBAULD, 1773.
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ROWNED WITH LIGHT.

ALEXANDER PorE.
. Russian Hymn.””
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lift eyes; See Heav'n its  spark - ling por - tals
sons, and daugh-ters yet In crowding on ev - ry
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rise, e - mand-ing life, im - pa-tient for the skies.
- kings, While ev-’'ry land its tri - bute brings.
mains, realm shall last, thy own Mes ah  reign.
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INFLUENCE OF Music.—Man is as much a ¢hild
of the beautiful as he is of wisdom or genius, Na-
ture never drives us if she can avoid it; she prefers
to allure us. She makes all things charming. She
paints the fields and the woods that we may go to
them, led by affection. She makes the face of youth
beautiful, throws color on the cheek, and makes the
lines of smiles and laughter come and go, and she
sends the soul into the eyes, that young years may
build up everlasting frienship. Vielding to his Di-
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vine Master’s guidance, man follows the beautiful,
and to the idea of home or temple or garden or city,
he comes with both hands full of ornament. He
claims for Lis house and his dress what God gives
to the peach, or the leaf, or the rose. In this deep
philosophy music comes as the decoration of a
thought. Man submits his truths to several steps
of this ennobling work. He found them in prose
and he asks Milton or Dante, or Tennyson or Long-
fellow to frame them into poetry, but not yet satisfied

I'VE BEEN ROAMING.

CHas. E. Horx.
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I. I've been roam-ing, I've been roam-ing Where the mea-dow dew is  sweet;
2. I've been roam-ing, I've been roam-ing By the 7rose and Ll - y  fair;
3. I've been roam-ing, I've been roam-ing Where the hon - ey - suc - kle creeps;
4. 've been roam-ing, I've been roam-ing O - ver hill and o - ver plain;
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And I'm com -ing, and I'm com-ing With itspearls up - on my feet,
And I'm com -ing, and I'm com - ing With their blos-soms in my hair,% I’ve been
And T'm com -ing, and I'm com-ing With itsgreet-ing on my lips,
And I’'m com - ing, and I'm com- ing To mybow-er back a - gain, O - ver
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roam - ing, I've been roam- ing Where the mea- dow dew is  sweet,
(4) hill, and o - ver plain, To my bow - er back a - gain,
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“And I'm cow - ing, and I'm com- ing With its pearls up - on my feet.
(4) And I'm com - ing, and I'm com - ing To my bow - er back a - gain.
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he takes the thought to the great musician and asks
Mozart or Weber or Schubert to pour still more
color on the blessed thought. It was not enough
for the Greeks that some of their truth took the
poetic form of the drama, it must also be sung on
the stage, so that between the uplifted hands of both
Poetry and Music all might see how sorrowful was
(Edipus or how sweet Antigone. Thus all through
its history, music has ever been the final decoration

of a sentiment, Poetry has done much when it has
gathered up some of the pensive meditations of
man when he draws near his long home and has
called this rhythmical arrangement a poem. Even
read to us, its flow of harmonious feet is impressive;
but when Mozart goes further, and wreathes those
words with his composition into a requiem, then is
the cup of our realization fuil, and all the pomp and
splendor of earthsink like the sttomer sun.—Swing.



FAVORITE SONGS FOR SCHOOL AND HOME., 53

FLOW GENTLY, SWEET AFTON. Worddby Rowtas Bomxs.
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1. Flow gently, sweet Af - ton, a - mangthy green braes; Flow gent-ly, T'll sing thee a
2. How loft-ty, sweet Af -ton, thy nelghbor ing hills, Far marked ‘with the courses of
3. Thy crys-tal stream, Af - ton, howlove-ly it ghdes And winds by the cot where my
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song in thy praise; My Ma-ry’s a - sleep by thy murmur - ing stream, Flow gent-ly, sweet

clear-winding rills; Theredai-ly I ~ wan-der, as mornris- es high, My flocks and my
Ma-r1y re - suies'How wan-ton thy wa-ters her snow-y feet lave, As gath’ring sweet
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Af - ton, dis - turb not her dream. Thou stock-dove, whose e - cho re - sounds from the

Ma-ry’ssweetcot in  my eye. How pleas-ant thy banksand green val - leys. be -
flowerets, she stems thy clear wave! Flow gent - ly, sweet Af-ton, a - mang thy green
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hill, Ve wild whistling black-birdsin  yon thorn-y den, Thou green-crest - ed
low, Wherewildin the woodlands the prim-tos - es blow' There oft, as mild
braes, Flow gent-ly,sweet riv-er, the theme of my lays: My Ma-ry’s a-
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lap-wing, thy screaming for - bear, 1 charge you,dis-turbnot my slum-ber- i ing fair.
evening creeps o - ver the lea, The sweet-scented birk shadesmy Ma-ry and me.
sleep by thy mur-mur-ing stream, Flow gent-ly, sweet Af-ton,dis - turb not her dream.
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H. KusseLL.
C EER, BOYS CHEER CHARLESL;\[AC;-(AY.
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Boldly.
1. Cheer, boys, cheer, no more of i - dle sor - row, Courage! true hearts shall
2. Cheer, boys, cheer, the stead -y breeze is blow -ing, To float ws free - ly
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bear us on our way; Hope points be -fore  and shows the bright to - mor - row;
o'er the o -cean’sbreast; The world shall fol - low in  the track we'rego - ing,
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Let wus for - get thc dark - ness of to - day. So  fare - well, England,
The star of FEm - pire glit - ters in  the West. Here we had toil and
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much as we a-dere thee, We'll dry the tears that we have shed be-forc,
lit - tle to re-ward it, DBut t"mrp shall 1)1(.11 -ty smile up - on our pain;

- ?;* _r_’__‘ "4§“_:4Em§jgvﬁ CH S —
' ”’

—— N XA xes o W
e g OgS S & Q:;;;fjl‘ffyz _E,fg,._,. >

Why should we weep to sail in scarch of for tune? So faru—\\Lll,Englmd! fare -
And  ours shallbe  the prai-rie and the for - est, Andbound-less meadows ripe,
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well for - ev - er - more. Cheer, boys, cheer  for coun-iry, moth-er coun - try,
ripe with gol -den grain. Cheer, boys, cheer  for  England, moth-er Eng -land,
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¢ Cheer, boys, cheer the  will - ing strong right hand, Cheer, boys, cheer, there’s
Cheer, bo'ys, cheer, u - nit - ed heart and hand, Cheer, boys, cheer, there’s
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wealth for hon- est la - bor, Cheer, boys, cheer for the new and hap - py land!
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3. Life

quar - ries should you toil, Make your mark! Make your mark ! Do you delve up -
2. Would you seek for treasures rare, Make your mark! Make your mark ! Wealth that will with
fleet-ing as a shade \Iake your mark! Make your mark ! Marks of scme kind
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on the soil, Make your mark! Make your mark'
gold com - pare Make your mark! Make your mark!
must be made Make your mark! Make your mark !
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‘While the light
Make it

what - ev - er path you go,
in thine eye,
arm is strong,

is

while the

While the bloom i3

on thy cheek, Ere the
In

the gol - den hours of youth, Nev - er,

Q_L__’_r_

ﬂe\v - Cr
. e e e &

toils and cares of life,
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In what-ev - er place you stand, Mov-ing swift or mov-ing slow, Witha firm and

Make the res-o -
make it wrong, Make it vsith the
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W hon - est hand, Make your mark, Make your mark,  Make, make your mark!
lu - tion weak, Make your mark, Make your mark, Make, make your mark!
stamp of truth, Make your mark, Make your mark,  Make, make ycur marlk!
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Goop TEACHERS.—Not every one who is a good
player is for that reason a good teacher. The best
player may be the poorest teacher. To be a good
musician is one thing, to be a good teacher is another.
There are many who possess a great amount of in-
formation, but who can impart little or nothing.
There are others who attempt to be guides, but who
do not know the road. There are not a few who at-
tempt to teach, who were never properly taught.
Teachers are not made, they are born. It is diffi-

FAVORITE SONGS FOR

cult to judge of a good teacher. Inquire before you
engage one. The fact that parents have no full ap-

SCHOOL AND HOME.

preciation of the importance of a child’s education,
accounts for the indifference which they show in the
selection of teachers. Many parents engage poor
teachers for beginners. A sadder mistake wzasnever
made in the process of education. As well may you
lay a foundation of soft brick, consoling yourself
with the idea that you will finish the house with grey
stone. Thefirst teacher is very likely the one who will
make or mar the musical future of your child. —Merz.
Music isthe only one of the fine arts in which both
man and all other animals have a common property
—mice and elephants, spiders and birds.— Réckzer.

ROBINSON CRUSOE.

Air—“ Rocue’s MArcu.”

Spirited. .
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1. When I was a lad, I had cause to be sad, A

3. Ilis  hut was

2. Buthesaved from a-boardan old gunand a
a match for um-brel - la

ver -y good friend I did
sword, And another odd mat-ter or
of thatch, And his clothes were too old to be
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lose, O! I war-rant you, Dan,youhaveheard of this mnn, I’IIS name it was Rob-in - son
two, so That bydintofhis thrift hejust managed to shift, Andkeep a - live Rob-in - son

new, so Thathisparrot at lastwoulderyout as he passed, ¢ Hurrahfor old Rob-in - son

o e e e NN N N
: T N T
— e :l!“!”ji!:b | N — He—ls—iz —7
i et 7~ S 7 s | i "
" Clorues. ~
=5 B — o ——— T I ] T T
Ly —— = ] —a— | T 9| g oo
e — — s lo e osst® 52|
| bbb T ' bbb bbb
Cru - soe. Oh, Rob-in-son Cru - soe! Oh, poor Robin-son Cru - soe! He
Cru - soe. Oh, Rob-in-son Cru -soe!  Oh, poor Robin-son Cru - soe! Whether
Cru - soe Oh, Rob-in-son Cru -soc! Oh, puorRobin son Cru soe‘ His
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tempest or  Turk, or
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wentoff to seaand beatwgenyou and me, Old Neptune wreck’d Robinson Cru - soe.
wild man or work, No mat-ter to Rob-in - son Cru - soe.
par-rot isdead,and his goatshaveall fled The home of old Rob-in - son Cru - soe.
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The cannibals came to his island one day,
To feast, for all cannibals do so,
But Iriday, their man, jumped out of the pan,
And ran off to Robm:on Crusoe.
Oh, Robinson Crusoe! Oh, poor Robinson Crusoe!
He fired off his gun, and then there was fun
For lonety old Robinson Crusoe, |

v l

But he never lost hope, and he never would mope,
And he always had faith, as should you, so
That come as it might, it always was right
With honest old Rohmqon Crusoe.
Oh, Robinson Crusoe! Good old Robinson Crusoe?
Where can school-boy be found to stop at a round
¢ Hurrah for old Robinson Crusoe!”
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THE MOON IS BEAMING O’ER THE LAKE.

Joun BrockLry.
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1. The moon is beam-ing o’er the lake, Come sail in  our light ca - noe; Sweet
2. The ves- per bell is  peal - ing, From yon - der lone - ly tower; Its
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sounds of mu - sic we'll a-wake, As we ghde oer the wa - ters blue. In our
tones now gen - tly steal - ing, Pro - claim the ves - per hour. Sweet
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light ca-noe, As mer-ry we row, O - ver the rip - pling sil - ver tide; While
sounds a-rise, To the tran - quil skies, Like one of earth’s sweetest mel - o-dies; Now
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free from care, Our Spll‘-ltS are, As a - \my we mer -ri - ly g]lde, ........ The
sad, now gay, ‘As it floats a- way, On the wmqs of the summer breeze, . ... ... The
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moon is beam - ing o’er the lake, Come sait in our light ca - noe; Sweet
moon is beam - ing o'er the lake, Come sail in our light ca - noe; Sweet
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sounds of mu - sic well a-wake, As we glide o’er the wa - ters blue.
sounds of mu - sic we’ll a-wake, As we glide o’er the wa - ters blue.
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THE following tribute to the memory of the late
Matthew Arbuckle, whose magic cornet made his name
a household word with millions, will doubtless waken
a responsive echo in the heart of every one who was
privileged to know that brilliant artist and kindly,
courteous gentleman : ¢ Half-a-dozenyears ago,” writes
a lady, one of his pupils, “ an old cornet hung upon
the wall of my home, and it somehow happened that I
tried it ‘to see how it would go.” By a little per-
sistence I got a tone, and finally became fascin-
ated with the noise I could produce, and, working
away as much as the neighborhood would endure
without complaints to the police, I got some mastery.

SCHOOL AND HOME.

The performance was horrible, of course, but one April
day I appeared at Mr. Arbuckle’s door in New York,
a petitioner for lessons. 1 remember how kindly he
received me; how he gave me courage at once by
commending my poor attempt at ‘Robin Adair, so
that he could know what I could do and where to be-
gin with me. I remember the next three months
of his helpfulness, his patience, his encouragement, his
hopefulness; how he put no limit to the ¢hour’s lesson’
we had bargained for,and often entertained and helped
me a whole afternoon, sometimes taking his cornet,
and, forgetting all the world else, giving me his won-
derful rendering of delightful airs and ballads. I re-

COME, CHEERFUL COMPANIONS.

| N

N

Vive LA COMPAGNIE.
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1. Come, cheerful companions, u - nite in our song, Here’sto the friends we love!

2. And first, the dear pa-rents who watch o’er our youth, They are the friends we love!

3. Next, think of the ab-sent to all of us dear, They are the friends we love!

4. And here’s tothe good, and the wise, and the true, They are the friends we love!
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May boun-ti - ful Heav-en their sweet lives prolong!  Here'sto the friends we love!
And next are the teachers who tell us of truth, They are the friends we love!
Oh, would they were with us, we would they were here! They are the friends we love!
Their beau-ti - ful lives are for me and for you, They are the friends we love!
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Oh, sym-pa - thy deepens whenev -er we sin

g; Friendship’s the mys-ti - cal word in our ring;
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Here’s to  our  friends! Here'sto our friends! Here’s  to the friends we love!
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member, too, his comical running to the corner of the
room and hiding his face when I had my lesson poorly,
and how he would look over his shoulder laughing at
me and shouting: ¢Try it again,’ and when the work
was done to his satisfaction, how proud and glad and
happy he seemed. He was every inch a gentleman;
in every fibre amusician. He gave me music arranged
by his own hand; he selected and tested a cornet for
me,and all the ¢ crooks’ and ¢ mutes’ and mouthpieces,
and every other appliance of a cornetist’s outfit, and
there was nothing he could do, by instruction and ad-
vice, that he left undone,# A country girl of fourteen,
alone in the great city so faras kindred were concerned,

he bade me welcome to hishome. His wife wasalmosta
mother to me, hisdaughtera friendindeed. I wanttosay
how good he was, how true to his art, how kind, sweet-
tempered, big-hearted—a noble man 1n every thing.
CHRISTOPHER NORTH, a lover of nature, never said
atrueror a wiser thing thanthis, in his Soliloquy on the
Seasons: ¢ Turn from the oracles of man, still dim even
in their clearest response—to the oracles of God, which
are neverdark, Duryall your books when you feel the
night of skepticism gathering around you; bury them
all, powerful though you may have deemed their spell
to illuminate the unfathomable; open your Bible,
and all the spiritual world will be as bright as the day.”
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TWILIGHT IS FALLING.  Kerres, B¢ Usmio
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1. Twi-light is steal-ing O - ver the sea; Shad-ows are fall -ing Dark on the lea;
2. Voic - es  of lov’dones! Songsof the past! Still lin - ger round me, While life shall last;
3. Come in the twi-light, Come, cometo me ! Bring ing some mes-sage, O - ver the sea,
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e Borne on the night winds, Voi - ces  of yore, Come from the far - off shore.
Lone - ly I wan - der, Sad - ly I roam, Seck -ing that far - off home.
Cheer - ing  my path- way, While here I roam, Seek -ing that far - off home.
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D.S. Gleameth a man- sion fil’ld with de-light, Sweet,hap - py home so bright.
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v Far a - way be. yond the star-lit skies, Where the love-light nev-er, nev-er dies,
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THE LORD'S PRAYER. Mrs.S. J. Hate.
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1. Our Fa.ther in Hea-ven, we hal-low Thy name; May Thy Kingdom, all
2, For-give our trans-gres-sions, and teach us to know That hum-ble com-
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H"lO -ly, on  earth be the same O give to us dai - ly our
pas sion that par - dons each foe: Save us from temp-ta - tion, from
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portion of  bread; It is from Thy bounty that all must be fed.
weakness and  sin; And Thine be the glo-ry, for - ev - ‘er A - MEN.
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LOOK NOT UPON THE WINE. S Weteas
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1. Looknot upon thewine whenit Is red with-in the cup! Stay not  for pleasure
2. They say ’tispleasant on thelip, Andmer -ry on the brain;  Theysay it stirs the
3. Its  ros - ylight will turn tofire, Its cool - nesschangeto thirst;  And, by itsmirth,up-
4. Thendashthe brimming cup aside, Quaffnot its pur-ple wine;  Takenot its madness
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when shefills Her tempt - ingbeak - er up!  Thoughclearits depths,andrich its glow A
sluggish blood, And dulls thetooth of pain. Ay! but with-in its glow-ing deeps A
on thebrain, A sleep - lessworm is nursed. There’snot a bub-ble at thebrim That
to thy lip—Let not itscurse be thine. "Tis red andrich, but grief and woe Are
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spell of mad-nesslurks below; Tho’ clear its depthsand ric\ﬁ/its glow, There’s madness lurksbelow,
dead-ly scr - pent unseen sleeps; Ay! but within
doesnot car - ry food tohim;There’s nota bub - ble
in those ro -~ sydepthsbelow; Tis red andrich,but griefandwoe Are inthose depthsbelow.

™

its glowingdeeps A dead-ly ser-pentsleeps.
the brim But car-ries food to him.
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DEAR FATHER, DRINK NO MORE. N
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1 Dmr fath -er! drink nomore, I pray, It makesyoulook so sad, Come home,and drink no
. Dear fath-er! think how sick you’ve been, What achesand pains you know ! Oh! drink nomore, and

¥ ! y

3 Dear fath -er! think of moth-cr’s tears, Howoft and sad they flow, Oh! drink no more,then

4. Dear fath -er! thlnkwhatwouldbecome Of me, were }ou to die! With-out a fath-er
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g%iﬁz—o~§ e Dear father, drink no more, I pray,
e e o B o Tt makes you look so sad,

more, I say, *Twill make dear moth-er glad.
then youwllfind A  home where’er you go.
will her grief No long - er rack her  so.
fricnd or home, Be - neath the chil -ly = sky.
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Come home, and drink no more, I say,

*Twill make that home so glad.

Thas spake, in tenderness, the child,

The drunkard’s heart was moved,

e signed the pledge; he wept, he smxled

And kissed the boy he loved.
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SPARKLING AND BRIGHT. Temroraxce Sog,
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1. Sparkling and bright in  its i - quid light, Is the wa - ter in 01.(1r gﬁi - es;
2. Bet - ter than gold is the wa - ter cold, From the crys - tal foun-tain flow - ing;
3. Sor-row has fled from hearts that bled Of the weep- mg wife and moth - er,
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v "Twill give you health, "Twill give you wealth, Ye - lads and ro - sy lass - es!
A calm de- light, both day and night, To hap- py homes be - stow - ing:
They have given up  the  poi - son’d cup, Son, hus-band, daughter broth - er.
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Oh, then re - sign your ru - Dby wine, Each smil. ing son and daugh~ ter,
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e There’s noth-i -ing  so good for the youth-ful blood, Or sweet as the sparkling wa - ter.
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1. Be Thou, O God ex - alt - ed hwh And as thy g104 ry fills the sky,
2. With one con-sent let all the earth To God their cheer-ful voi - ces  raise;

3. For He’s the Lord, su-preme-ly good; His mer-cy is_ for-ev - er sure ;
-
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Dozxology : Praise God, from whom all bless-ings flow, Praise Him, all crea-tures here be - low;
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So let it be on earth dis- pla)ed Till Thou art here, as there, o - bt;;'ed.
Glad hom-age pay with aw - ful mirth, And sing be- fore Him songs of  praise.

His truth, which al - ways firm - ly stood To end-less a - ges shall en - dure.
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Praise Him a - bove, ye heavenly host; Pralse Fa - ther, Son, and Ho - ly Ghost.
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CHaAS. SWAIN,

W HAT I S H O M E ? AR FROM ROSSINI.
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1. Home’s not mere - ly four square walls, Though with pic - tures hung and gild - ed;
2. Home’s not mere - ly roof and room,Needs it some-thing to en-dear it;
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Home is where af - fec - tion calls—Tilled with shrines the heart hath build - ed.
Home 15 where the heart can bloom; Where there’s somekind  lip  to  cheer it.
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Home !—go, watch the faith - ful dove,  Sail - ing ’neath UlL heaven a - bove  us;
What is home with nune to meet? None to wel - come—none to greet  us?
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Home is wherethere’s one to love, MHome is wherethere's one  to  love us.
Home is sweet—and on - ly sweet—Wherethere’sone we  love  to  meet us.
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llome is where there’s one to love, llome is wherethere’s one to love us.
Home is sweet—and on - ly sw Lgt—\\'hgrc there’sone we  love, to meet us.
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TH E CHAPEL Words by Unranp.

. ! . . | x 4
iz :) ! I - — g R S S S— { I I S S—
e e e e e
v T frrfrrE ’C’{"FIT'E FE
t | .
I. See  yon C]mp - el on the hill, Calm it looks o'er all the plain;
2. Sad - ly chants the choir a - long; Sad - ly sounds the chap-el  Dbell;
3. Those who once had smiled in  joy, To the Dbur - ial there they bring;

Cheer - ful - ly by mead and ri]l, Sings the shep - herd Loy his strain,
Huosh'd is now the  shep-herd’s song, And  he lis - tens in  the dell.
Shep - herd boy! Oh. shep-herd boy! O’er thee too they yet will sing.
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THE ROSY CROWN. C. M. Vox Wk,

e i L AT

oy

el
)
1.1
L1

- - i
I. A ro - sy crownwe twine for thee, Of Flo - ra’s rich-est treas - ure, We
2. The myr - tle, thyme, and eg - lan-tine, One blend - ed wreath dis - clo - ses; And
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lead thec f01th to dmce and glee, To mirth and )outhful 1)1eas - ure. 3
bid their frangrant breath combine With these em-blushingro - ses. Take, O take the
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o - sy, the ro- sy crown, Take, O take the ro - sy, thero- sy crown.
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We bade the fairest flowers that grow, Then deign to wear the wreath we twine,
Their varied tribute render, Thy beaunteous ringlets shading;
To shine above that brow of snow, And be its charms a type of thine,
In all their sunny splendor. In all except their fading.
Take, O take, etc. Take, O take, etc.

THREE CHILDREN SLIDING. A D. 1633
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1. Three child-ren slid - ing on  the ice, All on a sum-mer's day, As
2. Now had these chil - dren been at home, Or slid -ing  on  dry ground, Ten
3. You pa-rents all that chil - dren have, And  you, tco, that hme none, If
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it fell  out they all  fell in, The rest they ran a - way
thous-and pounds to pen - ny one, They had not all been drown’d
you would have  them safe a - broad, Pray keep them safe at home.
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* Grace notes in Chorus are the original music in opera of ““Der Freischutz,” from which this is taken.
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EpucaTion.—When a boy I was very fond of mu-
sic, and amso now ; and it so happened that I had the
opportunity of hearing much good music. Among
other things I had abundant opportunities of hearing
that great old master, Sebastian Bach. I remember
perfectly well—though I knew nothing about music
then, and, I may add, know nothing whatever about
it now—the intense satisfaction and delight which I
had in listening by the hour together to Bach’s fugues.
It is a pleasure which remains with me, I am glad to
think, but of late years I have tried to find out the why
and wherefore,and it hasoften occurred to methatthe
pleasure in musical compositions of this kind is essen-
tially of the same nature as that which is derived from
pursuits which are commonly regarded as purely intel-

FAVORITE SONGS FOR SCHOOL AND HOME.

lectual. I mean that the source of pleasure is exactly
the same as in most of my problems in morphology—
that you have the theme in one of the old master’s
works followed outin all its endless variations, always
appearing and always reminding you of unity in variety.
So in painting; what is called truth to nature is the
intellectual element coming in, and truth to nature de-
pends eatirely upon the intellectual culture of the per-
son to whom artis addressed. If you are in Austra-
lia, you may get the credit for being a good artist—I
mean among the natives—if you can draw a kangaroo
after a fashion. But among men of higher civilization
the intellectual knowledge we possess brings its criti-
cism into our appreciation of works of art, and we are
obliged to satisfy it as well as the mere sense of beauty

COME, OH, COME WITH ME.

ItaLian MeLopvy.
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1. Come, O come with me, the moon is beam - ing, Come, O come with
2. My skiff is by the shore, she’s light and free, To ply the feathered
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ne; the stars are gleam - ing; All a -round,a - bove, with beau - ty
oar is  joy to me; And while we glide a-long, o'erthe dark  blue
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teem - ing; Moon - light hours have joys for  me. Tra la laTla
sea, We'll sing our  sweet - est mel - o - dy. Tra la la 1la
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in color and inoutline. And so the higherthe culture
and information of those whom art addresses, the more
exact and precise must be what we call its « truth to
nature.” If we turn to literature the same thing is
true, and you find works of literature which may be
said to be pure art. A little song of Shakespeare or
of Goethe is pure art, although its intellectual content
may be nothing. A series of pictures is made to pass
before your minds by the meaning of words, and the
effect is a melody of ideas. Andif you will let me
for a moment speak of the very highest forms of litera-
ture, do we not regard them as highestsimply because
the more we know the truer they seem, and the more
competent we are to appreciate beauty the more beau-

tiful they are? Noman everunderstands Shakespeare

until he is old, though the youngest may admire him;
the reason being that he satisfies the artistic instinct of
the youngest and harmonizes with the ripest and rich-
est experience of the oldest. It is not a question
whether one order of study or another should pre-
dominate, but rather of what topics of education you
shall select, combining all the needful elements in such
due proportion as to give the greatest amount of food
and supportand encouragement to those faculties which
enable us to appreciate truth, and to profit by those
sources of innocent happiness which are open to us,
and at the same time to avoid that which is bad and
coarse and ugly, and to keep clear of the multitude of
pitfalls and dangers which beset those who break
through the natural ormorallaws.— Z%os. 7. Huxley.
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LISTEN TO THE MOCKING BIRD. Auice HawTsoRNs.

A ” Moderato.
i -~ o N N\ =l ———N -
N g et ® e Rl Ny g a e ten Ny 2t
p A T e w—a— 23 s ov oo v swsost
bl | v == b bk -
1. I'm dreaming now of Hal- lie, sweet IIal lie, sweet Hal-lie, I’m dreaming now of
2. Ah! well I yet re - mem-ber, re - mem-ber, re - mem-ber, Ah! well I yet re-
3. Whenthe charmsof springawaken, a - wak-en, a - waken, When the charmsof springa-
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Hal - lie, For the thought of her is one that nev-er dies; She’s sleep-ing in  the

mem - ber, When we gathered in the cot-ton side by side; ’Twas in the mild Sep -
wak - en, And the mocking bird is sing-ing on the bough, I feel like one for -
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val - ley, the val-ley, the val - ley, She’ssleepingin the wval - ley, And the
tem - ber, Sep - tem-ber, Sep - tem-ber, ’Twas in the mild Sep - tem - ber, And the

sak - en, for - sak - en, for - sak - en, 1 feel like one for - sak - en, Since my
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mocking bird is singing where she lies. Listen to the mocking bird, Listen to the
mocking bird was singing far and wide. Listen to the mocking bird, Listen to the
Hal-lie is no longer with me now. Llsten to the mocking bird,  Listen to the
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mock -ing bird, The mock-ing bird still sing-ing o’er her grave; Lis-ten to the
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mocking bird, Listen to the mockmg bird, Still singing where the weeping willows wave,
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CHILD OF EARTH. Cras. E. Horn.
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. Child of  earth with the gold - en  hair, Thy soul’s too pure and thy

h

2. T'll rob of itssweets the hon - ey  bee, T'l crush the wine from the
. -
~ . —o——®o ﬂT' '._v 'ﬂ_ L.ﬁ
A 4 = = J—fﬁ_— ——V*TE—FV_I—P m——
e L gin " A -
w 7

v
! ' !
gt N ! N NN N
AR S E— N zj:= ~  — e
— o —y————— O — g N ——— % ———
s = =SS fE ===
B o — *,_nj'_.;___‘-j__——‘v___ —er P S R —

face too  fair, To dwell with the crea-tures of mor - tal mould, Whose
cow - slip tree, Tl pull thee ber - ries, I'll heap thy bed Of
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lips are warm as their hearts are cold, Roam, roam to our fai - ry home.
down -y moss and the pop - pies red. Roam, roam to our fai - ry home.
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Child of earth with the gold - en hair, Thou shalt dance with the fai - ry queen Thro’
Child of earth with the gold - en hair, Dim sleep shall woo thee, dar - ling boy, In her
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sum - mer nights on the moon - ht green, To mu - sic mur-mur-ing sweet-er

mild - est mood, with dreams of joy, And when with the morn - ing ends her

NN -
__® o o o » _
e e

z

%4
S et e
- I

X787
)
i

Wb

W

- i 1 \c%}—'
T - -~
291 [
far Than ev - er was heard ’neath the morn - ing star.
reign, Pleas-ure  shall bid thee wel - - come a - gain
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Roam, roam to our fai - ry home, Child of earth with the gold-en hair,
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Roam, roam to our fai - ry  home, Child of earth with the gold - en  hair.
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MERRILY EVERY BOSOM BOUNDETH. Gersas Are
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1. Mer-ri- ly ev - ’ry bo-som bound-eth, Mer-ri-ly, oh! mer-m-ly, oh!
2. Wea-ri- ly ev -’ry bo-somsigh - eth,* Wea-ri-ly, oh! wea-ri-ly, oh!
3. Cheer-i - ly, then, from hill and val - ley, Cheer-i-ly, oh! cheer -i-ly, oh!

