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EDITOE'S NOTE.

In some important particulars the present edition of Beethoven's Fidelio will

be found to differ from the former arranged editions. It has been carefully compared

with Breitkopf and Härtel's reprint of the score, which has been strictly followed as to

the marks of phrasing and expression, and to the rejection of all interpolated or altered

notes and bars.

To whose temerity or neglect we are indebted for the many extravagant directions

of Piano and Forte, the unaccountable Sforzati, and the innumerable marks of phrasing

contrary to all musical sense, it is not worth while to enquire ; but it cannot admit of a

doubt that we oiight to be enabled to study the greatest of lyrical masterpieces by the

l\<-\
v or the composer's directions only, and this has not hitherto been the case.

One slight deviation from the original has been adopted to save crowding the

staves ; this is the substitution of fp or > for the sfp, which Beethoven constantly

writes, sometimes many times in a bar.

The great Leonora Overture, (No. 3) is added to the Opera as completed by

Beethoven, and placed between the acts, where it is often performed in England. The

transcription is by Mr. Pauer.

The indications of instrumentation must be taken as mere hints ; it would be

impossible to render them complete in the space at command, since a passage is frequently

doubled by four or five instruments in the massive scoring of Beethoven.

S. MACEARREN.

i
AA va<^c



FIDELIO,
AN OPERA IN TWO ACTS.

DRAMATIS PERSONS.

Marcelline (the J ailor's daughter) ... ... ... Soprano.

Leonora (under the name of Fidelio) ... ... Soprano.

Florestan (her husband, a state prisoner) .. ... Tenor.

Jaquino (Porter of the prison) ... ... ... Tenor.

Pizarro (Governor of the prison) ... ... ... Bass.

Fernando (the Minister) ... ... ... ... Bass.

Rocco (the Jailor) ...

Chorus of Soldiers, Prisoners and People.

The scene of the Opera is laid in Spain. For some political offence, Don Florestan

is confined in a fortress, at the mercy of his enemy, Don Pizarro, the Governor of

the prison, who has caused him to be placed in one of the lowest dungeons, with

the intention of slowly starving him to death. His faithful wife, Leonora, resolved

to satisfy herself as to the truth of his reported decease, obtains admission into

the castle, and, in the disguise of a boy, is hired into the service of Rocco, the jailor.

Don Pizarro, having been informed that Don Fernando, the Minist^ is about to \

visit the prison, endeavours to persuade Rocco to kill Don Florestan, which he

refuses, but consents to dig his grave, if Don Pizarro will himself commit the murder.

Leonora, partially overhearing their plans, takes advantage of the passion with which,

as a boy, she has inspired the jailor's daughter, Marcelline (who is affianced to

Jaquino, the porter), and thinking that Don Florestan's life may be the one

intended to be sacrificed, persuades Rocco to let her accompany him to the dungeon

as an assistant. On entering the cell, Leonora immediately knows her husband

by his voice, but conceals her emotion, and helps Rocco to dig the grave. When all

is prepared, Don Pizarro attempts to stab his prisoner, but is presented by Leonora,

who, declaring herself to be Don Florestan's wife, resolutely places herself between

them. Don Pizarro, in baffled rage, is about to sacrifice both to his fury, when

Leonora draws a pistol, and keeps him at bay. At this moment the arrival of the

Minister, Don Fernando, is heralded by a trumpet call. On his appearance, an ex-

planation is demanded, Don Pizarro's deeply-laid plot discovered, and Leonora's

devotion rewarded by the immediate release of her husband.
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Weib dich ge - weih - let,

Tou fol-low?
»er - sfe/isi du ?

s« £Sfe: jl—

—

Ä-fSRR-
faSz^t -a- g-W^d-3^

sf p

m £ m*—r-ö 3=3=^ £

iE
jJ=

Jaquino.
> k ^m

And,
und,

and if your con - sent

und wenn mir dein Ja
is but

wort nicht^s ±i*p ^^^^^^^^^S&E^m ?£*

S .fi*T

BS ^=a^P *
r^-

^_*k—^--

S&
Marcelline.

ä <•&»-

We'dthenbe a pair.

so sind wir ein Paar.

jfefe£ ^=F fe=fe 5
t?

Say then in a week, without mocking,
wir kann- ten in we - ni - gen Wochen

I

what think you ?

was meinst du ?

gl - ven,
/e/i - let,

im
s **-

sf p

Wfi £ -1 p-

Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octaro Edition.
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m
&*—

-

=52=52:

iE
ö

Well done, e'en the day you foresee, e'en the day you foresee, well done, Well
Recht schön, du bestimmst schon die Zeit, du bestimmst schon die Zeit, recht schön, recht

idf^=^=*
5 Say then in a week,without

Wir könnten in we - nigen

fe^g^fer^ §m u
iQ^g^1=W^ '^

Pi^H^ 3t » £ 3^^^1£ S
^H-t$ 1*=*eCZ=fc =52=52 52=52 £=£:
s

>—^
done,e'en the day you fore-see, well done, well done, e'en the day you fore -see!
schön, du bestimmst schon die Zeit, recht schön,recht schön, du bestimmst schon die Zeit,

^=^
say in a week,without mocking,
we - ni-gen, we - ni - gen Wo- chen ; (Someone knocks.)

fc=äE«E!EEfc=g—iE ä̂a
|

—
1

-|—

3

W
t£ '^Ŵ k^F^^S se^

5

iJ:

Oh
So

joy, once again I am
bin ich doch endlich be -

BE §^ ^i^ü3# S» =Ä*

m
The deucetakethis untimely knocking ! And
Zum Hen-kerldas e • wi- ge Po-chen, da

1
1

1

gl^^~^j^A±gmg^iJJW- 'AJJJMJ- as
p

33=#==t S3 ppipS3 7* * * *:

fc=fe*-t¥"
a a S^

How wea - ry, how wea -

.' Wie macht sei - ne Lie - be,

ry his love

sei - ne Lie
makes me

be mir

=£ r> k fcw==* £s*
-*|—g: £ * ^

just

war

:§^

when I felt in the vein, Ah me, when will such a chance come a
ich so herr - lieh im Gang, und im - mer, im • mer entwischt mir ders rFs^nn? r r

r

•
1 1 g-^-rrr n3^

hPJ.

nfFv
AW
fe

f bi"

=P
i«t

/l> J*f
Beethoven's " Fidelio."—Novello, and Ewer Co.'a Octavo Edition.
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'

:<Z%*m

©6^EPE— 1 1 U-
:PZI^: ^^ gg 3=tz= fe^.

y
t#-

feel, how wea - ry, how wea - ry his love

bang, wie wer - den die Stun - den die Stun

-I ft

makes me
den mir

3 33=£ -d-^-J- 3< ^
£—S- IÜ

gain, and just when I felt, and just when I felt in the
Fang, und im • mer ent - wischt, und im - mer entwischt mir der

d > -^ > i
.

i i

m r^T-Tr^riT-— Tr^r iT^frP :Ta mJsfcKt ... ^• • >

&£ J* ^~^
i—s r g g g i

p* * ^ -I Li Li L* 5 -Fg= a a S—iEJ E U1 £=gE g fc K fc
S

I
*£:

feel, how wea-ry his love makes me feel, how wea-ry his love makes me
lang, wer wer - den die Stun - den mir lang, wie wer-den die Stun . den mir

=£ &==* ft—

»

^—^—

J

^J 33? äS=^=&33^U vi

-g»—M. 3^PF
vein, when will such a chance come a - gain? Ah, when will the chance come a -

Fang, .und im - mer und im- mer und im - .- mer entwischt, entwischt mir der

I
&£

Maecelline^^#=F 3C F <* r 3=fr
s ^=tz

I know how his poor heart is ri - ven,

J^ch weiss, dass der Ar - vie sich qua - let,

For
es

Boethoven'g " Fidelio."—Novcllo, Ewer and Co.'s Octavo Edition.
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*

3=

16

Sg *fe
mine at his sor - row is sad, so sad

!

thut mir so leid auch um ihn, um ihn !

f- Jf-J*-»-?- H- 0b-

Fi - de - li-o,

Fi - de - li - o,

O t ff T Jpip *£*- =£i-f-1-

i|&^5ifaä i ^—=i-

^fbyr

a ^-i*
£S££ iffi

1
£* «=p: *=*
#=^ ^=^= ^=^

tV Fi - de - lio my love I have gi-ven, And his
Fi - de - -li-o haV ich ge - uäh-let, ihn lie

§4jgr-tt HF g F g F -

$ L
__j g—^ f* P V ä * as fcgzg5=5 =teä

£ P If ist

«st

can a - lone malte me glad, his, his a - lone
ben ist süs - - ser Ge - winn, ihn, ja ihn lie -

. can
- ben ist

m*mm :**^m 5±L ss^
p.

^:jj4U^ ^
bsssj

p.

£ >tOF gj—EgSf

fett-
Jaquino. (returning.)

me
sj

j ^ p -

make . . me glad.

shs - ser Ce - winn.

Where was I ?

PFo war icA ?

for me not a
sie sieht mich nicht

Ä
si=5ra: IUI

CT4—fe IMö*sl± -vheH * .SW 3E ==

!
-r-^ i ^g

I
Ä Maecelline.

*=fe&
3:^ SSEÖS

5 look

!

His pre - sence,

Z>« zsä er,

I scarce-ly can brook !

er fängt wie-der an !

SN^g^ajgijp ^J^fegi

?g i i^^ia CT8 i» 1 >!E=Eg: ^ 3±:PM-V

Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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!fc*
(Jaquino.)

W=*~r?rW=% ±)
&=& ^^^^gggg^gg ' > p—g—

=

-g—|^-J ^—^^ CF

—

E—^—*-
No time than to-day can be fit - ter, To saywhat will end all my
Wann wirst du das Ja -wort mir ge - ben ? es liönn-te ja heu - te noch

iSz ^msz.

$, £sm -$&.m ^ a**: i P
a

• • */

=3=*=
^_

P
bS-

a Marcellihe (asideJ.

S^E P=S
iEtot =£=£ gg—

g

woe.
sein.

A - las, all my life you em- bit- ter. This day, then, and e-ver, and
weh! er ver-bit - tert mein Le- ben, jetzt, mor-gen, und im-mer, und

^F -*£fe ?b

jg
?*_

>* * ^=q*-
^st

-=h-

/,

gpg^raw y^-*^^^o=HSs rl*» ^

—

=H£
fp

jjJ^^^Bg^^j^^J^^S^ĝ sfc±
«=*:

e- yer, and e- ver, no, no, and ev - er, no, no, no, no, no, no, no, no, no,

im - mer, und im - mer, nein, nein, und im - mer,nein, nein, nein, nein, nein, nein, nein, nein, nein,

f

P
fc»=Ö te(E- 4=L f¥--rt>> .£

You

3=$

PgÄ
*/ / #. «- ^. A 4 #- #

ü£±k=± a is^Ö Ü5*—

ö= S

I
fJ-

(aside.)

%=
(to Mm.)

z*—& etoc
E^3fc=S

&£:

no.

nein.

I must ev' - ry kindness dis - own.
ich muss ja so hart mit ihm sein.

This
jetzt,

*=£ E£ *Ö ==ta=i2r^ » m *-u^—f r—*-

real - ly are fashion'd of stone

!

bist doch wdhrhaf - tig von Stein,

\

tr & tr Ä

Tou real - ly are fashion'd of

du bist ja wahrhaf - tig von

H i=
:^*-fLh*=F =t*^F a fg-tt^ S

*>

^ÖFÄ=P= ^=t =
*

s £
=#*=

Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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1S#=r*:rrfc=*
£ a i

ipc

A*
day then, and e - ver, no, no.

mor - ^ew wno" im - mer, nein, nein.

*
=S=3P=
:£=£=^^ EEEp

—

f^
stone,

Stein,

I

Nought else to my plea-ding, nought else to my plea

kein Wüns -chen, kein Bit - ten, kein Bit • ten, kein Bit

pE s^tz=r

i

*
i i d=d=b

£
e
*/>

13J
(aside.

J

*=^ ^E#=F
own, He9 -m—a—— feg £_E

1
rf

V ^ W "

I must ev'-ry kindness dis
>

ic/i »«um ja so hart mit ihm sein, er hofft bei dem min - des - ten

hopes if Tglancebuthis

S^
m üt

ding you say

!

1

Do,pray,goa-
Du könntest nun

^ £=£ $£=£:=*=^ s
then, you ne - ver, ne - ver will al - ter? what think you?
du dich nim - mer, nim - mer be-keh-ren? was meinst du?

^^^Sg13±ggglBSggy^a^gy^^g^g=i^ggg

^^
Beethoven's "Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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1!)

Ei

- way.
gehn,

#=F ^=«*: =3^* >

—

5 How?

Sfi&öl

your scornful looks,

dich an- zu-sehn,

your
dich

4=q=
^£ g—3: ??W»

:»» :it^^
H#sr

C
r*^ * -**—««- si grü? •

i

*=-
P=^-

:*p* P
P

Sfac fc—ft-V
«r j" j. ^c

5 scorn - ful looks and ways, * always make me fal - ter

!

'Tis

an - zu - sehn, dich an - zu - sehn, willst du mir weh - ren? auch

Sä. ea-H=^3 ttgh=fc

m*=* # ^^fV

iE

i Maecelline. ^ s»

Sä

By all means then stay,

So Hei - be hier stehn,

I

Ver

fc-fc:Eg s ^£=5):
q^=^=p:

=^F ^=&=&L
3 too much, 'tis

das mocä ? a«c&
too much

!

das nocÄ .'

Fin.

How of - ten you kind- ly have promis'd
du hast mir so oft doch versprochen,—

(
I

|

aüt 3^^ PS w m s i

* e£
^: J fr

-»i—tg

pro - mis'd ? no, this real - ly is too much, this real - ly is, this

Sjpro - chen, nein das geht zu weit, das geht, das geht zu weit, das

is too
geht zu

Beethoven's '-Fidelio."—Novelle-. Ewer and Co.'s Octavo Edition.
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tf=

I

much,
toez'f,

^rw=f=^=A

20

:£=^£ | £^£ 1 p
No real - ly, no, this is too much,

- spro -chen, nein, das geht zu weit,

No^
new,

^ ^ -?—

r

At
of - teu you kind - ly have pro-mis'd,

hast mir so oft doch ver - spro - chen,

Tes

*fc£b
5tt=fÜ^^SÖ

* £ g g £

of - ten, of - ten you've
o/if, so o/i doc/t re;

-
-^5 BS:

^=^^=^^
Ŝ-'

J J 1

M1

•fcft- Ate
!SC ä5

*£
no, this is too much

!

new, rfas geht zu weit,

Wt
pro-mis'd,

spro - chen,

The

V

3i&3i&=*3S:i&=&3t

m% r-^~f^ £ f=f=F: Ef=f=f=^

IE
-M: Ö Z7n 2>oco j>iw Allegro.

m mw=%-ee
5 ^£=2

At last, once a - gain I am free!

so Jin ic/t «oeft end - /tcA oe - freit,

Oh
das

fei TT7[r~C JE±±l =^=

s deuce take this un-time-ly knock - ing !

2Je« - Äer, das e - ivi- ge Po - chen,

un - - grateful

!

zum Hen-Jeer, Strings.

Un poco piü Allegro.

I
es

&£

j°y
ist

all my
ei» will

cou
ÄOOT

rage was spent,

me-ner Klang,

all my cou - rage, my
ein will-homm - ner, trill

EE#=£= 5^E3 ^=^g—£- fcfczfc
near - ly had made her con - sent,

ward ihr im Em - ste schon bang, Wind.

I near - ly had
im Em - ste, im

r-m-

Beethoven's "Fidelio."

—

Novelle-, Ewer and Co.'s Octavo Edition.
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&$-
~3ZF- m

cour - age was spent,

kom - me - ner Klang,

I
Ä S ^=^ £=e=3=&

S
-t— £=fr

maxie
.Er«

her con - sent,

ste schon lang,

she
es

still may, with trou-hle,

im Em - ste

with

m r t
-.& m m ^n '^W-

-fesö-
H*=^=

W^ fe£S £^tu C^ C-~^~B

I
*j=a Öa5

trou - ble re - lent.

Em - - ste schon bang.

J

A*ü ^d> q (lL>lLj5

^:ö i i *
E-J g '&=^ =3

IE
*&^ *=£* SEgESiS»

§
» fc Ig^ö*^

all my cour - age was spent,

ein will - kom - - me - ner Klang,

tfeft-
Ä=£: 1 J T-

-^=

S
-w»—fc

whoknows,but she may yet

wer weiss, ob es mir nicht

re lent,

lang,

£fe£#=s *r a J^ h_j5.i=gi-f d-^^_^_JJ^= zgj:£=P

/

Nfagl£^S
_ä_ ^:

Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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r r |
-^-

l* Li* H
all my cour
ein will - kom.

fe£

I

age was spent,

we - ner Klang,

n
I
es

e£

who knows, who knows but she may yet re
wer weiss wer weiss ob es mir nicht ge -

lent, who knows,
lang, wer weiss

Ob. Fay.

gfc£^^£ ^=
5

iE
Ö:

knew not,

wur - de

knew not
To - de

what next
zu To

to in - vent,

de mir hang,

what

£=^ £s
5

^
who knows,
jeer weiss

but she may yet
ob es mir nicht

re - - lent, who knows but
ge - - lang, wer weiss ob

m ^L±£ *£ * * *£ *g g «: * *

4l
Presto.

ß ß n ß ß ~m£=£ =^ s-V

—

k- V V V-

i
fei:

next to in - vent, I knew
To - de mir bang, zu To

not what next to in - vent.

de, zu To - de mir bang.

qv
J" «P J

~:5t=2=
5

sbe may yet re - lent, but she may yet re - - lent,

es mir nicht ge - lang, ob es mir nicht ge - lang.

SJb
5*

^^:
gy^

-^^fc^^t^^*: •fe =F
wtz J * -J

Presto. •"

S§
'^W^ _|B ' ~|C

ifesi ^c
fc£ &2-^oi^— 35

£^^p^iP^^
-»- -*- -p- *-
p- -»- -m- -m- *•=ö

P
m 9—i—m » ,

» n

^ u^ U> u-^
Beethoven's " Fidelio."—Kovello, Ewer and Co.'s Octavo Edition.
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JVö. 3.

Voice.

Aria.—"OH DAY OF JOY."

Accomp.

1

Andante con moto. Marcelline.

s
£f2g>^£fcf=|:

SE

P

E5=1:

^=^=E
Oh day of joy, when
O war ich schon mit

3=k:

gpa^i^TTIlP
5 § i J5S

ff gghB a ä es
» /* *

3=3:
*

P

% m^ =ÖE
ggp

i ^ $=*=Ö3P ;*=£:

9
wilt thou bless This heart in hope con - fi

dir vereint, und darf - ie Mann dich nen

3tfE -r-'w—-d

ding ! A mai - den may but
nen ! Ein Müd - chen darf ja,

t? ? jjf- ^S * • * bbd L-SE5 k . p^ V * <^

ss^T. J.
i ...f /^f^T s fff-H_-UJ^b1 :§S £^l^iö =tj=rt 3=* =3=3: f-P*8 ^r zjl^r^

1 £Ö£ =£=?*:sfo
gg=3T * L

Ü
half confess The flame her heart di - vi - ding.

was es meint, zur Half - te nur be - ken - nen.

But
Doch

^ggiB* LT& 1 H^TKI ..
~^>-

i 3 i i 1 1te»SP
**^3sd

F=Ä$*~it
dolce. P

=*=£: Äffc-fc
ffi

-m—w- sss =£=±=Ü

st -v—Eg Fe^i£'
(SAö sifflis.)

9
feJ-K-grlSrS fciJ===t tr*-*-r*J S—fcfi^SÖEl^^ 1

then, I need not blush to own, That I am thine and thine alone; My life

wenn ich nicht er - rö - then muss, ob ei - nem war-men Herzenskuss,icenn nichts

Beethoven's " Fidelio."—Novelle, Ewer and Co.'s Octavo Edition.
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I
poco piü allegro.

£=£=—

^

mÖS3 a ^ 3^ s
with thine u - niting !

uns start auf Erden .

Of hope so fair, the
Die Hoff - nung schon er

• • • •

—^ erase. /.• •

pS^f ; i^^^^^^^ SEE

vi - sion bright, My heart o'er- flows with pure de -light, All
- füllt die Brust mit un - aus - sprech - lieh süs - ser Lust wie

(
1-—^B | i | j m»j»»

| ; | ;
—^j

|

^^^
|

1——
|
i——

[ j^gBj |p^n^ lmM»H psS

1 s?c=e
5e

?*=£= ^ 1^E^^ S=t2=^ esg g
sor-row past re - quiting,All sor - row past re

glücklich will ich wer- den, wie glück - lieh will ich

qui - ting,

wer - den,

irzrttz
-» •

1

—

^"P *--d-

3—b-=

i

dolee.

