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INTRODUCTION.

The ohject of thiz work s o offer the principles of the art of playing
the Mandeline, in the least possible space, and without entering 1o unneces-
sary details. It is very important from the beginning to guard against

erroneons principles.  Many persons think that any teacher 1 * good

*enongh” to tmpart the first rudiments. Tt is @ great exror, for the pupil

miay perhaps aquire sueh bad habits that 1t would take more time fo
correct than il he kuew absolutely nothing. A eonstant and analbyzed
practice i& smmestly recommended to pupils, it being the only means of re-
moving all diffieulties, and of aequiring all the materials with which they

can give energy and expression to their BRGOTEELOLL
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THE ELEMENTS OF MUSIC.

OF THE STATE, ETC.

Tl fives Hnes upoi which all musie ks weitbonaie calted he Staff andwhen the notesare to
b wrpilten, eithier below o Al U Sl Lodger Linds ate use . The riotes wie plaged on tig

Liitnes or 5L Chee Bpacces

BTAFY,

NOTER, ETC

There fe seven Mates, whicly are ealled oL T BORCG, AL B on Do, Be, B Faosol, L 824
These finties e given Lo the notes ac pordig to oosign calbed Clef. :H:td whieh iy gul.mufl ok the

D
lifp of each Btave.  There are three difforent Cilefd, wiz: v the LCLel, ﬁ, tie & or Treble Cief,

% und the B or Bass Clef, @
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There sire cevon diTerent Pigures of noles, and as el Beats of oorreapending volue, The
fnllawinie tble shows e relative length and nimes—

WHOLE NoTe 18

— -
EQITAL '
2 HALVES, e — s
O |
4 (puAnTERS, | # & # =
o | | |
o » 8 & & el e ——
B ErsaTie, t E 1 I I | ]
Gt
e i —— - ——— A — i ——
e » . : s -
AEFIXTRENIIE, | 4 ¥ — il ; — |
-y e E ‘E_i._.-_'_p_'_’ e o o o i ol il il i i r-p—lI
fe T R R ; e m— == E
g LA 5 R E E
<M NS, WS o o o gl n i B U R R SR BB R P LT
57 B e e =
e TEEO MR s TR -




[

Y e = |

O i ity

1
4 - .
FIGURES AND VALUE OF RESTS. The£o
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When more than five lnes are required to desiznate any particular note that i too high or * i
Iowe to b pepresented npon the steff small linee pre ueed, both ahove and belovw the siafll Thess
Hnes are catled LEDGER LINES: ; 4
S The: Co
= S e Time & has
] e L o] ¢ e R . | is Bendem o
i = ———| -  The iz
e ———— Triplits.
A& dot placed after n note incresses its leneth onechalf; thus, o dotled Whole 1 erual to
three Hilves, sodotbed Falf to three Guarters, etel The length of 4 rest i3 aleo inerensed Uy oodot.
Beadied Whole aole, Dogted Bnlf, Eotiad goarier.
x T Rl T e =
EEAMITE. : = Al FL fit g e 5= #;_;___ Tha']_'iﬁ
—:;—F—_.g,'__ T e T 1
| | o r
Pl Messure or Time is the divisdon of the ength of soinidein eqtinl parts; these divisions EXAMPLE
are cafled pusrta of & Bar or Messure. i
Tlie Thne may be beaten by the band or foot, and- also counted sloud. The Measure: or . 3
Hare are separstod by perpendicelar s, O
Btaccato.
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The following examples show how the different Tites are dndieated st the head of o m&‘ﬂ
_of mugic, and the manger of besting or counting e Time. The Cormmon Thne; of four beats
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The Comenon Tivite, of two beate inow Tar, 14 marled %—. and beaten this:

el

12 L% 3 1 a 1 2
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i i Pttt s, s S o i E ot T
The Comvponnd T & Fias but two beats in 5 Bar,
o LA T S 1 2 | 2
EXAMPLE, :_ﬁ— ’55_1_:5 Fesp | 5 “eseee  » s ses
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The Componnd Thme 12 3y four beats, snd i therefore a doable £, The Compound
Time 4. Tana bt one beat, and™is but one half of the -%L However, the %‘ ‘in slow movementa,

{5 beaten o ench quaver, which give thres bents im0 o datsrs
The figure § placed over three notes denotes that they Al up only one beat, and are called
Triplets;
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e e Shur s nsed in pliding wently over T o oF TROES Rotes;

The Tieis uzed tounite two notes togother.,
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Thora mesrked over Uhe notez mesn that they must he distinethyaeticulated. It is called
Stacoat.

