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Daniel
Sticky Note
First copy to notation software (Overture) 2002
At this point these Inventions were composed in Vison for Windows (sequencer) and then export to Overture notation software. The process was the same as pencil and paper but the mouse was the pen and the screen was the paper.  A few years later when I switched to Sibelius, and Opcode (maker of Vision for Windows) went out of business in 1998) I simply began composing directly in Sibelius. I believe it was on one of the Psalms - I've been composing directly into the notation software ever since. I'm often asked as to which is "best" and try and compare one composer to another "he does" and "he doesn't" etc. as if one composer is better who "does" or "doesn't" - this is actually not the case.  I've always enjoyed technilogy and others are simply not wired for it. Others are simply not willing to change.  I do enjoy not having rubber erasures all over my desk so I appreciate the "cleanliness" of software over pencil which smudges, ink which smears and compromises the composition. I do however continue to use a sketch book where one is always open on my piano to make handwritten notes - so the handwritten process of composing is thank goodness at least not completely abandoned. 
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