ISE =5

I *St:*

8
^E ijü *5e

Of hope

Ttn.J

so fair, the vi-sion bright,

nung schon er-füllt die Brust
My
mit

Beethoven's "Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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f. f. fr
Bgz3g-V Ö=£q£=* ÖEgElp-^—g=BSE ef

g-y—r
iE9

heart o'erflows with pure de -light, all sorrows past, all sorrows past for e'er re -

un - aiis-spreck - lieh süs-ser Lust, wie glücklich, glücklich, ja wie glück - lieh will ich

m RF:+£=

qui - ting.

wer - den.

ff^if-sPfrCFni^
f ^^-^^^^S"̂ ^̂ ^

-<*
i p ^^=f= p~^~ Si£±fi S ^g-:

d
g^t

ten - - der-ly, Thy home and la - - bour chee
Haus - - lichkeit er - tvach' ich je - - den Mor

ring ; Thy
gen, wir

*&—SB-BB
F=2—LUU—RSq

SEzjZZZgẐ lM lT^g^^l^P-I^^Tj'f??'!^
Beethoven's " Fidelio."

—
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i

I
Zjfc 3^

ev' - - ry care I'll share with thee, No cloud
grü - - ssen uns mit Zart - • lichlceit, der Fleiss

. of sor-row
. verscheucht die

jfel
S=S: 5=15=5=^n g • s ^S / 0-~J—^-

tigues are o'er,

ab • gethan,

Then comes the gen - tie twilight hour,To sweet
dann sohleicht die hol - de Nacht heran, dann ruh'n

I mmfa*
Poco piü allegro.

p_a&£iSJL=E
repose in-vit-ing.

wir von Beschwerden.

\

1
9
£F=F

ist fe^i

Of hope so fair the

Die Hoff - wun<7 scAow er
• • • •

^sö

W cresc. _/.

^ijJj^Sjllfr^-Mfal^l^
' F .T^aFWw i-,.-.

Beethoven'3 " Fidelio."—Novello, Ewer, and Co.'s Octavo Edition.



VI sion bright

i

füllt die Brust
My heart o'er - flows with
mit un • aus • sprech - lieh

r Jtr j£_ jp

pure de - light,

siis - ser Lust,

^Thhs :fiffl&£m.^g-q-^S-^ m*

Fsr^s^^i

*=£ p-±-
s=ß^«-g^ g *=fc£ w

sor-row past re - qui -ting, all sor - row past re - qui - ting.

glücklich will ich wer - den, wie glüch • lieh will ich wer - den.
3

I fefei^M
ff

1

Fl.

Ob.

Of hope so fair the vision bright,

Die Hojf - nung schon erfüllt die Brust

Tins, i

My
mit

3 Sp
bSUI?

^i 5=*=£ ^ * <*—i

s 3 g e- 3e£
heart o'erflows with pure de-light,All sor-row past, all sor-row past, for e'er re

un - aus-sprech - lieh süs - ser Lust, wie glücklich, glücklich, ja wie glück - lieh will ich

4—B3=&-tea3-eg5Fä
.*- „ .*- /f

s*—*-

^f
^nw moto.

==5 ^ö=Ek fcb
qui - ting,

wer - den

Of hope so fair

Die Hoff-nung schon

the vi - sion bright, My heart o'er

er - füllt die Brust mit un - aus

Beethoven'8 "Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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S=i_S sr—w=£z -S=i-

^^
flows with pure de - - light.

Sprech - lieh süs - ser Lust

m ^=r=
WE ™ QSiaiaoB

i
* y P P=P= P=g ^ P

—
p=w=w=*^^

t~rr-^=gu

S
/C\

H* 1* £1
g

-q—q- =!*=£
^s-

All sor - row
ivie will ich

past,

glück

all

lieh, wie

/T\ .fssaa

Its ^V—

J

z
£

IP /P

^=
g=p=a pc^ SP

I -^g—
^r*- fe^e=s

S .^Sfc
sor - - row past re

will ich glück - lieh

qui
iver

ting,

den

Tes,
ja»

fe*t
all sor - row
wie will ich

7ß££<

"S" "*" "•:" ~W" ^—^ - . t>r/>Qr -S"S -* P^pE^

&*~Q £^g§
Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octavo Edition.
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No. A. Quaktet—"HE DOTH TO ME INCLINE."

Andante sostenuto.

Strings.
<d-

r* j
nro: 5 • ^^ gSy^ ta=t

1

sempre p

5feg£fir. -*1—^—

E
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wer - de glück - lieh, glück - lieh sein.

Leonora (aside).
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No. 5.

Voice.

Accomp.

36

Abia.—"LIFE IS NOTHING WITHOUT MONEY."

Allegro moderato. Rocco.

WV^s ^
Life is no -thing with - out
Hat man nicht auch Gold hei
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Kum - mer stellt sich
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power their secrets un-fold, And will to thy wish -es com-ply, to thy wishes com-
Lie-be verschafft dir das Gold und stil- let das kühnste Ver- lan-gen, das kühnste Ver -

I
±
r=*F

\
\

\ fftjfom t=- m j==t^^

i
/3/9

b—LU^ Ĵet
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No. 9. Duet.—"COME, FELLOW, HEAKKEN, THOU MUST OBEY ME.'

Allegro con trio.
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No. 10.

Accomp.

Eecit. and Aib.—"THOU MONSTEOTJS FIEND."

±
Allegro agitato.
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No. 11. Peisonehs' Chobus—"OH WHAT DELIGHT."

Allegro, ma non troppo. ^—N
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we shall be free, we shall be free.
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Speak soft-ly,

Sprecht lei - se,

hide your joy - ful tears,
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we are watch'd, we are watch'd,
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Well, say, what news ? 'Tis good,'tis
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My good lad, thou needst not fear, Of kill-ing, of kill - ing him. I
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Roc - co nicht, nein, nein, nein, nein, nein, nein, der Gou-ver - neur, . - der Gou-ver

=Lr7r^iflTrrtr w*ß*m
jcar

=S
—g~

n
*/

-&-#£-

«/ #
J:

U r - m^mi
—

i-

c^_^r

i^=g^ g ^5=
-F ^£

- self will do the deed.
- neur kömmt selbst hi - nab,

Our task, to dig his grave with
wir bei - de gra - ben nur das

£ I I

-r—--

f ^=^ a^T

,^fg=q =j: ^2= ^30=t± -F-=+^^ =tt=t^ ^r "C2" 'ST

3
g g p= ^ T <-l P±

^E

Per - haps my hus
FieZ - leicht das Grab

ß 5=^

band's grave,

des Gat
ß-

oh
ten^

-P --

speed.

Grab.
No food
Ich darf

nor drink to him I've

ihn nicht mit Spei - se

f ft ff \LtL t>a
175-

#- ß- ß-

m -r r fyr-^i^Ffyr-^f-
1 1 r I

T r iIg rJJj Irl r S 25
-i—f-
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fct&
heaven !

gra-ben,

eieö=e

f Ci rt

What a dread - ful fate

was kann furch - - ter - li

is mine

!

eher sein !

5 ^t

gi-ven,

la- ben,

To starve him is my lord's de - sign,

ihm wird im Gra - be bes - scr sein !

leufe s =^Fäfcg
—

it
what a dread
«f«s /«ww furch

ful fate is mine

!

ier - Zi - c7i(?r s<?m .'

ah!
Was !

rr\m fcS ^ EBE

to starve him is

ihm wird im Gra
my lord's

be bes

de
ser

sign.

sein.

• 08 j1=3 fe fcfc
1 1 1 g g 3t ^Eda fca^a! £

-P-p-P—Pi-^ ifc

^ bg- / / /,
faa

feEB? E #*# it
vi/

Eocco.
W

Andante con moto.

mtti=& T^7 :£Ej—^]-
^ (!?

£jrft= £ i
g—

j
g-

We must not lose a mo - ment Ion - ger, Thou, boy, wilt

Wir mils - sen gleich zu Wer - he schrei -ten, dumusstmir
Non strascbwnle (not dragging.)

' *T, ¥Sa
I UU* ' ^^aa ^

s
Leokora.

qff:^ f 4 -f*—»- g—g—g=
jgJ*_iL_g Is =U=k3= ^5£ ^=:

help me, thou art younger. 'Mid tears doth the gaol-er draw his breath. I'll fol - low
hel - fen, mich he - gleiten, hart, hart ist des Ker -ker-mei-sters Loos. Ich fol - ge

tm m PEE ä3ä ^
£^r^>^u*~

fell ö S3 _KMI

cme. ^

^sIP ffi ^z*
#*=

lS=^
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äq̂
=

iZ=t
jg=^—Prf * ?

* * g ^ =aTfe=^^ 3=±
thee, e'en un - to death, I'll fol-lovv thee, e'en un-to death.

dir, war's in den Tod, ich fol - ge dir, war's in den Tod.

Eocco.

.Let not an
In der zer

o - ther's sor - row grieve thee

:

fal - le - nen Zi - ster - ne

'Twill soon be done, and thou art free,

be - rei- ten wir die Gru - he leicht,

This
ich

t mE^£ BU -V—*- -*^<* 1—3Ä
& 3»

fe^ -*--ß--ß-

rrr

g-g-H*SE ^•=P= -e*—

F

g=^ ^=^=^:fczfar

task I like it not, be - lieve me ; thou too

thu
1

es, glau-be mir, nicht ger - ne, auch dir

dost shrink

ist schau

Iß- T

it seems to

rig, wie mich

me. I am not quite ac-customed yet, .

deucht. Ich bin es nur noch nicht qe - wohnt

I amnotac - cus-tom'd
ich bin es nur noch nichtge-

I
Eocco.

gjgg g g : =£=£: gggi * -ß—P—P- f ß
^=£=s£

¥
*£=d ist=±

yet.

wohnt.

ta^]g £

The task I give thee with re - gret, but 'tis too hard for me a
Zt7i. 7wf - fe <?er - ?je rficTi rer- schont, doch wird es mir al-le'm zu

I
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Oh
O

± £ hi5± ^=fz p p
=*=£-

lone ; and grace our mas -ter ne'er hath shewn, no, grace he ne'er hath shewn
schwer, und gar so streng ist un - ser Herr, so streng ist un - ser Herr,

t'
\

\\0 V [£-

I fei is
Ssa ffirI'M

Ü^ S$r*

T^-f-S &*=:£S S ^-V^l—

E

bit - ter grief

welch ein Schmerz !

(aside.)

oh bit - ter grief!

welch ein Schmerz !

q*±fz
-3—g- *c±

I think he's weeping,
wwr scheint, er wei- ne,

I of his nerve mis
mir scheint, mir scheint, er

(aloud.)

*
-T—aHg- 1 fcö5E ->

—

p-
ffi

-P1—Pr fc3EE
doubt me.
wei - ne.

No, no, gen -tie boy, I'll go with-out thee, No, gentle boy, I'll go with-
nein, nein, dubleibsthier, ich geh al - lei - ne, ich geh al-lein, du bleibst

3 _tf ..».

^e£
~w^KBm^m~—~

m I
B -!*-(*-

y ,»- -«- -»- -g- -a-JP

7ST--sÖ: jg «
r-rrr-r-^

* i B r I

^=*-
I*

rfc fe-HM^
1 "1 •

*~~*£ M=M=-g* H? ^=^£ £

-M- -g-g-g

Oh no, oh no, I'll go with thee whate'er be -

nein, nein, ichmuss ihn sehn, den Ar -men

#& P: £=£ r~F
out thee— I'll go without thee, I'll go a - lone,
/tier, nein, . . ich geh al - lei - ne, ich geh al - lein,

jß- -£- A. _p_ •

No,
nein,
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5

Zfi (9 f -4L.

108

:frc 3
thy

E g i i i
£=£= s

tide, Though I should pe - rish by thy side, . . I'll go "with thee what-e'er be
se - hen und müsst ich selbst zu Grun-äe ge - hen, ich muss ihn sehn, den Ar -men

i

1
-g- 3=£

- tide, though I should pe
se - hen, und müsst ich selbst

rish by
Grün

thy side.

de gehn.

at fht
No, stay thou here
nein, rfw bleibst hier,

1

no,

nein,

i J. .

ct. <£- raj. espress.

r x fr&w r-F

g|=U£±^B=E£Lr"s #
a a , an at=»

.^=f=
/*>

steä-
5=3=±

ISE
A

^J-J—*^J-SHS-

s sa=fc

No Ion - ger then let

O sail • men wir nun

-?•<* r*

us de- lay, Stern
län - ger nicht, wir

— k*_* .mBE ^_p_
-gfip -bsh

3S=
^=^ *=

i

No Ion - ger then let

O siiu - men ivir nun
Tins.

, iw

us de -lay, Stern
län - ger nicht, wir

s ig3=£=3E=E
5
^E^r?^ ^*= ^= -!-

Cor.

& -3—1-«_
^V^=

"

1
P

m m m m • \ F—»+-^—=r
,-»" "#

^ 3^SE
t" c 3t :

'— r - '?=*=?- ^
V du

/oZ

ty calls, and we
uns - - rer stren

a
v*"<

o - bey,

gen Pflicht.

Iff-

No
so

+j r -s m£0 \^~£—WL
du
/oZ

- ty calls, and we
uns - - rer stren

o - bey,

gen Pflicht.
CI. <f- Fag.

d

-*. _ SE!S^E5E3

—

3^=ii^g=M
« Ä Si --$- ü

No
so

Jfe-

t=s :£
* -# V ^ -# ^ * dd

Cor.mWfr- 3-=
r i w

f
* g#hp>-

:£i£ SUE
Ce/to.
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*—f-
i

Ion
situ

r̂r
—

er
ger then
men wir

let

nun
us de - lay, Stern du
Zu« - ^rer nicht, wir fol

^P
£2m=£ Srmm_ss

Ion - ger then
suu - men wir

m ^=^=

ty calls, and
gen uns - rer

-& ^=^zg=^^
de - lay, Stern du
ger nicht, wir fol

ty calls, and
gen uns - rer

o - bey, Stern du
gen Pflicht, wir fol

- ty calls, . and we o

gen uns - rer stren - - - gen

ms. £ mm
we

stren

o - bey, Stern
gen Pflicht, wir

du
fol

ty calls, . and we
- gen uns - rer stren

mm ... ea
1 a B§

!JWW!jJ-rrr * 'j J * *—*—

r

cme. poco a jpoco

^#=^ =3=

Bassi.
m St* ig-=g

r=N ?̂ -*- -*-

m5 bey.

Pflicht,

Now no more de lay,

Pflicht,

now no
wfts - rer

Bot £ £
- bey. Now no more de
Pflicht, uns - rer stren - - gen

lay,

Pflicht,
» * * m 4» m

now no
uns - rer

m e m m
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Allegro molto. Marcelline.Ö ±

- lay.

Pflicht.

Oh
Ach\

fa

Fa

tdtü^4 r

J

lay.

Pflicht.

Allegro molto.

gHgfeI .tiff ..tffJ^jy-rä:

3Se ^
/p

Strings.

=H
/.

J^^=&>=ü ?E^ £=T=* f mP^4= T-na n-i- ±±

^^fe=£
-f« *-
Ü=tZ=

5 ther, fa - ther dear !

tar, Fa - «er, «ft
Kocco _ mJaquino. Rocco.

*—

V

V=XS £sJi FH^y^i3=£
SSE t2-C

±jt
s«

What is't with thee? Oh day of grief ! "What can it

TFa« hast du denn ? Nicht län - ger weilt I Was ist ge

f- W =P=PJ= ö E
dim.

m ö ^
—M m L—m m m-

^
BE 3^ ^f^ 3=^

Marcelline.

F=f=
=tt*:ife: 5^E ^E? sffi U P

In an- gry mood Pi - zar - ro comes, He threa -

Voll Zornfolgt mir Pi - zar - ro nach, er dro -

tens, he threa-tens
het, er dro - het

Jaquino.

^m wßz^-
be?

schehn ?

jjft jjjis fj\rrm

*J Oh day of
Nicht län - ger

Hipmm^m mTm=? rrr rr \

9

r rrr^^1
MIM

fr=F ^ -e

i
Leonora.

m m e r^
*^ Let us a - way

!

£o es - Ze£ /ort !

thee!
dir.

Rocco.

s^rg qT=?c g 11* g ga -^—
fe u

U» 1/ «:3 grief! What if he come?
weilt ! Ge-mach, ge - mach I

Say but a
nur nocA dYes

i^fe
word,
Wort,

speak,

sprich,

-**~Y m m s 3=1
ft3^* J. JL -3 * l££=£=£

p

m s fe=Tggfr=f^ ^H—

f

£^^
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Marcelline.

m UMIS I'V g
3

SBEEE I
Jaquino.

-f—

K

The guard has told him, what free - dorn
Der Of -fi - cier sagt' ihm, was wir

3fc^ s
=S

1*—*-

has he heard? Tes, he all has heard.

weiss er schon ? Ja? er weiss es schon.

\

J.
l i
jJ N

fe «v *iW: x *
JSfc.

/ft
»- fi»;

-f- -f- fe
$*: 3fc= P i* £i—b

Rocco.

I
fedö g§^2

^—p—0-

1 fr ta -U—U-
3

k k ig

thou hast the pri - so-ners a - war - ded. Let all a - gain be strict- ly

jetzt den Ge - fan - ge- ncn ge - wab - ren. Lasst al - le schnell zu - rii - clce

Marcelline.

m*
Sguar-ded.«-^ Te all know how he ra - ges, Ye know his an-gry

keh - ren, Ihr wisst ja, wie er to • bet, und ken - net sei - ne

I
frlfo- TT1\ g

1
p=?=^0m^nr im *—t ^&-.d^t/

^fS ß f
fp
?=m

/p

T=£+
dt i

Leonora.

S3 :£=£=£
3*J mood. My heart a storm pre - sa - ges, I'll brave the an - gry

Wie mir's im In - nern to - bet, em - pö - ret ist mein

ISffi S 1 f^=f: £5 -sf-

fp
py» .%-W/p /p /p

mBE

I
Rocco.

fc^: ^EE fTFr
§

1 i

11

flood. My con- science fear as - sua - ges,

Blut. Mein Herz hat mieh ge - lo - bet,

S2\

I dread no
sei der Ti

ty-rant's

rann in

1
3 1 11 r—3

ffi

nH-^ 3 i *T
/P /£^^ 5 S3

/p

S
§ Ii ' 46 ' *
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Marcelline.

sg=g f-

tetsc3":

Ye all know how he ra - ges,

_Z7ir wi'sst ^a, wie er to - bet,

Leonoka.

Te know his

und ken - net

an - gry
sei - ne

m5^^ Ö
My
Wie

heart a storm pre - sa - ges,

mir's im Her • zen to • bet,

Eocco.

I'l bear the

em - po - ret

an - gry
ist mein

£ £e £=4 S IEK
IE

I

mood,
Wuth,

My
Mein

con
Herz

science fear as - sua - ges,

Aa£ mic7t ge - lo - &e£,

^^5
j j

F

^^ £3 5t ^
I
i £ it:£=£: r r g

5 mood, Te all know how he ra - ges, Te
Wuth, ihr wisst ja, wie er to - bet, und

know his an
Teen - net sei

gry
ne

IÜ3 ^te»9 flood,

Blut,

I'll

em
brave the flood,

J3Ö - ret ja,

. fa-

rn
em

brave the an
»ö - ret ist

gry
mein

n-k -y—

g

££

j

I dread no ty -rant's mood, I

sei rfer Ti - ran« in Wuth, sei

dread no ty -

der Ti - rann
rant's

in

±. -*U s =Ä:
P5 £te^ Ö:#*:

IS ^ ^ /*>

m
cresc.

^mm ^
i -F—-F-

«^ mood.
Wuth.

te* -P—F-

cT flood.

.Bfa/. PlZAREO.

BHr—

E

^P £
-p—p-

mood.
FT««/».

Pre - sump
Ver -weg
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I

^^
EE

\'il - lain, dost thou dare com - mand
Al - ter, icel - che Rech - te legst

that my
dw dir

gS E± ^^S-
3St

*/ *f

m mm # J J J 2=^2= 2=8& •zEzzM. m m m^r^^w^
m -f r f ^tit. * * *

Efc
pri - - s'ners be re - leas'd? My
/re • - velnd sei - ber bei, und

7±_ f^-TO
or - ders bold - ly thou with

ziemt es dem ge - dung - nen

ft
r* H-

3EE£^sf- *
sf marcato.

m S3 dabE±
ift=^ j j !

.,

si Meye i it s
a*.