8 E
‘Where the song of Free-dom sound-eth, Mer-ri - ly, oh! mer -ri - ly, oh!
When the dove of Peace, it fli - eth, Wea-ri- ly, oh! wea-rti - ly, oh!
As when lake and zephyr dal - ly, Cheer-i - ly, oh! cheer-i - ly, oh!
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There the gathering smiles of Peace are beaming, Where the star - ry flag is gai - ly streaming,
There no cheerful songs of Free-dom greeting, Childhood’s happy smile how quickly flect-ing,
While the children shout in gladsome manner Where they wave the nation’s star-ry ban-ner,
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Ev-e - ry joy theland re-sonnd- eth, Mer-ri - ly, oh! mer -ri - ly, oh!
Ev-e - ry flow-er of life then dieth, Wea-ri - ly, oh! wea-ri - ly, oh!
Round the flag of Free-domral - ly, Cheer-i- ly, oh! cheer-i - ly, oh!
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* The minor is used in this verse with effect, where there is an instrument to guide, by substituting E flat for E.
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The very worst specimens of musical incompetency
which may be heard in drawing-rooms are due to the
want of perception and the vanity of those who ex-
hibit them. . There are many men and women who
might sing or play agreeably if they would confine
themselves to things within their powers; but vault-
ing ambition carries them pell-mell into the dangers of
difficult music which can only be encountered success-
fully after years of study and practice, and makes of
the struggles, which, it is to be hoped, are more pain-
fulto their hearers than themselves, a terrible warning.
When one has been present at one or two performances
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of this kind, he can understand the feelings of a pro-
fessor of music who was gifted with a very tender con-
science besides a great talent, and, being asked the
reason of an unusual fit of gloom, replied: ¢« Well I am
just thinking whether I ought to go on teaching these
amateurs. They come and learn, but they understand
nothing ; and they mostly have voices not unlike little
cats.” No less dreadful than the amateur who has no
talent for music is he who has a good deal of talent and
so much enthusiasm that his mind is incapable of tak-
ing thought for anything else that is excellent. For
him the big world has nothing at all outside of music.

MILL MAY.

Rapz’dly

“FrirsT STEPS IN MUusic.””
Per. Ivisan, Blakeman, Txylor & Co-
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1. The straw-ber - ries grow in
2, Come, come ere the sea - son
3. The sun slant-ing
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the mowing, Mill May, And the bob o- llnk sings on the
o -ver, Mill May, To the fields where the strawberrics
un - der your bon-net, Mill May, Will soon bringa soft glow to youx
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tree; On th(, knolls the red clo - ver is grow-ing, Mill May; Then
grow; While the thick -grow - ing stems and the clo - ver, Mill May, Shall
face; And your  lip— the straw - ber - ries leave on it, Mill May, A
o~ . . e X
A uad e = et @ ® > e i -
eSS e——e——e—o @ oo e o o o
f f ——L» I ' 4 » > L § -
Crorus.
] Il I ltjm N —I ~ B NER —1
] A_q ——4— — — =
—] ———. ﬁ——a— —
T - Rttt

come to the meadow with  me.
meet us wher-ev - er we go.
tint that the sea-shell would grace.

Yes, come, the ripe clusters a-mong the thick grass, We'll
Yes, come, the ripe clusters a-mong the thick grass, We'll
Yes, come, the ripe clusters a-mong the thick grass, We’ll
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pick in the mowing, Mill May, Mill May;
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And the long afternoon fo-gether we’ll pass, Where the
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clo-ver is growing, Mill May, Mill May ; Where the clover is growing, Mill May.
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OLD FAMILIAR PLACE. C. W. GLOVER.
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1. We may rove the wide world o’er, But we ne’er shall find a trace Of the home we loved of
2. \\"e may sail o’er ev-ery sea, Butwe still shall fail to find An-y spot so dear to
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yore, Of the old fa - mil-iar place; Otherscenesmay be as bright, But we miss, “neath alien
be  As the one we left be-hind; Wordsof comfort we may hear, Butthey can-not touch the
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skies, Both the welcome and the light Of the old, kind,loving eyes. Home is home, of this be-
heart, Like the tones to memory dear, Of the friends from whom we part Home is home, the wanderer
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reft, Mem’'ry lovesa - gainto trace All the forms of those we left In the old fa-mil-iar place.
longs All the scenes of youth to trace, And te hear the old home songs In the old fa-mil-iar place.
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A.S A LITTLE CHILD C. M. Vox WeEER.

Moderato.
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As a lit - tle child re - lies On a care be - yond its own,
So le¢ me, a chid, re . ceive What to- day Thou shalt pro - vide,
3- Qui - et, Lord, my fro - ward heart, Make me lov - ing, meek and mild;

-»- 2. - = e & iy
e e —e e —e—f e g‘_ﬁé g—r
= e H- ————
! P
== p— ; ) Z ’L.!J’ﬁ;, =
— @ — — S~ J— +
$—ate—ti-Pgi g Pl e, I
] lP - -o- -&-
Knows be - neath its fa - ther's eyes It is nev - er left a - lqne,——
Calm-ly to Thy wis - dom leave What to - mor - row may be - tide,
Up - right, sim - ple, free from art, Make me as a lit - tle child,
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KATHLEEN MAVO URN EEN

F. W.N. Creuch.
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1. Kath -leen Mavourneen, the grey dawn is break - ing  The horn of the hun - ter is
2. Kath -leen Mavourneen, a - wake from thy slum-bers; The blue mountains glow in the
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heard  on the hill; The lark from her light wing the bright  dew is shak -  ing;
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Kathleen Ma - vour - neen, what! slum - b'ring still? Kath - leen Ma -
rise in thy beau - ty, thou star of my night; A - rise in thy
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vourneen, what! slum - bring  still! Or hast thou for - got-ten  how
beau-ty, thou star of my night! Ma- vour - neen, Ma - vour - neen, my
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soon we must sev-er? Oh! hast thou for - got - ten this  day we must
sad tears are  falling, To think that from E - rin and  thee I must
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part? It may be foryears, and it may be for-ev-er; Then why art thou
part! It may Dbe forycars, and it may be for-ev-er; Then why art thou
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NOW THANK WE ALL OUR GOD.

[\*U\I DANKET ALLE GOTT. ]

MARTIN RINKART, 1644.
C. WiNkwORTH, 77. 1858. J. CRAGER.
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1. Now thank we all our God \\1th heart and hands and voi - - ces.
2. O may this bounteous God, Throughall our life be near us,
3. All praise and thanks to  God, The Fa - ther, now be giv - - en,
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Who wondrous things hath done, In  whom His earth re - joi -  ces:
With ev - er joy - ful hearts, And bless -ed peace to cheer us,
The Son and Him who reigns, With them in high - est Heav -  en;
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Who from our moth - ers’ arms Hath blessed us on our way
And  keep us in His grace And guide us when per - plexed,
The  one e - ter - mnal God, ‘Wham earth and Heav - en adore;
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With count - less gifts  of  love, And still s ours to - day.
And  free us from all ills, In this  world and the next.
For thus it was, is now, And shall be ev - er - more!
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IN his very valuable work upon the authorship and
history of English hymns, Rev. Samuel W. Duffield
akes special mention of no less than one hundred
and fifteen hymns and metrical versions of psalms by
Isaac Watts. This voluminous hymn-writer came of
sturdy stock. He was the grandson of Thomas Watts,
a naval officer, who blew up his ship during the Dutch
Wear in 1656, perishing with all on board. His father,
Isaac Watts, inherited the family traits of courage and
resolute purpose. Ie was a deacon in a Congrega-
tional Church at Southampton, in what were stormy
days for the nonconformists. During this time of agita-
tion his son Isaac, the oldest of nine children, was born
July 17, 1674. The deacon and his pastor were im-
prisoned for nonconformity, and the child, then a babe
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at the breast, was often taken by his mother to the jail
door, where she was accustomed to sit upon a stone near
the entrance, with him in her arms. In 1683, his father
was again imprisoned for six months for the old offence,
and on his release was forced to “live privately in
London for two years.” Meanwhile Isaac had gone
on with his studies. About this time he had the op-
portunity of a free education if he would give up non-
conformity but, being a staunch little Dissenter, he de-
clined the offer,and went to London where he continued
his studies under Mr. Thomas Rowe until 1694. Here
he became attached to Miss Elizabeth Singer and pro-
posed marriage, which she declined. This lady after-
wards married his instructor, Mr. Rowe. He always
remained a bachelor. His earliest hymn was occasioned

JOY TO THE WORLD.

Isaac WATTS, 1709.

G. F. HanpEL, “AnTiOCH."
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1. Joy to the world, the Lord is come! Let earth re- ceive her King; Let
2. Joy to the world, the Sav-iour reigns, Let men their songs em - ploy; While
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ev - ry heart  pre - pare Him . room, And Heav’nand nature sing, And
fields and  floods—rocks, hills and plains Re - peat the sounding joy, Re -
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Heav'nand na-ture sing, . And Heav'n and na - ture sing.
peat the soundmg joy, . Re - peat the sound - ing joy.
smg, . .
i : e =
AT - < e ! Z— E I
—3*‘————*::|:p:;:;:: £ = o — t 1
b b v p s v r
sing, And Heav’n and na - ture sing,
joy, Re - peat the sounding joy.

No more let sin and sorrow grow,
Nor thorns infest the ground;

He comes to make His blessings flow
Far as the curse is found.

4.
He rules the world with truth and grace,
And makes the nations prove
The glories of His righteousness,
And wonders of His love.

by a dislike of the verses sung in the meeting-house at
Southampton. In 1696, he became tutor in a family
at Newington. Here, for the children, he wrote of the
¢little busy bee,” “the dogs that delight to bark and
bitz,” “the voice of the sluggard,” as well as that best of
cradle-songs, * Hush, my dear, lie still and slumber.”
It was at this time that he wrote the ¢ Divine and Moral
Songs.” He entered the ministry in 1698, preaching
his first sermon at Mark Lane, London, but physical
infirmity interfered much with this work. In 1713,
after one of his distressing attacks of fever and neural-
gia, Sir Thomas Abney took him to his own home.
Long afterwards he said to Lady Huntingdon: « This
day thirty years I came hither to the house of my good

friend, Sir Thomas Abney, intending to spend but one
single week under his friendly roof, and I have ex-
tended my visit to the length of exactly thirty years.”
He published his hymns and psalms from time to time,
in book form, and so widely known are many of them
in the Christian Church that they are to be found in
almost every hymn book. He died Nov. 25, 1748,
at the age of seventy-five. In person Dr. Watts was
of spare habit, and hardly more than five feet in stature,
so that he was known as “ the little doctor.” He was an
able writer and a good speaker, with an unusually fine
voice. If it be a greater thing to write a noble hymn,
that is sung throughout the world, than to rule a nation
wisely, then is he one of the world’s great benefactors!




FAVORITE SONGS FOR

FroM the time when medical knowledge was first
embodied in rules of practice, and probably from a
much earlier period, music has held a recognized place
in the treatment of disease. In no class of diseases,
however, are we likely to derive so much benefit from
the use of so pleasant a remedy as in those affecting
the mind itself. In melancholia and allied states of
depression its value is generally admitted in our own
day. Ancient practitioners were also cognizant of its
usefulness in this respect. 'We must all have felt how
suitable is its infinite variety and facility of expression
to the changing moods of the sane, and it is therefore
the less difficult to understand how straying minds are
pleased and settled by its charm. Certain it is that its
beneficial effect is in this case considerable, and our
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readers, though possibly unable to acquire a knowledge
of the art, should at least possess, and, if needful, assert
in practice, a sense of its therapeutic value.—ZLancet.

The poets and sages are no more agreed in their
answers to the question, ¢ What is music?” than they
were, and are, on Pilate’s pathetic question, ¢ What is
truth ?”’ or on that which has been asked almost as
frequently, ¢ What istime ?”  Plato, with godlike calm,
says, “ The whole universe is music, for everything
in it is order and harmony.” Fuller holds that music
is the poetry of sounds, as poetry is the music of words.
According to Wagner’s theory, it is the art of singing
words, and of speaking in sounds which express that
which is otherwise inexpressible. Schopenhauer’s defi-
nition is unique: “ Music is arithmetic come to life.”

SHOUT THE GLAD TIDINGS.

W A. MUHLENBURG, 1823.
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Shout the glad tidings, ex - ult-ing-ly sing, Je - ru - salem triumphs, Messi-ah is King!
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1. Si - on the marvelous

sto - ry be telling,

The Son of the Highest, how lowly His birth! The

2. Tell how He cometh ; from nation to nation, The heart-cheering news let the earth echo round: How

3. Mortals, your homage be grate-ful-ly bringing, And sweet let the gladsome Hosanna a - rise; Ye
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AN OLD SINGER.—It is in his translation of the
Gospel of St. John, completed a. D. 735, that the ven-
erable Bede appears to us as the first writer of English
vernacular prose. The story of the writing of this first
prose book in the English language, as related by Cuth-
bert, one of Bede’s pupils, is full of pathetic interest :
As the season of Easter was drawing near, the zealous
scholar and teacher began to feel symptoms of approach-
ing death. But he continued faithfully the performance
of his daily duties, and suffered nothing to distract his
cttention from his accustomed labor or to abate his
usual cheerfulness and good humor. Now and then,
while in the midst of his labors, with his pupils all
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around him, he would sing some verses of an English
song—*‘rude rhymes that told how before the need-
fare, Death’s stern ¢must go,” none can enough be-
think him what is to be his doom for good or ill. We
never read without weeping,” writes Cuthbert. And
so the anxious days passed, and Ascension week drew
near,and both master and pupils toiled with increased
zeal to finish, if possible, the work in hand—the trans-
lation of St. John’s Gospel. ¢ Learn with what speed
you may,” said the dying man; ¢ for I know not how
long I may last. I do not want my scholars to read a
lie or to work to no purpose when I am gone.” The
last day came, and his pupils stood around him. “There

MARCHING SONG

From the GErmaN.
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I. March on, March on, our way a-long,While gai - ly beats the drum, dum di dum!
2. March on, March on, my comradesbrave, With mus - kets flash - ing bright, dum di dum!
3. March on, March on, our steps are light, Our  hearts from fear are free, dum di dum!
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With stead - y tramp and ring - ingsong The way will shortbe - come, dum di dum!
The stars andstripes a - bove  us wave, And flaunt the mom-ing light, dum di dum!
For free-dom’s sa - cred cause we fight, For  law and li - ber - ty, dum di dum!
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Is still one chapter wanting,’”” said the scribe, seeing the
master’s increased weakness. It is easily done,” said
Bede; «take thy pen and write quickly.” They wrote
until eventide drew on. Then the scribe spoke again:
“There is yet but one sentence to be written, dear
master.”” “ Write it quickly,” was the response of the
dying man. It is finished now,” at length said the
youth. ~“Thou hast well said”’ faintly replied the
master, “all is finished now.” The sorrowing pupils
supported him tenderly in their arms while he chanted
the solemn ¢ Glory to God,” and with the last words
of the song his breathing ceased. Such is the story of
the beginning of our literature. The humble transla-

tion of the Gospel of St. John, completed under cir-
cumstances of such painful anxiety, and amid the
gathering shadows of death, was the vanguard, so to
speak, of that long procession of noble works which,
for a thousand years, has been contributing to the devel-
opment and glory of the English nation.— Baldwin.

Music is too often looked upon as nothing but a
mere passing enjoyment—something only for the
moment, to be heard and perhaps little regarded—as
simply a concord of sounds agreeable to the ear: but
true art occupies a much higher sphere than this; and
to be able to truly appreciate and enjoy it, we must

know something of the laws by which it is governed,
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. W. Lake.
I LOVE THE MERRY SUNSHINE. Seiemes Grovar.
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1. I love themer-ry,mer-ry sunshine, It makes the heart so gay, To hear the sweet birds
2. 1 love themer-ry, mer-ry sunshine, Thro’ the dewy morning’s show’r, With its ro- sy smiles ad -
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sing-ing Ontheirsummer hol- i - day, With their wild-wood notes of du - ty, From
vanc-ing, Like a beau-ty from her bower! It charms the soul in sad - ness, It
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hawthorn bush and tree; Oh, the sunshine is all beau-ty, Oh, the mer-ry, mer-ry sun for
sets the spir - it free; Oh, the sunshine is all gladness,Oh, the mer-ry, mer- ry sun for
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I love the merry, mer-ry sunshine, It makes the heart so gay, To hear the sweet birds
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merry, merry sun for me, The merry, merry sun, the merry sun, The mer - ry, mer-ry sun for me.
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THE influence of music upon a pure mind cannot be
understood in this life, much less zxpressed. The
teacher who introduces music into the school asa reg-
ular exercise, will have better discipline and will him-
self be better. It quickens thought in the students and
relieves the monotony of routine, Teach the student
to read by note, if possible. If you have no books,
use the fingers for notes. Take a given pitch—as C,
as a standard. Tell your pupils that to sing they must
put into actiona vocal reed organ, withlungs as bellows,
:he wind-pipe as pipe, vocal chords as reeds, tongue as
:he bridge, the roof of the mouth as sounding board.
Ask them to define a tone, allowing them to express
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their own ideas. Illustrate by means of a piece of
rubber stretched and vibrated; thus teach them that
sound is vibration collected and reflected from anything
that produces sound. Illustrate lines, spaces, rests,and
so on through the fundamental principles. Inform
yourselves thoroughly here. Be not like soldiers on a
long march with rations for only a few days. Be true
to your calling. It is said that Michael Angelo, while
at his work, wore fastened to the forepiece of his artist’s
cap a lighted candle that no shadow of himself might
fall upon his work. This custom spoke a more elo-
quent lesson than he knew. How often the shadows
fall upon our work—falling from ourselves !— Russel.

THE LONG WEARY DAY.

(DEN LIEBEN LANGEN TAG,)

SUABIAN VOLKSLIED.

A Allegretto Moderato. N »it,
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2. For oh! my love isdead; ToHeav'nhiss
3. When I, histruth

I. The long, long wea - ry day, In tears is passed a-way, The long, long weary day, In tears is

oulissped. For oh!my love is dead; To Heav'nhis

to prove, Would trifle with his love, When I, his truth to prove, Would trifle
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passed a-way, Yetstill at even-ingl am weeping, As from my window’s height, I look out
soul  issped. Forhim, with heart andsoul I'm weeping; To see him nev-er more, It grieves my

with his love, He’d say,“Thou shalt for me be weepin
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on  the night; I still am weep -ing, My lone watch keep - ing; As from my
heart so sore! I still am weep - ing, My lone watch keep - ing, To see him
far a - way, Thou shalt be weep -ing, Thy lone watch keep- ing; Up - on some
N NN N NN |
& 22— o e [gm g o g5 5 Stem 5T
s ——o—o i i e -8 7zt
o NN = — P :
L P~ = NN | E ]
iy J“?m N _qtq'" S A —— ——
o —— —— e ; S —a
v v o FTos, 0 S8 ° o - g o

window’s height, I look outonthe night; I still am weep - ing, My lone watch keep - ing.
nev - ermore, It grieves my heart sosore! I still am weep - ing, My lone watch keep - ing.
fu - ture day,When I am far a-way, Thoushalt be weep - ing, Thy lone watch keep - ing.”
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4. Had naught but land or sea
Parted my love from me,

I should not now sad tears be weeping;
But hope he’d come once more,
And love me as of yore,

And say, «“ Cease weeping,
Thy lone watch keeping,”

5. Now comes he nevermore!
It grieves me, ah! so sore!
And still at evening am I weeping;
When the stars above appear,
I see his eyes so clear;
My lone watch keeping,
I still am weeping.
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EVE'S LAMENTATION.
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M. P. King,
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GRrRADUALLY, in Italy, singing became an art.
‘What we mean by singing when we speak of it asa
source of pleasure of the higher kind, is really an
Italian art, which has been diffused over the civilized
world ; and the Ttalian school of singing is still the
great school,—others, in so far as they differ from that
school, being inferior. The first distinctive charac-
feristic of the Italian school of singing is the delivery
of the voice, the mode of uttering a single note.

Ctalians generally (for singing in this way has be-

FAVORITE SONGS FOR SCHOOL AND HOME,

come a second nature to the whole people) use their
voices in quite a different way from the generality ot
other people. They naturally utter their notes with
a purity and a freedom rarely heard from untaught
persons of other races. The delivery of the voice is
the foundation of their excellence as singers. In-
deed, it may almost be said to constitute that excel-
lence ; for not only is there no great singing without
it, but the chief aim of Italian vocal discipline is to
attain execution united with this free vocal utterance,

THE SLUMBER SONG
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{Close each lit - tle, lov - ing eye, Let them like two rose - lets lie;
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Winds are moan - ing o’er the wild, Lul-la - by, sleep on, my child;
Draus-sen siu - selt nur der Wind, Su, sw, sul schlaf ein, mein Kind »
And when pur - pling morn shall glow,  Still as rose-lets fresh - ly blow,
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Lul - la - by, sleep on, my child, La, lul - la - by, sleep on
Su, su, su!l schiaf ein, mein JYmd Su, su, su, sul schlaf ein, mezn
Still  as  rose - lets fresh - ly Dlow; La, lul - la - by, sleep on, my
Sind  sie 'wz'e die B/um er - ikt Su, su, su, sul schlaf ein, meir
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There are singers who have voices of remarkable
power, range and flexibility, who can never be great
tecause, either by nature or from bad and ineradica-
tle habit, they cannot attain this pure and free deliv-
ery of the voice. Their tone is guttural, or it is nasal,
cr it is rough, or it is unsteady, or something else ;
iz may be merely constrained ; in any case, the fault
i5s more or less destructive. There may be great
singing without great power, without remarkable
fexibility, without the ability to execute a roulade or

trill ; but there can be no singing really great without
this free, pure delivery of the voice. A singer who
can go through the whole range of his voice, from
low to high, swelling out the tone and diminishing
it with the vowel sound of broad @ (ah), preserving
that sound pure, and uniting with it perfect intona-
tion through crescendo and diminuendo, has con-
quered much more than half the difficulties of the
art of vocalization. All the rest, almost without
exception, are mere ¢‘limbs and outward flourishes.”
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H. L. HasTINGS.
Ernvu S. Rice, 1866.

SHALL WE MEET BEYOND THE RIVER?
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1. Shall we meet be-yond the riv-er, Where the sur - ges cease to  roll?
2. Shall we meet in that blest har-bor, When our storm - y voyage is o’er
3. Shall we meet in yon-der «ci - ty, Wherethe tow’rs of crys-tal shine?
4. Shall we meet withChrist,our Sav-iour, When He comes to claim His own?
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Where, in  all the bright for - ev - er, Sor - row ne’er shall press the soul?
Shall we meet and cast the an-chor By the fair ce - les - tial shore?
Where the walls are all of  jas-per, Built by work - man-ship di - vine?
Shall we know His bless-ed fa - vor, And sit down up - on I[is throne ?
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“ qlCILIAN Hymn.?

WHILE THE MORNING BELLS. 1

May the grace of Christ, our Saviour,
And the Father’s boundless love,
‘With the Holy Spirit’s favor,
Rest upon us from above !

Thus may we abide in union

With each other and the Lord,
And possess, in sweet communion,
Joys that earth ean ne’er afford.
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% 1. While the morn -ing bells are ring-ing, We to Thee our songsw ould raise,
2. When the night was fold - ed o’er wus, Heav -y dark - ness shut us in;
3. Thanks to Thee, O heaven-ly Fath-er, For Thineall - pro- tect - ing arm;
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Ths.nkuw Thee for Thy pro - tec- tion, Lift-ing to Thee notes of praise.
But  we slept in peace-ful qui - et, Thouour night-ly guard hast been.
Thro’ the day, we pray thee, keep us Iree fmm e - vil, safe from harm.
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THE popular ballad, «Listen to the Mocking Bird,”
was written and first published in 1855, by Septimus
Winner, of Philadelphia, under the nom de plume of
“ Alice Hawthorne,”” his mother’s maidenname. It was
suggested incidentally by listening to a colored man,
Dick Milburn, known as ¢« Whistling Dick,”” who wan-
dered about the city whistling in imitation of a mocking
bird, at the same time strumming an accompaniment
upon a guitar. Struck by his remarkable performance
as a warbler, Mr. W. said to him one day, half in jest,
¢ Dick, I’ll write you a song for your mocking bird.”
The compass of the negro’s voice was hardly an octave,
and, as will be observed, the melody was made very
simple, so as not to be beyond his reach. The words,
¢« Listen to the Mocking Bird,” which run higher, were
to be spoken by him, not sung, except where they came

within his compass, followed by the whistler’s marvelous
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imitation of the bird. The man was a very good-natured
fellow, but of so little intellectual capacity that, though
he came to Mr. Winner’s music store night after night
to learn the words of the song, he was never able to
master more than one verse of it. Such, however, was
his sense of the comic, and such his facility in improvis-
ing lines to the music, suggesting ridiculous fancies to
attract the laughing crowd, that his ¢ Mocking Bird ”
soon added greatly to Dick’s local reputation. The
song was published in ballad form and at once became
very popular, and such is its hold upon the public fancy
that, although it has been sung and whistled and played
the country over for an average lifetime, it still retains
its place as a song of national reputation. It was sold
by Mr. Winner to the firm of Lee and Walker for a
trifling sum. The profits from its sale have exceeded
one hundred thousand dollars, perhaps the largest

TOUCH US GENTLY, TIME.

BryAN WALLER PROCTER.
(BARRY CORNWALL.)
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1. Touch us gen - tly, gently, Time! Let us glide a-downthy stream. Gently as we sometimes
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glide Thro’ a quiet, quiet dream; Humble voyagers are we, Husband, wife, and children three, One 1s
tent, Lies in simple, simple things ; Humble voyagers are we O’er life’s dim, unsounded sea, Seeking
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lost—an an-gel fled

on - ly some calm clime;

To the a - zure ovérhcad, Touch us gently, O gentle Time!
Touch us gen - tly, gentle Time, Touch us gently, O gentle Time!
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amount ever realized from any musical composition of
its class. ‘There hiave been published upwards of fifty
different arrangements, with variations, each differing
from every other in some musical peculiarity, making
it one of the most widely known of all airs and ballads;
znd yet the composer, during the twenty-eight years of
the first copyright, never received upon the song any-
thing beyond the price at which it was originally sold.
"This song at once gave him a reputation which opened
the market everywhere to his efforts. It was followed,
es it had been preceded, by others in different veins,
humorous and pathetic. His first song, “ How Sweet
zre the Roses,”” was published in 1850; his last, a
merry “ Party at the Zoo,” a tuneful bit of humor, has
just appeared ( 1888) in one of the magazines. Be-
tween these dates he has written a hundred or more

songs, both words and music, many of which have sold

by tens of thousands and are very widely known,
among them, “ What is Home without a Mother?”
“T.et us Live with a Hope,”” «“ I’ll Sail the Seas over,”
etc., besides a large number of instruction books upon
different instruments. Some of these songs which, at
the time of writing them, he sold for a few dollars each,
have netted their publishers full as many thousands,
and he laughs pleasantly as he recalls the mistake of
these low figures. His songs have had a very large sale
also in Great Britain, more than sixty of them having
been republished in England. His numerous instruc-
tion books have been published under his own name,
but his songs under various noms de plume,among them
« Alice Hawthorne,” the most familiar, giving riame to
the «“ Hawthorne ballads”’; ¢« Aspley Street,” from tha
street in which he lived; “Mark Mason,” a degree of
the Masoaic order to which he belongs, and others.
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THE ALP[NE HORN MALIBRAN.
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2. Thave cross’d the proud Alps,L have sail’d down the Rhone,And there 1snospot Like thesimple cot,

Inthe wild chamois track,At the breakgg of morn, With the hunter’spride,O’er the mountain side,
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We are led by thesound of the Al- pmehom,Trala la lala Ta lala Ia
And the hill andthe val-ley I call myown,Trala la lala la la la la
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O that voice to me is avoice of glee, Where-ev-ermy footsteps  roam; AndI
There the skies are bright, and our heartsare light, Our  bosoms without a fear; Forour
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long to bound,When T hear thatsound, Againtomy mountain horne. In the wild chamois track,at the
toil 1s play,And our sport, the fray With the mountain roe or deer.
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A WRITER in a late art journal says: ¢ How many
composers in the country, native or foreign born, can,
without the aid of an instrument, sit down at their home
or while riding in the cars, or while walking along the
street,and write out such musical ideas as they may, in
inspired moments, conceive; and more, how many
Ameéricans can write an acceptable harmony to these
inelodic ideas either with or without the aid of an
instrument ? A composer must be able to realize the
effect of chord connection, inversions, suspensions,

FAVORITE SONGS FOR SCHOOL AND HOME.

sequences, doubling or omitting of notes according to
circumstances, progression of individual parts, nature
and characterlstic peculiarities of the voices or instru-
ments to be employed, etc.,—all thisin his head clearly,
besides a practical conception of the effect of the legato
and staccato, in any kind of phrase or passage in the
duophonic, triphonic, tetraphonic, or polyphonic ar-
rangements. ‘Then he must be a person of originality,
both in melodic and harmonicideas. The music must
be correct in every particular, which means perfection

SHE WORE A WREATH OF ROGSES.

