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Violine I'( Felix Weingartner, Op.24.
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Violine I.
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— ey -+
“ s . . . .
2 £ £ £
Q#uﬁfﬁ.’ . . Fe + \ Ee 4 : e 4 e + ‘
J%Fb‘-‘-!ﬁt%# SSEE= £ —

S

pizz.

“mﬁﬁﬁ £et

.s'empre

#ﬂg_ﬂi‘—%

[
L

[
of
l

EH:':&:#:%:

£e2 £.t
:m:?ﬁg_—‘?_

S i
ﬁﬁélﬁsé,

T '
s Y
JEFE £t £at £af £5E fir £7% gt
o
G4k ’E£ 17 Iiz:# o ———f
s — =SS e —
L.t . pE E £ £ £t £ £ 2 £ £ 2 2
f—t — e e e e e e Rt B e e
Ity
N ‘ f | » = . 2 ~ .
gt e s s £ 5 FEE4E PEE.
e ===
s 5 B & £22,£2. 2 spppssse preseeee
=== === = e e e -
'Y ! : pp staccato
¥ )
,aateeeeres posefEEEE 18 ,
: : == ﬁ:ﬁ

*

' AR RN R
1 I T 1 [

s

S sempre staccato

DOPPIO movimento. (Presto.) '
g 88 _ — £ #/ﬁ\f—' £t e —
%ﬁ;,ﬁygg,,gﬁ—mgt =
D T —— ey

yia

P

K. M. 1634555



Violine I.
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Violine I.
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Violine II.

Allegro moderato.(J:ss) Felix Weingartner, Op. 24.
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2 Violine II.
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