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SALUTATOllY.
" What will the world say" to tliis enterprise? Or, rather, how will

the Musical public reply to our respectful courtesy? Some may think

it would have been better, if in the outset, we had first consulted, and
gained the approbation of all the novices, ma'/ores and niinores belong-

ing to the musical fraternity. But this is an age of progress ; and that

efifort would consume precious time.

The spirit of a Frenchman, when aggrieved, leads him to cry out,

" Let us make a revolution !" Is not this analogous to the Anglo-Saxon
'•ace, and a trait of their philosophy? The truth is, in a country like

uirs, where thought ranges unfettered as the eagle's flight, and mind
challenges competition with mind upon every subject that can be named
in the vast category of human knowledge—each club, party, or clique,

every association of a political character, every branch of mechanical or

scientific interest, in fine, every Society, Agricultural, Historical, Lite-

rary, or Musical, demands as a necessary adjunct

—

Let mhaveanOivjan,
a Newspaper, not only to represent, but to support and inculcate the
peculiar principles of our respective claims. The propriety of this pre-
vailing sentiment, we do not intend to discuss. We believe, however,
that careful reading affords instruction ; and a sciolist any time, is better

than an ignoramus
; and if true, that newspapers make scholars, as re-

lated of Ichabod Crane, ' who had read several pamphlets through, and
became perfect master of New-England witchcraft," so wc may argue
and indulgently hope, that a regular and attentive reader of a well-con-
ducted Musical paper, will increase in musical knowledge, and eventu-
ally be competent to judge understandingly of the theory, and also
better able to appreciate " the concord of sweet sounds."
The subject of Music is daily becoming more wide-spread in its diffu-

sive influence. Already it occupies a large place both in public and
private. Its effects are witnessed in the enjoyments of the social circle,
the frivolities of life, and amid the din of warfare; and the Church of
God, likewise, claims no small share of its power, as a means of devo-
tion and praise to the Most High !

Now with all this array of the virtues and potency of Music, present-
iDg a field of unbounded influence—a subject in which old and youD- of
every class should be interested—what say Philadelphians to our enter-
prise ? \^ ill you aid in sustaining the Periodical by personal subscrip-
tion, and also, as far as individual countenance extends? If so, without
delay, make known your name, with the amount of your claim, and accept
in return the CQtdial offering of our ^f".

PLAN OF THE JOURNAL.
The appearance of the paper indicates its general object ; nevertheless

we may briefly define our intentions. Our particular aim shall be, to fur-
nish local musical information in general ; noticing such concerts of
music as we tlink deserving, and which belong to the respectable class •

and mdeed any thing of interest pertaining to the art in our city Musi-
cal intelligence from all parts of the country wiU be regularly given, and

excellent pieces of music will be found in every number. Chiefly, how-

ever, our ettbrts shall be directed toward sacred music—its culture and

practice ; with a direct view of elevating the standard of church-music;

hence, as a special design, we purpose, in the succeeding number, to

commence and continue regularly, a series of articles noticing our differ-

ent churches, choirs, and organists, without reference to denominational

interest. This, we believe, will have the tendency to arouse a better

feeling on the part of all interested in church-music
; stimulating each

to vie with their superiors, and may prove salutary, we trust, in improv-

ing this portion of our delightful and devotional exercises.

We can say, however, frankly, that our predilections are in favor of

congregational singing, in contradistinction to quartet or singing by
proxy; still no pivjudicc shall bias our judgment in any allusion to

choirs, which may approve of an opposite course. As far as possible,

our criticisms shall be candid and impartial. No censorious feei.ng,

merely founded upon petty malice, shall be entertained towards any ; for

it is our sincere desire to cultivate the friendship and favor of all within

our reach. Yet, we may declare unhesitatingly, that where we perceive

error or positive defect in any of our church choirs, especially any per-

version of music in the house of God, we shall not shrink from noticing

in becoming terms of condemnation, that which we believe to be detri-

mental to the cause of sacred music, or in violation of the common prin-

ciples of the art. Only where censure is merited shall it be given
; and

praise and honor to whom they are due ; and to this sentiment doubtless

every candid and conscientious disciple of harmony will ascribe credit,

and give their hearty nod of assent

To Philadelphians in Particular.—Our first number is before the

public, and without seeming to appear invidious, we think it will bear

comparison with any other musical paper as to appearance and intrinsic

excellence. Each number will present eight or ten pages of original

reading matter, (a reasonable portion relating to music in our city,) to-

gether with four pages of music : making it decidedly the cheapest jour-

nal of the kind ever issued. We hope to merit the approval of the

discriminating musical public ; and especially, as the price of subscrip-

tion is so low, expect to receive, also, the personal assistance of those

interested in the subject.

To all Teachers of Music, leaders, and members of church-choirs,

organists, and all others of the musical fraternity, the PniLADELniiA Mu-
sical Journal and Review cometh (iREETiNc:—You will find our paper

worthy of your suppoft and influence; and it certainly requires no phi-

losophy to demonstrate, that every copy circulated, increases in a cer-

tain ratio the interest in the science you have espoused, and in the success

of which you are all individually interested. Subscribe, therefore, for

the paper, beginning with the first number ; and you will receive in re-

turn a good equivalent for the investment.

C^" We send this number to some who are not subscribers, with a

view to introduce the Journal, and in return hope to receive their names
with the amount of subscription. From the press, also, would we rc»
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spectfuUy solicit a notice of our enterprise, proportionably as the subject

we advocate is thought to be deserving of the attention of the commu-

nity.
re! »-«-•

TO OUR PATRONS.
Among the various refinements of the present enlightened age, music

appears, in an eminent degree, to have attracted the attention not only

of the wealthy and educated, but has likewise insinuated itself into the

social enjoyments of all classes of society. It is, in fact, daily becoming

more and more a branch of popular education ; the moralizing effects of

which will be witnessed hereafter.

We are not of that class, ready to unite in the loud sonorous declama-

tion of " human progress," and who would have us believe that Ovid's

golden age had almost returned ; but we do entertain the conviction,

however, that ours is an advanced and rapidly-improving age, and, as

possessing increased facilities and numerous methods for improving the

mind, is a remarkable era. Philadelphia ought, therefore, to sustain a

periodical, such as the one here presented.

We are alive to all those sensibilities which arise from the conscious-

ness that its merits are to be tested and judged of by an intelligent com-

munity ; and though it would savor of conceit to expect to escape the

censure of some, yet we hope, however, that our humble endeavors will

receive the approbation of many, and the generous support of all, who
feel interested in music in our city and vicinity.

It may not be deemed improper to state, on behalf of the publishers

and the writer, that this enterprise has no connection whatever with

a sordid spirit, or anticipation of any present pecuniary advantage.

We can truly style our undertaking, "a labor of love;" reserving,

chiefly, as a recompense for the toil and trouble, the pleasing satisfaction

of aiding in the diffusion of harmonious language, which we view as a

secret lever, destined to add something to the moral and intellectual im-

provement of mankind.

We can assure our patrons, however, that there shall be no lack of

talent to make the columns of the PniLADELPniA Musical Journal, a

paper of interest combined with instruction; a fortnightly visitor, of

which any one may feel a pride in welcoming to the drawing-room or

parlor, and of especial attraction to the home circle. We feel happy,

also, to have our sheet graced with the talents of such authors as Dr.

L. Mason, and others of musical distinction ; and, in conclusion, venture

naught in asserting that the mere names, apart from the well-known in-

tegrity and musical ability of the publishers, is a sufficient guarantee of

the paper being successfully and regularly issued.

PHILADELPHIA MUSICAL ITEMS.
A BEAUTIFUL and superior organ, containing eighteen stops, two sets

of keys, and pedals, has been completed for the New Moravian Church,

Franklin and Wood streets, by J. C. B. Standbridge, of this city. A
concert of music by the Choral Society of the Fourth Baptist Church was
given on the 4th instant. The programme comprised choruses, quar-

tets, and solos, under the direction of J. M. Evans. Signor Rontinella

rendered valuable assistance, and C. Collins presided at the piano. The
performance throughout was exceedingly creditable to all concerned.

The Philadelphia Oratorio and Madrigal Society gave their first

concert at the Musical Fund Hall, on the 11th instant. The large or-

chestra was directed by Dr. Cunnington. The American National An-

them, composed by Mr. Crouch expressly for this Society, was per-

formed with good effect. The Misses Shcppard announce a concert

at Norristown, on to-morrow evening, 13 th instant. The American

German Mannerchor announce a very good programme for 24th in-

stant, at the Musical Fund Hall. The Philadelphia Handel and

Haydn Sacred Music Society have fixed upon the 31st instant, for their

first concert, at Concert Hall. This Society was only organized the

past winter, and already numbers many excellent voices, under the di-

rection of L. Meignen. Their first concert will be looked forward to by
our musical citizens, with more than ordinary interest.

Discord in the PniLACELPniA Opera!—The <?/^«'a-tor3 out of tune.

Clashing among the fiddlers, and rumbling among the kettle-drums I

' Gentlemen may cry peace, peace, but there is no peace P We clip the

following from one of our dailies, which will perhaps apply to the tune

"Jargon:"

" Mr. Paine, yesterday, experienced a difficulty with his orchestra, not \m-

usual with operatic managers. The musicians, lato in the day, informed him
that they thought themselves entitled to somo pay for extra services, and
threatened, unless it was settled, they would not perform. He referred them
to Max Maretzek, who was the agent to engage them, and promised to pay
them if he so decided. They refused to await Marctzok's return from New-
York, and would not play. Mr. Paine, therefore, availed himself of the very

admirable orchestra of Mr. Marshall, and Signor Arditi being leader, they

went through the music of ' Norma' with great precision, although they had
no rehearsal."

NEW-YORK MUSICAL ITEMS-
A novel decision was recently rendered in the New-York Supreme

Court. The Court afBrmed the decision of the County Court, which, in

its turn, had afBrmed the decision of the Justice of the Peace, inflicting a

fine of $26 upon one Sharp, who, with his Troupe, had given a perform-

ance of what is usually termed negro minstrelsy, in the court-house at

Delhi. In the language of the Court, " they appeared disguised and

dressed as negroes, and one of them as a wench, dressed in Bloomer costume.

They sang negro songs, performed dances in a grotesque manner, gave

mock psychological lectures and mesmerized each other, and performed

feats with chairs upon their heads." The Court assumed that such per-

formances came under the head of mountebankry. " Madame Grisi,"

says an exchange, the celebrated cantatrice and tenor, has given birth to

a daughter at Brighton, England. As children have generally opposite

qualities to those of their parents, we suppose that little Madamoiselle

will in time become an admirable liasso. A concert was given at

Ellenville, N. Y., on the 14th ult., by Mr. Weidemann, assisted by his

pupils. On the 4th inst., the Glee-Club, under the direction of Mr.

George Bancroft, gave a concert at Oneida Depot, N. Y. The concert

of the Citizens' Corps at Utica, N. Y., on the 29th ult, must have been a

grand affair. The papers of that place are in ecstasies about it. A
concert was given at Peoria, 111., on the 25th, by several amateur singers

of that place, under the direction of Mr. W. S. Stone. In the specta-

cle of Heme the Hunter, lately produced at the Broadway Theater in this

city, the royal cortege of Henry VIII. was preceded in the procession, by

a modern brass band.

The annual concert of the pupils of the Institution for the Blind, was

given at Philadelphia, on the 28th ult. In running through our ex-

changes the other day, we struck an Ethiopian vein, and resolved to note

down the name of every band of negro minstrels, mentioned in advertise-

ments or otherwise. The result of our labors has shown conclusively

that there are over thirty bands of Ethiopian imitators traveling

through the country. Over four hundred white men, therefore, black

their faces, and sing negro songs, every night for a living. A concert

was given by the Utica Brass Band at Rome, N. Y., on the 3d inst

Mr. E. C. Andrus, assisted by his pupils, (two hundred and fifty in number,)

gave a concert at Poughkeepsie, N. Y., on the 5th inst The Lynn

(Mass.) Musical Association gave a vocal and instrumental concert at

that place on the 28th ult. Many editors are in the habit of giving

enigmas for the puzzlement of their readers ; we have not done so hereto-

fore, and perhaps shall not do so again, which may prove an excuse for

the following
Enigma.

I am composed of nine letters.

My 5, G, 4, C, 7, 8, 9, is essential to bakers,

My 1, 2, 3, 4, is an edible root.

My 1 , 6,4, 5, is an adjective, and

My 4, 5, 8, is an article,

My whole is the name of an eminent composer.

Our ingenious readers can readily solve the above.

Some of our readers may not be aware of the origin of the whispering

chorus in Mozart's Figaro. Mozart being once invited by a friend to

be present at a social gathering, did not make his appearance until a late

hour. The guests were on the tip-toe of expectation to behold the illus-
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trioii3 composer, when ho sutUlciiIy entered the salon. For a moment lie

haltoil lit the ontnuico, ami on boinj^. rocoj^nizoil, his namo passed from lip

to lip in a whisper, which pervaded the whole ajjartment. Mozart stood

silent for a moment, then clapping his hand suddenly to his forehead,

darted from the room, and did not return until u late hour. On being

questioned by several of his friends as to his abrupt departure, ho replied

only by inviting them to be present at the firet rehearsal of Figaro. The

evening came, and, accompanied by Mozart, the friends attended the theater,

and in the whispering chorus, which is introduced in the opera, recognized

the reproduction of the scene they had witnessed on Mozart's first appear-

ance at the recent festival. We do not know whether this anecdote is in

Holmes's Life of Mozart or not, nor do we care to refer again- to so anti-

quated a biography for the purpose of ascertaining. It was with a great

deal of trouble that we " fixed up " our machine and ground out the rliymcs,

entitled "Mtuiical Terms," published in our last issue, and wo most respect-

fully appeal to the Boston 2'ninscript, whether it is just to appropriate the

fruit of so much labor without credit. "We know very well that products of

the human brain, like umbrellas, are generally considered as public property

;

but we had supposed that the product of a machine was always recogniz-

ed as the property of the worker of the machine. Mrs. Almira Crump
gave a concert at Providence, R. I., on the 27th xilt. A dramatic and

musical entertainment was given at Louisville, Ky., on the 25th ult.,by

Mrs. Macready, the dramatic reader, assisted by Mile. Camille Urso, vio-

linist, and Mr. F. Abel, pianist. Mrs. Taylor and Miss Sherman gave

a concert on the 23d idt., at Milwaukee, Wis., and on the 25th, Mr. Wil-

liam Pay, assisted by one hundred juvenile singers, produced the cantata

entitled The Palace of Industry, at Young's Hall, in the same city.

