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FOUR IRISH DANCES

Stanford - Grainger

The “Four Irish Dances” were originally composed for orchestra by Sir Charles  Villiers
Stanford, and are here freely arranged for piano by Percy Grainger. The music is based
on traditional Irish folktunes selected from “The Complete Petrie Collection of  Ancient
Irish Music” (edited from the original manuscripts by Charles Villiers Stanford, and pub-
lished by Boosey & Co., London and New York); three wonderful volumes, (containing no
less than 1582 tunes and tune-variants), that should be consulted by everyone interested in
folk-music in general and in Irish melodies in particular. All the tunes quoted in the fol-
lowing notes on the dances are reprinted from this “The Complete Petrie Collection) to
which all page-numbers and tunec-numbers refer. "

N? 1. A March-Jig (“Maguire’s Kick”)

The main tune of the March-Jig, “Maguire’s Kick” by name, was used as a march-
ing air by the Irish rebels in 1798. A county of Leitrim Jig tune is also made
.use of in this movement.

Tune N9 410 (page 104)
Mag'uirer’g Kick The rebels’ march in 1798
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See also tunes N°5. 212, 409, 955, 1051
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NO 2. A Slow Dance

One long and varied tune (in some respects reminiscent rather of the art music of
the 17th century than of the Irish country-side) entitled “Madame Cole” has provided
the entire thematic material for the “Slow Dance”, which the composer, having re-
gard for its rhythmical character, has aptly designated “quasi Tempo di Bourée.”

Tune N9 716 (page 180)

Madame Cole One of Carolan’s finest airs

NO 3. The Leprechaun’s Dance

In some parts of Ireland the rural population still believes in the existence of Le-
prechauns, tiny man fairies who wear tall hats and knee-breeches. The man that can
catch one of them becomes fabulously rich, it is asserted. But they are hard to catch.
In fact, few Irishmen ever succeed in catching a Leprechaun — “except in America”,
as Mr. H. T. Parker wittily remarked in the “Boston Evening Transcript”  Quite re-
cently a Leprechaun was reported seen in Ireland, and a man was even said to have
put his hat over him. But on the removal of the hat the fairy was found to have
vanished. Stanford’s composition reflects the elusive quality of the Leprechaun. Two
tunes in % time, a “Jig” and a “Hop Jig” are employed in this dainty movement.

Tune NO 975 (page 249)
Jig
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une NO 250
Hop Jig T 980 (page )
L Allegro
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NO 4. A Reel

The final number opens and closes with a section based on a rollicking Cork Reel
engagingly entitled “Take her out and air her with which is contrasted a grace-
ful middle episode built around a winsome melody named  “The cutting of
the hay.’

Tune N9 397 (page 101)

Take her out and air her — a Cork Reel — From P. Carew’s MSS.
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Tune N9 394 (page 100)

The cutting of the hay From P. Mac Dowell Esq.
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See also tune NO 917

The orchestral score and parts (original version) of these popular dances, which together
make a most attractive orchestral suite, are obtainable from the publishers

d. Fischer & Bro. ..... New York
7,8,10 ¢ 11, Bible House (Astor Place)
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IRISH DANCES
NO 1
M&I’Gh-tﬁg (“Maguire’'s Kick”)

* New Edition
Edited, fingered and revised

by
Percy Grainger STANFORD - GRAINGER
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| Charles Villiers Stanford |

FOR PIANO

Five Caprices. Op.136... ... ... ... ....net 3.00 Six Characteristic Pieces. Op. 132 ... .. net 2.50

1. C minor Published separately :

?; (') minor In Modo Dorico................. net .50

i li :{lal:]”r I}omam‘(’ inBflat ............... net .75

5. A flat Study ... net .78

. Roundel............. ........... net .50

Three Dante Rhapsodies. Op. 92 Romance in A flat net .50

No. 1 (Francesca) in A min.......... net .75 Toccata o net '50

No. 2 (Beatrice) in B.............. .. net .75 S e o

No.3 (Capaneo) in C................net .75 Irish Rhapsody. No.1 (A7) .........net .1.00

SONGS —SECULAR

Britons, Guard Your Own. Cushendall. An [rish Song Cyele . net 1.50
High, B flat; Low, G .. .......... ... net .75 1. [Ireland

City Child. IHligh, G; Low, L flar...... net .75 2. Did you ever?