:£=gS -r r T

stand - est, Of hire-ling servants thou tbe least?

Knech - te zu ge - ben die Ge - /ang - nen /rei ?

Kocco.

Well
Wohl

m fe
!Et

-F F-

*?=££: g-t t f I "
SEME

My lord

!

I P*a * m
r~^^ a s r-

ftf*-

fe—

E

/ p cra;c. /
-(=- • flg. ££3^ =£2s =f! =#?==

/C\

-ß-

HrfrS
speak,

am.'

(gap^^E

well speak ?

TFoAZ - <xk .'

jr i te i-F- -J—

p

:

my lord! (seeking /or an excuse.) The spring's

Herr! des Früh
(CS W«.J

re - turn - ing,

1

M. M- fe-£Pv* ",

£ HP£S^^ =s- *BH fl^ t
—

t-r-i-
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E ^ J" £ «Li
(More composed.')

JP * :

r
r sm r

5z=t2=
The pleasant glow of sunlight warm-
das hei - tre war-me Son - nen - licht,

4Ä , Ä
Then—
dann

t

The aus
halt ihr

Strings.!

m * -p- «\

ssst
"TJ-liij1

' T
fe

«Föt
i

i

a ^=tfp=
1/ u»

pi - cious ti - dings learning (This your dis-plea-sure must dis-arm.)
wohl in Acht ge - nom-men, was sonst zu mei- nem Vor - theil spricht ?

$—^-2 ^1-
-*Mt—h

t ^m j? &-
Tutti.

-^sw-

m m s
ff^ 3^

m ^= a I at
-r r i- /

5^ -»--*-;-»- S^
—

P

m—P-£-H—i—8-

Our soy'- reign's birth - day we are kee-ping,
Des Kö - nigs Na - mens - fest ist heu - te,

H—F—I
^-F—r r

s
Strings.

if-^r+f^-f
-P—F- p r -«—«

—

p-

^ (Secretly to Tiz&rro.)

oi r g ^i*
'Tis thus we ce - le- brate it here, 'Tis thus, my lord. Be - low he
cto /<?i - ern wir auf sol - che Art, auf sol - che Art, der un - ten

-^ .'

%-r^T- gj flirt$
£ 3=t11

I

P

i
/p-^^i fp fp fp

=pq=^=
#=f= 5 Fi/i-i-1 i-ip-i^f -p^a c r i

q
'i c_e

•

|

* p
Jose

fcg=fcz=±a 1/ E
dies— for e - ver sleep-ing, Here grant one day that's free from weep-ing, On
stirbt, doch lasst die An -dem jetzt froh -lieh hin und wie - der wan- dem, für

\*=f
atr

3E

M 1 1 W-*- -«- -«-

-P- *
£

fr
fte3^^ i =p=f

Beethoven's "Fidelio."—Novello, Ewer and Co.'fl Octayo Edition.



^^ fc—IS—fc-

115

PlZARRO.

S ß ß. m =h
yf. v

him let fall your wrath se-vere. Pre - pare the grave, no more con
Je - nen sei der Zorn ge-spart. So ei - le, ihm sein Grab zu

1 mIE
3 ^F-p*- &&-

/p' w pp

32EE:?=^=

? ^q^

« « ?

p p p r i pg±pJ £ ^=?=
tZ=t2I V-P-

fe* feg

i

fusion, Here will I go - vera free from in - tru-sion. Quick, to their cells let

gra- ten, hier will ich stil - le Ru -he ha - ben, schliess die Gefang-nen

i3* rr p

m 3=
itt*- =:

-it "=*

^= -̂^^-^^^ frfr
i*r f Jj# ± -p-p- g3

all a-way, Nor a- gain dare to dis-o - bey, Mark, dare not to dis - o - bey.

wieder ein,magst du nie mehr ver- we-gen sein, nie, nie mehr ver - we • gen sein.

i 3
/T\

Q^p—p-

s
«r ,*/ p

/T\

fczte»£2= fc£
.(-_!-.

^ - a w-

5
Tenors. Allegretto vivace.

=e=q^ äI f ESE
Chorus. Tare - well, thou warm and sun - ny beam, How soon thy joys have

LeV - wohl, du war - mes Son - nen- licht, schell schwindest du uns

Basses. _ _ .
-^- _ „ jß~ • -ß- -ß- -ß- ~£ig f , f ^=£üb --—p-

Pare- well, thou warm and sun - n^ beam, How soon thy

LeV - wohl, du war - mes Son - nen- licht, schell schwindest

joys have
du uns

Allegretto vivace.
Wind. -

is w^ m±=&± f T*/ ^> dolce.
Strings.

-p—g

—

js—

:

51

f
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I
Marcelline. (Looking at the prisoners.)

mv
How long'd they for the

Leonora.

Wie

(To the prisoners.)

eil - ten sie zum

1

Oh let your tears no

Ihr hört das Wort, drum

Jaquino. (To the prisoners.)

w
Oh friends, let tears no

Ihr hört das Wort, drum

Pizarro.

H± FE=Fg

Si

Now,

Nun

Eocco.

i
/

j^rT~^=^ttT jj

—^̂±±

fa - ded, how soon thy joys have fa-ded!

wie - der, schnell schwindest du uns wie - der,

4£-b- :

fare -well !

leb' wohl,

i

fare

UV

U-m& r p—q-^=m m ^—

^

fa - ded, how soon thy joys have fa - ded ! fare -well

!

wie - der, schnell sehwindest du uns wie - der, leb' wohl,

fare

leb'

fi 6 , ft
5:: g-

£ s-*=¥S Sm w* -& m

/

pizfe=; =bat s±^ -p—

Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octavo Edition.



117

Ifeg g ?—=-

sun -ny beam,

Son - nenlioht,

^-

How soon their joys have

Und keh • ren trau • rig

I
ir-f-*-g=g »r-

5
to» g- 3t

perlong-er stream,

zö - gert nicht,

He will

Jcehrt in

not

den

be

.fiTer

S=S=S=q^=S
£=P= g f > r

*i * j v
ffi 3=V—PR

long-er stream,

>»
I* *

See how we are up - braided, see how we are up

kehrt in den Ker • her wie -der, kehrt in den Kerker

-*—r* €= ß—f—ß Üt
fcz=^—te U» | 1 1/ U1 k—^i—

g

Boc - co, dread my wrath ex-treme,

Hoc - co, zö - gre län - ger nicht,

m^
Now Eoc-co, now
nun Roc-co, nun

£ £3ePP
4-

gEg

O- bedience, sir, dothme beseem,

iVei» Herr, ich zö-gre län-ger nicht,

t=P- ^ ^=P=B ±
well,

wohl,

^^

thou warm and sun - ny beam,

tZ« war - mes Son - nenlicht,

* • P f

well,

wohl,

thou

du

warm and sun - ny beam,

war - mes Son - nenlicht,

fare -

Leb'

i^ES £
ZVom5. <fc Km?.

P
^ tfoZee.

ä> ^
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m Ti=a 3
fa - ded,

wie - der,

How soon theii? joys

und schei - den trau

have

rig

ms ^ £
sua- ded,

wie - der,

He
kehrt

will

in

not

den

be per-

7ser

i ^3- F=F ^-t*—^
braid-ed,

wie - der,

See

Tsehrt

how we
tw (fen

are up-braided,

Ker-ker wie-der,

j= frt? :?*=*= frj—j»± a g tJ J «I t*

Koc - co, dread my wrath ex-treme, I will not be e - va-ded,

i?oc - co, 20 - gre län - ger nicht, steig'' in den Ker-ker nie-der,

&±-r fM^ £e«^ £ ^=r V=^V
-t*—fc p

Yes, sir, o - bedience, sir, doth me be-seem,

nein, Herr, nien Herr, ieh zö - gre län-ger nicht,

I'll go, since thou hast

ich stei - ge ei- lend

1 £sp r t-F ±1

B
farewell,

Zeo' woäZ,

thou warm and

da war - mes

fe=E

sun - ny beam,

Son - nenlicht,

How soon thy joys have

schnell schwindest du uns

£äfct -r

well, farewell,

wohl ! leb wohl,

thou warm and sun - ny beam,

du war - mes Son - nenlicht,

How soon thyjoys have

schnell schwindest du uns

P.

E I—i£JL PT/
dolce.

*>

m g—

a

^r^g^ -M-frl
»bä^t
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i5 g
fa - ded, Of

wie - der, wie

joy and peace we

eil - ten sie zum

have no gleam, Of

Son • - nen-licht, wie

3 -J • J—J— J"3* •"l£9
sua - ded, Fear'st thou not, wretch, the wrath supreme? Fear'st

nie • der, ihr hört das Wort, drum zö - - gert nicht, ihr

1 E f I*&=* e ^=^=
gzdg dtzt

Oh, my poor head swims

ihr hört das Wort das

round, my head, my
Wort, drum zö - • gert

Ulr-C £Eä

head swims round, my
zö • - gert nicht, ihr

*-ß-ß
S3t±

dread my wrath, Now, Eoc - co, dread mywrath, my wrath extreme,

zö - - gre nicht nun Roc • co, zö - grelän - ger, zö - gre nicht,

eg £
said it, I feel as

nie - der, nein Herr, ich

in a dread - ful, dread - ful dream, I

zö -gre Hin - ger, Hin - - ger nicht, nein

± s
3

fa - ded, thouwarm and sun

wie • der, du war - r wies /So«

- ny

- neu

heam,

licht,

thou

du

^Pr ^
fa - ded, thou warm and sun

wie - der, du war • - nies Son nen

beam,

licht,

thou

du

1

SSÄ
ü J 'J

mm
EEI

-ö »-
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i
±-M-

5
£

joy and peace we have

ciZ - ten sie z«m /So«

3
-> I I =
no gleam,With

nen-licht, und

grief 'tis

scAe? - den

e ver

ifc=F £5
un

£er

thou not, wretch, the wrath supreme,What can I do

hört das Wort, drum zö - gert nicht, kehrt in den Ker

i$=tc 1 ^^
ly

ker

3
head swims round, I do but dream,My
hört das Wort, drum zö - gert nicht, kehrt

hopes are near

in den Ker

5-Xf'f i f • f f | i f

m

Eoc - co, dread my wrath,my wrath ex-treme, I will not be

zö • gre, zö - gre län - ger, län - ger nicht, steig' in den Ker

-p—i—ß—ß

e

ker

fg g

feel as in a dread - ful dream, Oh task of hor -ror great- ly

Herr, ich zö -
_ gre län - ger nicht, ich stei - ge eil - end eil - end

$m =r£
warm
war

and

mes

sun

Son

ny beam, How
nen-licht, schnell

soon thy joys are

schwindest du uns

lÖ g g fc^

warm

war

and

mes

sun ny beam, How
nen-licht, schnell

w
m- ^=r ^&s

soon thy joys are

schwindest du uns

«-

^T7g5 Ip-

/

^H ^& «^ fefeHzf^HElt^fc ? -X- ß>
-w »
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ŝha - ded.

wie - der.

mm -at wt

- aid - ed ?

nie - der.

5
fa - ded.

nie - der.

m^=<r
(sotto voce.)

-ß ß-
-g ß-M=M

va - ded.

nie - der.

By thy com- pan - ion

Nicht e - her kehrst du

(sotto voce.)^W^ 52=£

drea- ded.

nie - der.

i

I'll go as thou hast said it,

Mir be - ben mei - ne Glie - der,

4L-

5 z±
fa - ded.

wie - c?er.

A •

Schon

_Jß_B^
A .

Schon

fa - ded.

K/70 - r2er.

i
JL £

j Jl Ol 3 3i ^qj^tr — -P =h

9
e> at ' th

f fP P
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*

^
1
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(aside.)

*===

How soon, ah! how soon theirjoys have fa - ded, Of joy and

Die An - dem, die An-dern, murmeln nie - der, hier wohnt die

(aside.)

5
t= m m
"What can I do un

Angst rinnt durch mei - ne

aid - ed,Fear'st thou not,

Glie - der, er - eilt den

wretch,

Frevler

the

den

ü
(aside, watching Eocco and Leonora.)

0-

!E3—£=^=£
1 E J

My hopes are near - ly fa - ded,

Sie sin • nen auf und nie - der,

*&-*-
-I—

=E
5=^=fc

:±=k££
aid - ed,

wie - t&T,

Ful-fil at once th' ap-point - ed scheme,

bis ich voll - zo - - gen das Oe - rieht,

ful-fil at

bis ich voll

J | J
j

t^g ^=ffz
zibiat ^m-

feel as in a dread - ful dream,

tin - glücksee - lig har - te Pflicht,

I feel as

o un - glück

3 3E 2± 3!

—

^
gain

sinkt

in

rZte

sor

Nacht

row sha

7*er - Hte

ded,

der,

We
aus

lg 3—Ö—
gain

sinkt,

-. g* «f j(—

in sor - row sha - ded,

die Nacht her - nie - der,

We
aus

m £eS ^ -^*w r—ö J*l J J
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LTfr-*-

peace

Lust,

& ^=*= *!-* ^H^ £
we have no gleam, of joy and peace we have, of

die Freu-de nicht, hier wohnt die Lust, die Freude die

± 1*=^$=?= ^=£:
l i u- i i "HPt=t 5t -=h

o-
wrath, the wrath su - preme ? oh fear'st thou not the wrath su -

Frev - ler kein Oe - rieht, er • eilt den Frev • ler Teein Ge -

I
±
p

j r -*!

—

g—^—

^

£ -3 f 1 3-g-± £s fc»»-^

Myhead swiras round, I'm in a dream,

könnt' ich ver - stehn, was je - der spricht,

gCC" £ i

ffcfc S
once

H^ £

th'appoin-ted scheme,

gen das Oe - rieht,

'—*
[>

By thy

nicht eher

com-pa-mon

kehrst du

£
in a dread

see - lig har

ful dream,

te Pflicht,

w 5 -p --

go where life is

der so SaZd kein

—i b*

—

all

Mor
a dream,

gen bricht,

w*¥==£ -F —

-

go where life is all

der so bald kein Mor
a dream,

gen bricht,

1
~fc i *5=8= i55 F

cresc. fp

m i=- Jft
I
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EEg—^^
5
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Freu

no gleam.

de nicht.

How soon,

die An

how

dem

Üfc=*?£

S

5

JZi S £3=

preme

rieht,

What can I,

der» .FVew - ler,

m 3hm 4S=JS=1J£
g g g*

—

"

See how we are up

sie sinnen auf und

jEfegEE ±*=
-f—m—£
-*—S«=

aided,

wieder,

ful

Zw's

fil at

2c7i t?o^

once

so

th'appointed scheme,

#e« c/as (?e - re'c/t;,

SE -p-

±
ip: ö

I feel as

o un - glück

in

see

a dread

har

ful dream.

ie Pflicht.

£=F-
P^P

3t

we go where life is

aws der so bald kein

all a

Mor - <7era

dream.

bricht.

S£ ±
ip:

we go where life

aus der so bald

is all a dream.

kein Mor - gen bricht.

I
5 —fc*-

cresc.

:=i-e=8=3
-*

—
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m -*

soon

mur

their joys

melm.mur

have fa- ded

!

melm net- der,

fcfe £=£ :£=£=

-F-^R*1

How

#=** F-^g-jtz^ä te=z>=£i v—

what can I do

Angst rinnt durch mei

un - ai-ded?

ne Glie- der,

iLN-js fefej^^feEg^n??! ]*
- _>

Oh

i'Ar

te-9>—*l-=*. tä. t> toi=£z

braided, (My hopes are near- ly fa-ded, and my head, my head swims round,) Oh

nie- der, könnt1 ich verstehn, was je - der, je- der, je - der, je - der spricht, ihr

f&= :£=£: ia E :£=£: P-^Fv-
:tn -t*—fc feg 1/

I will not be

m'e7i< e - her kehrst

e - va- ded,

du wie- der.

ga|fcjsj=^^ £

Now
ihr

^=W- — p;i-[!L- :EE5E

I'll

mir

Ü

go since thou

Je - fori m«
hast said it.

rae Glie-der.

O
z'Ar

öis da

K dac

Fare

Xe5'

-Im-

well, thou warm and

wohl du war-mes

£

I

Fare - well, fare

LeV wohl, Leb"

Wind.

well, thou warm and

wohl du war - mes

=£ ir^ bJ fejg fctcW

m
/

m f m£-£- H
dat
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£=£=
£

r ' g r
±

-^—<*

long'd they for the sun - ny beam,

«7 - - ten sie zum Son - nen-lickt,

the sun - ny beam, How
zum Son • nenlicht und

£=fc ^^ lp- 1
• ß ?
=T

J
friends, let tears no long - er stream,

AoVf da« Wort, drum zö - gert nicht,

no long - er stream, He
drum zö - gert nicht, kehrt

£=fe £ i* i*

zE

friends,

hbrt

V-«

let tears no long - er stream,

das Wort, drum zö - gert nicht,

no long - er stream, See

drum zö - gert nicht, kehrt

r r ' r~r^ fry-i-fct ^

mt-r

Koc - - co, dread my wrath extreme.

hört das Wort, drum zö - gert nicht,

m-B~ß—m

my wrath extreme,

drum zö - gert nicht,

I

kehrt

S=&
$

- be - dience, sir, doth me beseem,

hört das Wort, drum zö - gert nicht,

-A

doth

drum

me beseem, I'll

kehrt

tti as ^g ^•9—^^^ r 1^ ± ±

sun - ny beam,

Son - nenlicht,

m

How soon thy

schnell schwin - <2esZ

#= =-

du

have

uns

fa

wie

fed

ded, how

der, schnell

HIS 6 i -V ^ P ±

sun- ny beam,

<Son - nenlicht,

How soon thy joys

schnell schwindest du

have fa - ded, how
uns wie - der, schnell

/ Str

\)m .

is=^r g S: 1
| ,

!

**-»•
1 1 i-j^

yrrg

Strings arco. f
bß •

ff^pf
* *
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i=* W g Jffi
s ^

soon their joys have fa - ded!

sehet - den trau - rig wie - der.

i=te
w £—W-± ^ i—

y

d
will not be per - sua - ded.

in den Ker - her wie - der.

i*=fc
:£:

5 *

Sbt

how we are up - brai - ded.

in den Ker - Iter wie - der.

ÜP= r -
=t i i

will not be e

in den Ker - her

va - ded.

wie - der.

tßL
-*—*-.

EÊ € ^*—^-
=tz=tz:

go since tbou hast said it.

in den Ker - her wie - der.

±=s
m ?

Oh task of hor - ror

ikfir Je - Je« mei - «e

ms*

s
soon thy joys have fa - ded.

schwindest du uns wie - der.

r -

soon thy joys have fa - ded.

schwindest du uns wie - der.

& ^ 3=5

fi*
0=3=3=3=3tZ*

r - h*= i l*~

^ ^W=J

IÜÖ^
•*—frJ- i

fP
p

I
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P ±
^

"With grief, with grief we're e - ver

Die Andern, die An - dern mur-melm

^
What can I do un

Angst rinnt durchme - ine

ai - ded ?Fear'stthou not

Glie - der, er - eilt den

I ^r 1 fe -"h-v—±
»

s^r-F f f g

My hopes are

ncn

M fcg £=3?=

By thy com-pa - nion ai - ded, Eul-fil at once th' ap-poin

Nicht e - her kehrst du wie • der, his ich voll - zo • gen das

ted

Ge

mE ä =£^st=^: * » Bi

dread-ed,

GZj'e- der,

feel

un

as in a

glück- see - lig

dread

har

ful dream,

te Pflicht,

-#- ^i£ :2=t 2±
3

m
A

Schon

S—
gam
sinkt

in

£?«e

sor

Nackt

row sha

Äer - nie

ded,

der,

mC7

A
Schon

gain

sinkt

in sor

Nacht

row sha

Aer - me

ded,

der,

f^ JJliJ|£fi |
p
fi^i^^;ij3^^—t^=j

^ ä ^/£>< i5 /p. ^ -2 /^
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1

I

£*
:*=£: ^c=T: 3=k =jT£:

sha - ded, Of joy and peace

nie - der, hier wohnt die Lust,

we have no gleam, Ofjoy and

die Freu- de nicht, hier wohnt die

fe=d= *=£=£=p =!F*= £_^-UJ ScSP3
wretch,

Frevler,

the wrath,

Jew .Frew

the wrath su

ler kein Ge

preme,

rieht,

Oh fear'st thou

er • eilt den

I
*=ä t^T^ IN N N

-^1 h 1 ,

1

s
1 f*~T T

-^T^-w 5
near - ly fa - ded,

aw/" wnd nie - der,

m -£$-

My head swims

könnt' ich ver

'f f—ß-

round, I'm in a

- stehn, was je - der

t^t=b^ v v k-

scheme,

- rieht,

ful-fil at once

bis ich voll - zo -

A- £e

th' appoin - ted scheme.

gen das Ge - rieht,

>— V*-

I

nicht

w^ *=ff:

as m a

o un - glück

dread -ful, dread

see - lig har

ful dream.

te Pflicht,

not. ^ ±3tm
We
aus

m m

go where life

der so bald

is

kein

all

Mor

a

gen

±
We
aus

go where life

der so bald

is

kein

all

il/or

a

1

Ö ä& utai:
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m ^=p= & f=M.eg «t -ß-frß-j-p^.

t>--

peace,

Lust,

of joy,

die Freude

w
rfcrac^

of

die

n

joy

Freu

. no gleam.