" Music! siibcre-<lcsoen<le(l maid,

Friend of pleasure, wisdom's aid 1"

Collins wrote the above lines. Sweet, suggestive, and true. How
closely are music and poetry allied ! " Music," says Pope,

" resembles poetry ; in each
Are nameless graces which no methods teach.
And which a master hand alone can reach."

It is no wonder, therefore, that all poets have once at least chosen music

for their theme.

" Prepostcron3'.iss 1 that never read so far,

To know tha cause why music was ordained !

"Was it not to refresh the mind of man,
After his studies or his usual pain ?"

—

Shakspeare.

Sir A. Hunt styles music,

"The medicine of the breaking heart ;"

but Crowe calls it,

" An empty pageant of sweet noise."

Beattie thus condemns the man who has a heart that music can not melt

:

" lie needs not woo the mnse—he is her scorn

;

The sophist's rope of cobweb be shall twine

;

Mope o'er the schoolman's peevish page ; or mourn
And delve for life in Mammon's dirty mine

;

Sneak with the scoundrel fox or grunt with glutton swine."

Tom iSIoore—poor Tom iloore—disliked an affectation of music as much
as he loved the genuine article. Hear how he treats the first : " This must
be the music of the spears," said he ;

" for I am blessed if each note doesn't
run through me !" (Fi«/gc Family.) Hear him now :

"Music
! oh ! how faint, bow weak,

Language fades before thy spell •

A\ by shoukl fooling ever speak
When thou canst breathe her soul so well ?
Friendship s balmy words may fei<Ti
Love's are o'en more false than the'y ';

Oil! 'tis only music's strain
Can sweetly soothe, and not betray."

We may give a second edition of music and the poets at a future time.

•-«

THE BKETHOVEN FESTIVAL IN BOSTON.
The inauguration of the first statue of art in this country is certainly

a very important event in our musical culture and civilization. It is like

a prominent landmark which points backwards to a path of many
struggles of refined taste and beauty for victory over the materialistic
tendencies of our national spirit ; and on the other hand, it opens a view
forward into a more even and capacious road of artistic intelligence and

happiness. Such a first statue already tella a great deal of itself, but if

it happens that this art-inonunient is erected to the nieiiiory of the most
powerful master of the loftiest of all arts, music, it will certainly add a
great deal to the satisfaction, wc as a nation must feel with regard to

the state of our artistic feelings and powers. The inauguration of a

Beethoven statue in the new world, involves in itself the responsibility,

not only of appreciating the true spirit of the music of the greatest in-

strumental composer in the old world, but also of trying to follow the

grand example he has set, in solving the most difQcult questions of

musical art.

It was in this spirit that Germany took notice of this event ; that its

principal music and art papers spoke about it ; that the large class of

amateurs commented and rejoiced at it, and that at last, when the statue

cast in Munich, was to be forwarded from this, in some respects, true

modern Athens, to our country, a great festival took place, attended by
royalty and the most eminent men of Bavaria, and carried out with all

the splendor that the musical resources of Munich could offer, and with

all the enthusiasm Germans can occasionally manifest. The old world,

by its sons of art, sent a hearty greeting to our shores, for the respect we
had paid to one of its greatest masters ; the old world had found a new
tie of friendship and admiration for the new world. This call for a

Beethoven in bronze, made by two American artists, of whom one ori-

ginated the wish and the other performed gratuitously the most import-

ant part of its artistic execution, was considered by the German artists

and men of literature and intelligence, as a call from one nation to the

other—as a national event, honoring both countries, and as such they

celebrated it.

Let us now see how this event was celebrated in Boston, where one

of the givers of the statue resides, and where, in consequence, the latter

must find its honored resting-place. Although Boston is said to be

pretty easily moved by its own affairs, still this inauguration, which was

in plan and execution entirely Bostonian, seemed to cause an exception.

The great majority of the people took not the least notice, either of

Beethoven or the festival given to his honor. Outside the Music Hall,

there was no sign of commotion, of enthusiasm, or excitement, and even

in the hall itself, which was only well filled, not ci'owded, and where

very many Boston artists even, were not to be found, one looked in vain

for a real excitement. All went off like an ordinary concert, the giver

of which, as usual, received the greatest share of applause.

The cause of all this may be easily found in the very poor arrange-

ment of the whole affair. Instead of making it a national event, by

inviting the most eminent artists of the country to assist by their expe-

rience, advice, and practical abilities, the efforts of the committee, the

Festival was left entirely to the resources and powei'S of Boston artists

and amateurs. And now, let us say at once, that judging from this Fes-

tival, these resources and these powers must be very small. There

was during the whole evening not one moment of striking effect. Even

when this effect would have been so easily obtained it seemed not to be

in the ability of the performers to profit by the occasion. The lifting

of the vail, for instance, which covered the statue, and which was done

in a vei-y comical manner, was received only in a dead silence on the

part of the orchestra. The appearance of the features of the great mas-

ter of sounds was greeted only by a dry applause, although every mu-

sician had his instrument in hand, and might have easily responded to

the sight of the great man with a musical salute. Then came, in the

same insignificant manner, the recital of the prologue by its author, Mr
W. W. Story, which is poetical and beautiful enough to have deserved

a better fate. And at last the most important part of the Festival, the

musical entertainment, commenced.

We have been so often told of the superiority of Boston in musical

matters, that we could hardly believe our eyes when we first saw the

programme of this entertainment. Not one piece complete in the whole

programme, with exception of the fantasia with chorus. Op. 80. No
overture, only an insignificant chorus from the Mount of Olives, and the

Choral Symphony, without the choral. Truly this programme reflects

very Httle credit upon the musical taste andjudgment of Boston, and we

know of no smaller town, even in Europe, which would have been guilty

of such festheticalbavh£^rism. "But," say those who seek to excuse,
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" we had lUMther sufficient time nor means to render such a grand wo7k

as the Choral Symphony coiiijjletely." Time? You had montlis to pre-

pare yourselves, and as to means, there were, on the very night of the

Festival, a sufficient number of chorus and solo-singers in the hall to

perform the last part of the symphony. To he sure, Beethoven's musi-

cal representation of joy requires not only high but also well-trained

voices, and leaves to the singers not that pleasant security whii-h they

enjoy in Rossini's or Donizetti's music. But with enthusiasm, energy,

and true love of art, one hundred an'l forty chorus-singers, and a few

soloists can accomplish even more difficult tasks than the mastering of

this dreaded fourth part of the formidable ninth symphony. And if

Boston had not a tenor and a basso to sing in an appropriate manner the

solo parts, why did the committee not look out for them in some other

places of this country ? We are sure that there are many artists in

New-York who are able to perform all the solo parts, and would have

volunteered their services with the same readiness that all the performcs

on this occasion are said to have shown. Certainly, wherever we might

look to find an excuse for this omission, we must look in vain, unless we

admit the one, that the performance of the fourth movement would have

made somewhat superfluous the giving of the Piano i antasia, as the

principal motivo in both is almost the same, although the subject is dif-

ferent. (By the by, this says a great deal, to which we shall refer in a

special article on the ninth symphony.) Before we leave, however, this

subject, we can not help correcting the statement, that this symphony-

is often played in Germany without the last movement. Some ten or

fifteen years ago this might have occasionally happened but in later

years the performance of this symphony has been so fully within the

means and resources of any ordinary town, that it would be quite un-

necessary to mutilate the beautiful work.

The orchestra, which had principally to act in the execution of this

curious programme, consisted of some fifty performers. TVe do not

know exactly how many of these played string, and how many played

wood and brass instruments ; but most certainly we felt, while listening,

a great disproportion in the body of sound which came from each of

these classes. Whether owing to some acoustic fault of the hall, or to

something else, the wood instruments were throughout not distinct

enough ; the sounds of the oboes and clarinets were like the chirp of

birds; the horns were very weak, and the 'cellos and contra-bassos were

not powerful enough by far. As to the rendering of the three move-

mi-nts, the orchestia succeeded, under its able and industrious conduc-

tor, Mr. Zekuaun, very well, in presenting the outlines of the work.

It gave the principal features, but not the ficsh, color, and life, which

must animate them if they would animate us. There was a total want
of inspiration and enthusiasm throughout. The players seemed to be so

fully occupied with the exact rendering of their notes, that it was
quite impossible for them to display that artistic abandon and sureness,

tliat ease of expression, which characterize the true artist. Besides,

that rhythmical acuteness, which is the principal character of the leading

figures in the first part, and which is, in most instances, a kind of a

trumpet figure, was totally missing. And it is just this rhythmical sharp-

ness prevailing in the scherzo still more, with the difference, that the

leading tendency of its principal figure is downwards and pianissimo,

while that of the allegro is often upwards and foitissimo, which, in

our opinion, suggests, in a musical point of view, the true conception of

the first two parts of the work. The scherzo is a standing piece at

popular concerts in Europe. Whenever a mutilation of the ninth sym-
phony is desired, the scherzo is given, and we remember having heard

this piece performed in the so-called promenade-concerts, with all the

delicacy and fluency which are the first necessities for a neat renderin"

of this musical representation of unbounded joy. The most difficult

part for the performers in this scherzo is the sudden change from the

triple to double time, (Presto D Major.) The entrance of the beautiful

motivo fi>r the oboes and clarinets is often marked by unsureness and

even confusion. The orchestra of the festival seemed willing to share

the same fate; at least, distinctiveness and expression were entirely

wanting. The rendering of the adagio, with all its manifold changes of

melody, met decidedly the most sympathy from the public, although for

us it was lacking in breadth, and the perfect rendering of the sign of

the swell, or the diminuendo and crescendo united, which characteiizes

the whole movi-mcnt. The adagios in Beethoven's .symphonies should,

more than any thing else, be played as if they were sunj: by first-rate

artists, who know all the secrets of expression which a perfect method
of singing furnishes.

Although the performance of these three moviments was certainly

unsatisfactory, still it was the best of the evening. With the last pianisimo

B flat mnjor accord for the wood and brass ir.struments in the adagio, the

artistic interest of the Festival was at an end. All that followed re-

minded us of the most ordinary concert exhibitions. Especially was the

orchestral accompaniment to the bits of solo pieces which followed,

even more insignificant and careless than we are accustomed to hear it

in the usual concerts. Mrs. Long, who is said to be the best concert-

singer in Boston, .sang the familiar air from Fidelio, ^^AhscheuUclier^'^

much more in the spirit of the commencing word than in that of the

poem or the music. She has neither the mt-thod nor the right feelinjjfor

this composition. However, .she may console herself; we have heard re-

nowned singers utterly fail in thi> piece; for instance. Mile. Cruvelli,

and others. And then the horns in the accompaniment were still worse

than she was. But why did she sing in Italian? The use of the Italian

language in music like that to Fidelio, on occasion of a festival given in

honor of the great composer, is really even more peculiar than the use of a

piano accompaniment to the following quartet from the same opera,

"J//?" ist so wunderla?;" which had on this occasion the great advantage

that it caused a very similar sensation in the listener. A kind of relief to all

this was the performance of Beethoven's Violin Concerto, by Mr. August

Fries, although the thin and somewhat uncertain tone of this gentleman

conveys a very po^r idea of the charactir and the boldness of this com-

position. But as if even this number of the proiiramme must share the

characteristic drawbacks of the whole Festival, the following remark was

introduced, "with a cadenza written expressly for Mr. August Fries by

the eminent Leipzig violinist, Ferdinand David."

At last the choru.s-singers began to arise. They were evidently tired

of sitting during the whole evening to be stared at. Their attempt at

activity by the performance of the Hallelujah chorus from the Mount of

Olives was a very short one, until they had again and for the last time

in the chorus fantasia, occasion to make use of their precious instru-

ments. The piano part of this fanfas'a, which singtilarly enough is

called on the programme, Praise of Harmony, was played by Mr. Per-

kins. This gi ntleman had partly* given the statue, and was, therefore,

cheered immensely. But why were we forcea to accept this act of gen-

erosity with the donor's own musical accompaniment? Or was it to

show that there are moments of glorification when the addition of music

is decidedly out of place ? Mr. Perkins may be a composer, but he is a

very poor pianist, and by his amateur-like rendering of this beautiful

piano composition of Beethoven, conveyed the idea that it was much

more a " praise" of something or some body else, than of harmony.

And so ended this Beethoven Festival. The great composer in bronze

looked rather sadly and mournfully down upon the whole affair, and if

Crawford, the noble artist who modeled this st itue gratuitously, and

whose name was not even mentioned during the whole progress of

the Festival, has perhaps failed to give the true character and spirit of

the composer's features, he has certainly succeeded in giving them

the right expressiou with regard to that occasion.

MUSICAL CRITICISM.

We have always felt, that what is called criticism, as applied to the

musical performances of individuals, choirs, or associations, is an arti-

cle exceediti'dy difficult to be obtained, in its pure, unadulterated state.

Fulsome praise and flattery at once tells a tale of favoritism; while

bitter sarcasm reveals an under-current of prejudice or envious fueling,

which the would-be critic emp'oys as a medium, not of subserving the

cause of music, btit for the gratification of feelings which for years may

have been wrankling in the recesses of his heart. A general expres-

Mr. Crawford refused recompense for the modeling ; Mr. Perkins paid for the easting,

«nd. according to the Boston Courier, has loaned the statue to the Music HaU.
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sioii of opinion is not criticism; ami \vc arc always inclined to doubt

oitliiT tlio ability or sincerity of any one who i>rotVsses to criticise, when

ho assiiri'8 us, that Miss A., or Mr. 1!. sang with "perfect gmco;" a

tern» which implies more than persons generally can liiul in the per-

formances of amateur singers; conseipiently we are inclined to place

but a low estimate upon his judgment. Again, lio informs us, that

Mr. C.'s sinking was ''really liorrid;" yet he fails to submit a single

proof which a critical analysis should present, to establish so bold an

assertion ; but places himself in a position where the purity of his mo-

tives, are regarded as exceedingly doubtful.