T. H. Bavry.
Jos. P. KNiGHT.
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1. She wore a wreath of o -

"
ses The first time that we met, Herlovely face was smiling Be-
2. A wreathof orange blossoms When next we metshe wore ; The look upon her features Was more
3. And once again I see that brow, No bridal wreath is there, The widow’s sombre cap conceals Her
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neath her curls of jet, Her foot-step had the light - ness, Her voice the joyous tone, The
thoughtful than before; And standing by her side was one Whostrove,and notin vain, To
once lux - uriant hair; She weeps in si- lent sol - itude, And there is no one near, To
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to - kens of a youthful heart Where sorrow is unknown; 1
soothe herleaving that dear home She ne’ermight view again; I saw her but a moment, Yet me-
press her hand within his own,And wipe a-way the tear; I see her broken-hearted! Yet me-

saw her but a moment, Yet me-
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thinks I see her now, With the wreath of summer flowers Up - on her snowy brow.
thinks I see her now, With the wreath of orange blossoms Up - on her snowy brow.
thinks I see her now, In the pride of youth and beauty, With a garland on her brow!
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in form, phrasing, counterpoint, proper distribution of
expression marks, proper marking of the tempos, good
taste in the use of any of the embellishments, such as
the tirata, direct, inverted or full turn, also the turn
after any kind of note or dotted note, the prepared or
unprepared trill,spring or mordent, simple or compound
appoggiaturas, after-notes and hzumomcs and withal
an eye for the fitness of things for which the composition
is intended, as well as a good knowledge of dramatic

effect. Now,sir, I hope that any American who thinks

he can compose according to the above conditions, will
quietly set to work for his own satisfaction, and each

| year compose an overture, sonata, concerto, symphony,
song wlthout words, fugue, poetry, and music enough

for a half hour’s performance. ~Study harmony at least
three months each year at the end of two or more years
to revise these pieces, and those which are as good n his.
estimation as when written to be played over before inti-
mate friends; if they are satisfied with them other folks
will be; if not, the compositions should be destroyed.”
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Hew AiNsLEE.

T. F. WEISENTHAL, 1836.
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I. Itgs rare to seethe morning bleeze, Like a bonfire frae the sea; It's fair to see the

2. Glens may be gilt wi’ gowans rare,

The birds may £ll the

tree, And meadows hae the

. . e . . - .
2 ! ) v tl e . = - .
st e ol S oo eiowew ¥ oot
I = L. : I o—
- # L " 4 "4 i : =
s . . R p— ‘! g N
’?ﬁ-‘ - ﬁ',_l—_h—_—_\.. —;E.I ) | = b S v -
e gty e S e TRy
v S b [
bur-nie kiss The lip o' the flow'ry lea; An’ fine it is on green hillside,Where,
scented ware That sim - mer growth can gie; Butthe canty hearth where cronies meet, An’ th’
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hums the bonnie bee, But  rarer, fairer, fin-er far Isthe In - gg s.ide for me.
dar-ling o our e¢’e, That makes to us a warl’ complete, O, the In - gle side for me.
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TARA'S HARP.
With Feeling. Moors’s MELODIES.
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1. The harp that once thro’ Ta-ra’s halls The soul of mu- sic shed; Now hangs as mute on
2. No more to chiefs and ladies bright The harp of Ta-ra swells; The chord a - lone that
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Ta - ra’s walls As tho’ that soul were fled.
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So sleeps thepride of former days, So

breaks at night Its tale of ru-in tells. Thus Free-dom now so seldomwakes; The
5 NN N ! ¥ .~ ~— o
e e T o, e el

—A L, g — ik — s

N iy T N_ N ;— Py

— — , o S P e — ——N—h r
3 g b el St B SN

L7 7 vV v | V¥V - o -

glo-ry’s thrill is o’er, And heartsthat once beat high for praise Now feel that pulse no more.

on - ly throb she gives Is when some heart, in-dignant, breaks, To show that still she lives.
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I REMEMBER once asking a distinguished Polish [ secret of deciphering those wild strains which seem
lady, herself a notable musician and pupil of the great | borrowed from the voice of the tempest or stolen
Chopin, whether she ever played Hungarian music. | from whispering reeds. In order to have played the
“No,” she answered, “I cannot play it; there is some- | Hungarian music aright she would have required to
thing in that music which I have not got—something | have slept on mountain tops during a score of ycars,
which is wanting in me.” 'What was wanting T came | to have been awakened by fallen dews, to have shared
to understand later, when I became familiar with | the food of eagles and squirrels, and have been on
Hungarian music as rendered by the Tzigane players. | equally familiar terms with stags and creeping things
It was the training of a gipsy’s whole life which was | —conditions which unfortunately lie altogether out
wanting here—a training which alone teaches the | of the reach of delicate Polish ladies.—Blackwood.

VV HEN 1 COME Svasian FoLk-song
—ﬁ P Allegretto. T~ N n N 79)? adl_ib a ”’”150
—ﬁ*e~:‘\ :‘P ] N —— BA i uh g 1% = N
B T S B B e e o . <y e ——+— Ao ——— ®-
e I 2 S g g & |5 & 5 & o—p—-~£— — o "“E

M\u’st I then, must I then leave my hap-py lit - tle town, hap- py lit - tle town, And
Ah, thy tears! ah, thy tears! they are fall-ing like the rain, fall - ing like the rain, Sweet
In a year, in a year,whenthe lit- tle ber-ries ripe,  lit - tle ber-ries ripe, i
Muss I denn, muss I denn zum Stid - te - le 'naus, Stid - te - le naus, Und
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thou, mylove, bide here? When I come,when I come,when I come back again, come back again,Then with
love, so dear to me; Inthe world,in the world, there are many fair beside, many fair beside, Dut
come a-gain to thee, And if then, oh, if then thou dost truly love.me still, truly love me still, My

dumein Schatz bleibst hier? Wenn I komm,wenn I komm, wennT w ied1 um komm, wiedrum komm, Kehr’ I
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thee I'llstay, mydear. If now withtheeI cannot re-main, My love for thee’s the same. \Vhen I
I'll  be true to thee! Think not an-oth-er when 1 see, Thisheart will faithless be. In the
dar-ling wife thou’lt be. In that brief year I’ll have served my time, And thou canst call me thine ! And if

ein, mein Schatz, bei dir. I\ann Igleich nit all-weil bei dirsein, Han I doch mein’ Freud’ an (hr Wenn I
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come, when I come, when I come back again, come back again, Then with thee I'll stay, my dear !
world, in the world, there are many fair beside, many fair beside, But ~ T’ll be true to thee.
then, oh, if then thou dost truly love me still, truly love me still, My  darling wife thou’lt be.

komm, wenn [ komm, wenn I wiedrum komm, wiedrum komm, Kehr’ I ein, mein Schatz, bei dir.
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Wie du weinst, wie du weinst, dass I |: wandere muss:| | Uebers Jahr, tibers Jahr wenn me |: Triubele schneidt,:}
Wie wenn d’ Lieb’ jetat wir’ vorbei; Stell’ T hier mi wiedrum ein;
Sind au drauss, sind au drauss der|: Madele viel ;| Bin T dann, bin I dann dein {: Schitzele noch, :|
Lieber Schatz, I bleib’ dir treu. So soll die Hochzeit sein.
Denk’ du net, wenn I 'ne And’re seh’, Uebers Jahr da ist mein’ Zeit vorbei,
No sei mei Lieb’ vorbei: Do g’hdr T mein und dein;
Sind au drauss, sind au drauss der |: Midele viel, :| Bin T dann, bin I dann dein |: Schitzele noch, ;|

Lieber Schatz, I bleib’ dir treu. So soll die Hochzeit sein.



FAVORITE SONGS FOR SCHOOL AND HOME. 85
BEAUTIFUL BELLS.
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1. On the breeze of

ev’ - ning steal - ing, Hark! the bells are slow ly peal - 1ng, Wak - ing

2. As the toil of day is end-ing, Thro’ the vales the bells are send - ing Tones with
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ev - 'ry ten - der feel - ing, Beautiful bells, beauti- ful bells, bells, beautiful bells.
ev - ’ry mur-mur blending, Beautiful bells, beauti-ful bells, bells, beautiful Dbells,
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Sostenuto. w
1. Good-night, la-dies!

77| '

Good-night, la - dies! Good-night, la-dies! We’re going to leave you now.

2. Fare - well, la-dies! Fare - well, la-dies! Fare - well, la-dies! We’re going to leave you now.
3. Sweet dreams, ladies! Sweet dreams, ladies! Sweet dreams, ladies! We’re going to leave you now.
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Mer-ri-ly we roll along, roll along, roll along, Mer-ri-ly we roll along, Over the dark blue sea
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There was a well-fed, prosperous looking woman of
strident voice on one of the suburban trains the other
morning, and above its roar and rattle her accents
could be distinguished telling the story of the friend
who was visiting her. ¢ You remember Lou, of course,”’
she said ¢ Well, she’s been staying with me since last
week, And,you know! the funniest thing has hap-
pened. Lou—that’s her name-—always has a way of
adopting other people’s habits easily. Adaptability, I
suppose, some people call it. Ior instance, if she was
with a gay crowd she was gay, and with sober people
she was sober. She hadn’t been in our house three

SCHOOL AND HOME.

days before she got to talking as loud as if some one
was deaf. And when I spoke to her about it—half
joking, you know—she said she supposed from my
talking so loud that Robert was deaf, and so she had
spoken above her ordinary tone. Now, what 1°d like

to know, Kate, is if my voice is unusually loud. Tell
me the truth.” The car listened breathlessly. When

Kate did the kind-hearted thing, sacrificing her desire
to be honest in her instinct to be kindly, and said that
she never thought so, the lady with the voice said de-
cidedly: ““ There, I was sure of it! Something’s the mat-
ter with Lou, and I shall advise her to consult an aurist.”

JEM, THE CARTER LAD.

J. S. BakER.
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I. My name is Jem,the Car-ter lad, A jol - ly chap am I, I always am content - ed, Be the
2. My fa-ther was a car-ri- er, Longyears ere] was born, He wused to rise at day -break, To .
3. I sel-dom think of pol-i-tics, Nor dream of being great, I care not for their high-bred talk A -
4. I think I will conclude my song, *Tis time I was a- way, My horses know the round they go, I
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weather wet or dry.

I snap my fin- ger at the snow, And whistle at the rain, I’ve braved the storm for
go his rounds each morn. He’d sometimes take me with him, And in the balmy spring, I loved to sit up -
bout the chair of state, I act uprightly man to man, And that’s what makes me glad, You’ll find there beats an
can no longer stay, Tho' many weary miles we’ve gone, It's happy days we’ve had, For none can treat a
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] many a year, And cando so a - gain. Crack, crack, goes my whip, I whistleand I sing, I
on the cart, And hearmy fa-ther sing.  Crack, crack, goes my whip, I whistleand I sing, I
honest heart In Jem,the Car-ter lad.  Crack, crack, goes my whip, I whistleand I sing, I
horse more kind Than Jem, the Carter lad. Crack crack goes my whip, I whistleand 1 sing, I
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sit up-on my wag-on, ’'m as hap-py as a king. My
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me, ’'m nev - er  sad, For none can lead a jol - lier life Than Jem, the Car -ter lad.
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DOW{\I IN A COAL MINE.

J. B. GEOGHEGAN,
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I am a jo-vial col-lier lad, and blithe as blithe can be, Then let the times be

My hands are horn - y, hard and black, with working in the vein,

And, like the clothes up -

I
2.
3. At ev - 'ry shift, be’t soon or late, I haste mybreadto earn, And anx-ious-ly my
4. How lit - tle do the great ones care, who sit at home se-cure, What hid - den dan - gers
5. Then cheer up,lads,and make ye much of ev-ry joy ye can, But let your mirth be
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good or bad,they'reall thesame to me; ’Tis lit-tle of the world I know,and,
on my back, my speech is rough and plain; Well, if I stum-ble with my tongue, I've

kin - dred wait
col -

and watch for my

re - turn;

liers dare, what hard-ships they en- dure;

For Death,that lev -
The

els

all  a- like what-

ve - 1y fires their mansions boast, to

al - ways such as best becomes a man; How-ev-er For-tune turns a - bout, ours
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care -less of
but one thing
e’er their rank
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its ways, Down where the bright stars nev-er glow I wear a - way my days.
the col-lier’s heart that’s wrong, his head but goes astray.

to say, ’Tis not
may be, A - mid

the fire and damp may strike, and fling his dart at
cheer themselves and wives, Mayhap were kindled

at the cost of

_]O

me.
vial col-liers’ lives.

the jo - vial soul, Whatwould our country be with-out the lads that mine for coal?
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Downin a coal mine,underneath the ground, Where a gleam of sunshine never can be found;
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Digging dusky diamonds all the season round, Downin a coal mine, underneath the ground.

~~
... 1: |~ - M@ SO L .0
AL ; —®_a» ettt > — 0@
L('_‘ni P P4 - . i .L‘i .l‘ ihql P oy . i :" 1.' Y :
- — I

w




88 FAVORITE SONGS FOR SCHOOL AND HOME.

“ CALL JOHN. N N W)\; B. BRADBURY.
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Call John! John!  John! louder, louder, louder,louder,louder, John!
John! John!  John! John! John! John! John! O
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John! John! John? O John! O John! O John, can you tell us?
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O John! O j(l)hn! Can you tell us? Canyou tell us? Can you
what? o} ]ohn' Well, John! John! John! Tellyou what? Tellyou what? N
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Jobn - ny,John-ny, can you tell us, I‘ell ushowto sing this  song? Ha, ha, ha,ha,

]ohnny can John, John, John!
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No, no, no, no, no, 1o, no, No, nNo, no, no, no, Never will I teach you how to sing, no,
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ha! Ha,ha,ha, ha, ha, ha, ha, ha! John, John, John, John! we have learned this song.
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no! Such a set of blunderheads, Sucha set of blunderheads never'll learn to sing.

Mks. CHAs. BARNARD.

WHEN ALL THE WORLD IS YOUNG. CaarLes KinGsLEY.
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1. When all theworld is young,lad, And all thetrees are green, And ev - ’ry goose a
2. \Vhen all theworld is old, lad, And all thetrees are brown,And all the sport is
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swan, lad, And ev - ’ry lass a queen; Then hey for boot and sad - dle, lad! And
stale, Jad, And all thewheels run down; Creep home,and take your place there, The
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round the world a - way Y oung blood must ha\ eits course, lad, And ev - ’ry dog his day. Young
spent and maimed a - monq ; God grantyou find one face there You loved when all was young. God
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There is no mere earthly immortality I envy so
niuch as the poet’s. If your name is to live at all, it
i so much more to have it live in people’s hearts than
oaly in their brains! I don’t know that one's eyes fill
with tears when he thinks of the famous inventor of
logarithms; but a song of Burns’ or a hymn of Charles
Wesley’s goes straight to your heart, and you can't
hzlp loving both of them, the sinner as well as the
saint. The works of other men live, but their person-
ality dies out of their labors; the poet who reproduces
himself in his creation, as no other artist does or can,
goes down to posterity with his personality blended
with whatever is imperishable in his song.—Zolmes.

SCHOOL AND HOME.

In its physical effects alone music is worth far more
than all it costs in the pupil’s study or teaching force,
in its influence upon mental and physical health, and
the resultant energy of effort to grasp and master the
daily tasks assigned. The earnest efforts to give forth
school songs with spirit and emphasis quickens the
brain, expands the lungs, vitalizes the blood, quiets ner-
vous irritability, chases away the blues, and warms up
the whole human organism into the best condition and
the happiest mood for the exercises of the day. Thus
more work, and better work, can be done in six hours
by the wide-awake teacher with music as an auxiliary
to his work than in twelve hours without it.— Zickok.

SOUND YOUR A.

W. J. WETMORE.
W. B. Brapnury.
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2. Of joys for-ev - er flown, Fond
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1. Come, boys, and sound your A, While Jane shall joinour lay,
2. We'll sing of days gone by, . Of friends that ear-ly die,
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Fan and Kate chime in. Breathe o’er the song a - gain, When
i - dols o - ver-thrown. Joy’s ro - ses cease to bloom, Hope’s
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Tre - bles both u - nite To join the joy - ous strain. Then come, boys, sound
cheering, glowing beam Shines brightly thro’ the gloom. Then come, boys, sound

4
your A, Come, Basso,
your A, Come, Basso,
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let’s begin, While Jane shall join our lay, And Fan and Kate chime in, La la Ja la la
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I'M A FORESTER FREE.
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a For-es - ter freeand bold, And hunt the wild wolf to his hold, I care for nei- ther
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monarch’s board has bet ter fare, A fat deer’s haunch each day is there, Ard costs me noth - ing,
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heat nor cold, I’ve rent and tax es free, I’ve rent and tax es, I've rent and tax - es
I de-clare; No pay they get from me, No pay they get, No pay they get from
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free. At morning light I track the roe, Thro’ brier and brake inchase I go, Of rag - ing
me, I laugh at those who toil for gold, Their freedom’s bought, their hearts are sold, So I'll be
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storms no fear I
king of the greenwood bold, I laugh at those, who toil for gold, their freedom’ s bought their heartsare sold, So
x
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know; Atmorninglight,Itrack the roe, Thro’ brier and brake in chase I go, Of
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ing storms no fear I know. A For - ester’s life for me, A Forester’s llfe for
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Tl be king of the greenwood bold. A For - ester’s life for me, A Forester’s life for
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me, A For - es-ter’s life for me, A For-es-ter’s life for me. 2. No
me, A For - es-ter's life for me, A For-es-ter’s life for me.
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A curious account of the effect of various kinds of
music on different animals is given by a writer in 7%e
Spectator. The general order of the experiments, based
upon the supposition that animal nerves are not un-
like our own, was so arranged that the attention of
the animals should be first arrested by a low and grad-
ually increasing volume of sound, in those melodious
minor keys which experience showed them to prefer.
The piccolo was then to follow in shrill and high-
pitched contrast; after which the flute was to be played
to soothe the feelings ruffled Dby that instrument.
Pleasure and dislike were often most strongly shown
where least expected; and the last experiment indica-
ted stronger dislikes, if not stronger preferences, in
the musical scale,in the tiger than in the most intelli-
gent anthropoid apes. With “Jack,” a six-months-old
red orang-outang, “ as the sounds of the violin began,
he suspended hlmse]f against the bars, and then, with

FAVORITE SONGS FOR SCHOOL AND HOME.

one hand above his head dropped the other to his
side and listened with grave attention. He then crept
away on all fours, lool;mg back over his shoulder,
like a frightened baby,” and covered himself with his
piece of carpet.  Then his fear gave place to pleasure,
and he sat down, with smoothed hair and listened to
the music. The piccolo at first frightened him, but
he soon held out his hand for the instrument and was
allowed to examine it. ¢ The flute did not interest him,
but the bagpipe, reproduced on the violin, achieved a
triumph.” The capuchins were busy eating their break-
fast; “but the violin soon attracted an audience. They
dropped their food and clung to the bars, listening,
with their heads on one side, with great attention.
At the first sounds of the flute the macaques ran away;
and the piccolo excited loud and angry screams from
all sides.”” When the flute was played to the elephant,
he stood listening with deep attention, one foot raised

LITTLE GIRL, DON'T YOU CRY.

Arr[ante con espress. N ‘ h | \ GERMAN.
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. Ah, lit-tle girl, don’t you cry, don’t you cry! Bro - ken yourdoll is I know, yes, I know.
2. Ah, lit-tle girl,don’tyou cry, don’tyou cry! Bro - ken yourslateis I know, yes, I know.
3. Ah, lit-tlegirl, don’t you cry, don’ tyou my‘ Bro - ken yourheartis I know, yes, I know.
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Gone is your playhouse, your playmates gone too,
Gone your old schoolmates, your school days all o’er,

None left to play now but me, dear,and you.
Glad,wild or sad, they will come back no more.

Gone  the bright vision of girlhood’s sweet dreams, Fad - ed ere nightfall your sun’s golden beams.
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I—:a - Dby-hood’s sorrows will soon pass you by,  Ah, lit - tle gir], don’t you cry, don’t you cry!

Youth, life and love, dear, full soon you will try, Ah, it - tle girl, don’tyou cry, don’t you cry!

Heav'n holdeth all for which now, dear, yousigh, ~ Ah, lit - tle girl, don’t you cry, don’t you cry!
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from the ground and the whole body still. ¢ But the
change to the piccolo was resented. After the first
bar the elephant twisted round and stood with its
back to the performers, whistling and snorting and
stamping its feet. The violin was disliked, and the
signs of disapproval were unmistakable.” The deer
were strongly attracted by the violin, and showed
equal pleasure at the tones of the flute. The ostrich
seemed to enjoy the violin and the flute, though it
showed marked dislike for the piccolo. “ The ibexes
were startled at the piccolo, first rushing forward to
listen, and then taking refuge on a pile of rock, from
which, however, the softer music of the flute brought
then down to listen at the railing. The wild asses
and zebras left the hay with which their racks had just
been filled; and even the tapir which lives next door,
got up to listen to the violin; while the flute set the

Indian wild ass kickmg with excitement. DBut the
piccolo had no charms for any of them and they all
returned to their interrupted breakfasts.” A sleeping
tiger was awakened by the soft playing of the violin
near its cage, listened to the music for a time in a very
fine attitude, then purred, lay down again and dozed.
At the first notes of the piccolo, it “sprang to its feet
and rushed up and down the cage, shaking its head
and ears, and lashing its tail from side to side. As
the notes became still louder and more piercing, the
tiger bounded across the den, reared on its hind feet,
and exhibited the most ludicrous contrast to the calm
dignity and repose with which it had listened to the
violin.  With the flute which followed, the tiger be-
came quiet, the leaps subsided to a gentle walk, and
coming to the bars and standing still and quiet once
more, the animal listened with pleasure to the music.”
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RUDDY BEAM G. LinLEY.
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¢ | Morning’s ruddy beam tints the eastern  sky, Up, comrades, chmbthe mountain high;
" Let the sluggard sleep, we must slumber shun, Ere night-fall
Evening’s gentle ray gilds the glowing west, Each hunt - er sighs for home and rest;
Hap-py in his toil, roamingblitheand free, O hunt-er,
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hon - or must be won. Haste, haste, haste, haste, the mer - ry bu - gle sounding, Chides our de-
Haste, haste. haste, haste, o’er rock and glacier boundmg, Soon each gallant
thine’s the life for me. Ilaste, haste, haste, haste, with spoils in plenty la - den, FEach one is

Haste, haste, hasle, haste, fond wife or anxious maiden, Waits her gallant

AN ~
e e e | e -__hrpﬁ.__h ;ﬁvﬁz—wr g5~
- - + 0 + PN [ « ) L7 7 > X [ 3> i

e oo : — S e
v
~ —_—

i s s NI n N 4 T—T‘ 71"/_ E

™ —— NTT y - N N oo I

J— ﬂ ote q“'_d——j»:—u # m.\—?«; P - l-‘——ﬂ- = —F

ol g—a— = s wg s

lay, chides our de - 1ay Morning’s ruddy beam  tints the eastern sky,
hunter will single out his prey. } {Let the sluggard sleep, we must slumber shun,
stored, each one is stored. Evening’s gentle ray  gilds the glowing  west,
hunter around the humble board. Hap-py in each toil, roaming blithe and frce,
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Up, comrades, climb the mountain high;

Ere night-fall hon - or must be won. Tralalalala la

Each hunt - er sighs for home and rest.

Oh, hunt - er, thine’s the life for me. Tralalalala la
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THERE are clear indications that up to the time of
the Reformation music was in continual progress in
England. But, unfortunately, the Wars of the Roses
and the ruthless destruction which accompanied the
suppression of the monasteries, the only homes of art ot
all kinds in those rough, savage days, have obliterated
all but the rarest indications. But it is certain, not
only frcm the treatises and compositions of the four-
teenth and fifteenth centuries that have survived, but
from the splendor of the English school, when we
again encounter it about 1520, that in the interval our
mausic had been growing and flourishing, as everything

FAVORITE SONGS FOR SCHOOL AND HOME.

in England grows and flourishes when it really seizes
hold of the English people. Palestrina (from 1550 to
1600) no doubt wrote morenobly than any of his contem-
poraries, including our own Tallis and Byrd; but it is
not too much to say that the English predecessors of
Tallis and Byrd— Edwards, Redford, Shepperd, Tye;
White, Johnson and \Iarbecke who date from 1500
to 1550, were much in wdvance of any of the prede-
cessors of Palestrina on the Continent. For they were
their equals in science and they far surpass them in
tunefulness and what I may call the common sense of
their music. Their compositions display a ““sweet

CASTLES IN SPAIN.

V. BELLINT.

[ALADDIN.] James Russerr LoweLL.
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1. When I was a beg-gar -ly boy, And lived in a cel - lar
2. Since then I have toiled day and night, I have mon-ey and power, a good
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damp, I had not a friend, nor a toy, But I had  Al-lad’- din’s
store, But I'd give all my lampﬂ. sil - ver bright For one that is mine no
. - *.0 o S, ere... ® g
e s e
[N | E— z 5 % [ A -
gt ) 4
" N — cre-f N N - R Q
e e St oty
P -~ _J"_ = g P
‘g@——-r——ws’w‘—.ﬁrw [ —‘—4 r—Pg—a“-! ﬂ‘—“l“jjﬁh
v Z i gL —
lamp; When I could not sleep for cold, I had fire e - nough in my
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brain And  builded, with roofs of gold, My beau- ti-ful cas - tles in Spain!
gain; I have nothing ’twould pain me to lose For I own no more cas - tles in Spain!
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reascnableness,”’” a human feeling, a suitability to the | Orlando Gibbons shine like stars. These names may

words and a determination to be something more than
a mere scientific and mechanical puzzle, which few, if
anv, of the Continental composers before 1550 can be
said to exhibit. I have only to mention the familiar
tile of the charming madrigal, “In going to my
lonely bed,” to convince many of this truth. Such
was our posmon in the first half of the sixteenth cen-
tury; and the half century following is the splendid
time of English music, in which the illustrious names
of \Iorley, Weekes, \Vllbye Ford, Dowland and

be unknown to some of you, but the men existed and
their works live—live not alone by reason of their
science, their pure part-writing and rich harmonies,
but by the stream of beautiful melody which flow:
through all their works—melody which is ear-haunting
even to our modern and jaded natures and which has
no parallel elsewhere. Those of you who have heard
such works as the ¢Silver Swan,” by Gibbons, and
“Since first I saw your face,” by Ford, will, I am
sure, endorse my favorable opinion.—Artkur Sullivan.
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SING, SMILE, SLUMBER Vicror Huco.