ExAMPLE. |;

The Bharp, §, affixed toa note vaises it a semitone higher; the Flat, |2, depresses it a semi-
tone lowser; pnd fhe Natoral, & contradiots preceding & ar I
Thua used, Che # wtiil alt'ﬁm:l_met nu.::-l & but In the bar in which it happens,
Besides the abowve use of the ; and ¥ they are alac placed at the beginning of i p&._-ce of muais
F

o determine the Fey ; thos used, all notes placed on the degrees oceupied by the Sor P become
Bffected,
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“In_this ¢asa !.hnﬁ hefure: the note affects it In the har wliere (L oceurs onlv.  Therenre na
mainy faand s oas flere are poves, and are Hlkewise placed on the linesor in thiv spaees, aeord-
imge oo the poaition’ of tho Clef. The 29 are always placed on ascending fAfth or descending
fourth; the fivst 8 boing oo B The 25 ee pliced on desconding fth or on sseending fowrth,
e first 2 being placed on B,

Thers are also two obher sipng: one’ oalled Thanhle _ﬁ’lmr[:, #oor :k . whieh raises the nole s
iﬁ'h-:n]e tome bighwers and the ether called Doulils Flat, 97 swwhich defvesses thi note s whols tone
I

When written in a regufar asvent of Qegrees, the seven nebes and the Oetave nofe, or repes
tition of the first, mive five tones sod fwo semitones,

- The first semitone i alvavs belwoin the thisd and fourth degress, snd the seeond somitone
betwaesn thi seventl snid slighth degrees.
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Therenre two rnodes, (he Mojor amd the Minor. They sre reckoned by the bnterval feom
thidirsl o the third note. When this infersal i of twotoni it isealled Major€hind; sl when
It Bas only ouc Lo and one semitone it is called Minor third, The Shale o Trill, sod the
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A TEW MUSHOAT TERMS 1IN COMMON T8

Addnpio, ey sloe.

AHTertne, ciffestinnately

Ablerrn: Sonlal euiok.

Amnoroan, Meingy.

Andante, fother wow,

ATesi Toine

B3is; froiee, repat.

Caliido, fo ol eorease.

Usniealbile, sa c-singring oo,

Clodin, oo ewding g af the eloss
Clon, i,

I Uapo, sobwitne f beginnimg,
Delbonta, sart, delioadaly.

Drolew, groeet,

Trodorosn, sorroerfil

Filue, the e,

Yorie, ¥, doand,

Foytlsxinue, i, vera fond.,
Foarsando, 72 te atrifkd suddenty and diprinish,
Crranioan, gronciil,

Clustoy 4 gond afgple,

Livrmy, very sbote, soft and expressipe,
Larghiotbo, peafiy slow,

Teegrnton, st Al

Legplero, vighfy,

Lieuto, afow.

Lt e palrtog.

Mezwn, e,

Alasiti, et -eﬂr.".{;' -

Movende, fo dic awrag

Mogsn, crrimarfet,

Piandasino, g, sy angid

Pusrii el :

Pizmieata, do ploa wlth dngers dnstead of o Gow,
Prestog oy gudck, fesly,

Primn, frae,

P, o

CHUNELCTRG, uiardeifa,

Risolato, dna reaofude o

Hehersando, ine plogfed way,

Eecotide, aenohi. 1R St

Hogmo, S dleriofing o refitea fo I8 fret place.
Halo, olons,

Hopdinn, e,

Hesteniitn, susfained, Bopt.

Spiritoze 1, . ;

(‘En Sl | seith spirit and anima Mo
Sraccabe, shor and distinod,

Bubilio, geseldy

T, 2 thae,

Wi, qruiok; Briak aned Hfli;f.?ii'!.

{ A grent any cxpressons are used oo the Itallpn nwsic which are not st all guoted in
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THE MANDOLINE. ;

The Mandoline, althongh of ancient origing had been Teft almost antowehed for o number
of vears. Mandolimes were forerly made of different shapes and aizes, no uniformity being
m!r;i;tslu:i: sommie el six, plne, dnd twelve strings; in fael, all instraments bsiving absut the
ghnpe of the present instrunent were eadbis] Mandolhnes whether played lke the Lath or
Clultar, Thoese are the ones that were nsed inc foroer times a8 aconmpaniment to the voice,
The Mandoling of to-day, however, 18 not atall sdapted for seeon pamying L voice, ie beinig a
anle instrument,  Momsrt's beamtiful serenade, “ Don Josn”' writben with accompaniment of
the Mandeliie, is wnforbunstely too often peorly imitated by leaderd of Orchestra, Dy the © plesi-
eito M of their Violipg, or by a Gultar, which Epoils the effecd entirely. Fig. § reprosents the
exaet Mandoline.  Flat bottomed Mundolines are not b e ueed.