Criticism should never draw from retirement those who timidly

shrink from the gaze of the world ; and while an encouraging tone is

far prefer-ible to that stern severity which characterises so many of that

class, who wish to be ranked as musical critics, all its advantages are

lost, if a full analysis be not given. If a singer appears before the pub-

lic, who exhibits defects in expression, intonation, or the delivery of

the voice, such faults are more surely remedied by hints conveyed

through impartial critici-^m than by any other means; provided the

one for whom they are intended be not impressed with an undue

sense of his or her abilities. \Vc believe that nothing has tended so

materially to improve the music in our city choirs, as the criticisms

which have occasionally appeared in some of our literary papers, and

in the letters of correspondents published in the musical journals of

neighboring cities : from the cOocts of these, (though some of them are

open to the objections alluded to,) we may infer the real advantages

which must arise, where all the essv.ntials of true and impartial criti-

cism are combined.

MASON AND BEUaMANN'S FOURTH
MATINEE IN NEW-YORK.

PROGKAMME.

1. Quartet in F minor, No. 11. (Beethoven.) Messrs. Thomas, Mosenlhal, Matzka, and

Bergmann.
2. Trio in G minor. No. 2. (Anton Kabinstcin.) Messrs. Mason, Thomas, and Bergmann

.

3. Cinquienio Tarantelle pour Piano, Op. ST. (Sloplien Ilcller.) William Mason.

4. Concerto in D minor, for three I'iano-fortes, with first and second Violins, Viola, Vio-

loncello, and Conlrabasso. (J. t^. B.ich ) ftlessrs. Scharfcnberg, Timm, Mason, Thomas

Mosenthal, Matzka, Bergmann, and Balke.

DEoroEDLY the most interesting programme of the season. Whether

owing to this, or to the increased appreciation and popularity of these

matine< s, we never saw, on such an occasion, Dod worth's Hall so crowded

as it was Tuesday, February 2Cth. Many ladies could not find a seat,

although very many extra chairs had been provided. This is a very good

sign, creditable alike to the public, and the excellent artists to whose zeal

and love for good music and its progress we are indebted for these matinees.

But as every good thing has its drawback, so had also this immense crowd

at Dodworth's ; for the performance of the tirst quartet, as w^ell as its

enjoyment, had to suffer from the continual rushing in of ladies and
gentkmen, and their sometimes inefl'ectual attempts to find a seat.

Halevy, the German-French composer of "Xrt Juke'^ and ^'VEclair"

said the other day, in a lecture upon the merits of Onslow, that to enjoy

this kind of music to its fullest extent, it was almost necessary to admit

not more than ten listeners. There is certainly some truth in this,

especially when a quartet like that in F minor of Beethoven is performed.

These mysterious, wonderful, and profound sounds which reach forth

in the most varied directions, without, however, losing either order

or their original plan, require more tranquillity of mind and attention

[ than is consistent with such constant moving round and about.

Some people number the above quartet among the so-called " unin-

telligible" of Beethoven's last period of composing. But if this is unin-

telligible, what have we to say to Nos. 13 and 15, at least one of which

we hope may be performed in one of the next matinees? The fact of

the matter is, that all this talk about "being unintelligible," vanishes as

.
soon as you are able to examine a little closer the music you listen to.

Go and hear two or three times, one of the difficult quartets of Beetho-

ven, and provided you have some musical feeling, that wliich at first

appeared unintelligible will become quite clear and distinct. And if

you come to understajid Beethoven iu this kind of music, you may de-

pend upon it that your mind will feel greater, purer senKalioiiK than any

other music of the same style can ullord to you. As to the above

quartet in C niHJor, it varies oidy a little in the arrangement of the dif-

ferent movements ; all the rest is in the usual quartet style, of course, a«

the ripe Beethoven used to manage it. The performance gave another

proof of the artistic perception aiul trcutmiiit ofour players. The right

spirit was well kept up, in spite of the many interruptions which were

necessarily caused by those who came too late.

Rubinstein's spirited trio was repeated at the wish of many sub-

scribers. It was even better played than the first time, and, as is the

case with all good nuisic, won by a repeated hearing.

Mr. AVilliam Mason gave us, besides the trio, the fifth and newest tar-

antelle of the amiable and able musical thinker, .Stephen Heller, a com-

position which ranks not so high as a great many others of his ; and as

an encore, he played his well-known and now quite popular Silcer-Sjiring,

the brilliant and characteristic conceit of which seemed to delight the

audience.

Bach's concerto for three pianos is more antiquated than many
other compositions of this eminent composer for voice and orchestra,

which often contain very sweet and melodious music. The uniform-

ity of this music loses by the uniformity of the sound of the piano.

It is only by the greatest variety of expression, by much use of the

pianissimo, and of light and shade, that the amateur will become inter-

ested in these complicated passages of musical sounds, and catch at

least their meaning. Strange to say, in one respect this concerto re-

minded us of the so-called music of the future, as both are bare of abso-

lute melody. The performance of this concerto was very creditable to

Messrs. Scharfcnberg, Timm, Mason, Thomas, Mosenthal, Matzka, Berg-

mann, and Preusser, and evidently afforded much satisfaction to tho

audience.
» «-»

THIRD PHILHARMONIC CONCERT, N. Y.

P K O G R A M M E .

1. JuUien Symphony. No. 2, in D minor. G. F. Bristow.

2. Capriccio Brillante, in B minor. (Mendelssohn.) For Piano-forte and Orchestra. Mr.

Kicliard Iloll'iuan.

3. Overture to Anacreoji. (Clierubiiii.)

4. Concerto for the Violin, in E. Op. G4. (Mendelssohn.'* Mr. Joseph Burke.

5. Overture to Die Waldni/niphe. Op. 2ii, in F. (W. S. Bennett.)

Conductor, Mr. Carl Bergmann.

This concert was, as compared with the two former ones, rather poor

in its contents. With exception of Cherubini's overture to Anacreon,

which gives full evidence of the power of conception and masterly

though somewhat antiquated execution of its author, there was hardly

any thing to be fully satisfied with. Mr. Sterndale Bennett's overture

is a clever thing, but we prefer a few measures of Mendelssohn to this

elaborate effort of his imitator. There is really not much talent in Mr.

Bennett's music ; and what there is good remind.s us so strongly of Men-

delssohn that even the application of the word imitation might appear

too mild.

As to Mr. Bristow's symphony, we feel strongly the obligation to

encouratie the eflbrts of American composers. But if there are only

four Philharmonic concerts in a season, it is rather hard to be com-

pelled to lose the artistic benefit of one on account of our patriotism.

And we find this is the case with regard to this third concert and Jlr.

Bristow's symphony. Certainly the works of our own composers must

have a chance to be heard somewhere ; but can it not be in some other

place than just where only the purest taste and the greatest finish in

our art ought to prevail ? If our composers can not rival the renowned

masters of instrumental music, and still more, if their works show only

very ordinary music, very ordinarily worked out, then let them be

heard in our theaters between the acts, or in the so-called promenade

concerts, where they may give pleasure on account of the appropriate

frame in which they appear. But where we expect to be impressed by

the highest aspirations of musical genius and talent, second or third-rate

music will lose even the merit and effect it really has, and have very

little chance of true appreciation.

Mr. Bristow's symphony is the laudable effort of a musician, who is-
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constantly trying to improve in the management of the technical diffi-

culties of his art. Mr. Bristow knows already pretty well how to write

music ; but if we come to inquire as to the value of what he is writing

;

as to his ideas and their artistical treatment, we have less reason to be

satisfied. Not only are the motivos quite common, lacking entirely in

nobility of expression, but there even seems to be no striving for fine

traits in instrumentation and in the polyphonic treatment of the work,

if the noble art of polyphony can be applied to the harmonic develop-

ment of Mr. Brlstow's motivos. All goes on with as little artistical

effort as possible, reminding us of the so-called symphonies of Kiiffner,

and similar composers, whose compositions were formerly played by
some bands of amateurs, or in some garden-concerts. It is evident that

Mr. Bristow intended to do very well : the first part proves this ; but

from movement to movement his forces diminished, till at last we hear

only noise, not music. The only originality we found was in the an-

dante, where the second motive is given twice instead of once, and the

trombone has to struggle to master its melody, and in the scherzo,

which is a polka. This so-called innovation has been pronounced a

very happy idea of Mr. Bristow, for the reason that " as the classical

masters introduced the dance of their time, the minuet, a modern com-

poser ought to replace the scherzo by a dance of Ms time." But,

unfortunately, the minuet in the quartets and symphonies of Haydn,
Mozart, and Beethoven, has, for the most part, only the name, minuetto,

and not its form nor its character. Besides, the minuet was not the

popular dance at the time of these masters ; the German waltz (slow

movement) and the Styrian waltz were much more generally in vogue.

The minuet was patronized at court and in the aristocratic circles, and
here Haydn, in his earlier life, in his capacity as general musical servant,

may have had frequent opportunity to look at the dancers and to play

for them. But we do not know of any of his scherzos which fully

justifies their general title, minuet. Besides, this name was very soon

abandoned, and that of scherzo took its place.

The symphony, as well as the two overtures, were satisfactorily given,

and all their contents well brought out under the skillful baton of Carl

Bergmann. The Bennett overture was, however, much injui'ed, as is

usual with the last overture, by the going out of many of the audience.

This, on the present occasion, was entirely inexcusable, as an intermis-

sion of five minutes was allowed between the concerto and the overture,

expressly, according to the programme, that the " audience might not

be disturbed during the performance of the overture." As it was, al-

though quite a crowd left during the five minutes, others were retiring

during the overture. Indeed, there was far too much moving about

during the whole concert. "We presume, however, that it is useless to

expect any thing different so long as the theater is so densely crowded
as it was last Saturday, in spite of the severe snow-storm, the " very

last," it is to be hoped, "of the season." Besides, we have a strong

suspicion that it is not the love of art and progress in taste which has
so largely added to the subscription-list of the Philharmonic. How-
ever, be it ftishion or what it may, we are none the less thankful for

this prosperity of our leading musical Society, as art must benefit by
it in any case.

Notwithstanding the very uninteresting character of the Mendelssohn
capriccio, which is any thing but "brillante," Mr. Richard Hoffman did

so well as to receive a hearty encore. To this he responded with a

fantiisia on Bigoletto, by Jaell, we believe, which was quite as unat-

tractive as the capriccio, but was nevertheless well given by this favorite

pianist.

Considering the scarcity of good modern viohn concertos, Mendels-

sohn's work is certainly very acceptable, and highly interesting to the

musician. "What refined taste and musical intelligence can produce, is

certainly represented in this graceful and elegant concerto. Mr, Burke
did not satisfy us in its execution.

At the fourth concert of the season, (April 19th,) Beethoven's fourth

symphony, Mendelssohn's overture, Zum Mdrchen I'on der schuncn

Melusine, and Marschner's IIa7is Ueiling overture will form the orches-

tral portions of the programme.

Taste without intelligence is like a ship without ballast.

EISFIELDS FOURTH SOIREE IN NEW-YORK.
PROGRAMME,

1. Quartet, No. 7S, B flat (Haydn.) Messrs. Noll, Koyer, Bergner, and Eisfeld.

2. "OGod! have mercy." {Mendelssohn, air from the Oratorio St. Paul) Mr. Otto

Fedor.

8. Grand Scherzo, Op. 31. (Chopin.) Mr. L. M. Gottschalk.

4. "Doth she ever think of me?'' Song. (Proch.) Mr. Otto Feder.
5. Grand Quartet, No. 9. (Beethoven.) First time. Th. Eisfcld's Quartet Party.

O.v this occasion, Dodworth's Academy afibrded the sight of the usual

attentive audience. The soiree opened with Haydn's charming quartet

No. 78, which was well performed. As to the composition itself, wo
can not add any thing to the remarks we have made at different times in

regard to Haydn's chamber-music in general. The quartets of this

master have pretty much the same character, coloring, and tenden-

cies throughout. If you have heard one, you can not mistake the next

He reminds us of those amiable, jovial country gentlemen of olden times,

whose conversation, gentle habits and manners, must have a powerful

charm for all those who live in an age of such constant excitement and

surprises as our present one. But it is only when we want to rest,

never when we endeavor to strive for some new stimulant in the field of

our activity, that we return to men like Haj-dn. "What a difference be-

tween him and Beethoven ! Although living at the same time, and

creating his grand works only a few years after the death of Haydn,

our most advanced composers must still refer to him, if they will

explore the paths of grandeur and originality. The sounds of his music,

their style and character, especially in his quartets, are so modern that

even now very many musical men seem unable to understand them. We
were more than ever reminded of this contrast between the two masters

by the performance of Beethoven's Quartet No. 9, C major, with which

the soiree closed. It showed itself not only with regard to the ideas,

but also in respect to treatment and variety of expression. In Haydn's

music, all went on smoothly, in strict accordance with his own easy

temper. His minuet is the true reflection of the sports of his own coun-

try villages, which he remembers with delight ; his finale, the usual

jovial rondo. The motivos have the coloring of a good-humored fellow;

they strike you neither as original, nor deep, nor grand, but they charm

you by their simple grace, and lead you into a calm and agreeable state

of mind. The musical treatment of these ideas is done in the same

spirit. The figures are all well sounding, but never play that grand

role which is given to them, for instance, in Beethoven's quartet.

Listen, for instance, to the violoncello, or the viola, separately, in this

quartet, in C major, and you will see at once the difference. And then

the motivos, and that immense variety of ever deep expression, which

seems to be the innate property of Beethoven. People talk about the

difficulty of blending beauty of melody with an elaborate style of writing

But is this last part, with the fugue in the beginning, not beautiful and

expressive, in spite of its elaborateness? "Want of space forbids any

further details
;
perhaps another time we shall point out still more effi-

ciently the difference between the two masters, the beginning and the

end of a grand epoch in our art. The performance of this quartet, which

is rather difficult, was very creditable. "We think, however, that the

minuet should have been played a little faster, in opposition to the follow-

ing more serious trio.

