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This Composition was Lwarded First Prize, Class A, in the Modern Composcrs’ Series, Prize Competition,
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BIOGRAPHICAL SKETCH—CIHEVALIER GIUSEPPE FERRATA.

Born, Giradoli, Province of Rome, Italy, January 1st, 1866.

T a very tender age the divine spark of music burned within his breast, and so we find him be-
ginning his musicai studies, when only six vears old, under I'. Strivella and IF. De Angelis. His
father was not particularly pleased to have his son engage in this study, as he feaved the boy’s
regular school work would suffer by it. However, he diligently worked under the above men-
tioned maestri, with the result that two years lator he was the winner, in a class of forty, in a

competition for best playing, sight-reading and transposition. At the age of nine he had mastered the fourth

book of IFenaroli’s Ilarmony, and a little later had written several small compositions for pianoforte, for or-
gan and for the local Philharmonic Band. .\t fourteen he gained a scholarship in the Royal Academy of St.

C'ecilia, Rome, and a vear later was awarded the Government medal given by the Ministry of Public In-

struction. At sixteen the Royal Academy selected him from the piano class to play Mendelssohn'’s “YVari-

ations Kerieuses,” before Queen Margherita at a concert given in the Costanzi Theatre. Tor this per-
formance he received the most flattering notices from the leading Roman newspapers.

During his studies in the Academy he carried off the first prizes, both in piano-playing and in har-
mony and composition, and besides graduating with the highest honor, he won another grand medal of the
Halian Government for a dramatic scene for orchestra and voices, and a symphonic work. Among his feach-
ers while at the Academy may be mentioned Leonardi, Terziani and Sgambati.  TFor three winters he
studied under TPranz Liszt, who thus wrote to Cardinal Czacki concerning Ferrata’s musiecal talent: “Ie
is even now an artist of great distinetion, and bids fair to distinguish himself still further.” At twenty he
was appointed an examiner at the Royal Academy and knighted by the King of Portugal.

As composer he has won many competitory prizes. As one of the most remarkable of awards may be
mentioned the winning by Ferrata of the first prize in all four classes, in a competition offered by the “Art
Society” of Pittsburgh, Pa., i. e, for

1. String quartet in four movements.

2. Composition for piano.

3.  Suite for Violin and Piano in three mevements.

4. Choral work for eight real parts.
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I'errata is a distinguished member of the Royal Philiwrmonic, of Rome, and other important societies.
s compositions number some three hundred, including three dramatic eporas, two string quartets, a
symphony, a suite for orchestra, a concerto for prano and orchestra, a requiem mass for eight real parts, a
suite for violin and piano and several choruses.

In 1907 Dr. Ferrata was knighted also by the King of Ttaly. At present he is the head of the Piano
Department and Professor of Composition at the School of Music, Newcomb College of Tulane University
of Louisiana.

POETIC IDEA.—The generating idea and rough outline of this picce came to the composer while ascend-

ing one of the heautiful mountains near Xaluda, North Carolina. .\t the time he had
1o music paper, or any other kind of paper at hand, but having a peneil. traced lines on his culls and wrote
down in his own music shorthand the principal points of the compositien.  After he returned home from
his walk he transeribed the sketehes on musie paper. The development of the composition came rather easy,
and after a few days it was finished.

The “Toceata Chromatique.” as its title would indicate, is not intended to convey a definite picture to
the mind. It is pure music and its emotional appeal must depend upon the performer’s conception and
the listener's imagination, It would he easy for the lover of program music to invent a scene or a story
which might have been the basis of the composition, but such a program would be merely a personal in-
vention, not the composer’s idea.  That the composer's mood was one of unrest i proved by the continual
chromatiec melody and chord progressions, {he surprising modulations with the resultant uncertainty of
fonality, the abrupt contrasis between the steady rush of the main theme and the foreeful hass melody, and
the constantly changing character of the accompanying fieure.  To say, however, that the composer had a
program or a definite emotional experience to record in this work would be untrue. The “Toccata Chro-
nuttique” must stand alone upon its merits as pure music.

Analysis made by Prof. Leon Ryder Marwell.
FORM AND STRUCTURE.—The tonality of the Toceata is Dp major.  As in g0 many modern composi-
tions, hiowever. and especially in those with sueh marked chromatic charvae-
fer, there is no strong prevailing tonality.  Nevertheless: the main theme begins and the final eadence ends
in Dp major, and the general tendency of the harmonization in important points of the structure is toward
this key.

The first four measures, which arve in the key of G and after an enharmonic change are repeated in Db,
introduce what might be called the generating figure of the composition, a figure in which the interval of
a third is the most important feature. The main theme grows from this motive to a sequence of chro-
matic chord figurations. It has a steady, rapid movement of sixteenth-notes with an accompaniment of
arpeggios and broken chords. .\ dotled cighth-note followed by a sixteenth introduced in the main theme,
constitutes a figure which should be particularly noticed, as it hecomes important later in the composition.
After a descending sequence of thirds in chromatic progression with a chromatic seale figure and arpeggios
in the bass, the main theme is repeated with few chanees. A modunlation to I brinegs in a development of
most of the material presented. especially the dotted eighth and sixteenth and the chromatic scale figures.

Reminiscences of parts of the main theme lead to a slow, but strong and forceful melody in the bass,
accompanied by heavy chords.  This idea is worked up with chromatic harmonization to a throbbing climax
and cadence, ushering in once more the rush of the sixteenths with the further development of the material
already presented, and on to a cadenza composed of rapid chromatic figures alternating with heavy chords.
A return to the introductory measures of the work, this time slightly revised, announce a 1'(*1)(*1'itibn of the
whole expository section of the Toccata through the strong bass melody.  The remainder of the composi-
tion may be looked upon as a long and brilliant coda in which. in addition to the development of familiar
motives, new ideas such as the rapid succession of thirds and sixths, and the ingenious use of an important
figure in brief canonic imitations, keep the interest at a high pitch. The ending is very brilliant. the de-
scending thirds against the chromatic scale leading to a deceptive cadence with a long trill on Bp, from
which point the parts progress chromatically in arpeggios to the final chords in Dp major.
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I the composer’s interpretation the music rushes along with a weird lightness broken by occasional
outhursts of fury until toward the close all the pent-up passions seem to burst forth.

SUGGERTIONS FOR STUDY.—To play this composition with the brilliancy. clearness and control neces-

sary, it is advisabie to study it with a very close action of the tingers.
The use of much artienlation wonld result in deficiency of control, poor speed and in failure to bring out
every note with a erisp touch.

[t ix advisable to study passages (gixteenth-notes figuration) in different
ways. Taking, for instance, the first measure of the theme (ninth measure) one could practice ax in .\, B, ¢
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RECITATION QUESTIONS ON ‘‘TOCCATA CHROMATIQUE.”

1. When and where was Ferrata born?
Ans.

2. Give a few interesting facts concerning this composer.
Ans.

3 Did the composer have any story in mind while composing (lis piece?
Ans

4. What was the composer’s general meod while writing this piece?
A
s,

5. What is the tonality of the Toccata?
Ans.

6. Is the prevailing tonality or key of the picce distinetly marked?
Ans.

In what key does the main theme begin and end?
Ans. ’

8. What is the generating figure or chief motive of the composition?
Ans.

9. What interval plays a very important part in this motive?
Ans.

10.  Ixplain some practice devices applicable to this piece

Ans,

For Teacher's Record Class No.
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Address

Teacher
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