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PREFACE.

“Acts anp Gararza’ appears to have been composed for the Duke of Chandos about
the year 1720, and was performed at Camnons in the year following.

Ag in many of Handel’s works which were written about this period, the disposition
of the chorus parts is such as to warrant the supposition that the choir he had to deal
with wae limited in its numbers (there being apparently no Altos), and exceptional in
the compass of its Tenor voices. This conjecture is borne out by the fact that the
omission of an Alto part, and the division of the Tenor into two or three parts, is
common $o neaxly all the works which Handel wrote for the Duke of Chandos, but is
found in searcely any, if any, of his subsequent compositions.

It would be difficult otherwise to-account for so unusual an arrangement, although
it might have been supposed that when his connection with the choir at Cannons
ceased, he would have rearranged the vocal parts and brought them more into con-
formity with the requirements of ordinary cheive. Bui it would seem that when his
attention became absorbed in the produstion of his Oratorios, he laid aside the smallex
works of the ¢ Chandos " period, only taking them up to transfer 2 movement which
might be required for the larger composition then in hand. This, however, would
not account for a work of the importance of ‘“ Acis and Galatea’ being left in its
exceptional state; for if the size and attractive nature of the Serenata did not claim
moro then ordinary consideration ab ‘the hands of its composer, its performance in
London twelve years later—presumably with a cliorus not possessing the peculiarities
of the Chandos choiv—would appear to have demanded some revision of its voice parts.

Nothing, however, secms to have been done in that divection—if we except a
poncilled memorandum by the composer on the 1st Tenor line of ¢ Wretched lovers,”
“ This part in Contralt.”’—until about thirty years ago, when an cqually rough and
ready expedient was adopted by the Handel Society under the advice of Sterndale
Dennett, viz. : fo give the 1st Tenor line of nearly all the choruses to the Albos. If
nood genreely bo said, that as the range of the remaining Tenor parta coincided almost
oxactly with the one transferred to the Altes, the difficulties could only be regarded as
wmitigated, not removed.

It was plain—and it must have forced itself upon the attention of those who have
divected its performance, ag well as on those singers who have been condemmed to
wrostlo with its well-nigh impossible Tenor parts—that a more radical and systematio
rearrangement wes required, to placo this work upon an oqual footing with others of
its class.

With this desire alono has the present edition been prepared and published.

In addition to tho occasional transposition of voice parts in certain choruses,
the Tiditor is rosponsible for much of the Pianoforte accompaniment, for suggested
abbroviations in the Airs, and for the marks of expression throughout.



ACIS AND GALATEA.

CHARACTERS REPRESENTED :

GALATEA, . . . A Sea Nymph.
ACIS, . ..... A Shepherd.

DAMON, . . .. . A Shepherd.
POLYPIIEMUS, 4 Giant.

Chorus—NYMPHS anp SHEPHERDS.

ScuNe.~-A Rural Prospect, diversified with vocks, groves, and a river.

Part the JFivst.
Chorus of Shepherds, &e.

O the pleasure of the plains!
Happy nymphs and happy swains|
Harmless, merry, {ree, and gay,
Dance and sport the hours away.

SOLI axp CHQRUS.

For us the zephyr blows,
For us distils the dew,
For us unfolds the rose,
And flowers display their hue:
For us the winters rain,
TFor us the summers shine,
Spring swells for us the grain,
And autumn bleeds the vine.

RECIT.—QGalatea.

Ye verdant plains and woody mountains,
Purling streams and bubbling fountains;
Ye painted glories of the field,

Vain are the pleasures which ye yield.
Too thin the shadow of the grove,

Too faint the gales to cool my love.

AlR.

Hush, ye pretty warbling choir,
Your thrilling strains
Awake my pains,
And kindle fierce desire.
Cease ﬁour song, and take your flight,
Bring back my Acis to my sight.

AIR.—Acis.
Where shall 1 seek the charming fair?

Direct the way, kind Genius of the mountains !

O, tell me if you saw my dear:

Secks she the groves, or bathes in crystal

fountains ?

RECIT.~Damon.
Stay, shepherd, stay |

Sce how thy flocks in yonder valleg! stray |

What means this melancholy air
No more thy tuneful pipe we hear,

AIR.

Shepherd, what art thou pursuing?
Hecdless running to thy ruin,

Share our joy, our pleasure share.
Leave thy passion till to-morrow,
Let the day be free from sorrow,

T'ree from love, and free from care,

RECIT.—A4c1s.,

Lo! nere my lovel
Turn, Galatea, hither turn thine cyes,
See, at thy feet the longing Acis lies.

AIR.

Love in her eyes sits playlng,
And sheds delicious death ']

Love in her lips is straying,
And warbling in her breath |

Love on her breast sits panting,
And swells with soft desire |

No grace, no charm, is wanting,
To set the heart on fire,

RECIT.—Galaten.

O didst thou know the pains of absent love,
Acis would ne'er from Galatea rove,

AIR.

As when the dove laments her love,
All on the naked spray;
When he returns, no more ghe moutne,
But loves the livelong day.
Billing, cooing,
Panting, wooing,
Melting murmurs fill the grove,
Melting murmurs, lasting love.

DULT.—Acis and Galalea.
Happy | happy ! happy we !
What joys I feel l—what charms I see
Of all youth, thou dearest boy |
Of all nymphs, thou brightest fair |
Thou all my bliss, thou all my joy!

CHORUS.
Happy we, &c., &c.

——

Part the Second,

Chorus of Nymphs and Shepherds.

Wretched lovers | Fate has past

This sad decree—* No joy shall last,”
Wretched lovers| quit your dream,
Behold the monster I’o‘yphcmul

See what ample strides he takeal

The mountain nods | the {orest shakes!
‘The waves run frighten’d to the shores !
Hark ! how the thund'ring giant roars!

RIECIT ~Polyphenus.

I rage—I melt—I burn;

The feeble god has stablb’d me to the heart,
Thou trusty pine!

Prop of my godlike steps, I lay thee by!
Bring me a hundred reeds of decent growth,
To make a pipe for my capacious mouth ;

In soft enchanting acceuts let me breathe
Sweet Galatea’s beauty, and my love.



ACIS AND GALATEA.

AlR.
O ruddier than the cherry!
O sweeter than the berry!
O nymph, more bright
Than moonshine night,
Like kidlings, blithe and merry ;

Ripe as the melting cluster,
No lily has such lustre;
Yet hard to tame
As raging flame,
And fierce as storms that bluster!

RECIT.—Polyphemus.

Whither, fairest, art thou running?
3till my warm embraces shunning?

RECIT.—Galatea.

The lion calls not to his prey,
Nor bids the wolf the lambkin stay.

RECIT.—Polyphemus.

Thee, Polyphemus, great as Jove,
‘Calls to empire and to love;

To his palace in the rock,

To his dairy, to his flock,

To the grape of purple hue,

To the plum of glossy blue,
Wildings which expecting stand,
Proud to be gathered by thy hand.

RECIT.—Galatea.
Of infant limbs to make my food,
And swill full draughts of human bluod!
‘Go, monster | bid some other guest;
I loathe the host—1I loathe the feast.

AIR.—Polyphemus.

Cease to beauty to be suing;
Ever whining love disdaining,

Let the brave their aims pursuing,
Still be conq’ring, not complaining.

AIR.—Damon.
‘Would you gain the tender creature ?
Softly, gently, kindly treat her;
Suff'ring is the lover’s part.
Beauty, by constraint, possessing,
You enjoy but half the blessing—
Lifeless charms, without the heart.

RECIT.—Acis.
His hideous love provokes my rage;
Weak as T am, I must engage:
Inspir'd by thy victorious charms,
The god of love will lend his arms.

AIR.