Mr. Feder sang with much taste and good method, the aria from

Mendelsohn's oratorio of *S'^ Paul.

Mr. Gottschalk played first, Chopin's difficult Scherzo, Op. 31, more

abruptly than even Chopin's music can endure. As an encore, he gave

Liszt's Transcription of Berlioz's "Sermeiit et Benediction,^' in the opera

Bcmenuto Cellini, and his own composition, The Last Hope. Liszt's

Transcription was played with more ease than the night before. As

to the rendering of his own composition, we need not say that it was

beautiful.

DEATH OF MR. OEO. W. PRATT.
We learn from the Boston Traveler, that this young gentleman, so

much beloved by all who knew him, expired at his father's house in

Boston, on Sunday, 2d inst. We have known Mr, Pratt somewhat in-

timately for many years, even from boyhood. He was born in Boston,
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ami received liis early education in tho excellent public schools of that

city, lie hnd naturally a quick car, a good voice, and a strong love for

music; and it was in connection with the singing-lessons in these

schools that wo lirst noticed him. Ho was not only tho first boy in tho

class and school to which he belonged, but lie was also the tirst on those

occasions which brought together the best scholars of all tho scliools.

On these occasions he was always in his place, giving tho closest atten-

tion to tho preparatory trainings for which they were designed, leading

by his voice, encouraging by his cheerful countenance, and setting an

example of gentlemanly dcportme nt worthy of a person of mature age.

"We have often met him, when quite a lad, on tho exciting preparatory

meetings for tho Fourth of July celebrations, when about one hundred

boys, selected from the various schools, were brought together daily

. and trained for song, and wo always found him not only entirely free from

those little mischiel'-makings, so common to almost all boys of twelve or

fourteen years of age, but also equally removed from all such playfulness

or levity of conduct as was inconsistent with the objects of the class.

Indeed we could always look to him for aid, we could always rely upon

him for support, and under all circumstances could he be trusted, for he

was in a remarkable degree sincere, frank, honest, and true. "We have

never, in our teaching experience, met with but one such boy, and it is

quite probable that some of our Boston readers, or such as were in that

city some twenty years ago, will immediately recall Marcellus
,

and perhaps imagine the song,

" Before all tljo lands in east or west,

I love my native land tbo best"

As Mr. Pratt evinced an inclination for study, he was fitted for college,

and graduated at the Wesleyan University, in jNIiddletown, Ct. While
in college he had charge of the music there, and taught singing-schools

with much success in the vicinity. After leaving college he spent a

short time in teaching in Boston, where he was also most popular and

successful ; but determining to make music a profession, and feeling the

importance of a more thorough education, he left his employment,

already promising, and spent about three years in Germany, mostly at

the Musical College in Leipzig, where, under the instructions of Mos-

cheles, Hauptman, and others, he laid the basis of a thorough musical

education. Having completed the course at Leipzig, he traveled through

some of the most important parts of Germany, visiting Paris and Lon-

don, and returned to Boston last autumn, with the intention of entering

upon the labors of the profession he had chosen. But, in the very

morning of hfe, when a wide field for labor and usefulness was opening,

for which he had taken great pains to prepare himself, he has been sud-

denly cut down.

Mr. Pratt, in addition to great natural amiability, and general excel-

lence of character, had a deep sense of religious obligation, and intended

to devote himself mostly to educational and church-music. He was an
excellent teacher, and experience would soon have made him fully com-
petent to all the demands of church-music. He entered fully into the

idea of universal song, and was ready to advocate (of course in connec-
tion with a choir) the grand chorus of congregational singing. He had
given especial attention to harmony, and to the voice, and was prepared
to give lessons in the higher departments of vocal training. His loss is

indeed a very great one
; for young men of thorough literary and mus-

ical education, based upon so much excellence of natural disposition, and
moral and Christian character, are truly needed. It is only beginning
to be seen that general education is as necessary in the musical as in the
other hberal professions ; and from the example and efforts of such a
young man as Mr. Pratt much was expected, having a direct tendency
to elevate not only the profession, but to rescue music itself from per-
version and abuse, and to restore it to its original position and influence,

especially as a means of developing moral and religious character.

It is pleasant to believe that our young friend, in the careful and liberal

preparations which he made for an honorable and useful musical course
here, did not neglect the vastly more important study, the tuning of the
heart, by which he was fitted to join the hallelujahs of that higher state
of existence upon which he has so early and unexpectedly entered.

L. M.

Pkkvebsion or Mrsic.—A few Sabbaths since we attended divine ser-

vice in our city, to hear a person wiio wa.s announced to preach, from

New-York. Wo will not name tho denomination, but can say, with re-

ference to the discourse, we were amply repaid for our attendance. Un-

expectedly, however, after the sermon, tlie minister announced that ho

would sing a.soul-inspiring—original

—

Cliruitinn war-aowj ! W'a felt like

trembling, and looked around with amazement. Says he, lircthren, all

unite in tho chorus, namely : "I'm bound for the kingdom, I'm bound

for the kingdom, I'm bound for the kingdom, AVe'U soon be at home!"

lie proceeded with his solo ; and, thought we, what a ridiculous melody

to accompany one heavenward ! Tlie air struck us as something we had

often heard played on the street-organs, until, by careful reflection, as

the song continued to ring upon our ears, we distinctly recognized the

Ethiopian melody,' " TTfuY ^6»r dc Wafjon." The result was, that all

previous benefit of both sermon and devotional exercises, was thus

made null and void ; and we left the place of worship with a feeling akin

to contempt, nay, disgust. How great the pity,'that even some good

men have not discrimination enough to perceive the folly, rather the ab-

solute wickedness, of indulging in any such hideous extravaganzas ! How
still greater the folly, the weakness of some persons, that they will de-

scend to the caverns of Satanic dai'kness, and from thence borrow some

melody sung by the followers of Belial, applying the same to a hymn of

praise olTercd to the Sovereign.of the universe, while, at the same time,

thousands of pure, uncontaminated, and familiar sacred songs, remain

utterly disregarded and unheeded.

Truly, that was a War-Song ! but we are for peace ; and therefore, it

was not consrenial.

Shut llusir ^ £ b i Hu s

.

MUSIC PUBLISHED DURING THE LAST FOETNIGHT.
By Oliver Diison, Boston.

VOOAL.
I AM TniNKKO. 8. Markstein. 25 cents.

OxK Moonlit Eve. Meyerbeer. 25 cents.

A Dollar OE Two. (Comic.) W. Orville. 25 cents.

Twilight by the Sea. J. L. Ilatton. 25 cents.

Farewkll, if ever Fondest Prayer. H. J. Uaycroft. 25 cents.

TuE Land of Promise. (Sacred.) Rimbault 25 cents.

Is Dublin's Sweet Citt. Mrs. Grasner. 25 cents.

Come in, Wno Hovers near My Window. Kiicker. 25 cents.

To-Day, To-MoHROW, AND Yesterday. Song and Duet Bleckley. 25 ccntfi.

The Broken Lyke. C. Ilsloy. 25 cents.

There are No Tears in Heaven. W. T. Tinsley. 25 cents.

What the Clock Said. Henry Farrie. 25 cents.

Tub Meect-Seat. Sacred Trio. O. Sliaw.

instrumental.

Crimea Gallop Russf. G. Billet. 25 cents.

Cavatixa. Il Pirata. Perles ilelodiques. No. 9. II. Ci'amor. 40 cents.

TuiRzA. A Frencb Dance. Mrs. T. Gardner. 25 cents.

Bavarian Gallopade. " Cbarms of Home." No. 2. J. H. Kapper. 10 cents,
Cantiliexe Gracieuse. Fra poca a me irom Lucia. Oesten. 30 cents.

Grand Fantasie FROM "Robert le DiABLE." Gustavo Salter. $1.
Les UiRONDELLEs. J. Ascbcr. 40 cents.

Home, Sweet Home Polka. B. T. 25 cents.

Hiawatha Schottisch. S. V. Morris. 25 cents.

Midnight Mazurka. C. W. Beames. 25 cents.

Les Eciios de la Loire. Lefcbre Wely. 80 cents.

Conoone's Exercises foe Base Voice. I. Concono. $2.

Wm. Hall & Son, New-York.

SouvENin d'Ecosse. lioslyn Castle. Melodio Favorite. Transcrite pour Piano par W. V.
"Wallace. 60 cents.

To TUE Woods. A Vocal Duet Stepbcn Glover. 85 cents.

II Trovatore. Fantiusie for tbo Piano. U. Rosellen. 50 cents.

Silence. A Vocal Duet S. Glover. 85 cents.

Listen I 'tis the Wood-bird's Song. Vocal duet S. Glover. 40 cents.

Nocturne. Reverie Musioale. Banks of Allen Water. Melody composed by W. V.
Wallace. 60 cents.

When the Moon is eeightlt Shining. Ballad. B. Moliqne. 25 cents.

The Old, Old Clock. Ballad. J. A. Fowler. 30 cents.

Sardinian Polka. BeautifliUy illustrated. C. D'Albert 60 cents.

Musical Recreations. In six numbers. No. 0. Dance of the Fairies. Arranged for
two Pianos, eight Hands. J. A. Fowler. $1.

Forget Me Not. Romance for the Piiino. W. V. Wallace. 50 cents.
Florence Vane. Ballad. W. V. Wallace. 40 cents.

Charlie is jiy Daelino, Fantasie de Salon pour Piano. W. V. Wallace. 50 cent.t.

War Quadrilles. For the Piano. A. Leduc. 25 cents.
PoLACCA DE Concert. Duet for Piano. Tbeo. Eisfeld. 75 cents.
Come to me Quickly. Ballad. Wurzel. 25 cents.
Sleep, Mine Eyelids Close. Ballad. A. Fricker. 25 cents.
Rendezvous Polka. For tho Piano. J.Strauss. 20 cents.
I Drea-M of Home. Ballad. .1. A. Fowler. 25 cents.
Eugenie Geandk Mazurka Guerrieue. Pour lo Piano. W. V. 'Wallace. 75 cents.
II Trovatore Waltzes. For the I'iano. Jullicn. 50 cents.

Like the Song OF Birds IN Summer. U.illad. J. W. Cbcrry. 25 centSw

Smiles and Tears. Ballad. W. T. Wrighton. 25 ccnt.s.

MiNXiE, OR, Like a Flower. Ballad. J. W. Cherry. 25 cents.

Depths of the Ocean. Vocal Duct S. Glover. 40 cents.

1''loka Quadrilles. For the Piano. J. A. Fowler. 35 cents.

I'll Wbispee to Thbe. Ballad. J. W. Hobbs. 25 cents.
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DOMESTIC.
BOSTON.

ItlARCu 3.—Tho performance of Ernani at tho Boston Theater dosed one
of the most successful operatic seasons Boston has ever witnessed : successful

both to tlie patrons of opera and to the nianap:er. During the season, twenty
representations were given of thirteen of the most a|)proved operas, wit-

nessed by audiences varying in size according to the interest of tho opera j^re-

sented, but generally quite large, in some instances even exceeding the ca-

pacity of the theater for seats.

A change is to be made in the troupe, as Miss Adelaide Piiii.ipps will take

the place of Mdlle. Didiee, who returns to Europe. We liave to regret that

wo were not permitted to hear MLss Philipps in opera in connection with this

talented company previous to their leaving Boston, as what we have heard of
]ior in concert and oratorio leads us to premise that whatever role she attempts

will be sustained with ability.

The fifth concert of the "German Trio" occurred February 23d, at Chickcr-

ing's, at which time they had the vocal assistance of Mrs. Itosa Garcia De
Ribas. Their programme consisted of a sonata for piano and violoncello, by
Hummel : a canzonet. La Zingara, by Donizetti ; concerto for violin, by Men-
delssohn

;
aria, li Sospiro, by Donizetti ; Thoughts ofHome, (violin,) by Giirtne.

;

and a trio for piano, violin, and 'cello, by Beethoven. The vocal pieces were
not sustained by Mrs. De Ribas with her usual ability : her singing indicated

a want of practice. In the other pieces the trio sustained tlieir jjrevious repu-

tation, whicli is as much as to say that they were well done. The perform-

ance of the concerto by Mr. Gartner was a line specimen of violin playing,

which performance, with several that liave preceded it in the series, have 'won
for him an enviable reputation as a violinist.

The eighth concert by the Mendlssohn Quintet Club took place February
2Gth, at Chickering's, Mr. J. C. D. Parker, pianist, assisting. Tlie Club, from
the long time they have been before the public, liave proved tl'.emselves valu-

able agents in cultivating a taste for good music ; and the large attendance
at this the last concert of tho series, indicates that their elibrts are duly ap-

preciated by lovers of the beautiful in musical art. The works pi'oduccd were
a quartet by Rubinstein

;
piano trio, by Beethoven ; adagio and rondo linale

from the clarinet quintet, by Weber; andante and variations for piano, by
Mendelssohn; Meditation on Bach's preludes, for piano, by Gounod; and the

second quintet in B
Jj,

by Mendelssohn. The whole {jerformnnce was a fitting

close for so fine a series ; and we doubt not that, at tlieir lienefit-concert, which
is announced tor March 11, something more satisfactory than mere congratula-

tions will be received.

THOY, N. Y.

March 3, 1856.—On Monday and Tuesday evenings, 25th and 26th ult., a
"grand musical and pictorial entertainment" was given by tho "renowned
vocalist, Mrs. Gibbs, prima donna, from her Majesty's Theater, London ; also,

principal actress in the United States." This aflair created but httle sensation

in our midst; besides, many who witnessed it inform us that the most attract-

ive features of tho "entertainment" consisted in tho genuineness and excel-

lencies of the paintings and panoramic views. Our fi-iends of the North
Second-Street M. E. Church, wo understand, will ballot for another chorister

this Monday evening—making, in all, the fourth one elected to that office

during the past year and a lialf 1 The Euphonians, after a most successful

tour through the West, have returned to their homes for a short season, for

quiet and repose. Mrs. J. 11. Rainey, the soprano of this company, has in

rehearsal Casta Diva from Norma, and several other difficult selections, which
she will be prepared to execute during theirnext concert-tour. Ondit, that
Miss Jane A. Andrews—assisted, probably, by Dr C. W. Beames—will ap-
pear in concert, in this city, during the present month. We hope so.

