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“SAY THAT YOU'LL FORGIVE THE PAST.

BALLAD.

‘WITH CHORUS (ad lid.)

Words by GEORGE COOPER. Music by CHARLES E. PRATT.
Andantino.

1. Once we met and  bright the hours Sped up - on their
2. Bid my heart no more re - Dpine, Smile wup - on me
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joy - ous way; Once life’s path was strewn with flowers,

Let those eyes with love - - light shine,
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Copyright, 1884, by Orrver Dirsox & Co.
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Fad - ed leaves are ours to- day. Oh, the dream  of
Gone be  all the old - - en pain. Why should life’s en-
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too love - ly, far, to  last;

and with - er in the blast?
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Dear - est, hush my  heart’s. un - rest,..... Say that youll for-
Jo and ho can still be OUrsS,. ... Say that you’ll for-
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-give the past, Say that youll for - give the past!
-give the past, Say that you’ll for - give the past!
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Say  thatyoull for- give the past, Clouds of gloom should nev - er last,
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Dear - est, hush my heart’s nn - rest, Say that you'll for - give the past!
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Dear- est, hush my heart’s un - rest, You'll for-give the past!
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Say that you'll forgive the past.— 3.



SURPRISINGLY BEAUTIFUL

#SONGS AND PIAND PIECES.»
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RECENT PUBLICATIONS OF OLIVER DITSON & CO.

Voéal.

Dinna Chide. Abd. 8. Eto F.
By August Mignon. 80
#0Oh! dinoa chide the mother!
You may pot have ber loog,
Her volce about your baby rest,

thing very wise, pure and loving, which it is
good and wholesome to sing in every family.
Good musle,
My Donald is lang at the Fair, Ab. 8 dto F.
By Luscombe Searelle. 40
*In the morn' he had past, so blithe and strong,
A driving his fiocks to the town;
And bo sald from the hil), she should hear his soog,
Ere ever the sun went down,™
The companion, (after macy years,) of the
“punch of blue ridbons” song. But Done
ald brought ber better than that, the gold for
the wedding. A beautifel ballad,
The Maiden's Secret. D. 4. dto F.
By Arthur G. Fisher. 40
1 told it the mayfiowers on the way,
And they did not keep it true,
Obh, meadow path! Oh, meadow path,
That Jeads to our greenwood shade ™
‘Wonderfully melodions, and every way effece
tive and charming.
Love Fancies. Words by Owen Meredith.
Bb. 4. dtog. By August Mignon, 80
“1 do love thee, love, belleve
Twelve times dearer, twelvo bours longer;
One dream deeper, oce night ger,
One sun sarer; thus much more,
Than I loved thee, love, before™,
Wonderfully pretty fancles |
The Difference. Waltz Song. Words by
Mary Mapes Dodge. Ab. 3. dtoa.
F. xorbcv 40
‘Ob.lmhuredlloclh”oyl
80 Robin and I could whisper W"
Tohanks to Mary Mapes Dodgo for good walts
words, One Lk to waltz ia good company.
Tho Motherdie. (Words by C. W. Russell.)
E» 8. Etog. By Heinrrich Neal. 35
“3Jtately and pleasant with silvery hair,
Sltnag so quletly 1a hec chalr,
‘Working or writlog, ever sereve,
The moiher shall 'er be the housebold quoen.”
It was well thought of, Mr. Russell, to write
theso beantifal words, It is Boped that very
many will sing them, 2nd come out with em~
phasis on “God Liess the Motberdlo!™
1 ouce had a sweet little Doll, doars. (Two
songs writteu by Chas. Kingsley.) Ab 8

EtoF. By E. W. Nevin. 30
“nummumm' , dear,
Heor bair 80 charsmungly carled.”

A nice soag for the lttle girls, who are not
aften resmembered in this manner,
Fisherman Jobn. Eb. 2. bto B
Byf H. M 80
“We think of what lovers we not
mamnozmnnwmau,
1f only Fisborman John loved ber,
And Fisberman Jack loved me."
‘Well put, and a very taking ballsd,

Remember me, Love, in your prayers. Song
and Chorus. D. 3. dtoPR.
By Edwin Christie.
“Far from 1ny bm.’ E 8
Far from my love;
Here among strangers and caresi—
Thoe best way, in suchk clicumstances, is to
siog off the cares, and recember thas—>"
e Ty dariing 14 trne
And remembders me sl in her prayers.”
Only a Dream. Eb. 3. E.to F.
By Uerndon Morsell. 30
“*Tis gone, 1ike a tale that is told, Love,
Like & dream (¢t bath fleeted; although
"Twas oaly a year agy, Love;
‘Twas only & year apn!"
Asovg of trae Rearts that sbould please more
than a fieeting year,
When all the world is young, Lad. Words
by Chas. Kiogsley. A. 3. Eto E.
By W Nevin, 30
“Then hey for boot and horse, 1ad,
Axnd roand the world away,
Young bleod must have its coarse, lad,
And every dog his day."”
Charles Klagsley was always young, and this
is cne of Rhis vivacious soogs, with just the
mwuslo for iz,

Instrumental.