Love sounds th' alarm,
And fear is a-flying,
When beauty's the prize,
What mortal fears dying ?
In defence of my treasure
I'd bleed at each vein,
Without her no pleasure,
For life is 2 pain.

AIR.¥*—Damon.

Consider, fond shepherd, how fleeting’s the plea-
sure
That flatters our hope, in pursuit of the fair;
The joys that attend it by moments we measure,
But life is too little to measure our care.

* This Air is often omitted.

RECIT.—Galatea.

Cease, O cease, thou gentle youth !
Trust my constancy and truth;

‘Trast my truth, and pow’rs alove,
The powers propitious still to love.

TR10.—Acis, Galatea, and Polyphensus.
Acis, Galatea.
‘Tue flocks shall leave the mountains,
The woods the turtle-dove,
The nymphs forsake the fountains,
Ere I forsake my love !

Polyphemus.

Torture! fury! rage! despair!
I cannot, cannot, cannot bear.

Acis, Galatea.

Not show’rs to larks so pleasing,
Not sunshine to the bee,

Not sleep to toil so easing,
As these dear smiles to me.

Polyphemus.
Fly swift, thou massy ruin, fly!
Die, presumptous Acis ! die!

RECIT.—Acis.

Help, Galatea! Help, ye parent gods!
And take me dying to your deep abodes.

CHORUS.

Mourn, all ye muses ! weep, all ye swains!

Tune, tune your reeds to doleful strains !

Groans, cries, and howlings fill the neighb'ring
shore,

Ah! the gentle Acis is no more.

SOLO (Galatea) anp CHORUS.

Must I my Acis still bemoan,

Inglorious crushed beneath that stone ?

Must the lovely charming youth

Die for his constancy and truth ?

Say what comfort can you find ?

For dark despair o’erclouds my mind :
CHORUS.

Cease, Galatea, cease to grieve ;

Bewail not when thou canst relieve ;

Call forth thy pow’r, employ thy art;

The goddess soon can heal the smart :

To kindred gads the youth return,

Thro’ verdant plains to roll hisurn.

RECIT.—Galatea.

"Tis done : thus I exert my pow’r divine ;
Be thou immortal, though thou art not mine!

AIR.

Heart, the seat of soft delight,

Be thou now a fountain bright!
Purple be no more thy blood,

Glide thou like a crystal flood.
Rock, thy hollow womb disclose:
The bubl})’ling fountain, lo | it flows
Through the plains he joys to rove,
Murmuring still his genti}; love,

CHORUS.

Galatea, dry thy tears;

Acis now a god appears.

See how he rears him from his bed!
See the wreath that binds his head !
Hail | thou gentle murmuring stream-~
Shepherds’ pleasure, Muses’ theme ;
Through the plains still joy to rove,
Murmuring still thy gentle love.
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No. 18. Amr—« CEASE TO BEAUTY TO BE SUING."
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Amr.—* WOULD YOU GAIN THE TENDER CREATURE.”
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No. 21, Am.—<LOVE SOUNDS THE ALARM.”
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No. 22. Amr.—« CONSIDER, FOND SHEPHERD.”
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COMPOSITIONS BY DR. STAINER.

ST. MARY MAGDALEN

A SACRED CANTATA

Tue WORDS COMPILED AND WRITTEN BY THE REv. WiLrniaym Joun Searrow-Sivrson, B.AL
(Composep For THE GLOUCESTER TRIENNIAL PESTIVAL, 1883.)

Vocal Scove, 8vo, 2s. Paper Boards, 2s. 6d. Scarlet Cloth, 4s.  Sol-fa Edition, 15.

THE DAUGHTER OF JAIRUS

A SACRED CANTATA
(ComrosEp For THE WORCESTER TRIENNIAL FESTIVAL, 1878.)
Vocal Score, 8vo, 1s. 6d. Sol-fa Edition, gd.

SERVICES.

Service, No. 1,in E flat, 8vo, 2s.; or, singly: Te Deum, 6d.; Bene-
dictus, 4d.; Jubilate, 3d.; Introit, Kyrie {z and 2), Before and after
the Gospel, Creed, Offertory Sentences, Sursum corda, Sanctus,
and Gloria in Excelsis, 1s.: Magnificat and Nunc dimittis, 4d.

Service, No. 2, in A and D. _8vo, 25.; or, singly: Te Deum, 4d.; Bene-
dictus, 3d.; Kyrie (1 and 2), Creed, Offertory Sentences, Sanctus
and Gloria in Excelsis, 1s.: Magnificat and Nunc dimittis, 6d.

Service, No. 8. 8vo, 28.; or, singly: Te Deum, in B flat, 6d.; Bene-
dictus, in D, 3d.; Kyrie, Doxolory, Creed, Sursum corda, Sanctus,
Benedictus, Agnus Dei, and Gloria in ﬁxcclsis, 18.; Magnificat
and Nunc dimittis, in B flat, 6d.

Te Deum, in C, 8vo, 3d.

Nicene Creed,-in an easy form for four voices, or voices in unison,
with Organ Accompaniment, folio, Gd.; 8vo, 2d.

Office of the Holy Communion, in A, Kyrie, Creed, Sanctus, and
Giloria, vocal score, 25.; vocal parts, 18, 6d.

Magnificat and Nunc dimittis, in E flat, vocal score, 18, 6d.; vocal
parts, 18,

Magnificat and Nunc dimittis, in B, Vocal score, 1s. 6d.; 8vo, 6d.;
vocal parts, 18,

Magnificat and Nunc dimittis, set to Irregular Chants. No.1. TFor
Choral Festivals, 8vo, 4d.

Magnificat and Nunc dimittis, in D,in Chant form for Congregational
use. No.2. 8vo,3d.

Canticles of the Church, arranged to Gregorian Tanes, Tirst Serles,
8vo, Gd.; or, ainglK,[: Te Deum, First Tone, 2d.; Benedictus,
Third Tone, 2d.; Magnificat, First Parisian Tone, and Nunc
dimittia, Second Parisian Tone, 3d.

Ditto, Second Series, 8Bvo, 6d.; or, singly: Te Deum, Third Tong, 3d.;
Benedictus, Sixth Tons B, 2d.; Magnificat, Fifth Tone D, an
Nunc dimittls, Third Tone B, 2d.

Ditto, Third Series, 8vo, 6d.; or, singly: Te Deum, 3d. ; Benedictus,
2d.; Magnificat and Nunc dimittis, 2d,

Ditto, Fourth Series, 8vo, 6d.; or, singly: Te Deum, 3d.; Benedictus,
2d.; Magnificat and Nunc Dimittls, 2d.

Magnificat, St. Saviour's Tone, 8vo, 2d.

Miserere, &c., as used in St. Paul’s Cathedral at Special Lenten
Serv{ccs, 8vo, 3d.

Choir Book of the Office of Holy Communion, containing the whole of
the proper Plnin Song of the Priest’s part, together with the ancient
Confiteor, Paternoster, &c., and the Kyrie, Creed, and Gloria of

Merbecke, 8vo, 28.
ANTHEMS.

And all the Ecopic saw the thunderings, Verse, 8,3. or 7.7._8vo, Gd,
Awnke, awake, put on thy strength, O Zlon. Four volces, (Festivals,)
Vocal score, 28,3 Bvo, 6d,; voeal parts, 18, 6d.

Deliver me, O Lord, Full, four voices. Voeal score, 6d.; vocal
parts, Gd.

Drop down, g'c heavens, (Annunciation.) TFour volces, Voenl
score, 18, 0d.; vocal parts, 18,

Grieve not the Holy Spirit of God. Four volces, 8vo, 3d.

Hosanna in the Highest (Advent) Full, four voices, Vocal acore,
18.; 8vo, 14d.; Sol-fa, xd.; vocal parts, 6d.