MIDDLETOWN.
March 1.—One of the best musical entertainments I ever had the pleasure of

attending in the country, came off at Gothic Hall, in this place, on last Thurs-
day evening, (Feb. 28th.) A concert was given by the Middletown Musical
Association, under the direction of Mr. G. B. Loomis, (their instructor for the
past winter,) a j'oung man of rare talent and ability, and one who is destined
to make his influence felt in the musical world. The concert, the selection and
execution of the different choruses, quartets, duets, and solos, spoke volumes
in favor of their accomplished leader. The audience, which was perhaps one
of the largest ever convened in the spacious hall, were delighted with the dis-

play of nmsical talent, which, I will remark, is not likely to be soon sui-passed

by those outside of our cities, and of which our citizens are, and may be justly

proud. A CiTiZEX.

FIjOBIDA, OBANGE CO., N. Y.

We have just closed another meeting of the Orange County Musical Associ-
ation, under the direction of ilr. Root, and a glorious time we have had. Hun-
dreds went away from the church on the evening of the concert unable to gain

admittance. We do not behevo another association in the countrj' has had
seven years of more uninterrupted success. P.

• • •

Do not judge a composition after hearing it only ouce. That which please*

you at first is not always the best. Good composers require to be studied. There

18 much which you will not clearly understand before attaining a very advanced

age.

—

Hchumann,.

TO GO li Ji E SP ND ENTS.
J. A. L.

—

In answer to a question over the above signature, a ilu>rt time since, we stated

that the domiitant chord (chord of the dominant sevrnlh) did 7int require preparation. In a

note from the same querist, he re/ers to a book in which it is stated that the chord must be

prepared, though not in the usual t»oy. When we vaid that no preparation is requirtd, we
referred to that which is commonly meant hy the preparation of discords, namely, the dis-

sonant tone 7nust itself be heard as a consonant in the previous chord; this, although there

are exceptions, IS what is usually called preparation of discords. Harmony is more
smooth or eupho7iioua, indeed, when every dtucord is carifully pnpared by bang heard in

the same part in which, m the next chord, it is to constitute the dimonance : and this applits

to the dominant chord. Yet, according to the usage of the best writers, this chord isfreely

used without such preparation. If one chooses to say that the seventh of the dominant is

prepared by the dominant itself, then we have no objections to a rule which thus requires its

preparation ; b2U, like most other rules of the kind, it will be liable to frequent exceptions.

We often meet with thefollowing passage, m which the dominant chord follows a chord in

which not one of its tones isfound :

See also thefollowing •

We can hardly understand what our querist means when he says that the chord of the

seventh mast be prepared, and then says, that an exception to this rule is the dominant

seventh, wliicli is prepared by thefundamental tone ; for if the dominant seventhh prepared

iy any tone, then it is prepared, and so is no exception. Thefact is, that perhaps on no sub-

ject is there such a careless use of the king's English as on music ; and it is really to be

desired that there should be better preparation here on the part of those who make or collect,

arrange and publish musical rules and theories. We must be permitted to state that, when a

question is naked, if it be convenient to us, we will answer it as well as we know how ; but

having given our answer, we must not be expected to repeat it, in different words, in reply

tv a ) ejninder which, may be afterwards sent us. We can not enter into controversies, nor

do we pretend to teach, but only to give the commonly-received opinions or usages.

We can not pidilish the music to the very beautiful hymn, "Saviour, when in

dust, to thee," (Prayer-book, Hymn, 50,) for although it is in itself meritorious, and evinces

a good musical knowledge and taste, it is, as toe think, farfrom bring adapted to the very

solemn words ofpenitence and supplication with which it is coyinected. It might be ap/jro-

priatelysung to a light versification of the 23d Psalm, or it would dofor the words "Come,

said JexUs' sacred voice," etc. ; yet, better than either, to a soft and gentle hymn ifevening

or of the .letting sun. It breathes quietude, gentleness, peace, etc., but it does not agonize

as does the hiimn entitled Litany. A'o one can set a hymn to music well unless he first

brings upfully to his imagination the scenes described, and enters into its deepest spirit,

and if it be a hymn expressive ofdeep emotion, as in the present case, such emotion must be

made the writer's oicn before he can appropriately exjircSS it in musical tones. With light

words, secular, perhaps, or at least not directly devotional, the music would be very pleasing.

We see no reason, hovtver, why it should be regardid as a quartet, since the counterpoint

is perfectlij plainfrom beginning to end, and there is nothing in it which does not properly

come within a choral performance. The writer has applied, m several places, the ehariic-

ter denoting the piessure-tono, when, we doubt not, he means exactly the contra y. Or the

6forz.indo, which belongs to such syncnpations as he has introduced. The key of K flat

would he very much better than that of D flat. It is a fault in a tune of eight lines like

this to have two modulations (Second and sixth lines) of the same kind, or to the dominant.

It is also afault, as we ihink, to change the movement in a short tune ; and especially ob-

jectionable is the piu presto in connectionwith the words :

"Oh ! by all the pains and woe

Suffered oncefor man below.'"

Had not the music to which we now refer been superior to most of that which we receive, we

should have spent less time upon it.

M. S. N.—"/« it proper that the pupilS'fa musical convention, or singing-School, should

beat time by a motion of the hand durin<r singing ?" In singii.g-schools, it may be desir-

able that the pupils should sometimes make the beats with their hands, So that they may be-

comefamiliar with the common motions ; they may also derive aid in knping the timefrom

thus occasionally beating. We can not conceive of a musical convention, that is, a conven-

tion of such persons as hare already learned to read such music as they miy desire to sing,

in which it would be properfur the members thus lo beat the time. If it be necessary tu lieat

the time at all, it should be done by the conductor, and not by the members of the convention.

Again : ".Should pupils in a mu.-ical convention or in a singing-schuol sma such tunes as

are entirely n,w to them at first by note or by icords ?" To sing by nofe is to singfrom

written characters ; or, the characters being written or printid, to give the corresponding

sound.-; both with respect to time and tune ; or, agi'in, to sing by note is to be guidid by

the notes (including all Vie written iharactirs under this teim) to the duration or length of

the sounds, and also to the pitch of the sounds. When one smgs by note he interprets or

gives the meaning of the written characters. Onemay do thisin connection with the words

Ipoctry) or with a Single syllalile, or with the syllables used in that which is called solfaing.

One may sing by notes and also by words at the same time, or he may sing by notes and by

syllables at the same time. The question, therifore, does not express the meaning of the

querist. The question which he inti ndtd, as we suppose, is this : "Should the pupils sing

by syllables or by word.-<—and by syllables ue mean the common do, re, mi, itc." Children

should be taught to sing by note ; beginning thus lo sing at about eight years of age, they

Will sing almost any common easy music at Hght in a/ew years ; but whether they use the
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sifUabte* rfo, r», mi, tti:, or not, i» compixraUrrly ummiHirl.iKl. They miiy 5in(/ hy iinte i»

fhc U30ot Iht syttnlUta, or icitAuut rvrr hnvmii knawn thul tkrrt or* any .lylliiOUa thui ait-

proprialril tu (tie imittatory xlri's of rroi/ini,' loait music. Hyllabtrs are hrliiijur litgiiitirrs.

We can not *«/>/«*«> that any 3uc/i batty-play as singing by syllables ciiH be nectssary at ii

mttstcal lunvenliuii.

\V. B. G.—'-Vu my miml, there seems to be a contratlietian m theory and that of practice

in relation to thu pitch of tenor in vocal compitsitioH. .Vuw theory asserts that .
' The treble

or a clefts commonly iisril for tenor ami alto ; but when usedfur tenor it always denotes

I! an octave, or eight notes huter than ichen imed/or treble.' JVoie, all ihe vocal perjarmera .

that I hare ever heard sins It upon the same pitch. Then is the practice correct ' Do you
\

smg it an Octave lower in Sew- York .' If not, why do you teach one thing, and practice

attolher > 'Action.t apeak louder than wvrds.'" There is no contradielion in theory and

practice, unless Lie practice is (croiii/. The theory is right as i/UuteJ above ; but if "all

the vocal per/onnera' do as they are said to do ab.ve, Iheij all must surety do wrong. We

in AVk- York sing Ihe tenor (.' (urittrn tin the second line, (i clef) an octave lower than we

do the treble (.'. (written on the second line, (.' clef.) All choirs do this, so far as we k-now,

in yeic- York and Boston, and London, and Uerlin, and Vienna, and everywhere. Congre-

gational singing IS, indeed, an exception : for in this the differmce of pitch is not observe*!,

and th' melody is sung in octaves. So we do not (in this case) tench one thing, and prac-

tice another, and may, therefore, point either to our " actions" or our "woids,'' for here

(UT teish It were always so) they tell Ihe same story. We think that ifour correspondent will

take the trouble to consult the eighth chapter of Tbo Slngins-Scbool, beginning on the llth

page of TUo llallcliij:ili, or the twenty third and twenty-fourth chapters of the Peatalozzian

Music-Teaching, contained in our paper, he will di/icover the truth. If he does not, although

we are certain that we could make it obvious to him in three minutes by vocal illustrations,

tee shall almost despair of doing so by written descriptions or tabular views.

A. II., Long-Island.— '7s it proper for a conductor of a musical convention to beat the

time by stamping it out trilh hisfeet 7" Certainly not : it is, to say the least, an unmusical

way, and, tee think, we may add, an ungentlemanly way of beating time. In a musical per-

formance, the lime orinovemeJlt,when necessary, should be indicated to the eye by motions,

and nei'er to the ear by stamping. .Yo gentlemanly musician uill beat ihetime by a stamp-

ing of his fret, or by the " tread of a heavy beast.'' These i/iiesiiims on beating timeremind

us of Ihe epitaph on the tombitone of our excellent friend, Stephen, long since departed,

Stephen was a good soul ' ?tad a strong natural love for 7nusic,and sung lustily in the

church as liader for many years, lie used to give the pitch to the choir, touching the tones

one, three,fire, enjht, and he always beat the time at full arm's length— n custom which

modem practice has proved to be quite useless, except thai it serves to s'ow off, often Itidi-

cruusiy tnovgh, the lead(r himself. Stephen excelled as a t ime- beater ; it was supposed

by many that Ihe singing was i/utte dependent -upon his gesticulations ; but in the midst nf

his usefulness, he ivas taken away, and consigneil to the grave. Un a plain marble slab at

the head of his grave may be read thefollowing distich :

"Stephen and Time at length arc even,

Stephen beat Time, and Time beat Steiihtn."

W. B. G.—"HTi<I( is the difference between the chord of the imperfect seventh and that

nf thefirst inversion of Ihe aominant seveyith ; both being played or placed on the leading-

note of the scale ?" We do not understand the question. Sevenths are either major, minor,

or diminished. Which does our correspondent mean by the " imperfect seventh ?" By being

^^ played or placed un the leading-note of the scute,'' we suppose is meant being based on the

leading-note, or occurring on the leading-note Still, we can not understand what is meant,

for we aretuld that both chords are placed (based) vn the leading-note ; but this, certainly,

is not the case with the dominant seventh, which is "placed" (based) on the dominant, of

course. The dommunt seventh (or the seventh on the dominaitt) is the principal seventh^

more used than any other. The seventh oji the leading-ti'de is quite another chord. The
chord of the dominant seventh, m the key of C,for example, consists of the tones G, B, I),

and F ; but the chord of the seventh of the leading-note consists of £, I), F, and A. The

first inversion of the dominant seventh above is B, I), F, and li. But stop '. just at this

moment light beams in npon our hitherto obscured vision, and no we ans-ver, that if by im-

perfect seventh is meant the seventh on the leaamg-nole, (although that is not an imperfect

but aflat seventh,) then the deference is that between B, D, F, and A, and B, D, F and G.

I. G. 11.

—

"What is the proper manner of performing rapid running passages in vocal

music, such,for example, as arefound in the three measures preceding the la^t in the Song

IIoDor to the Worthy, page S4 Uallelujah, o» the first syllable of worthy in soprano and
alto ? Or, to make my idea cleave-, should such passages have an aspiration, or sound of
the letter b before each tone in the example mentioned '" There sh utd be no such thing as

the letter b heard brfore each tone ; this mould be in very bad taste : but each totie should be

distinctly articulated ; the tones should not be blended into one continuous Sound, Imt each

should be clearly heard. As good a direction, perhaps, as we can give is to listen to the

passage well played upon a piano-forte, aiid then imitate Ihe instrumental effect with the

voice. This direction, however, is liable to great abuse, and may be misunder:,toud. There

is but one wny in which we can answer such a question as this with certainly, and that is,

by giving a vocal illustration of the proper manner. Thts,wilh other sim>'ar quistions,

wilt receive a practical answer at the formal Mu^ic-Teachers' Sellout, next summer, at

Reading, Mass. See the advertisement.

B. n. 0.

—

"Please to tell me which is the best book for me to learn musical theory, com-

position, etc. ?" There really is but one book with which we are acquainted, and which is

published in English in this country, which we can cordially recommend, that is, Marx's

School of Composition Others may be more or less usiful, but this is the book of booksfor
this purpose, sofar as ice know theiru Again, we would advise musical students not to

rely upon mere text-books of science, or books of rules, etc. ; but if they wish to study har-

mony thoroughly and liberally, to do so in the use of the musical works of the best compos-

ers. The technical books and rules are certainly valuable, but they should be used mostly

not until after one has come to the knvwledge of the truth in a more living and concrete

way.

Middleboro, Mass.

—

"Concerted" is a term applied to a piece of music in which the differ-

tnt parts are altenuUely most prominent. A concerted duet, (duo concertonte,) auok,for

etamplr, as between clarinet and comet, to which you refer, is a puce in tekiek Iktse tiro

initrumrnta have alternately the most important parts. \ " cuHcerled <y>ny/*ony" (oyui-

ptioiilu coiicertuiiti') is one in whieh certain difficult solos are /tiiirn by turns tij rarit/UA in-

struments, while the othersfurnish the accompaniment ; of «ucA nuture were tAe popular

arrangements iff Jullien.