Easter Snow. High, D; Low, B flat ....net .75 3. Cushendall

John Kelly. High, D; Low, B flat...... net 1.00 4. The Crow

Little Admiral, The. Medium, C..... ... net 75 5 paddylong-Leks -

Phoebe. Medium, B flat................ net 1.00 7 Ni"g‘}]t oes the winid blow

Grandeur. Low, Cmin. ................ net .75 ’

Sailing at Dawn. Medium, E flat...... .. net .75 Fire of Turf, A, Cycle of Irish Songs for

Silence. High, A flat; Low, F ...... ... net .75 lluw ‘me‘cfre .(l'l--:l:l;l‘.f """ oenet 150

Song of Asia. High, A; L(?w, F‘...‘....net l.t_)O 2' The Chapel on the Hill

Song of the Sou’wester. Medium, C min., net .75 3. Cowslip Time

Song of the Spirit of the Hour. 4. Scared
Medium, Gmin.............. o net 1.00 5. Blackberrv Time

Spring. High, E flat; Low, C......0... net .75 6. The Fair

Vision, The. [ligh. B flat: Low, G . ... net .75 7. The West Wind

SONGS —SACRED

Bible Songs with Chorales ad lib. Organ Acc. Op. 113
Song of Battle (Ps. CXX/7V). High, B flat min.: Low, G min....... B net 1.00
Song of Freedom (Ps. CXXV/). High, Eflat; Low, C ....................... ... ... net 1.00
Song of Hope (Ps. CXXX). High, Fmin.,; Low, Dmin............. ... .. .. ... ... net 1.00
Song of Peace (fsaiak X/). High, C; Low, A ... ... i net 1.00
Song of Trust (Ps. CXX7). High, F; Low, Dflat ................ ... .............. net 1.00
Song of Wisdom (Zecl. XX/V)., High. Eflat: low, C.... ... ... ... ... .. ... net 1.00

Chorales to above in leaflet form ... . ... ... . .. ... ... .. cach, net .08

A complete list of Charles Villiers Stanford’s Partsongs for Male, Mixed
and Ladies’ voices, Anthems, Chamber-, Orchestra- and Organ Music as
published in Stainer G& Bell Edition (London) will be mailed upon request,

SOLE AGENTS

J. FISCHER & BRO. - - NEW YORK

- 7, 8, 10 & 11, Bible House (Astor Place) -
o N . B



composed by

€ Villicrs Stanford

arranged for Piano L)r

Perey Grou'ngcr

1.A Maﬂzh-Jig’(Maguire’.s Kick)
2.A Slow Dance

'3. The Leprechaun's Dance
4.A Reel

Price each $ 1.00 net

J.Fischer & Bro.
New Yor K







FOUR IRISH DANCES

Stanford - Grainger

The “Four Irish Dances” were originally composed for orchestra by Sir Charles  Villiers
Stanford, and are here freely arranged for piano by Percy Grainger. The music is based
on traditional Irish folktunes selected from “The Complete Petrie Collection of  Ancient
Irish Music” (edited from the original manuscripts by Charles Villiers Stanford, and pub-
lished by Boosey & Co., London and New York); three wonderful volumes, (containing no
less than 1582 tunes and tune-variants), that should be consulted by everyone interested in
folk -music in general and in Irish melodies in particular. All the tunes quoted in the fol-

lowing notes on the dances are reprinted from this “The Complete Petrie Collection)
which all page-numbers and tune-numbers refer.

NO 1. A March-Jig (“Maguire’s Kick”)
The main tune of the March-Jig, “Maguire’s Kick” by name, was used as a march-
ing air by the Irish rebels in 1798. A county of Leitrim Jig tune is also made

use of in this movement.

Tune N9 410 (page 10%)

Maguire’s Kick The rebels’ march in 1798
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A county of Leitrim Jig
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See also tunes N95. 212, 409, 955, 1051
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NO 2. A Slow Dance

One long and varied tune (in some respects reminiscent rather of the art music of
the 17th century than of the Irish country-side) entitled “Madame Cole” has provided
the entire thematic material for the “Slow Dance”, which the composer, having re-
gard for its rhythmical character, has aptly designated “quasi Tempo di Bouwree.”