[CANTI, RIDI, DORMI.] CuarLes GouNobp.
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1. Whenat twi - light so softly thy voice breaks into song,v Can’st thou tell the sweet mem’ries of
2. When the smile on thy lip chases doubt far from my breast, All my gloom is dispelled and for-
2. In the silence of night when mine eye, vigil doth keep, And thy lips murmur softly of
I. Quandtu chan-tes ber-cé-e Le soir entre mes bras, Entends tu  ma pen-se-e Qui
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old thatround me throng, All the dear happy days then return to me, hallowed by thee.
ev-erinlight I  rest, Inthy sweet smile confiding, ’tis innocence only I see.
love, e’en in  thy sleep, Ah! the sight of thy beauty my soul with rapture doth fill.
repond tout bas. Ton doux chant me rappelle les plus beaux de mes jours;
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Ah! thensing,ah!sing for-ev - er, then sing,ah! sing to me, Then sing, ah!sing for-
Ah! then smile,ah!smile forev -  er,thensmile,ah!smile on me, Then smile, ah ! smile for-
Ah! then slumber on my fair one, ah! slumber, slumber still, Then slum - ber fair one,
Ah! Chantez, chantez, ma bel - le, chantez, chantez tou- jours, chantez, chantez,ma
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ever, sing stlll to me, Ah! sing for - ev-er, still sing to me.
ever,smilestillon me. Ah! smile for - ev-er, still smile on me.
slum - ber, slumber still, Then . . . . . .
belle, chantez tou - jours, chan - tez, ma belle, chan - tez tou -  jours
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ST. STEPHANOS, the Sabaite, was a monk of the mon-
astery of Sabas, where he was placed by his uncle,
St. John Damascene. Here he found St. Cosmas, who
contributed not a little to form his style—a thing not
difficult, for Stephen entered the monastery as a boy of
ten. Te remained within these walls fifty-nine years.
L. Neale speaks of the Latin stanzas of “Art Thou Wea-
ry”’ as being ¢ very sweet”’—but his own rendering is
quite free. Theoriginalisofthe eighth century. Stephen
was born in 725 and died in 794, and this is the finest
of his hymns. Miss Sally Pratt McLean has used this

FAVORITE SONGS FOR SCHOOL AND HOME.

familiar hymn in her story of «Cape Cod Folks.” It
is the duet which George Olver and Benny Cradlebow
sing together as they are mending the boat just before
Cradlebow’s heroic death. C'lptam Arkell tells of it
thus: “By and by, him and George Olver struck up a
song. I've heern ’em sing it before, them two. As
mgh as I calc’late, it’s about findin’ rest in Jesus, and
one a askin’ questions, all {’ar and squar’, to know the
way and whether it’s a gom to lead thar straight or
not, and the other answerin’. And Ze—he was a tink-
erin’, "way up on the foremast. George Olver and the

NOW ALL THE BELLS.

Easter Caroyr,
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. Al-le-lu - ia! Al-le- lu - ia! Al-le -lu - ia! Now all the bells are ring - ing,
2. Al-le-1u - ia! Al-le- Iu - ia! Al-le - lu ia! O has-ten we to meet him,
3. Al-le-1lu - ia! Al-le- lu - iat Al-le - lu - ia! Still, Je-sus! we a-dore thee
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'10 welcome Easter Day, And we with joy are sing -ing Our car- ol sweet and gay,
With our companions dear, With love and awe to greet him, As he is draw-ing ncar;
With faith which may not fail; Still as we kneel be - fore thee, We Lear thee say« All hail]”
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}"or Je - sus hath a - ris en

From Josepl’s rocky cave, Hath burst his three days’ pris - on,

Of old his friends were bidden To haste to Gal-1 - lee: Still in his Church,all glo-rious,
Thou, who art now de - scending To raise us up to thee, An East-er-tide un - end - ing
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And triumphed o’er the grave. Al-le - lu - 1a! Al-le- lu - ia! Al-le -lu - ia!
Our r1is- en Lord will be. Al-le- lu - ia! Al-le- lu - ia! Al-le -lu - ia!
Grant us in heaven to see. Al-le- lu - ja! Al-le- lu - ia! Al-le-lu - ial
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rest of us was astern, and T’ll hear to my dyin’ day | he sings deep o’ the trial and the sorrowin’. But that

how his voice came a floatin’ down to us thar—chantin’
like it was—cl’ar and fearless and slow. So he asks,
for findin’ Jesus, ef ther’s any marks to foller by; and
G:=orge, he answers about them bleedin’ nail-prints,
ard the great one in his side. So then that voice comes
down agin’, askin’ ef thar’'s any crown, like other
kings, to tell him by; and George, he answers straight
atout that crown ¢’ thorns. Then says that other voice,
flcatin’ so strong and cl’ar, and ef he gin up all and
fo:lered, what should he have—what now? So George,

other voice never shook, a askin’ and what if he held
to him to the end, what then should it be——what then?
George Olver answers, ¢ Forevermore, the sorrowin’
ended—Decath gone over.” Tlen he sings out, like his
mind was all made up. And if he undertook it, would
he likely be turned away?’ ¢An’ it’s likelier, George
answers him, ¢ that heaven and earth shall pass.” So 11
hear it to my dyin’ day—his voice a floatin’ down from
above thar, askin’ them questions that nobody could
ever answer like, so soon he answered ’em for himself,”
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OH, FOR A THOUSAND TONGUES.
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CHARLES WESLEY.

CARL G. GLASER. ““AzMON.”
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1. Oh, for a thou - sand tongues,to smg My dear Re-deem - er's praise;
2. My gra-cious Mas - ter and my God, As - sist me to pro - claim,
3. Je - sus! the name that charms our fears, 'That bids our sor - rows cease;
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The glo-ries of my God and King, The  tri-umphs of His grace!
To spread thro’ all the earth a-broad, The hon - ors of Thy name.
"Tis  mu - sic in the sin - ner’s ears, ’Tis  life, and lhealth, and peace.
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He breaks the power of reigning sin, Hear Him, ye deaf; His praise, ye dumb,
He sets the prisoner free; Your loosened tongues employ;
His blood can make the foulest clean; Ye blind, behold your Saviour come;
His blood availed for me. And leap, ye lame, for joy.
ST. STEPHANOS, 780.
ART THOU WEARY (P J. H. Horpxkins. “Nz:::.z."
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!U_ 1. Art thou wea - ry, art thou lan - guid, Art thou sore dis - t?éssed?
2, Hath He marks to lead me to Him, If He be my Guide?
3. Is there di - a - dem, as Mon - arch, That His brow a - dorns?
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“Come to Me,” saith One, “and com - ing, Be at rest.”’ A - men,
“In His feet and hands are wound-prints, And His side.”
“Yea, a crown, in ve ry sure - ty, But of thorns.”
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If 1 find Him, if I follow, If T ask Him to receive me,
What His guerdon here? ‘Will He say me nay?
“Many a sorrow, many a labor, “Not till earth, and not till Heaven
Many a tear.” Pass away.”
If I still hold closely to Him, Finding, following, keeping, struggling,
‘What hath He at 1ast? Is He sure to bless?

“Sorrow vanquished, labor ended, “Saints, apostles, prophets, martyrs,

Jordan passed.” Answer, Yes” Amen,
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Glory to be to the Father, and to the Son, And to the Ho-ly Ghost;
As it was in the beginning, is now, and ev - er shall be, World without end, A - men.
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I KNOW A BANK. CSHAKEPBI,}IRE.
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1. Tknowabank whereon the wild (hyme grows, I know a bank whereon the wild thyme grows,Where
2. I know a bank whereon the wild thyme grows, With sweet musk roses and with eglantine; There
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ox - lips, and the nodding violet blows, Where ox-lipsand the nodding vio-let blows, 1
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light. There sleeps the fai-ry queen,
et e £ R R ;
Pl e
la,la,la,la,la, la, la, la, la, la, la, la, la, la, Ja, la, la, la, la, 12,
Nae gl - [ ! Wik
I e e ———J — ‘l l_JAJ_ii_M — S S— S——
Lulled in their flowers, With dances and de - 1'@1{" With dan-ces and de-
e i m— - — oo iod
SEEE==e e
T oo | i
Ia, la, la, Ia, Ja, la, ¥a:la.1a,1a,1a,



FAVORITE SONGS FOR SCHOOL AND HOME, 99

dan - ces and de - light, With dan-ces and de - ]igh't,
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1. Ah! for wings to soar O’er the dark blue sea, Speed-ing from this
2. Ah! for one sweet word, ‘Whispered in  mine ear, Stir - ring, as it
3. Ah! for one bright smile, Full of love’s sweet art, Strong to cheer and
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ex - ileshore, To live in peace with thee The yearsseem bright when hope’s soft star Shone
oft hathstirred, My heart with mem’ries dear.  The yearsroll on, and hope once strong Grows
charmed tc wile Each sor - row from the heart. No stranger’s wordscan comfort bring, No
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out in light a- crossour way, And ev -’ry hill and vale a - far Wasgladden’d byits  ray.
faintand wea - ry with de lay AL, me! how earnest-ly T long To thee to fly a - way!
stranger’s smile give joy to me ; Ol for some sea-bird’s buoyant wing To bear me home to thee !
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YEOMAN S WEDDING SONG Prince PoNtATOWSKI.

Words by Maria X. Haves.
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. Ding dong, ding dong, ding dong, T love the song, For it  is mywedding morn - ing,
2 Dmgdong,dmgdomr dm(rdonw mysteed, hieon, For the church will soon be fill - ing, They
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And the bride so gay in fine ar- ray, For the day will be now a-
must not wait, they must not wait, For were we late, they’d deem the groom un-
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dorn - - ing. Tho’ I've little wealth but sov'reign health,
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And am but a yeoman free, When heart joins hand, theres none in the
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Jand Can be rich - er in joys than  we. Dingdong,dingdong,we’ll gallop a-
long, Keep-ing  time to the bells as theyring. Ding dong, dingdong,we’ll gallop a -
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scorning;  Thro’ the valley we’ll haste, for we’ve no time to waste, As this
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. Hark! I hearan angel sing,
2. Just beyond yon cliff of snow,

Angels now are on the wing, And their voices ringing clear,
Sil - ver rivers brightly flow; Smiling woodsand fieldsare seen,
3. Look! eh, look, the southernsky Mirrors flow’rs of ev’ry dye, Children tripping o’erthe plain,

-
e e B e a e
: P P o S E— 7 7 ) h!:ltt— 2
| bk bbb ”
o ah e e e e e T e
1% 1;—“‘@ Sg s8-8 184 g;‘%g—gg:
- - N bl " d 7 ‘V L

=
Tell us that the Spring isnear. Dost thou hearthem, gentle one, Dost thou see the glorious
Mantled in a robe of green; Birds and bees and brooksand flow’rs, Tellus all of vernal hours;
Spring is coming back again, Spring is coming, shouts of glee, Smgmg birds on bush and tree,
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ing higher in the sk seach day, as each day it passes by? Hark! T hear an angelsing,

There the birds are weaving la.ys Forthe happy, the happy Springtime days. Just beyond yon cliffof snow,
And the bee it merry hums, Forthe Springtime comes, it comes, it comes, Hark ! T hear an angel sing,
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Angelsnow are on the wing, And their voices singing clear,
ver rivers brightly flow, Smiling woodsand fieldsareseen, Mantled in a robe of green.
Angels now are on the wing, And their voices singing clear, Tell usthat the Springis near,

Tell us that the Sprmg isnear.
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By permission Oliver Ditson Company, owners of copyright. An Arbor Day Song.
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WHxY are certain violins of more value than others?
Accurate judgment is a matter which depends on the
union of so many qualities that it is rare indeed to find
two opinions completely alike, Nevertheless there
are a few instruments which, by universal consent,
have Dbecome the standard of taste. An appeal to
these famous violins must decide what is that tone
which confers the immense value which some violins
have realized, the distinguishing characteristics of tone
of the violins made by Nicholas Amati, Stradivarius,
and Guarnerius, the Raphaels, Titians, and Claudes
of the musical world. In some violins there is ap-
parent power under the ear, arising from coarseness.
This is a species of power which is observable chiefly
by the player. The listener, especially if at a little

SCHOOL AND HOME.

distance, does not hear this power. The tone is
clogged and thickened with the resinous particles
that have remained in the wood, and which, perhaps,
from its nature, may never leave it altogcther, and the
vibration is not therefore perfect. Another cause of
false power is a certain imperfect build wherein the
parts are not properly calculated, as in the fine Cre-
mona instruments. What is real power? Itis simply
musical tone, divested of all adventitious qualities.
When tone of this class is heard near, the effect is
charming to the ear. When heard afar off, it seems
to swell out, becoming grand, glorious! Who that
has heard a great player on a fine instrument, has not
been astonished at the immense quantity of tone which
arises from this exceedingly fine quality?>— Pearce.

WEAR A BRIGHT SMILE.
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Wear a Dbright smxlc tho’ the dark cloud of sorrow Dim for a while Hope’s bright, sunny ray;
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‘Wear a bright smile, for per- hapsby to-mor-row, The grief that oppresses will
I ~

van-ish a - way.
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1. Wear a bright smile, forget griefand sighing,
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Ban - ish each canker that preys on the heart:

Hearts willnot al - ter but

/\

Hope, smiling hope, tho’ the moments are fly-ing,
e’er will dis- cov-er A charm in the rose though it withers and dies;

2. Wear a bright smile, for sad-ness is o - ver, Let us en-joy ev-’ry mo-mentthat flies,
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O’er fadingdreams willa ha-lo im - part;
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Love will not

Iope, smllmg hope tho’ the momentsare fly -ing,
al - ter,but e’er will dis-cov-er A charm inthe rose though it withers and dies.

O’er fading dreams willa ha lo im-part.
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JAMIES ON THE STORMY SEA. Bernn Covnee,
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1. Ere the twilight bat was flitting, In the sun-set, at her knitting, Sang a lone - ly
2. Warmly shone the sunset glowing; Sweetly breath’d the young flow’rs blowing ; Earth with beauty
3. Cur - few bells re-motely ringing Mingled with that sweet voice singing, And the last red
4. How could I but list, and lin-ger, To the song, and near the sin-ger, Sweetly woo - ing
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maid - en, sit-ting Un - derneath her threshold tree; And,ere daylight died be-fore us,

o - ver-flow-ing, Seemedthehome of love to be, Asthose an-gel tones as-cending,

ray seemed clinging, Lin-geringly to tower and tree; Near-er as I came, and nearer,

Heav’n to bring her Ja - mie from the storm -y sea; Andwhileyether lips did nameme,
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And the vesper stars shone o’er us, Fit-ful rose her tender chorus,* Jamie’s on the stormy sea.”
With the scene and season blending, Ever had the same low ending, ¢ Jamie’s on the stormy sea.”
Finer rose the notes, and clearer! Oh!’twas Heavenitself to hear her, * Jamie’s on the stormy sea!”
Forth I sprang, my heart o’ercame me ; “Grieve no more, love, Iam Jamie, Homereturned tolove andthee,”
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WHEN THE GREEN LEAVES.
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I. Whenthegreenleaves come again,my love, When the green leavescome again, Why put on a dark and
2. Ah! thespring will still be like thelast, Of its prom - ise false and vain, And the summer diein
3. So the seasons pass, and so our lives, Yet I nev - er will complain; But I sigh, while yet I
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cloud-y face, When the green leaves, When the green leaves, When the green leaves come again?

win-ter’sarms, Ere  the green leaves, Ere the green leaves, Ere the green leaves come a-gain.
know not why, Whenthe green leaves, When the greenleaves, When the green leaves come again.

o=t S m T sy
e o7 = - g J;:;P:E!w!!
» 2 "
Nay, lift up your thankful eyes, my love! Sure as earth lives under winter’s snow,
Thinking less of grief or pain; Sure as love lives under pain,—
For as long as hill and vale shall last, It is good to sing with every thing,

Will the green leaves come again, When the green leaves come again,
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SEE AT YOUR FEET. From W Bacrs,
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I. See at yourfeet a suppliant one,Whoseplaceshouldbe your heart; Behold the on - Ll‘y
2. Oh! do notspurnthe only friend On whom she could de - pend; I wasthe on-ly
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liv- ing thing Towhichshe had to  cling. And saved her life,watch’d o’er her years,

liv - ing thing  To whichshe had to cling: And saved her life,watch’'d o’er her years,
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With all the fondness faith endears, And her affectlon won. Rend not such ties a - part.
Withall the fondness faith endears, And her affection won. Rendnotsuclities a - part,
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WHO TS SYLVIA O FraNz ScHUBERT.
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1. Who is Syl - via? what  is she. That all our swains commend her?
2. Is she kind as she is fair? For beau-ty lives with kind - ness.
3. Then to Syl-via let us sing, That Syl-via is ex - cel - ling:
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Ho - ly, fair, and wise s shé; The heav'ns such grace did lend her
To  her eyes love doth re - pair, To help him of his blind - ness,
She ex - cels each mor - tal  thing Up - on the dull earth dwell - ing,
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That a - dor-ed she  might be, That a - dor - ed she might be.
And, being heal’d, he there doth dwell, And, being heal’d, he there doth dwell.
Gar - lands to her let us bring, Gar - lands to her let us bring.
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BATTLE-HYMN OF REPUBLIC. Juiia Warp Howe.
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1. Mine eyes have seen the glo - ry of  thecom - ing of theLord; He is

2. I haveseen Him in  thewatch-fires of a  hun - dred cir- cling camps; They have

3.1 haveread a fie - ry gos - pel,writ in bur - nishedrows of steel; “As ye

4. He has sound-ed forth the trum - pet that shall nev - er call re-treat; He is

5. In thebeau-ty of  the lil - ies, Christ wasborn a-cross the sea, With a
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tramp - ling out the vin - tage where the grapes of wrath are stored; He hath
build - ed Him an al - tar in the eve- ningdews anddamps; I can

deal with my con-tem - ners, so with you my grace shall deal; Let the
sift - ing out the hearts of men be - fore his judg - ment seat; Oh, be
glo - ry in  his bos - om that trans - fig - ures you and me; As He
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loosed the fate - ful light-ning of His ter - ri-ble swiftsword. His truth is marching on.
read His righteous sen-tence by the dim andflar - ing lamps. His day is marching on.
He - ro,born of wom - an, crush the ser - pent with his heel, Since God is marching on.”
swift, mysoul, to an- swer Him! be ju - bi-lant, my feet! Our God is marching on.
died to make men ho - ly,let us die to make men free, While God is marching on,
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Glo - ry! glo -ry!Hal-le-lu- jah! Glo - ry! glo - ry! Hal-le-1lu -  jah!
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Glo - ry! glo - ry! Hal-1le - Iu - jah! His truth is march-ing on.
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THE most favorable period in the whole school life
for laying a solid foundation for the intelligent ren-
dering of music is the first three years, and here is
where we must make a more sensible and intelligent

beginning.

We need first to appreciate the ability of
the little child to learn the elements of music.

This

we shall never know till we learn better how to pre-
sent these elements in their simplicity, in accordance
with the mental laws, by which the mind acquires a

knowledge of all subjects. The supposition has been
that little children could not be taught to read music
intelligently, simply because it had not been generally
and successfully accomplished. The failure has not
been on account of inability on the part of the chil-
dren to learn music, nor on account of the notation
by which it is represented, as some would have us to
believe, but on account of a lack of knowledge among
those employed in the teaching of this subject.—o/z.

IN NISFAIL.
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. O land of saints, of streams and song, And sorrow w1ld as Benshee’s w ;ul The hundred harpi of

2. The glo-ry of

Ta - ra long To swell the cry of

quenchlesstears That o’er the grave of Emmet stream; Green flag be foremost

a thousand years Is not to van - ish like a dream, Weswearit by the
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In - nis- fail, Whose modest maidens watch and pray For

as

f,yore; Thy

help that comes from Heav'n alone; Whose stalwart sons sus -tain the sway In
pri - malstrength, lov’d isle, renew ; Thy honors bright’ning more and more, Long as
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ev-’ry em - pire
a shamrock

save their own.
drinks the dew.

. P :-:-
i = BT =
e 5 e e i i e et e = o+
PR VR P B
NN N N N
A - N N — & —— I
e e N e r:&f;%i’%

O In-nis-fail, my own dearisle, Tho’ ling’ring years of wrong be thine, The
O In - nis-fail, my own dearisle, Tho’ ling’ring years of wrong be thine, The’

e e T
&2 e e e
e cel " S T

v 2 |
cres. o
. N LA N NN
N N—o=—e" R e " — A
_q_‘ﬂ-f_;_ '—j-_. e 'gg:ﬁ _‘_;El:’lizzh; :‘~‘;: S

~

sunburst thro’ the storm shall smile; The day has dawn’d, thy light shall shine. O Innisfail! O Innisfail!
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CHURCH MILITANT. Regivarp Heser, 1827.

| | | H.S.CuTLER. “ALLSAINTS.”
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1. The Son of God goesforth to war, A kingly crown to gain; His blood-red banner
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2. The mar - tyr first, whose eagle eye Could pierce beyond the grave, Who saw his Master
3. A glorious band, the chos-en few, On whom the Spirit came: Twelve valiantsaints,their
4. A mno - ble army, men and boys, The matron and the maid, Around the Saviour’s
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streams a - far, Who follows in Iis train? Who best can drink his cup of woe, Tri-
in  the sky, And called on Him to save: Like Him, with pardon on his tongue, In
hope they knew, Andmocked thecrossand flame: They met the tyrant’s brandished steel, The
throne rejoice, In robes of light ar - rayed They climbed the steep ascent of Heav’n Thro’
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umphant o - ver pain; Who pa - tient bears his cross below, He follows in His train.
midst of mor-tal pain, He prayed for them that did the wrong: Who follows in His train?
li - on’s go - ry mane; They bowed their necks the death to feel : Who follows in their train?
per - il, toil, and pain: O God! to us may grace be given To follow in their train!
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SOFTLY NOW THE LIGHT OF DAY. Donnzetr.
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I. Soft - ly now the light of day Fadesup-on my sight a - way; Free from care, from
. Soon for me the light of day Shall for-ev - er pass a - way; Then, from sin and
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la - bor free, Lord, I would commune with Thee. Thou, whose all - per - va - ding eye
sor - row free, Take me, Lord, to dwell with Thee. Thou who, sin - less, yet hast known
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Naught escapes, without, within, Pardon each in-firm-i-ty,  O-pen fault, and se cret Sln

All of man’s in- firm-i-ty, Then, from Thine e - ter - nal throne, Jesus, look with pitying  eye.
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PRESENTLY George came to the door of the sick
room, and begged her to go down and sing to him.
Of course, in the house of a dean’s widow no music ex-
cept sacred must be heard on a Sunday; but to have
Felen sing it, George would condescend even to a
hymn tune; and there was Handel, for whom he pro-
fessed a great admiration! . . . Although she had oiten
sung from Handel for his pleasure, content to reproduce
the bare sounds which both they and the words repre-
sented, she positively refused this evening to gratify him.
She would sing from ¢ The Creation”’ if he liked, but

FAVORITE SONGS FOR SCHOOL AND HOME.

nothing out of “The Messiah” would she or could she
sing. Perhaps she could herself hardly have told why,
but George perceived the lingering influence of the
morning’s sermon, and, more vexed than he had ever
yet been with her, for he could not endure her to cherish
the least prejudice in favor of what he despised, he said
he would overtake his aunt, and left the house. The
moment he was gone, she went to the piano, and began
to sing «“ Comfort ye.”” When she came to “ Come un-
to me,” she broke down. But with sudden resolution
she rose, and having opened every door between it

A HUNDRED YEARS TO COME.
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and her brother, raised the top of the piano, and then
sang “Come unto me”” as she had never sung in her
life, nor did she stop there. At the distance of six
of the wide standing houses, her aunt and cousin heard
her singing “ Thou didst not leave,” with the tone and
expression of a prophetess—of a Menad, George said.
She was still singing when he opened the door, but
when they reached the drawing-room she was gone.
She was kneeling beside her brother.— Macdonald.

THE profane never hear music; the holy ever hear

it. It is God’s voice, the divine breath audible. When

it is heard then is a Sabbath. It is omnipotent. All
things obey music as they obey virtue. . . . Woe to
him who wants a companion, for he is unfit to be a
companion even of himself. We inspire friendship in
our fellow-men when we have. contracted friendship
with the gods. . . . The wood-thrush launches forth
his evening strain from the midst of the pines. I
admire the moderationof this master. There is nothing
tumultuous in his song. There is as great an interval
between the thrasher and the wood-thrush as between
Thomson’s “Seasons” and Homer.—&. D. Thorequ,
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COME TO THE SPARKLING FOUNTAIN.
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WAKING OR SLEEPING.
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TEA IN THE ARBOR.
At Andante non troppo. x N J. BeurEs.
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And such is the taste of some dear friends of mine, Mister, Mistress,and Miss Ma-ry

How - ever,last Monday I went there to dine:““I am giad you are come,” said Miss
And when we got there a great frog made me jump, Which was excellent fun to Miss
rath -er bad temper I homeward did jog, And next morning I wrote to Miss
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Bar - ber, Who will oft have me come to their vil-la  to dine, And then to take tea in the
Bar - ber, «I know you will like it, the weather’s so fine, And we all will take tea in the
Bar - ber; Then therewas a long cat-er - pil - lar fell plump Inmy first cup of tea in the
Bar - ber, That here in my pock-et, Ifound the great frog, Which frighten’d me first in the
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bar-ber, And ro-ses and posies to scent up your noses ; Then come and take tea in the ar - bor.
bar-ber, And ro-ses and posies to scent up your noses ; Then come and take teain the ar - bor.
bar-ber, And ro -ses and posies to scent up your noses ; Did you ever take tea in the ar - bor?
Barber,“And ro-ses perfuming, excuse from com - ing A -gain totaketea in the ar - bor!
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1. «What will you do, love, when I am go-ing, With white sail flow -ing, the seas E-

2. «What will you do, love, if distant tid-ings Thy fond con - fid - ings should un - der-
3. “What would you do, love, when home re-turn-ing, With high hopes burning, with wealth for
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yond ? What will you do, love, when waves divide us, And friends may chide us for be - ing
mine; And I a - bid - ing ’neath sultry skies, Should think other eyes more bright than
you, If my bark, which bounded o’er foreign foam,  Were lost near home, ah! what would you
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fond P’ “Tho waves divide us, and fnends be ch1d1ng, In faith a - bid ing, P11 still be true;
thine?” «Oh, name it not, tho’ brand of shame Were onthy name, I'd still be true;
do?” «So thou wertspared, I’d bless the mor - row, In want and sor-row, that left me you;
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And Tl pray for thee on the stormy o - cean, In deep de - vo-tion; that’s what I'll do.”
But that heart of thine, should an-oth-er share it, I could not bear it,—what would I do?”
And T’d wclcome thee from the wasting billow, This heart thy pillow; that’s what I'd do.”
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HALLELUJAH CHORUS. G. F. Hanpr.,
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THE HuMaN Ear.—How do the vibrations of
the air speak to your brain? First, I want you to
notice how beautifully the outside shell of the ear,
or concha, as it is called, is curved so that any move-
ment of the air coming to it from the front is caught
in it and at once reflected into the opening of the ear.
When the aiv-waves from any quarter have passed in
at the opening of your ear, they move all the air in
the passage which is called the auditory, or hearing,
canal. This canal is lined with little hairs to keep
out insects and dust, and the wax which collects in
it serves the same purpose. But if too much wax
collects, it prevents the air from playing well upon
the drum, and therefore makes you deaf. Across
the end of this canal a membrane, partly called the
tympanum, is stretched, like the parchment over the
liead of a drum, and it is this membrane which moves
to and fro as the air-waves strike on it. A violent

FAVORITE SONGS FOR SCHOOL AND HOME.

blow on the ear will sometimes break this delicate:
membrane, or injure it, and therefore it is very

wrong to hit a person violently on the ear. On the
other side of this membrane, inside the ear, there is
air, which fills the whole of the inner chamber and
the tube which runs down into the throat. Now, as.
the drum of the ear is driven to and fro by the sound-
waves, it naturally moves the air in the cavity behind
it, and also sets in motion here three most curious lit-
tle bones, The first of these bones is fastened to
the middle of the drumhead so that it moves to and
fro every time this membrane quivers. The head of
this bone fits into a hole in the next bone, the anvil,

and is fastened to it by muscles, so as to drag it along
with it; but, the muscles being elastic, it can draw
back a little from the anvil, and thus give it a blow
each time it comes back. This anvil is, in its turn,
very firmly fixed to the little bone shaped like a.