.T. M., Pn.

—

"Please tell me if Prince «t Co.'s mtlodeons are considered equally as good as

those of any other manufactu-ers, and if it is right tu make connecutive octiivn u'Am /day-

ing Ihe inelodeun '" Messrs. I'rince tie Co. make etcellent instrnmrnts, and such as will

give you satisfaction, hi the second part of your query, we prenume you refer to the doub-

ling nf the base m octaves ; there is no objection to this, provided the other parts are played

teith the riifht hand.

THK PHILADELPHIA MUSICAL JOURNAL
AND REV^IEW

IS rrBLisiir.D i:vi:uv othku -wedne^uay

AT THE WILSON BUILDING, No. 27 SOUTH-TENTH STREET,
UELOW ClIEST.NUr STRKET, AND OPPOSITE TUB A1«K.MBLY III ILDIM.,

where subscriptions -will be received, and any communications for tlie EUiTt >U may bo iienl.

Communications, to receive attention, must be accompanied with the real name and addrcM

of the .lutlior ; and all articles foi' The Jouu.nai, mu-st positively bo brief, or, in deliance of

this rule, laid aside.

Business letters must bo addressed to tlic Puopkietoiis ok Tue ruiLAUKLi'UiA Musical

JoUltNAL AND IthVIEW, I'UILADELPIIIA, I'A.

TEEMS OV SUBSCEIPTION.

One copy, per annum, delivered in the city, $1.25

Five copies, " " C.OO

Ten copies sent, or mailed, to ono address, 10.00

rAY.lELE ALWAYS IN ADVANCE.

Subscribers from a distnnce must be particular to mention the post-ollicc, county, and ijtaio

Money may bo sent by mail at the publisher's risk, provided the Postmaster witnesses tho

notes inclo.sed, and he takes a memorandum of the number and description of the bills. Tho

postage on tho Journal is thirteen cents per year in advance ; but within this State, one half

of said amount.

^^ Agents of proper ability and character to circulateTnE PniLADELPmA Mvsical Joub-
NAL AND IJEviEw are wanted. For iuforraatiou, apply at TiiK Journal ollice. No 27 South-

Tenth street, below Chestnut, to J. M. WILSON, 1'ublishi.ng Agent.

[Advertisements.]
The circulation of this paper is larger than any other musical paper published ; bence. for

advertising musical instruments or uierchaudiso, or any thing appertaining to musical instruc-

tion, this is decidedly the best medium.

fS?~ Advertisements rectived at the Publication oHico. Sixteen cents a line each insertion.

This deiKirtment forms no objectionable feirture to the paper, as the advertisements are con-

stantly changed, and being strictly musical, possess some interest to every musician and ama-

teur.

» • •

SPECIAL NOTICES.
LYONS, N. Y., MUSICAL ACADEMY.

Instrumental Music ; Vocal Music ; Uarmony and Composition. Reference, LOWELL
MASON, Mus. Doctor. Tuition, $15 per term. Including board in the principal's family,

washing, etc.. $60, pay.ible, half quarterly, in advance. Ensuing term to commence (Provi-

dence permitting) THUUSUAY, March 6. 1S56.

eS" Recitations daily in each branch. For circulars, containine full particulars, address

L. UINSD.iLE SUERWOOD, A.M.. Princip-1.

MUSICAL INSTITUTE.

The summer term of this Institution will commence on the 1st of May, at Pittsaeld, Mass.,

and continue fourteen weeks. lis object is to furnish means for a complete and thorough

musical education, and also for the superior qualiaeatiou of teachers. Instruction will be

given upon the piano, organ, harp, violin, and guitar, in the cultivation of the voice, thoroiiah

base, and musical composition. Competent teachers will also be provided in the modern

languages, painting, drawing, and sketching, or any English branches that may be desired.

REFERENCES.

P.ev. .ToiTN Todd, T).D , Pittsfield, M.ass.

Hon. !. KorKWELi., " "

Eev. II. M De.xteb, Boston, Mass.

Erra Sargent, Esq., " "

Hon. Caleb Price, Springfield, Mass.

Prof. N. Porter, New-Haven, Ct.

Kev. It S. Storks, lirooklyn, N..Y.

llev LvMAN Coi.KMAS. Phlla<lelphla, Pa.

W-M. Ketciiuu. Esq., Buffalo, N. Y.

C. Brkusinu, New-York City.

For circulars, terms, etc., address the Principal, ^^^^^^ ^ ^^^^^^ ^..^^^g^j^^ ^,^^

CUE1'.P.Y VALLEY FEMALE ACADEMY.
CUEERV VALLEY, N. T.

C. G. Hazkltine J. A. Fowler, Principals. Next session will commence May 1st, 1S5G.

J/'«*ic department under the supervision of J. A. Fowler, the eminent composer.

». H. LITTLE, Vka Bo«ra of TruateeK
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AfR. WILLLVM MASON. PIANIST AND"^ Teacher. Address, cure of Mason Bro-
thers, New-York.

nLAUE W. BEAMES, 54 GREAT JONES ST.
^^ Cultivation of the Voice, Italian SinginK,
Piano, etc., $50 in advance, per quarter of 2i
lessons. Organ and Composition, $60.

MRS. GOTTFRIED AIGNER, TEACHER OF
"^ Music. 101-3m

rpUEODOR UAGEN, TEACHElTOF THE
-^ I'iano-Forte. Address, care of Mason
Brothers.

nU. C. CON\'ERSE, TEACHER OF PIANO,^ Guitar, and Singing. Address, care of
Mason Brothers, 23 Paris Row, N. Y.

AfR- OTTO FEDER, 81 FRANKLIN STREET,
"-'- near Broadway, gives instructions in
Vocal Music. 100-106

SCHUBERTH & CO.,

Music Bf-pot, 539 Broadway, N. T.,

Publishers since thirty years at Hamburg and
Leipzig, offer THE LARGEST STOCK IN THE
U. S. of One Million works, and Twenty-five

Thousand own publications more, which rank

highest.

ff3?" Wlioever wants good music at low rates

is invited to select in our spacious store, or

open correspondence w^ith us. Catalogues

gratis.

ORGAN HARMONIUMS,
AND

MODEL MELODEONS,
MADE BY

MASON ii HAMLIN,
Boston, Mass.

TnE following are extracts from the opinions

of several leading musicians and organists

who have seen and examined them

:

"They are decidedly superior to any others
with which I am acquainted."—Lowell Ma-
son.
"The most satisfactory result of reed ap-

pliance that has come under my observa-
tion."—Geo. Jas. Webb.
"Superior to any that I have yet ex-

amined."—Geo. F. K(mT.
" You are certainly producing Melodeons

which in all desirable characteristics are, so
far as I can perceive, faultless."

—

Wm. B.
BKiDBrRT.
" liy far the best and pleasantest-toned reed

instrument which I have ever seen."—Wm.
Malon.
"Very much superior to any reed instru-

ment which I have ever seen, either in this

country or in Europe."—GrsxAVE Satter.
"1 have no doubt that your 'Organ Har-

monium' will, as it deserves, be brought into
general use in our churches."—B. F. Baker.
"They far exceed the expectations I had

formed, in tone, finish, and mechanism."—
—JoiiN H. Wilcox.

" In every respect they are far superior to

any tiling 1 have ever seen of the kind, either
in Europe or America."

—

Geo. Washbourne
MORGAK.
"I have never seen a reed instrument so

effective as your 'Organ Harmonium.'"

—

Henry Stephen Cutler.
" Tliey far surpass all other instruments of

the kind which have come under my observa-
tion."—Carl Zerrahn.
"The ne plus ultra of reed instruments."—

Geo. W. Pratt.
" In my opinion they have not been equaled

by any manufactured."—S. A. Bancroft.
" Far in advance of any Melodeon 1 have

ever before seen."—W. U. Babcock.
"They are the most perfect instruments of

the kind manufactured, so far as I know."—
Edwin Brlce.
" I do freely and cheerfully admit it is the

best I have seen."—R. D. McArthcr.
" Far superior to any I have ever seen."—

W. F. SUERWIN.

Mr. W. B. Bradbury, the distinguished com-

poser and musician, thus gives a general an-

swer to the numerous inquiries received by

him, regarding organs, etc.

"I have received several lettersof late, ask-

ing my advice about organs for small churches
—organs worth from three to seven or eight
hundred dollars. I am fully of the opinion
that the ' Organ Harmonium,' made by Jla-

son & Hamlin of Boston, is in every respect a
most desirable instrument for the church.
In purity of tone, variety and power, it seems
to me preferable to any organs that I have
seen costing double the money."—[6'ee 2f. Y.
Musical Review ojjan. '2ti.]

Price of Melodeons, from $G0 to $200.
Price of Orgau Harmonium, $350.

|J^~ Before concluding a purchase of Me-
lodeons, please send for our circulars, which
will be forwarded to any address free, on ap-
plication to the undersigned.

Sole agent in New-iork. S. T. GORDON,
297 Broadway.

MASON 4 HAMLIN.
Cambridge street, (corner of Charles.)

Boston, Mass.

HALLET, DAVIS & CO.,

Manufacturers of

GRAND, PAEXOR GRAND, AND SQUARE

PI ANO-FOETES,
With Patent Suspension Bridge and Composi-
tion Bearings and llti/eaUng Grand Action.
Particular attention is solicited to our new
and much-improved Parlor Grands ; also, a
new scale " octave.
Every Instrument fully rcarrantecl.
AVarerooms, 4U9 Washington near Boylston

St., Boston, Mass.

THE
NEW GLEE-BOOK READY.

LIGHTE, NEWTON & BRADBURTS,

Manufacturers of

PIANO-FORTES,
With Patent Arch-Wrest Plank, and other

improvements.

i\o. 421 Broome st., New- York.

GEO. A. PRINCE & CO.'S

IMPROVED MELODEONS.

The oldest EstcAtlishment in the United

States—employing two hundred men,

andfinishing eighty Instruments per

loeek.

About eighteen thousand of our Melodeons
have been finished, and are now in use.

Our latest improvement consists of the

PATENT DIVIDED SWELL,

and all our Melodeons hereafter will be fur-

nished with this attachment without extra
CHARGE. We shall dispose of no rights to

other makers to use this swell ; hence, it can
only be obtained by purchasing instruments of

our manufacture.
We have on file a large number of letters

from the best judges of music in the country,

which speak in flattering terms of the excel-

lence of our Melodeons, and which we shall

be happy to show on application.

LIST OF PRICES.

4 octave Melodeon, portable, . . . $45

iH " " " ... 60

5
" " " ... 75

5 " " Double Reed, portable, 130

5
" " Piano style, . . .100

6
" ... 130

5 " " Double Reed, Piano
case, 150

Organ Melodeon for churches, 5 oct., 8

stops, and 4 sets of reeds, . . . 350

Orders promptly filled.

GEO. A. PRINCE & CO., Buffalo,

and No. 87 Fulton st.. New-York. 105-lt

FRESH ITALIAN STRINGS
for the VioUn, Violoncello, Double Base, and
Guitar, just received by

BRUNO, WEISSENBORN 4 CO.,

Importers of Musical Instruments,

No. 2 Maiden Lane, up stairs.

REMOVAL
TO

NO. lO MAIDEN LANE.

FERDINAND ZOGBAUM & CO.,

Importers and Manufacturers of

MUSICAL INSTRUMENTS,
STRINGS, ETC.,

Beg leave to inform the trade that they have
removed from No. 97 to No. 10 Maiden L.ine,

where they are prepared to offer for sale an
entirely new and more extensive assortment

of Musical Instruments and Musical Merchan-

dise in general, than formerly, being all of

their own importation and manufacture.

An inspection of their stock is respectfully

requested, when they hope that assortment

and prices will, by comparison, be as satis-

factory if not more so than any other in the

market.
FERDINAND ZOGBAUM & Co.,

Importers and Manufacturers of Musical In-

struments, Strings, etc.. No. 10 Maiden Lane

The New-York Glee and Chorcs-Book ;

containing a variety of Glees and Part-Songs,

arrangements from Operas, and a selection of

the most useful Choruses, adapted especially

to Musical Conventions and Associations, and
advanced Singing-classes. By WILLIA8I B.

BRADBURY, Price, $1.25.

A copy will be sent by mail, postage-paid, to

any address, on receipt of the advertised

price.

Published by MASON BROTHERS,
100 New-York.

C. BREUSING,
Importer of

FOREIGN MUSIC,
701 Beoadwav, New-York.

Depot of Erard's Grand Pianos.

CIRCnLATIXG MUSICAL LIBEAET.

tW Constantly on hand a complete assort-

ment of American Publications.

THE NEW CARMINA SACRA.

Otnt new edition of this most popular collec-

tion of chureh-music, whose sale of more than

400,000 COPIES
is unparalleled, is now ready. The ELE-
MENTS OF MUSIC have been rewritten,

and easy and flowing secular Part-Songs

especially prepared, adding greatly to the

utility of the work for Singing-Schools and
Classes. A number of popular tunes from Dr.

Mason's more recent works have also been

added.

No changes, hoioever, have

heen made which will pre-

vent iU use in choirs who al-

ready oion the New Carmina,

as the same tunes remain

xijpon the same pages as in

vrmer editions./<-

A single copy (for examination) will be
mailed, post-paid, to the address of any teach-

er of music or choir-leader on the receipt of

seventy-fiee cents

Published by MASON BROTHERS,
102 23 Park Row, N. Y

MUSIC
STEREOTTPED OR ELECTROTTPED.

to music pubusheks asd pbofessional men,

THE

BOOK AND MUSIC OFFICE
OP

THOMAS B. SMITH,

82 & 8i BEEKMAN ST-, NTIW-TORK,

OFFERS great advantages lor the pro-
duction of their works in the best style. It

is furnished with every variety of MUSIC
TYPE, and employs a large number of ex-
perienced workmen.
We would call the attention of publishers to

he advantage of Electrotyping Music, as it

renders the lines more durable and less liable

to break down.

A New Edition.
THE SONG-BOOK

THE SCHOOL-ROOM

;

Consisting of a great variety of Songs,

Hymns, and. Scriptura, Selections, with ap-

propriate music ; containing, also, the Ele-

mentary Principles of Vocal Music according

to the Inductive Method. Designed to be a

complete Music Manual for Common or Gram-

mar Schools. By Lowell Mason and G. J.