Tune N9 716 (page 180)

Madame Cole One of Carolan’s finest airs
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NO 3. The Leprechaun’s Dance

In some parts of Ireland the rural population still believes in the existence of Le-
prechauns, tiny man fairies who wear tall hats and knee-breeches. The man that can
catch one of them becomes fabulously rich, it is asserted. But they are hard to catch.
In fact, few Irishmen ever succeed in catching a Leprechaun — “except in America’,
as Mr. H. T. Parker wittily remarked in the “Boston Evening Transcript.”  Quite re-
cently a Leprechaun was reported seen in Ireland, and a man was even said to have
put his hat over him. But on the removal of the hat the fairy was found to have
vanished. Stanford’s composition reflects the elusive quality of the Leprechaun. Two
tunes in % time, a “Jig” and a “Hop Jig” are employed in this dainty movement.

Tune N9 975 (page 249)

Jig
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Tune N9 980 (page 250)
Hop Jig
Allegro
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NO 4. A Reel

The final number opens and closes with a section based on a rollicking Cork Reel
engagingly entitled “Take her out and air her with which is contrasted a grace-
ful middle episode built around a winsome melody named  “The cutting of
the hay.”

Tune N9 397 (page 101)

Take her out and air her . a Cork Reel — From P. Carew’s MSS.

Tune N9 394 (page 100)
The cuttmg of the hay From P. Mac Dowell Esq.

See also tune N9 917

P. G.

The orchestral score and parts (original version) of these popular dances, which together
make a most attractive orchestral suite, are obtainable from the publishers

J. Fischer & Bro. ..... New York
7,8,10 & 11, Bible House (Astor Place)
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IRISH DANCES
NO 2
A Slow Dance

* New Edition

Edited, fingered and revised
by STANFORD - GRAINGER

Percy Grainger

Allegro moderato (quasi Tempo di Bourée) M.M.J.about 132
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* Copyright, 1916, by J. Fischer & Bro.
J.F.&B. 4142-9 All Mechanical Rights Reserved



4

~,

The top notes very prominent

22,
sk

>

I

.

I

.

Tax Tox Fax

.

.
T

T

-

I

=
PR

*

~

7Nl
fes?
o

% Ta.x Ra,*

N

e —

f subito

< —

L
Py

v ]

A3V

i3

125%

]

* Ta.

—-

Ta. * Vo,

-

T *

1

J.FE. & B. 4142-9




I

o o P

o 1o

=

3434344314

=

l
=
a—
ﬂr__

5

3
T
=
Iy
>
R

7
r

il

——
. *% T,

3
53515335

4
2
.

4
2

-

S pesante

@

e————

mp |

mp1

o

-

senza Ped.

&

-

>
.

® Pp *

P
e

==

¢
<

. }.-F—

T

wes/|
o=/

3O

5

2
S
i I"ﬁ:

1T 1
11

"

LR

non legato

| f

iy

-

>
-

>

33
1 1]

s
(4
ry

pesante

—)

*hald)

\aoTay L ‘{>

|
>

e)

J.F. & B. 5142-9




poco rall.
&y T Q Poco meno p
. . . * X . .
b }.'fﬁ*]f?rg .2 { } = 5B N 73 T
! H 4( ‘lr . = & —F 9
¢ = T v | ¥ quasi
P o pizzicato

z

legatissimo e grazioso

W

T _ m . J_
"iOTh"‘ — —1— > Ps g2 1 2 — —
6o B Eroa—aa
(2 —— g —— o—
A\IV 4 ! 1 1 - —
piu  espressivo 2 112 1
N a7 J— — | — —
Z 51 i T =~ ! b
L/ J ya %}V pia 1.-5 3 = \__-/
: 4 5 5 % 2
_Fa. b V7 S V7 T I Ta.