* *^=t
§

not the wrath su - preme?

i<Vey - Zer kein Ge - • rieht, .

What
den

w.V
dream.

spricht.

iHS m * .f ^~^f ß
-ß • ßg= 4*-k-f^ U=tc tz=Uc£±=tz=Sz: -&*- -3—g- *=£

will not

e - 7ier

be e - va-ded,

hehrst du wie-der,

ful - fil at once . . th'appointed

bis ich voll - zo - gen das Ge -

-fci^fc

I feel as in a dread - fill

o un - glück - see - lig har - te

i :£=£^^
dreani,

bricht,

i

we go where life is all a

aus der so bald kein Mor • gen

h.'^ r r u '^^m
dream,

bricht,

we go where life is all a

aus der so bald kein Mor - gen

:S=?=
5E)E ^g=T

1£
3 ^
£

ggg ^ £ ü ^
£ £-

^=^ 3EE^^
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i
s

ti=t

1

—

m

How
die

JßJß-r-

soon

An

their joys

- dem mur

=F=*t 4MV
have fa-ded!

S t=S
Hit * I J *

can I, what

Angst

can

rinnt

I do

durch mei

un - ai-ded?

ne Glie-der,

S
3 * ^-^—^ fcrEfcEEfr 1/

+ ~ r ^W Fp-
[^ e ^ =Mz

my hopes are nearly fa-ded, all my hopes are nearly fa - ded.

sie sin - nen auf und nie- der, auf und nie - der, auf und nie - der,

m
my head swims

Jcönnt ich ver -

£»Efe
i/ * r

scheme,

- rieht,

I

nicht

will

eh

not be

er kehrst

e - va-ded,

d« wie - efer.

Ä
i-fc £ !*=£: =jF=?g= :£=£=F-P- =t i^=£ * i*

dream,

Pflicht,

I'll

Je

since thou

- ben al

bast said it,

le Glie-der.

IV g £

dream.

bricht.

fcfc

dream.

bricht.

Strings pizz.

ii=t£
1

r—r

13-3r2z -»i—g—jpi-

A P PP
5pc i siSfcfc 3^ 3 3E*Jp-=h3 P^3P 1F

Beethoven's " Fidelio."—Novello, Ewer and Co.'s Octavo Edition..



132

mv —i

—

Of

Hier

=P=qp£

joy and peace, of

wohnt die Lust, die

TJ

=st it

"Wretch, fear'st

er - eilt

thou

den

ip—£j£ =f=^ ^=f

round, my headswims round, I'm in a dream,

stelin, was je • der spricht, was je-der spricht,

Ä ^^£
-«- -ß-

ttr- '-f^-ß-
^=^= *

Now, Eoc-co, dread my wrath ex-treme, I will not be e -

Nun Roc • co, zö - gre Ian - ger nicht, steig'' in den Ker - ker

ig

cfcfc

i i¥=^ :P=»:

Fare

LeV

4L—

well,

wohl,

fare- well,

leb' wohl,

fare- well, fare

IcV wohl, du

m *=&£
±
Pare

LeV

well,

wohl,

fare- well,

leV wold,

fare well,

wohl,

fare

du

1
fc=Ä=J: 1 J a

iJ-U i=^-=
i | 1 1 fr^=j^F^i

3
-r ? * -* 1r

P
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Trombe and Tymp.
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' r :r r ^^
joy and peace we have,

JFVcm - de nicht, die Lust,

>—^Jes1
we have no

da'e Freu - cfe

£ 5&w- s S3E
Jg^ ^ UJ

not

Frev

the

7er, den

wrath,

Frev

the wrath

ler kein

su

5̂

*-^£fc£
*-•
s

U—g-^-^F£fcfc s ?*^=£ v-h* P=5c
g=g

vaclecl,

nie-der,

Eoc-co,dreadmy wratli,my wrath extreme, I will not be e-vaded,

Roc - co, zö - gre län - ger, Ian - ger nicht, steig'
1

in den Ker-ker nie-der,

SF¥
ß-ß-

g r i-U-k=£=£ m m S 5 g k —U-U-
1*11 go, since thou hast said it, I'll go,

ich stei
-
ge eil- end nie-der, nein Herr,

- bedience, Sir, doth me be-seem,

ich zö - gre län-ger, lün-ger nicht,

ft t ^ IeSS=F
well, thouwarm and

war • mes, war - mes

sun- nybeam,

Son - nen-Hcht,

How
schnell

soon

schwin

thy joys

dest du

have

uns

m =p=?c ^=£:£=£ ±
well, thouwarm and

war - mes, vjar - vies

sun- ny beam,

Son -nen-Hcht,

How
schnell

soon

schwin

thy joys

dest du

have

uns
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gleam,

nicht

—I—

of

die
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Lust.

St
of

die

M
Freu

ah ! we
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f- &f g 1 f
i

1—I u^ i

— =F£
t>*

-
i*»

bliss, 'tis an an- gel in ro - sy ar-ray, An an-gel, an an-gel that
seh' wie ein En-gel im ro si - gen Duft, ein En-gel, ein En-gel sich

$
-h -?->,

it-

i Vh **— *w

i
-r r r £ ^F£E

5
-»—fc i*

11^1 -*-?- S
com - fort up - on me is beaming,
trös - tend zur Sei - te mir stel-let,

i^^
An an-gel, Le - o
ein En - gel, Le - o

5
a=J:

S3 H 1 I

: :^EE=m=E=mU=t S t=jt
1 !

i £=3S r »r
~

£E js=±
3 e=

Le-o - no - ra my wife re - sem - bling, she
Le-n • no - rev, der Oat - tin, so gleich, der, der

I
-ß ß ß ß £=£ Sr-^r-

g=s fr—fcg=jg ig i*
-

>* *

5 leads me to hea - ven, to hea
fuhrt mich zur Frei- heit, zur Frei

ven, the land
heit ill's himm

of the

U -sehe

*ffi

Bt:y*ry
-H
—

i—3
! hDg g ~g g

I
* ^Ö :fca=fcEr t^ ^f=*=

*^ free,

Reich,

she leads me to hea-ven, the land of the free, yes, she
zur Freiheit, zur Freiheit, in's himm - li- sehe Reich, der, der
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M
-«

—

ß—p—e-
$z~f=fr-=:biz5zz :k=tc

fj leads me to hea - ven, to hea

führt mich zur Frei - heit, zur Frei

166

ven,

heit

^r-

the land
ins - lamm

of the

2t - seÄe

kS: ä=£ I=t=

do.

£± ^ -#-jt *—ß-
Sfe^fet—r 3=fc r i fr-s -»

—

t*-

free,

Reich,

She leads me
zur Frei- heit,

to heaven, the land
zur Freiheit ill's latum

of the free, the land of the
li- sehe Reich, ill's himm- li - sehe

—

/

St- ings. R=H
p=£=±it±it =I=ö:^ g^ESJLJ-J^ i r a-

-F

-p-P11«- r jr

sempre dim.^ m—ß—ß- ¥=*^* t-
r r~yg Ö EE^ fc±tc P=P=^ -P ----P-Irh*

:^>
P—'^^FP-^E-1 hP- rP --—P-

fe^—1 ^t
pp-*- J^-S ^ä

-zr^ca: f-p----b^,g=p= ---S-p-~^rg r -p-gd- 23 ^=rat£:^K^ct*"
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No. 14.

Accomp.

Poco sostcnuto.

167

Melodrahe and Duet

5
E:

Strings.

PP I

iteS röß
u#-#&^

^

: Lkoxoiu. (/« an undertone.) How
deadly cold it strikes in this

vault

!

(Halb laut.) Wie kalt ist es in

diesem unterirdischen Gewölbe!

Eocco. That is quite natural, it is

very deep.

Das ist natürlich, es ist ja tief.

Leonora. (Looking anx- Allegro.

iously round in every

RH ^jtfp^~direction.) I thought l^^z—5zJ^-
we should never find

the entrance

!

(Sieht unruhig nach

allen Seiten.) Ich glaubte

schon, wir würden den

Eingang gar nicht finden.

p
j L

-$% H *--F—9 •
.

; Eocco. He is there.

Da ist er.

Leonora. He seems

quite motionless.

Er scheint ganz
ohne Bewegung.

Imt

Poco Adagio.

-<
y

\ 'f \ J klT r J kr^-e-
v^-

Ä Allegro.

String.".

££ Ŵ5^^:*1
Eocco. Perhaps he is dead. Leonora. You think so ? Eocco. No, no, he is sleeping.

Vielleicht ist er tod. Ihr ineint es? Nein, nein, er schläft.

-g:
^=^_£ £. _^ £. sempre. p]0

PÄ "0 -p—«SP * g P r*#i5 i—
:N: ^P

:p Eocco. So

+ Let us

F

much the better.

set to work, we
have no time to lose.

Das müssen icir benutzen,

und gleich ans Werk gehen,

wir ha ben keine Zeit zu
verlieren.

-£<S>-

-^-

—& Leonora. (Aside.) It is

impossible to distinguish

his features.

(Für sich.) Es ist unmöglich
seine Züge zu unterscheiden.

H5
m Si

221 Oh help me, Heav'n!
if it be he !

Gott steh mir bei! wenn
er es ist !

Andante con moto.
/C\ Eocco. Here, under-

neath this rubbish

is the well ofwhich
I told you.
Hier unter diesen

Trümmern ist die

Cisterne, von der ich

dir gesagt habe.

m$¥=*&
jt#. /T\

rm«r^cra
-S

"-»-"-2-

s &
-V-TU 1

j

ilf

/TN

We shall not have

S"E to dig far before we
- - find the opening.

Eeach me a pickaxe,

and stand there.

Wir brauchen nicht

viel zu graben, um an
die Oeffnung zu kom-
men, gieb mir eine

Haue, und du, stelle

dich hielt er.

>,r r r f° f
—

Hn*T m
-^KV-LbJ—££d k^=3

im
u

WW*
&* ^i5=

©!

Tou tremble ?

X)w zitterst ?

-~r=£

t
_X7.E35=E -3=±
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t)

^=^F

168

Allegro.

Are you afraid ?

Fürchtest du dich ?

a a lCj

^ Leonora.
Oh no, I only feel chill.

nein, es is£ nur so Äaft.

Eocco.

^r ,r~n*-
v-^ W1-^

fr^t. ^t. .(K. ^rs Make haste with your work,
~ S

i
^1 i^^p-! g q and you will soon be warm.

'

=>M
'' fcij -GS

I

^ Somachefort,im ArbeitenwirdSo machefo
dir schon warm werden.

Andantino.

I
-FSfit yt3tp:E^-^-gSay—r^zgzg^,^ ,

^ .a ]31
llviJi,TjSr i1 ' fir^-pES*-^sy

^0 ff^ .
-S - ^«^ 3?=£Ö H:^h i—p-i—i

—

rp» * "h * 1 '—^ ^ i r§Eg i rF^-

Duet—" STAT NOT THY WOEK."

fRocco begins to work, Leonora tries to observe the Prisoner when Eocco is stooping).

Andante con moto.

Voice.

Accomp.*

£fe
Vlns. con Sordini.

3 3 3 3

ms -F --

j^3- i e^s
Eocco. fsoMo voce, j

1 g g g g W=W=-W-
U> > ^ k=t^

Stay not thy work, the moment
iVur hur-tig fort, nur frisch ge -

mm * mm mm mm

-^r

* This piece must be played throughout softly, the s/'s and f's not too loudly accented.

Beethoven's " Fidelio."

—
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ß—ß—ß ^
press - es,

gra - ben

'Twill not be long ere he ap - pear,

es w'drht nicht lang, er kümmt her - ein, .

'twill not be
es währt nicht

fc*»äfc»S=*t**s»~h

f f r
Leonora (working.)

:£=*
ifczfcc H =N=-

•&=* 1&-ö
m

long, 'twill not be long ere he ap - pear.

lang, es wärht nicht lang, er kommt her - ein.

ir dB—*<— — —

With all the strength my arm pos
Ihr sollt ja micht zu kla - - gen

I
m m f .

jezs^i
jgj jj gp^g-yy

I _J_i I

| =5

na acqg=g
!

Tm f-rf,
~W *2r

TfTP
J—rtfÜi

Kocco.

-p 1- r f r
SE ^—

k

*t# ^
sess - es I'll aid thy task,

wiss

I

thou need'st not
am -/rt<? - de«

fear. Stay not thy
tig

& =£=£: #C ^F =£=£=#*=
±j
—

g: • g V 1/ -frr

work,
/ort,

the mo-ment press - es/Twill not be
nur frisch ge • gra - hen, es währt nicht

long . . . ere he ap •

J««<7 er kömmt her

pear,

ein.

With all

Ihr sollt

the

ja
strength my arm pos
nicht zu - kla - gen

sess - es, I'll aid thy
ha • ben, ikr sollt ge
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iro (Lifting a great stone.)

Eocco.

m-r3-

*J task, tbouneed'st not fear,

wiss zu -frie - den sein.

J

Come
Komm

*^*
*-*-*-&-*-&

Jß& 1 J M I^ ^a^J j-
•y-^ja g~j^l ..WgJ- Ö3tüL :3=2

Take care

!

take care

!

7ja6 -Adkil

Its size is

er hat Ge

w^r rr? \%£ ^¥=*=*&*&
-Li ^=^

ta
1—-*.^-l+

-I

—

Leonora, (helps to lift it.

J

^=^= S£—^P-p:

great

wicht.

v I hold it firm,

Ich hei - Je schon.

53r t f£EE
fL=r=rz

a mo-ment wait,

sorgt euch nicht,

-*—V-
'tis but a
ich will mir

z±;—i— i—I

—

\~j^j—^p—

s

a rti^J s^^ 5 -*~
^J— .—tJ a—I

—

i ^
T=t=t

r=£^
i

:*r=^: 3
S
2

:£—1= t*-
3=

F_

lit tie, I

Ze Mi
can shift

he ge

it.

hen. Eocco.
hold
Ge

s -g—^te-^E 1-

Come more this way-
Ein we - nianoch.

Beethoven's " Fidelio."— Novelle., Ewer and Co.'s Octavo Edition.
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i
35:

3
-'Hg =^g-

firm

!

A
2VW

^tlelit - tie more !

et - was noch !

3:
*

it • moves

!

Er weicht !

1
-^i-LU

I

i .J LLM-U=E-* -*|-*—I——

i

1—I—!—
—

i—I—

!

1—1—1 M—

I

1 1 1
1—I—

P

q^^=ft£ 3BSa^s 1 Jb^-zj-4^^^ 3r?l^^t^h*^

I
/Ts

g

Ö^EEEE -£—<*-?-
i*=t

-1«-^
-F=-52-

a lit-tle more

!

iV«v d- was hoc/i /

a lit-tle more

!

Nur et- icas noch !

-ft—^-P ^—^4^ i^^H*-

Thy skill im-proves,

^s ist nicht leicht !

thy skill im proves !

As int nicht leicht !

rr\

^^j—=»—a

—

'

.. r~r gjgjj—i—k^—-h c

/r\

§->:

^\

(They let the stone roll down.')

q=^^i
/C\

m^^ 32 CTpÜ
Eocco.

ii^=ac W=-W=-W—^
\s V l«!_i^=^tz=fcz

1

Stay not thy work, the moment
iVwr hurtigfort, nurfrisch ge-

ispsjs *c
^S ~^g*-F IP
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m
pres - ses,

gra • ben,

i r r r P—e e e =4=
1/ ^ i/ ^ i

'Twill not be long ere he ap - pear,

es währt nicht lang,er kommt her - ein,

£ -f-f-[
ig—!*={:

'twill not be
es währt nicht

^=
A F

1
Leonoka.

=#•*=

?;

Let me a
iasÄi »licA nur

mo - ment breath re

wie - der Kräf - - te

:«£

long
lang

ere

er

he ap
kommt her

pear.

ein.

1 ^-| 1

i

1 1 1 1

I

— f«»w mwtxt

\

IßK

^^-=^?^+r r
rfjTTfftJcrtrr^wf

-rn*

i s W5c
5 co - ver, Our work will soon

ha - ben, wir wer - den bald

be at an end.

zu En - de sein.

W ß—P-

i b 1/ te.

(Stay not thy work,
Nur hur tig fort,

n=j ^ p^«^ ^^^W3^^ ^3EP5
ä

-P-td=s"»B=
•JfrOl— «i p- ah>rfr

-r- i & n S n-*-

(aside, trying to observe the prisoner.J

¥ Who
Wer

eer
<7i<

thou
ach

ff?^^=^z=r=^-

*=£
ist
—

te * :£=£=
te te

the mo- ment pres - ses,

nur frisch ge • gra - - ben,

^i ^ 1

'twill not be long ere he ap -

es währt nich lang, er kommt her -
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1 iÖE SE 3SI 1^^=

5 heav'n, thy life I will de - fend, I know,
Gott! du sollst Icein Op-fer sein, ge - wiss,

I know,
ge - wiss,

m̂ ^m 2 * 2 4 2 *Pi> *T4 m m m m m 9 9 m m & ->—*-

\
& PS

PP cmc. poeo a poco. mm m- -fi-

P t-J^I 33 -^=P
J'* * * J

ggg

ffi S
"p~y" £=£=
i&^pc. iü" 1/ y—i-

my heart ne'er yet mis - gave me, Thy chains, poor sufi'' - rer, I will

ich lö - se dei-ne Ket - ten, ich will, du Ar - mer,dieh be

m m &-*?-*? y

^= m* * ^=*=
31 3z=&
*) rend,

frei'n,

My heart ne'er yet
ich lö - se dei

mis - gave me, yes,

ne Ket - ten, ja,

thy
ich

5 chains, poor suff'rer, I will rend,

will, du Ar-mer, dich be - frei'n,

I i ^B^ n-, n-v
-rd- Üjt

s §=
££ i

/p

sss sss sss sssgg fJJ S=t ^r-r^-£g-U^ m m m mm m m m-m> m m m
~
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£$»_£ gE=fe 35:

I will rend.

dich be - frei'n. EoCCO.

5 1 g iC ^=^sv

—

I fear thou hast thy task for
Was zaud - erst du in del • ner

m r rri'^rrrrrrrP
f r r—1—

I

1 rr r r - r r i

(SAtf legins again to dig.)

5£ S^=F ^—

*

i£ +*=£:Ü No, fa - ther, no, I tar - ry not, I tar- ry not,

Nein, Va - ter, nein, ich zau-dre nicht, ich zau-dre nicht.

ig^sg
got,

Pflicht

I fear thou
was zaud - erst

I 1 C 1 Eg
qt

3 r 1 ^ j

—

tzr

h f* h r» ^^^^TJ^ m m m S * S * S~

No, fa - ther, no, I tar-ry not, I tar-ry
nein, Va - ter nein, ich zau- dre nicht, ich zau - dre

£1 M L 1

hast thy task for - got,

du in dei - ner Pflicht ?

$ US 3 #g
I

r
-i 1 i - SSEü£ 3t3tf=^

^£ ^=^= ^£ *C ^ ^^ ±*^=6*-a

$
^^33 jt=£=S=£

not.

nicht,

* N K-

Let me a moment's breath re

ihr sollt ja nicht zu kla - gen

<gg— 1 j J=l K S K N-
-J JL

Speed

i

in thy work, the mo-ment pres - ses,

hur - tig fort, nur frisch ge - gra - - ben,

§rS ^m
g—g-S—S—g—g-J—L-L-J—1 i 1

—F—F—1—

1

1 j-
d <ri~#~

"*-*»"

cresc.