BECTION I
OF THE STRINGS,

The Mandoling has four double metallie siririgs, two strings belng tuned in anison.  The
dth ar (3 atring must beof steel wire, eoversd with sllver or silvered wire; the d or Dostring
the e ns the G, only thinner; the 2d or A string must also beof steel, not covered; tho 1st
or E s the same as-the A only thinner,

SECTION IL
OF THE LEFT HAND, OR THE MANNER OF HOLDING THE NEDK.

The neck of the Mandolne miget Hein fve paloof the eft band, resting apon the firsk joimt
of the forefinger, supperted by the thumb, which most take its position: above ilie flest
fret.. The padng of the hamil most not e kept againat the neck, ag EL:I ring in peaitions o shift-
ang weondd bedimposaible.  The Jeft elbow must be Rept elose Lo the body.

BECOTION LH,
0P THE SUELL O PICK, AND MANXER 0T WOLDING TT.

The Mandoline is plaved with o soall, fat picee of almeond-shaped tortoise-shell § Fir, 10,
THarn or-sn eatrieh: guill is soanetimes weed, ot tortolse-shell i far more preferable ; haviog
Toore fepEiabeney of bodsy amd elastieity, it peodoses o mueh clearsr sonmd, . T wanld cauticn
the pupils sgninst usine bard shetls, o the 1l ean never be played as regulir and with as
rouch elecr e with o fexible one.  OF eoirse the exibility of shetls s o mere matter of taste,
amid ditfrent piayers will nseshells of diffient stremetls. When plaving with & tortojee-=lell
piek it is sonetinies apt toturn in yeur fingera, but this is easily rémedied by applying a little

rozln on your dngers,
BEECTION IV.
OF THE RIGHT HAKD AND ATRM:

The hand st ke gently eirvel aops o pliy alittle below the bobiom of sounding hole,
ot the shelk hetween the thank gnd forefinger of the right hapd,  'The other fingers of this
hand shondd be somew hal apen, the liale inget resting Ui pwth the Harmonie board or Rosetie,
:ﬁwviu% it pently acconding to the: motion of the wrist, The forbacm mist rest on the edge of
the instrment, =0 that the wrist ooy be flexible and free.

Acvery cffeotive and flute-lhe sound may be obtained by playing just below the 17th frat.
ar ahove the sounding hola, 2

SECTION V.

ON THE MOTION 0F THE FINGERIS OF THE LEEFT HAND.

The hand must be turned soo thet the fingers are bend downwarnds, and o little apart
froom egeh other, in order to be right ahove the strings, holding them gracofullv, and placing
thens firnty oo the sbeings.  The middle end of the fingers should -l on the steines with mnoeh
'SUJ{;:an-w, atid rise just enongh to glve them s new start.  This mosthe sarefall§ practiesd, in
order tekeep abways the fingers diveetly above the strings.  The greatest evenness must b

abgeryvel I moving the Angers up and down, and thely préasure upon the sirings 1oost T
gtronrer than that of the ghell, or ot tosstequal to it when playinge with mmoch strength.  The
wirlf and palm of the hand must in no ease participate in the motions of the Gngers,

HEOTHON VL

OF THE ATTITEDE IN GENERAL.

The Mandaline is !Jlaj.'cll sittings, The cliest paust Beowell opt, and the attitade in weneral
graceful. Lot the head be ereet, particularly avaiding to follow with if the motions of the music;
1hiz !'|.'4'I|'i|,.I Eyertraly 1]|,|i1|,-' ASOIRNETR L i neveet el L A el b The 'r'i.y;lﬂ. !a.'g et e Lherovien
dver the left knee, asin Fig, 8, I have seencio nuiaber of pietures of the peaition, bol have not
foumed i shinrle ane corpeet. B, 2 representa the only eXact anl correct: postiion.  Phi feont of
the Mandoline must be toened partly from you,  To ladies playing the i'.-}nnrlc.-]ilm I wonld sug-
geat astool placod ander the tight foof,
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OF SHIFTING.
The progreseion of e I!'lri,g\c-riné); Lot ﬂlmﬁ:, the Heale of the Tnetroment naturaily