J.F&B. 4142-9




tempo
poco sost. . Z a p

4
4 2 9
Lo reilt 150 VBl eangt .
< TTL_-i“/'y ' : & ]

-

molto espressivo
/"_N -

T P——
L F fedaly f 13 |G
¢ - fim &7 —3
mp poco crése. 5 — Jr ?%
Red. . T FPed. P, R, | |

; : T PP — — ———— T P
G s tlt—i - s — ——F i
° SRR -

/" - - dolce

P —— /—‘1

T — T T - T
I\”

J.F&B. 4142-9



Tempo I i hold with sustaining pedal
A 1 %7 e 1 1 I _} 3 E ---------------------------------------------- e 1 1 T 1 1
# Bl s T — 1 —T 1 r ; r T B A S §
VY D
o =t
« < T T 1i“%; :
p - mp
T S ' | = S R
b NN/ A v N i
Z 9 [ Py
P O ’.
! hold with sustaining P & < ' =3
: (middle) pedal H s N L s T
""""""""""""""""""""""""""""" sustaining pedal

: ................................................ =
l%’l. 1 1 4 i 1 1
y D S S S — 72
[ on WiV
A\3V J iN
e) 4 p Lo
- poco a poco cresc. molto j
_— 11 T

L | -—-?L—[-'Hn——-—
;}-[ v 1 1 N

./'j,fz‘r 7 T T ‘lf L % J‘ l[
—- - T e 1 pg q : ‘P
WIS SR =
A\IV.4 -I ! . - 1 1 % le\\ )
¢ =~ LR
2 ,3 5 |
3 3/
1
1 . l
oy . 3y
4__]_! -
o | g o r =
! .‘, . —
(senza Ped.) il - h r

marcato il basso

J.F.&B. 4142-9



1

o

r_

|

I
i ‘—_"

3

i
S
&

)

1

O o1y

WM.

M wie

NIV ES ma

T,

st

DM .

W .

DY

s (hold)

]
J4
r

|

;

{]"W

S ESEE

-

233

|
T ;
e —
4

* 3

™
'F -

—
-

r

T

T
o
«v *

=

"l e
T | et
TR
L
i
<
N,

J.F&B. 4142-9



12

sempre ﬂ{o 5 4 3 4 5T~
01 "D mp [~ | | -
Z ! L) 7]

—
. . o 2 *= :’f— 11[! o R P " ."/—‘
T P SR

=

— . . =
/N NP S N SRS o eef
_&_b_:b___b_l — - E:!l*“‘_" = \i: ‘ il
GEt =

— : :tif pesante
] 5 | N\ > o0 )

VD [ T
= -

i r r—
: | P |
% (senwsa Ped.) L. * T, % .  *
=
8
i s 88 P -,
—arb-‘—?*—*‘%—j—‘f'-“ig-—r —| - "4‘-0 ?‘S :.J{-g- Eﬁ——L
] 1 1 ] o - —
T Vs b5 (M
S ST j =

~ pesante —
T " bﬁ:_ =
O B 7 DHE — —
/A | - [ [} [
Z—5-p & ~ e e e e e
& o ? B  I— 4 T
& PR s 3 3 3 3
) 2/\ ? 5 5 3 4
1 |
ﬁfﬁ% = S gygs
7 . ‘”?f—" T i
S S R
o Sy . . ,
N ad 1 | - # N - .
i T g ———Ig 8 0.0 85g .0 8 55 4
v o g ¥ 4.; % e > 0
; R A
% Tk  Fa i# > > =
R * KX, *

J.F.&B. 4142 -9



13

A\i7g
¢

I
Ak &8
bloma ||
NN
AT
5 LU
Pt
.'l_lj‘l|
W s
Ll
A

X, %

B
MR & |
NOL
(YRR 1N e —
07 . Mﬂ o
N e & s
Audwu — . &
T e g
S\ ST
L MW N )ﬁ%
i L ST e
LAl LN NG s &#
‘!l i .
ms#lwf W\Tﬂé e nm S g | %
. ‘a 3ow, .. .')7 )
. N g 8
.'.[ ) ™ u. ™ .f_ ﬁ -~
Qo] Lﬁ ’
o< ol &
s . L lles u./
o P’ W > ‘3 f_r N
* b . ]
et TTeite ! A ok Q‘
.oW LA % . * NEP
e oeuall nawll]] |
../ | ﬁ %}ﬂ mn%
>.1 Te T N % A
B < L K
N N

A
el -allel]
A A-gl
. i -oLLel

-4

. -ellel]
% el
)
e AT WU
mﬁ %
.
o W
/ _
jJ/> S
i
]
NEio
N?™™ "