^ Jto.
#
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im cov
ha

er,

Jen,

Let me a mo-rnent breath re
ihr sollt ja nicht zu Ida • gen

=3=^

£ r=ft
'Twill not be long ere he ap

es währt nicht lang, so kömmt er

pear,

her

piSigagpg «c *g mZ °C «g *l^g^
i i r ! Jj i f ill M^HMB^MV ms^ta^^^m qb«bm« i^—„

$) eresc. s/~

-=- p- s i te

E L U L- *=fc

£S£^1

i

:i^

S^ *=
cov - er., let me
ha - - ben, lasst mich

a .

nur
mo
wie

S=^e£ =8 es=£e

ment breath
der Krüf

re -

te

^
No, 'twill not be long,

ja es währt nicht lang,

no, no, 'twill not be long,

ja, ja, es währt nicht lang,

no,

so

BSE
i

g*g»g •?•£»££S
fP r , 3

;>fr 1 J ^—-i :

1 S
cot - er,

ha • - hen

With all the strengthmy arm pos
denn mir wird hei - ie Ar - beit

m E =P-

no, 'twill not be long ere he ap - pear
kömmt, es währt nicht lang so kömmt er her,

I M ^5=

• sess

schwer,

es, I'll

hei - ne

aid

Ar
thy
beit

task,

schwer,

P=#
Jt

*C

tr^T^\

ere he ap - - pear, 'twill not be long ere he ap
er kömmt hier - - he?; es währt nicht lang, so kömmt er

3

Mi S S
g

m

EEftff! |es ?~r~F~^"
jm « 8 g>:
=P=P- HE=1

—

LJ=r

i r r f r p ^>—3-

EäEEE^ r~r
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m m j—j—•

—

^=* 5^=?t
*c=fc

s ÜÜ
With all the strength my arm pos - ses - es, I'll aid thy task, With all the
denn mir wird hei - ne Ar - beit schwer, hei - ne Ar - beit schwer, lasst mich nur

ggi ä=Eä m ±

pear,

her,

ere he, ere he ap - pear, Stay not thy
er kömmt, er kömmt hier - her, nur hur - tig,

n
££?XC??^fcfefeg^^g^^A nph* sffiSäE^ffi:ggg TTTHT^F^r-gg ^»S 4-4r^ ~3^
f

m
p

5fe

^/? 3

i f.^ .j.

IT

I :f=?c ^=
IE ^EE
5
strength my arm pos

wie • der Kräf - te

m-f fafe

ses - ses, I'll aid thy task,

7ia - ben, denn mir wird kei

SÄ.

feEE& =1=

—»—
thou

work, the mo - ment press - es, 'twill not be long
fort nurfrisch ge - gra - ben, es währt nicht lang

n

ere

so

n ^ Mgj gg f— g ^g ^=5
Ii£ w—w—w

1
M

J- • ^ä7
50 #-*

1

—•H3=
4*
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Wo. 15.

Voice.

Accomp.

1
jj

Teio.—"IN" BETTEE WOELDS."
Moderato. Florestan.

ZJ

t=p? -——

r

^^

it
*4

Moderato.

Vins. ^-

—

In bet

i?wcÄ wer

Ö
ter

de

worlds
Lohn

m 33
be
era

thou
bes

re

sern

& 3= 3f =5=V ^ s
/ p

ttft'M -

![£TgEET £üf EifPliFEEi

1Ü s ^^= ^ *E^= g3 r fy s^ 1' - - - i ^w^ •__tv— * 'I * ~^^1
*J - ward - ed, In mer - cy, in mer - cy hath Heav'n sent thee

Wei - ten, der Him - mel, der Him - mel hat euch mir ge

m i c^i

1r *-F—

F

e^ -p- ^IE5 =t=t

ÄE F i* cf si&!S^
i± Ösb 5=F-!TJ-m

here,

schickt,

itm%k
Fl.
CI.

My di - rest anguish thou dost cheer, Erom
Dank

!

ihr habt mich süss er - quiekt, ich

lil 3£ i q=F=t ^Hti-gj- z±
3 dU g3 ^t ^ j i*

£äF
P <Mw.

! LI UUm i_j*» Lv« jJ^ s^^^^ iE
3 3 ^4Tf^=iFi* i

—p-

-$& £t=^ f I
s- ^3=* £±=t:

t7 woes like mine may'st thou be e - ver guar - ded, From
kann die Wohl - that, ich kann sie nicht ver - gel - ten, icli

i
xk ^^ ^& *r-<rS- -»—'—r r di^t^ ^=*^: §6=^=

a i ^—r-

^"rro£=£ st

fct T-ffly—

f

*

Rocco.
(aside to LeoJ

^sT
r ^ j £s

woes like mine may'st thou be e - ver guar- ded.

kann sie nicht, ich kann sie nicht ver - gel - ten.

±Wind. . -^
i

^ . . Vlns..

His
Ich

\
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^Eä=E =p=£B f f p-

i i
l

$£

wo - ful fate thou dost de - plore, Soon will his days of grief be
labt' ihn gern den ar • men Mann, es ist ja bald um ihn ge

tr >^— * • •
iT s^ • -p-

• -P--PS£ fe :£—P-
S£

i p =r=£ F=BB

i
s^WJd^-H--' |J JJT^ s ,ir E :^ fi^
£=s^*

ö Leonora, (aside.)

!*=£: 4-
:§t y- ?=*2 p-

=t*=± 3=
Soer.

than.

^^fff^ST^ff

"With wild e - mo - tion throbs my heart ! I'll

TJ^te lief - - it<7 ^?o - chet die • ses Herz ! es

>
f V - " —-i

^- » r-

&# it—J—P- -J r3
D save,

icogt

I'll save thy life, who - e'er .

es wogt in Freud' und schar

i
*#-

thou art.

_/ism Schmerz. -

Floeestan. (aside.)

S=
JEs

-fet

\ i «

—

w -F-p-

This gen - tie

.Be - we^t seA'

Äqfc=fi*
'»pi^.i—i

—

-L-iHdHi*-S3E^SE^
s *5fc=r

/p /p /*>

^^^^^^ujlf^^^J j jj'jj j
-p—p- -ß—ß-

a aut
&& :*=££:

ss:ÜÄ
With wild e - mo - tion throbs my heart

!

Wie lief - tig ]po - chet die - ses Herz !

mssm N-r
j M eg

3
3^: ^—p- -p—

^

ö
youth is mov'd to tears,

icft rfeji J««<7 - ling hier, -p

The gaol - er,

Und Müh-rung

m^ -p—p-
->—i-

My du - ty 'tis

Ich thu' teas mei

to be
ne Pflieh

se

t ge

vere,

beut,
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throbs my heart

!

die - ses Herz.

179

S =BBJ -js—is—F==
-d J J !=

gig:

I'll save thy life, who-e'er thou art, Oh,
iZie AeÄ - re, ban - ge Stunde winkt, die

fe^J^JIjJ^ 3E -fSL-t*—)*-
-f 1 F jg=tg -£-3:

g9
tzzzt

too, more kind- ly seems, Oh heav'n, wilt end, wilt end my dead-ly fears, and
zeigt auch die - ser Mann, Oott, o Oott, du sen - dest Hoffnung mir, dass^-^

£ £^Ä :J==b

My du - ty 'tis to be se-vere, Else
Ich' thu was mei - ne Pflicht geheut, doch

\3&L S^ fiTT =P=*Wi
^-*-r?$Efcg^£9

35- 2*-*M
-JJÖ-

gg» -p—p- £ jgg j iJ-JtJI J ^4£gjm
*?$- '^^ J J EE e if j i t=tÖ
&*

anx - ious hour, what dost ...... thou bear ? Is't life or

Tod mir, o - der Bet ...... f««^ bringt, die Tod, oder

P=H*=#~ |* g eEE5 grant ful - fil - ment of my dreams,
ich sie noch ge - winnen kann,

and grant ful - fil -

dass ich sie noch

gg^^EfeSqJSJT -

ment
ge -

r—

r

p i i

glad were I his fate to cheer,

7tass' ic7i aZ - Ze Grausamkeit,

Else glad were
doc7i Aass' icA

I

al

OttJ =^*S ±=t ^
his

le

^ ^ H3t
S ifftsfc

a £e j—

E

3E3I
p p-

ftg—

1

£=e£ fe HSE
_p

fell des pair

ii(n<7 bringt.

*> of my dreams,
we« /rann.

#=^

fate to cheer.

sem - - - Jteit.

jp^gle^i^ss iß--t^Ö*&J- ^fF= -^-r fe^:B
9 ^i4

10-

/ p

gfel£ ^^ £ P—F-
J äJ Si?E ~W-

V-*—*^ :FP
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Leonora, (aside to Rocco.)

£=K > S N £^t^:
£ffeifcit d ^ 1 !=*=:

This piece of bread, oh wilt thou let me give it to

Dies Stückchen Brod, ja, seit zwei Ta-gen trag ich es

.W*3* iK
g :p=f

fe^fe^
Rocco.

ifeS-F -- g-

Ü this poor star - virig man ?

im - mer schon hei mir.

Ä iE ss
I wish I

7c7i mög-te

—
i i
y

l St Öff
ST:
tJ

Pg^ 4=3± ^^i
*: i*

=
f
c^Fpp

ig *=£ ^ ^e£S H*—

^

^= Ä tcdfc*—**—*-
could, but to be plain,

<7era, doch sag ich dir,

ftft- SS^S

I dare not do't, 1 can - not let you, I dare not
das hies-se wirk- lieh zu viel wa-gen, das hies -se

h—
i

—
i

1 1

—
i

—m*—!

—

f-—^— —

—

ffi Sl j
—

i-

S£
cresc.

ß-'tE^mm w • *
m/ «^

£=£^= ?=*F=

g^" Se:g=fec=?r
-i br-

g g $ ^ ^£

1&
i^y

do't, I can -not let you, no, I can -not, I can-not let you.
wirk -lieh zu viel tea -gen, zu viel wa -gen, ja, zuviel wa - gen.

:#=£ &t ^F ^ £=^=
#=t « ^= E^5

.#-/*>

jE^r-r-ff^ At
#-//>-

* * ie^ 3:

fcft-

Leonora. (coaxingly.)

M:- W—

^

z± SESE ist
Ah!
Ach !

ah
/Ar

let

lab

me do't, I'll ask no
let gern den ar • men

bis*
3£=P= r ^ *.-i- ^üt

ssfc Jtnrf;£^F=£g=g: i^ FFT - rj i
—

LLenizn^mi
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BE
5
fc^: # +

=fi*= *
more,
Mann, RoCCO.

1 *=p:

His days of grief will soon be
i"s tsf ja iaZc? w??i ihn ge

I I
jj

—

& r

I can - not, 'tis not m inypowr.
das geht nicht an, das geht nicht an.

Yin.
\M ft !^&^-^^^^^^^^^^^^|El

s? f=0=^
Vß.

f tee 3E 3d:
>

i

1
*=#:

£ H=t
oer,
than.

w$~- fes »-f
His daj's of grief

_Z?s ist ja kW
will soon be
um ihn ge

mi
I dare not, 'tis not in my pow'r.

Das geht nicht an, das geht nicht an.

o'er, will soon be o'er,

than, um ihn ge - than,

w& fem w ' <*
-r— im H i

*
W=£ -pW

ii
tfe^?

Well give it, yes thou may'st,

/So sei es, ja, so sei's,

^

Yes I will let thee
du kannst es wa - gen,

Ob.m 4g
I 1, jiffisiijctc**^ r -

5
0(7. I

a* p

jjg—fe- rfec

mf P
Fag.

fP
W==ß f r -

1 Ar$£f t r
iJ r

=p=3P-

(Greatly moved, offers the bread to Florestan.)

fc£ * V N =f«== ^it %FF
ffi

s3=»=

Oh take, oh take this bread,

Da nimm, da nimm das Brod,

poor suff'-rer, I would 'twere more, poor
du ar - mer, du ar - mer Mann, du

FU

3d:

s*
^t i£feas «*- 3d:

t
tr=t 3d:

5

feg-fe
—» /Q cresc

^ e ^fflf
p- $ß-

v
^- -er"

ff~~y
f
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Floeestan.

r* r»
#
—

ifr—

?

=^g g^= ±£-p-p-

5 ttr-^r w
suff'rer, I would 'twere more. Oh thanks, thou kind one, thanks, oh
ar-mer, duar-mer Mann. 0, DanJi dir, Dank! o Dank! o

Leonora.

3 :
=p=F -rl-

Zf With wild e

der Him - • mel

at? öSg:
worlds
Lohn

be thou
bcs

re

sem
warded !

TFeZ - ten,
Eocco.

In mer - cy
der Him - mel

351
Ii=£

rfcS:

My du
Mich rühr

ty

Ä
1 j 1

J^i-p:^=pjT^Tig^g^f*—^
--s
=1=

it—^—35—-^ cWz

rf=to^:
att= Ö3Ö
zMz ^^

-*out L.s
mo

schick

tion throbs my ,

tung

heart,

dir,

With
dann

±=3=^=

heav'n,

hat
yes, heav'n hath sent thee here, oh thanks

!

euch mir, euch mir, ge • schickt, Dank !

K-SH+- St =st
-=5-

T±

Jul

'tis

oft

to

dein

be

-Ä- ^~
§i=fei=si:

se

Je«

vere,

hier.

Else
doch

#=3=^5 =i
—

r ^

# ll^I
3~ 3 Ö iV5~
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gJ-4

Ö
life

wird
a

mir
lone
ho

from
her

=5=?=
1

here,

Lohn,

-]. 1 r :fcg
^g—

^

with life from here I

mir 7io - her Lohn ge -

J «L4=3£
17 oh thanks

!

o Dank

!

In
rt^r

mer - cy heav'n
hat

hath sent thee
«(«7t mir ge

&$=** 3^=

£
glad,

Mil
ah

- fe

yes,

doch

glad were
fe

I

war

I
J=* -Ä-
*—^-j^gg^^ H

s><:

62 s=§

his fate to

mir streng ver

Ä
5

sg -1—^-

3£fc ^^= si f» 1 M hg ^f^-^-£^=3:

i
*& qg-—g-ffi# r: 3p=* -I

s—--

5 part, With life, with life a - lone from here I part,

währt, dann wird mir ho - her, ho - her Lohn ge - währt.

m mSe£=£| B i 1 -

here, oh thanks, oh thanks !

- schickt, Dank ! Dank !

-0- -ß-- -ß-m £=£

oh thanks, thou kind one,thanks,this gen -tie

ihr habt mich süss er - quiekt, bewegt seh'

#-«- t=t ?Mt
cheer, Else glad were I, yes, glad were I his fate to cheer, My du - ty
wehrt, doch Hü • fe, Hü - fe war mir streng, streng ver - wehrt, ich labt' ihn

feg
-&- 3=

I
&SS -r

tfrrS^EÖ fe
=¥pc

a as—g <^J üM±3£j*Sl
ZJ

\—*-«-*

—

&-

l
m^ £= fe

-*- -ß-
sf

-P*-
3z!

-&-
1 i 1

^ #» Jjl.

ft& iea

I
dfc£-

Oh anx - ious hour,what dost thou hear ? Is't joy - ous
Ihr labt' ihn gern, den ar - men Mann, den ar - men

:£:
r^-r-^-g: SEE—^—:^ 1

youth is mov'd
ich den Jung

fe

to tears, The gao - ler, too, more kind - ly seems,
ling hier, auch Ruh- rung zeigt mir die - ser Mann,

m—ß—ß—ß-

'tis to be
gern, den ar

Jo*

severe, Else glad were I his fate to cheer, else glad were
men Mann, es ist ja bald um ihn ge - than, den ar - men

Beethoven's "Fidelio."—Novello, Ewer and Co.'s Octavo Edition.



184

Sir
3^: m —^ »=v-

3=
3: U H
«^ life or fell . . . des - pair?

ar - men ar - • men Mann.

^ un poco piii allegro.

4* ^3—p- ^t ^=-* *> *> *$*§Ü Oh heav'n, wilt end my dead - ly fears ! Oh gen - tie youth, that I , thy
o wenn ich sie ge - min - nen Icann, o dass ich euch nicht loh -nen

/7\m #=p^F =v

I

ar

(

*£

his fate

men, ar

III!
I

to cheer,

wen Mann.
/7\ ci.

t^-S-smaj-a« =£=*= fc-r-p- 2±
CJ

-
i—

r

ms£
«n ^oco piü allegro.

^=
#• *- £-r ? <

* r p F

iJ#: ^ 3=
r u l

r J
"

#
5

*&

My heart, my heart, thy beat - ing . . wild al

mehr, als ich er - tra - gen, er - tra - gen,

Ö^ f tjf r^ S =^=F£ I I e
t/ goodness might re - pay,

kann, nicht loh - nen kann,

that I might re -

euch nicht loh - nen

r r r r

Oh drea - ry day, oh
es ist ja bald um

drea - ry
ihn ge

rf:m *E JJ==±
5

-1==+ s £=*5 ^3 F r -i
j^TfffFjF^g

^fg^
g; V- -^ gg

l£=£
sf

1

—

r

i 6 ^ r g r

i—I"

^) cresc.

$£ z=? ^c
T 1# fr3 ;

- lay, My heart, thy bea-ting
kann, o mehr, als ich er •

±*

wild al - lay, my heart, thy bea

tra - gen kann, als ich er - traSfl p r =^:

E2i s
D" pay!

kann,

m&^
Oh gen -tie

o, das»" fcA

day!
than,

Soon will his

es wf Ja

*c
^=^^

Strings.

mm g ^^-Y- ,

r^^^f^
Beethoven's " Fidclio."—Novcllo, Ewer and Co.'s Octavo Edition.



185

iifefc^ sS*=
-^-^^eE

ting . . wild al - lay

!

gen er • tra - gen kann,

Be still, my
o mehr, als

3 3_r—r—r—ß: ^=ff= -r J p-
ffi ±

m^

youth, that I thy good - ness might re - pay ! oh. thanks

!

euch nicht loh - nen, loh - nen nicht, loh - nen kann, o Bank !

P-ß--£=f^ *>=&: =£:

I1 r f- * v

j

*&

days of grief be o'er, his

bald um ihn ge - than, urn

Ha» rJ — I

" eJ -

days be
ihn ge

o'er, oh dreary day

!

than, es ist ja bald

m &—a-$= -B—P-
i=t

3t3±

tr
*/

Bg öi 3£

Pay>
gelten,

oh thanks

!

o Dank !

oh thanks ! oh
o Dank ! o

thanks

!

Dank !

gPgEg e §g: Ü-*"—
tz

=3=£

o'er, oh drea-ry day

!

than, es ist ja bald
3 -»-

oh drea-ry day,

«??i i/m ge -than,

oh drea
cter ar

ry
me

"Hvrfrm Se£ü ^*£—•!*

—

mß-

.=a

i

s
/p
m

pise£ ^=F=£ « r
fp

1-£ £=i
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*£
WV
is*

V-

be still, my heart, thy beat- ing wild,

o mehr, als ich er • tra • gen kann,

m
thy beat-ing

als ich er -

¥=%*z ^P f—e—*#=p 22: 1*. <*£

a^=^

Oh, gen - tie youth, .... Oh, that I might now . . . thy
o, dass ich euch nicht loh - nen kann, dass . . ich euch nicht

im-
£J3=qi=it=jfc5fc:

day

!

Mann,
Oh, dread-ful day!
der ar • me Mann,

$=&

Ipppi
jgijj j. j^X g g I j

Soon will his

es ist ja

«*^

jyj^-j^ J J .
p

V tr feS m—P—»—P
•7J"

**- ^ ^tHE
wild
tra

al - lay, Ah,
<?en Äann, ja,

thy beat-ing wild
als ich er • tra

al •

gen

R •

^t :*=&
good
loh

ness re - pay,

nen kann
Oh,
dass

might I thy good -

ich euch nicht loh

¥& ? r-s* sfeÖ -^-^—!*=

re

nen

-£=T—

days of grief be o'er, Yes, . . . soon will his days of grief be
bald um ihn ge - than, ja, ... es ist ja bald um ihn ge

!$&
3t ji-F-f^P-F -F

r
3±==z -F—

-

sempre p

=P=F= fe S±E=£

lJ= 3=^ g=^=^*==S:E

im
is*

lay, be still my heart.

kann, er - tra - gen kann.

#=F -P

S^ Pay>
kann,

thou gen - tie youth.
Hze/tt ZoA - wen kann.

£§=«#^^_ =3= s -p

o'er, his days of grief be o'er.

than, der ar - me, ar - me Mann.

^# TT('?!cJ. ^v

>-Pabzr -p——

-

W-F—p—3—g-p-p-q

Ä £
coZZa parte. p .— decresc.

£
pp

/T\

F-FS&=fc: ^3= i—F-
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Voice.

M*
187

Quaetet.—" THOU DIEST !"

Accomp.

Allegro. Pizaero.

gg -— P-

Thou
.EVS§

/
-G*-

^S
L^_J^±3tj3£

T=^r 3± -P --

/K ^*
ftfTfT :£Ä g g f -r-i*

I S 1 FM

^Tn

%=?= =£=^=P —

I

di - est

!

ster - be !

