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PREFACE.

The apology oflfered foi- adding still another music book to the many already before the public is, that there is an increasing

demand for new music, and a book better adapted to the wants of Singing Societies, all Christian denominations, and the Churches

in the South and West more especially. Another reason is, that the Author having different views upon the science of music from

those published in other works, did not feel satisfied that they should lie hidden in mystery for ages yet to come, while, by an exposi-

tion of them, he may enlighten millions yet unborn. Having taught music for the last fourteen years, and finding it so diflScult to

teach from any of the books now in use, for the want of several examples, which will be found in this work
;

these, with many other

reasons, have induced the Author to compile the present volume.

Many efforts have been made, and are still making, to gratify the public taste with a collection of church music ; none but those

who have undertaken the task know how difficult it is to accomplish. Neither time nor labor has been spared by the compiler

of this volume to render it, in every respect, well adapted to the wants of the public.

Hie Social Harp is divided into six parts, classified in the following order, viz : Each part (except the sixth part) commences

with tunes in the major key, followed by tunes in the minor, keyed on the same letter. Part I. contains tunes in the key of A.

Part II. contains tunes in the key of F. Part III. contains tunes in the key of G. Part IV. contains tunes in the key of E.

Part V. is made up of gems in various keys. Part VI. is made up of anthems and set pieces. This arrangement will be found very

convenient for teachers. In conclusion, this work is presented to the public with a sincere desire that it may advance the interests

of the Church militant, and also those of the Churcn triumphant.

JOHN G. M^CURRY.
Amandaville, Hart County, Georgia, March 16, 1855.
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EDITOE'S PEEFACE.

The practice of Sacred Music being in itself so agreeable and noble, a strong inducement is presented to those persons who take

delight in hearing or uniting in this pleasing exercise, to commence the study of the art : but, as words cannot of themselves express

sounds, notes have been invented for this purpose
;
yet few, comparatively, are able to attain any considerable proficiency in this

science without the help of a master. To assist the ideas of the pupil, and ease the labor of the teacher, the following summary of

the first principles of Vocal Music has been compiled, and pains have been taken to render the subject as easy of comprehension as

possible. There will be found in the Rudiments presented, many new features (not found in any other work), that are entirely origi-

nal with the Author. Having given the most prominent and essential directions necessary for studying Vocal Music, our limits for-

bid any enlargement on many interesting particulars, very necessary to be understood by the Chorister, Leader, or private singer.

Should it be deemed requisite to make some additions to this compendium at a future time, the Editor will have much pleasure

in submitting such further suggestions as may occur to him, or may be recommended by his musical friends. Meantime, it is hoped

this brief Manual may prove useful and acceptable to those for whom it was designed. This work contains a greater amount of new

music than was ever before published in one volume.

Many thanks to the several individuals who have so kindly contributed to the pages of this Volume. Their interesting produc-

tions, we trust, will be properly appreciated.

THE EDITOR.
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RUDIMENTS OF MUSIC.

GENERAL REMARKS.

Music is said to be a succession of pleasing sounds. As a science, it

teaches the just disposition of sounds ; and as an art, it enables us to ex-

press them with facility and advantage. Music is written upon five parallel

lines, including the spaces between them, which is called a stave. These

lines and spaces are represented by the first seven letters in the alphabet

—

A, B, C, D, E, F, and G. These letters also represent the seven sounds

that belong to each key-note in music. When eight letters are used, the

first is repeated. All notes in music which represent sounds, are called by

four names— me, faw, sole, law: these notes have six other names, which

represent time—the Semibreve, Minim, Crotchet, Quaver, Semiquaver, and

Demisemiquaver.

Me Faw Sole

ii?iri;r:L:r;v:gz[:z:"jz:[Z^:^^ZL:

Law

Semibreve. Miuim,

EXAMPLES OF NOTES THAT DIFFER IN TIME.

Crotchet. Quaver. Semiquaver. Demisemiquaver.

r-ri— I

—

rh~t~'r"'

—

These sis kinds of notes are proportioned acccording to the modes of

time, and measure notes.

The following scale will show, at one view, the proportion one note bears
to another

:

One Semibreve

Two

Four

Eight

Sixteen

is equal in time to

Minims,

rrTirriri.

r" I— I— I

—

^ ^

Crotchets,

Quavers,

-t &.klk' .__r.i I
I Semiquavers,

-j^Vi^^- «^-Lrf-l^-l

pppp

^ ^ ^ ^ ^^ft*^ (d* ^ ts* ^ ^^^^^^PP ^^^^

^-I^I^M^ , t
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6

The semibreve —G— is now the longest note used. It is white, without
a stem, and is the measure-note, and guides all the others.

The minim —^-
a stem to it. ~l

is but half the length of a semibreve, is white, and has

The crotchet -- is but half the length of a minim, has a black head and
a straight stem. ZpZ

The quaver -jfc- is but half the length of a crotchet, and has a black
head, and one ~i turn to the stem.

The semiquaver -B- is but half the length of the quaver, and has two
turns to the stem.

The demisemiquaver
has three turns to the

is but half the length of the semiquaver, and
stem.

There are seven modes of time used in this book — three of Common,
two of Triple, and two of Compound. There are several classes of each
mode of time, the explanation of which will be seen in the following
examples

:

The first mode of Common
Time is known by a figure 2
placed over a figure 2. It has
a semibreve fur a measure-note, l~ T
sung in the time of three seconds to the measure ; two beats—one down,
and the other up.

The second mode of Common Tj^T ZI^.^.
Time is known by a figure 4 —^

y \

placed over a figure 4. It has ^1 r! f

a semibreve for a measure-note,
sung in the time of two and a half seconds to the measure; two beats—
one down, and the other up.