J.F.&B. 4142-9









Charles Villiers Stanford

FOR PIANO

J. FISCHER & BRO. - -

Five Caprices. Op. 136, ... ... ... ... net 3.00  Six Characteristic Pieces. O, 132 ... net
1. C minor Published separately :
2. [ minor In Modo Dorico............... .. net .50
3. (: minor Romance in B fi; s
1 flat omance in al. .. net .75
S. A fla Study ... net .75
Three Dante Rhapsodies. Op. 92 }l:oun'dcl TR EEEEERERTEETEPERTS net .50
h - omance in A flat............... net .50
No. 1 (Francesca) in A min.......... net .75 Toceata net .50
No. 2 ([mnnu) inB..... ... net .75 e
No. 3 {(Capanes) in C. .. ... .. net .75 [Irish Rhapsody. No. lidrr)y ... .. .. net
SONGS — SECULAR
Britons, Guard Your Own. Cushendall. An Irish Song Cyele . net
fligh, Btlat; low, G ... 0 0., net .7° 1. treland
City Child. High, GG; lLow, Il flat...... net .75 2. Did you ever ?
Easter Snow. High, D; Low, B flat ....net .75 3. Cushendall
John Kelly. High, D; Low, B flat...... net 1.00 4. The Crow
Little Admiral, The. Medium. C...... ... net .75 5. Daddy-Long-Legs ,
Phoebe. Medium, Bfat............. .. net 1.00 ? ;}iogv;/lldocn the wind blow ?
Grandeur. Low,Cmin. ............ .. .. net .75 ’
Sailing at Dawn. Medium, I2 flat. ... .. .. net .75 Fire of Turf, A, Cycle oi Irish Songs for
Silence. High, A flat; Low, Fooo net .75 low VOLEE. oo e -onet
. " 1. A Fire of Turi
Song of Asia. High, A; Low, IF....... net l‘,lﬂ)U 2. The Chapel on the Hill
Song of the Sou’wester. \Iedmm Cmin., net .75 3. Cowslip Time
Song of the Spirit of the Hour. 4. Scared
Medium, Gmin................ ... net 1.00 5. Blackberrv Time
Spring. High, E flat; Low, C...... ... net .75 6. The Fair
Vision, The. High, B flat: Low, (.. ... net .75 7. The West Wind
SONGS —SACRED
Bible Songs with Chora]es ad lib. Organ Acc. Op. 113
Song of Battle (Ps. CXX/7V). High, B flat min.: Low, Gmin........................ net
Song of Freedom (Ps. CXXVv/l). High, Eflat; low, C ................. .. e net
Song of Hope (Ps. CXXX). High, Fmin.; Low, Dmin..... ..., ... ... ..., net
Song of Peace (/[saiah X/). High, C; Low, A ... ... ... ... ... ... ... ... ... net
Song of Trust (Ps. CXX/). High, IF; Low, D flat ............ ... ... ... . ....... ... net
Soung of Wisdom (Kcel/. XX/V')y. High, Eflat; Tow, C ... .. ... ... ... net
Chorales to above in leaflet form ... ... ... ... ... ... ... C.each, ner

A complete list of Charles Villiers Stanford’s Partsongs for Male, Mixed
and Ladies’ voices, Anthems, Chamber-, Orchestra- and Organ Music as
published in Stainer ¢&, Bell Edition (London) will be mailed upon request,

SOLE AGENTS

7, 8, 10 & 11, Bible House (Astor Place)

.00

1.00
1.00
1.00
1.00
1.00
1.00

.08

NEW YORK




composed by

€ Villicrs Stanford

arranged for Pldl‘lo L)r

Perey Grrainger

i.A March- Jig Maguire's Kick)
2.A Slow Dance

3. The Leprechaun's Dance
4.A Reel

Price each $ 1.00 net

J.Fischer & Bro.
New Yor Kk







FOUR IRISH DANCES

Stanford - Grainger

The “Four Irish Dances” were originally composed for orchestra by Sir Charles  Villiers
Stanford, and are here freely arranged for piano by Percy Grainger. The music is based
on traditional Irish folktunes selected from “The Complete Petrie Collection of  Ancient
Irish Music” (edited from the original manuscripts by Charles Villiers Stanford, and pub-
lished by Boosey & Co., London and New York); three wonderful volumes, (containing no
less than 4582 tunes and tune-variants), that should be consulted by everyone interested in
folk-music in general and in Irish melodies in particular. All the tunes quoted in the fol-
lowing notes on the dances are reprinted from this “The Complete Petrie Collection) to
which all page-numbers and tune-numbers refer. ‘

N2 1. A March-Jig (“Maguire’s Kick”)

The main tune of the March-Jig, “Maguire’s Kick” by name, was used as a march-
ing air by the Irish rebels in 1798. A county of Leitrim Jig tune is also made
use of in this movement. '

Tune N9 410 (page 10%)
Maguire%s Kick The rebels’ march in 1798

l r
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Tune N9 952 (page 242)

A county of Leitrim Jig
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See also tunes N9 212, 409, 955, 1051

J.F&B. 4151 |2/3]4 Sp.