BRIGHT, ROSY MORNING.
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stirrup at the end of the chain. This stirrup rests | reeds; and whenever the stirrup hits at the little

upon a curious body, which looks like a snail-shell
with tubes coming out of it. This body, which is
called the lzzbyriﬂz, is made of bone, but it has
two little windows in it, one covered only by a mem-
brane, while the other has the head of the stirrup
resting upon it. Now you will readily understand
that when the air in the auditory canal shakes the
drumhead to and fro, this membrane must drag the
kammer, the anvil, and the stirrup. Each time the
c¢rum goes in, the hammer will hit the anvil, and
crive the stirrup against the little window; every
time it goes out it will draw the hammer, the anvil,
and the stirrup out again, ready for another blow.
Thus the stirrup is always playing upon this little
window. Meanwhile, mnside the bony labyrinth
there is a fluid like water, and along the little pas-
sages are very fine hairs, which wave to and fro like

window, the fluid moves these hairs to and fro, and
they irritate the ends of a nerve, and this nerve car-
ries the message to the brain. There are also some
curious little stones called otoliths, lying in some
parts of this fluid, and they, by their rolling to and
fro, probably keep up the motion and prolong the
sound. You must not imagine we have explained
here the many intricacies which occur in the ear.
We can only hope to give you a faint idea of it,
so that you may picture to yourselves the air-waves
moving backwards and forward in the canal of your
ear, then the tympanum vibrating to and fro. the
hammer hitting the anvil, the stirrup knocking at-
the little window, the fluid waving the fine hairs and
rolling the tiny stones, the end of the nerve quiv-
ering, and then in some marvelous way ( 20w we
know not ) the brain hearing the message.—Buckley..
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ALL’S WELL. — J. BrAHAM
, Andanle. —~ i ]
e e e tht;:"; e
(i N e—e o * [ 5—%iole o |5 ¢ (5 elo o 935
S — b ole—ete—o= k l =]

=
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tented ground, The sentry walks his lonely round The sen -
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1. De-sert-ed by the wa - ning moon, When skies proclaim night’s cheerless noon On
2. Orsail - ing on the mid- night deep, Wnile wea - ry messmates soundly sleep, The
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try walks his

careful  watch patrols the deck, To guard the ship from foes or wreck,To gujir\d the ship from
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lone- ly round, The sen -  trywalks his lone - ly round. Andshoulda footstep
foes or wreck, To guard the ship from foes or wreck. And while his thoughts oft
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haply stray Where caution marks the guarded way, Where caution marks the guarded way,the guarded way,
homeward veer,Some friendly voice salutes his ear,Some well-known voice salutes his ear,salutes his ear,
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there ? Stranger, quickly tell! A friend. The word? Good-night. All’s .. well, All’s...
cheer ? Brother, quickly telll A-bove. Be - low? Good-night. All’s .. well, All’s...
IN
57
»ig@»——%%—»* Et—e—]
~
~2nd ‘
" s Both. tr
) | r - N s e AR AN !
e T L e o B e e e e ||
—o el e o ieo<F oo |0 fo* e e i e Ly e |
A » LA ¥ | l— Cprn o
"
well. The word,Good-night?All.all’s well. well, A - bove, Be - low, All, all’'s well
<
- I
-o-r\ ~ -o-. AR w.g
= 8-818 8 s i‘ r 8t
A —— It = =

o
|
5

The effect is better when the voices answer each other in duet in the last braces as indicated.
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ABoUT the worst use a congregation can make of a
choir is to leave it to do the singing for the people.
To say nothing of human worship by proxy, the con-
gregation which leaves the choir to do all the singing
misses many advantages. Yet this is too often the
case, and in some quarters increasingly so. In too
many places of worship the work of the choir is be-
coming a separate and independent performance, and
the body of the congregation look on with indifference
or listen with interest, as the case may be. You may
call it a Sunday concert in the House of God, but
never call it congregational worship when the people
pay little heed to the singing, and take little personal
part in it, Either the congregations should take

FAVORITE SONGS FOR
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more part and interest in the vocal worship, or leave
it to the choir altogether, merely following them,
programme in hand, as at an oratorio. Few congre-
gations are prepared for such a decision as would
exclude them altogether from the singing part of
worship except as listeners, -Then, if they would not
give up their right to sing, let them show their appre-
ciation of the privilege by more skillful and hearty
singing. Good congregational singing is not to be
had without toil and cost. If it could come by merely
wishing for it, then many congregations would sing
much .better than they do. They nzed to inform
themselves what really is good congregational singing,
and then lay themselves out for it accordingly. A

WHAT FAIRY-LIKE MUSI

Ial

o Jos. DEPINNA.
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mermaid, that floats o’er the main, As'she nnrrles her
chain them from out their dark cav e, And break the re - pose of the shore and the wave.

song with the gon - do - lier’s strain.
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Itinister cannot from the puipit give much advice
about singing. The congregation needs at times to
be called together apart from worship, and solely for
practice and instruction in the vocal art. A skillful
and judicious teacher can soon point out the usual
faults and lead them on by intelligent practice to
better work. Occasional practice in congregational
singing is mdl:pensnble and there is no first-class
work done without it. The exercises for the produc-
tion of the voice should be gone through, as also |
exercises in the different intervals and through various

kays. A month’s practice of this kind will be of mecre

use for improvement than the singing of a hundred
tunes. Those who take part in the psalmody of the
congregation should be encouraged to practice the
exercises at home. The unison practice has many ad-
vantages, but it does not supersede private practice.
The defects of the voice may be pointed out very
clearly in the singing class, where more or less indi-
vidual instruction may be given, but they can be
most effectually corrected by private practice; and
those who will “persevere in private for only half an
hour a day will soon be able to make a better
public contribution to the general worship of song.
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WEL COME TO MORNING J. OprExBACH.
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1. The sun is ris-ingo’er the o - cean, The smil-ing wa - ters greet the day,
2. The birds flit o'er the dew -y mead-ows; They car - ol sweet in branches high:
3. Oh, come, let clouds of grief and sad - ness, Fly swift as shades of night a - way;

o . O i e it i

(CEEESS o =

&%
L

Py
= =

HiL )

L)

\
\'
X
X
N
.E
|

= -
—Ho-2- 5%
—

N 3
1

b T — a)——d‘—gr i S — I i S——
—H. o0 —o"— 0|~ 1 &— | 1
_8 g .___ ¥ _’_ 01 o
And joy - ous winds to danc -ing mo - tion, Wake the bil - lows of the day

‘While down the vales the fright-ed shad-ows Hast - en from the dawn to day.
let all our hearts, like birds of glad - ness, Wel-come in the glad new day,
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See, where the clouds roll up the moun-tains; Night has her mis - ty ban - ner furled;
Rocked on the wa-ter'spla-cid bo - som, Pure-ly the wa-ter -lil - ies gleam,
Bright flow’rs, and streams, and birds of heaven, In - cense and prais-es waft a - bove; ,
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And spring-ing from a thousand fountains, Light and joy o’er- flow the world.
While willow branch and bending blos-som, Bid good-mor - row  to the stream.
From hearts and voic- es now be giv - en, Songs of praise, and joy, and love.

Sunbeams of splendor the world are a-dorn-ing, Join in the chorus, the earth and ocean sing,
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LULLABIES.—A recent writer, says: The subject of
lullabies, or “sleep songs,” as my little ones are fond
of calling them, is by no means a common one, and
until my attention was called to it by an article en-
titled, “Wanted—A Lullaby.” T imagined there could
be no lack of them in the Eaglish language. Having
a number of these “sleep” or dream songs in my
collection in French and German, as well as in the
English language, I have never been at a loss for
one to soothe a restless child, or comfort a fretful

FAVORITE SONGS FCR SCHOOL AND HOME.

lullaby, is the “Cradle Hymn,” by good old De.
Watts. The tune, as well as the words, has de-
scended to me, being the same to which my weary
eyes responded in baby sleep, and by which my fret-
ful distress was soothed in restlessness or pain. I have
cver used it with my children, and no matter what
may be sung at the commencement of the sleepy-time
concert, the last of all is sure to be, “Hush, my dear,
lie still and slumber.”” When in my own early child-
hood, the last lines of the second verse were sung,

babe. To me the perfection of a slumber song, or

the impression made upon my almost infant mind. as

CRADLE HYMN.

Isaac WartTs.
J- J. Rousseao.
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I. Hqsh, my babe, he still and slum - ber, Ho - ly an - gels guard thy bed.
2. Soft and ea - sy is thy cra - dl¢, Coarseand hard thy Sa - viour lay:
3. Hush, my  child, I  did not chide thce, Thoughmy song mayseem so hard:
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Heav'n-ly bless-ings with - out num - ber, Gent - ly fall - ing on thy head.
When His birthplace was a  sta - ble And his soft ~ est bed was hay.
"Tis  thy  moth-er sits be - side thee, And her arms shall be thy guard,
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How much bet - ter thouw'rt at - tend - ed, Than the Son of God could be;
Oh, to tell the won-drous sto - ry, How his foes a - bused their ng,
May’st thou learn to know and fear Him, Love and serve Him all thy days
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When from heav-en He de - scend - ed, And be came a child like thee,
How they killed the Lord of glo - ry, Makesme an - gry while I sing.
Then to dwell for -ev - er near Him,Tell his love and sing His praise,
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I lay in my little trundle bed, was one that can never
be effaced. Often I was so affected as to beg that
they should be sung softly, and that the next verse
should be more loud and clear, to dispel in a degree
this feeling of sadness. The closmg lines of the last
verse have ever seemed a blessing descending on the
youthful head. The air to which this “ song of songs”
to myself and children is wedded, is a soft and plain-
tive one, well adapted to the words. Tt has long been

world over. Next to this, which is sacred to me from
association, and the appropriateness of the words as
the evening song of a Christian mother to her babe
and younger chlldren is that gem of Gottschalk’s
“Slumber on, baby dear.” In the German we have
the “Schlummerlied”’ of Kucken, in which the lullaby,
as a refrain, has a solemn, i unpresswe sound which,
combined with the beauty of the words in the original,
makes it a favorite wherever heard. In the Italian

a favorite lullaby in English-speaking homes the wide

and Spanish there are several of these cradle-songs,
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NEARER, MY GOD, TO THEE. Lo O s ™

N 1 Reverently
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. Near - er, my God, to' Thee, Near-er to Thee\ E’en though a cross it be
2. Though like 2 wan-der-er, The sun gone down, Dark-ness be o - ver me,
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My rest a stonej) Yet in my dreams I'd be } Near-er, my God, to Thee,
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Near - er to thee!
There let the way appear Then with my waking thoughts Or if on joyful wing,
Steps unto heaven; Bright with Thy praise, Cleaving the sky,
All that Thou sendest me, Out of my stony griefs Sun, moon, and stars forgot,
In mercy given; Bethel T'll raise; Upward I fly,
Angels to beckon me So by my woes to be Still all my song shall be,
I:Nearer, my God, to Thee,:| J: Nearer, my God, to Thee, | ‘s Nearer, my God, to Thee, 3}
Nearer to Thee! Nearer to Thee! Nearer to Thee.

HOW GENTLE GOD’S COMMANDS.

Stow and Soft. H. G. NAGeELL—** DENNIS.”
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1. How gen - tle God’s com-mands! How kmd His pre - cepts  are!
2. Be - neath His watch-ful eye, His saints se - cure - ly dwell :

3. Why should this anx - ious load Press down your wea - ry mind ?
4. His good - ness stands ap - proved Through each suc - ceed - ing day;
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Come, cast your bur - dens on the Lord And trust His con - stant care.

That  hand which bears cre - a - tion up, Shall guard His chil - dren well
Haste to your Heavenly Fa - ther's throne, And sweet re - fresh- ment find.
i drop my bur - den at His feet And bear a song  a-way.

e B ATy el
0 —— — = J— ——— o] T —
e e — o = = o E
: I f r L Ll =
ok 2
[ O7 this Hymn.]
Heirs of unending life, l God will support our hearts "Tis He that works to will,
While yet we sojourn here, With might before unknown "Tis He that works to do;

‘O let us our salvation work
With trembling and with fear.

The work to be performed is ours,| Hisisthe powerby which weact,
The strergth is all His own. l His be the glory too.
Beddome, 1795.
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HowME orF THE SourL.—¢ Now, I saw in my dream,
that these two men went in at the gate; and, lo! as
they entered, they were transfigured, and they had
raiment put on that shone like gold. There wasalso
that met them with harps and crowns, and gave them
to them ; the harps to praise withal, and the crowns
in token of honour. Then I heard in my dream,
that all the bells in the city rang again for joy, and
that it was said unto them, ¢ Enter ye into the joy of
your Lord.” T also heard the men themselves, that
they sang with a loud voice, saying, ¢ Blessing, and
tonour, and glory, and power, be unto Him that sit-
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teth upon the throne, and unto the Lamb, for ever
and ever.” Now, just as the gates were opened to
let in the men, I looked in after them, and, Lehold,
the city shone like the sun; the streets also were
paved with gold; and in them walked muny men,
with crowns on their heads, palms in their hands, and
golden harps to sing praises withal. There were also
of them that had wings, and they answered one
another without intermission, saying, ¢Holy, holy,
holy is the Lord!” And after these thingsthey shut
up the gates of the city; which, when I had seen, L
wished myself among them.”— Pilgrim’s Frogress.
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OME OF THE SOUL.
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From ‘“ SINGING P1LGrRIM.”

Mrs. G. H. Gartss.
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1. I will sing you a song  of that beau - ti-ful land, The far a-way
2. Oh, that home of the soul, in my vis-ionsand dreams, Its bright jasper
3. Oh,howsweet it will be in that beau - ti-ful land, So free from all
4. There the grcas trees of life  intheirbeau -ty do grow, Andthe riv - er of
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home of the soul, Wherenostorms ev-er beat on the glit- ter-ing strand, While the
walls I can see; Till I  fan - cy butdim - ly the veil in-ter- venes Be-
sor - rowand pain; With songs on our lips, and withharps in our hands, To
life  floweth by; Forno death ev-er en-tersthat ci - ty,youknow, And
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years of e - ter -~ ni-ty  roll, Whilethe years of e - ter - ni-ty roll; Whereno
tween thatfair ci - tyand me, Be - tween that fair ¢i - tyand me, Till I
meet onean - oth -er a - gain, To meet onean - oth - er a-gain, With
noth -ingthat maketh a  lie, And  nothing that mak -eth a lie, Forno
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storms ev - er beat onthe glit - ter-ing strand, Whilethe years of e - ter - ni-ty roll.
fan - cy but dim - lythe veil in-tervenes Be - tweenthatfaircit-y and me.
songs on our lips, and with harps in our hands, To meet one an-oth-er a - gain.
death ev-er en. tersthat ci - ty, youknow, And noth-ing thatmak-etha lie.
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THE building of the wall of it was of E&er, and
the city was pure gold like unto clear glass—God
shall wipe away all tears from their eyes, and there

shall be no more death, neither sorrow nor crying, |

rieither shall there be any more pain: for the former
things are passed away—And 1 heard the voice of
liarpers harping with their harps, and they sang, as

it were a new song before the throne—He shewed
me a pure river of water of life, clear as crystal. In
the street of it, and on either side of the river was.
the tree of life, and the leaves of the tree were for
the healing of the nations—There shall in no wise
enterintoit anything that defileth, neither whatsoever-
worketh abomination, or maketh a lie,.— Revelations.
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ABIDE WITH ME.
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W. H. Monk. J. F. LyTe.
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1. A - bide with me, fast falls the ev -en - tide; The dark-ness
2. Swift to its close ebbs out life’s lit - tle  day; FEarth’s  joys grow
3. I . need Thy pres - ence ev’ -1y pass-ing hour; What but Thy
4. Hold thou Thy cross be - fore my clos-ing eyes; Shine through the
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deep - ens; Lord, with me a - bide; When oth - er  help - ers
dim, its  glo-ries pass a - way; Change and de - cay in
grace  can  foil the tempt-er’s  power? Who, like Thy - self, my
gloom, and point me to the skies; Heav'n’'s morn-ing breaks, and
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and com - forts flee, Help of the help -less, oh, a - bide with me.
all a-round I see; Oh, Thou who chang-est not, a - bide with me
guide and stay can be? Thro’ cloud and sun-shme,Lord, a - bide with me
earth’s vain shad - ows flee; 1In life, in death, O Lord, a - bide with me.
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F. E. Cox #». ““ ST. ALpINUS.”
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1. ]esuls lives! no lon - ger now Can thy terrors, Death,ap - pall us;  Je-sus lives! by
2. Jesus lives! henceforthis death But the gate of life im - mor - tal; This shall calm our
3. Jesus lives! for us He died; Then,alone to Je - sus liv - ing, Purein heart may
4. Jesus lives! to Him the throne O - ver all the world is giv - en: May we go where
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this we know Thou, O Grave, canstnot enthrall us. Al-le - lu - '}a!
trembling breath, When we pass its gloomy por - tal. Al-le - lu - ia!
we a - bide,Glo - ry to our Saviour giv - ing. Al-le - lu - ia!
He is  gone, Rest and reign with Him in Heav - en. All -le - lu - ial A - men.
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1 HAVE often seen piano-forte players and singers
make such strange motions over instrument or song
book, that I have wanted to laugh at them. ¢ Where
did our friend pick up these fine ecstatic airs?” 1
would say to myself. Then I would remember my
lady in “marriage a la mode,” and amuse mysclf
thinking an affectation was the same thing in Hogarth’s
time as in our own. But one day I bought me a
canary bird and hung it up in a cage at my window.
Ey-and-by he found himself at home, and began to

FAVORITE SONGS FOR SCHOOL AND HOME.

pipe his little tunes; and (here he was, sure enough,
swimming and waving about, with all the droopings
and liftings, languishing side-turnings of the head that
I had laughed at. And now I should like to ask who
taught him all this?—and me, through him, that the
foolish head was not the one swinging itself from
side to side and bowing and nodding over the music,
but that other which was passing its shallow and
self-satisfied judgment on a creature made of finer
clay than the stalwart frame which has so very long

HERDSMAN'S MOUNTAIN HOME.

(DER SCHWEIZERBUE.,)

CarL MaTz Arr.

) o e B,

IV 5 | I\ T ] \| ,g?c‘w:
G4 N, Je*te g™ =2 f=2> —r
: —g S g e o g - e i -
JL oG to- g ® K -“L& to--oRe- @ 9‘%-%:: .d"y‘ —

1. On the mountain, steep and hoary, Sounds the herdsman’s evening song ; Where the clouds, in golden
2. Where the Alpine rose is blowing, Where the herdsman builds his home ; From his couch at morning
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glo - ry, Float the am-bienttide a - long,
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Where the clouds,in gold-en glo - ry, Float the

go - ing, With the lark he loves to roam! From his couch at morning go - ing, With the
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carried that same critical head upon 1its shoulders?

‘Your former conversation has made me think re-
peatedly what a number of beautiful words there are
of which we never think of estimating the value, as
there are of blessings. How carelessly, for example,
dowe (not we, but people) say “I am delighted to Zear
Jrom you.” No other language has this beautiful ex-
pression, which, like some of the most lovely flowers,
loszs its charm for want of close inspection. When
I consider the deep sense of these very simple and

very common words, I seem to hear a voice coming
from afar through the air, intrusted to the care of the
elements, for the nurture of my sympathy.— Zandor.
WE often hear that this or that “is not worth an
old song.” Alas! how few things are! What pre-
cious recollections do some of them awaken! What
pleasurable tears do they excite! They purify the
streams of life; they can delay it in its shelves and
rapids; they can turn it back again to the soft cool
moss amidst which its sources issue.—Zandor.
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NEVER SAY FAIL.
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ScHoOL-DAY SINGER.
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1. Keepwork-ing,’tis wis-er than sit-ting a-side; Nev-er, oh, nev-er say fail!
2. In life’s ros - y morn-ing, in  manhood’s fair pride, Nev-er, oh, nev-er say fail!
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And dreaming,andsigh-ing,and wait-ing the tide; Nev-er, oh, nev-er say faill
Let this be yourmot-to, your foot-steps to guide, Nev -er, oh, nev-er say fail!
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In life’s earn-est bat - tle
Instorm and

they on - ly pre - vail, Who
in sun-shine what-ev - er  as - sail, Push

dai - ly march on- ward and
on-ward and con- quer, and
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nev-er say faill Nev-er say fail!l Nev-er say fail! Nev-er, oh, nev - er say fail!
nev-er say faill Nev-er say faill Nev-er say fail! Nev-er, oh, nev-er say fail!
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1. Ch, how cold the Win-ter weath- er, All is sor - row - ful and
2, Could I hast - en to the moun-tains, Could I see the wval - ley
3. Quick-ly come in all thy beau - ty, Love-ly Spring-time, come a-
4. Yes, O Spring, we love thee tru - ly, Come in all thy bright ar-
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drear, And the North wind whistles rude - ly, No bright sun - beam shin- eth mear.
green, I  would lie down 'mid the flow - ers, While the sun peep’d in be - tween.
gain! Bring us flow - ers, shade, and sing - ing, Brighten ev’ - ry hill and plain.
ray; Brmg us soon thy love and glo - 1y, Song and pleas - ure, dance and  play.
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THE BLACKBOARD.——~Lessons in music written on
the blackboard the moment they are wanted are al-
‘ways more interesting to pupils than such asare con-
rained in a book. The teacher should accustom him-
self to write with ease and rapidity, and should de-
pend more upon the blackboard lessons than upon
any others. The board should have the lines of the
staff painted upon it, so as to save the time of the
teacher. The staff, without clefs, should also be so cut
into the slates of the pupils that it may always be ready
for use when they are called upon to write what is
sung, as well as to sing what is written. The time
which is occupied in writing a lesson is not lost in a
well-regulated school, for the pupils will watch the
movements of the teacher with interest, and will ex-
amine each note and character as it is written. It
may also at times be desirable for the teacher to have
his pupils name the tones as he writes them. No

FAVORITE SONGS FOR SCHOOL AND HOME.

written lessons can possibly do away with the neces-
sity for the blackboard. If all the teachers in the
world should set themselves to writing lessons, and
all the printers in the world should be employed to
print them, and all the shops should be full of the
books containing them, and all the pupils in the
world should have all the money in the world with
which to purchase all the books of printed lessons in
the world, and every pupil should be furnished with
a copy of every book that was ever prmted still the
necessity for the blackboard would remain. It might
indeed be superseded in part by a sufficiency of
printed lessons, so far as practls,al vocal exercises are
concerned ; but yet for theseit can never be glven up
by a good teacher; but even if it were given up
for these, it would still be needed constantly for the
illustration of such subjects as will be constantly com-
ing up in teaching. Theidea of giving up the black-

CHIDE MILDLY THE ERRING.

W. B. BRADBURY.
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1. Chide mildlythe erlmg, Kmdhngmgeendenrg Grief followsthe sinful, Addnot to thelr tears;
2. Chide mildly the err - ing, Jeer not at their fall, If strength be buthuman, ITow weak were weall!
3. Chide mildly the erring, “Entreat them with care, Their natures are mortal ,They need not despair,
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to be- stow, The heart which is stricken
der a - stray, Whentempests so shadow
are un - wise, The grace which redeems us
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Needs never a bIO\v H Theheart whichis stricken  Needs never a  blow.
Life’s wearisome way?  When tempests so shadow  Life’s wearisome way.
Must come from the skics ; The grace which re-dcems us  Must come from the skies,
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board is preposterous; and any one who entertains the
thought of doing without one, proves almost con-
l luswely that he cannot be a good practical teacher.

Perhaps our language on this point may appear to be
strong, but surely there is no subject on which we feel
a greater degree of certainty than this. That the
black-board is an indispensable requisite in every
well-furnished school-room, whatever be the subject
taught, is the concurrent testimony of all good teachers
‘n all parts of the world, in all departments of school-
teaching. It is needed, too, from the beginning to
the end of a course; it is not to be used for a vew of
the first lessons, and then to be given up; its use is

Dox't DrAG.—How should the congregation sing ?
With animation and pleasure, as if they liked it. Let
the tune be announced in a clear, emphatic, and per-
haps lively manner, and let the people take it up boldly
and quickly. «Push things.” There is more danger
of dying of dullness than galloping into an unseemly
canter. In a plain choral the time may be quite rapid,
if the last note of each line is held slightly, Most peo-
ple cannot hold a long breath, and unless they sing fast
cannot sing at all. Rather than drag the psalm out in-
to the dreary funeral-procession pace commonly heard,
we had better be a little too gay. It is the slow and
heavy style of performance that has brought church

never to be wholly discontinued.—7. F. Seward.

music into certain disrepute that it does not deserve.
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FAITHFUL.
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J. Reaping, d. 1602
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1. O come, all ye faith - ful, Joy-ful and tri - umphant, O come ye, O come ye to
2. Sing al-le - lu - ia, AIll yechoirsof an-gels;O sing, all ye bliss-ful ones of
3. Yea, Lord, wegreet Thee, Bornthis hap-py morning; Je - sus,to Thee be the
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1. Shall I chowyou how the farmer, shall

I showyou how the farmer,

Srall 1 showyou how the
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* For 2d verse, sing—*‘ mows his’

’; 3d, “brings in”*

; 4th, ““ threshes ’—thus making four verses



MEMORY BELLS.—On the fifth day of my journey
across the Syrian desert the air above lay dead, and all
the whole earth thatI could reach with my utmost
sight and keenest listening was still and lifeless as some
dispeopled and forgotten world that rolls round and
round in the heavens through wasted floods of light.
The sun, growing fiercer, shone down more mightily
now than ever on me he shone before,and as I drooped
my head under his fireand, closing my eyes against the
glare that surrounded me, slowly fell asleep, for how

FAVORITE SONGS FOR SCHOOL AND HOME,

many minutes or moments, I cannot tel, but after
awhile I was gently awakened by a peal of church
bells—my native bells—the innocent bells of Marlen,
that never before sent forth their music beyond the
Blaygon hills! My first idea naturally was, that T still
remained fast under the power of a dream. I roused
myself, and drew aside the silk that covered my eyes,
and plunged my bare face into the light. Then at
least I was well enough wakened, but still those old
Marlen bells rang on, not ringing for joy, but properly,

LOVE AND MIRTH.

J. StrAUsSs,
BADEN PoLxkaA.
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I. What song doth the crick-et sing? What news doth the swal-low bring?
2. Mark the morn when flrst she springs Up-ward on her gold-en wings;
3. With the leavesthe ap-ples wres-tle, In  the grass the dai - sies nes-tle,
2. Is it wirth? then why will man Mar the sweetsong all he can?
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What doth laughing child-hood  tell? What calls out the marriage bell?
Hark! the  soar-ing, soar - ing lark, And the echo - ing for - est-—hark!
And  the sun smiles on the wall, Tell us, What’s the cause of all?
Bid hin'; raﬁh -er aye re - joice, With a kind and mer - ry voice,
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say all? “Love and mirth, In the air and in the earth;
say they? “Love and  mirth, In  the air and in the earth;
and love, Love and  mirth, In the air and in the earth ;
him sing, “Love and  mirth, In the air and in the earth ;
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prosily, steadily, merrily ringing for ¢ church.”” After
a while the sound died away slowly; it happened that
neither I nor any of my party had a watch by which
to measure the exact time of its lasting, but it seemed
to me that about ten minutes had passed before the
bells ceased. I attributed the effect to the great heat
of the sun, the perfect dryness of the clear air through
which T moved, and the deep stillness of all around
me: it seemed to me that these causes, by occasioning

a great tension, and consequent susceptibility of the
hearing organs, had rendered them liable to tingle
under the passing touch of some mere memory, that
must have swept across my brain in 2 moment of sleep.
Since my return to England, it has been told me
that like sounds have been heard at sea, and that a
sailor becalmed under a vertical sun, in the midst of
the wide ocean, haslistened in trembling wonder to the
chime of his own village bells—&%nolake’s Eothen.
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THE BOAT SONG.

C. M Von Weskr.

1. On

we are

2. Light - ly our
3. Com-rades, sing
4. Soon will the
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shad - ow,
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rip - ples that sing as we  go, Soft - ly they break

floats while the
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sic with  hap

swift oars we  ply,
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out from the sky,

Gay are our hearts
Sing  while the waves
Then  with the thought
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songs  weare sing - ing, Bright are our hopes

sun - ny banks break - ing, An~ - swer your ca - dence withmu - sic a - gain,
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SOFT MUSIC IS STEALING.

