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P R EF A C E

TO THE

ORIGINAL WORK.

HE following Poetic and Flarmonical Work is now fubmitted to the Judgment
of the Learned, notwithftanding the Difadvantage under which ir it muft neceffarily
appear, being the frft of its Kind, ard introduced into the World without any
Precedent that might have directed the Method and Difpofition of it But as it
pleafed the Almighty to fuggeft to the Minds of its Authors, the Idea of 2 De-~

fign never attempted before, and indeed of too arduous a Nature with regard to their own
weak Abilities, it was alfo the divine Will to endow them with Powers fufhcient for the con-
ducting it, in fome Refpet, towards & profperous Ead.

The Tranllation is a Poetical Paraphrafe of the Pfalms, {ct off with fome Ornaments of
Poctry, and enlarged by fome Expolitions, which are, however, founded on the Authority
of our moft venerable Commentators ; without which Liberty of paraphrafing, it would
“ have. been difficult to have conneéted the Scnfe, {0 as to have rendered them caly and incel-
ligible to every one. : .

And as this Paraphrafe, for the moft Part, is rather literal than allegorical, we have, in
the Conftruction of it, chiefly followed the Sentiments of thofe Interpreters -who have ex-
plained the Senfe of the Text according to the Letter—It differs alfo from a clofe and
chaftifed Tranflation in this Refpeft, that we have fometimes made Choice of thofe Terms

- .and Expreffions, which we judged not anly more fhitabie to the Idiom of our Language,
" bue alfo of greater Efficacy for enforcing the Senfe : Amd this we have done for the Sake of

Perfpicuity, every Language haviog its umcural and peculiar Phrafcology, the Propriety and. -

Fresdom of which are moft difficult to be preferved in Tranflations. -

" The Verfe is, for the moft Part, without Rhyme, and of various Metre; and of fuch are
the Pfalms themfelues in the Hebrew Texs.  Belides, the Parizty and Sublimity of the Subjeé
“will fearce admit of an uniform Metre confined to @ daterminate Number of Perfes or Rbynmes,

- as is ufually pra&ifed in profane Writings. Neither will there be found in this Work any
of thofe arbitrary and fabulous Allegories, never diftated from above to the Royal Propher,
but of which, fome Tranflators have neverthelefs thought proper to avail themlelves.

On the contrary, we have rather exprelly avoided thofe fwelling poetic Terms, and fuper- :
fluous Digreffions, which agree but little with the Subject, and ftill lefs with the warm De- - 1
" votion of the Heart addrefiing irfelf to Heaven.—Add to this, ‘that we have written for a =
kind of Mufic, which, in its various felemn Airs, fhouvid be removed as far as poflible from :
every trivial E_.:xprcmon that may vainly flatter the commen Ear, B

If this Paraphrafe, which is chiefly formed from the Test of the Falyate, fht:ilé-b:-found
in fome Parts to differ from it, lee it be confidered, thar for the Sake of Clearntfs and Con-
nexion, Recourfe was fometimes had, both to the Hebréw, and to the Sepruagint Verfion.

With regard to the Mufic, it is adapted to a Subjedt which requires, principally, the Ex-
preffion of the Words and the Sentiments. Hence it is, for the moft E’ar:, campolfed for
#wae Voices only, in order to produce more hapgily the Efe®t intended. It was for the fame
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BENEDETTO MARCELLO, N A

ENEDETTO MARCELLQ, Patrician of Pairs, was born at Fewice on the
24th of July 1686, )
His Father was Jgafting Murcello, (a) amoft worthy Senacor, Son of Aleffundre
; Marcelia, his Mother, Pasling, was Dabghrer ot Girelame Cappello, (5) both of
them luflrious, as well for their firgular Endowments of Mind, as for the Nebility of
their Birth.

Benedetto gave very early and fure Indications of his peculiar Talent, which, coﬁtinual[y
improving and difplaying ittelf, fole, atlength, to agrear Excellenee in Poctry and Mufic.