I am Alpha and Omega. (Trinity-tide or general use,) Verse, s.orr.
Vocal score, 18.; 8vo, 14d,

Y desired wisdom. Trio, 8.8.8. and Chorus, (Epiphany.) 8vo, 6d.

1 saw the Lord, Double Choir. (Trinity,) Vocal score, 28, 6d.; 8vo,
6d.; vocal parts, 18, 6d.

Lead, kindly light. Vocal score, 2s.; 8vo, 4d.
Leave us not neither forsake us. (Ascension.) 1d.

ANTHEMS—continued.

Let the peace of God. Verse, s.or 1. 8vo, 4d.

My hape is in the everlasting, and Awake, thou that sleepest (Daughter
of Jairus), Verse, 1. 6d.

O clap your hands. (Ascension or general.) Full, four voices, 8vo,6d.;
Sol-fa, 2d.

Q Zion, that bringeth good tidings. (Christmas) Vocal score, xs.;
8vo, 13d.; vocal parts, 6d.

Sing a song of praise. Full, four voices, 8vo, 3d.; Sol-fa, 1§d.

The Lord is in His holy temple. (Feast of the Purification.) Full,
five voices. Vocal score, 18, 6d.; vocal parts, 1s. 3d.

The morning stars sang together, (Christmas.) Verse, five voices,
Vocal score, 2s. 6d. ; 8vo, 6d.; Sol-fa, 2d. ; vacal parts, 2s.

The righteous live for evermore, Verse, four voices. Vocal score,
xs. 6d.; 8vo, 4d.

There was & marriage in Cana of Galilee, Verse, 8.5, (Wedding.)

vo, sd.

They have taken away my Lord. (Raster) Four volces, Voecal
score, 18, ; Bvo, 1}d,; vocal parts, Gd. Sol-fa, xd.

They were lovely and pleasant in their lives, (S8. Simon and Jude.)

S,A.'l;iﬂ., with verse for nB.n. Vocal score, 28, Gd, Vocal parts,
18, 3d.

Thus speaketh the Lord of Hosts. (Christmas,) 1§d. Sol-fa, rd.

What are these that are arrayed in white? (All Suints’ Day.) Full,
four voices, 8vo, 3d. Sol-fa, xd,

Ve shall dwellin theland, (Harvest,) Four voices, x3d.; Sol-fa, xgd.

SONGS. o d.

Insufficiency (Tenor) .. . e " we X 6

Jiited (Bass)... per e . ., e o “w T 0

Loyal death (Bass) w20

My little pet (Soprano) .., e 300

My Maker and my King (with Harmonium obbligate) (Sopranc) ¢ 6
Siumber Song {with Violoncelloor Harmonlum Accompaniment

ad )ib)) {Soprano} ... s o e e e 206

Unbeloved (Bags} ... e e e X6

GLEE FOR AT.T.B.
Bind my brows, 8vo ... .. e e we O 4

ORGAN MUSIC.
Jubilant March

Overture, Dnughté;:'ofjéi}us. "Arm:;'éed b;'W. Iii‘odgc::
The Organ Primer, paper cover
Ditto, paper hoards

s
vos

e e e see ves

sse see ser e e ree wer

RNB RN
R RN oYY

Arrangements in Nos, .., o tneh
No. 1. Andante from Quintet In I flat (Op, 4) Beothoven,
Minuet from the Oboe Congerto... .. Handel,

2. Andante from a Planoforts Duet Mozart,

Overture, Semele ...

3. Introduction and Allego {rom a Symphony Haydn.
Andante molto from Pianoforts Sonata

(Op. xzz‘)‘ v ae en e o Schubert.

4 Sinfoniai ast Judgment, and part) ... Spohr,

Kyris eleizson, Mass No. 1. . Eybler.

0 esprest mphony in C  Schumann,
Cavatina Violin Quartet, No. 13 «. Besthoven.
Andante e see e s e e Abel
Audante, P,F. Sonata, No, 3, Op.120 ... Schubert,

5. Adaglo espreasivo from S,

LONDON & NEW YORK: NOVELLO, EWER AND CO.



COMPOSITIONS

JOSEPH BARN

-~ ..

-l

THE LORD IS KING

(DOMINUS REGNAVIT) PSALM XCVII
Coxrosep ror THE LeEns Triexxiarn Musicar Fesrivar, 1883.)
Vocal Score, Bvo, 1s. 6d. Paper Boards, 2s.

REBEKAH

A SACRED IDYLL IN TWO SCENES
THE WORDS WRITTEN BY ARTHUR MATTHISON.
Vocal Score, Paper Cover, 1s. Paper Boavds, 1s. 6d4. Cloth Gilt, 2s. 6d.

ORIGINAL TUNES TO POPULAR HYMNS
FOR USE IN CHURCH AND HOME

Two Volumes, Cloth Gilt, 5s. each, ov Sixty-four separate mumbers, each 2d.

SERVICES.

Canticles in Chant form, Te Deum, Benedictus, Jubilate, Magnificat,
Nunc dimittis, Cantate, and Deus misereatur, 8vo, 4d.

The Canticles with Chants from The Cathedral Pgalter, 6d.

Te Deum in D, unison, 8vo, 3d.

Te Deum in B flat, unison, 3d.; voice part, x3d,

Te Deum, Benedictus, Jubjlate, Introit, Xyrie, Creed, Offertory
Sanctug, Gloria, Magnificat, and Nunc dimittis in E, Voc
score, 78, 6d. Vocal parts, 48, 6d.

Bepedictusin B. Vocal parts, 18,

Mugnificat and Nuncdimittis in E. Vocal score, 18, 6d.; vocal parts, 15,

Servicé in E, 2s.; or, ainglé': Te Deum, 4d.; Benedictus, 6d.; Jubilate
3d.; Introit, Kyrie, Creed, Offertory Senteaces, Satctus, an
Gloria, 1s.; Magnificat and Nunc dimittis, 4d.

Magnificat and Nunc dimittis in E Aat, for the Festival of the Sons of
the Clergy, 1381, 8vo, 8d.

Magnificat and Nunc dimittia in C {unison), 8vo, 4d.

Ditto, in D, srranged for four voices, 8vo, 6d.

Misgerere, mei Deus (Have mercy upon me, O God), Pa. 1., 8vo, 6d.

Tallia’s Preces with Responses, and Litany arranged forfour voices, 4d.

Preces with Responses and Litany (Fersial), 4d,

Preces, Responses, and Litany, in Monotone, 44.

Ihe Offertory Sentences, 1&. od., or ten numbers, each 24.

ANTHEMS.

Aswe have borne the image of the earthy. Full, s.8.4,7.8.8. (Easter.
Vocal score, 6d. ; ditto, 8vo, 13d.; vocal parts, 6d.

Behold, I bring you good tidings. Verse, s, 3d,

Break forth into joy. Full, four voices. {Baster.) 8vo, 134,

Come, ye blessed. (Aposties, Martyrs, &c.) 38,

Drop down, ye heavens, Verse 7. (Christmas,) Vocal score, 18.;
ditto, Bvo, 13d.; vocal parts, 9d.

Grant to us, Lard, Full, four voices. Vocal score, 6d.; ditto, Bvo, 1id.

Have mercy upon me. Full, four voices, 6d.

Hymn of Faith, arranged from ancient eources, Vacal scare, rs. 6d.
ditto, Bvo, 1d.