T"T~

OF MUSIC.

The third mode of Common
Time is known by a figure 2
placed over a figure 4. It has
a minim for a measure-note,
sung in the time of one and a half seconds to the measure; two beats—
one down and the other up.

The first mode of Triple "o"~ VG g)
Time is known by a figure "^"^ p^"

3 placed over a figure 2. !<s I |

It has a pointed semi-
'

breve for a measure-note, sung in the time of three seconds to the measure ;

three beats—two down, and the other up.

The second mode
of Triple Time is

known by a figure 3
placed over a figure 4.

It has a pointed minim for a measure-note, sung in the time of two seconds

to the measure ; three beats—two down, and the other up.

"mi--:
"r"i~r
:rji£.i

The first mode of

Compound Time is ,__

—

known by a figure 6 ii
~

placed over afigure4. " F
It has a pointed semibreve for a measure-note, sung in the time of two
and a half seconds to the measure ; two beats—one down, and the other up.

4—FP^

The second mode
of Compound Time is

known by a figure 6
placed overafigure 8.

It has a pointed rrfinim for a measure-note, sung in the time of one and a
half seconds to the measure ; two beats—one down, and the other up.

The Stafi" is five lines, with their spaces, staff.

on which all musical characters are writ-

ten. These lines and spaces are counted
from the lower line upward, and each
line and space is called a degree.



Leger Lines.

When notes ascend, or descend, be-

yond the staff, leger lines are used. Thus,

' Leger Lines.

The letters are placed on the staff in the following manner, according to

the F and G cleffs

:

The letters are placed on the staff, ac-

cording to the G cleff, thus

:

The letters are placed on the staff, ac-

cording to the F Cleff, thus

:

Rests are marks of silence, which denote that you must remain silent as

long as it takes to sound a note of the same name. Thus,

Semibreve. Minim.

THE RESTS.

Crotchet. Quaver. Semiijuaver. Demisemiquaver.

-I

_j ;_ 1 L -1— — 1
1

—

The staff is divided into equal

parts by single bars, according

to the modes of time. Thus,

OF MUSIC. 7

11^A double bar shows that the preceding part

of the tune should be repeated.

shows the end of a tuiie, or anthem. fl ff

—

A close

Thus,

A dot, or point of addition, set at the right of a note, or rest, adds to it

half its length ; and if placed by the first note in the measure, it diminishes

from the succeeding part of the measure by reducing the next note to a

smaller denomination. If placed last in the measure, it reduces the pre-

ceding note to a smaller denomination. Thus,

The point never extends its influence out of the measure in which it ia

placed.

A pause shows that the note over which it -^T^^^l.
is placed should be sounded a little longer —K~r f^~ r

than its usual time, and the hand should ~r^tim[
move slowly.

The brace shows how many parts

are to be performed at the same time.

The order of the parts is as follows:

—

The first, or lower part, is called Bass

;

the second, Tenor. If four parts are

used, the third is called Counter, and
the fourth, Treble.

or _iThe Slur placed over

under any number of

shows that they must be

to one syllable. The
of the notes are often joined,

which answers the same purpose-as a slur.

'3
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A figure 3, placed over

or under any throe notes,

shows that they are to be
sung in the time of two
of the same denomination
without a figure.

Notes of syncopation are, any number of notes, on the same line or space,

joined together with a slur. The first note is the only note named, but

sounding the time of all the others, giving the accent at its usual place in

the measure, as in the following example :

Syncope, or syncopated notes, are notes set out of their usual place, in the

measure, in common time, having half the time in the middle, as a minim
between two crotchets, or a crotchet between two quavers. Half of a measure
may be disjoined by placing a quaver before a pointed crotchet ;

or, in com-
pound time, a crotchet before a minim. Example

:

Common Time.

1 r
I T-r-r-f-f—|—

I

G Cleff. C Cleff.

The Cleff is a character placed at the be-

ginning of every tune, to determine the

situation of the letters upon the staff, and
is made thus

:

When the F cleff is used at the beginning of a tune, it shows that F is

on the fourth line, and is used to prevent placing the letters on the staff at

the first part of every tune. The G cleff places G upon the second line of

the staff : is used instead of placing the letters at the beginning of the tune.

The C cleff places G upon the middle line of the staff: in modern music it

is but seldom used.

OF MUSIC.

The repeat

it to the next
I_?Iir?_ shows that the music is to be repeated from

double bar or close.

The prisma :||:

Thus, Hallelujah.

shows that the preceding words are to be repeated.

The figures 1 and 2, at the end of a strain

or tune, show that the note or notes under
1 should be sung the first time, and the

note or notes under 2 the second time ; but
if the notes are joined by a slur, both are

sounded the second time.

When fractions are used at the end of a
tune, they show what part of a note is to be
used the first time ; and the second time use

the whole note. Example :

I
5:

EF-
I

—

-FF:'

A flat _E6^_ set before a note, shows that the note is to be sounded a

halftone— i— lower than its line or space represents.

A sharp set before a note, shows that the note is to be sounded

a half tone — |-— higher than that line or space represents.

A natural Zk^Z set before a note, previously made flat or sharp, re-

stores it to -—?U— its primitive sound.

Where accidental flats and sharps occur in music, it so happens that the

sound falls between two sounds ; and if the composer takes the sound above,

he should place a flat ; if below, a sharp.



RUDIMENTS OF MUSIC.

OF THE SOUNDS BELONGING TO EACH KEV-NOTE.