NO 2. A Slow Dance

One long and varied tune (in some respects reminiscent rather of the art music of
the 17th century than of the Irish country-side) entitled “Madame Cole” has provided
the entire thematic material for the “Slow Dance”, which the composer, having re-
gard for its rhythmical character, has aptly designated “quasi Tempo di Bouree”

Tune N9 716 (page 180)

Madame Cole One of Carolan’s finest airs
o]

NO 3. The Leprechaun’s Dance

In some parts of Ireland the rural population still believes in the existence of Le-
prechauns, tiny man fairies who wear tall hats and knee-breeches. The man that can
catch one of them becomes fabulously rich, it is asserted. But they are hard to catch.
In fact, few Irishmen ever succeed in catching a Leprechaun — “except in America”,
as Mr. H. T. Parker wittily remarked in the “Boston Evening Transcript.”  Quite re-
cently a Leprechaun was reported seen in Ireland, and a man was even said to have
put his hat over him. But on the removal of the hat the fairy was found to have
vanished. Stanford’s composition reflects the elusive quality of the Leprechaun. Two

tunes in % time, a “Jig” and a “Hop Jig” are employed in this dainty movement.

Tune N9 975 (page 249)

J.F &B. 4141 |2/3|4 Sp.




3
. Tune N9 980 (page 250)
Hop Jig ,

p Allegro

2
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NO 4. A Reel

The final number opens and closes with a section based on a rollicking Cork Reel
engagingly entitled “Take her out and air her,” with which is contrasted a grace-
ful middle episode built around a winsome melody named  “The cutting of
the hay.”

Tune N9 397 (page 101)

Take her out and air her — a Cork Reel — From P. Carew’s MSS.

Tune N9 394 (page 100)
The cutting of the hay From P. Mac Dowell Esq.

See also tune N9 917

The orchestral score and parts (original version) of these popular dances, which together
make a most attractive orchestral suite, are obtainable from the publishers

J. Fischer & Bro. ..... New York

7,8,10 & 11, Bible House (Astor Place) SHA0T
. 401

J R &B. 4151 /2/3/4 Sp.



*New Edition
FEdited, fingered and revised
by
Percy Grainger

IRISH DANCES
No 3

The "Leprechaun’s Dance

wears a tall hat and knee breeches.

* A Leprechaun is a tinv man-fairy who|

STANFORD-GRAINGER
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Five Caprices. Op. 136... .. ... ... . ..... net 3.00
1. C minor
2. 1) minor
3. G ninor
4. I Hat
5. A\ flat

Three Dante Rhapsodies. ()p, 92
No. 1 (Francesca) in A min.......... net .75
No. 2 (Beatrice) in B................ net .75
No. 3 (Capaneo)d in C .. ... ... ., net .75

High, B flat; Low, G .. .......... .. net .75
City Child. High, G: low, I lat...... net .75
Easter Snow. High, D: Low, B flat ....net .75
John Kelly. High, D; Low, B flat.... .. net 1.00
Little Admiral, The. Medium, C...... . .. net .75
Phoebe. Medium, Bflat........... .... net 1.00
Grandeur. Low, Cmin.......... ... . .. net .75
Sailing at Dawn. Medium, E flat.. ... .. net .75
Silence. High, A flat: Low, I¥ ... ... ... net .75
Song of Asia. High, A; Low, FF....... net 1.00

SONGS —

Iigh, B flat min.: Low. ¢; min
High, E flat; Low, C
High, F min.
High, C: Low, A
High, F; Low, D flat
High. E flat: lLow, C

Charles Villiers Stanford

FOR PIANO

Six Characteristic Pieces. Op. 132 . ...
Published separately :

In Mado Dorico
Romance in B flat
Study
Roundel
Romance in A flat
Toccata

Irish Rhapsody.