1 bow my knee. Full, four volces. Vocal score, 13.; vocal parts, 6.
1 will give thanks unto Thee, O Lord, FPour voices, {Harvest
Peafivala.} Vocal score, 28, ditto, 8vo, 4d.; vocal parts, 1s. 6d.
Iwilllift up mine eyes. Full, fourv. Vocal acore, gd.; vocal parts, 6d.
It is a good thing to give thanka, Full, four voices. Vocal score, 28.;

ditto, Bvo, ﬂg.
{t 18 high time to awake out of sleep. (Advent.) Vocal score, 9d.
- ditto, 8vo, rdd. § vocal parts, 6d.
King all glortous. (Ancension Day.) 8,8.A,7.8.0, with verses for T.& 8
ocal #eore, as. €4, ditto, Bvo, 64,5 vocal parts, Todd.
Lt the words of my mouth., Full, six voices, Vocal acore, 6d. ; ditto,
8vo, 13d,; vocal parts, 6d,
Let your light so shine, Full, four voices, Vocal score, s.; ditto,
vo, 13d,; vocal parts, 6d.
Make me a clean heart, O God. Xull, four voices,
ditto, 8vo, 3d.; vocal parts, s,
Not unto vg, O Lord, Full, four voices. Vocal score, 1a, 6d.; ditte,
8va, 144d.; vocal parts, 18,
O Father blest, Thy name we sing, Introit, 3d,
O how amiable are Thy dwellings. Full, four voices. Vocal score, 1s.;
ditto, 8vo, 3d.; sol-fa, 13d.; vocal parts, 38,
9 Lord God, to Whom vengeance belongeth, Double choir, Voeal
acore, 15.; vocal parts, Is,

Vocal score, x8.;

ANTHEMS—cantinued.

O Lord how manifold ar> Thy works. Full, four v. (Harvest Festi.
vals.) Vocalscore, gd.; do., 8v0, 14d. ; sol-fa, 1d.; vocal parts, 6d.

O praise the Lord, all ye His angels. Full, four voices. Voca) score,
18, 6d. ; ditto, 8vo, 4d.; vocal parts, 1s.

O praise the Lord, all ye His angels. Introit (St. Michael gnd All
Angels,} Full, four voices. 8vo, 3d.

O risen Lord, Full, four voices, (Ascension.) Vacal score, gd.;
ditto, 8vo, 13d.; vocal parts, 6d.

Sing and rejoice  Full, four voices. (Christmas.)} Vocal score, 1s,;
ditto, 8vo, 13d.; vocal parts, 1s.

Sweet is Thy mercy., Verse,s. Vocal score, 6d.; ditto, 8vo, r3d.

The Grace of God that bringeth Salvation. Verse s, (Christmas.)
Vacal acore, 18.; ditto, 8vo, 14d.; vocal parts, 74d.

SONGS, &c.

Elizabeth's song ...
Forget me not
How fades the light
1 sit alone ...
In Spring time
My golden ship ... .
My Summertime {in C or B flat)
The rainy day .
The Rose and the Nightingale .
The daughters of the city come (Rebekah)
The soft southern breeze (Rebekah) in D flat or B flat
Q flowes of the verdant lea, Duet, Sopranc and Tenor (Rebekah)
The wrecked hape o
The bells of St. Ethelred
Thou whom my heart adoreth (in C or E)
When I view the mother holding
When the tide comes in (in D, C, E flat, cr F)

FOUR-PART SONGS.

e
e . .o
vor

ey e

e e bee

R R R E R R N e
GO0 0 A0 aw g W Oew o B

Annje Lee e aes o e oo . O IR
A wife's song ... - “w O 1
Carmen Etonense e e e e w. X 0
Pheebus ... e - s w O I
Silent night o PN e e we O X%
Starry crowns of heaven L TV B P
Sweetand low .. e we .. e O 3h
The skylark e e s em e O 0§
The wind ... . e - e . e e 0§
To daffodila s s em - . e w O T4
Welcome . e . e . a4
THREE TRIOS FOR FEMALE VOICES.

May ... o P .. .e e 0 3
The Twilight Sta v et e e e e @8
Volce of the Westera Wind ... ... . w. O 3

THREE ORGAN PIECES.

Allegretto (Joy), Andante Grazioso (Sorrow), and Gloria Patrl from
ervice in B, 28.

LONDON & NEW YORK

NOVELLO, EWER & CO.



PRODUCED AT THE LEEDS FESTIVAL, 1886.

THE REVENG.

SET TO THE POEM OF

(L)

ALFRED, LORD TENNYSON

BY

C. VILLIERS STANFORD.

s, d.
Vocal Score, Octavo, paper cover vee. IO
String Parts ... e 5 O
Wind Parts veee (In the Press)
Full Score v (In the Press)

THE TIMES.

If «“ The Revenge ” does not become widely popular among choral societies it will be
to the loss of those societies.

DAILY CHRONICLE.
A work for which there is a widespread popularity in store,

DAILY NEWS.

In a word, Mr. Stanford has written a vivid, powerful, patriotic, and masterly work of
its class, which has commenced what must prove a long career of popularity.

THE GLOBE.

The work is full of beauties from beginning to end, and will greatly enhance the
reputation of the composer, who directed this performance, and at its conclusion was
twice called for, and greeted with enthusiastic and fully merited cheers.

ATHENZUM.

That the work will be immensely popular with choral societies and the public there
cannot be a shadow of a doubt,

YORKSHIRE POST.

‘We think it may safely be predicted that this choral ballad will become a favourite
study with provincial musical societies,

LONDON & NEW YORK: NOVELLO, EWER AND CO.



NOVELLO’S ORIGINAL OCTAVO EDITIONS

Oratorios, Cantatas, Odes, Masses, &c.

FRANZ ABT.
(Female voices)
(ditto)
(ditto)
(ditto)
(ditto)
(ditto)
(ditto)
(ditto)

THE FAYS' FROLIC
SPRINGTIME
SUMMER

THE GOLDEN CITY
THE WISHING STONE
THE WATER FAIRIES
THE SILVER CLOUD
MINSTER BELLS

W. CROWTHER-ALWYN.
MASS, IN F (Latin and English)...

THOMAS ANDERTON.
YULE TIDE .. . -
THE NORMAN BARON .
WRECK OF THE HESPERUS ...

P. ARMEG.

HEZEKIAH ..
ST. JOHN THE I.‘,VANGI:LIST

E. ASPA.
THE GIPSIES
ENDYMION
ASTORGA.
STABAT MATER c. e v e ee e

BACI—I.

MASS, IN B MINOR ”
MISSA BREVIS, IN A .
THE PASSION (S. MA’ITHBW)
THE PASSION (S, Joun) ..
CHRISTMAS ORATORIO v e e
MAGNIFICAT e b
GOD GOETH UP WITH SHOUTING o e
GOD SO LOVED THE WORLD e an e
GOD'S TIME IS THE BEST .. . ..
MY SPIRIT WAS IN HEAVINESS ...: ..
O LIGHT EVERLASTING e
BIDE WITH US ..
A STRONGHOLD SURE
BE NOT AFRAID (SoL-Fa, 0/&)
BLESSING, GLORY, AND WISDOM
I WRESTLE AND PRAY (SoL-FA, 0/2)
THOU GUIDE OF ISRAEL ...
JESU, PRICELESS TREASURE
WHEN WILL GOD RECALL MY SPIRIT

J. BARNBY.
REBEKAH (Sot-ra, 0/9) .. o e e
THE LORD IS RING (g7th Psnlm)

J. F. BARNETT.
THE ANCIENT MARINER(Sox.-u, 2/0)
THE RAISING OF LAZARUS ., e

BEETHOVEN.
THBE PRAISE OF MUSIC we o e
RUINS OF ATHENS 1o
ENGEDI; OR, DAVID IN TIIE WILDERNESS

MOUNT OF OLIVES ..
MASS, IN C ...
GOMMUNION SERVICE, we oo
MASS, IND ...
THE CHORAL SYMPHONY . ..

Drrro, THE VOCAL PORTION

THE CHORAL FANTASIA ..