There are seven sounds belonging to each key-note in music, and these

sounds are expressed by four syllables,—me, faw, sole, law,—three of which

represent two sounds each, viz., faw, sole, and law. The syllable me repre-

sents one sound only. That syllable having but one place in the octave

which is between law and faw, is made the governing note in transposition.

The notes appear on the staff, according to the F cleff, in the following order,

without the aid of flats or sharps. Thus

:

—
1

I—r'

r "I—

i

— I—

I

By the use of flats and sharps the octaves may be changed, as in the fol-

lowing examples.

The notes appear on the staff in the following order, according to the

F cleff.

By the ^
use of \~] ~ I

one flat. 5-
Thus :

By the

use of

two flats.

Thus:

:i—c: I— I—p 1

I— I—

—

i

1
By the

use of {^H? Z
—n-b-F

three flats.—^t^-P-hltlEEzEEEEEEcZ^rPz^iF'Thus:

By the

use of

one sharp.

Thus:

By the

use of

2 sharps.

Thus

:

By the

use of

3 sharps.

Thus:

i-P-,CL,

'I—

r

"I r
11 r'

ztzEEpEzE
, "I

—

The notes appear on the staff in the following order, according

G cleff

to the

By the

use of

one flat.

Thus

:

By the

use of

two flats.

Thus

:

By the

use of

three flats.

Thus

:

By the

use of

one sharp.

Thus

:

By the

use of

2 sharps.

Thus:

By the

use of

3 sharps,
i

Thus:
'^-^^f^^-SZZZZZZZZ^z?-.f:^^
— I— I— —



10 RUDIMENT

You see by the foregoing examples that the notes, faw, sole, law, come
twice before me; then comes faw again. In transposition, the whole is

raised or lowered, as the tune requires.

THE RULE TO DETERMINE THE PLACE FOR me.

If no flats or sharps are placed at the beginning of a

tune, me is on B. —
The rule to determine the place for me by the use of flats,

If B be flat, i. e., if a flat is placed on B, me
is on £.

If B and E be flat, me is on A.

If B, £, and A, be flat, me is on D.

The rule to determine the place for me, by the use of sharps.

If F is sharp, i. e., if a sharp be placed on F, v^~^ ^'

me is on F.

If F and C be sharp, 77ie is on C.
1

OF MUSIC

These SIX transpositions, with the one without flat or sharp, places the

7ne on each letter nf the octave
;
although either sharps or flats will trans-

pose the me through the whole octave—both have been used, either through
ignorance or for the purpose of keeping the science of music in obscurity.

Some writers have essayed to explain the reason why one letter was sharped
first, and another flatted first. This is quite a difficult and absurd under-
taking

; for there is no reason why F should be first sharped or B flatted,

only from blind tradition, which never has nor never will solve this and
many other mysterious points in the science of music. I say mystery, for

it has proved to be such hitherto ; but for the benefit of the public generally
I will solve this, with many other points, which have proven to former
generations quite mysterious.

Transposition is natural to that piece of music to which it belongs ; flats

and sharps are, or ought to be, used merely to show the natural place for

me. Transposition is natural. A flat or sharp placed at the beginning of

a tune, has no influence over the leading notes whatever, but is placed

there to show what is natural. The keys govern the whole matter, and one
sharp or flat would show the place for me, after having transposed itself,

as well as both flats and sharps, by placing the sharp or flat on the letter

that belongs to me. There is no use for flat or sharp after the key is found
;

if the performer knows where the key is, then he has no further use for

flats or sharps. You can write a tune on A, B, C, or D, or on any other

letter, without flat or sharp. A star, or any other character, placed on the

letter belonging to 7)ie, would show the place for me ds well as those cha-

racters called flats and sharps.

OF ACCENT.

Accent is a stress of voice or emphasis on one part of a sentence, strain,

or measure, more than another. In the two first modes of common time

the accent is on the first and third parts of the measure, or on the first part

of each half of the measure. In the third mode of common time the accent

falls on the first part of the measure ; if divided into four parts, the accent

is the same as the two preceding modes. In triple time, the accent is on

the first and third parts of the measure. Compound time is generally di-

vided into six parts, and the accent falls on the first and fourth parts of the

measure. In all modes the first note in a measure is accented. The figures,

which are used to express the several modes of time, are to be used single.

The under figure shows how many parts the semibreve is divided into, and
the upper figure shows how many parts of the same fill a measure, viz.

:
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2 over 2 (# ), means two minims in a measure ; 4 over 4
( | ), shows the

semibreve is divided into four parts, and four parts fill a measure. 2 over

4(f), shows the semibreve is divided into four parts, and two parts fill a

measure : and so of all the modes of time expressed by figures.

Further Explanations of the several Modes of Time as indicated on page 6.

The several modes of time are governed by the metre. Elevens are

adapted to compound time, or to common time, when the measure is divided

into three parts, having half the measure in one syllable, and two syllables

in the other half; having the accent on the first part of the measure. Elevens
are measured by threes : one syllable to commence on, and one to finish on,

leaves nine to be divided ; divide them into three equal parts, we have three

syllables in each part, and the accent being on the first syllable in each
part; consequently elevens cannot be performed to any mode of time mea-
sured by even numbers. Common time that is divided into three parts is

partially connected with compound time.

When compound time is divided into four parts, having two-sixths of the

measure in the first and third parts, and one-sixth in the second and fourth
parts, the poetry is divided by twos, and the same poetry can be applied to

it that is applied to common time—that is, divided by twos. Eights may
be applied to compound time when the poetry is measured by threes.