Webb. Price, 38 cents.

Now ready by MASON BROTHERS,
100 New-York,

MASON BROTHERS'

CHURCH-MUSIC BOOKS.

THE HALLELUJAH. By Dr. LoweU Mason.
THE SHAWM. By Wm. B. Bradbury and
Geo. F. Root.

THE CARMINA SACRA. By Dr. LoweU Mar
son.

THE NEW CARjnNA SACRA. By Dr. Lo-
well Slason.

CANTICA LAUDIS. By Dr. Lowell Mason.
BOSTON ACADEMY COLLECTION. By Dr.

Lowell Mason.
THE PSALTERY. By Dr. Lowell Mason.
NATIONAL PSALMIST. By Dr. LoweU Ma-
son.

A copy of either of the above wiU be sent by
mail, post-paid, on receipt of one dollar.

By MASON BROTHERS, .
100 New-York.

GEORGE JARDINE,
ORGAN-BUILDER,

NO. 548 PEARL STREET
NEW-YORK.

References : Dr. Lowell Masos, Dr. Edward
Hodges, Mr. Wm. Masos, Masos Bbothebs.
Dos Alosso Ccshmas, Esq., S. Lasab, Stod-
dard k Co., Bacon & Raves.

CHICKERING & SONS,
Manufacturers of

PATENT ACTION, GRAND, AND SQUARE

PIANO-FORTES,

MASONIC TEMPLE, TREMONT ST.,

Boston, Mass.

HAINES BROTHERS
PIANO-FORTE MANUFACTURERS.

Prices, from $200 to $800.

116 THIRD AVENUE, COR. 14th ST.,

New-York.

8CHAKFENBERG &. LUIS,

IMPORTERS OF FOREIGN MUSIC,

769 BROADWAY. NEW-YORK.

J. F. BROWNE & CO.,

HARP MAKERS,

295 BROADWAY, NEW-YORK.

Strings, Music, and every requisite for the

Harp. Prices and descriptions sent by maiL

BRADBURY'S

YOUNG SHAWM;
A CoUection of School Music. By W. B. Brad-
bury. The features of this new book are, 1st,

a brief elementary course, in which tunes and
songs in the body of the work are referred to,

instead of mere " exercises," printed in the ele-

mentary department ; 2d, Musical Notation in

a NutsheU ; or. Things to be Taught ; furnish-

ing to the teacher a synopsis of such subjects

as he wiU need to introduce from lesson to

lesson ; 3d. a great variety of new juvenile

music. Price. 38 cents.

PubUshed by MASON BROTHERS.
100 New-York.

THE

NORMAL MUSICAL INSTITUTE.

The ienthiiriaof the Normal Musical Is-

STITCTE will commence Wednesday, June 4th,

1856, at North-Reading, Mass., fifteen miles

north of Boston, and continue twelve weeks,

under the direction and personal instruction

of Dr. Lowell Mason and Mr. Geo. F. Root.

The object of this school is thorough instruc-

tion in music, especially with reference to

qualifying teachers.

Circulars containing particulars may be ob-

tained by addressing "Normal Musical In-

stitute." Nortli-Beading, Mass. 103-112.
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NOVELLO'S COLUMN.

ANTHEMS, ETC.,

Ibr Oie coming Season, Good-Fridaij,

Ectskr-Tide, Ascension, Whit-

suntide, etc.

E A S T E R - TI D E

.

BiiTCK. Tfwp believe Hint Jeans died. Verse,
A. 11. Vocal score. Si ceuts; Vocal ports, 19

cents.

Hanpkl. I know that ray Redeemer livcth.
Soprano Solo, 19 cents.

Since by man came death. 13 cents. Vocal
parts, 50 cents.

nehold, I tellyoii a mystery. Recit. b.) ,q
Tlie trumpet shall sound. Air u. J

Then shall be brousht to pass. Recit. )

O Death, where is thy sting? Duet,A.T. > 350.
But thanks be to God. Chorus. )

Then shall the eyes. He shall feed hia flock.
Air. 13 cents.

His yoke is easy. Chorus. 19 cents.
Behold the I.amb of God. Chorus. Hewasde-
splsed. Air, a. Vocal score, 25 cents. Vo-
cal parts, 13 cents.

Herman. Jesus Christ is risen to-day.
Hymn. 33 cents.

Lift np your heads. Anthem. 63 cents.

Jacksos. (Masham.) Christ our passover.
13 cents. Vocal parts, 13 cents.

Kent. Hear my prayer. Verse, two trebles
and chorus. Folio, 19 cents ; octavo, 6 cents

;

chorus parts, 3 cents.

The Lord is ray Shepherd. Verse for treble or
tenorand base, with chorus, 50 cents ; vocal
parts, 25 cents.

NoRRis. TnoMAS. Hear my prayer. Treble
solo, with chorus, 44 cents.

NovELLO. The Easter Hymn, newly adapted
and variously harmonized as solo, trio, quar-
tet, and chorus, io cents ; class copy, 3 cents.

The Lord is my strength, l!) cents ; vocal
parts, 13 cents ; class copy in score, 3 cents.

Palfstrisa. Behold
B.A.T.T.B. 31 cents.

the Lamb of God.

Strocd. Hear my prayer. Four voices.
Vocal score, 44 cents ; vocal parts, 25 cents.

Webre. Christ being raised from the dead.
Vocal score, 19 cents.

WiLKixs, G. Christ our passover. Vocal
score, 35 cents ; vocal parts, 25 cents.

Prn-MAN, J. The Lord is King. For four
voices. Anthem for Easter. Vocal score,
folio, 13 cents ; 8vo, 3 cents ; sep. vocal parts,
13 cents.

Dedicated by permission to the Lord Bishop
of Oxford.

CAROLS

E AS T E R-T I D E.
*• In consequence of the great success at-

tending the carols for Christmas-Tide, there
are now ready, by the same authors, and to
be published in the same forms,

CAROLS FOR EASTER-TIDE,

get to ancient Melodies by the Rev. Thomas
Helmore, M.A. Words principally in imita-

tion of the original, by Rev. J. M. Neale, A.M.

WITH MELODIES.

18mo size, sewed 13

do., bymail, 14
do., in packets of 50 5.00

do., in scarlet cloth, 25

THE WORDS 0>rLT.

32mo, sewed 3

do., in packets of 50 1.25

WITH VOICE-PARTS AND PIANO-
FORTE ACCOMPANIMENT.

Folio music size 1.13.

J. A. NOVELLO'S
Sacred Music Store, 389 Broadway, N. T.,

And at 69J Dean street, Soho Square, and 24
Poultry, London.

LIST OF PRICES

ROTARY VALVE

MUSICAL INSTRUMENTS,
UACFACTl'RKD BY

GRAVES & COMPANY,

No. 68 ALBANY ST., nkar Worcester DirOT.

GKO. r. REED & CO., Agents,

13 TREMONT STREET, BOSTON, MASS.

CORNETS FOR STRING BANDS.

(SMALL BELL.)
German

Brass. Silver.

C Cornets, crook to G, 3 valves,. .*43 00 «53 oo
" " " .. 4 ..

. . 53 00 03 00

" " " .. 5 ..
. . 63 00 73 00

B6 " " 3 " .. 40 00 50 00
.1 > •• " 4

. . 50 00 CO 00
" " " 5 " .. GO 00 70 00

P Trumpet, " Di3 " . . 50 00 60 00

CORNETS FOR BRASS BANDS.

(large bell.)

E6 Soprano, 3 valves 40 00 50 00

" 3 " 5 keys, 55 00 G5 00

4 " 50 00 60 00

BftAlto, 3 " 4:3 00 53 00

4 " 5:3 00 63 00

A6 " 3 " 45 00 60 00

4 " 55 00 65 00

TENOR INSTRUMENTS.

E6 Tenor. 3 valves 55 00 65 00

" 4 " 65 00 75 00

B& " 3 " 00 00 70 00

4 " 70 00 80 00

BARITONE INSTRUMENTS.

B& Baritone, 3 valves 65 00 78 00

4 " 75 00 88 00

BASE TUBAS.

B& Base, 3 valves 70 00 90 00

" " 4 " 80 00 100 00

•' 5 '• 90 00 110 00

A6 '• 4 " 90 00 110 00

" 5 " loo 00 125 00

CONTRA BASE TUBAS.

F Contra Base, 4 valves 100 00 130 00

5 " 110 00 140 00

Eft •' " 4 " 120 00 140 00

" 6 " 130 00 160 00

E& BUGLES.

Copper, 9 Brass Keys, plain $25 00

" 10 " " skeleton 35 00

" 10 German Silver Keys, skele-

ton 40 00

Copper, 12 Pure Silver Keys, skeleton,

.

75 00

German Silver, 12 Keys 65 00

Pure " 12 " engraved...... 140 00

" 12 Gold Keys, " 500 00

Gold, ornamental engraving, 1000 00

Brass Instruments, German Silver trimmed,
from five to twenty dollars extra.

Graves & Co., having completed their ar-

rangements for the manufacture of Musical
Instruments, on a more extended scale than
ever before attempted in this country, (by the

addition of new and powerful machinery to

their former facilities.) are prepared to an-

swer all orders in their line, with all dispatch
consistent with a finely-made instrument.

We have two different sized patterns for all

our Instruments ; and those ordering should
be careful to state whether they prefer the

large (or street) or the smaller (or concert
and dancing) size, and wliich valve (the 1st

or 2d) they wish the semi-tone on.

All orders must be addressed to them at
their Factory, 68 Albany street, or

GEO. P. REED & CO.. General Agents.
13 Tremont st. Boston Mass.

MR. WOODBDRY'3

POPULAR MIISIC-BOOKS,
PDBUSUKI) BT

P. J. UUNTINQTO.V, 23 PARK HOW.

The Revised or Anthem Edition of

THE O Y T H A 11 A
^

is now ready!

fifty new anthems and select piece
added!

for 75 cents; or, $7.50 per Dozen.

The new and revised edition of this great
work is now ready. The unusual variety and
number of pieces warrant the Publisher in
saying that it is the most perfect book of the
kind ever published in the world.
There are upwards of one thousand pieces of

music, comprising Anthems and select pieces
for every public occasion in which the Church
participates. Among these are found twenty
Thanksgiving Anthems, eight Christmas An-
thems, eight Funeral Pieces, twenty Installa-
tion and Dedication Anthems, four for Inde-
pendence, twelve for Temperance, besides
pieces for many other occasions too numerous
to mention.
There are also one hundred and seventu

Exercises, CJatches, Glees, and Rounds for the
singing-school, together with a complete ele-
MENTAKY COORSB FOR THE BEGINNER; alSO, Up-
wards of one hundred Quartets, Trios, Solos,
and Grand (Choruses for the concert-room.
In adnition to the above, there ii a Sabbath-

School Department, and upwards of seven
hundred tunes in every possible meter. In
a word, this is truly an admirable work.

ACCOlIPANniEXTS TO THE CYTHARA.

Instrumental Parts of the Cantata of

ABRAHAM AND ISIIMAEL,
Elegantly engraved in quarto, and arranged
for the Violin Prime, Violin Secondo, and \ io-

loncello. Base Viol. First and Second Flutes,
etc. Price, $1.

Elegant Piano-Forte Edition of The
Oyihara.

In compliance with the earnest request of
the friends of the author, an edition of The
Cythara has been published in half-quarto,
on superfine vellum paper, and beautifully
bound in fancy cloth, and gilt. A few copies
only remain unsold. Price, $2.50.

*»* A supply of the first edition of The Cy-
thara will be kept on hand for the accommo-
dation and convenience of those who may
wish to have it. Parties ordering will please
be particular to state which Edition they de-
sire.

THE DULCIMER ; a large and rare collec-
tion of Church-Music, which has been well
tried by the musical public, about

15 0,000!!
copies thereof having been published. The
admirers of Mr. Woodbm-y's music are so well
aware of the value of this collection, that
little need be said in its commendation, fur-

ther than that about 200 composers are repre-
sented in the work. It contains a great num-
ber of tunes in every variety of meter: also,

a complete oratorio arranged for small so-

cieties, chiefly from the works of Handel,
Haydn, Beethoven, Romberg, etc., etc. Price,
75 cents. Orchestra parts of the oratorio of
Absalom. Price $1.50.

THE NEW METHODIST SINGING-BOOK
LUTE OF ZION. By I. B. Wooubuhv. assisted
by Rev. II. Mattison, Pastor of Trinity M. E.
Church. It comprises nearly nearly lOOO pieces
of choice music, and contains every variety
of meter now in use, with copious indexes to
every part. Glowing with the animation and
burning zeal of the communion for which it is

designed, the tunes are nevertheless equally
adapted to the hymn-books of all denomina-
tions of Christians. Price, 75 cents.

LIBER MUSICUS : or. The New-York An-
them Book ; comprising Anthems, Choruses.
Quartets, Trios, Duets, Songs, etc. It includes
pieces for the Festivals of Christmas, Thanks-
giving, and Easter; commencement and close
of the Year; Installations, Sunday-School An-
niversaries, Temperance Celebrations, Mis-
sionary Meetings, Concerts of Prayer, Com-
munion, Opening and Closing of Divine Ser-
vice, and Concerts. Most of the pieces are
new ; and adapted to the wants of the smaller
choirs, while those of the largest are amply
provided for. Price, 75 cents.

*,* Single specimen copies of the above
works will be sent, post-paid, to Teacliers
only, on receipt of sixty cents in postage-
stamps.

For sale by Book-sellers and Music-Dealers
generally.

Published by F. J. HUNTINGTON.^
23 Park Row, New-York.

W. J. Retnolds t Co., 34 Oornhill. Boston

N. RICUARDSON'S COLUMN.

JUST PUBLL'^riED,

THE FIR-ST BOOK FOR THE PIANO FORTE,
written expre^aly for the uau of beginner*,

and fingered upon the European principle,

as found In lUchardaon'a celebrated Modern
School for the Piano Forte, by A. Lk Cakpes-

TIKR, Profetsor ofMuHic in the Conservatoire.

