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INTRODUCTION.

CONCERNING Tromas Bateson, the author of the following set of Madrigals, we possess but
little biographical information. The dates of his birth and decease are unknown ; but we may infer
that he was a young “ practitioner in the art” when he produced his “ First Set of Madrigals”
in 1604, wherein he compares his compositions to “ young birds feared out of the nest before they
be well feathered,” and hopes they will be “so shrouded ” in the leaves of his Patron’s good
liking, so that neither any ‘“ravenous kite nor craftie fowler, any open-mouthed Momus, or more
sly detractor, may devour or harm them that cannot succor or shift for themselves.” In 1599, five
years prior to the date of his first publication, he was appointed “ Organist of the Cathedral Church
of Christ in the Citie of Chester,” in which situation he appears to have continued until 1611.
Shortly after this period he went to reside in Ireland, and in 1618 published his “ Second Set of
Madrigals.” On the title-page of this publication he styles himself ‘ Bachelor of Musick, Or-
ganist and Master of the Children of the Cathedral Church of the Blessed Trinity, Dublin, in the
Realm of Ireland.” In the University of the latter city he is supposed to have taken his degree.

Bateson’s “First Set of Madrigals ™ is now for the first time printed in score, and the greater
part of the work will probably be new to the lovers of our ancient Madrigalian harmony. The
best known Madrigals in the following set are “ O fly not Love” ; *Sister awake”* ; and the

two in honour of Queen Elizabeth, inserted in the late Mr. Hawes’s edition of “ The Triumphs of
Oriana’ .

* Both published in the late Mr. Hawes’s Collection.

t One of these Madrigals, “ When Oriana walked to take the air,” was originally intended for Morley’s Collection, The
Triumphs of Oriana, published in 1601. It was inserted by Este the printer at the back of the dedication (in the original edi-
tion) of the following set of Madrigals, with this note: “This song was sent to late, and should have been printed in the set of
Orianas: but being a work of this author, 1 have placed it before this set of his songs.” In the present edition I have placed
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Dr. Burney, in the third volume of his * History of Music,” has the following passage con-
cerning the social music of the commencement of the seventeenth century, which I cannot forbear
transeribing :— Vocal Music for the CuAMBER, or for social and private purposes, distinct from
that of the Church and Thealre, during the reign of James I, consisted chiefly of Madrigals, which
had been composed in the preceding century, and of which the favour began to fade. To these,
however, were added an excellent set by Orlando Gibbons, 1612, and eight several sets, at dif-
ferent times, by Michael Este, with others of an inferior class, by Bateson, Pilkington, Litchfield,
and Ward, Besides these of the Madrigal kind, but more dry, fanciless, and frivolous, Ayres of
Jour and more parts, were published by Ford, Bartlett, Sir William Leighton, Ravenscroft, Bennet,
and Attey.” (p.347.) TFrom this passage alone it is perfectly evident that Dr. Burney knew
nothing whatever of our ancient Madrigalian barmony. Bateson and Ward, two writers among
the brightest ornaments of their school, placed among those of an inferior class! DBennet, John
Bennet, the writer of ¢ All creaturés now are merry-minded,” ¢ Flow O my tears,” * Sleep fond
fancy,” and a dozen others equally beautiful, among the writers of dry, fanciless, and frivolous
ayres 1! Verily Dr. Burney, if your opinions upon other musical matters were not better worth
having than these, your “ History” would long ere this have been ¢ placed on the shelf,” or
perhaps, like poor Warburton’s Old Plays, have served for * pie-bottoms” and other viler pur-
poses®,

There can be but little difference of opinion as regards the merit of Thomas Bateson as a com-
poser of Madrigals, when judged by comparison with his contemporaries, and with reference to
those old tonal laws which alike guided the secular as well as the ecclesiastical writers of the
Elizabethan school. Bateson, it must be remembered, was essentially an ecclesiastical musician,
“Born and bred” in the service of the Church. It must therefore be expected that his writings
should abound more with the peculiarities which arise from an adherence to the old Church
modes than many of his contemporaries. I must especially call attention to this fact, because
there are many Madrigals in the following pages to which our laws of major and minor keys will
not apply. 'The ear must be tuned to the old modes before the modern musician can thoroughly
appreciate much of our ancient Madrigalian harmony.

It may perhaps be necessary to say to those who have never seen Madrigals in any but a
modernized form, that they were invariably printed in separate parts, in a rude kind of type, and
without bars. Another peculiarity is, that the only signature (with some few exceptionst) placed
at the commencement to distinguish the key was the flat upon the line or space representing B.

it for more convenience at the end,  The Madrigal entitled « Oriana’s favewell ” (No. XXII. of the following set) was probably
composcd after the publication of T%e Triumphs of Oriana in 1601. Should Mr. Hawes’s edition of the latter work be reprinted,
another Madvigal, coming under the denomination of Oriana’s Tarewell, composed by Thomas Vautor, should be added.

% Mhe ignorance of modern musical historians upon the subject of our ancient Madrigals is notorious. In a “History of
Music” by W, C. Staffrd, published at Edinburgh in 1830, I find the following :—¢ The secular vocal music, during the
cnrly part of the reign of Blizabetl, docs not appear to be of a very high character. Bird, however, composed some songs, in
which his talents and genius are conspicuous ; and in 1588 a fresh dircetion was given to the public taste, by the publication of
a collection of Madrigals, translated from the Italian, with accompaniments for the Virginal, by Bird. Aeccompaniments for the
Firginal by Bird\1t  What on earth could have put this into the author’s head! Surcly he cannot have so blundered from
Mr. Yonge's title, ¢ Madrigales translated, of four, five, and six parts, chosen out of divers excellent authors ; with the first and
second pard of La Verginella, made by Maister Byrd upon two stanzas of driosto”? Crecus iter monstrare vult !