SECULAR

Cushendall.
1. [Ireland

Did you ever *

Cushendall

The Crow

Daddy-l.ong-T.egs

How does the wind blow

Night

Fire of Turf, A. Cycle of Irish Songs for
low voice net

A Fire ol Turi

The Chapel on the Hill

Cowslip Time

Scared

Blackberry Time

The Fair

The West Wind

An Irish Song Cyele

TN e

L T

=2

~1

SACRED

Op. 113

s Lhow. Dmingo oo oo

2.50

.1.00
A 1.50
Lo 1.50
Medium, G min 't 1,
Song of Battle {(Ps. CXX/1). . 't 1.00
e 1.00
1.00
Song of Peace (/saiah X7). 1.00
1.00
Song of Wisdom (Ecel. XX/IV). : 1.00
.08
and Ladies’ voices, Anthems, Chamber-, Orchestra- and Organ Music as
7, 8, 10 & 11, Bible House (Astor Place)

]
Britons, Guard Your Own.
Song of the Sou’wester. Medium, C min., net
Song of the Spirit of the Hour.
Spring. High, E flat: Low, C...... ...
Vision, The. High, B flat: T.ow, G
Bible Songs with Chorales ad lib. Organ Acc.
Song of Freedom (Ps. CXXFT).
Song of Hope (FPs. CXXX),
Song of Trust (Ps. CXXT7).
Chorales to above in leaflet form ... ...
A complete list of Charles Villiers Stanford’s Partsongs for Male, Mixed
published in Stainer G& Bell Edition (London) will be mailed upon request.
SOLE AGENTS
J. FISCHER & BRO. - -
-y - § J]
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arranged for Pidno L)z

* Perey Grainger

March-Jig*(Maguir\e’.s Kick)
Slow Dance
e Leprechaun's Dance

Reel
Price each $ 5.00 net

J.Fischer & Bro.
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FOUR IRISH DANCES

Stanford - Grainger

The “Four Irish Dances” were originally composed for orchestra by Sir Charles  Villiers
Stanford, and are here freely arranged for piano by Percy Grainger. The music is based
on traditional Irish folktunes selected from “The Complete Petrie Collection of  Ancient
Irish Music” (edited from the original manuscripts by Charles Villiers Stanford, and pub-
lished by Boosey & Co., London and New York); three wonderful volumes, (containing no
less than 1582 tunes and tune-variants), that should be consulted by everyone interested in
folk-music in general and in Irish melodies in particular. All the tunes quoted in the fol-
lowing notes on the dances are reprinted from this “The Complete Petrie Collection) to
which all page-numbers and tune-numbers refer.

N9 1. A March-Jig (“Maguire’s Kick”)

The main tune of the March-Jig, “Maguire’s Kick” by name, was used as a march-
ing air by the Irish rebels in 1798. A county of Leitrim Jig tune is also made
use of in this movement.

Tune N9 410 (page 10%) )
Maguirf;’.i Kick The rebels’ march in 1798

See also tunes NO5. 212, 409, 955, 1051

J.R& B %141 [2/3]4 Sp.



NO 2. A Slow Dance

One long and varied tune (in some respects reminiscent rather of the art music of
the 17th century than of the Irish country-side) entitled “Madame Cole” has provided
the entire thematic material for the “Slow Dance”, which the composer, having re-
gard for its rhythmical character, has aptly designated “quasi Tempo di Bouree.”

Tune N2 716 (page 180)

Madame Cole One of Carolan’s finest airs

NO 3. The Leprechaun’s Dance

In some parts of Ireland the rural population still believes in the existence of Le-
prechauns, tiny man fairies who wear tall hats and knee-breeches. The man that can
catch one of them becomes fabulously rich, it is asserted. But they are hard to catch.
In fact, few Irishmen ever succeed in catching a Leprechaun — “except in America’,
as Mr. H. T. Parker wittily remarked in the “Boston Evening Transcript”  Quite re-
cently a Leprechaun was reported seen in Ireland, and a man was even said to have
put his hat over him. But on the removal of the hat the fairy was found to have
vanished. Stanford’s composition reflects the elusive quality of the Leprechaun. Two
tunes in % time, a “Jig” and a “Hop Jig” are employed in this dainty movement.