Andante.
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1. Soft, soft

mu-sic is
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steal - ing, Sweet, sweet lingers the strain : Loud, loud now it
2. Join, join, children of sad - ness, Send,send sor-row a - way; Now, now changing to
3. Sweet, sweet mel -0-dy’s num- berQ, Harkl hark! gently they swell, Deep, deep, wak-ing fromn
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peal - ing, Waking the ech-oes a-gain.
glad-ness, War-ble a beau-ti -
slumbers Thoughts in the bosom that dwell.

ful Iay.{Yes, yes, yes, yes,}
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Waking the echoes a - gain,
Warble a beau-ti-ful lay.
Thoughts in the bosom that dwell,
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EARLY VocaL TRAINING.—It is a good sign of the
times that the study of music is slowly creeping into
our schools, and being recognized by teachers and
school committees. Still, the movement in this direc-
tion is halting and feeble, The cultivation of sing-
ing among children will, it is believed, insure a rich,
yesonant chest-tone, will break the shrill head-tone,
will banish the nasal twang, and make our national
speech melodious. To do this implies, of course,
that the exercise of singing shall not be crowded
into a mere fraction of a school session, but that, like
reading and spelling, it be broughtinto the front and
raade honorable. Practical men can understand the
advantage of this; men who do not care for music
¢an see this thing as clearly as the best trained musi-
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cians; and we ask them to think of it and act upon
it. Another point: All children sing. ‘They sing al-
most as surely as they talk. The want of ¢ ear” may
make here and there an exception, but it will be so
rarely found that it need not be estimated Not all
adults sing, can sing, or can be taught to sing Dis-
use of the vocal chords in childhood will, doubtless,
incapacitate an adult for singing, and his throat will
be like a withered arm, beyond recovery for actual use.

MEeEMORY.—The sight of a faded flower pressed in
a book brings back, with alittle shock of feeling, the
hand that gathered it, or the distant hills upon which
it once bloomed years ago. The touch of satin or
fine hair is also capable of reviving the recollec-

tion of scenes, and places, and persons. But for

ANNIE LAURIE.

Tenderly. 1w ) . Lapy Jouw Scort.
4— P . E— P —— = F
— .4—1—‘{_1‘# ¢ g-_—4‘__1_-r~_ NN

T A SRS

1. Max - welton’s braes are bon-nie, Whereear-ly fa’s the dew, And’twas there that An-nie
2. Her brow is like the snawdrift, Her throat is like the swan;
3. Like dew onth’gowan ly -ing Isth’ fa’ o’ her fairy

Her face it is the
feet, And like winds in summer
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Lau-rie Gave me her promise true, Gave me her promise true, Which ne’er for-got will

fair - est That e’er the sun shone on,

That e’er the sun shone on, And dark blue is

her

sigh -ing, Her voice is low and sweet, Her voice is low and sweet, And she’s a’ the world to
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} And for bon-nie An- nie Lau - rie, I'd lay me downand dee.
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freshness and suddenness, and power over memory,
all the senses must yield to the sense of hearing.
When memory is concerned, music is no longer it-
self; it ceases to have any proper plane of feeling ; it
surrenders itself wholly, with all its rights, to memory,
to be the patient, stern and terrible exponent of that
recording angel. What is it? Only a few trivial bars

of an old piano-forte piece, ¢ Murmures du Rhone” or |

«Pluie des Perles,” The drawing-room window is
open, the children are playing on the lawn, the warm
morning air is charged with the scent of the lilac
blossoms. Then the ring at the bell, the confusion in
the hall, - The girl at the piano stops, and one is lifted
in dying or dead. Years, years ago! but passing

through the streets, a bar or twe of the ¢ Murmures
du Rhone ” brings the whole scene up before the girl,
now no longer a girl but a middle aged womau look-
ing back to one fatal summer morning. The enthu-
siastic old men, who invariably turned up when
Madame Grisi was advertised to sing in her last days,
seemed always deeply affected. Yet it could hardly
be at what they actually heard—no, the few notes
recalled the most superb soprano of the age in her best
days ; recalled also thescenes of youth quenched in the
grey mists of the dull, declining years. Tt was worth
any money to hear even the hollow echo of a voice
whicli had power to bring back, if only for a moment,
the “tender grace of a day that was dead.'— Haweis.
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BLOOM ON, MY ROSES. F. H. Cowen.

R. E. FRANCILLON.
Allegretto grazwso.
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I. Bloom on,bloom on, my roses more brightly than be - fore, For un - to you, my
2. 1 go to flower in sun - shine More brightthan summer weaves, To drink of pur- er
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ros - es, Re -turn I nev - er more. I go, the rose to gath - er Whose fra-grance fills the
dew-drops Than glitter on your leaves, To float on gales more fragrant Thane’en the ros - es
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skies, Thatfades note’enin win-ter,Nor dies when summer dies, Nor dies when summer dies. Bloom
move, To pluck the rose of Heaven,That blooms on earth as love,That bloomson earth as love.Bloom
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on,bloom on, my ros - es, More brightly than be - fore, For wun -to you, my ros -es, Re -
on,bloom on, my ros - es, More brightly than be - fore, Bloom on,bloom on,my ros -es, 1
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turn Inev-er - more, Return I nev-er - more, Return, . . re-turn I nev - er-more.

need your bloom no more, I need your bloom no more,Y our bloom, your bloom,your bloom no more.
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THE school-room with its inmates is like an organ
with many stops and keys, and he who plays it must
dzcide what the music of its pipes shall be. If his
hand is skillful and his ear well-trained, the psalm
with which the day begins, will lose none of its sweet-
ness or of its strength as the hours advance. Con-
scious of the importance of his mission and the re-
sponsibility reposed in him, there will steal from under
his tuneful fingers a strain of such wondrous melody,
that they who hear can never resist its power. Still
will the keys be pressed, still will the harmony go on,
aad still from every stop and key there will come
its unpretending part, always in its own good time
and always bearing upon its bars the purest lessons
which government can teach.  Sometimes, indeed, a
discord will be heard, sometimes a note be struck not
quite in tune, but the heedful ear of the master will

FAVORITE SONGS FOR SCHOOL AND HOME.

detect the complaining key, the firm hand will gently
remove the hidden cause, and the harshness be soon
forgotten in the sweeter song that follows. These in-
fluences are never lost. They may seem to be unheard,
uncared-for and unknown; but by-and-by they will
come softly back, and the echoes, faintly though they
call, still tell that they were listened to and loved, still
tell that the gentleness and affection which are carried
away from pleasant school-rooms do sometimes live
long after the days of school are dead, do sometimes—
oftentimes—carry with them the burden of a song that
will never be hushed again, and furnish with their dy-
ing cadences convincing proof that only that school-
room government which springs from genuine affec-
tion will stand the test of time.—R. M. Streeter.
IF you ask me wherefore song was made a part of
worship, the answer must be because music is the fit

ANGRY WORDS.

CHILDHOOD SONGS.
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spoken In arashandthoughtless hour; Brightestlinksof life are
2. Poi-son-drops of care and sor - row, Bit-ter poi - sou-drops are they, Weaving for the coming
3. Love is much too pureand ho -ly, Friendshipis too sa- cred far,

For a moment’s reckless
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in - sid - ious power. Hearts inspired by warm - est

feel - ing, Ne’er be

tongue un - guarded

mor-row Saddest mem’ries of to - day. An-gry words! oh, let them nev-er From the
fol -ly, Thusto des - o - late and mar. An-gry words are light - ly  spo - ken, Bitt'rest
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fore by an- ger stirred, Oft are rent past human healing By a sin-gle an-gry word.*

slip; May the heart’s best impulse ev - er Check them ere they passthe lip.
thoughts are rashly stirred; Brightestlinks of life are bro-ken By a sin - gle an-gry word.
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language of a service of love. No man sings when
he is angry. The notes of accordant voices speak of
amity and fellowship. As music is said to consist of
the harmony of sweet sounds, and as sounds without
liarmony become mere noise, so the strains of the psalm
or hymn are at once the type and sign of the commun-
jon of saints. Where they are heard we know that
souls are met who are without variance. They are
the signal of the presence of the peace of Christ and
of God. And as the chords of human hearts should
thrill together in glad unison when they come before
God, whenever they find expression in such singing
they tend to do so. Music is the tamer of evil passions.
‘We cannot hate each other when we sing together.
The fable of Orpheus charming the beasts with his
iyre represents a reality; and the Christians of the
catacombs were right when they chose Orpheus as an

emblem of Christ, and carved him over their tombs.
Among all the numberless things men can do with
their varied faculties, song is asked of them, to be-
offered before God, that they may stand before His
mercy-seat in unity, and turn from His preseuce better
prepared to live in charity and peace.—Swinnerton.
* A clergyman, whose family was noted for amiability
and mutual affection, was asked the secret of his suc-
cessful training. I call,”’ said he, “the influence of
music to my aid. If I see any of my little ones
seeming to be angry, I say, *Sing, children, sing!” and
before the strain is ended every unpleasant feeling
disappears, and harmony again prevails.”” May it not
be well for parents and teachers to profit by this hint?
The above melody, to the accompanying words, has
been suggested by one who has often seen its happy
influence in the school-room among the children.
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1. Not

3. Bid

in halls of

the new-born Monarch welcome;

reg al splendor, Not to princes
2. Not by world -ly wealth or wisdom, Not by power of law or sword,
Pay hlm homage, ev -'ry hfnlt'

of the earth,

Did the her-ald
But by ser-vice
Hal - le - lu - jah!
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They proclaimed the golden age *Twas the poor man’s heritage! In ex -cel - sis glo - ri - a!
Born to die and thus to reign, Freeing menfrom death’s domain, Inexcel -sis glo - ri - a!
God and men are recon - ciled Thro’ Emmanuel, wondrous Child. Tn excel -sis glo - ri - a!
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COLUMBIA, GOD PRESERVE THEE FREE!
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I Ark  of Free-dom! Glo-ry’s dwcllmg' Columbia, God pre-serve thee frec! When the

2. Land of high, he - ro - ic

glo - ry:Land whose touch bids slav’ry  flee: Land whose
3. Vain - ly ’gainst thine arm con - tend-ing, Ty -rants know thy might,and flee.
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glo - ry; We will e'er  be true to thee. E Ark of Free-dom!Glo-ry’s dwelling ! Columbia,
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God preserve thee free! Ark of Freedom! Glory’s dwelling! Columbia, God preserve thee free!
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1. God bless our na - tive land ! Firm may she ever stand, Through storm and night; Whenthe wild

2. For her our pray’rs shallrise To God a-bove theskies, On him we wait;

Thou who art
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tempests rave, Rul - er of wind and wave, Do Thou our coun -try save By Thy great might!
ev - er nigh, Guardmg with watchful eye, To Thee a - loud we cry, God save the State!
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IT would be a good test of the breadth and richness | sentiment, or working up some more delicate tone or
of the faith of any sect to manifest how much of the | elaborate variation into the symphony of grace. We
wholeamplitude of the organ, from its rumbling ground- | shall drop our intellectual differences about trinity and
tier of pipes to the softest lute-vibrations it would call | unity, free-will and constraining grace, when we reach
into play. No sect can command the whole chromatic | Heaven. But we shall still be ranged, there as here, by
gamut which the Gospel sweeps. Here is the coatin- | the sentiments we most naturally give utterance to.
ual call for charity and humility and joy in the compre- | We shall see then, doubtless, what need there is of the
hensiveness of Christianity, It needs the full choir of | utmost power of every party to celebrate the circle of
churches for its expression. It cannot spare any stop | the Divine glory, how deep is the justice,how high the
in the organ-growth of history. Each new sect that | love, how wide the providence, thatare twined into the
endures is a new range of pipes taking up a slighted | pure harmony of the heavenly hallelujah.—-Star» Aing.

SING GLAD SONGS FOR HIM. C. F. Gourop.
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Oak, elm, ma-ple and pine, To “strengthof hills’”’a - kin;
song re - sound. Dew - drops bright in the sun, Gemstheygleam for him!
Vines that clamber and sway, Singyoursong for him!
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Ofroyal soul with - in.

Prais-es teem for him. } To all he hath been*fondlover, I ween, Thensing glad songsforhim,
Sing your song for him.
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CHILDREN’S SONGS.
NN h N H
N o e hTiAn N —N_ HE—= T“_ﬁﬁ“ ==
B e i!!j‘ Lt = R i e X |
T3-St w el =t - St St S S 1.};1__' ; 3@:5‘ te-H
Which way does the wmd blow, And where does he go? Herides o’er the water, And over the snow!
O’er wood and o’er valley, And over the height, Where goats caunot traverse, He tak - eth his flight.

He rages and tosses Whenbareisthetree, As, when you look upwards You plainly may see.
But whither he cometh, Or whither he goes, There’s no one can tell you, There’s no one that knows.
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Beau-ti-ful sea, beau- ti-ful sea, Oh, how I love on thy bo-som to roam,
Foaming and free, foaming and free, There is my rest -ing-place,there is my home.
O - ver the deep  stormy windssweep, Fly - ing a - way o’er the foam-crested wave,
O - ver the deep fierce- ly they leap, But in our good ship the dan-ger we'll brave.
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Here cometh Ros-a-lind, chasing the bee, Brightas the sunshine wup-on the blue sea.
¢“Ros -a - lind, Ros - a - lind, where have you been?”” «O - ver the meadow, and over the grecn
“Whom are your flowers for? where did they grow? Some like the blue sky, and some like the snow.
“Down by the merry brook there’s where they grew; And I have brought them, dear sister, for you.”
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OH, BROAD LAND.
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Oh,broad land, oh, fairland, Oh, land that gave us birth, Oh, near land, oh, dear land, Our home of all the earth;

‘We honor and praise thee, Ohrealm enrich’d by heav’n,We love thee,we bless thee, For priceless blessings giv'n.
For freedom, for knowledge, Alike to great and small, For care and protection, And equal rig,hts to all.
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I’'mglad Iamafarmer, the sturdyplourrhto wield, Orreap and bind the ripen’d grain that waves in yonderfield.
I'm glad T am a farmer, his heart is always gay As merrily his song rings out amid the new-mown hay.
O happy is the farmer. forwhen the dayis o’er, The ev’ning shadows gather round, that he may work no more.
How peacefully around him, soft sleep her curtain throws, There’s nothmrY half so tranqull asthelaborer’s re-
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Boox oF NATURE.—AIl children should settle in
their own minds whether they will be Eyes or No Eyes;
whether they will see for themselves, or let other people
look for them, or pretend to look and dupe them and
lead them about—the blind leading the blind, till both
fall into the ditch, God has given you eyes and it is
your duty to use them. If your parents tried to teach
you in the most agreeable way Ly beautiful picture-
books, would it not be ungrateful and wrong to shut
your eyes and refuse to learn? Then is it not alto-
gether wrong to refuse to learn from your Father in
FEeaven, the great God, who made all things, when he
offers to teach you all day long by the most beautiful
and wonderful of all picture-books, which is simply all
tkings that you can see, hear and touch, from the sun
and stars above your head to the mosses and insects at
your feet? Ttis your duty tolearn His lessons. God’s

FAVORITE SONGS FOR SCHOOL AND HOME.

Book, which is the Universe, and the reading of God’s
Book, which is Science, can do nothing but good, and
teach you nothing but truth and wisdom. God did not
put this wondrous world about your young souls to tempt.
or mislead them. So, use your eyes, your senses and
your brains, and learn what God is trying to teach you
by them. T do not mean that you must stop there and
learn nothing more. There are things which neither
your senses nor your brains can tell you; and they are
not only more glorious, but actually more true and more
real than any things which you can see or touch. But
you must begin at the beginning, and the more you try
to understand #%éngs the more you will be able here-
after to understand men, and that which is above men.
You begin to find out that truly Divine mystery that yow
have a mother on earth, simply by lying soft and warm
upon her bosom : and so it is by watching the common.

BUY MY STRAWBERRIES.

Allegretto Howarp.
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1. With this hum ble stock in store, Whichis not mine own, I your pa-tron-
2. Cheeredby wo-man’s kind -1y face, Aid - ed by her hand, In the bus-y
3. Let a lit - tle maid-en’sprayer, Void of an -y art, Reachthesym - pa -
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age im-plore, For the sad and  lone; List to lit - tle Ju-lia’s cry, Buy my
market-place, Herepray let me stand, And beseech those pass-ing nigh, Flow’rsand
thet-ic ear, Movethe friend - ly heart List to lit-tle Ju-lia’s cry, Buy my
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ber-ries, comeand buy; List to lit-tle Ju-lia’s cry, Buy my ber-ries.comeand buy!
ber -ries, comeand buy; And beseechthose passing nigh, Flow’rsand ber - ries, come and buy.
ber -ries, comeand buy; List to lit-tle Ju-lia’s cry, Buy my ber -rics, come and buy,
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natural things around you, and considering the lilies
how they grow, that you will degzz at least to learn that
far Diviner mystery—that you havea Father in Heaven,
So you will be delivered out of the tyranny of darkness
and fear, into God’s free kingdom of light and faith and
love ; and will besafe from the venom of thattree which
was planted long ago,and grows in all lands and climes,
whose name is the Tree of Unreason, whose roots are
conceit and ignorance and its juices folly and death, It
drops its venom into the finest brains, making them call
sense nonsense. It drops its venom into tenderest hearts,
and makes them call wrong right, and love cruelty;
but any little child who will use the faculties God has
given him, may find an antidote to all its poison in

the meanest herb beneath his feet.—Charles Kingsley.

MozarT and Haydn being at a party, the former laid
a wager with the latter that he could not play at sight
a piece of music which he (Mozart) would compose,
Haydn accepted the challenge, and Mozart speedily
wrote down a few notes and presented them to Haydn,
who, having played aprelude, exclaimed, : “ How do
you think I can play that? My hands are at each ex-
tremity of the piano, and there is at the sametime a note
in the middle.” ¢ Does that stop you ?”’ said Mozart;
“well, you shall see me do it.”  On coming to the diffi-
cult passage, Mozart, without stopping, struck the note
in the middle of the piano with his nose ; and every one
naturally burst out langhing, 'What made the act more
ridiculous was that Haydn had a flat nose, whiie that of
Mozart was prominent, well adapted for such notes.
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BLOSSOM TIME Mary E Dobpck.
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1. There’s a wedding in the orchard,dear, T know it by theflowers; They're wreathed onev'ry
2, While whispers rang a - mongthe boughs of prom-is - es and praise, And play-ful, lov - ing
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bough and branch, or falling down in showers. The air is in a mist, I think, and scarce knows which to
mes - sages sped through the leaf-lit ways. And just beyond the ‘wreathed aisles that end against the
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be— Wheth-er all fragrance, cling-ing close, or bird-song, \\11r1 and free. And
blue, The rai-ment of the wedding-choir and priest came shi- ning through. And
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count-less wedding jew-els shme and gold-en gifts of grace; I nev - er saw such
though I saw no wedding- guest nor groom, nor gen - tle bride, I know that ho - ly
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wealthof sun in an-y bha dy plaCe It seemed I heard the flutt'ring robes of
things were asked, and holy love re - plied. And  something thro’ the sunlight said : < Let
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maidens clad in white, The clasp-ing of a thousand handsin ten-der-est de - light.
all who love be blest! The earth is weddcd to the spring, and God, He knoweth best.”
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Frow 1t by the flowers ; Tﬁfy’rs wreathed on ev’ vy bough and branch, or falling dow: in showers.
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WorDps AND Music.—In the teaching of music,
great attention should be given not only to the read-
ing of exercises at sight, but also to the manner and
method of singing songs. It should never be for-
gotten that music is a mighty power for good or evil,
and for that reason the character of the music, as
‘well as the words, is a matter of the highest impor-
tance. Profanity, sometimes blasphemy, is encour-
aged by the setting of sacred words to music that is
most frivolous. What Herder, the great German
whilosopher, has said, in speaking of the influence of
poetry upon the mind of a child is equally applica-
»le here: «How dry and sterile some men imagine
rhe human mind, the child’s mind, to be! And what
a great, excellent ideal world it would be to me, if

FAVORITE SONGS FOR SCHOOL AND HOME.

I ever should attempt to write songs for it! To fill
the whole youthful, child-like soul; to put songs into
it, which will generally remain in it through life
and give it its tone; which will be to it lasting voices,
encouraging to generous deeds and noble fame, to
virtue and consolation, like the heroic ballads and
stirring war songs of the ancient nations; what a
great aim, what a glorious work would this be!”
Tue DoxoLoGY.~——Wherever the English language
is spoken, the stanza most frequently on the lips of
Christian congregations, is the long-metre doxology.
It was written by Thomas Ken, a celebrated English
prelate, born in 1637. He was a man of devoted
piety, broad and generous benevolence, and great
firmness and loftiness of character, united with ten-

ALL TOGETHER.
Moderato.
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George F. Roor.
Permission Joun CHurcH & COMPANY.

Oft shall mem’ry breathing o’er us, Sweet friend-ship’s strain,
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All  to-geth-er, all to-geth-cr, Once, once a- gain; Hearts and voic - es
Friend-ship’s link is still un - broken, Bright is its chain; Where the part-ing
2 While the ab-sent we are greeting, Let us for - get, In this hour of
"1 Since the present, full of gladuess, Bids us be gay, Ban -ish  ev' -ry
When the warning—we must sever— Comes once a - gain, Yet in feel-ing

Bring this hap - py

T‘"

light as ev-er,

true as

time be-fore us, Till we all shall meet a - gain.
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Glad-ly join the welcome strain. O coud we ev - er
word was spoken, Now in smiles we meeta - gain.
so - cial meeting, Ev’- ry thought of past re - gret. 3
cloud of sadness, And be hap-py while we may. O could we ev - e etc.
ev - er, Shall our faithful hearts re - main. o could we ev - er, etc.
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derness of spirit. He was one of the seven Bishops
committed to the Tower for disobedience by James
II., but proved his loyalty by refusing to take thc
oaths to William and Mary. and was consequently
deprived of his bishopric. He was regarded with
the highest esteem even by his enemies, and Queen
Anne, upon her accession to the throne granted him
a pension. He was the author of several volumes
of elaborate sermons, and of many poetical produc-
tions of a religious character. His morning and
evening hymns are still repeated in thousands of
English families. The doxology is the closing stanza

of a morning hymn beginning with the fqmﬂmr line,
“Awake, my soul, and with the sun.”

We owe a debt of gratitude to any man who has
put the thought and aspirations of humanity into
words that linget in our memories or voice them-
selves in the popular heart, and we cannot but feel
that we are rearing a monument of song in honor to
the author of our peerless doxology every time we
join in the grand and solemn hymn of praise,

Praise God from whom all blessings flow,
Praise him all creatures here below,
Praise him above, ye heavenly host,
Praise Father, Son and Holy Ghost.

THE effect of good music is not caused by its
novelty. On the contrary, it strikes us all the more
forcibly the more familiar we are with it.—Goet/e.
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THE BLUSHING MAPLE TREE.
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1. When on the world’s first har - vest day, The for - est trees be - fore the Lord Laid

2. There ran thro’ all

the leaf - y wood A

mur - mur and a

scorn

- ful smile, But
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3. And there be - fore the for - est trees, All blushing, pale, by turns she stocod;In
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down their au -tumn of - fer-ings Of fruit in sun-shine stored, The Ma - ple
si - lent still the Ma - ple stood, Andlooked to God the  while. And then, while
ev - 'ry leaf, now red and gold, She knew the kiss of God, And still, when
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on - ly, of them all, Be-fore theworld'sgreathar-vestKing, Withemp - ty hands and
fll  on earth a hush, So great it seemedlike death to be, From His whitethrone the
comes the au - tumn time, And on  the hills the har - vest lies, The blushing Ma - ple-
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si - lent stood—She had mno of - fer - ing to bring; For
migh - ty Lord Stoop’d down and kissed the Ma - ple- tree; At .
tree re- calls Her life’'s one beau - ti - ful sur - prise; And .
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in the ear - ly sum - mer time, While oth - er trees laid by their hoard, The
that swift kiss there sud - denthrilled, In ev - ’ry nerve, thro’ev - ’ry vein, An
still, when comes the au - tumn time, And on the hills the har-vest lies, The
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Ma - ple winged her fruit with love, And sent it dai - ly to the Lord.
ec - sta-cy of joy so great Itseemed al-most a - kin to pain.
blush-ing Ma - ple tree re-calls Her life's one beau - ti - ful sur - prise.
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Probably no hymn of recent origin has become a
greater favorite than ¢ Abide with me; fast falls the
eventide,” Several years ago, the Rev. James King, of
Berwick-upon-Tweed,in England, collected and colla-
ted ffty-two representative hymnals used in various
branches and by the various parties in the Church of
England at home and abroad, and all of them pub-
lished between 1863 and 1885. These he regarded
as a committee, each member of which could, as it
were, give one vote for each approved hymn. Thus,
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if a hymn was found in fifteen hymnals, then it was
credited with fifteen votes or marks of approval; if
found in twenty hymnals, twenty marks; and so on.
The hymns thus found to rank highest were, All praise
to Thee, my God, this night, Hark ! the herald angels
sing, Lo! He comes with clouds descending, Rock of
Ages, cleft for me, each of which received fifty-one
marks. Then comes Abide with Me, with forty-nine
marks, {ollowed by Awake, my soul, and with the sun,
Jerusalem the golden, Jesus, lover of my soul, Sun of

GENTLE ANNIE.

Andante mosso.

StepruEN C. FosSTER.
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_I. Thou wilt come no more, gen-tle An-nie, Like a flower thy spir - it did de-
2. We haveroamed in youth 'mid the bow-ers Whenthy down - y cheeks were in their
3. Ah! the hours grow sad while I pon-der  Nearthe si lent spot where thou art
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a - las, like the ma-ny Thathavebloomedinthe summer of my
bloom, Now I stand a - lone ’mid the flowers,

While they mingle their perfume o’er thy

laid, And my heart bows down when I wander By the stream and the meadows where we
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heart. Shall we nev-er more be- hold thee, Never hear thy winning voice a -
tomb. Shall we nev-er more be- hold thee, Never hear thy winning voice a -
strayed. Shall we nev-er more be- hold thee, Never hear thy winning voice a -
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By permission Oliver Ditson Company, owners of copyright.

my soul, Thou Saviour dear, and When I survey the
wcndrous Cross, with an equal number of marks. Of
the origin of Abide with Me, Mr. King gives the fol-
lowing interesting account: ¢ This well-known hymn
was composed by Henry Francis Lyte, born in 1793, at
Ednam, near Kelso, the birthplace of James Thomson,
author of 7%e¢ Seasons. He took holy orders, and in
18223, when thirty years of age, was appointed perpetu-
a] curate of Lower Brixham, Devon, where for about
a quarter of a century he labored amongst the warm-

hearted, rough seafaring population. In the autumn
of 1847 his increasing weakness demanded change and
repose, and his medical advisers accordingly urged him
to pass the coming winter in a more genial clime. Be-
fore taking his journey he made an effort to address his
flock once more, and with a wasted frame and hectic
flush he spoke with deep earnestness.  His subject was
the Holy Communion, and he impressed upon his peo-
ple the vital importance of close communion with the

Saviour: ¢O, brethren, I stand here among you to-
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THE GREENWOOD TREE.
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1. Here un - der the leaf - y green-woodtree, I pass the noon-tide hour, And
2. The but - ter-fly sports on gold - en wing, A sing - ingstream runs by; And
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hap - pi-er far am 1 than he Who seeks but the court - ly bow -er; For
ma - ny a Dbird that hailed thespring, Still greet-eth the sum - mer sky. For
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near me grows the wild whiterose, A brightsky beams a - bove, And upwardspringsthe
paint-ed halls and pal-acewalls I care nof, whilstfor me, Fair na - ture yields her
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lark  who sings The tru - est notes of love.  Here un - der the leaf - y
smil - ing fields, Andthe shade of a greenwood  tree. Here un - der the leaf - y
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greenwoodtree, I pass thenoon-tide hour, And hap-pi-er far am I than he Who
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seeks but the courtly bow-er, Hith-er quickly come to me! Un-der the leaf- y greenwood tree.
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Famous CHOIR,—There is perhaps no choir of
music in the world equal to that of the Dom-Kirche,
or Cathedral of Berlin. It is very celebrated, and
said to be cven better than the far-famed choir at
Rome. It consists of about fifty singers, the treble
and alto parts sung by boys. Itisarranged in double
clorus, and the music of the old composers, in eight
parts, is often performed. The choir is entirely pro-
fessional-—that is, the singers are such by profession;
thay have learned to sing, and that is their business
or calling, The boys who sing the upper parts are
trzined daily, and are preparing in their turn to be
professors, teachers and composers of music, vocalists
or instrumentalists here or elsewhere, The parts are,
of course, well balanced as to power, and the chorus
of men’s voices, tenors and bassos singing in unison,

FAVORITE SONGS FOR SCHOOL AND IHHOME.

as they often do, is peculiarly grand and effective,
In addition to the regular choir, there is a preparatory
department, consisting of some twenty or thirty fine-
looking little boys of from eight to ten years of age.
These are candidates for future membership, and form
a juvenile choir, They stand in one side of the choir,
and lead inthe congregational singing, thus affording
relief to the regular choir, and giving them time to
breathe and recruit. We have said that these boys
stand. This is equally true of the others, for there
are no seats in the organ loft, and the members of
the choir all stand during the whole service. The
various exercises are distributed between the choir,
the pcople, and the minister, so as to hold the atten-
tion and keep all employed. Those parts of the ser-
vice performed by the choir or people, are sung, and

COME, YE DISCONSOLATE.