+ An instance of the two flats B and E marked in the signature occurs in Wilbye’s Madrigal, © Flora gave me fairest flowers,”
where the key is very decided throughout, Other instances occur in Ward and Este’s Madrigals.
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All other flats or sharps were marked as they occurred before each note. Old Thomas Morley,
censuring a scholar for setting a lesson in three flats, says, “Strangers (i e. foreigners) never
pester their verse with those flats; but if the song be naturally flat, they set one fiat at the
beginning of every part, and if there happen any extraordinary flat or sharp, they will set the
sign before it which may serve for the note and no more.”

I have not strictly adhered to Morley’s rule in scoring the following Madrigals, but in some
cases where the key seemed decided, I have thought it better for modern purposes to place a
second flat in the signature.

With regard to transposition, it has sometimes been necessary to transpose a Madrigal a note,
but never more. I have always borne Morley’s injunction in mind, i. e. “that those songs which
are made for the high key be made for more life; the other in the low key for more gravity and
staidness; so that if you sing them in contrary keys they will lose their grace and will be wrested
as it were out of their nature.”

In compliance with the plan of the previous publications of the ‘“ MusicAL ANTIQUARIAN
Society,” I have added the marks for piano and forte, crescendo, diminuendo, &c.* ; but I wish it
to be understood that they are added merely in accordance with my own fancy, and may be
retained or not in performance according to the pleasure of the conductor.

EDWARD F. RIMBAULT.

Grosvenor Cottage, Park Village East, Regent’s Park,
August 1846.

* The earliest work in which I find the marks for crescendo, diminuwendo, piano and forte, and the enharmonic sharp, is
entitled ¢ Partitura de’ Madrigali a Cinque Voci, It & altri varii Concerti di Domenico Mazzocehi. [fn Roma. Appresso Fran-
cesco Zannetti, MDCXXXVIIL” oblong quarto. A copy of this rare volume is in my library.

PRINTED BY RICHARD AND JOIN E. TAYLOR,
RED L1ON COURT, FLEET S§TREET.
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TOMYHONORABLEAND MOST

re{pected good friend: SirV VilliamNorres Knight
of the honorable order of the Bath : Thomas Bate-
Jon wifbeth long lyfe, bealth and happineffe,

with increafe of honor.

Y R, I am bould to present vnto you these few MA DRI
GALES, and I pray you as you haue hceretofore (rather
for your exceeding loue to mee, then for any worth that I
acknowledge of the Songs) giuen them your priuate applause
¢ & liking, when I sent them to you euer as they were com-
Al¥s, posedinloose papers, so you wil much more now, {for now
in-deed when they come to the worlds eye and censure,
they had more need of it than euer) Vouchsafe to giue them
your good countenance and publick patronage. In tructh I must confesse, they
are like young birds feared out of the nest before they be well feathered, &
finde no place so fit to light on as on the braunches of your fauour: where
(such is your loue to mee and Musick) Ihope they wilbe so shrouded in the leaues
of your good liking, that you will giue leaue neither to any rauenous Kite nor
craftie fowler (I meane neither to any open mouthed Momus nor more slie de-
tractor) to deuoure, or harm them, that cannot succor nor shift for themselues.
Icould wish them a Cage of as many sweet singing Nightingalcs to salute your
eares with the choisest of delightful Notesand the melody of most eare-pleasing
harmony, that your idle time might not passe without delight, if they might
yeeld it to you. But whatsoeuer they are, yours they are, & for you onely they
were made. It was your good countenance that did encourage mee to this; Your
loue to Musick doth not onely chalenge it of mee, but euen the vitermost that
Musicks art can afford; which if it were in mee, I would most willingly offer to
you; Now let these my affectionate indeuours be accepted, since this is all that
I can performe: except the honoring of your Vertues, and obseruance of your
worthinesse.

Yours in all louve and so obliged,

Thomas Batefon.
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TO

BATESON’S FIRST SET OF MADRIGALS.

"FOR THREE VOICES.
No.
1. Beauty is a lovely sweet . Coe -
. Love would discharge the duty. . . . . . . ,

13.
14,
15.

16.

17.
18.

19,

20.
21.
29

ot e ¢

23.
24.
25.

20.
27.
28,
29.

The Nightingale so soon as April .
Ah me! my mistress scorns my love.

. Come follow me, fair nymphs .

Your shining eyes .

FOR FOUR VOICES.

‘Whither so fast ? C
Dame Venus hence to Paphos go .
Down from above falls Jove in rain
Adien! sweet love, adieu !

. If love be blind .

Phillis, farewcli !

FOR TIVE VOICES.
Those sweet delightfol lilies .
And must I needs depart then! . Ce e e
Sweet Gemma . . . . .. L L L (first pard)

Yet stayalway . . . . . . . . . . . . (second part).

Strange were the life .

Alas! alast where is my love .

O fly not Love . . .

‘Who prostrate lies at woman'’s feet

Sister, awalce . Coe

Iark! hear you not hcavcnly harmony e e

FOR SIX VOICES.
Dear, if you wish my dying .
Fair Hebe, when dame Flora meets
Phillis, farewell ! Coe
Thirsis, on his fair Phillis’ bmast reposing .
Merrily my love and I
Music, some think no music is
When Oriana walk’d to take the air .

. 104
. 110
. 115
. 122
. 121
. 132

18
21
24
27
30
34

37
43
61
57
62
68
75
80
85
90

98