_In the Year 1518, he publithed a lictle Colleftion of Love Sonnets, under the Title of
Drionte Sucres Piflor dreade; which he dedicated] to the eelebrated Giovamni Muris Cref
cémbeni of Macerata, vnder the Name of 4ifefiées Caris¥, ane of the Founders of the Aca-
demy of Areadians, into which Bewedetto, from s grear Reputation, had been fome Time be-
fore eleted ; 2s apprars from the Caralogue of illaltrions Adrcadians given in the Hiftory of
the Falian Poetry, Vol vi, P, 378, of the Fenice Edition 1730 in 4¢6,

In the Year 1722, he publithed an eleganc litle Work, intitled, Teatro alla Moda, of
which there have been agreat many Editens. The Judgment which the Marquis Seipia
Maffel has given of this excellent Performance, which is in the gay, lively, and facetious
Stile, may be freen in tic thisd Volume of bis Literary Obfirvations, P, 308, Edition of
Perova 1738 5 and that of Signior Appoffele Zene in Nis Lewters; both of them much ta the

Honot of the Author, - :

But his principal Faculty, and that in which he was chiefly employed, was Mulic. His
natural Genius and frong Propeafity to this Study was firft awalcened by a pleafant Incident
in his own Family, which raifed in his Mind a high Spiric of Emuladon and Honer, -and
which deferves to be mentioned,

The Princes of Branjivick happened to be at Vinice y and as Alsffandro Maresilo, Lis elder
Brother, uled to hold regularly, one Day in the Week achis own Houlr, an Academy of

Princes being ar une of thefe Afftmblies, and underttanding that Bamedette, who was prefeng
and ‘ar that Time yory young, wus Aleffandrs’s Brother, they took Occalion to afk him in a
polite’ Manner, in what Swedy He-employ’d himfelf: Ob, fays dlefamdre, with an Air of

’ K Banter,

* The following Accoune of the Life of Beveders Mareella was proenred from thie Family at Mewiee, and
_communizated to ug by an Sup/id Lady of Billin&ion, now refiding in that Ciry,

Fu} In the Line of thefe of Lo Maddafena,
£
J S
{40 Bhe wsz Siltzr to the Father of Pietes fedrea Cappells, Ambefeder az the Courts of Spais, Frema, Fug-
Aand and fsmey at whizh Talt 1Mece he is now for the lecond Time in the fume Gharadter,

4 Ttisto be obfrved, 1hat 24l the ATembers of the Aeadermia .:’.J_gf.f Aread? (a2 famons Literary Saciety? at Resre
take upnm shenlelves, as fuch, tous Names, and [ble thembelyes Paflerd Areadia, .

Mufic, in which his own Compofitions, hoth Vocal and Inftrumencal, weve performed 5 the -
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ARCELLOs PSALMS, notwithflanding theit Excellence; are far from be-
ing generally known in Eugland; and, perhaps, there are fome, even of our
bett Judges, who cannot at prefent determine what Rank of Merit they may
deferve amonglt mufical Performances : But it is hoped chey will foon be uni-

_ verfally known, by Means of the prefent extenfive Defign of adapting them to
the Enghifp Verfion, For this Purpofe, the following Account and Character of the.original
Worl is now laid before the Public, as alfo. this Specimen in our own Langwage; and [
hope thofe who are capable of judging, will invpartially copfider, bow far fome cffetual
Encouragement for publifhing the whole Work would improve our prefent Mufic, and re-

dournl to the Honor of the Britifh Virtuoli.

‘We may obferve in the Preface of Marcrrro, but more efpecially in his Method of
Compofition, how greatly the Meledy of the Ancients hath engaged his Atrention 5 and how
copioully he hath exerted his deep Skill in a greac Variety of wnaccnflomed Harimonies.—
Hence the Simplicity of thofe grand and affefling Modulations, which abound ia this Work 3
and the many wucemmon ranfitions which excite, not osly our Pleafure, but Admiration,
that fuch nacural and obvious Beauties fhould net occur to every Compoler.