Taking the first and last syllables out, leaves six to be divided into two
parts ; but when by twos, it cannot be applied to compound time. There
are two movements of triple time which are governed by the metre. One
is, where the measure is divided into two parts, it will not admit the same
metre that it does when divided into three parts ; when divided into two
parts, any poetry that is measured by twos will apply to it. All poetry is

measured by twos or threes. Elevens are measured by threes. Eights are
sometimes measured by threes ; at others, by twos. Common INIetre, Long
Metre, Short Metre, Eights and Sevens, Sixes and Sevens, are all measured
by twos. Odes, anthems, and set-pieces, have no general rule of measure-
ment.

EXPLANATION OF KETS.

There are seven sounds belonging to each key-note in music. The key-
note is the father of all sounds, and each sound looks to the key for its

strength, quality, and location ; therefore no sound can be correctly sounded
without first sounding the key-note. The key-note is the ground-work of
every tune; it answers the same purpose to a tune that a sill does to a
house. You raise the sills, and the whole fabric is raised, each log being

the same distance as they were before the foundation was raised. So raise

the key of a tune, and the whole tune is raised, each sound being the same
distance from the key that they were before the key was raised ; e. g., place

the major key on E, the lower line, and the octave above, and place the key
on A, and the octave above, and the whole octave is raised. Examples

:

234567887G "I— I I r"
5 4 3

No. 1

are the

~S—:^n~P~i— I— I— I— I— I— I—r-p-pr^— — I— I

r~r~i—rrrz^f^.p:

^2^3456788765432'!
is the key in all tunes, let it be high or low, and all other sounds

same distance from the keys.

THE DIATONIC SCALE, MAJOR AND MINOR, IN CONNECTION WITH THE
CHROMATIC SCALE.

The Diatonic Scale is com- bl--^-— 8&s

posed of tones and semitones.
~

In the major key, from the -

key to the second, is a tone;

from the second to the third,
~

a tone ; from the third to the - _
fourth, a semitone ; from the

fourth to the fifth, a tone; —^2—
from the fifth to the sixth, a

-esl

—DG-
-(S5—
-^4

8&.

Chromatic.

seventh, a tone ; from the

seventh to the eighth, a semi- B6"~
tone. The minor key differs ^5—
from the major because of
semitones occurring between ^3
the second and third sounds,

and fifth and sixth sounds, of

the diatonic scale. -^i

<5)7-

c^C—
E5

©4-
^3—

-03

El- E8
—07-
—^G—
-E5

-^.3
-02

:i
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A tone 19 the distance from one sound to the next above, or below
;
or, in

other words, the space between two adjoining sounds. The semitones are

the same, only the space is half as wide where the semitones occur as it

is where the whole tones occur. By referring to the diatonic scale you see

that the space between three and four is not as wide as between four and
five, or five and six, or six and seven, of the major key. The seventh and
eighth form another semitone, and this is one reason why some tunes are

in the major and others in the minor key. The third, sixth, and seventh

sounds of the major key is a half-tone higher than the same sounds of the

minor key. But some writers say that minor-keyed tunes are applied to

poetry that is solemn, pensive, and melancholy; and major-keyed tunes are

applied to poetry that is animating, spirited, and cheerful. But I differ with

those writers. If that be true, why is the good old hymn, "0 ! when shall

I see Jesus," &c., appl'ed to tunes in the minor and major keys? and why
was the hymn, "Lord, what a thoughtless wretch was I," &c., applied to

Huntington in the major key, and also to Greenwich in the minor key? and
the hymn called " Tlie Family Bible," applied to four different tunes, two
of which are in the major key, and two in the minor? This proves at once

that the keys are independent characters. The reason why tunes are in

different keys is, there are seven sounds belonging to each key note in

music, and each sound is different in strength and quality. The major key
is the strongest sound in the diatonic scale, and gives to the minor artificial

power to act for itself, and withdraws that power at any time. There are

some tunes that no man can tell whether they are major or minor-keyed ;

e. g., refer to "Ministers' Farewell," "Rhode Island," "Antioch," "Desire
for Piety," that the keys are in conflict all the way through. The sounds
in the minor key are partially compared to the major all the time, for in-

stance, the seventh sound in the minor key is as good a sound as there is in

it ; the reason why, is because it is the major fifth, and is partially com-
pared to the major key. The minor third is a good sound, and is the major
key; that throws the minor fifth to the major third. If you will refer to the

diatonic scale, you will see that from the minor third to the fifth is precisely

the same as the interval from the key to the third in the major key. Con-
sequently, my opinion is that the keys are independent characters, espe-

cially the major key.
There are seven sounds in music, and each sound differs in quality and

OF MUSIC.

strength. The strength of a sound depends upon the portion of melody
there is in it. The stronger the sound the better its quality. Sounds differ

in strength and quality in the following order:

EXAMPLE.123 456 78

8 dog. 51 deg. 7 deg. 6 deg. 7i deg. 6J deg. 6 deg. 8 deg.

The figures above show the number of each sound, and the figures below
show the degrees of melody in each sound. No. 1 has eight degrees of

melody in it, The next sound in strength and quality is the fifth, which
has seven and a half degrees of melody, and is at the greatest distance from
the key, or No. 1. The third has seven degrees of melody, and is at the

greatest distance from the two stronger sounds, and is next in strength and
quality. The sixth has six and a half degrees of melody, and is the next

in strength and quality. The fourth has six degrees of melody, and is the

next in strength and quality. The second has five and a half degrees of

melody, and is the next in strength and quality. The seventh is the most
inferior sound in the octave, and has about five degrees of melody.

OF INTERVALS.