<irUJ2
\ im

but not e'er I've

doch, er soll erst

T
i li :*=£

J I'LL r g i t^g* m <JJJ:gfc3 rr
/ p#f

if-, rf r r r ~
/

rrir rC £=yg iN-p
3= Bt w %*

-p—p. p ' ß—P-

fe£

told thee whose hand
wer i/t??i

the dead - ly blow will

sein stol - zes Herz zer

BE
:fc Ä t— I—hi 1 I I I

* * * tit-tit It- J J |J, ^Si=^— — - — - - -

cresc. 2J0C0 ö poco.

m.
T-W

-F P- f5 3£=F:P
-P p-Pes

s ^= F •
i
* . ^i:
*c

strike.

fleischt.

Be - fore the shades of death en -

Der Ma - - • che Dun - Jeel sei zer -

Ü&
J-JJ IJI U IJ

-J J J—

4

^=1
=SET^C

» &~r~~9 * t*—»ZT*—&- ^~1 J «L

-P—p_
!<«rtgl —s.

3 -P—P- Ä
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fold thee. Be
Sieh

hold!
her !

_.j_J g g I 1=^

Whom are these features

(Zw Tias/ wicft nic7i< g'e

(throwing hack his cloak.)

^g=R K*= 1* f->£fczfc±
like?

täuscht,

heSSeeSS
Pi - zar - ro,

_Pi - sa?-
- ro,

whom thou hast in

<7era c7« siür- sera

y 1 J
— 1 1

5f=U
£*=S= S2=

^>3=
-p—E—fcJ

1=Ü3fad ^ -*£
flC

! r r
=5* ^

£*—jg
^>~ g1q»

sul - ted,

wo7Z - tes£,

Pi - zar - ro,

Pi - zar • ro,

hfaSte§^St^SB
v „> ^^»^^rpirarpar

hath o'er thee ex
cZera <7m fürchten

§8 IB S PP I
»

1 MH 1*-

tffi St
yp cmc.

Ü^ JA-
-P—P- jfeP—g=^^

o £ -^T-E
ul - ted, He claims his ven - geance, He claims his

Uli • eher, steht nun als

gsy=gst=^p
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V V U !

.#. >.^.«cfefefe=S=p:

here. Pi- zar-ro,whom thouhastin - sul-ted, Pi - zar-ro, hath o'er thee ex - ul-ted;He
hier, Fi • zar-ro, den du stürzen wolltest, Pi - zarro den du fürchten solltest, steht

f /f- W r-S- J Jn_
-p—p—

? irr F—p- -F-F-
1 H 1 ü

fes§s^g jj^wiritTL^
=5

3S*
•f-P-P-^=^= 5=52=*

g 3=P
^3- ff- £- £ qt

r
claims his ven - geance here, his ven

Rä - eher hier als Rä
geance, He
eher steht

m m Florestan. (calmly.)
£- 3 i*=ez^E

i g rj - £ I i h

9claims his

nun als

ven geance here.

eher hier.

A mur - de - rer

Ein Mür - der, ein

Wood.

m s
rjf' i r^^B|iE gPFP

5

S t 3=g= S3 > E 1 r 1 j 1 1 -T li 1 j r ES

te £ 331

w vile I do not fear.

Mar - der steht vor mir.

Pizaeeo.

a m Sc
5t

Once
Noch

more
ein

I will

ruf
re call

dir,

the
was

5-jir
f r 1 r rgi ^n•«fr«wSE

-31
/*> /*>

^ rft 1
-1«-

Ä*=ff:r 1* * pr-gr * j* =g3t: cm
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-l*H*
t.

(He attempts to stab Florestan, Leonora rushes

forward and covers Florestan with her body.)

-r -,t • f -N—S-m i i n—d- ^=st2s£

S

rea - son of thy fall

;

du ge-than, zu - rück,

#*.- ffiffiw-fefeö LLL! i 1

_^> arprj* g
Ate

and then thy soul pre-pare,up - on this

nur noch ein Au- gen-Mick, und die - ser

m- -ß- -m-

ete^^ -t=- £^=
t-i-i-

d
—

t

/jö

I ' TLrr
j r±g^ feE:--£?t£=?lf^r

-i
—p»i*

4-4-t-t i
— F

Ei;

Leonora.

&E3E^E5
Be-ware !

Zu-riick ! Florestan.

im - hand him,
durch - loh - ren

£s=*=^
s

1?

Oh heav'n !

Gott!
Rocco.

EBE^=£=v
q-

steel,—
Dolch,—

Oh heav'n !

Was soll ?

¥ i?c fo i.iv

Sp:3E£
un - hand him, Äs - sas - sin, come not

durch - boh • ren musst du erst die - se

I
BLa. f?1.g|,J fe*

IsJltJ J-*—*-#*—

*

sf

^rF~«3*^6 Jt ^= :**£

3fc=p: gH*—PC

tr more shaltthou com-mand him,
Tod set cfzr #e - scAwo - ren,

4,, I
!

*« '

—

xj i i

Thy threats we do not
/«r rfe« - ne Mor - - tfer

i i i.

£ i* i* y P^"^

/p /p /*> /p

gPs=^ E ^*: a*' r
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f
'

f
>

fc±
s

fear

!

lust,

I

No more shalt thou command him, Thy
der ZW sei dir ge-schworen für

w
-r m - * r

(liurls her away.)

Oh heav'n !

O Go« /

:*=5t

Eash
Wahn

boy, beware !

sin - ni - qe 1 lrr T *J ,(lo Leonora.)

m s:3=±

TutU.

fe^-* &£fi

forbear ! for-bear ! -

.Ha« eirc / /ia« ein !

j

^^feb
»H^

g^H*- *^r^ uzUJi Lii-U.
gi^ jf r rr g
i—i R L^'U* I. fc*

=£=pce
@fr^U* ! fctg I

»*

i

tk—ß- *—^—*

—

ß- ^
5t :£=£:

s
threats we do not fear, thy threats

(fe« - ne Mör - der- lust, der Tod .

we do not fear,

sei dir ge - schworen

thy

für

1*
5

Oh heav'n

!

Gott !

heav'n a -

o me/«

-^

m
-£-_-«-

P—*- £V—jg;
i?=^=

rash boy, beware !

JFa7m - sm - ni- ge !

Madman,howdost thou
er soll be - stra - fet

m 5=£
for - bear,

halt ein I

oh forbear

!

halt doch ein !

53S5S5fe£ig f ffff^^^^rr r fcg r—

e

5^£ -t^-l-

I

/p ^ ff ^ cresc. f sf
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fe£
-0-

(again protecting her husband.) *Vrz>

V£
threats

dei

we do
ne Mär

not fear

!

der - tust ;

First kill his wife.

Tödt erst sein Weib.

U#7—r- ^=5BE
»

bove, Heav'n
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mein Gott !
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How,
er

madman, how dost thou dare ?
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My wife!
mem IVeib ?

(g^-F—T—jg

his wife ?
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(To Florestan.)
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Florestan.
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Tes, I am Le-o
Ja,siehhierLe-o

no
no

ra!
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Le - o- no-ra !
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!

Leonora (to the others.
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his wife ?

sein JFeife ?
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Yes,
ja,

Floeestan.

I am his wife,

ie/i 6i« see« TFiseT»,

and glo - ry My hus - band's

qe • schwo ren hab' ich ihm
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5 My wife !

mein Weib !
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wife ?
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Her cou-rage sure is
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What
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art thou from his hate,

<?ot - - ze sei - - «er Wuth !

free art

Ftr - - der

thou
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hap - py fate,

starrt mein Blut,

Oh, won-drous hap - - py fate, oh,
vor Freu - de starrt mein Blut, vor
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great,

Muth !
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starrt vor Angst mein Blut,
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Piu moto.
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hate! Thy threats no
der Tod, der

more
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can make
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wo man ne'er shall make me trem-ble
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a
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late!
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hand him, un
boh - - ren, durch
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hand
boh

=£=£= 4*=:
him, thy threats no more we
ren musst du erst die - se
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no
hast

more,
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My hate no
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more will

du mit
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(presenting a pistol.)
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him, thy threats no more we fear
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Say but a word,
?•«« ?m<ss£ (Z({ erst die - se Brust, noch ei-nen Laut,
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and thou shalt
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doom 'twere vain to try,'t\vere vain to try.

nun den Tod mit ihm, den Tod mit ihm.
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(embracing Florestan.

S Ah!
Ach I

The hour
du hint

of
ge

¥^a^
Ah!
Ach t

(stunned.)

The hour
ich bin

of

^-

Ah!
Hal

(stunned.)^

'Tis Fer -

ha ! der 3/*-
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Fl. and Cello.
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Ah!
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what is that
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dan-ger
- ret - tet !

now
gros

is past,
- ser Gott 1

Heav'n be
gros - - ser
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dan-ger
ret - tet !

now
gros

is

ser

past,

Gott !

Heav'n
gros

he
ser

ms= zfL q*=P=
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g

-

nan- do !

ni's - for /

Snared at last,

HOW und Tod

!

snared at last,

HöW und Tod !

'tis Fer
der Mi

ss:
-fee*. fe*

—

ß—e- -be,- 3=

sound,
d«s ?

Oh ! heav'n be prais'd, oh heav'n
ge - rech - ter Gott ! ge - - rech

be
ter
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3fcÄ
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8
prais'd.

Gottl

m
/CS

3fe£
§

prais'd.

Go«!

_J2* ^L
5^^

a
nan- do.

ni's - tcr.

prais'd.

Co/« /

Piü forte. /C\

S 5 urcrn ü^ Pp«** * * md
P.
Ped.
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S
3

m
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^rs

s

m
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S7S
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££
«7 P
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-gl #-

CNB

J AQUINO.
Father Eocco, the

PrinceFernando is com-
ing hither, his train is

already at the gates.

Vater Eocco, der Herr
Minister kömmt an, sein

Gefolge ist scJwn vor dem
Schlossthor.

Eocco.
(aside.) Thank God!

{aloud.) We come, we
come immediately ; let

those men with torches

come down and bear

lights before Don Pi-

zarro.

{freudig überraschtfür
sich.) Gelobt sei Gott !

(sehr laut.) Wir kommen
augenblicklich, Und diese

Leute mit Fackeln sollen

herunter steigen und den
Herrn Gouverneur hinauf
begleiten.

ff
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Oh day ofwrath and sor - row,

Es schlägt der Ra - che Stun - de,

oh

der

_fc

day

i?<2

of

che

ÜE £ =£$m ß ^t
5

Oh
Es

day ofwrath and sor - row, oh day

schlagt dei' Ra - che Stun - de, der Ra
of

che

=S ?£ 5^^cS * I*

Oh day ofwrath and sorrow,what will,what will thyend-ing

Ter - flucht sei die - se Stun-de! verflucht, ver -flucht sei die - se

I • j | •

j j r \ j
^^at

Oh day ofwrath and sor -row,

furch - ter - li - che Stun - de,

Oh day of wrath and

furch - ter - li - che

i
-&- ^^ s ^=r^3

sor -row, A joy - ful end I see,

Stun - de ! du sollst ge - ret - tet sein,

A joy - ful end I

du sollst ge - ret - tet

3 S*=?E

V
sor - row,
S^rn - de !

r r r :£:

A joy - ful end I

£
3=

3f=± :£=}£ =t

be, Ah, no com - fort, ah, no com - fort can I bor-row,

Stun - de, die Heu - elder spot - ten mein, die Heu - elder spot - ten,

. * r -

none, Es - cape,

mein, ver - flucht,

ÜÜfeE zsc r g
tz

sor - row,

Sfim - c7e,

oh day of wrath and sor -row, what

o fiirch - ter - li - che Stun - de ! o

will thy end - ing

Gott ! teas war - tet

ffl^rfm^mf^fij
cresc. poco a poco.
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g
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see,

sein.

a joy

ge - ret

ful

tet

end!

sein.

^51 S
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From
die

5tt=S=5I

see,

sein,

a

ge .

j°y
ret

ful end

!

sein.
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From
die

-«r
St ±

es - cape

ver - flucht,

can - not

die - se

see,

Stunde.

No
Verz

com
weif

3:

be?

mem ?

thy end - ing be ?

was war tet ?nem

!

^n_n^ri

What
ichm^m^A^m^\jf^s

B
/ »/
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anguish past we bor-row,

Lie -he wird im Bun- de

The strength that sets us free, From
mit Mu - the mich be - frein, die

th ß—*- a*-m £*E=tCU
anguish past we bor-row, The strength that sets us free, From
Lie -be wird im Bun -de mit Mu - the dich be - frein, die

£=£: S r r r r- 5r-i—1-
1 y

fort can

lung wird

I bor-row, Es - cape I can - not see, No com
im Bun- de mit met- ner Ra - che sein, Verz - weif

:£=£: gft

waits us on the mor-row ? No
loill nicht mehr im Bun- de mit

com- fort can I see, "What

die - sem Wüth- rieh sein, ich

\

:***: f>r* r 1 .f tr . r *-t+-t±--± %*£ B^ggi=t fU.
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an - guish past we bor - row,
Lie - be wird im Bun • de

-P P-

The strength that sets us
mil Mu - the dich be

free,

/rare,

Tes, that

ja, wird
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an - guish past we bor - row,

Lie - be wird im Bun - de

The strength that sets us free,

mit Mu - the mich be - frein,

—ß-ß- £

Tes, that

ja, wird

zfcctz:

fort can .

lung wird .

I bor-row, Es - cape I can -not
im Bun - de mit mei - ner >Ra - 'die

see, es •

sein, mit
cape I
mei - ner

:£=£: g ^S -(•—(*
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waits us
tm22 nicht

on the mor- row. No
Bun - de mit

com-fort can I
die - sem Wiith - rich

see, no
sein, mit

com - fort

die - sem
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In ri
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r
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S
sets us
dich be

free.

- frein,

Past now are

<Zie iie - be

grief and sor - row, Oh,
ivird im Bun - de mit
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sets us
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free, Past now are

frein, die Lie • be

grief and sor - row.
wird im Bun • de,

Oh joy, oh what
mit Mu - the mit
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can - not
Ra - che

see,

sein,

no com-fort,

zivei-flung,

no com-fort
Fer - zweiflung
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can I
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see,

sein,

"What waits us
ie7i tvill nicht

on the mor-row, No
mehr im Bun - de mit
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joy, thou shalt be free!

Mu - the dich be - - frein,

Past . now are

die Lie • be

grief and
wird im

sor-row,
Bun - de,

Oh,
mit

f ffr gggggjW- W ^=mm
joy, I shall be
Mu - the mich be .

free. Past now .are

frein,. die , Lie. - be

grief and sor - row,
wird im Bun - de,

? ß ß £$- -ß—ß

Oh joy, oh what
mit Mu - the, mit

—ß—m &=& j==tz=fc2=
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can I bor-row
?
es - cape I can -not see,

wird im Bun - de. mit mei -ner Ra„- che sgin,

No com -fort can I

Ver - zweiflung wird im
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com-fort can I .see.

die - sem Wüth-rich - sein.

What . waits us on the
ich will nicht mehr im

mor-row ? No
Bun - de mit
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w
joy, ; thou shalt be free,

Mu - the dich be - - frein,
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wird

¥

m

joy, I shall be
Mu - the mich be -
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free,

- frein,
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Bun - de mit mei - ner
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can
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shalt

dich

be
be

free, Ob. joy,
- Jrein, mit Mu

Oh joy thou
thet ja wird

gE E *=^
shall

mich
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Jrein

£
I
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cape I can- not see,

met - wer, ntei - ner JJa
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es - cape, es
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see, no com - fort see,

die - sem,die - sem Wüth
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shalt

dich

be free,
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wird
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Past now are

es schlägt der
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—

h
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cape I cannot see, Oh day,

mei - ner lia-che sein, Ver -flucht,

oh day of rage and sor- row,
ver-flucht sei die - se Stun - de !
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» I*-
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com -fort can I see,

die • sem Wüth - rich sein

Oh day of

Jiirch-ter
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shalt be . . free,

dich be - frein.

thou
wirdS -r—r

j—i-

grief

Ra
and
che

sor - row,
&tun - c/e,

Oh joy, I
ich soll ge
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what will . . oh what will thy end- ing be ?

d«e Heuch - - ler, die Heuch-ler spot - ten mein.
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wrath and sor - row,
- li - - cAe £<ura - de !

Thy end -ing
Gott!

Wind.

i
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Past
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grief
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I3t=Ä £
shall

re«

be free, Past now are
sein, die Lie - be
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grief and sor - row,
wird im Bun - de
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Es - cape,

Verz - weif
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lung
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wird
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oh what will it

Gott ! was war - tet

be?
mein !

What waits us
ich will nicht

on
mehr

the
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cresc.

f
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sor - row, Oh
Bun • de mit

joy, thou shalt be free

!

Mu - the dich be - frein.

f
~t=^r- W <

* s ^Sp

Oh joy, I shall be
mit Mu - the mich be

zfed^ f f

free !

frein.

fjS^ (rushes off.)

:£=£=
¥—¥~

I can - not, es - cape I can- not see

!

im Sun - de mit mei - ner Ra - che sein.

m^t-t—^£
^_^Z St. /**

mor - row,
2?m» - de

No com - fort can I see

!

mit die • sem Wüth • rich sein.

I
cresc. sempre.
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No. 17. Duet—"OH BLISSFUL HOUR!"

Allegro vivace.
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1
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Oh bliss -ful hour, oh joy of hea - ven

!

0 na - men, na - men - lo - se Freu - de !

Floeestan.
-ß-ß

^=*t £=r=£03 xz-
Oh bliss- ful hour, oh joy of
o na - men, na - men - lo - se
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On bliss -ful hour, oh joy
O na - men, na - men - lo

of hea - ven !

se Freu - de!

Ö -ß-ß-

r J J J J«E =? S*-*-
3 hea -ven!

i*Vew - de f

Oh bliss - ful hour, oh joy of
na - men, «a - mere - lo - se
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-P-

Bass.

Hail
Heilt

to the day,

dem Tag !

Free - dom it bring - eth, Hail,
Heil ! sei der Stun • de ! Heil !

m -r- -r fft

-fee

Hail
Heilt

to the day,

sei dem Tag !

Free - dom it bring - eth, Hail,
Heil ! sei der Stun - de ! Heil !

2£

aid

gern

-ts$^
Öhs:

-£X

5 m&* £ £=£= %=*.
t)

P Tempo lmo. f ffm g^—M= H=^ :£fa*^

Poco Maestoso.

üi3

i

Hau!
Heil !

EE
v Hail

!

Heil !

^m
Hail!
Heil l

m Z-r^ -P—(*

±=at

,/fl

To
es

^—k •~^:

joy and life I would re - store ye,

sucht der Brü- der sei - ne Br'ä - der,

As
und

i £3=^?
5

itn

Poco Maestoso.

00-
=fcPÄ f^r^ g I £ gC " ^ £ >g=i=H 30

i—h ^3S=^ =3" S r^

^=E

EoCCO. (Pushes through the guards, accompanied
by Leonora and Florestan.)

Poco vivace agitato. _— _ß__ .

m3E
3:

friend to friend

/carara er 7ie? -

I come
fen, hilft

to aid. Oh Prince, be - hold them mer
er gern. Wohl -an I so hel - fet, helft

Poco vivace agitato. ^
den

&-
-<*

i 1
1=4- 0=

k * J S^=3 ^ «t1 1~'T -=r- :

TJ
P cresc.

z^-je-

L-LLi
>=^£^ -=»-

BeethoYen :

p. pi
[—

pi
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Pizzaro
-b- J>-

Per- di-tion

!

ha!
7t«/

-V-

a - way !

/ori / /ori / Fernando.

5^EEg£
4=

cra-ving!

.4r - men,

Behold their foe

!

be-wegt es dich ?

Nay, speak thou,
Nun re - de,

m
Eocco.

4*—ß- Ü-0L.

V—u

—

t*—0» ** £5t2=Ji±
To this pair then,

.47Z' Er -bar -men,

la. _ _
oh Prince, . . to this pair thy pi - ty shew, Don
aW Erbar - • men ver - ei • ne diesem Paare sich, Don

a B^za^^^^^^-^=d=g:^^^-^^^CT±=^^^gi^[

«—

»

5 > b u— -

Fernando, {astonished.)

2*—^ ^ r r r

Sorrows un -

«?zc? Qua-len

£=£: ^=^= :£=.£:
±

Whom I thought dead, he who sought the tyrant's pow'r to quell ?

Der tod - ge - glaub • te, der Ed • le, der für Wahr • heit stritt ?

=F*M F^-4-
1—I"

#? ^B=g -3—

-

*=** H *• -Jzjr $*-*-

m ist
-£-

33 3=5
£

: ^r -*—#-^r

- num-ber'd him be - fell,

o/i. - we -£a7tZ «• - litt.