A CALM SEA AND A PROSPEROUS VOYAGE .

MFEK, AS TH U LIVEDST, HAST THOU
LOEFARTED

o o wer o wow

T
.10

. 8/0

. 208
- 10
. 100

w 2/6
. 2/8

o 1/0
.. 4/0

1/0

w 26
w 146
w 200
o 4f0

. 8/0

1/0
10
10

we 1/0
. 10
we 1/0
. 10
.. 1/0
. 0/8
.. 0/8

. 0/4

10

. 10

1/8

. 38
. o8

146

1/0
. 10
1/0
1/6
2/0
28
1/0

0/4
oz

Paper

Bi

Frrrrti

1/6

3/0

NN ENE-£ -2
NN NN -2 =

2/0
18
1/8
1/8
1/6

%

111

NERERRRE ™

&
S

bl

4/0

12
-

g

WILFRED BENDALL. =§6

THE LADY OF SHALOTT (Female voices) - 28
SIR JULIUS BENEDICT.

ST. PETER ... - 800

THE LEGEND OF ST. CECILIA (Sor-ra, 1/8) - 2/8

SIR W. STERNDALE BENNETT,

THE MAY QUEEN (Sot-ra, 1)0) ... 3/0
THE WOMAN OF SAMARIA (Sor-ra, 1/0) pos
INTERNATIONAL EXHIBITION ODE (1862) ... 10
‘W. R. BEXFIELD.
ISRAEL RESTORED - s e . 4/0
J. BRADFORD.
PRAISE THE LORD e ves e e - 2/0
W. F. BRADSHAW.
GASPAR BECERRA e - . . 1/6
J. BRAHMS.
A SONG OF DESTINY .. .. - o . 10
J C. BRIDGE.
DANIEL e e e . 38
J. F. BRIDGE.
ROCK OF AGES (Latin and Enghsh) {SoL-ra, 0/8)... 10
MOUNT MORIAH .. e e . - 8j0
BOADICEA we  we we s om e .. 88
DUDLEY BUCK.
THE LIGHT OF ASIA .. .. e e 3D
EDWARD BUNNETT.
OUT OF THE DEEP (r30th Psalm) .. .. .. 1j0
CARISSIMI.
JEPHTHAH ... e - . . 10
F. D. CARNELL.
SUPPLICATION .. .. " e . B/D
GEORGE CARTER.
SINFONIA CANTATA (r:16th Psalm) ... o . 8/0
WILLIAM CARTER.
PLACIDA . e o e w80
CHERUBINI
REQUIEM MASS, C MINOR (Latin and Bnghsh) 10
SECOND MASS, IN D MINOR... . e w 2/0
THIRD MASS (CoroNATION; ... . o 10
FOURTH MASS, IN C o . 1j0
E 'I‘ CHIPP
joB e e e 40
NAOMI .. .. wr e B
FREDERICK CORDER.
THE BRIDAL OF TRIERMAIN s . 28
SIR MICHAEL COSTA.
THE DREAM ... - .. e e . 140
F. H. COWEN.
SLEEPING BEAUTY (SoL-¥A, 1/8) .. - .. 2/8
W. CRESER.
EUDORA (A dramatic 1dyll) e e aes eee B[8

W. CROTCH.

oo e

PALESTINE ... “ 80

e

Papar
Doards,

J
]

38
3/0

B

2/8
18
28

18

38

5/0

50
€0

50

5/



NOVELLO'S OCTAVC EDITION OF ORATORIOS, &c.—Continued.

W H. CUMMINGS
THE FAIRY RING . - “
W G CUSINS
TE DEUM ... s
FELICIEN DAVID
THE DESERT {Male voices)

P. H. DIEMER

BETHANY
M E DOORLY
LAZARUS
ANTONIN DvoiéAK
ST. LUDMILA o
Dirro {German and Bohemmn Words)

THE SPECTRE'S BRIDE

Pay
Cover

2/

V)

. 18

4/

2/8

. 50
. 8j0

80

Dirro (German and Bohemfmn Words) 80
STABAT MATER .., . e e 2/8
PATRIOTIC HYMN.., .. 1/8

Ditro (Germnn af\d Bchemmn Words) 3/0

A. E. DYER
SALVATOR MUNDI e . 2/8
HENRY 'FARMER
MASS, IN B FLAT (Latin and English) e . &
JOHN FARMER
CINDERRELLA (A Fairy Opera) . . " .. 4/0
MYLES B. I‘OSTER.
THE ANGELS OF THE BELLS (Female voices)... 1/8
THE BONNIE FISHWIVES (ditto) ... 88
NIELS W. GADE
PSYCHE (SoL-Fa, 1/6) “ . 28
SPRING’S MESSAGE (SoL-7a, 0/3) .. 08
ERL-KING'S DAUGHTER (SoL-ra, 0/93 . 140
ZION .. e e 10
THE CRUSADERS (Sox,-m, 1/0) e e e 30
COMALA ~ e e w200
CHRISTMAS EVE (SOL-!'A 0/4) . . 1/0
HENRY GADSB’Y.
LORD OF THE ISLES (SoL-#m 1/8) ... e . 4o
ALCESTIS (Male voices) «. oo ... 4/0
COLUMBUS (Male voices)u,  «. s .. .. 28
G. GARRET'I‘
THE SHUNAMMITE P .. 8/0
A. R. GAUL
PASSION SERVICE - . 28
RUTH (Sor-FA, 0/9) . w 20
THE HOLY CITY(Sox.-rA, 1/0) e e e 28
FR. rGERNS‘HEIM.
SALAMIS, A TRIUMPH SONG (Male voices) .. 1/
F. A. GILL
THE LORD OF BURLRIGH .. s w 98
I‘ E. GLADS’I‘OND
PHILIPPI e “ o~ . . A8
GLUCK
ORPHEUS (Act IIL)... .. . o W 10
HERMANN GOETZ
BY THE WATERS OF BABYLON (137th Pmﬂm) 1/0
N@ENIA . “ “ . 10
THE WATER-LILY(Ma!e voxccs) e e 18
CH. GOUNOD.
MORS ET VITA (Latin or English) .. w 60

Dirro, Sor-ra (Latin and Englllh) vee B/
THE REDLMPTION (English words) (SoL-BA,’/O)«.. 5/0

Dirro {Brench Words) i. . .. B8/4&
Drr10 (German Words)... ... .. 10/0
MESSE SOLENNELLE (St, CECILIA)... . 10
COMMUNION SERVICE (Messe Solenmlle) . 1/8
TROISIEME MESSE SOLENNELLE .. .. #8
DE PROFUNDIS (130th Paalm) (Latin Words) w 1f0
Ditro (Qut-of dirkness) .. 1/0

THE SEVEN WORDS OF OUR SAVIQUR .ON
THE CROSS (Filim Jeruwsalem) ... .. .. 1/0
DAUGHTERS OF JERUSALEM .. .. .. 10
GALEIA{Sot~FA, 0/4) e e e e e 1O

<
i
R

2/0

6/0

1

8/0

30
1/8

2/8

3/8
1/8

H

8/0
2(8
3/0

i1

1t

a/e
o

'1—(;

2/0

Hh

£
2
13}

Gilt.