Samrrr WrRBE.
‘Tuomas MOORE, 1824.
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1. Come, ye dis-con-so-late, where - ’er ye lan - guish, Come, at the mer-cy seat
2. Joy  of the des-. o-late, light of the stray-ing, Hope,whenall oth-ers die,
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that belonging to the minister is read. The congre-
gational tunes are sung much slower than we heard
them in England, and about the time similar tunes
are sung in America. There is not an instant during
the service that is unoccupied, one exercise following
promptly upon another. There are no rubrical di-
rections and the hymns are not read before they are
sung. The hymns are known the moment one enters
the church, their numbers being suspended on tablets
in various parts of the house, so as to be scen by all;
and the particular hymn that is about to be sung, or
that is being sung, is known by the tablet in front of
the organ loft which contains the number of that
only, so that any one coming in after the service has
been commenced, has only to look to the choir tablet,
and ke knows at once where to find his place. The

organ is not played when the choir sing, but is used
only for voluntaries, interludes, and responses, and
for accompanying the congregation.— Lozwe/l Mason.

Cowper’s Wreck of the Royal George, and his Lines
on Receiptof My Mother’s Picture, will ever keep his
memory warm; but his hymns are more than magnifi-
cent. What power thereis in the lines, “Ob, fora closer
walk with God,” and “ God moves in a mysterious
way !’ T have sometimes thought that to be the author
of a hymn like “Nearer, my God, to Thee,” and some
others I could name, is the highest achievement of hu-
man fame, one that angels themselves might envy,
Yet Cowper died doubting about the hereafter, though
after hislast breath had passed his facechanged ; a look
of surprise overspread it, as that of one who had unex-
pectedly passed into everlasting rest.— . 7. Fields.
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SCENES THAT ARE BRIGHTEST.

““ MARITANA.”
W. V. WaLLACE.
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I. Je - ru - sa - lem, my hap - py home, Name ev - er dear to me,
2. When shall these eyes thy heav’n built walls, And pearl -y  gates be - hold?
3. There hap - pier bow - ers than Eden’s bloom, Nor Si‘l nor  sor - row know;
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Why should I shrink from pain or woe,

Or feel at death dismay ?
I've Canaan’s goodly land in view,
And realms of endless day.

Jerusalem, my happy home,
My soul stiil pants for thee;
Then shall my labors have an end,
When 1 thy joys shall see.
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THE beautlful custom of decorating the graves of
the soldiers should have its lessons for the schools.
Decoration day committees may secure an ample
supply of bouquets if they will adopt the plan of
certain Grand Army Posts in the larger cities. In-
stead of requesting donations of fiowers from the
citizens at large, all the schools of the village, town,
or city, may be enlisted in the good work of pro-
viding them, representatives of the committees vis-
iting the various schools some days before the flowers
are wanted, and ‘speaking of the propriety of the
children’s doing what they can to furnish them.
The boys and girls will at once be interested. The
bouquets may be brought to the schools on the after-
noon preceding Decoration Day, to be called for by

FAVORITE SONGS FOR SCHOOL AND HOME.

local committees. Thousands of bouquets may thus
be obtained. The entire locality is Jaid under contri-
bution for flowers, and in the most effective way
possible.  The children—each boy or gir]l—has done
something, or has decided that he or she can do
nothing, for the observance of the day—and thus has
come into persenza/ contact with the thought of
gratitude due, and honor paid, to the patriotic dead.
The teachers call the attention of their schools to the
meaning of the day, under circumstances most favor-
able to producing a lasting impression. The story of
the war is retold; the meaning of the great struggle
is taught as the lesson of the hour; and in every way
the result is profitable to all. ¢ What we would
have in the community we must put into the schools.”

FLOWERS FOR THE BRAVE.

E W. CHAPMA.\:.

—9— Andantiro. . | — BhLLINl ‘“ Norma.”
B NNy TN = B :"ﬂ***-i Sl
lG2e == e 2 A s s d= g S-2t
o pﬁ- e B e e = & T iy ~— fr
1. Once a - gain  the flowers we gath - er  Onthese sa-cred moundsto lay; O’er the
2. But these brave  mennow are sleeping Whiletheirdeedsinmemo-ry live, And the
3. Swordsno more are bright-ly flashing, Foesno more our land  mo - lest; Slumb’ring
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tombsof  fall-en he-roes Floatthe stars and stripesto - day. Fromthemountain, hlll, and
trib-ute  we are bringing 'Tis the  na - tion’sjoy to give. Bringwehere the gold and
in the green-cladval-ley, Low and peace-ful is  their rest. Earthto themwas full ef
val -iant brave in - creas-es, And more dear eachno - ble name. Bringthe flow’rsthe gm\e to
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pur-ple, Scarlet, blue, and il - whlte Tas-sels from  thesil - ver birch - es And the
promise, ITome and friendsandlife were dear, But whenloud the war-cry ech - oed, Quick the
garland Let the sweetestmu-sic rise, Let the stars andstripesbe wav - ing, O’er their
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heard the vic - tor’s song. Withhe-ro - ic val—or fighting Till was heard the vic-tor’s song.
tu - lips gay andDbright. Tas-sels from the sil-ver birches Andthe  tu-lips gayandbright.
an - swer, “ We are her*” Butwhenloud thewar-cryechoed, Quickthe answer, ¢ We are here.”
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CHARM OF VOICE.—Amidst the gay life, the beau-
tiful forms, the brilliant colors of an Athenian multi-
tude, and an Athenian street, the repulsive features,
the unwieldy figure, the naked feet, the rough thread-
bare attire of the philosopher Socrates must have
excited every sentiment of astonishment and ridicule
which strong contrast can produce. It was (so his
disciples described it) as if one of the marble satyrs,
which sat in grotesque attitudes with pipe or flute in
the sculptors’ shops of Athens, had left his seat of
stone and walked into the plane-tree avenue or the
gymnastic colonnade. Gradually the crowd gathered
round him. At first he spoke of those plying their
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charm of his voice made itself felt. The peculiar
sweetness of its tone had an efiect which even the
thunder of Pericles failed to produce. The laughter
ceased—the crowd thickened—the gay youth, whom
nothing else could tame, stood transfixed and awe-
struck in his presence—there was a solemn thrill in
his words, such as his hearers could compare to noth-
ing but the mysterious sensation produced by the
clash of drum and cymbal in the worship of the great
mother of the gods: the head swam—the heart leaped
at the sound—tears rushed from their eyes, and they
felt that, unless they tore themselves speedily away
from that fascinated circle, they should ere long sit

trades about him; and they shouted with laughter as he
poured forth his homely jokes. But soon the magic

down at his feet and grow old in listening to the
marvelous music of this second Marsyas.—Azkeneum.

FADING, STILL FADING. PorTucuEsE.
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1. Fad - ing,still fad - ing,the last beam is shi - ning, Fa - ther in heav - en! the
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ta - tion and dan - ger walk forth with
doubting and dark - ness Thy love be

of the shade till the

the night: From the fall
on Thy breast while the

our light; Let us sleep
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night ta - per

chime, Shield me from danger, save
burns, Wake in Thy arms when morn - ing re - turns. Fa-ther,have mer-cy,
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Fa-ther,have mer-cy, Fa - ther,have mer-cy,through Jesus Christ our Lord.
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A LIFE ON THE OCEAN WAVE. Errs Sarcext.

Hexry RusseLL.
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I. A life on the o-cean wave, A homeontheroll-ing deep, Where the scattered waters
2. Oncemoreonthe deck I stand ~ Of my ownswift-gliding craft, Set sail! fare-well to the
3- Thelandis no longerin view, The clouds have begun to frown, But with astout vessel and.
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land’, The gale fol -lows far a - baft: We shoot thro’ the sparkling foam, Like an

crew, We'll say, let the storm comedown! And the song of our heart shall be, While the
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dull unchanging shore; Oh, give me the flashing brine, The spray and the tempest roar! A
o - cean bird set frce; Like the o-cean bird, our home We'll find far out on the seal A
windsand the watersrave, A life on the heaving sea, A home ontheboundingwave! A
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* The part after asterisk, frequently omitted, is sung after each verse, after last verse, or not at all, as preferred.
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AUTU MN LEAVES.

Andante affettuoso. 10 CHARLES Dickens.

1 . A o el

- > ! B} ¥ o W N it
|§9ﬂ“:‘~ i e .2'5@ ==+
o o o e o o [ het >
I. Au-tumn leaves,autumnleaves Lie strewnaround me here; Autumn leaves, autumn leaves, How
2. Withered leaves, withered leaves, Thatfly be - fore the gale; ‘Withered leaves, withered leaves, To
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sad, how cold, how drear! How like the hopes of childhood’s day, Thick-clust’ring on the bough ; How
teil  a mournful tale Oflove once true, and friendsoncekind, And happy moments fled, Dis -
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like those hopesistheirdecay, How faded are theynow!  Au-tumn leaves, autumnleaves gle
pelled by everybreath of wind, For - got-ten, changed,ordead. Au-tumn leaves, autumn leaves Lie
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BIRDIE SWEET.

f CHILDHOOD SONGS.
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1. Birdie sweet, birdie sweet, Where may you be going ? From the North, hasten South Autumn winds are
2. Birdie sweet, birdie sweet, When you are returning, Fly to me, let me see What new songs you’re learning.

. oo oo em - el @ @ . i
Szttt ene r— —CrefEfS enn =%
S o T — o e e 1

=+ = v v

v v
m —_— —
o e o e et e i P e s e, e
[G=Z=fiasSi8 82 1858 [o-sg st Hi
Wwisl o

Haste along, haste along, Soon ’twill be cold weather, Should you stay you may be Frozen limband feather.
Come again, come again, Soon "twill be spring weather, Chirp for mesongs so free, Bird of golden feather.
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There is a common but also a very erroneous im-
pression that only a favored few can learn music.
In the schools of New Haven, ¢‘two hundred and
forty-eight children out of six thousand were found
unable to sing the scale, and one hundred and forty
of these belonged to the primary grades;” that is, out
of this multitude, only one hundred ana eight above
the primary grade could not sing. The superinten-
dent says: ¢ A systematic course of training the
vaices of the little ones in the primary rooms has been
commenced. Thus far the experiment has been a
complete success. Children from five to eight years
of age readily sing the scale, both singly and in con-
cert, and read from the blackboard notes on the staff
by numerals and syllables with as little hesitation as
they call the letters and words of their reading les-
sons.” In the Hancock School, of Boston, of about
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one thousand girls, less than a dozen were unfittea
from all causes for attaining to a fair degree of suc.
cess in singing. The U. S. Commissioner of Educa-
tion, when visiting the schools at New Haven, was
surprised and gratified at hearing children in the
primary schools sing at sight exercises marked on the
blackboard by the teacher: ¢ The exercises are placed
on the blackboard in the presence of the scholars, and
they are required to sing them once through without
the aid of teacher or instrument, and are marked
accordingly.” In primary schools, gymnastic exer-
cises often accompany the singing. When children
are trained to erect posture, and the right use of the
vocal organs, speaking, reading, and singing are most
invigorating exercises; expanding the chest, pro-
moting deep breathing, quickening the circulation,
and arousing both the physical and mental energies.

BABY BYE, HERE'S A FLY.

THEODORE TILTON.

Zivesy. A ) - . G. B. Loomis.
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1. Ba - by bye, here's a flyy, We will watch him, you and I. How he
2. Spots of red dot his head; Rain-bows on  his wings are spread! That small
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crawls up the walls, Yet he nev - er falls? I  believe, with those six legs,
speck is  his neck, See him nod and beck! I  canshow you, if you choose,
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You and T could walk on eggs! There he goes, on his toes, Tick-ling ba - by’s nose.
Where to look to find his shoes; Three small pairs, made of hairs, These he always wears.
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Black and brown is his gown, He can eat bread and meat, All wet flies twist their thighs;

He can wear it upside down!
Tt is laced round his waist,

I admire his taste!

Pretty ashis clothes are made,
He will spoil them, I’'m afraid,
If to-night he gets sight

Of the candle-light.

Round and round
On the ceiling he
Catch him? No.

In the sun webs are spun,

‘What if he gets into one?
‘When it rains he complains

On the window panes.

Tongues to talk have you and I,
God has given the little fly

No such things; so he sings
With his buzzing wings.

See his mouth between his feet!
On his back is a sack

Like a peddler’s pack.

Does the baby understand?
Then the fly shall kiss her hand;
Put a crumb on her thumb,

May be he will come.

Never hurt him so!

Now you see his wings of silk
Drabbled in the Baby’s milk,
Fie! oh fie! foolish fly!

How will you get dry?2

So they wipe their head and eyes,
Cats, you know, wash just so;
Then their whiskers grow!

Flies have hair too small to comb;
Flies go all bareheaded home;
But the gnat wears a hat:

Do you laugh at that?

Flies can see more than we,

So how bright their eyes must be!
Little fly, mind your eye,

Spiders are near by.

For a secret I can tell,

Spiders will not treat you well;
Haste away, do not stay,

Little fly, good day!

on the ground,
is found;
Let him go.
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AWAY WITH MELANCHOLY.
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1. A - way with mel-an- chol y!
2. Then what’s the use of sighing,
3. The rose will bloom re - fuse
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While time is on
If plucked not in
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On hfe and hum'm
Can we prevent his
Life soon its fragrance
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the wing;
the spring;
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ly, But mer-ri-ly, mer-ri-ly smg Fa la.
fly - ing? We'll merri-ly, mer-ri-ly sing Fa la.
Then merri-ly, mer-ri-ly sing Fa la.
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Come on, ye ro- sy hours,
If  griefs, like A - pril showers,
Come then,ye ro- sy hours,
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Gay,
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Gay,
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smiling moments bring;
moment’s sadness bring,
smiling moments bring;
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We'll strew the way with flowers,
Joy soon succeeds like flowers,
We'll strew the way with flowers,

Tl

And merri-ly, merri - ly sing Fa la.
Then cheerily, cheeri-ly sing Fa la.
And merri-ly, merri - ly sing Fa la.
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PRETTY PEAR TREE.
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1. Out in
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field, There stands a pretty peax tree, Pretty peal tlee with leaves.
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Blanch on lhe tree,
Treein the ground.
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prct - ty branch.
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2. What is there on the branch?

Cho.

Cro.

Bough on the branch,
Branch on the tree,
Tree in the ground.

3. What is there on the bough? 5

Nest on the bough,
Bough on the branch,

Branch on the tree,

Tree in the ground. Out in, &c.

4. What is there in the nest?

Cho.
A very pretty bough.

Out in, &c.

A very pretty nest.
: Cho.

A very pretty egg.

o
V r
Egg in the nest,
Nest on the bough,
Bough on the branch,
Branch on the tree,
Tree in the ground. Out in, &e.

. What is there in the egg?

A very pretty bird.
Bird in the egg, i
Egg in the nest,
Nest on the bough,
Bough on the branch,
Branch on the tree,
Tree in the ground. Out in, &ec.
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STAR-SPANGLED BANNER.—This beautiful and pa-
triotic national song was composed by Francis Scott
Key, of Baltimore, at the time of the bombardment
ef Fort Mclenry, in 1814, when that stronghold was
successfully defended from the attack of the British
fleet. ¢ The scene which he describes,”” says Chief
Justice Taney, “and the warm spirit of patriotism
which breathes in the song, were not the offspring of
rere fancy or poetic imagination. e tells us what
he actually saw, what he felt while witnessing the
conflict, and what he felt when the battle was over
2nd the victory won by his countrymen. Every word
came warm from his heart, and for that reason, even
more than from its poetical merit, it never fails to
find a response in the hearts of those who hear it.””
By authority of President Madison, Mr. Key had

FAVORITE SONGS FOR SCHOOL AND HOME.

gone to the British fleet under a flag of truce to se-
cure the release of his friend, Dr. Beanes, who had
been captured by the enemy and was detained on
board the flagship, on the charge of violating Lis
parole. He met General Ross and Admirals Cocli-
burn and Cochrane, and with difficulty secured from
them a promise of the gentleman’s release, but was
at the same time informed that they would not be
permitted to leave the fleet until after the proposed
attack on Fort McIlenry, which the admiral boasted
he would carry in a few hours. The ship on which
himself, his friend and the commissioner who accom-
panied the flag of truce, were detained, came up the
bay and was anchored at the mouth of the Patapsco,
within full view of Fort McHenry. They watched
the flag of the fort through the entire day with am

THE MILLER OF THE DEE.

CHas. Mackavy.
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1. There dwelt a mil - ler, hale and bold, Be - side the riv - er Dee; Hewroughtandsangfrom
2. “Thou’rt wrong, my friend !”” said old king Hal, “As wrong as wrong canbe; For could my heart be
3. The mil-ler smiled and doffed his cap: “I earn my bread,” quothhe; “I love my wife, I
4. “Good friend,” said Hal andsighed the while,“Farewell ! and happy be; But say mno more, if
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morn till night, No lark more blithe than he; And this the bur - den of his song For -
light as thine, Id glad - ly change with thee. And tell me now whatmakestheesing With
love myfriend,I love mychil - dren three. I owe noone I can- notpay, I =
thou’dst be true, Thatno one en - vies thee; Thy mea -ly cap is worthmycrown;Thy
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WhileI amsad,thoughT’mthe King, Be - side theriv-er
Dee, Thatturns the mill that grinds the corn To feed my babesand me!”

me!
Dee??”

one—no, not I! And no oneen - vies

mill my kingdom’s fee! Such men as thouare England’s boast, Oh, mil - ler of the Dee”
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anxiety that can better be felt than described, until
night prevented them from seeing it. During the
night they remained on deck, noting every shell from
the moment it was fired until it fell. While the bom-
bardment continued, it was evidence that the fort had
not surrendered, but it suddenly ceased some time
before day, and, as they had no communication with
any of the enemy’s ships, they did not know whether
the fort had surrendered or the attack been abandoned.
They paced the deck forthe rest of the night in pain-
ful suspense, watching with intense anxiety for the
return of the day, Assoon as it dawned, their glasses
were turned to the fort, and, with a thrill of delight,
they saw that “onr flag was still there!”” The song
was begun on the deck of the vessel, in the fervor of

the moment when he saw the enemy hastily retreating

to their ships, and looked upon the proud flag he had
watched for so anxiously as the morning opened. Iie
had written, on the back of a letter, some lines, or
brief notes that would aid him in recalling them, and
for some of the lines as he proceeded he had to rely
on his memory. Ie finished it in the boat on his
way to the shore, and wrote it out as it now stands
immediately upon reaching Baltimore. In an lLiour
after it was placed in the hands of the printer, it was on
the streets hailed with enthusiasm, and at once took its
place asa national song. The music of the Star Span-
gled Banner, to which it was at once adapted, is an
old French air,long known in England as¢Anacreon,”
and afterwards in America as “Adams and Liberty.”
Mr. Key died in 1846. At San Francisco, a monu-
ment costing $150,000 has been erected to his memory.
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STAR-SPANGLED BANNER. Francis Scorr Kev. 1814.
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1. Oh, say, can you see, by the dawns‘early light, What so proudly we hail’d at the
2. On 'the shore dim-ly seen thro’ the mists of the deep, Where the foe’shaughty host in dread
3. And where is that band who so vauntingly swore, That the hav-oc of war and the
4. Oh, thus be it ev-erwhen freemanshall stand Be-tweentheir loved home and wild
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si - lence re - pos -es, What  is

bat - tle’s con-fu-sion, A

twilight’s last glemmmg,\’Vhose broad stripes and bright stars, thro’ the perilous fight, O’er the ramparts we
that which the breeze, o’er the tower-ing steep, As
. home and a country should leave us no more? Their blood has wash’d

war’s des - o-lation ; Blest with vict’ry and peace, may the heav’n-rescued land Praise the pow’r that hath

it fit - ful-1ly
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watch’d, were so  gal-lant-ly streaming? And the rockets’ red glare, the bombs bursting in air, Gave
blows, half conceals, half dis- clos- es? Now it catches the gleam of the morning’s first beam, In full
out their foul footsteps” pol- lu-tion. No re-fuge could save the  hireling and slave From the
made and preserv’d us a nation! Then  conquer we must, when our cause it is just, And
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proof thro’ the night that our flag was still there, Oh,. . say, does that star-span- gled
glo - ry re - flect - ed, now shines on the stream: ’Tis the star-span - gled ban - ner: oh,
ter - ror of flight or the gloom of the grave: Andthe star-span-gled ban- ner in
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long  may it WAVEL (Perthe land of the free and the home of the brave.
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AN extraordinary feature of the musical world of
the present day is the enormous orcliestras which can
be produced on special occasions. A chorus of sev-
eral thonsand voices supported by hundreds of instru-
ments may now be heard, rendering the immortal
compositions of the greatest masters of the divine
art, in the People’s Palace at Sydenham and else-
where. These orchestras are chiefly selected from
the ranks of the people, of whom the artisan is the
chief element. The reduction in the cost of instru-
ments and the adoption of what may be called the
joint-stock principle are tending still further to en-
lazge the boundaries of the practical musical world.
Ax any time and for any purpose it is now easy to
secure a band and chorus sufficient in numbers and

SCHOOL AND HOME.

executive power to render in an efficient and power-
ful manner, the glorious productions of Beethoven,
Mozart, Handel, and other great masters. On all
these occasions, the violin bears a most important
part. It is the leading instrument in these great
performances, as it is, after the voice, the most
powerful medium of expression in solo. It is also
the people’s instrument. The labors of many eminent
violin-makers, following in the steps of the great
masters, have so immensely improved the art, that a
good instrument may now be possessed by any one.
And it may be said that with its improvement has
arisen also the extensive and wide-spread practice of
music generally. An ear accustomed to the fine tone
of a good violin will not now tolerate a bad piano forte..

OUR FLAG OER US WAVING.

G. VERDL
Air—Anwil Chorus ““ Il Trovatore.”

: |
——
eSSt

:p:) N
1__‘141—:”} ;?

N "
2
7 S _—

o — o
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1. See the proud banner of Lib-er -ty streaming, Itsbright starryfolds o’er us ra-diant - ly
2. Bright starry ban-ner!thy fame we will cher-ish, Andshield theeandsavethee, or no - bly we'll
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gleaming; Hear the loud trumpet its war note re-

peating, The roll of the drums where brave armies are

per - ish: Proudly our ea-glesare floating a -bove thee, Columbia, for ev - er we bless thee and
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meet-ing, brave armies meeting, are meeting!
love thee ! bless thee and love thee, and love thee!

On, on to glo-ry’sfield,ourproud flag o’er us
On, on to vic-to-ry! our country now and
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wav -ing! Marching to conquest, ev-’ry dan-ger no -bly brav-ing. March, march, march on to
ev - er, Palsied the trai-tor hand our Union that wouldsever: Hail! hail! hail! land of
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vic - to - ry! Marchon!Marchon!on! March on! Marchon! on! Marchontovicto - ry!

Lib-er - ty! Hail! nobleland, hail! Hail! noble land, hail! Hail! land of lib -er - ty!
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. Hail, Co-lum-bia! hap-py land, Hail, yeheroes, heav’n-born band, Who fought and bled  in
2. Immortal patriots, rise once more, Defend your rights, defend your shore! Let no rude foe, with
3. Behold the chief whonow comm:mds Once moretoserve lns country stands The rock on wh1ch the
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frecdom’s]causc, Who fought and bled in freedom’s cause, And when the storm of war was gone En -
im - pioushand, Letnorude foe, with impious hand, Invade theshrine wheresacred lies Of
storm will beat, The rock on which the storm will beat, Butarmedin vir-tue firmand true, His
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joy’d the peace your ml or won. Let in - de-pendence be ourboast, Ev - er mind- ful
toil and blood, the well-earn’d prize. While off'ring peace, sincere "md_]ust In Heav'n we place a
hopes are fixed on Heav'n and you. \Vhen hope was sinking in dismay, When glooms obscur’d Co-
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what it cost; Ev - er grate- fuI for the prize, Let its al - tar reach the skies.
man -ly trust, That truth and jus-tice will pre-vail,Andev’ - ry scheme of bondage fail.
lumbnsday, His stead-y mind, from chm ges free, Resolved ondeath or  lib-er - ty.
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IT is stated that the late Dr. Ray Palmer originally
wrote his most famous hymnon a leaf of a pocket diary.
There it remained for a year and a half. Its author
then met Dr. Mason on the street in Boston. The ex-
istence of the hymn was discovered by Dr. Mason’s
inquiry for new materials for a hymn and tune book
which he was then compiling. He took the hymn and
in a few days returned it with the tune “ Olivet,” which
he had composed for it. His sagacious judgment of
it was expressed in saying to the author, “ You may
live many years and do many good things. But I think
you will be best known to posterity as the author of
“My faith looks up to Thee.”” It was one of those

FAVORITE SONGS FOR SCHOOL AND HOME.

fleeting conjunctions of circumstances and of men by
which God often sets forward to their fulfillment his
eternal decrees. The doctor of music and the future
doctor of theology are thrown together in the roaring
thoroughfare of commerce for a brief interview, scarcely
more than enough for a morning salutation, and the
blessed result to mankind is the publication of a
Christian lyric which is to be sung around the world.
Music stands nearest to divinity. I would not give
the little I know for all the treasures of the world! Itis
my shield in combat and adversity, my friend and com-
panion in moments of joy, my comforter and refuge in
those of despondency and solitude.—AMartin Luther.
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I. Gold-en stars for me are shin-ing
2. On a for- eign shore I languish

Here by zephyrs fanned; But for thee, dear land, I’'m
Weary and a-lone,Whereno friend can soothe mine
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pin-ing, Dear-est native land!Comes the tho’t of those who loveme In my na - tive home,
anguish, None can heed its moan! Oh, the deep, the ardent longings, In my breast that burn,
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like to move me, Now a-far I roam? Golden stars for me are shin- ing,
heart o’er-flow - ingv Back to thee re- turn. Golden stars for me are shin- ing,
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Here by zephyrs fanned, But for thee, dear land, I'm pining, Dear - est _ na- tive land.
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COLUMBIA, GEM OF THE OCEAN. D. T. SHAW,
Spirited. h _h N h , —r ‘
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1. Oh, Co-lum-bia, the gem of the ocean, The home of the brave and the free, The
2. When war wing’d its wide des-o- la-tion, And threaten’d the land to de - form, The
3. The  star-spangled banner bring hither, O’er Columbia’s true sons let it wave; May the
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shrine  of each pa-triot’s de - vo-tion, A  world of-fers hom-age to thee, Thy

ark then of freedom’s foun - da-tion, Co - lum-bia, rode safe thro’ the storm: With the

wreaths they have won nev-er wither,  Nor its stars cease to shine on the brave. May the
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mandates make he - roes as- sem-ble, When Lib-er-ty’s formstands in view; Thy
garlands of vic-{ry a-round her, When so proudly she bore her brave crew, With her
ser - vice u - ni- ted ne'er sev-er, But hold to their colors so true; Tke
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banners make tyr-an-ny tremble, When borne by the red, white and blue, When
flag proudly float-ing be - fore her, The boast of the red, whiteand blue, The
ar - my and na -vy for-ev-er, Three cheers for the red, white and blue, Three
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borne by the red, white and blue, When borne by the red, white and blue, ’[rhy
boast of the red, white and blue, The boast of the red, white and blue, With her
cheers for the red, white and blue, Three cheers for the red, white and blue, The
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banners make tyr-an-ny tremble, When borne by the red, white and blue.
flag proud-ly floating be - fore her, The  boast of the red, white and blue.
ar- my and na-vy for-ev-er, Three cheers for the red, white and blue.
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_Evenings AT HoME.—There is nothing that con-
tributes more to the pleasure of evenings at home
thar music in families. To cultivate a love of music
among children, creates and fosters a refined senti-
ment that is not forgotten when they arrive at ma-
turity. Music engenders and promotes good feeling.
The blending of the voices of parents and children
In song strengthens the ties that bind them together,
ar.d the love that centres about the home fireside.
it renders home attractive, interesting, and beautiful ;
and in every home circle where it is tolerated and
cultivated, there will be found a greater freedom

FAVORITE SONGS FOR SCHOOL AND HOME.

from all those discords and inharmonious conten-
tions, that render so many parents miserable and
their children anxious to find a more congenial atmos-
phere elsewhere. Music is not an unmanly or efiemi-
nate way of spending one’s time, as many unrefined
parents aver when they proscribe even the coveted fid-
dle their sons enjoy scraping in the attic. Every home
should have a musical instrument in it that can be used
as an accompaniment to the family voices. It will give
employment and amusement to the children in their
otherwise unoccupied hours. It will keep them at
home, and very often out of bad influences elsewhere,

THE DEAREST SPOT.
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The dear-est spot of earth to me, Ishome, sweet home, The fairy land I’ve longed to see, Is
I’ve taught my heart the way to prize My home, sweet home, I’ve learned to look with lover’s eyes, On
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home, sweet home, There how charmed the - se of hearing, There where hearts are so endearing,
home, sweet home. There where vows are truly plighted, There where hearts are so u - ni - teq,
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All the world is not so cheer -ing, As home, sweet home. The dear - est spot of
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earth to me, is home, sweet home; The fair - y land I've longed to see, Is home, sweet home.
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What an auxiliary is music to the teacher, bright-
ening up dull faces, inspiring cheerfulness that be-
comes an impetus to labor, softening and soothing
nervous irritation often so difficult to contend against,
which has been excited by the crowded school im-
patient under the restraint and monotony of position
and occupation! Think, too, of each child trequently
going home at night, like the honey-laden bee, with
a gay little song to charm the work-wearied father’s
heart; a lullaby which, sung over the baby’s cradle,

shall soothe the mother’s spirit while it closes baby’s
eyes; holy hymns that shall make the very roof tree
a better shelter for the hearts beneath it. Thus the
influence of the public school goes out blessing and
blest; and we gather sheaves of joy to hold close to
humble hearts,thankful that we may be permitted toaid
in making the world happier and better,as well as wiser;
that we, tco, amid the silent, unseen influences, are
serving our country and our God, and at the same time
learming the useful lesson of how to labor and to wait.
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THE wonder of the English skylark’s song is its
copiousness and sustained strength. There is no theme,
no beginning or end, like most of the best bird-songs,
and a perfect swarm of notes pouring out like bees
from a hive. We have many more melodious songsters;
the bobolink in the meadows, the vesper sparrow in
the pastures, the purple finch in the groves, the winter
wren, or any of the thrushes in the woods, or the wood
wagtail. But our birds all stop where the English sky-
lark has only just begun. Away he goes on quivering
wing, inflating his throat fuller and fuller, mounting
and mounting, and turning to all points of the compass
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as if to embrace the whole landscape in his song, the
notes still raining upon you as distinct as ever, aiter
you have left him far behind. The English skylark alsc
sings long after all the other birds are silent—as if he
had perpetual spring in his heart.— jokn Burroughs.