Tnequalities, indeed, are to be found in the beft Performances: and T am ready to ac
knowlcdge, that the Phalms of Marcells are nat free from [mperfe@ions ; bue chefe, I
think, are the Imperfections of Geniss and therefore 1 freely lcave them to the candid
Cenfure of thofe whole Genius and Capacity make them Judges. Some Objections, how-
ever, have been made to this Work, which do not appear jult; and:the taking Notice of
thefe will give me an Opportunity of faying fomething on the Charatter of the Author,

FiyR, Tt has been alledged; that, if particular Phlms, or Patts of Pfalms, had been
felected for this Worls, inftead of proceeding regularly {o far as it is carvied, the Mulic would
not only have been more uleful for the Church, but even more entertaining in the Chamber,

) Secondly, It has been faid, that the Movements, arc, in genesal, too fhort ; and thatoften
~ one Subjed is no fooner produced than it is quitred for another, '

Laftly, That many Palfages in this Worls have been talten from ConevrLr

To remove thefe OBJECTIONS 1 fhall obferve,

Firft, That a Succeffion of very different Movements; which are intended to exprefs
very different Paffions, is much more likely to keep Attention awake, and to afford, on che
‘Whole, a much greater Degree of Plealure through a long Performance, than if it were only
fuftained by fome continued Chain of uniform Movements, '

-
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F g S\ HE Thirty-leventh Plalm, the Firft of this Volume, being of a great
Length, is compofed in the Ecclefiaftical Stile Da Capella.  Though
it was neceflary, for the fame Reafon, to endeavour at the utmoft

Brevity in the Conftruétion of it, yet it was thought not improper to give it

fome Extenfion, according to the eftablithed Rules of Art; more efpecially as

the Subje@ of it principally turns upon Sentiments of the fineft Morality,
preceptive Inftrudtion in Piety, and Correétion of the Vices and Paffions,

This Plalm is of the fecond Tone, or Mode, according to the common No-
tion of the Moderns, tho' perhaps a different Opinion might be maintained,
were we to inveftigate the Origin of the Tones as laid down in the Writings
of the moft ancient Greek Legiflators in Mufic: But of thefc remote and ob-
folete Points of Frudition, enough has been faid in the Prefaces of the Firft
and Third Volumes. In this Pfalm, however, tho of the Second Tone, (with the
Feclefiaftical Tutonarion of which it is clofed ) the friétly proper Chords, and pre-
cife Modulations, are not always fo rigidly employed, but that fometimes (tho’
with the greateft Propriety and according to Rule) 2 forcign Movement Is in-
troduced, to prevent in fome Meafure thar Difguft and Wearinels, which the
Length of it might oceafion in the Hearers, The Stile Ricercato is not always
repugnant to the Precepts of this Art; on the contrary, Experience evinces
that a difcreer Ufe of its Ornaments gives Room for adding Grace and Tafte
even to the Rigor and Confinement of Rule irfelf.

“The four principal Parts only are printed, which are intended to be fung as
Compofitions of the Madrigal kind, and thofe Pieces of Counterpoint com-
monly ufed in the Church. Neverthelefs, to [uftain and reinforce thefe Parts
in the Execution of this Pfalm, Harpficords and Ripieno Baffes may be added k
to the Bafs, according to the Diredlions annexed to the Beginning and other 7
Places. When the Accompanyment of the moving Bafles comes in, this is :
done with a particular Defign to introduce fome proper Variety in the Per-
formance, and, in a more diftinguifhed Manner, to mark the Expreflion of
thoft Sentiments, the Force of which may be more effedtually imprefled by
fuch a Change in the Bafles. '

The fame may be underftood with regard to the Forty-fourth Pfalm, the
laft in this Volume, which is likewife compofed in the Ecclefiaftical Stile Da
Capella.
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