]

36

8/0

440

2/6
3/0
4/0
a0

4/0
40
40

5/0

"6
8

316
30

tid

C. H. GRAUN.
THE PASSION OF OUR LORD (D:r Tod Jesu) ... 2/0
TE DEUM .. .. e e R0

J. 0. GRIMM.

THE SOUL'S ASPIRATION .. .. .. 1/

HANDEL.
SEMELE.. v ce w80
THE PASSION . - 8/0
THE TRIUMPH OF TIME AND 'I‘RUTII o 8J0
ALEXANDER BALUS .. oo .. 3/0
HERCULES . . 30
ATHALIAH .. oo e o . 80
ESTHER.. we v ve oo e 8J0
SUSANNA . . 80
THEODORA ... 8/0
BELSHAZZAR " v e . 300
THE MESSIAH, edited byV Novcllo 7]
THE MESSIAH, ditto, Packet Edition ... 1/0
THE MESSIAH, edited by W. T. Best . 2/0
ISRAEL IN EGYPT edited by Mendelssohn .. . 200
ISRAELIN EGYPT,edxted by V. Novello, Pocket Edn 1/0
JUDAS MACCABZAEUS (SoL-Fa, 1/0) . . 20
JUDAS MACCABZAUS, Pocket Edition 1/0
SAMSON - 2/0
SOLOMON 2/0
JEPHTHA . v e v e e 2/0
JOSHUA . we e e 'eee e . 3/0
DEBORAH  w. v o 2/0
SAUL i e 2/0
CHANDOS TE DEUM Y
DETTINGEN TE DEUM .0
UTRECHT JUBILATE w“ 1/0
O PRAISE THE LORD (6th Chandos Anthem) 1/0
CORONATION AND FUNERAL ANTHEMS -—

Or, singly :—

v THE KING SHALL REJOICE .., /8
ZADOXK THE PRIEST e e 0/3
MY HEART IS INDITING... w 08
LET THY HAND BE STRENGTHENDD w 08
THE WAYS OF ZION . o 10

ALEXANDER'S FEAST ... e 2/0

ACIS AND GALATEA - o 170

DITTO, New Edition, edited by J. Bnrnby . Y0

Drrro, Sor-ra, 1/0,
ODE ON ST, CECILIA’S DAY.. . e 10
L'ALLEGRO .. e . &0
HAYDN,

THE CREATION (Sovr-ra, 1/0) ... we o o 80

THE CREATION, Pocket Edition e e w10

THE SEASONS o “wo o ase e w30

Each Season, singly .. [T ¥

RIRST MASS, IN B FLAT (Lxmn) w w10

Drrro (Latin and Ragllab) ... 1/0

SECOND MASS, IN C (Latin) .. . 10

THIRD MASS (IMPERIALY (Lotlo and English) ... 1/0

Dirxo (Latin) .. v . X0

SIXTEENTH MASS (Latin) ... 16
THE PASSION; OR, SEVEN LAST WORDS OF

OUR SAVIOUR ON THE CROSS e B0

TE DEUM (English and Latin) ... e e 10

INSAN E.ET VANAZ CURAZE (Dxtto) e e G4

EDWARD HECHT,
‘BRYIC THE DANE .. .. e 3/0
O MAY I JOIN THE CHOIR INVISIBLD e 170
GEORGE HENSCHEL,
OUT OF DARKNESS (zsoth Pealm) ... .. . 2/8
HENRY HILES.
FAYRE PASTOREL e . “e w 68
THE CRUSADERS ... e e o 38
FERDINAND HILLER.
NALA AND DAMAYANTI w40
A SONG OF VICTORY . we . o 10

Paper
Cover.

2 -
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

ey ud
£ i3
H. E. HODSON. &S AR
THE GOLDEN LEGEND 2/06 3/0
HEINRICH HOFMANN.
FAIR MELUSINA ... . 2J0 38
CINDERELLA v 40 —
SONG OF THE NORNS (Female voxces} 10 —
HUMMEL,
FIRST MASS, IN B FLAT . 10 18
COMMUNION SERVICE, ditto ... . . 20 ~
SECOND MASS, IN E FLAT ... e « 1/00 1/8
COMMUNION SERVICE, ditto .. v 20 —
THIRD MASS, IN D . 10 1/8
COMMUNION SERVICE, dxtto w U —
ALMA VIRGO (Latin and Englxsh) e 04 —
QUOD IN ORBE (Ditto) . 04 —
F. ILIFFE,
ST. JOHN THE DIVINE... . 10—
W. _]'ACKSON
THE YEAR .. .. e 2026
A. ]ENSEN
THE FEAST OF ADONIS .10 —
C. WARWICK JORDAN.
BLOW YE THE TRUMPET IN ZION .18 —
J. KINROSS.
SONGS IN A VINEYARD (Female voices) ... we 20—
DrrTo, Sor-ra, 0/6.
H. LAHEE.
THE SLEEPING BEAUTY (Female voices)... we 26 —
Dirro, SoL-ra, 0/6.
LEONARDO LEO.
DIXIT DOMINUS ... . 1/0 1.0
H, LESLIE.
THE FIRST CHRISTMAS MORN .. .. .. 28 —
F, LISZT.
THE LEGEND OF ST, ELIZABETH v we 80 8/8
C. H LLOYD
ANDROMEDA . . 8/0 38
HERO AND LEANDER . e e 1/6 —
THE SONG OF BALDER O
THE LONGBEARDS' SAGA (Male voxceu) - 18—
W. H. LONGHURST.
THE VILLAGE FAIR . w B[00 2/8
G. A. MACFARREN.
SON'GS IN A CORNTFIELD (Female voxces) e 38 —
MAY-DAY . . . 10 1/8
THE SOLDIER'S LEGACY (Operetta) e 60—
OUTWARD BOUND D V/) I
A. C. MACKENZIE,
THE STORY OF SAYID .. v we .. 8/0 g/8
JASON ... . e . 2/6 8/0
THE BRIDE (Son m, 0/5) e 1/0 —
THE ROSE OF SHARON (SoL-ra, 2/0) e e B/0 6/0
MENDELSSOHN.
ELIJAH (Sor-va, 1/8) e 40 48
ST, PAUL (Sovr-wa, 1/4) .. e 270 276
HYMN OF PRAISE (Lobgeunnz) (SOL-I'A, 1/0) . 1/0 18
AS THE HART PANTS (42nd Psalm) e e 100
COME, LET US SING (g5ch Paalm) .,. . 10
WHEN ISRAEL OUT OF EGYPT CAME 10 » —
Dirro, Sor-wa, 09,
NOT UNTO US, O LORD (x15th Psalm) .., 1/0
LORD, HOW LONG WILT THOU FORGET ME 1/0 —
DitT0, SOL-FA, 0/4,
HEAR MY PRAYER (s. soloand chorua) (SOL-FA,O/B) 10 —
LAUDA SION (Praise Johovah) ( Sor-ra, 0/9) . 20 2/8

Cloth
Gilt.

5/0

5/0

4
2/8

26
6/0
4/0
/8

6/0
2/8

5/0
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MENDELSSOHN—continued.
THE FIRST WALPURGIS NIGHT (SoL-Fa, 1/0)...
MIDSUMMER NIGHT'S DREAM (Female voices)
ATHALIE (SoL-ra, 1/0) ... —.
ANTIGONE (Male voices) (SOL-PA, 1/0) -
MAN IS MORTAL (8 voices) e
FESTGESANG (Hymas of Praise) e
Dirro (Male voices) ... e
CHRISTUS (Sor-ra, 0/6) ... ...
THREE MOTETTS FOR FEMALE VOICES
SON AND STRANGER (Operetta) ... .. ..
LORELEY (SoL-ra, 0/8) ...
EDIPUS AT COLONOS (Male vmces)
TO THE SONS OF ART (Ditto) (Sor-a, 0/3)
JUDGE ME, O GOD (43rd Psalm) (Sot-ra, 0/1%)
WHY RAGE FIERCELY THE HEATHEN
MY GOD, WHY, O WHY HAST THOU FOR-
SAKEN ME (22nd Psalm) .. .. .. "
SING TO THE LORD (98th Psalm)
SIX ANTHEMS for the Cathedral at Be.rlm For

8 voices, arranged in 4 parts ... . oo
AVE MARIA (Saviour of Sinners), 8vmces -
MEYERBEER.
NINETY-FIRST PSALM (Latin) e
Dirro (English) ... .
B. MOLIQUE.
ABRAHAM e e
MOZART

KING THAMOS
FIRST MASS (Latin and Enghsh) e .
SEVENTH MASS, IN B FLAT e
COMMUNION SERVICE IN B FLAT, ditto
TWELFTH MASS (Latin)

Dirro (Latin and Englxsh) (Son-w\, 0/9)
REQUIEM MASS ..
Dirro (Latin and Engliah) (SOL-PA, 1/0)

LITANIA DE VENERABILI ALTARIS(ED) ..

