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PART I.

‘Exercises in double notes.

To be practised in all key#. ' I. Philipp.
1. Molto legato.
5 6 5 5 5 5 5 5
3 4 3 4 83 4 3 4
SIS i S s i =
> & > g2 = & = 2
etc.
—$— — % !
E { j 1
L————"d3 ="
4 g 4
_ 5 5
i i 4 8.52, 64, 18. 28, 138
Other fingerings preparatory to the scales. rh. 23 317 323 Lk 265 a5’ 365
e p—— i bn==15#_
etc.
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i . 4 5. 84, 11, 12
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15115¢ Copyright, 1900, by G. Schirmer.



P —

5. Molto lento.
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Slowly, and very legato.
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Scales in Thirds.

—_*...*.———

Major Scales.

s P dps @ ol

Group of 3 Group of 4 1 Third.

Grouped fingerings. 4. | 8 4 51 |12 8 a 5| | a4 |
1 2 3 1 1.2 3 2
th. 13 2 21 8 21 11 [ 271
5§ 4 3 6 4 3 2 4
Group of 3 Group of 4
e |
el —— ===
G maj.
‘ D maj.
A maj. same fingering, beginning on the tonic.
E maj.

Beginning on —&—— and employing the same groups of fingerings, we obtain a uniform fingering for
the major scales. '

By flatting B we get F major
- B and E - Bb_
- B,E and A - Eb _
- B,E, A and D - A _
- B, E, 4, D and G - Db fingerings for the enharmonic sharp keys:
- B,E,A, D, G and C - G _ }3‘"; h “thef gs for the enharmonic sharp keys:
- B,E,A,D G C and F - ek )RR
For these last four major scales, the foilowing fingering may be employed:
L !
]
Ab: L= =
—e Y. }‘s L %) —
Jg &8 =°
4 3
_ 2
b f
After Ab, by flatting G we get Db maj_‘ same fingerings for the enharmonic sharp keys:
- G and C - G ‘maj. ct, Fi, BY '
— G,Cand F . Cb maj y T A
—-——h—o-o-"oq—-—-—

Minor Scales.
C, G, D, A, as for major

Ee«B: | 8 1 1 8 1 [ 1 | beginning on the tonic.

TU% ¢ 0 TR TEN B ¢ X % NN
T~ 3 _&_T1)
A 1 9 o A% 7 ] ]
\\r :

-
~ A
-

BOREma———

Bband Fminor | 8 | | 1 1 | 8 | beginning on the tonic.
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Chromatic Scales.
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Scales in Sixths.
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PART II.

Seven Studies in double notes.

1. Moderato assai.(d - 92.)

P

3% B i~3 3m4.

J. B. Cramer.
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5 a4 &5 & 4 5
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3, Allegro. (d - 116.) s & 5 , Robert Schumann. Op. 7.
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- F. Chopin. Etude, Op. 25, N? '8,
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Hans Seeling.0Op.10, N 1.
3
2

0. Allegro.(d.- 110.)

3
2

5
1

4
2
]

o

-1

-1~

e

[

oeR

{1 IR

5

1 3 5
2 1

1 ﬁ

:

P
3

b TR
1

on

5 \'.l
i ﬁ
v -] ) . 4
w- N
Her ‘ _\'4 \l

11

| =—— |

_ —#ls
e Gl | >XI¢__ .
Wi
-
3H < FYan el
AR * uﬂ [T
{ ..\ 1)

T

 —

15115¢



_—

slring.

q..N/

H
. S
. - -\-— . — L
% £ pay h {g £ E ha
o l pa—— L o
o . o /8  —V; X *] > ¢ 7] <
. 1 J AN | o ) ! FAR | [YI 41 1 I 1 [ Y]
“% . I 4 % ! 4 % ! ;
ﬁ; ------- % 1 ) -
3 N ! % 3 4 3 3 5 3j\
4 22 2 & 5 E ﬁ 2 28 5 3 4 23 2 2
b 3 ‘;_ﬁ_i_ e * FES 2 2 93 ~ =
1 T _ﬁ 1 - —
| — ‘L} _!7 1[ o ) e | | - 1 L t }
. ) ; "-Jiii gl
Y con tutta la forza rit. P a tempo — Stennd
2 i NI
‘ : = Dl T
ra - e !
e — ¥y =" et
|

131150

3

3 :‘,.T.
KD

e




I~
r_.

| cresc.

.P-“

$

=

/—-\—

LN

Fy

NlY T
=

o

|

2.

N

0

——
»

E

s

N
=
T

—o

3

fd®

S

Ld®

® | pcalma

7]
i

fd o

~1"

7K

J

15115¢