Tune N9 975 (page 249)
Jig

J.F. & B. 4141 [2/3|4 Sp.




Tune N9 980 (page 250)

Hop Jig
Allegro
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NO 4. A Reel

The final number opens and closes with a section based on a rollicking Cork Reel
engagingly entitled “Take her out and air her,” with which is contrasted a grace-
ful middle episode built around a winsome melody named ‘“‘The cutting of
the hay.”

Tune N9 397 (page 101)

Take her out and air her — a Cork Reel — . From P. Carew’s MSS.

Tune NO 394 (page 100)

The cutting of the hay From P. Mac Dowell Esq.

See also tune N9 917

P. G.

The orchestral score and parts (original version) of these popular dances, which together
make a most attractive orchestral suite, are obtainable from the publishers

J. Fischer & Bro. ..... New York
7,8,10 & 11, Bible House (Astor Place)

J.F.&B.#141/2/3/4 Sp.
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FOR PIANO

Five Caprices. Op, 136................. net 3.00 Six Characteristic Pieces. Op. 132 ... ... net
L C minor Published separately :

[
n
<

§ I’ g::::rr In Modo Dorico................. net .50
1 F flat Romance in Bflat ............... net .75
5. A flat Study oo net .75
Roundel .. ... e net .50
Romance in A flat ............. .. net .50

Toceata ............. . ... net .50

Three Dante Rhapsodies. Op, 92
No. 1 (Francesca) in A min.......... net .75
No. 2 (Beatrice) in B..... ... ... ... net .75
Ne, 3 (Capaneo) in C ..o ..., net .75 Irish Rhapsody. No. 1 (A») .. .. .. net ,1.00

SONGS —SECULAR

Britons, Guard Your Own. Cushendall. An Irisk Song Cvele . net 1,50
High, B tlat; Low, G ............ .. net .75 1. Ireland

City Child. High G; Low, Eflat...... net .78
Easter Snow. High, D; Low, B flat ....net .75
John Kelly. High, D; Low, B flat......net 1.00
Little Admiral, The. Medium, C...... ... net .75 H does the wind blow ?
Phoebe. Medium, B flat................ net 1.00 7 Niog‘:\t oes the wind blow :
Grandeur. Low, Cmin................. net .75 ’

Sailing at Dawn. Medium, E flat........ net .75 Fire of Turf, A, Cycle of Irish Songs for

low voice.................... . ... ... net 1.50
Silence. High, A flat; Low, F ......... net .75 " A Fire of ‘Turi

~

Did you ever *©
Cushendall

The Crow
Daddy-l.ong-l.egs

[o2 7 W S PR

Song of Asia. High, A; Low, F....... net 1,00 21 The Chapel on the Hill
Song of the Sou’wester. Medium, C min., net .75 3. Cowslip Time
Song of the Splnt of the Hour. 4. Scared
Medivm, Gmin..............0..o.. .. net 1.00 5
Spring. High, E flat; Low, C.......... net ¢

7
Vision, The. High, B flat: T.ow, (4 ... . net 7§

Blackberry Time
The Fair
7. The West Wind

SONGS — SACRED

Bible Songs with Chorales ad lib. Organ Acc. Op. 113

Song of Battle (Ps. CXX/V). High, B flat min.; Low, Gmin........................ net 1.00
Song of Freedom (Ps. CXXV/). High, Eflat; Low, C ....................... ... ... net 1.00
Song of Hope (Ps. CXXX). High, Fmin.; Low. Dmin................... ... ... net 1.00
Song of Peace ([fsaiak X/). High,C; Low, A ...... .. .. .. ... ... .. ... net 1.00
Song of Trust (s. CXX/7). High, F; Low,Dflat ... ............ ... ...... ... net 1.00
Song of Wisdom (Eecl. XX/V). High, Eflat: Tow. C ... ... ... ... . ... net 1.00

Chorales to above in leaflet form ... ... .. .. ... ... .. ... .. . each, net 08

A complete list of Charles Villiers Stanford’s Partsongs for Male, Mixed
and Ladies’ voices, Anthems, Chamber-, Orchestra- and Organ Music as
published in Stainer (& Bell Edition (London) will be mailed upon request,

SOLE AGENTS

J. FISCHER & BRO. - - NEW YORK

7, 8, 10 & 11, Bible House (Astor Place)

Charles Villiers Stanford