An interval is the distance from one sound to another in the Diatonic

Scale. There are seven intervals ascending from each degree in the

Diatonic Scale, and these intervals are denominated by seconds, thirds,

fourths, fifths, sixths, sevenths, and eighths. In counting intervals, com-

mence on the lower degree, and count upward. In counting an interval

composed of three degrees, i.e., from A to C—A is one, B is two, is three;

or an interval composed of five degrees, i. e., from F to C—F is one, G is two,

A is three, B four, C five. See the following Example.

The following scale will show at one view the forty-nine intervals:
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EXAMPLE OF SCALE OF INTERVALS.

r-^--

I 5-4

r-O-
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1
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-8-

razz'

zzz_

0^

3^'

ziiz: [::nZF_li_G

~7 rd~"i
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zizizzta I
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1

1
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-1 2-

3ZZIZZ

^Z^J

izzi^^zzz:

-8-
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14 RUDIMENTS OF MUSIC.

Tlic foregoing is an examplo of all tlie intervals ascending from each
|[

sound in the octave. \o. 1 is the key note to every correct piece of music,

and determines the location and quality of all the sounds in the octave, i

The first staff shows all the intervals ascending from No. 1 ; the second

from No. 2 ; the third from No. 3 ; the fourth from No. 4 ; the fifth from

No. 5 ; the sixth from No. 6 ; the seventh from No. 7. You see there are

seven intervals on each staff, and seven in each column. The first column
contains all seconds, ascending from different sounds ; the second the thirds

;

the third the fourths ; the fourth the fifths ; the fifth the sixths ; the sixth

the sevenths; the seventh the eighths. There are seven intervals of each

denomination, which make forty-nine to be observed in composition.

HARMONY AND COMPOSITION.

The first thing to be observed in composition is the leading notes of a

tune ;
viz., the key note, or No. 1, and the fifths are the leading notes of

[

every tune. The key is first to be found, then if the tune runs to the key

above, and the key is the lowest note, the key should be placed on F ; but ;

if the key is the highest note in the tune, and the tune runs to the fifth be-
]

low, (the lower key,) the tune should be keyed on G. Before you com-
mence writing your tenor, you must find the highest and lowest note, and

j

if there is more than one octave in the tune, you must bring the tune as !

near within the stave as you can. But if there is less than one octave in a

tune, you must place the key so as to let the tune run to the upper part of

the stave ; e. g., look at the tune called " Ninety-Fifth," you can see it has

only five degrees in the tenor ; i. e., from the key to the fifth, placing the

key on the letter A, throwing the highest note on E. There are some tunes
'

that are only a third above the key, these tunes should be keyed on E, and
j

if a tune runs a fourth above, the key should be placed on D. After you
have written your tenor, then commence your bass by placing your notes a

proper distance from the tenor, and be careful always not to place any note

within one degree of the corresponding note in the other part, or within

seven degrees, it being within one degree of the octave. Also avoid ninths,

as they have the same efiect as seconds and sevenths. Any two notes of

the same name will make an agreeable sound, you may place notes in

unison if you see proper. The intervals that produce harmony, (when
i

sounded together,) are thirds, fourths, fifths, sixths, and eighths, or unison.
Those that produce a disagreeable sound are seconds, sevenths, and ninths.
Any sound maj'be used in composition, except the sounds on two adjoining
letters; viz., a note on A in the tenor, and one on B in the treble, cannot
be used at the same time. In writing music, you must keep the measures
even in each part, so that you can tell which note you are trying to place
one to harmonize with. After having written the bass and tenor, com-
mence the treble by observing both parts already written ; be careful not to

place any note on the next sound to the notes in either part that is already
located. Be careful not to let the treble have the same turn with the bass,

for it is very injurious, if not ruinous, to any piece of music. Variety and
turn is the chief thing in making good music. If the tenor runs high, let

the treble take a medium position ; if the tenor runs on a medium line, let

the treble run above or below. It is not best to place the treble too high
throughout, but let it run high, and low, and on a medium line. No bass
should run lower than A, first space of the bass staff, as that is as low as

any voice can descend, when the tune is properly keyed. When the tenor
runs low, the bass should always run above the tenor. The quality of
sounds in composition should be observed. If the note in the tenor is the

key, the second, fourth, and seventh sounds should be avoided; but the

third, fifth, and sixth sounds will run well with the key. If the note which
you are setting, a corresponding one, be a second, then avoid the third,

eighth, and tenth ; as the ninth is an octave from the second, but the fourth,

fifth, sixth, and seventh will run with the second. If the note which you
are setting, a corresponding one, be a third, avoid the fourth, ninth, and
second; but the fifth, sixth, seventh, and eighth, or first, the first being the

same as the eighth, will run well with the third. If the note which you
are setting, a corresponding one, be a fourth, avoid the third and fifth

sounds; also the tenth and twelfth, as they are an octave to the third and
fifth. If the note which you are setting, a corresponding one, be a fifth,

avoid the fourth and sixth, as they are the next note to the fifth. You will

readily see the sounds next the note you are setting, a corresponding one

should be avoided, and they are the only sounds that will make a discord.

In composition, be careful when writing bass, not to take all the good
ground from the treble, as there are many trebles ruined by the bass taking

all the good ground from the treble. Always when writing have an eye

to the ti'eble, so you may not be excluded when you come to writing treble.



RUDIMENTS OF MUSIC. 15

RULES FOR BEATING TIME.