Ieada the hend to pess frem the first position to the third, and from thethird to the Gfth:.. The.
second znd fourth positions may- be coniderad a3 nerely transient, or 84 hall’ positions. These
e mmore dithewit of intonation, particnlarly the pecond, which hat wo etarfing-poinl;and s
often faken {0 only o few notes, :

Althoueh it s costomary to class thent in numerieal order, it has been thonrht that the begt
mmiptlod: for asquinng peolopily s pood  Enowledge of the  fnger-board would be to follow the
plan offered by nature !
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Bealdes the extension of the little finger in all the positions, the ficst finger muost also slide
back one semiitone Jower, parileulorly ot thic thivd positon. By this sliding of the frst finger
& wery awlhward chonee of positionds avoided, a5 in the uLIu:rwmg exaniple:
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SIMPLE DUETS FOR THE MANDOLINE.

WITH CUITAR ACCOMPANIMENT.
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Continued.
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PATIENCE WALTZ.
Allegrn moderindi,

(Japanese Young Man.)
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PLL REMEMBER YOU, LOVE, IN MY PRAYERS.

PUZZLED DUTCHMAN.
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DOST THOU LOVE ME, SISTER RUTH?
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WALTZ. (Bells of Corneville.)
35 Tempodi Vabe

=
LY 1
t

5 Seivi—3 | 3 ¥
%1: ST A e B
e e i

it h !
@‘»ﬂ i

LY =1 4 R

{ 'bt: 1 |
e R

——
y= =y o

e

e =




Tt

56 THE FIRE BURNS LOW ON THE HEARTH.

T o e o o s e
s mrrasar

- | by = ! LY *,

E—] == =T I & {

£ Erwrs. e iam ""i!-f_'-'.'.'::j"-—"T'T'—‘—_—sl':ti_—l—-‘—'—':;'—!—‘—'f—'— I a
Sy W e ——— : -

i
i
P

M ey |

Ta——s v *[s. |

F




SONG OF THE DRUM. (Mascotte.)}

et emprn. % :
U kT, i = =y

e e

R e s a3
5 =

b e

— |

BV

T T, ELRTDEE & wing MiGRIE | FEargraioets, S5l aren B, Thile




CONTENTS.

Il TR LD FRCA s (barei prsnasnammrazrmsoss Loskansmns owrostasdbunpns bunayien 77 o< ossanmn rans

FErereiss ok e ST oo i IOT B srassredissnnns omnnsmnrmsenas bbdbfaaiasonsasidaiaisanss
Figurea and Vilne of BeElb s e

Finger-board of the Mandoline.,
Grace MNotes and Orpaments-..
T T ST TTHE s s vy a4 Al Fr e AR LR L w1 e oo o s e
Totnral Seale in the FIrst Posifiom e s vmrans soers s mireeerooe o fasonss P
0f the Mandeline. oo
OF el Bustained 2ote 08 TreHL o nmniminsnmeymoe e
O B T il oo iy s s e o A N e e
Poadtdon S st EREE T o rons e ponmiaimmnn payrrnooa 42208 AR Amman prm nensm et bbb

A B b e R R AT an e o B A T RN ma s —m sl s R ARy oS T L knnan darm ey e

BRarps, B8 e b s

T v et T 4

Sirred Nofes.o

T T e oo i e e e i b e e o S Mgk e S R n g pe el b s i,
1 Y ) = - PO e S g B PP B T
Tuning the MamdaliTiee s i mei s

A a bt F B AVDOS s sninsususns roas seneam e cabinus it v rwnre s

Populer Melodies.

Bolleof Cornevilie. Wil s sammmmen s pprassansinan onrnes sgrmysasrerreses ona e

Bine Alsstlan, . Waltfommn
Dot Thou Lova 3a, Blter Buih 2 e st smssrinss oryresses ceee e
T Gitess Yoo Have ATETRen THEIE o iy isvs oot srb it gy o bt b e e L
Il Bemember Vom: Love, 0 My Prevert oo ree-. o
Patleres. Wiallsiiomaiie
Pleyels Hymim.. ..
s [0 A5 ) v L UL LA ettt i 55

e e B e

b P L b e R AR R ity n 1 s n A AR R A e 31

Eong of the Dromn, Mageohte i aim ssi i
The Fire Burns Lowe ot the Hanrbl i i e v o semanssnnaisis s
Three 01d Maide 6f Lot ummer-sris b mim

Diuct: for the Mandoline, with Goitar Accompaniment.
s e TR L B L T s e

i G TS et P S e
Mennella oo remanes

43
45

e b n PN P E T LR LR LRl