It would, of course, be more amusing to recite con-
nected than unconnected words, as it is more amusing
to sing passages than single notes; but as no singing
voice ever yet was formed by the exclusive utterance of
anything that could be called music, so no speaking
voice will ever be formed by the exclusive utterance of
anything that can be spoken of as literature.— Hullak.

FISHERMEN'S CHORUS.

D. F. E. Auser.
From ‘“ MasaNIELLO.”
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1. Be - hold how brightly l)reaks the morning, Tho’ bleak our lot ourhearts are warm,
2. A - way, nocloudis loweringo’er us, Free-ly now we'llstem the wave,
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ForM.—Nothing is more common than to hear it
said that Mozart is a great master of form; that
Beethoven’s form is at times obscure, and so forth.
Of course what is meant is, that in the arrangement
and development of the musical phrases, there is a
greater or less fitness of proportion, producing an effect
of unity or incoherence as the case may be. But the
idea of musical form can be made intelligible to any
cne who will take the trouble to glance at so simple
a melody as ¢ The Blue Bells of Scotland.” That air
consists of four phrases, each of which is divided into

SCHOOL AND HOME.

an elation and depression: The first two phrases are
repeated ; the third and fourth occur in the middle;
and the first two recur at the close. Thus music ap-
pears visibly to the eye to possess all the essential
properties of emotion. May we not, therefore, say
that the secret of its power consists in this, that it
alone is capable of giving to the simplest, the sub
tlest, and the most complex emotions alike, that full
and satisfactory expression through sound, which
hitherto it has been found impossible to give to many
of them in any other way ?—Music and Morals.

CHRISTMAS TIME IS COME AGAIN.
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1. Christ -mas time
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Raise the cho - rus loud and high,

Earth and heav'n re - joic - es,

is come  a - gain, Christ-mas plea - sures bring-ing;
2. An - gels sang, let men re- ply, And chil-dren join  their voi - ces;
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star- ry night, Thus the
bap-py place Joy - ous prais - es

sto - ry’s giv-en,
bringing,

An - gel bands
Then, be - fore

o’er Bethlehem’s plains,
our Father’s face,

Sang thesongs of heaven.

} Glo-ry be to God onhigh! Peace, goodwill to

We  shall still be  singing.
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CHRIST IS BORN IN BETHLEHEM. CHrisTMAS ANTHEM,

by T R e e s -
T ICEE PP T e N R e
g “""g @ |‘1 'T_— ?“p— 5?"‘] "—kT

1. Lo! descending, the heavens rending, Messengers from God to men, Angels winging, tidings
2. Dearest Saviour, grant Thy fa-vor, While in these Thy courts we stay, Thy rich blessing on us
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bringing, Christ is born in Betli-le - hem; Come with gladness,and ban - ish sadness, Children,
rest-ing, On this hap-py festive day, Bells are ring-ing, and birds are sing-ing, Woods and
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sweet-ly tune your voices, Sing a-loud while Heaven rejoices; Hal-le - lu-jah! Hal-le-
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lu-jah!¢Peace on earth, good will to men.”” Liftaloud a loft - y strain, God is reconciled to man;
chorus  In a grateful song of praise; Joyful come before Him now, Humbly in His presence bow,
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Glo -1y to our Sav-iour King, Heaven and earth with glory ring. Praise Him, praise Him, the
Now to Him our trib - ute bring, Lord of lords and King of Kinas Praise Him ,praise Iim, ye
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Lord Je - ho-vah praise. Praise Him, praise Him, the Lord Jehovah praise. Hosanna ! Ho-san - na!
grateful children, praise. PraiseHim, praise Him, ye grateful children, praise. Hosan-na ! Ilosanna!
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"T'wo easily distinguishable mental influences seem
to belong to music, according as it is heard by those
of musical sensibility who really appreciate it, or by
others who are unable to do so. To the former it
opens a book of poetry which they follow, word for
word, after the performer, as if he read it to them;
thinking the thoughts of the composer in succession
wiih scarcely greater uncertainty or vagueness than
if they were expressed in verbal language of a slightly
mystical description. To the latter the book is closed;
but though the listener’s own thoughts unroll them-
selves uninterrupted by the composer’s ideas, they are

FAVORITE SONGS FOR SCHOOL AND HOME.

very considerably colored thereby. I delight in
music,” said ornce a great man of science; I am
always able to think out my work better while it is
going on.”  As a matter of fact he resumed at the
moment a disquisition concerning the date of the
glacial period at the precise point at which it had
been interrupted by the performance of asymphony of
Beethoven, having evidently mastered in the inter-
val an intricate astronomical knot. To ordinary
mortals, with similar deficiency of musical sense,
harmonious sound seems to spread a halo like that
of light, causing every subject of contemplation to

T. Mooxg.
LET ERIN REMEMBER. Arranged by BALFE.
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1. Llet E - rin remember the days of old, Ere her faithlesssons be -tray’d her; When

2. On Lough Neagh’s bank as the fisherman

strays, When the clear cold eve’s declin - ing, He

sees the round towers of oth -
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em’rald gem of the west-ern world Was
sighing, look thro’ the waves of time, For the long-faded glo - ries they cov - er.
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seem glorified as a landscape appears in a dewy
sunrise. Old memories rise to the mind and seem
infinitely more affecting than at other times; still living
zffections grow doubly tender ; new beauties appear
in the picture or the landscape before our eyes, and
passages of remembered prose or poetry float through
our brain in majestic cadence. >
of the beautiful, the tender, the sublime, is vividly
aroused, and the atmosphere of familiarity and com-
monplace, wherewith the real beauty and sweet-
ness of life are too often veiled, is lifted for the
hour. As in a camera-obscura, or mirror, the very

In a word, the sense |

trees and grass which we had looked on a thousand
times are seen to possess unexpected loveliness. But
all this can only happen to the non-musical soul
when the harmony to which it listens is really har-
mouious, and when it comes at an appropriate time,
when the surrounding conditions permit and incline
the man to surrender himself to its influences; in a
word, when nothing else demands his attention.

AN excellent mother, who had learned the lesson of
life, writing to her son on the birth of his eldest child,
says: “Give him education, that his life may be useful ;
teach him religion that his death may be happy.”
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OH! GLADLY NOW WE HAIL THEE. V. Brrim
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1. Oh! glad - ly now we hail  thee, Dear friends of ear - ly time !
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Stephen Collins Foster was born in Allegheny,
Pennsylvania, on the 4th of July, 1826. e was the
voungest child of William B. Foster, a merchant of
Pittsburg, and mayor of his native city, member of the
State legislature, and a Federal officer under President
Buchanan. His sister was the wife of Rev. Edward
Y. Buchanan, a brother of the President. The com-
siler of the Franklin Square Collection recalls his keen
enjoyment of the organ of the Episcopal church at Par-
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vania, of which Mr. Buchanan was for many years the
rector. Mrs. Buchanan always played at the Sunday
morning service, and since we have learned to enjoy
the songs of her brother, none of which had then been
written, we seem to understand more the spell under
which the music of this gentle, gifted lady brought
and held us as a child. She too had inherited ¢“a dou-
ble portion of the divine gift of music.” For the facts
in the sketch here given we are indebted to an article

adise, a country parlsh in Lancaster county, Pennsyl- | by Mr. Robert P. Nevin, of Pittsburg, who says: The
’
MASSA’S IN THE COLD GROUND. o o Fosrmn,
Rather Slow, with Feeling. |
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1. Round de meadows am a ring -ing, De darkies’
2. When de autumn leaves arefall-ing, =~ When de

mournful song, While de mocking-bird am singing,
days are cold, Twas hard to hear old massa call-ing,

3. Mas - sa make de darkeys love him,  Cayse he was so kind, Now, dey sadly weep a-bove him,
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Dare old massa am a - sleep - ing,
Now de summer days am com - ing,

Sleeping in de cold, cold ground.
Massa nebber calls no

more.}Down in de corn-field,

try to drive away my sor - row, Pickin’ on de old ban - jo.
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evidences of a musical capacity of no common order
were apparent in Stephen at an early period. Going
into a shop one day, when about seven years old, he
picked up a flageolet, the first he had ever seen, and
comprehending, after an experiment or two, the order
of the scale on the instrument, was able in a few min-
utes, uninstructed, to play any of the simple tunes
within the octave with which he was acquainted. He
was a boy of delicate constitution, not addicted to the

active sports or any of the more vigorous habits of boys.
A recluse, owning and soliciting no guidance but that
of his text-book, in the quiet of the woods, or, if that
were inaccessible, the retirement of his chamber, he de-
voted himself to music. At the age of seventeen he went
to Cincinnati into the office of his brother, discharging
the duties of his place with faithfulness and ability. His.
spare hours were still devoted to his favorite pursuit,
although his productions were chiefly preserved in
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manuscript, and kept for the private entertainment of |
his friends. At that time a Mr, Andrews, of Pittsburg,
offered a silver cup for the best original negro song,
Mr. Morrison Foster sent to his brother Stephen a copy
of the advertisement announcing the fact, with a letter
urging him to become a competitor for the prize. He
finally yielded, and in due time forwarded a melody
entitled, « Way down South, whar de Corn grows.”
When the eventful night came, the various pieces in
competiton were rendered to the audience by Nelson

163

Kneass to his own accompaniment on the piano. The
audience expressed by their applause a decided pre-
ference for Stephen’s melody; but the committee de-
cided in favor of some one else. This experiment of
Foster’s served a profitable purpose, for it led him to
a critical investigation of the school of music to which
it belonged. This had been, and was yet, unques-
tionably popular. To what, then, was it indebted for
its captivating points ? It was to its truth to Nature in
her simplest and most childlike mood. Settled as to

OH, BOYS, CARRY ME 'LONG.

StepHEN C. FOSTER.
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1. Oh! carry me ’long, der’s nomoretroublefor me ; I's gwine to roam in a happy home,Where
2. All o-berde land I’ve wandered many a day, To blow de horn and mind de corn, And
3. Farewell to de boys, wid heartssohappy and light, Dey sing a song de whole day long, And
4. Farewell to de hills, de meadows covered widgreen, Old brindle Boss, and de old grey hoss, All
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turn my eye, be - fore T die, And see de sugar-cane grow. Oh! boys, carry me ’long;
horn is dry, and 1 must lie, Wha de possum nebber can  go. Oh! boys, carry me ’long;
gwine to hoe, in a bress-ed row, Wha de corn grows mellow and tall. Oh! boys, carry me ’long;
Sancho’ll wail, and droop his tail, When I am under de ground. Oh! boys, carry me ’long;
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Carry me till I die, Carry me down to de buryin’ groun’, Old Massa, don’t you cry.
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theory, Foster applied himself to its exemplification.
The Presidential campaign of 1844 was distinguished
by political song-singing. Clubs for that purpose were
organized in all the cities and towns and hamlets. So
enthusiastic became the popular feeling in this direc-
tion, that, when the November crisis was come and
gone, these clubs lived on. Among them was one,
composed of a half-dozen young men, Foster—home
again, and a link once more in the circle of his inti-

mates—at its head. One night he laid before them a
song entitled ¢ Louisiana Belle.” 1t elicited unani-
mous applause, and in the course of a few nights the
song was sung very widely in Pittsburg. Foster then
brought to light his portfolio specimens, since univer-
sally known as “Uncle Ned” and “O Susanna!”
The favor with which these latter were received far
surpassed even that of ¢ Louisiana Belle.” Their fame
spread far and wide, until from the drawing-rooms of
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Cincinnati they were introduced into its concert halls,
and there became known to W. C. Pcters, who at once
raquested copies for publication. These were cheer-
fully furnished by the author. Ile did not look for
remuneration. For ¢ Uncle Ned,” which appeared in
1847, hereceived none; O Susanna!’’ soon followed,
and “imagine my delight,” he writes, “in rcceiving
one hundred dollars in cash! Though this song was
not successful,” he continues, “yet the two fifty-dollar
bills 1 received for it had the effect of starting me on

FOR SCHOOL AND HOME.

my present vocation of song-writer.”” In pursuance of
this decision, he set himself to work, and began to pour
out his productions with astonishing rapidity. Out of
the list, embracing aliout one hundred and fifty of his
songs, the most flatteringly received among his negro
melodies were those already enumerated, followed by
“Nelly was a Lady,” in 1849; “My Old Kentucky
Home,” and “Camptown Races,” in 1850; < Old
Folks at Home” in 1851; *“Massa’s in the Cold
Ground,” in 1852; ¢ Oh, Boys, Carry me 'long,” in

WILLIE, WE HAVE MISSED YOU.

2. We've longed to see you night- ly, But this night of all;

N StepHEN C. FosTER.
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1. Oh! Wil - lie, is it you, dear, Safe, safe at home? They did not tell me true, dear; They

The fire was blazing bright-ly  And

3. The days were sad without you, The nights long and drear; My dreams have been about you. Oh!
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I heard you at
The lit - tle ones were up
Last night I wept and watched By the moonlight’s cheerlessray, *Till I

said you would not come,
lights were in the hall.
wel-come, Wil - lie dear!

the gate, And it made my heart rejoice; For I
’Till’twas ten o ’clock and past, Then their

eyes began to twinkle, And they’ve gone to sleep at last;
thought I heard your footstep, Then I wiped my tears a-way; But my heart grew sad again When I
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But they listened for your voice Till they
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lone - ly mid-night gloom: Oh!
thought you’d never come;—Oh!
found you had not come;—Oh!

i
Wil - lie, we have missed you; Wel-come,wel-come home!
Wil - lie, we have missed you;
Wil - lie, we have missed you;

‘Wel - come, wel - come home!
Wel - come, wel - come home!
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1853; “Hard Times come again no more,” in 1854; | ses, for Foster thought in tune as he traced in rhyme,

“0Old Black Joe,” in 1860. In all these compositions
Foster adheres scrupulously to his theory adopted at
the outset. His verses are distinguished by a nafveré
characteristic and appropriate, but consistent at the
same time with common sense. Enough of the negro
dialect is retained to preserve distinction, but not to
offend. The sentiment is given in plain phrase, under
homely illustration; but it is a sentiment nevertheless.
The melodies are of twin birth, literally with the ver-

and traced in rhyme as he thought in tune. That he
had struck upon the true way to the common heart,
the successes attending his efforts surely demonstrate.
Iis songs had an unparalled circulation. Artists of the
highest distinction favored him with their friendship.
Herz and Sivori, Ole Bull and Thalberg, were alike
ready to approve his genius, and to testify that approval
in the choice of his melodies as themes about which to
weave their witcheries of embellishment. Complimen-
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tary letters from men of literary note poured in upon
him; among others, one full of generous encourage-
ment from \Vﬂshington Irving, dearly prized and care-
fully treasured to the day of Foster's death. Similar
missives reached him from across the seas—from stran-
gers and from travellers in lands far remote; and he
learned that, while () Susanna,” was the familiar song
of the cottager of the Clyde, « Uncle Ned” was known
to the dweller in tents among the Pyramids. Of his
sentimental songs, ¢ Maggie by my Side,” “ Jennie
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with the Light-brown Hair,”” « Willie, we have missed
you,” ¢ Come where my love lies dreaming,” and
others, are among the leading favorites. The verses
to most of these airs were all of his own composition.
Indeed, he could seldom satisfy himself in his ¢set-
tings 77 of the stanzas of others. The last three years
of his life he passed in New York. During all that
time his efforts, with perhaps one exception, were lim-
ited to the production of songs of a pensive character.
He died after a brief illness, January 13th, 1864. His

OLD DOG TRAY.

Moderato. N

StePREN C. FOSTER.
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It brings me a dream of &
The loved ones, the dear ones have
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Sport-ing with my old dog Tray.
noth- ing left but old dog Tray.

} Old dog Tray’s ev-er faith - ful, Grief cannot drive him a -

bet - terfriendthanold dog Tray.
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remains reached Pittsburg a few days later, and were
conveyed to Trinity Church, where, on the day follow-
ing, in the presence of a large assembly, appropriate
and impressive ceremonies took place, the choral ser-
vices being sustained by a company of his former friends
and associates. His body was then carried to the Alle-
gheny Cemetery, and, to the music of “Old Folks at
Home,” finally committed to the grave. Mr. Foster
was below medium height, and of slight, well-propor-
tioned frame. His shoulders were marked by a slight

droop—the result of a habit of walking with his eyes
upon the ground a pace or two in advance of his feet.
He nearly always when he went out, which was not
often, walked alone. Arrived at the street-crossings,
he would frequently pause, raise himself, cast a glance
at the surroundings, and if he saw an acquaintance nod
to him in token of recognition, and then, relapsing into
the old posture, resume his way. For his study he se-
lected a room in the topmost story of his house, farthest
removed from the street, and was careful to have the
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floor of the apartment and the avenues of approach to
it thickly carpeted, to exclude as effectually as possible
all noises, inside as well as outside of his own premises.
The furniture of this room consisted of a chair, a lounge,
a table, a music-rack, and a piano. From the sanctum
so chosen, seldom opened to others, and never allowed
upon any pretence to be disarranged, came his choicest
compositions. If Mr. Foster’s art embodied no higher
idea than the valgar notion of the negro as a man-mon-
key—then it might have proved a tolerable catch-
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penny affair, and commanded an admiration among
the boys of various growths until its novelty wore off.
But the art in his hands teemed with a nobler signifi-
cance. It dealt, in its simplicity, with universal sym-
pathies, and taught us all to feel with the slaves the
lowly joys and sorrows it celebrated. May the time
be far in the future ere the lips fail to move to its mu-
sic, or sympathetic hearts to respond to its influence;
and may we, who owe him so much, preserve gratefully
the memory of the rare master, Stephen Collins Foster.

OLD FOLKS AT HOME.

StepHEN C. FOSTER.

Con espressione.
# £
£

~ P 1 ; I " N
i N NN o 2= — - — i — NCTRE
@l" i *14;’,__ "_*1.‘—5'_‘"*1513; jft—l*j_% = ‘h__k:
3 e A “ L4 ’ =& 87’ “-o- =
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E_p_,~g_ng_£:d*’ﬁ:::
&.éju_?‘_‘_..‘:__,'__?!_ i — ,
\ e f
P -
HEp o———eo-—|— N ; f
e S st N
e e . - [
S—— —8 e eg g o
| z !
turning ev - er, Dere's whade old folks stay. All  up and down de whole crea - tion,
days I squander’d, Ma - ny de songs I  sung. ‘When I was playing with my brother,
mem'ry rushes, No mat-ter where I  rove. When will T see de bees a-humming,
N \
i
A m— » 3 [ ot !T;“!::i* -F
[\ o, = . o
=4 I‘ o e e e St e Y
»
. 4
| il — = =
@ g:g_‘: — g ves el gl
I z P
Sad-ly I roam, Still longing for de old planta-tion, And for de old folks at home.
Hap-py was 1, Oh! take me to my kind old mother, There let me live and die.
All roun’ de comb? When will I hear de banjo tumming,l)own in my good old  home?
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MY OLD KENTUCKY HOME.

Rather slow. | & StepueN C. FosTer.
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1. The sun shines bright in the old Kentucky home, ’Tis summer, the darkies are gay; The
2. They hunt no more for the possum and the coon, On the meadow, the hill,and the shore, They
3. The head must bow and the back will have to bend, \Vher -ev-er the darkey may go; A
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mer-ry, all happy and bright, BS”m-by, hard times comes a knocking at the door, Then, my
sorrow where all was de - light; The time has come when the darkies have to part, Then,my
matter, ‘twill never  be light, A few more (hys till  we tot tcr on the road , Then, my
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old Kentucky home, good night!  Weep no more,my la-dy, Oh! weepnomoreto-day! We will
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Echo was a very beautiful nymph, fond of the
woods and hills, where she devoted herself to wood-
land sports. She was a favorite of Diana,and attended
her in the chase. But Echo had one fallmg, she was
fond of talking, and, whether in chat or argument,
would have the last word. Juno,.having discovered
that some deception had been pructiced by Echo,
passed sentence upon her in these words : “You shall
forfeit the use of that tongue with which you have
cheated me, except for the one purpose you are so

SCHOOL AND HOME.

fond of —reply. You shall still have the last word,.
but uo power to speak first.” This nymph saw Nar-
cissus, a beautiful youth, as he pursued the chase upon
the mountains. How she longed to address him in
the softest accents, and win him to conversation, but
it was not in her power. She waited with impatience
for him to speak first, and had her answer ready. One
day, the youth, being separated from his compqmons,
shouted aloud, “ Who’s here ?”” Echo replied, «Here.”

Narcissus, looking around but seeing no one, called.

OFT IN THE STILLY NIGHT.

STEVERSON.
Moore’s MELODIES.

Lenderly.
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1. Oft in the still -y night, ere slum-ber’s chain hath bound me,
2. When I re - mem-ber all the friends so link'd to - geth - er
- - . e - . .. - -‘—f— o
9 — + — —-
e = :-:h-—hL
| 4 g v v v
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Sad  mem’- ry brings the light  of oth -er days a- round me.
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eyes that shone, now dimm’d and gone, the cheer - ful hearts now bro - ken:
lights are fled, whose gar - lands dead, and all but him de - part - ed.
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out, « Come.” Echo answered, « Come.” Asnoone , woods. From that time forth she lived in caves and

came, Narcissus called again, « Why do_you shun
me?” Echo asked the same question. « Let us join
one another,” said the youth. The maid answered
with all her hcart in the same words, and hastened to
the spot. He started back, exclaiming, «“Hands off ?
I Would rather die than you should have me.” «Have
me,” said she, but it was all in vain. He left her,
ard she went to hide her blushes in the recessesof the

among meuntain cliffs. Her form faded with grief,.
till, at last, all her flesh had shrunk away, her bones.
had changed into rocks, and there was nothing left
of her but her voice. With that she is still ready to-
reply to any one who calls her, and always keeps up.
her old habit of having the last word.—Age of Fable.
There is something in the very shape of harps, as:
though they had been made by music.—Bazley.
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s well to remember, in connection with the | formula, But reverence for God, devout prostration
ism of the organ, that only those elements of | before the law which “the Father” represents, love

the faith and life of every church which can pass up | for the pity and sacrifice which ¢“the Son” mterprets,
into noble anthems, chants, and hymns, which can be | joy in the ever-present grace, and prayer for the quick-
set to music, are its worthy and enduring elements. | ening life, which “the Spirit”” symbolizes, adoration
You can not put proofs of the trinity or controversial | of Infinite holiness, submission to Infinite sovereignty,
supports of the unity of God, the arguments of Bishop | grateful trust in Infinite love—sentiments in which
Bull, or the arguments of Professor * Norton, into | Trinitarian and Unitarian, Calvinist and Arminian,

hymns.

You can not chant rubrics, and thirty-nine | Partialist and Universalist, come at once into fellow-

articles, and damnatory clauses of the Athanasian | ship—these fly to music for expression.—.Starr Aing.

FOREVER AND FOREVER Cuas. C. CONVERSE.
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. A maid reclined beside a stream At fall of summer day, And half awake,and halfa -
2. The twilight past, the moon at last ,Rose broadly o’er the night; Each ripple gleams beneath her
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dream, She watch’d the rip - ples play, Shemark’dthe wa-ters fall and heave, The
beams As,wrought in sil - ver bright, The heav - ing wa-ters glide a - long, DBut
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deep’ning shadows throng, And heard, as darken’d down the eve, The riv-er’s babbling song'. And
mingling with their voice, The nightingale now pours his song, And makes the shades rejoice. And
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thus it sung with tink-ling tongue, That rip - pling, shad - 'wy riv - er, “Youth’s
thus he sung with tune-ful tongue, That bird be - side  the riv - er, *“When
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Lright - est day will fade a- way, For-ev - er and for - ev - er”
youth is goue, true love shines on, For - ev - er and for - ev - er.”
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DRIFT, MY BARK. F. Kicxen.
W. J. WETMORS,
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1. Drift, my bark, while stars are beaming  In the cloudless evening sky; Rock me while my love lies
D.C. bark, my bark, while stars are beaming  In the cloudless evening sky; Rock me while my love lies
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O’er the wave sweet music
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dreaming, Sparkling billows, peacefully. O’er the wave sweet mu-sic floats, Sweet as
dreaming,
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sl - ren’s witching notes, O’er the wave sweet music floats, sweet as  siren’s, a:the siren’s
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notes, Drift my  Sparkling billows, peace-ful-ly. O’er the wavesweet music floats, O'er  the
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notes. Drifting onward, swift we’reglid-ing, Lov -ing friends to meet once
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m rit, Soon to reach our native shore. Drifting
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more; O’er the rocking, rocking billows rid - ing, Drlftmg on - ward,swiftwe're

O’er the rock - ing billows
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glid - ing, Loving friends to meet, Loving friends to meet, to meet once more, Loving friends to meet once more,
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GO TO SLEEP, LENA DARLING.

FAVORITE SONGS FOR SCHOOL AND HOME.

J. K. EmumET.
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1. Close your eyes, Le - na, my darling, While I sing your lul - la - by; Fear thou no danger, Lena,

2. Bright be de morn-ing, my darling, Ven you ope your eyes Sunbeamsglow all’ round)ou, Lena,
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Move not, dear Le - na, my dar-ling, For your brooder watches nigh you,Le - na dear.
Peace Dbe with thee, love,my darling, Blue and cloudless be the sky for Le-na dear.
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Angels guidethee, Lena dear, my darling, Noth-ing
Birds sing their bright songs for thee, my darling, Full of sweetest

T

e - vil

mel - 0 - dy. An-gelsev - er

] 3
—Jﬁg——iﬁ'—— oo ———g—

can come near Brightest flow - ers
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blow for thee, Dar - ling sis - ter, dear to me. Go to sleep, go to sleep, my
hov - er nmear, Dar - ling sis - ter, dear to me. Go to sleep, go to sleep, my
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ba - by, my ba - by, my ba - by; Go to Sleep, my ba - - by,
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SILENT NIGHT Micuaer Havox.
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1. Si - lent night! Ho - ly night! All is calm, all is  bright
2. Si - lent night! Ho - ly night! Shep - herds quake at the sight!
3. Si - lent night! Ho - ly night! Son of  God, love’s pure light,
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Round yon vir - gin moth -erand Child! Ho - ly In - fant, so ten - der and nnld
Glo - ries streamfrom Heav -en a - far, Heav'n-ly hosts sing Al - le-Iu - ia.,
Ra - diant beams from Thy ho - ly face, With the dawn of re-deem - ing grace,
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