The Time of a musical strain is divided, by bars drawn across the stave,

into equal portions, called Measures. Each Measure is again divided, by a
motion of the hand, into smaller equal portions, called beats. When a tune

is commenced, the beats must be regular to the close, giving all the notes their

relative value. In order to regulate the time accurately, every singer is

required to observe the Beats and Accents necessary in each measure. As a

general rule for beating time, the motions of the hand indicate the number
of beats required in all kinds of measures—always down on the first part of

the measure, and up on the last part. For the three modes of Common Time,
and the two modes of Compound Time, the beats divide the Time and Mea-
sures into two equal parts. The first move of the hand forms the accent, and
should fall on the first part of the measure, and rise on the first part of the

latter half of the measure. For Triple Time, the hand should fall upon the

first part of the measure, and at the second beat let the hand fall again, and,

for the third beat, raise the hand up.

See, in the following Scale of Notes, where the Semitones are indicated by a star (*).

Eight Notes. MAJOR KEY. Eight Notes. MINOR KEY.
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DICTIONARY

Adayio, very slow ; the first mood in common time.

Allegro, lively, quick ; the third mood in common time.

Accent, a stress of the voice on a particular note or syllable.

Air, the tenor part; the inclination of a piece of music.

Alt, high above the stave.

Alto, or Alius, high counter.

Appetone, between a tone and a semitone.

Aff'etuoso, tender
;
affecting ; mournful ;

plaintive.

Andante, moderate.

Bass, the lowest part of music
;
grave ; solemn.

Bassoon, a kind of wind instrument for bass.

Bass Viol, a large, or bass fiddle.

Breve, an ancient note, H, equal to two semibreves.

Canticles, divine or pious poems
;
songs.

Chant, to sing praises.

Chord, a sound ; a concord ;
proportional vibrations.

Chorus, all the parts together.

Clefs, characters representing particular sounds or degrees.

Comma, a small part, as l-4th, l-5th, &c., of a tone.

Compose, to make tunes, or set notes for music.

Concert, many singers or instruments together.

Counter, is high treble performed in a female voice.

Couplet, both accents tied together in the same measure.
Crescendo, increasing in sounds, &o.

Da Capo, or D. C, to return and close with the first strain.

Diagram, the gamut, or rudiments of music.

Diapason, an octave ; an eighth degree.

Dissonance, discord
;
disagreement.

Duet, two parts only moving together.

Diminuendo, diminishing in sound
;
becoming louder.

Forte, or For, full ; loud or strong.

Fiiije, or Fiigha, the parts of music following each other in succession.

Gamut, the scale, or rudiments of music.

Grand,
;
great; complete; pleasing.

Grave, slow ; solemn ; mournful ; most slow
Guido, a direct.

Harmony, a pleasing union of sounds.

MUSICAL TERMS.

!
Harmonist, a writer of harmony ; a musician.

:
Hexameter, having sis lines to a verse.

]

Hautboij, or Hohoij, a kind of wind instrument,
i Inno, a hymn or song.

j

Intonation, giving the pitch or key of a tune.
Interval, the distance between two degrees or sounds,

j

Ionic, light and soft.

Keys, the most permanent sounds of the voice or instrument.
Key note, the principal or leading note of each octave.

Largo, one degree quicker than the second mood in common time.

Lima, the difference between major and minor.
Linto, slow.

Major mode, the sharp key ; the great third
;
high ; cheerful.

Major chord, an interval having more semitones than a minor chord of the
same degrees.

Medius, is low treble performed in a man's voice.

Moods, certain proportions of time, &c.

Modulate, to regulate sounds; to sing in a pleasing manner.
Musica, the art of music ; the study or science of music.

Music, a succession of pleasing sounds ; one of the liberal sciences.

Necessario, continuing like thorough-bass.
Octave, and eighth degree ; five tones and two semit6nes.

Organ, the largest of all musical instruments.
Pastoral, Tura,! ; a shepherd's song; something pertaining to a shepherd.
Piano, or Pia, directs the performer to sing soft ; a kind of instrument.

Pentameter, five lines to each verse.

Pitchpipe, a small instrument for proving sounds.
Solo, one part alone.

Sonorous, loud and harmonious.
Symphony, a piece of music without words, which the instrument plays while

the voices rest.

Syncojje, cut off ; disjointed ; out of the usual order.

Syncopation, notes joined in the same degree in one position.

Trill, or Tr., a tune like a shake or roll.

Transposition, the changing the place of the key note.

Trie, a tune in three parts.

Violincello, a tenor viol, l-8th above a bass viol.

(16)



THE SOCIAL HAEP.

PART I.

OLD HUNDRED. L. M.—i-
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come, loud anthems let us sing, Loud thanks to our Al - mighty King ; For we our voices high should raise, \A''hen our sal - vation's Rock we praise.
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18 GLORIOCTS NEWS. 8, 7s. John G. McCurry, 1848.
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Come thou Fount of every blessing, Tune my heart to sing thy grace

; ] And we'll land on shore, yes, we'll land on shore.

Streams of mercy never ceasing, Call for songs of loudest praise.
J

'mm
And we'll land on shore, and be safe for evermore.
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MANDAVILLE. L. M. D. John G. McCukrv, 1854. 19
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Lord, what a thoughtless wretch was I, To see the wicked placed on high, To mourn, and murmur, and repine ; In pride, and rohes of honor shine. But
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But, oh, their end, their dreadful end
;
Thy sanctuary taught me so ; On slip - pery rocks I see them stand, And fiery billows roll be - low.
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roll be -



20 GO ON. J. A. & J. F. Wade, 1853.
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Oh may I worthy prove to see, The saints in full pros - po - ri - ty. Go on, go on, we'll soon meet a-gain. On the bright frontiers of glory.