LITANIA DE VENERABILI SACRAMENTO (Bb).

SPLENDENTE TE DEUS First Motett

0 GOD, WHEN THOU APPEAREST ditto
HAVE MERCY, O LORD ... Second Motett
GLORY, HONOUR, PRAISE Third Motett

DR. JOHN NAYLOR.
JEREMIAH e e e

REV. SIR FREDK. OUSELEY.
THE MARTYRDOM OF ST. POLYCARP ...

R. P. PAINE.

THE PRODIGAL SON ..
GREAT IS THE LORD ...

PALESTRINA.
MISSA ASSUMPTA EST MARIA .. ..
MISSA PAPZE MARCELLI

C. H. H. PARRY.

BLEST PAIR OF SIRENS e e e
AJAX AND ULYSSES .. .. . o ow
PROMETHEUS UNBOUND. .. o e

DR. JOSEPH PARRY.
NEBUCHADNEZZAR .. ..
Dirro, SoL-¥A ... . e
T. M. PATTISON.
I'HE ANCIENT MARINER .. fa e
[HE LAY OF THE LAST MINSTREL

.~ PERGOLESI. -
STABAT MATER( Femals voices) e

CIRO PINSUTIL
PHANTOMS—EANTASMI NELL’ OMBRA

ver

e

o8
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NOVELLO'S OCTAVO

EDITION OF ORATORIOS, &c.—Continted.

E. PROUT
THE HUNDREDTH PSALM ..
FREEDOM .. ..
HEREWARD . e e
QUEEN AIMEE (Femala voxcen)

PURCELL.
TE DEUM AND JUBILATE, IN D ..

J. F. H. READ.

BARTIMEUS . e e
CARACTACUS...

THE CONSECRA‘I‘ION OF THE BANNER ..
PSYCHE .

J V. ROBERTS
JONAR .. . e . .

W. S. ROCKSTRO
THE GOOD SHEPHERD

ROLAND ROGERS
PRAYER AND PRAISE .. .. .

ROMBERG.
THE LAY OF THE BELL (New Edition, translated
by the Rev. J. Troutbeck, D.D.) (SovL-ra, 0/8)
THE TRANSIENT AND THE ETERNAL
Dix1o, SoL-rA, 0/4.

ROSSIN I.
STABAT MATER (SOL-PA, 1/0) .. e e e
MOSES IN EGYPT ..

C. SAIN TON DOLBY
FLORIMEL (Female voices) .

CAMILLE SAINT-SAENS,
THE HEAVENS DECLARE—CELI ENARRANT
{19th Paalm)... o

SCHUBERT
MASS, IN A FLAT . -
COMMUNION SERVICE, ditto e we o o
MASS, IN E FLAT ... ..
COMMUNION SERVICE, ditto . . e
MASS, IN B FLAT .
COMMUNION SERVICE, ditto .
MASS,IN C ...
COMMUNION SERVICE, ditto .. v e e
MASS,ING .. ..
COMMUNION SERVICE, ditto .. .o
MASS, IN F
COMMUNION SERVICE, Gitto v v o oo
SONG OF MIRIAM (Sar-w, 0/6) .

SCHUMANN
THE MINSTREL'S CURSE ..,
THE KING'S SON .
MIGNON'S REQUIEM
PARADISE AND THE PERI ..
PILGRIMAGE OF THE ROSE... s
MANFRED .. .. s e s am
FAUST .. .
ADVENT HYMN. “ IN Lowx.v Guxsn"
NEW YEAR'S SONG (SoL-rA,0/6) .. eo .

H. SCHUTZ.
THE PASSION OF OUR LORD

j. SHORT.

e o wee ore voe

E. SILAS.

MASS (S. Joueph)

MASS,INC ..
JOASH

o

ver oo .o e o .o

R. SLOMAN,
SUPPLICATION AND PRAISE

HENRY SMART.
KING RENE'S DAUGHTER (Female voices) ..
THE BRIDE OF DUNKERRON (SoL-ra, 1/8) ...

. .o
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v 10
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. 28

. 10

18

. 28

1/8
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2/8

2/6
8

3/6

2/8

4/0

J. M. SMIETON.

ARIADNE (SoL-Fa, 0/9) .. .. e

ALICE MARY SMITH.
THE RED KING (Men’s voices)...
THE SONG OF THE LITTLE BALTUNG (dltto)
ODE TO THE NORTH-EAST WIND “
ODE TO THE PASSIONS “ o

SPOHR.
MASS (for 5 solo voices and double choir)
HYMN TO ST. CECILIA.. .
CALVARY
FALL OF BABYLON e .
LAST JUDGMENT (SOL-FA, 1/0)
THE CHRISTIAN'S PRAYER . . .
GOD, THOU ART GREAT (San FA, 0/6)
HOW LOVELY ARE THY DWELLINGS FAIR
JEHOVAH, LORD OF HOSTS..

JOHN STAINER.

THE CRUCIFIXION
ST. MARY MAGDALEN (SoL-¥a, 1/0) .. .
THE DAUGHTER OF JAIRUS (SoL-Fa, 0/9) ..

C. VILLIERS STANFORD.

THE REVENGE (SoL-ra, 0/8) ... e .
GOD 1S OUR HOPE (46th Psalm) . .-,
H. W. STEWARDSON.
GIDEON . .. " " i eee
J. STORER.

THE TOURNAMENT

o »ee s

E. C. SUCH.
NARCISSUS AND ECHO... ..
GOD IS OUR REFUGE {46th Panlm)

ARTHUR SULLIVAN.
THE GOLDEN LEGEND (Sov-ra, 2/0)
ODE FOR THE COLONIAL AND INDIAN
EXHIBITION

FESTIVAL TE DEUM

W. TAYLOR.
ST. JOHN THE BAPTIST o

A. GORING THOMAS.
THE SUN-WORSHIPPERS .. . ..

E. H. THORNE,
BE MERCIFUL UNTO ME .. ..

VAN BREE.
ST. CECILIA'S DAY (SoL-ra, 0/8) ..

R. H. WALKER.

"o

JERUSALEM .. we e e e e
WEBER.
MASS, IN G (Latin and English).., .. .. ..
MASS, IN E FLAT (Ditto) o
COMMUNION SERVICE, IN E FLAT we v
JUBILEE CANTATA e e g e e
PRECIOSA .. e e e e v
S. WESLEY.
IN EXITU ISRAEL e e we e
DIXIT DOMINUS .. e we we o oee

S. 8. WESLEY.
O LORD, THOU ART MY GOD e w

THOMAS WINGHAM.
MASS, IND w  we .

LONDON AND NEW YORK: NOVELLO, EWER & CO.
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VIOLIN AND PIANOFORTE
ALBUMS.

PRICE TWO SHILLINGS AND SIXPENCE EACH.

*No. 1.

FOUR MARCHES

COMPOSED BY

MENDELSSOHN,

WEDDING MARCH.
WAR MARCH OF THE PRIESTS.
CORNELIUS MARCH (Or. 108).
FUNERAL MARCH (Oe. 103).

To. 1.
» o 2
» 3.
2 4

TRANSCRIBED BY

BERTHOLD TOURS.