ß Pm ^=t£ ^t
-k—k-tg

My friend,my friendwhom I thought dead !

mein Freund, mein Freund,der tod- ge - glaubte ?

i

—
i r

i m = h
-«

—

L.

s£*=3=i2: 3—

3

ft«i*i % ^3
:«&*- »^*-

/ P

EjBj sä -3-P- s St ü
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i
•^ Mend allegro./T\ J. ji

-F P- «=
IE

/C\ Fernando.

P= not ^E >—N-

E
-j-j-p^-p—p- r r i -p—

±

j

4^H*

,0\

jg "^' Meno allegro.

In fet-ters,

<?e - /es - seit,

In fet-ters,

#0 -/es - seit,

£ *=q: 548 »
§E qq:

-^g^j^^:

—'

i i 1 i-i—i—i
1 r

«MOTJ> «^J 1 g J at

/
7gn—TTTn rq

s=#
-r

wmt3- 5E± Z±S=^ S^W -F-

.0
Leonoea.

SE
t7 Yes,

Eocco.'
Ja,

Flo -res-tan

;

Flo-res -tan,

Mmr- m: ^m
-t=

pale be - fore me stands. Tes,
bleich steht er vor mir. Ja,

Flo-res-tan,

Flo- res -tan,

m
'-+--*

Ŝ = 2± Z± :öz
I^f=

*±
Pü« allegro.

-w—S~
^ i r:£=£: £^—^~ -

Flo - res -tan be -fore thee stands,
Flo - res - tan ihr seht ihn hier.

&*=£:

(presenting her.) Fernando.

* S -P L» k
r p—^—i

—
Flo-res-tan be- fore thee stands, and Le
Flo-res -tan, ihr seht ihn hier. Und Le

Ml -3z

SE i ^#
o - no - ra,

o - no - re,

Le - o

Le - o

HB
Sg1=t ^r

i>

Pg
Piü allegro.

mftE=p
mm n !—0—^—0)

—

^ r—47 (9

—

^—
iE

£
=P=

tggffHH* P

Ö- s
(̂sJjK more astonished.)

jft. Eooco.m #=t= ^
st zzÖEEfc

ipf EE
no - ra ! The crown of wo

Per Frauen Zier
men thou
de führ'

dost

ich

see,

vor,

She hi-ther

sie harn hie •

arg—
3:5

5^®E^ i s-*W*; >U-J- -4

^^r^Ö^
n/s#=*=^-te^: 1&££e£e£

-teES
^t

I
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FEENAND0.

m kg- gN

r—

r

-fr—fc
roof might ne'er have quit-ted ! My child ! her sor - row will be

bra - - ve, treu - - e Dien - ste, dass ich zum Ei - dam sie er

fe*
% P-

V && :^:

h -O- C v. >>

cr^sc. f p

*£
Marcelline.

'«*-

r=F=^g=^ Ji fg ff~

js x 1/ zgc
y

Oh, wret-ched, wret-ched, most un -hap-py fate!

M!fi7t ?)ii?'/ weA mw".' ivas vernimmt mein Ohr!

m=w^
^=b

great,

kor.

Tour time - ly

Der Un - mensch

3-tt-
Jtj*

fi^-ite
^353

D
4

T K* -g-g— ±g ä

fp

1

t=l6m-*-ß—
f. g |*

r,f , f f- -f-
-/g-

/p

L L »-

P i* i
*
£HF
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rrff .y»
—

j* ?T-
'-$?£ r—ft

±!:^=t^=k=t2=
co -ming hath pre - ven - ted This mis - creant's hand from shed-ding

wollt
1

in die - ser Stun - - de voll - zielin an Flo . res - tan den

blood, Thou dar'st,

Mord. Vollxiehn,

vil

mit

ijß$£-?£

lain!

ihm
I ne'er con- sen

mit uns im Bun
ted,

de,

fc$-
ft ^

1E3IP 4—

t

/ # /P

pgaffiimE fiTFa^^s^&s^ rPt^fft
£gsss-pssj- -Q00

(j^^^ft^E^ sr g p -#- -ft

But could not brave, I could not brave his an - ger's flood, I
nur eu - er Kom - men eu - - er Kom • men rief ihn fort, nur

£&
Ott S^E ft» p ft ß~

f r r :ft_^m
IF*

i* »»^ F k

so es3? ^P^B^^^AglfWft? J»J
5~l^r

s iprzft 1 ft:
ft: ±

neer
eu

ft

con-sen - ted,

er Kom - men,
ne - ver con-sen - ted,

nur eu - er Kom - men,

:ft:ft
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IE
*J=

CHORUS.
Treble. Molto vivace.

ft Ö ü^l^=i* ^^9 Alto-V*.
Let jus
.Be - s/ra

Tenor. -. _-

tice on th'as - sassin fall

!

Who
fet sei der Bö- se-wicht, der
'

. . > J» J I

=fl-N^* *: .k_>_££ E£
an- ger's flood. Bass. Let jus - tice on
rief ihn fort. Be - stra - fet sei

Molto vivace.

th'as - sassin fall

!

"Who
der Bö- se-wicht, der

Ö m £=&s 5 aP
plann'd

If

s *:fe

a doom
schuld un

so dire?
drückt,

On thee, oh prince, we glad - ly

Ge-rech-tig - keit hält zum Ge

J- JJ fe^ £ f rii/iE^== T 3=*
plann'd a doom so

Un - schuld un - ter

ftSl

dire ? On thee, oh prince, we glad - ly

drückt, Ge-rech-tig - keit hält zum Ge

£
Ü

TO ^ -Tt- 5
-^* f*

g- fe-

^
^#BP^§;B=t

4fe=

1
44 ^ ^=ff=

^=^P 5t=?t £5 -BS
>"

J? > *
call With con - fi - dence
nc7i£, <7er 22<z - c7ie Schwerdt

en -

<7e -

(gPfl-ttf- &E^
tire, Let jus

zückt, be - stra

J j ££=£

tice on th'as

fet sei der

£ £ £
«tP*

call "With con - fi - deuce
rzc/i<, der Ea - che Schwerdt

0:«e

en - tire, Let jus

<?e - zückt, he - sfra

;« p-?^B
L>

E=f£R-?

tice on th'as

fet sei der

pes
-« r*

F^T^
g f f g

^^"Lf ü^ll
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a^£ /TN Tempo lmo.

T:

Ä
sas - sin fall.

Bö - se - ivicht

8t ja /TN
Fernando.

-S=V

-r—p-

sas - sin fall.

.Bo - se - wicht.

Thou
Du

Os Tempo lmo

m -ß—ß-

m e±
long hast held his dun - geon's key

—

Now,
sehloss - est auf des Ed - len Grab, jetzt,

I
•ft.*-

now
jetzt

'tis fit - ting

nimm ihm
thou should'st set

set - we i£e£

him free, But stay-

/T>

i ij i S3E

p

-I—

p

^-3^ * if^ ±J* JrJ-
-*--* f

r^^5 S ^» «tzst Bt 321
r-w-r-p-r ?r<* -«b

-Si. =p=^ 3*: H1 tt
Thou, no-ble la- ay, must now ful-fil this last

eut'/i eoJ - £e Frau, al - lein, euch ziemt es ganz,

and joy-ful

ihn zu be

i£ H 1 J i iartan-USS tt-+-h*'

^=§ilr& «=-ö-

-Est
/

-<s>- 3§i ^3Säz±
fc
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Leonora.

:|SS -p-r-
t^ ?<* *i ^p fr r r r r ^F J—*—wsl-r— -

trust.

frein.

Oh heav'n
O Gott I

Ob.

what joy! oh what joy di-vine !

o Gott ! welch' ein Au-gen blick !

fe
Ö r-W—€3-

=P=P* =sk gq r p ** ^^*- 5
&

/p /p
fg^jg' 3=5;3—^sj— g g -*- 3 ^cJ>J> cJ

Floeestan.

^nf—W g=g

^ffW. m^
v

m

Oh, life and free -

O un aus z sprech -

dom then are mine !

lieh sixs - ses Glück !

±=t^=F r * b ,¥ Sr * r
5

A gj- -g. g jg. -gy S
3 p i

*>i ^= ~p-

te
Marceixine.

^p
I
r F

17

Fernando.

Our heart - felt

Du prii - fest,

:£- te- m_e_ ^=>-p—p- ±
No more oh friends, no more shall ye re- pine.

Ge - recht, o Gott ' ge - recht ist dein Ge- rieht.

:^: it y • J-^ p—p- ^t 3:z±
^ pray'rs to yours we join!

tZw ver - liisst wis nicht,

Rocco. _
P-

our heart - felt pray'rs to yours
du prii - - fest, du ver - lässt .

t=r^ :£=£:& m p (
*£=^:

-k—>* i 1-

Our heart - felt pray'rs to yours we join,

Du prii - - fest, du . . ver - lässt uns nicht,

Yes our pray'rs

du ver - lässt .

Becthoven'3 "Tidelio."—Novello, Ewer and Co.'s Octavo Edition.
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Leonora.

:£-*—J--p-p—¥- 3t=z±

Oh heav'n . . what joy, what joy di-vine,

Gott! , . o welch' ein Au- gen -Nick

!

i
Maecelline.

m ^=F£%=-J^ p—p- -p—p—F- -I«—p-

we join, No more

Go« /

Florestan. —

oh friends, shall ye re - pine,

o welclC ein Au - gen - blick .'

1m =£=H* fei Nr-P—P- ^—gH -P— -

g g

S

Oh heav'n,

O Go« .'
.

Fernando.—•»- ,^r—
what joy, what joy di-vine,

o welch' ein Au - gen - Mick !

f-
,

-^ f T f '

u> fe t-P—P-

No more, oh friends, shall ye re - pine,

Gott! o welch' ein Au -gen -blick!

Kocco.

r r p- -r—r- -r—r—fz -p—
feg bj

-

we join,

was nicht,

No more, oil friends, shall ye re - pine,

Gott ! o welch
1

ein Au - gen- Nick

Soprano.

3m -?—r- -P—F- BE
Alto.

Tenor.

Oh heav'n, no more shall we re -pine,

Gott ! o welch ein Au - gen-Nick

!

h h i

£: ^t £:

what joy

o un

is

a us

-F—F-

Bass.

Oh heav'n, no more shall we re -pine,

Gott ! o welch ein Au - gen- blick '

what joy

o un

is

aus

tei Ö =t>=^E ^5= q*=*im

Ä ^ ^2 *- -^-
:a: ^tx^:
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%—¥—P

—

W- f
—w 3:

5 V V
±

Now life and free - dorn are thine

!

Oh
aussprech- lieh süs - ses Glück ! ge

heav'n, what

recht, o

£=F £E^^s: -&-

Our heart - felt pray'rs to yours we join, our heart - felt

o un • - aus - Sprech - lieh susses Glück ! ge • recht, o

$=¥--

V ±=t i^s m

m

Now life . . and free - dorn are mine !

o un • - aus-sprech-lich süsses Glück !

-*- ^ S-

Oh heav'n, what

ge - recht, o

5= 3:
$=±=E ±

My heart - felt pray'rs to yours we join, our heart -felt

o un - aus-sprech • lieh süsses Glück! ge - recht, o

£ :£=*: =St—P—P-^F

Our heart - felt pray'rs to yours we join, our heart - felt

o un • aus - sprech • lieh siis-ses Glück! ge - recht, o

i s2± fi3 ^
&

22: -*—»- :£

ours, what joy di-vine

!

sprech • lieh süsses Glück !

No
0e

£

more,

recht,

no

o

more

Gott !

6hall

ist

$=± P P P-

ours, what joy di-vine

!

sprech • lieh süsses Glück !

No more,
recht,

no
o

more shall

Gott ! ist

£ ttr=t£=F * M

P
=s=v

£ c^i I" 3=t=
P
=F

^2.^=^
fc

£
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$
i I

r~w
-F—F— ^f^^F111^ =3=

joy, what joy di - vine

!

(?ott / ist dein Ge • rieht,

oh heav'n, what

du prii - fest, du

what

? o
\ rm ~v3~

-i rr -I
s—p-

5E ± *
pray'rs to yours we join.

Gott! ist ' dein Ge - rieht,

No more, oh friends, shall

du prii ' fest, du, ver

I
^F£=^ :

-S3- m -23:

s
1 i P—tz

joy, what joy di - vine ! what joy, oh hea-ven, oh what joy di

Gott ! ist dein Ge - rieht, ist dein Ge - rieht, du prüfest, du ver

-to . S^ 1& -P—F- -F P-

pray'rs to yours we join,

Gott ! ist dein Ge - rieht,

No
du

m "er £
j^. -^3-

+^^ -F—F- -F—F- ± ±
pray'rs to yours we join,

Gott! ist. dein Ge - rieht,

No more, oh

du prii - fest,

friends, shall

du ver •

§5^1* FÜ-m sj «—

—

(S sh
3^P -yF^-^SH-g:i»^_

we re - pine, what joy is ours, what joy

dein Ge - rieht, du prii - fest du ver - lässt

di

uns

Tine,

nicht,

oh

du

m 3^:ia^ s PP
jz± ¥-I—

r

we re - pine, what joy is ours, what joy

dein Ge - rieht, du prii - fest du ver - lässt

di vine,

nicht,

oh

du

I
^>s- -r<r -^3- -s*. i-zH 2*

5 ^=F =F 3=£:

s j& £ ^ -g -er bj

sfec ^ £ 3±
Iflj:
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I
=£5= m

£25
joy

lüsst

di - viae,

uns nichts

Now
du

Ö.

life

prü

and

fest,

free

du ,

dorn both

ver - lüsst

w s -sq-

you

lüsst

re - pine,

uns nic7i£,

Our

du

heart felt

/es«,

pray'rs to yours

du . . ver - lüsst .

I
§

± 33=

^

- vine,

lüsst

Now life

uns nicht,

and

<2u

free

prü

dorn

/es/,

both,

J«

yes,

ver

both

lüsst

=3= =^=±

more,

$rü

oh friends

!

/es£, du

shall ye

lässt

re •

uns

pine,

nicht,

No

ver

more

lüsst

£^=*=?E ± TZt

ye

lüsst

re

uns

pine,

nicht,

Our

du

heart

I

felt pray'rs to yours

fest, du i . ver • lüsst

3= =F
-s»-

=3=—eL

Heav'n

!

prü

we

lässt

No

fest

more

du

shall

ver

re - pine, Now no more

uns nicht, du ver • lüsst

33: 33=
=t =PC =3= P ==±

Heav'n

!

prii

a

No

fest

£

more

du

.ä.

shall we re - pine, Now no

ver - Z«s£ uns nicht, du ver

more

lüsst ,

ifc=4 3=£ 5? 3=)=£a

=±

cresc.

.L^L
33= ^ ^m *=t

Beethoven's "Fidelio."—Novello, Ewer and Co.'s Octavo Edition.



235

i

/T\
**=*-

£=£i _Ci t* 1_

are thine.

wis nicht.

/C\

w^m -^fL
"fc±

JE

toi r r

s
2

we join.

uns nicht.

I
:p=£ iffi>:

CN

ä te±=± -P—F-

s
are mine.

uns nicht.

«jC\

B 35: 35=
r r r s

re - pme.

uns nicht.

c\
3=F

EISErr 1
r f

we join.

tins nicht.

fe
/CS

§£
+ SE

3
re - pine,

wns nicht.

ä--

=s=r
./C\

H«==« S£=S=f -**—r-

re - pme.

c\
-.** ...£:

£
J5t
Äfcfeat P^3-

P PP

£ J:^EE S
-0- -0- "2=^
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fe
Chorus. Allegro ma non troppo.

W =Ö=3fc
s

S
Who a no - ble wife pos
Wer ein hol - des Weib er

i. s-=*=^= E:«=
"Who a no - ble wife pos
Tfiw e?>» hol - cfes TFez& er -

Allegro ma non troppo

3E
«7

3=* Ö 3=0S£±^5 £=*=
3*EE3P

sess

run-

%

- es, Join us

gen, stimm'' in

*• i\ £_
i m w:t

in our fes - tive lay, Join us
un - sern Ju - bei ein, stimm' in

\ S

in our fes - tive

un - sern Ju - bei

=k i g £3^^E-r-fr- 3=^ e
sess

run-

- es, Join us
gen, stimm? in

5±

in our fes - tive lay, Join us in our fes - tive

un - sern Ju - bei ein, stimm' in un - sern Ju - bei

:g-ggsj^^^SpL/ j 'y~H^^
:*=«4

^±^=^1
S=ö

3: M=£ H»—^1- 5
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-z± a

All the joy,

Ret - te • rin,

all the rap - ture of
Ret - te • rin, des Gat

this

ten

2=t :^
ffi

press

-St

i

es

gen,

:<=£

All the joy, all . .

Ret - te - rin, Ret

the rap- ture of this

ten

**L. -f

H*z± 3=5-

press

su?»

es All the joy, all

Ret - te - rin, Ret

I ± £
the rap- ture

te - rin, des

59 -m-\—» ~ » I * F a
*/

i ?=H*E ^^
day, Word nor tone e - nough
sein nie wird es zu hoch

ex - press - es all the rapture

be - sun - gen, Ret - te - rin des

i
j j . v > i* j*^

5
day,

sein,

All the joy,

.Ret - te - rin,

J • 1*
I

m

all the rap
i?ei - te - rin

e

ture

des

$=B
day,

sein,

AH the joy,'

i?e£ - te - rin,

H*qf
4=2- 4=2- 4=2-

all the rap
.Re£ - tfe - rin

4=2

ture

*=£
£ifeS^- ^

P i
:£ 5:

FE
iSc

of this

ten

day.

P
=St^: i I

Leonora

2=3

this

ten

4*
:

5T
Ca«

day.

sein.

Love
Lie

a

Florestan.

Si^:

ä 3^ fe -^-^-^§3^?i*m s
of this

ten
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Larghetto. Concerto, Op. 61 Beethoven
Benedictus. Mass No. 12 ... Mozart

BOOK XV.

Organ Piece— Larghetto ... Max Keller
Et vitam venturi. Mass No 3 ... Mozart
Adagio. Nonetto ... ... Spohr
March, Palestine ... ... Dr. Crotch
Andante molto cantabile ed espressivo

Sonata, Op. 109 ... ... Beethoven
But Thou didst not leave. Messiah Handel
Kyrie eleison. Mass No. 12 ... Mozart
Sanctus. Mass No. 12 ... ... Mozart
Adagio. Quartett, Op. 1 Mendelssohn

BOOK VII.

Adagio cantabile. Trio, Op. 1, No. 1
Beethoven

Organ Piece—Andanto ... J H. Knecht
Organ Piece—Un poco Adagio J. H. Knecht
Poco adagio affettuoso. Sonata, Op. 3

O. F. Pinto

Andante con moto. Divertimento, Op. 38
Weber

Serenade. Op. 44 ... ... Mendelssohn.

Andante con espressione. Sonata Clementi

BOOK VIII.

Swedish melody
Andante. Trio, Op. 40 ... Eeissiger
Sonntagslied ... ... Mendelssohn
Andantino grazioso. Trio, Op. 77 Eeissiger
Schönes Mädchen. Jessonda ... ' Spohr
Andantino, Sonata, Op. 45 ... Eeissiger
Eomance ... ... ... Hummel
Organ Piece—Cantabile un poco adagio

J. H. Knecht
Spanish Eomance. Op- 8 Mendelssohn

BOOK IX.

Andante. Op. 12
Lied ohne worte—Andante. '

SicUiano. Quartett, Op. 138
Andantino
Adagio. Quartett, Op. 58
Andante ...

Volkslied. Op. 47
Aria—Andantino ...

Hummel
,38
Mendelssohn

Eeissiger
... Weber

Spohr
Hummel

Mendelssohn
Kiesewetter

BOOK XVI.

Organ Piece—Adagio. Op. 25 Julius Andre?
What tho' I trace. Solomon ... Handel
Andante. Quartett, Op. 13 Mendelssohn
Kyrie eleison. Mass No. 17 ... Mozart
March. Overture to Ptolemy ... Handel
Credo. 1st Mass ... ... Mozart
Andante cantabile. Jupiter Symphony Mozart
Air. Op. 22 ... ... ... Weber
Andante quasi allegretto. Quartttt,

Op. 9, No. 8 ... ... Onslow
Organ Piece—Adagio ... ... Bink

BOOK XVII.

Aria— Siciliano T. Attwood
Largo. Concerto, Op. 15 . Beethoven
Canzonet ... ... Haydn
Benedictus. Requiem Mozart
Hosanna in excelsis. Requiem ... Mozart
Pastorale ...» J. Hiles
I know that my Bedeemer liveth Handel
Adagio. Quartett, Op. 4 Spohr
O quam suavis Mendelssohn
Organ Piece—Adagio ... Julius Andrej

BOOK XVIII.