:tLl

HEAVENLY KING. 7s. A. W. McCURRY.
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Childreli of the heavenly King, When we get to heaven we will part no more. ) Friends, fare you well, Friends, fare you well,

As ye journey sweetly sing. When we, &e.
J
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When we get to heaven we will part no more.
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RIVER OF JORDAN. L. M.
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John G. McCurry, 1853 21
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Je - susmy all to heaven is gone Happy, happy, He whom I fix my hopes upon, Happy in the Lord
;

| , ^. ,f h q happy, We'll
His track I see and 111 pursue, Happy, happy, The narrow way till him I view, Happy in the Lord. J

'

"I r FF 1 I r~r
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if
cross the River of Jordan, Happy in the Lord.

^-ff r—-^ Zi—C CC

2 The way the holy prophets went.

The road that leads from banishment

;

The King's highway of holiness,

I'll go, for all his paths are peace.

3 This is the way I long have sought.

And mourn'd because I found it not

;

My grief a burden long had been,

Because I was not saved from sin.

4 The more I strove against its power,

I felt its weight and guilt the more

;

Till late I heard my Saviour say,

" Come hither, soul, I AM THE WAY.'

5 Lo ! glad I come, and thou, blest Lamb,

Shalt take me to theo, whose I am

;

Nothing but sin have I to give,

Nothing but love shall I receive.

6 Then will I tell to sinners round,

What a dear Saviour I have found,

I'll point to thy redeeming blood,

And say, " Behold the Lamb of God !"



22 PERMANENCE. lis.
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Come,
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children of
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Zion, and help me to sing, Louc
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anthems of praises to

!

Je - sus our King ; Whose
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life was one J given our
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souls to re-

F
1

•

• —r-r

deem, And bring us to heaven to dwell there with him.

1 How firm a foundation, ye saints of the Lord,

Is laid for your faith in his exeellent word

!

What more can he say than to you he hath said,

You who unto Jesus for refuge hath fled

!

2 Id every condition—in sickness, in health,

In poverty's vale, or abounding in wealth
;

At home and abroad, on the land, on the sea,

" As thy days may demand, shall thy strength ever !>?.

3 " Fear not, I am with thee, be not dismayed!
" I, am thy God, and will still give thee aid

;

" I'll strengthen thee, help thee, and cause thee to

stand,

" Upheld by my righteous, omnipotent hand."
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B. G. Stalnaker, 1854. 23
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Farewell, my dear brethren, the time is at hand, Our several engagements now call us away. Our parting is needful, and we must obey.
That we must be parted from this social band;
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HEAVENLY DOVE.
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William C. Davis, 1854.
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Come, Holy Spirit, heavenly dove, With all thy quiclt'ning pow - ers, Come, shed abroad a Saviour's love. And that will kin - die ours.



24 NINETY-FIFTH. C. M.
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Psalmist, 1156th Hymn. Colton.
1 2
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I'll bid, &c.
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2

When I can read my title clear To mansions in the skies,
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I'll bid farewell to every fear, And wipe my weeping eyes.
1 2

'—1*
1— i——

-I—r-,— I— ;— I—r-

to every fear, I'll bid, &c.
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I'll bid, &c. I'll bid, &c.

PRIMROSE. C. M.
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Hymn 88, B. 2, Watts. Chapin,

"23
"I

) 1

1. Sal-va-tion ! Oh, the joy-ful sound ! 'Tis pleasure to our cars ; A sovereign balm for eve-ry wound, A cordial for our fears.

JT
2. Bu - ried in sor - row and in sin. At hell's dark door we

•~ra~n~r>^ 1 i^Fss'^ '25

—

^ _^ „ ^.
lay, But wo a - rise by grace di - vine, To see a heav'niy day.

^
^7iirzn^rzr:szinz^in:g5-i::22^iir:l:'^^

3. Sal-vation! let the echo fly The spacious earth a - round. While all the ar - mies of the sky Conspire to raise the sound.



LOOK OUT. P. M. B. F. White. 25
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My broth - rcn all, on you I cull, A - rise and look a - round you, ]

ma - ny foes, bound to op - pose, AVho're waitinj; to con - found you!]
Tho gos - pel calls on Zi - en's walls, Shaks
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off your sleep and

'I— I

m'
"I

—

"I

slum - ber; A - rise and pray, we'll
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26 THE BOWER OF PRAYER. lis.
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E. J. King.

1. To leavo my dear friends, and with neighbours to part, And go from my home, it af - flicts not my heart, Lilie thoughts of absent - ing my - self for a
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2. Dear bower, where the pine and the poplar have spread. And wove with their branches a roof o'er my head ; How oft have I knelt on the evergreen

4i— ^==-r^2r-k 1 1 1 r^^^-^ 1 r^—
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1 2

day From that bless'd retreat, where I've chosen to pray. Where I've chosen to pray.
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there, and pour'd out my soul to my Saviour in prayer. To my Saviour in prayer.
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3 The early shrill notes of the loved nightingale,
That dwelt in my bower, I observed as my bell.

To. call me to duty, while birds of the air

Sang anthems of praises as I went to prayer.
As I went to prayer.

4 How sweet were the zephyrs perfumed by the pine.

The ivy, the balsam, and wild eglantine;
But sweeter, ah ! sweeter, superlative were
The joys I have tasted in answer to prayer.

In answer to prayer.

5 For Jesus, my Saviour, oft deign'd there to meet,
And bless'd with his presence my humble retreat;
Oft fiU'd me with rapture and blessedness there,

Indicting, in heaven's own language, my prayer.
Own language, my prayer.

6 Dear bower, I must leave you and bid you adieu,
And pay my devotion in parts that are new;
For Jesus, my Saviour, resides everywhere,
And can in all places give answer to prayer,

Give answer to prayer.