Parlii. The examples and exerclKcs arc «o

carefully and progremively arranged that

pupils of ordinary ability will be able to flnlih

this book In about three months' practice. It

can, therefore, bo recommended to Semi-

naries and Academies, and to all others who
wish to accomplish the moat essential part> of

Piano-Fortc playing in the shortest possible

time.

Price, single copy. 75 cents. This is by f^r

the cheapest instruction-book ever Issued In

this country. Liberal discounts made to the

trade. Copies sent by mail to any address on

tb receipt of the above price.

THE MODERN SCHOOL FOR THE
PIANO-FORTE.

The EIGHTH THOUSAND of the above cele

brated instruction-book is now ready, and

orders are respectfully solicited. This work
has been issued but about two years, and has

had a sale quite unprecedented in the annals

of musical literature. The Author and Pub-

lisher has received many hundreds of testi-

monials to its worth and its superiority for

general use. It can, therefore, be recom-

mended to all, both young and old, who wish

to attain a high position in this delightful

study.

Price, a. Copies sent by mail on the re-

ceipt of the above price. Lilberal discounts

made to the trade.

THE

"JUNIATA BALLADS."

BY MARION DIX SUILIYAN.

This work is a collection of original Ballads.

intended for the use of Schools, and particu-

larly adapted to the wants of little singers.

They will be found very interesting and
pretty. It contains 50 pieces, is well got up,

and sells for only 25 cents, *2..50 per dozen.

or $20 per hundred. Sent by mail on the re-

ceipt of 25 cents.

MANUAL OF HARMONY, an Elementary

Treatise of the principles of Harmony and
Thorough-Base, with explanations of the sys-

tem of Notation, designed as a Text-Book for

the use of Schools and Seminaries, as well as

for private instruction, by J. C. D. Parker.

Copies sent by mail to any part of the

United States, on receipt of the price, 75

cents. Dealers and Seminaries supplied on

the most liberal terms.

Sold at all music-stores.

A BEAtniFTL ILLUSTRATED

MUSICAL CATALOGUE,

said to be far in advance of any thing of the

kind ever got out in any part of the world, is

now ready, and will be sent gratis to any per-

son who will send us their address, post-paid.

New Music published daily. Seminaries,

Country Dealers, and Teachers supplied on

the most liberal terms.

All orders directed to

NAT5AN RICHARDSON,
AT

THE MUSICAL EXCHANGE,
283 WASHINGTON STREET, BOSTON.

will be ftnswered atonce.
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OLLYEE DITSOX, BOSTOX.
DEMPSTER'S

POPULAR BALLADS.

The undersigned has recently published

several new compositions of

WILLIAM R. DEMPSTER,

and would call the attention of the lovers of

pure and elevating sentiment and choice mel-

ody to the following revised list of the author's

productions:

The May Queen. In three parts. Nos. 1

and 2. 50 cents each. No. 3, $1.

The May sun sheds?n amber light, 50

Morning, Noon, and Night 50

Oh I touch those thrilling chords again,. . . 50

The Maid of Dee 50

Twilight dews are weeping, 50

Daylight is breaking,. 50

Oh ! happy was the gloaming 35

I see thee sweetly smile, 35

Flow down, cold rivulet 35

My Father and my Mother 50

Those we love 50

The Morning Song 50

The Evening Song 35

Some things love me 50

Blind Boy 50

Dark eye hath left us 50

Do not forget me 25

The Death of Warren 60

The Dying Child 75

Flow softly, thou murmuring stream 15

Footsteps of Angels, 50

Forget thee I If to dream by day 35

Go where water glideth 25

Home in the Heart, 35

rm alone, all alone

The Imprisoned 50

Tm with you once again, 50

Jeannie Morrison 50

Let us love one another ; 35

Lonely auld Wife So

The loved one was not there, 50

Man's a man for a' that 20

Mary in Heaven, 25

My heart is like a silent lute 36

Oh! why does th« white man follow my
path ? (Song of the Indian Hunter,) 35

Rainy Day, 50

Song of the Indian Woman, 50

There's magic in that little song 10

'Tis sweet to love in childhood, 60

True Love, 35

Wert thou like me, in life's low vale 35

What can an old man do?

^Vhen the night-wind bewaileth 35

Wilt thou be mine? 25

Come o'er the mountains to me, love, 50

But few words, if any, need be said com-

mendatory of these productions, for the reason

that Mr. Dempster has been for many years

before the people as a public vocalist, and his

appearance, whether in person or through

the medium of a printed sheet, is always

hailed with delight. One distinguishing fea-

ture of the pieces that bear his name is that

the words have a meaning, not a mere jingle

of rhyme. They are the best songs of the best

poets.

Published by OLIVER DITSON, Boston.

New-York : S. T. Gordo.v. Philadelphia : J.

E. GotTLD. Cincinnati: D. A. Tbuajc. New-

Orleans: II. D. Hewitt.

A CHOICE BOOK.

A VolumeofGemsfor the Musical Public.

Mendelssohn's

FOUR-PART SONGS,
CO.MPLETE,

"WITH ENGLISH AND GERMAN WORDS.

The English Version

BY J. C. D, PARKER.

Glee Clubs. Choral Societies. Amateur Sing-

ing Parties. Musical Associations, and all who
are seeking for something truly Classical and
meritorious for public "r private performance,
will at once secure copies of this work.

"This volume contains the whole of these
charming compositi' ns m Mendelssohn, being
forty-three in number. Of these, twenty-eight
are for mixed voices—soprano alto, tenor,
and baje—and the reraa'ning fifteen tor male
voices, two tenors and two bases. The nu-
merous Glee and Quartet Clubs throughout
the country will rejoice to be in possession of so
convenient an e'tition of some of the best and
most U)vely four-part vocal pieces ever writ-
ten. The English version of the words is by
Mr. J. C. D. Parker, and is most creditable,
being almost a literal translation, and so well
accomplished that the accent of the syllables
corresponds correctly to that of the music.
We Crtn not too strongly recommend this ele-
gant volume to our musical readers."—.Sos-
Urn Traveler.

It is finely printed—» handsome volume of

144 large octavo pages, in two styles of bind-

ing.

PRICES:
In cloth, embossed and lettered $L50
In boards, neat and durable 1.00

PubUshed by OLIVER DITSON,
No. 115 Washington St., Boston.

Sold by all Music Dealers. Sent by mail to

any address.

WE ARE WILLING THAT

OKE MILLION COPIES
SHOCXD BESOLD!

OF A

NEW CHURCH MUSIC BOOK !

This Day Published,

ESTrrLBD,

THE COXeKEGATIONAL HAKP.
A Collection of Hymn Tunes, Sentences, and
Chants, of both ancient and modern Com-
ftosers. carefully selected from various pub-
ications, (by permission,) and designed
more particularly for Congregational uses,
and social religious meetings, together with
a variety of Tunes for Sabbath-schools. By
L. B. Barnes.

Through the kindness of owners of copy-
rights, this volume comprises a selection of
the best pieces from the best and most popular
church-music books Of the day, and will be
highly esteemed by those who would desire
their favorites gathered from many and
bound in one neat and convenient volume.

Orders supplied at the very low price of $6
per dozen.

Published by OLIVER DITSON,
115 Washington street.

CZERNT'S STUDIES IN VELOCITY.

(30 Etudes de la Velocite.) preceded by nine
new Introductory K.xercises, and concluded
by a new Study on Octaves, (cnnipused ex-
pressly for this edition.) for the Piano-Forte.
From the nineteenth London edition, with
Notes. By J. A. Hamilton.

In3N'os. Price of each 50
Complete in 1 volume $1.25

*«' Calculated to develop and equalize the
fingers, and to insure the utmost brilliancy

and rapidity of execution.
" In these studies the author (more particu-

larly in the nine new ones) would be discern-
ible, even if his name were not uflixed to it

:

his expressive sty'e. fullness of harmony, and
peculiar skill in adapting music to the cha-
racter of the instrument, are distinctly marked
in every page."

Published by OLIVER DITSON.

MUSICAL NOVELTIES,
PUBLISHED BY

WILLIAM HALL & SOJST,
239 BROADWAY, (Corner or Park Place, N. Y.,)

ASD FOB SALE BT

ALL THE PRINCIPAL MUSICDEALERS IN THE
UNITED STATES.

The Musical Novelties for the month are of more than usual interest, and both the Vocal
and Instrumental works are of a high order of merit, and will be found valuable and inter-

esting additions to the repertoire of all interested in musical matters.

It is some time since we have produced any new works of the great composer, WILLIAM
VINCE.N'T WALL.\CE. He has during the past year been busily engaged on his new
operas, and for several months has resided in Paris, making preparations for their produc-
tion. During his residence there he has found time to publish three most exquisite gems-
one song and two instrumental pieces—which will be found in the accompanying list.

L. M GOTTSCHALK— this great genius and wonderful pianist, whose performances and
musical compositions are cre-dting the greatest excitement in New-York, Philadelphia,

Baltimore, and wherever else he is heard, is preparing, and will issue several new works.

The unprecedented success of hK Banjo, Bannanier, Bdnihoula. Iota Arraonnawe. Sou-

venir A)idal<jxti-ie. Jerusalem, etc., etc., warrant us in our anticipations of great sale, and
the inquiries and advance orders for these new works will consume all the first editions.

TOCAL.
Florence Vane. Ballad. Composed by
Wm. Vincent Wallace 40

Forget me not. A Nocturne for the Piano.
By Wm. Vincent Wallace SO

Piano-Forte players seldom find two such
delightful gems as the late pieces of Wallace,

A more beautiful song than this can seldom
1 ^^^ ^^g^y teacher, amateur, and pianist in

be found. With all the musical excellencies
the land wiU welcome them. They are of only

which the composer's name alone guarantees, ^^^^^ difficulty, but very briUiant and ef-
he has in this ballad struck the popular vein,

fjj(jyg
and we think it will be a fit companion for

,

his last beautiful ballad, which has achieved
j ''"Theo'^Eilfeld"^^''''

*'°'" '*'"'' '^^^^^' ^'
75

so great popularily, "Good night and plea

sant dreams." The need otgood four-hand pieces has been
so long felt, that Mr. Eisfeld's new piece will

be eagerly sought for.

The Adeline Waltzes. By Isidor Hauser, 40

A set of five very pretty waltzes, quite easy.

The Rendezvous Polka. By Strauss 20

Played by all the bands—very popular and

Cherry, composer of "Shells" of the ilf'^^^'*-^' t . c-
Ocean "etc 25 The Magic Lantern. Six easy dance

' pieces by F. H. Brown. Each 25

No. 5. Elfin Polka Redowa.
No. 6. Wizard of the Wave Galop.

Twenty Joys. By James Bellak. Each, 25

Gems of German Song. 4th series. No. 2.

The brightest Eyes, by Stigelli. and
Spring's Approach, by Woehler. Each, 20

Two new and excellent numbers of this po-

pular series.

Dreams of Youth. Ballad. Ry J. W.

I Dream of Home. Song for Contralto,
by J. A. Fowler 25

It is difficult to find good contralto songs,

and Mr. Fowler, in his usual happy style, has

succeeded in making a most excellent com-

position It will be a welcome gem to every

lady with this quality of voice.

Sleep, mine Eyelids Close. Ballad. By
AuueFricker 25

Anna Pricker's songs are all good, and who-

ever wants a pretty ballad may safely select

from them.

By Wur-Come to me Quickly. Ballad.
zel

7. Shells of the Ocean Waltz.
8. Midnight Moon.

12. March from ba Favorita.
13. Sleeping I dreamed. Love.
14. The Church Bells.
15. The (iondellaid. Easy.
111. Beauties from Maritana. Easy.
17. Blanche Alpine Variations.
19. Mary Polka Redowa.
20. Sentinel Polka.

OriT.AR SONGS,

ARRANGED BY C. C. CONVERSE.

Wal-1 Good Night and Pleasant Dreams,
lace 25

When Summer
Anne Fricker,

.

Flowers are Blowing.
10

The fame of Wurzel, as an easy ballad-

writer, is as broad as the land. His "Hazel

Dell," "Old Josey," "Old folks are gone,"

"Fare thee well, Kitty, dear,'* etc., have

scarce found equals in their success. " Come
to me quickly" is founded on a telegraphic

dispatch of these words, recently received TnB Last Hope, and^ March DENtni, are in

from the South, and the sentiment is such

Gottschalk's Two Celebrated Pieces,

that every heart will find a chord of sympathy

with this charming ballad.

Far from my Native Land. Song. Words
by C. M. Cady, Esq. Music by C. C.

Converse 25

course of publication.

An imperfect edition of the "Last Hope,'

was issued some time ago, but since its pub-

lication in that form the composer has made
almost an entire change in the piece. The
new cops will be exactly as he plays it, and

This is the first of a series of Home Songs by the difficulties of execution will be much less

Mr. Converse. than in the old one. The undersigned have

bought the copy-right of the piece from the

former publishers, and would wish to put the

public on their guard against buying the old

mSTRUMEXTAL.
The Battles of Sebastopol. A Descriptive
Faniasie. By C. W. Glover 60 edition, some copies of which are still in the

This piece has an elegant illuminated title- market. Inquire for the new edition, pub-

page, showing the position and fortifications lishcdbyHall & Son. The exquisite gem, the

of the allied armies, the town and harbor of " March de Nuit," is in course of publication—

Sebastopol, and the allied fleet. The music is advance orders for the first edition will be

highly descripitve, interesting, and exciting, received.

The War Quadrilles. By Alphonse Leduc, 25; Nearly all the great works of Gottschalk

A spirited and briiliantquadrillcandexcel- 1 have been inspired by some incident of his
A .pin eu .luu unuioui >.

eventful life ; and the history of the work and
lent for dancing.

|
^^^^ circumstances which gave it birth in the

Souvenir d'Ecosse. <Charley is iny dar-
composer's brain, will, as far as pracUcable.

1 ni; ) Fantasiede Salon. By»m. Mn- ,„
*^

^. .

cent Wallace;. 60 accompany the piece.

Music sent by mail on receipt of the marked price.

WM. HALL & SON,
23!' Broadway, (opposite the Park.) New-Yorlc