Dreaming of the Past. (Traume der Ver-
g\ngenheit.) F. 4 By H. Riegelman. 80
The right band dreams on stead.ly and calm-
1y, dbut the left hand evidestly has fantastio
vislons, since its part is full of springs and ar-
pezgios; which, b deftly or the
muslic, and make an entertaluing plece.
Iccoguito Mazurka, F. 3. by Olo Gunnar. 85
Very gracefal, and though “incogaito,™ weo
canoot be long 18 company with It without per-
celviog its beaaty,
Charming. Gavotta, Eb. 3.
Le Thiere, arr. by Mullaly 35
Tho title, ootside, is Charuung Gavotte, and
inslde it is “Gavotte Charming." Take your
aobolce. Both are perfecty descriptive of the
character of the plece,
Suburban Waltzes. 8. DBy Harry Harper. 50
Foar good waltzes, with the useal Introduc-
tion and Coda. No one can foretell the fature
of a new sct of waltses; but the prospects of
this set are Lright,
Potpourl, from the Queen’s Lace Handker-
chief, by Strauss. 8. Arr. by Le Baron. 5
This canpot bo anything else than good musle,
and there is considerable variety, as there are
20 diffeient airs from the opera.
Droeam Faces. Waltz. Ab, 3
By V. H. Hutchinson, 85
The melody of “Dream Faces” has become &
favorite, and In walts form is very agrooabls,
Den't stand still March, Eb, 8,
By Carl Gaertner. 80
In & well-played march there is a power which
says —~*don't staod stlll,” and as & ru'e, there
are po quiet feet on the street when the band

passes, Good pame for & Sco march.

Lillie Waltzes, 8. By Clarence Sternberger. 5
The proof of a dance is in the dancing thereof,
and the proof, in this case, will be quite agree-
able, and the set will be prosounced all right and
inspiriting,
Country Club Galop. Eb. 8. By M. D. S. 8
Notbhing countrifiod about this sprightly galop,
which will do for rurality, suberbity, and clty
1ife, and be good everywhare.
Angel’s Evening Hymn, (Hymos du Soir.)
Morcean do Salon, Eb. 4
By Carl Bruche. 50
An {nstrumental ‘“soog of the angels,” of
much beauty, with a simple, rich melody and
gracefal ornamentation,
March Militaive, C. 3. By Ant. Mazzarona. §0
A march that will be a favorite with players
that are moderately advanced. The drum-beats,
the arpezgios and the running passages are well
contrived, and keep up interest to the end.
Sly young Miss Polka. F. 8. By Carl Brucke, 30
If young misses will bo as prettily aly as this,
let them, by all means! An unusually pretty
polka, Wi please,—~immense—aly.
Secret Love. Illustrated Title. 4 Hands.
G. 4 Resch. arr. by Dressler. 40
Quite elegant and complete :m its beautiral
form, and excelient for daet practice.
Banjo imitations. D, 2. By J. W. Turner. 30
A slmple trick of imitation plece; quite pleas-
inz to young players.
Robin Adair, Variations. C. &
By J. W. Turner. 40
Neat and musical varfatioss, remlading one of
tho very enjoyablo ones once 80 prevalent.
Vesper Hymn. (Var) F. 3
By J. W. Turner. 40
An old favorite, simply varied.
Alice. (Var.) Bb. 3. ByJ. W. Tumer. 40
Beautifel and favorite song melody—deftly
vaned.
Meditation. Valse Melodie. (Spriog Flowers.)
Ad. 8. By Frederick T. Eustis. 35
Too difference between a Waliz and a Waltz
Melody seems to be, that one 18 danced to, and
the otber may be a quiet, mediative, almost
nocturne~like affair, retainiog the waltz form.
80 keep your feet still, aud enjoy the tastefnl
and impressive changes of this melodie!
Houns oF PrLeasure—Instruction and Re-
creation for Juvenile Players. 12 Nos.
By Le¢ Baron, each, 25
Mr. Lo Baron has s special taleat in the nico
arranging of popular music, aud a set on which
he has exercised his judgment and tasie cannot
fall to be a valuable omo for teachers aad
scholars.
No. 1. Beggar Student. (Millocker.) C. 2.
“ 2. Gavotte Stephanie (Czibulka.) G. 2,
“ 3 Plamzuethudm Galop. (Strauss.)
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