*No. 2.

THIRTY MELODIES

COMPOSED BY
BERTHOLD TOURS.

These Melodies are expressly written to be used in
muection with the Author’s VIOLIN PRIMER.

*No. 3.
TEN TRANSCRIPTIONS FROM

MENDELSSOHN’S
“ELIJAH”

BY

BERTHOLD TOURS.

*No. 4.
TEN TRANSCRIPTIONS FROM

GOUNOD’S
“MORS ET VITA”

BERTHOLD TOURS.

No. b.

TWELVE SKETCHES

COMPOSED BY

BATTISON HAYNES.

*No. 6.

HUNGARIAN DANCES

TRANSCRIBED BY

SIEGFRIED JACORY.

No. 7.
NINE
MORCEAUX pe SALON

COMPOSED BY

IPPOLITO RAGGHIANTI.

*No. 8.

TWELVE PIECES

COMPOSED BY

OLIVER KING.

* These Albums may also be had arranged for Violoncello and Pianoforte.

LONDON & NEW YORK: NOVELLO, EWER AND CO.



VOCAL ALBUMS.

MARIANL
TWENTY-TWO SONGS. (Ital.)

———

BEETHQVEN.

Vol. I, ..

SONGS. 1/6

STERNDALE BENNETT.

TWELVE SONGS.

(English
and German)

1j0

GEOQ. J. BENNETT.

TEN SONGS (Robert Burns) ... 2[6
TWELVE SONGS (Sheﬂey’ and
Rossetti) . . 2/6
BERLIQZ.
SUMMER NIGHTS .. 2/6
BRAHMS.
TWENTY-SEVEN SONGS ... 1/8

E. DANNREUTHER.

SIX SONGS (D. G. Rossetti) ... 2/6

FIVE SONGS (W. Morris) 2/6
J. W. ELLIOTT.
NATIONAL NURSERY SONGS

& RHYMES. With 65 Illus,  —

R. FRANZ,

THIRTY SONGS 1/6
FOURTEEN SONGS (Rober‘c

Burns) ... . . o 2/6

LADY ARTHUR HILL.

HOLIDAY SONGS = .. .. 2/6
LISZT,
TWENTY SONGS ... .. 1/6

Paper Cloth
Cover, Gilt,

26

—

Paper Clath
Cover, Gilt,

A, C. MACKENZIE.
EIGHTEEN SONGS. Three

Books ... ., each 2/6 —
EIGHTEEN SONGS One Vol. - 7/8
MENDELSSOHN.
SONGS. (With Portrait) Folio — 21/0
SONGS. (German and English) 4/0 6/0

SONGS (Deep Voice). (German
and English) - 6/0 8/
MOORE,

IRISH MEILODIES o 2/6 4D
IRISH MELODIES .. Folio — 21/0
RANDEGGER,

SACRED SONGS FOR LITTLE
SINGERS. Illustrated 2/6 5/0
RUBINSTEIN.,
TWENTY-FIVE SONGS 16 -~
SCHUBERT.
TWENTY SONGS (Mezzo-sop) 1/6 —
TWENTY SONGS (Contralto) 1/6 —
TWENTY SONGS (Sop.or Tenl) 1/6  —
SCHUMANN.
SONGS ... ... Folio — 10/8
MYRTHEN (26 Songs) ... 16 —
LIEDERKREIS (12 Songs) 10 —
VOCAL ALBUM e 208 4/6

VARIOUS COMPOSERS.

OLD IRELAND (Irish Melodies) 2/6 -~
THE SUNLIGHT OF SONG.
46 Tllustrations .. ~ 5/0

VOLKSLIEDER ALBUM (Forty
Songs). English and German 2/6 4/6

LONDON & NEW YORK: NOVELLQO, EWER AND CO.



VOCAL DUETS.

F. ABT.
TWENTY-FOUR DUETS (Sop.

and Cont.). Book 1 ~. 2/[6
TWENTY-FOUR DUETS (Sop.
and Cont.). Book 2 .. 2/6

STERNDALE BENNETT.

FOUR SACRED DUETS .. 1/0

F. H. COWEN.
SIX DUETS (Sop. and Cont.) ... 2/6

E. DANNREUTHER.
FIVE TWO-PART SONGS ... 2/6

MYLES B. FOSTER.

SIX TWO-PART SONGS ... 1/0
SIX TWO-PART ANTHEMS ... 1/0
Singly, THREEPENCE each.

OLIVER KING.
SIX DUETS (Sop. and Cont.) ... 2/0

JOHN KINROSS.

SONGS OF THE FOREST.
Six Two-part Songs ... 1/0
Singly, THREEPENCE each.

Paper Cloth
Cover. Gilt.

MENDELSSOHN. Zue

THIRTEEN TWO-PART
SONGS .. 1/0

THIRTEEN TWO-PART
SONGS ... .. Folio 2/6

THIRTEEN TWO-PART
"SONGS (German and English) 2/0

MOORE.
IRISH MELODIES. Duets ... 1/0
CIRO PINSUTL

SIX TWO-PART SONGS ... 2/6

SIX TWO-PART SONGS. Se-
cond Set ... cee e

CARL REINECKE.

TWELVE CANONS (for Two-
part Female Chorus or Two
Solo Voices) ... 1/6

RUBINSTEIN.

EIGHTEEN TWO-PART
SONGS ... e 2[6

H. SMART.

NINE SACRED DUETS (Sop.
and Cont.) . 2/6

LONDON & NEW YORK: NOVELLO, EWER AND CO.

Cloth
Gilt.

2/0

4/0

4/6



PIANOFORTE ALBUMS.

Edited by BErTHOLD TOURS.

BACH.
No

1. TWENTY COMPOSITIONS
2. TWENTY COMPOSITIONS
3. TWENTY COMPOSITIONS

In one volume ...

HANDEL.

4. TWENTY-FOUR COMPOSI-
TIONS .

5. TWENTY-FOUR COMPOSI-
TIONS

6. TWENTY-FOUR COMPOSI-
TIONS

In one volume ...

-

Paper Cloth

Cover.
1/0
1/0
1/0

. 1/0
. 1/0

. 10

VARIOUS COMPOSERS.

7. FIFTEEN MARCHES
8. FINTEEN MARCHES
9. FINTEEN MARCHES
In one volume .
SIXTEEN GAVOTTES, &c.
SIXTELN GAVOTTES, &c.
SIXTEEN GAVOTTES, &c.

In one volumes ...

I0.

IX.

12.

.. 1/0
. 1/0
.. 1/0

1/0
1/0
1/0

Gilt,

4/0

4/0

4/0

13.
4.

16.

17,
18.

19.

20.
27T,
22,

23.
24
25.

ELEVEN COMPOSITIONS 1/0
SEVEN COMPOSITIONS... 1/0
In one volume ..

——

List of Contents may be had gratis.

LONDON & NEW YORK: NOVELLO, EWER AND CO.

WOLLENHAUPT. 2y 9
TEN COMPOSITIONS . 10 -
TEN COMPOSITIONS ... 1/0 -

. TEN COMPOSITIONS .10 =
In one volume ... — 4
SCHWEIZER.
EIGHT SCOTTISH AIRS
(Duets) ' .. 10 -
SPINDLER.
NINE COMPOSITIONS .. 1/0 -
NINE COMPOSITIONS .. 1/0 -
TEN COMPOSITIONS ... 1/0 =
In one volume ... — 4/0
GOETZ.
LOSE BLATTER (Op.#), 1-5 1/0 ~
LOSE BLATTER (Op.#), 6-9 1/0 —
GENREBILDER (Op.13) ... 1/0 —
In one volume ... —  4/0
RHEINBERGER.
SEVEN COMPOSITIONS... 1/0 —

4/0