Qui tollis. Mass No. 12 ... Mozart
Et incarnatus. Mass No. 14 Mozart
Andante

—

Organ Fantasia ... ... Freyer
Organ Piece—Larghetto .. Max Keller
The Farewell. Op. 50 Mendelssohn
Departure. Op. 59 Mendelssohn
Quoniam tu solus. Mass No. 3 ... Mozart
Andante. Quartett, Op. 4 Spohr
Achieved is the glorious work ... Haydn
Organ Piece—Adagio ... Bink

LONDON : NOVELLO, EWER AND CO., 1, BEENEItS STREET (W.), AND 35, POULTRY (E.C.)
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NEW VOLUME.

S^0rt ffl'alnxdKxm
FOR THE ORGAN.

ARRANGED BY JOHN HILES.

Vol. III., bound in cloth, 7s. 6d.: in Nine Books, Is. each.

BOOK XIX.
Andante (from a Quartett, Op. 81)
I laid me down and slept (from an Anthem) ...

Blessed are they that dwell in Thy house
Air
A Hymn of Faith . ...

Hear us, O Saviour (From the Motett, " O come
near to the cross")

Lord, let us hear (Athalie)

BOOK XX.
Lord God of Abraham (Elijah)

Cast thy burden (Elijah)

The Lord thy God (Elijah) ...

All ye who Veep
Veni Sancte Spiritus (Graduate)
Holy, holy, Quartett and Chorus (Elijah)

Ave Maria ...

Strengthen ye the weak hands (Jephtha)
Lead me, O Lord (Abraham) ...

Let the whole earth ...

BOOK XXI.
Glorious stand the mountains [Jephtha)

Tor in the wilderness
O pray for the peace ...

Then shall the earth ...

March (Abraham)
lie maketh me to lie down

BOOK XXII.
When Israel out of Egypt (Jephtha) ...

< rgan Piece...
We march, we march to victory
The Lord is my Shepherd
King all glorious
For He, the Lord our God (Elijah)

Largo (from a Sonata)
BOOK XXIII.

And the ransomed of the Lord
O rest in the Lord (Elijah)

sing to God (Noel) ...

Mark how the mother (.Vie?) ... ... ....

lie not afraid (Elijah)...

And sorrow and sighing shall flee away
Lied ohne worte (from Op. 102)
Then shall the righteous (Elijah)

Introductory Voluntary
Hymn

BOOK XXIV.
1 will lay me down in peace ...

Let your light so shine
O let your song« be of Him ...

Andante (from a Fantasia, Op. 28)
Rend your heart ' ...

To the Lord our God ...

He watching over Israel (Elijah)

Lord my God (Solomon's Prayer)
But Thy right hand ...

BOOK XXV.
1 was glad ...

Word of God incarnate (A ve Verum) ...

O taste and see, how gracious the Lord is

Look down on us (Elijah)

Lift thine eyes (Elijah)

Blessed are the merciful
O Lord, how manifold

BOOK XXVI.
Blessed is the man (Abraham)
He that shall endure (Elijah) ...

Remember now thy,Creator ...

For we know
Blessed is the man ...

If with all your hearts (Elijah)

O come every one that thirsteth

The Lord will wipe away
BOOK XXVII.

Andante (from a " Clavier-Stuck")
It is enough (Elijah) ...

Come unto Him
For He shall give His angels charge ...

Baal, we cry to thee (Elijah) ...

Sweet is Thy mercy ...

Hearts feel that love Thee (Athalie)

As for me, I will come

London : Novello, Ewer and Co.

Mendelssohn
Dr. S. S. Wesley
B. Tours
Lindpaintner
J. Barnby

Ch. Gounod
Mendelssohn

Mendelssohn
Mendelssohn
Mendelssohn
Ch. Gounod
Abbd Vogler
Mendelssohn
Albt. Jungmann
Carl Reinthaler
B. Molique
Dr. S. S. Wesley

Reinthaler
Dr. S. S. Wesley
E. H. Thome
Dr. S. S. Wesley
B. Molique
Oskar Bolck

Reinthaler
Max Keller
Dr. H. Hiles
Oskar Bolck
J. Barnby
Mendelssohn
Haydn

John Goss
Mendelssohn
Ch. Gounod
Ch. Gounod
Mendelssohn
Dr. S. S. Wesley
Mendelssohn
Mendelssohn
J. Schlute
M. Haydn

Dr. H. Hiles
J. Barnby
Dr. G. J. Elvey
Mendelssohn
J. B. Calkin
J. B. Calkin
Mendelssohn
Dr. S. S. Wesley
A. S. Sullivan

Dr. G. J. Elvey
Ch. Gounod
John Goss
Mendelssohn
Mendelssohn
Dr. H. Hiles
J. Barnby

B. Molique
Mendehsohn
Dr. Stcggall
Dr. S. S. Wesley
J. Barnby
Mendelssohn
Mendelssohn
Dr. H. Hiles

F. Schubert
Mendelssohn
Ch. Gounod
Mendelssohn
Mendelssohn
J. Barnby
Mendelssohn
Dr. S. S. Wesley

A SERIES OF SELECT PIECES,

ARRANGED BT

J. W. ELLIOTT.
In One Volume, handsonvly bound in wlwle cloth, price 10s. 6d. ; or, ir

26 numbers at Is. each.

No.
1. Mozart, Ardante Cantabile, from the Pianoforte Duets.

Handel. Chorus. Let all the angels. (Messiah).
2. Rossini. Solo and Chorus. Eia Mater. (Stabat Mater).

Mozvrt. Andantino from a Pianoforte Fantasia.
Handel. Chorus. Then round about. (Samson).

3. Mozart. Chorus. Gloria in excelsis. (Twelfth Mass).
Mozart. Andante. From the Pianoforte Duets.

i. Novello. Quartetto. Benedictus.
Haydn. Solo and Cnorus. The marvellous work. (Creatioi.)

5. Mozart. Adagio from the Fantasia in C! minor.
Elliott, J. W. Andante Religioso. . .

C. Notello. Bone Jesu. Trio for treble voices.

Mendelssohn. Solo and Chorus. Sing of judgment. (Praiio

Jehovah).
MAOFARnEN, G. A. Love your enemies. (Introit).

7. Goss, John. Anthem. Lord God, Thou strength of my
health.

Macfarren, G. A. Offertoire. From the Introits.

8. Goss, John. Anthem. Stand up, and bless the Lord your
God.

9. Mendelssohn. Trio. Lift thine eyes. (Elijah).

Novello. Sancta Maria. Tenor solo, and quartett.

L0. Elliott, J. W. Andante grazioso.

Haydn. Adagio.
11. Beethoven. Adagio Cantabile.

Macfarren, G. A. O Saviour of the world.
Holy, Holy, Holy.

Schumann. Chorale.
12. Goss, John. Brother, thou art gone before us.

Mendelssohn. Andante. (Op. 82.)

13. Novello. To Thee, O Lord.
Randegger. A. A Wedding Hymn.
Bach. Fuga, from the 48 Preludes and Fugues.

14. Calkin, J. B. Thou wilt keep him in perfect pea:e.
Mendelssohn. Hearts feel that love Thee.
Macfarren, G. A. Blessed are the pure in heart.

15. Himmel Incline ad me.
Bach. Corale.
Mendelssohn. Cast thy burden.
Goss, John. taste, and see.

16. Gounod. Blessed is He.
Spohb. Forsake me not. (Last Judgment).
Hauptmann. Larghetto.

17. Stainer, Dr. Deliver me. O Lord.
Handel. How excellent Thy Name. (Saul).

Hesse. Allegretto.

18. Rossini. Quando corpus. (Stabat Mater).
Bierey-. Je»u mi.

O-oss, JonN. O praise the Lord.
19. Novello. Tantum ergo.

Mendelssohn. O rest in the Lord. (Elijah).

Boccherini. Fac ut portem.
20. Mendelssohn. He, watching over Israel. (Elijah)

,, He that shall endure. (Elijah.)

Novello. Sancta Maria. (Treble Solo).

21. Bolck, Oscar. The Lord is my Shepherd.
Wesley, Dr. S. S. All go unto one place.

22. Handel. Dead March. (Saul).

Weber. Benedictus. (Mass in G).

Barnby, J. Sweet is Thy mercy.
Westbroob", W. J. Andante.
Mendelssohn. Andante. (Op. 83.)

£3. Haydn. Largo.
Wesley, Dr. S. S. Solomon's Prayer.
Hopkins, E. J. For the Lord is gracious.

24. Garrett, Dr. G. M. He remembering His mercy
Goss, John. Hear, O Lord.
Wesley, Dr. S. S. Andante and Chorale.

Mendelssohn. Blessed are the men.
15 Mendelssohn. Chorale. The Lord is God. (Elijah).

Sudlow, Wm. O most merciful.

Lefebure-Wely. Andante, No. 1.

,,
Andante, No. 2.

26. Spohr. Blest are the departed. (Last Judgment).
Best, W. T. Chorale.

Spohr. Adagio. Quartett. (Op. 58.)

Mendelssohn. Arioso. Woe unto them. (Elijah).

Vol. IL, containing Secular Music, in preparation.

London : Novello, Ewer and Co., 1, Bernors Street, and 35, Poultry.
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BY MODEKN COMPOSEKS,

PUBLISHED BY NOVELLO, EWER AND CO.

F. ARCHER.
Three Andantes.

Ko. 1, in D, Is. ; No. 2, in F, Is. ; No. 3, in A, Is.

W.T. BEST.
Six Concert Pieces. Price 8s.; or each singly,

Is. 6d.
No. 1, Fantasia ; No. 2, Allegro Marziale ; No. 3, Fuga ; No. 4,

Air with variations ; No. 5, Andante ; No. 6, Pastorale.

Sonata, in G major, inscribed to J. Lemmens. 4s.

Three Preludes and Fugues. No. 1 (A minor),

Is. 6d.; 2 (E flat), Is. 6d.; 3 (E minor),

Is. 6d.

Fantasia. Is. 6d.

Fantasie etude, in E major. Is. 6d.

A Collection of Pieces, expressly composed
for Church use. Each Number of this work
contains Six Compositions of moderate

difficulty ; three of which are intended for

use at the commencement, and three at the

conclusion of Divine Service. Price 3s.

each book.
BOOK I. contains

:

No. 1 . Andante con moto (E major) l No. 4. Allegro con brio (F major)
2. Allegro moderate (A minor) 5. Adagio (D major)
3. Andante (B flat major) I 6. Allegro moderate (C major)

BOOK II. contains:
No. 10. March for a Church Festi-

val (D major)
11. Alia Breve (C major)
12. Fantasia (F major)

BOOK III. contains:
No. 13. *Prelude on the Tune

j

No. 16. Andantino (E flat major)
"London" (CM.) 17. *Prelude on the Tune

14. Fuga (C major) " St. Bride" (s.M.)

15. »Prelude on the Tune 18. Andante (B flat major)
"Halifax" (l.m.) I

* These Choral Preludes are intended to be played immediately
before the Choir and Congregation sing the Tunes on -which they
are founded.

BOOK IV. contains:
No. 19. Andante Religioso (F

major) , for theFounda-
tion stops

20. Allegro maestoso e

vivace (C minor)

No. 7. Andante serioso (F major)
8. Adagio and Fuga (A major)
9. Andante (G major)

Andante Tranquillo (A
major)

23.

No. 22. Largo and Allegro mo-
derate (G major)

Adagio (A flat major),
for the reed work

Allegro con brio (E
major), for a Large

24.

J. BAPTISTE CALKIN.
No. 1. Andante varied . . Is.

2. Hommage ä Mozart and Choral Fugue 2s.

3. Marche Eeligieuse and Allegretto 2s.

4. Andante Espressivo, Organ Study
on Pleyel's Hymn Tune, and Hom-
mage ä Haydn . . 2s.

5. Allegretto Eeligioso, Minuet and Trio 2s.

E. T. CHIPP.
Introduction and Six Variations upon Handel's

" Harmonious Blacksmith," dedicated to

Ed. John Hopkins. Is. 9d.

Introduction and Seven Variations on " God
preserve the Emperor." 2s. 6d.

J. BARNBY.
Allegretto (Joy),' Andante Grazioso (Sorrow),

and Gloria Patri from Service in E. 2s.

CHARLES COLLIN.
The Church Organist. A Collection of Pieces

for use during Divine Service. Complete

in Three Books.
The contents of this work, by the Organist of the Cathedral of St.

Brieuc, Britanny, are especially suitable for use during Divine Ser-

vice, the shorter pieces being available at the commencement of

Service, and those of greater length as Voluntaries at its conclusion.

As in M. Lefebure-Wely's recent works for the Organ, the various

pieces present no unusual difficulty to the performer, and are very

melodious and effective' in their character. The adaptation to

English Organs is by W. T. Best.

Book L, price 2s. 63.

March. I Offertoire.

Communion.
1

Postlude.

Elevation.

'

\

Offertoire.

Offertoire for the Feast
of Pentecost,

Hymn.
Elevation.

Book IL, price 3s.

Communion.
Ditto.
March.
Postlude.

Book III., price 2s. 6d.

Elevation.
j

Communion.
Postludium.

|

Elevation.

Offertoire. ! March.

R. W. CROWE.
Prelude and Double Fugue, dedicated to Pro-

fessor Sterndale Bennett. 3s.

R. FIELDWICK.
Offertoire. Is.

F. E. GLADSTONE.
Andante. Is.

ROBERT HAINWORTH.
Sonata. 2s. 6d.
To this Sonata an extra prize was awarded by the College of

Organists in 1865.

Three Offertoires. No. 1, in D, Is. 6d. ; No. 2,

in D minor, Is.; No. 3, in A, Is. 6d.

HENRY HILES, Mus. Doc, Oxon.
A Fantasia. 3s.
To this Fantasia, the first prize offered by the College of Organists,

for an original organ composition, was awarded in 1868.

Price 3s. The Andante separately,A Fantasia.

Is. 6d.
To this Fantasia, the first prize offered by the College of Organists

for an original organ composition was awarded in 1864.

Six Impromptus. Price 3s. 6d., or singly,

Nos. 1, 2, and 4, Is. each. Nos. 3, 5, and
6, 9d. each.

Second Set of Six Impromptus. 4s.

Prelude and Fugue, in D minor, Is. 9d.

Prelude and Fugue, in A major. 2s.
To this Prelude and Fugue was awarded the Prize of Ten Guineas

offered by the College of Organists, in 1865.

Sonata, in G minor. 3s.
This Sonata gained the first prize offered by the College of Organists
in 1868.



(f righxal €ttm$atit
C. S. JEKYLL.

Grand March. 3s.

J. LEMMENS.
Four Pieces in the Free Style. Composed and

dedicated to W. T. Best. Handsomely
bound in whole cloth, price 10s. 6d. ; or

singly

:

1. Allegretto in B flat .

.

.

.

.

.

2a. Od.

2. Christmas Offertorium .

.

.

.

.

.

2s. 63.

3. Fantasia in A minor .

.

.

.

.

.

2s. 03.

4. Grand Fantasia in E minor .

.

.

.

3s.

LEFEBTJEE-WELY.

Six Grand Offertoires. Handsomely bound in

whole cloth, 8s-; or singly :

1. Offertoire, in B flat

2. Offertoire, in F
3. Offertoire, in C

4. Offertoire, in G
5. Offertoire, in A

. Offertoire, in E

The Modern Organist : a Collection of Organ
Pieces in all styles. The adaptation to

English Organs by W. T. Best. In Twelve
Numbers, or in One Volume, cloth, price

18s.

This work -will he found of particular value to Organists, containing,

as it does, a very great variety of compositions suitable both for

Church and Chamber purposes, which, without unduly taxing the
powers of the performer, serve to illustrate the modem use of the
Organ in a highly effectivetond interesting manner.

No. price Is. 6rf.

Pastorale.

.. Is Od.

.. Is 6d.

.. Is Od.

.. Is 9d.

.. Is Od.

.. Is 6d.

Communion.
Prelude- on the Hymn or the
Feast of Pentecost.
Offertoire

No. 2, price Is. 6d.
Elevation or Commuuion.
Prelude.
Offertoire.

No. 3, price 2s.

Communion.
Fugue.
Offertoire.

No. 4, price 2s.

Offertoire.

Prelude.
Elevation or Communion.

No. 5, price 2s.

Offertoire.

Pastorale.

No. 6, price 2s.

ProcessionalHymn Adorote."
March.

No. 7, price 2s.

Allegretto Cantabile.
Postludium.

No. 8, price Is. 6<f,

Postlude.
Prelude.
Prelude.
Communion.

No. 9, price 2s. Gd.
Fantasia Pastorale.

Offertoire for Christmas.

No. 10, price 2s.

Offertoire.

Prelude.

No. 11, price 2s.

Postlude.
Fugue.
Communion.

No. 12, price 2s.

Offertoire.

Fugue.
March.

FEANZ LISZT.

Ave Maria d' Arcadelt. Is.

MENDELSSOHN.
Six Grand Sonatas. Dedicated to Dr. F.

Schlemmer. Op. 65. 7s. or singly :

—

No. 1, in F minor .. 1 9 No. 4, in Bb .. 1

2, in C minor .. 1 5, in D .. 1

3, in A .. 1 6, in I) minor .. 1

Three Preludes and Fugues.
Op. 37, Complete, 4s. ; or singly : No. 1, in C minor, Is. 6d. No.

2, in G major, Is. 6d. No. 3, in D minor, Is. 6d.

W. J. PEICHAED.
Prelude and Fugue. Dedicated to Dr. E. Gr.

Monk. Is. 6d.

xau% fox iju (firjpn.
The Eev. Sir F. A. G. OUSELEY, Bart.

Seven Preludes and Fugues. Dedicated to the-

Hon. Miss Bushout. Price 6s.

Six Preludes and Fugues. Dedicated to Herbert
Oakeley, Esq., M.A. 5s.

Six Short Preludes. 2s. 6d.

Prelude and Fugue in A flat. Is. 6d.
Three Andantes. Is. 6d.

W. H. SANGSTEE.
Andante. 2s.

E. SILAS.
No. 1. Allegro Moderato . . Is. Od..

2. Andante . . . ]s. Od.

3. Prelude ... Is. Od..

HENEY SMAET.
No. 1. Choral with Variations . Is. 6d..

2. Two Trios . . . Is. Od.

3. Grand Solemn March . . 2s. Od.

4. Andante, No. 1, in G major . Is. 6d.

5. „ 2, in A major . Is. 6d.

6.
,, 3, in E minor . Is. 6d.

7. Six Short and Easy Pieces. Nos.
1 & 2, 3 & 4, 5 & 6, each Is. 6d.

CHAELES E. STEPHENS.
Fantasia (on Chorale & James's.) 2s.

A Third Set of Two Movements, Is. 6d.
No. 1. Elegy. No. 2. Andahtino alia Canone.

Miss E. STIELING.
Six Pedal Fugues and Eight Slow Movements-

7s. 6d. The Slow Movements may be had
separately, at öd., 9d., or Is. each.

J. T. STONE.
Marche Triomphale. Is. 6d.

E. H. THOENE.
Original Compositions.
Book 1, price Is. 6d., contains—Andante Pastorale, Andante,.

Adagio, Andante, Andante, Adagio, Andante.
Boo't 2, price 2s., contains—Fughetta, Andante, Allegro Maestoso,

Allegretto, Largo, Andante, Andante, Andante quasi Allegretto
Cantabile.

Book 3, price Is. 6d., contains—Adagio Maestoso, Allegretto
Adagio, Andante con Moto, Andante con Moto, Andante Maestoso,.
Allegretto.

Book 4, price Is. 6d., contains—Fughetta, Allegretto, Adagio
Andante, Trio, Andante Cantabile, Andante, Andante.

Book 5, price Is. 6d., contains—Larghetto, Andante con Moto,.
Larghetto, Larghetto, Andante, Counterpoint on the Psalm.
Tune " Abridge," Andante con Moto.

Book 6, price 2s.—Overture.
Book 7, price 2s.—Fugue in F, Funeral March, March.

Festive March.—2s.

G. J. VAN EYKEN.
Six Characteristic Pieces, transcribed from his-

Original Piano Duets, Op. 12. Book 1

price Is. Book 2, price Is. 6d.

C. G. VEEEINDEE.
Introduction and Six Variations on the Bussian

National Melody. Price 2s. 6d.

S. S. WESLEY, Mus. Doc.

Three Pieces for a Chamber Organ. Set 1 4s. Od.

Set 2 2s. 6d
Andante, in G . . Is. 6d

Introduction and Fugue . . Is. 6d
The National Anthem with variations 2s. Od.

V ^