CANAAN'S LAND. C. M. D. Zion Songster, p. 155. E. J. King. 27

Oh for a breeze of heavenly love, To waft my soul away | Eternal Spirit, deign to be My pilot here below, To steer through life's tempestuous sea,

To that celestial world above, Where pleasures ne'er decay ! J Where stormy winds do blow.
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THE MIDNIGHT CRY. 7, 6, 7, 6, 7, 6, 7, 7. Baptist Harmony, p. 483.

9 W
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1. When the midnight cry began, what lamentation, 1 Lo, the bridegroom is at hand,
ion,

JThousands sleeping in their sins, Neglecting their salvation, Who will kindly treat him?
Surely all the waiting band Will now go forth to meet him.

~ri
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2. Some, indeed, did wait awhile, And shone without a rival, 1 Many souls who thought they'd light. Now against the bridegroom fight, And so they stand opposed.
But they spent their seeming oil Long since the last revival.

J Oh, when the scene was closed.



28 SUBSTANTIAL JOYS. L. M.
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John G. McCurry, 1854.
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Jo - sus my all to heaven is gone, I want to go there too ; He whom I fix my hopes up - on, And I want to go there too.
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I want to go, I want to go, I want to go there too, Sub - stan - tial joys shall fill my soul, And I want to go there too.
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MARTIN. Set piece. John G. McCurry, & Wm. C. Davis, 1854 29
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We have fathers in the promis'd land, We have mothers in the promis'd land, I hope one day we'll all get there. Way o - ver in the promis'd land; A-
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way - ver in the promis'd land. Away o - ver in the promis'd Israd, I hope one day we'll all get there, Way o - ver in the promis'd land.



GREEN FIELDS. 8s. Baptist Harmony, p. 193.

1 How tedious and tasteless the hours, When Jesus no loneer I see :
i m, -i „ i,- t, i. v rr, ^ , , . . . , , ,

c. i. i t I • 1 J „„„i jj _> Ti 1 i 11 ii, • 1 i r -l-he midsummer sun shines but dim, Ihe fields strive m vain to look !?avSweet prospects, sweet birds, and sweet flow rs. Have lost all their sweetness to me. '
o.,ii,c vim uu luun j,aj,

____ L

But when I am happy in him. Do
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cember's as pleasant as May.
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2 His name yields the richest perfume,

And sweeter than music his voice

;

His presence disperses my gloom,

And makes all within me rejoice

;

I should, were he always thus nigh.

Have nothing to wish or to fear

;

No mortal so happy as I,

My summer would last all the yffar.

3 Content with beholding his face.

My all to his pleasure resign'd

;

No changes of season or place

Would make any change in my mind;

While bless'd with a sense of his love,

A palace a toy would appear,

And prisons would palaces prove.

If Jesus would dwell with me there.

4 Dear Lord, if indeed I am thine.

If thou art my sun and my song.

Say, why do I languish and pine.

And why are my winters 50 long?

Oh, drive these dark clouds from my sky,

Thy soul-cheering presence restore
;

Or take me unto thee on high.

Where winter and eluuds are no more.



MARY BLAIN. C. M. Henry F. Chandler, 1854. 31
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Do not I love thee, oh, my Lord ? Be - hold my heart and see ; And turn each cursed i - dol out. That dares to ri - val the

#
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I I
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I love, I love, I love I love my Lord, And turn each curs - ed i - dol out, That dares to ri - val thee.
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JUBILEE. P. M.
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1 Hark ! the ju - bi - lee is sounding, the joy - ful news is come
; ) xt i. • • ^ i- rr, . , , ,

Free sal - va - tion is pro-claimed In and through God's only Son : j
'""^ ''^^^ '^'^ m - vi - fa-tion To the meek and low - ly Lamb. Glory,

:z:|:"^rz:i
-is—Ik

"I i 9 »"

ho - nour, and sal - va-tion
; Christ, the Lord, is come to reign.

^
^ IJ-FTFF

2 Come, dear friends, and don't neglect it,

Come to Jesus in your prime;

Great salvation, don't reject it,

receive it, now's your time

;

Now" the Saviour is beginning

To revive his work again.

Glory, honour, &c.

3 Now let each one cease from sinning,

Come and follow Christ the way;

We shall all receive a blessing.

If from him we do not stray;

Golden moments we've neglected.

Yet the Lord invites again

!

Glory, honour, &c.

4 Come, let us run our race with patience,

Looking unto Christ the Lord,

Who doth live and reigo for ever.

With his Father and our God;

He is worthy to be praised,

He is our exalted King.

Glory, honour, &c.

6 Come, dear children, praise your Jesus,

Praise him, praise him evermore;

May his great love now constrain us

His great name for to adore

;

then let us join together.

Crowns of glory to obtain !

Glory, honour, <Ssc.



REPENTING SINNERS. L. M. Thomas Maxttell, 1854.
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Show pity, Lord, ob, Lord, forgive, Let a re - pent - ing sinner live
;

Are not thy mercies large and free. May not a sinner trust in thee.
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HAPPY CHILDREN.
1 2

7s. John G. McCurrt, 1853.
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Children of the heavenly King, As ye journey let us sing
;

Sing your Saviour's worthy praise, (ilorious in his works and ways

-^-^ L-^.

I want to get as happy as I well can be. Lord send sal - va - tion down.
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34 TO THE LAND.
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John G. McCurry, 1849.
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Jo - sus ruy all to heaven is gone, Whore there's no more stormy clouds a - ris - ing;] His track I see, and I'll pur-

Ile whom I tix my hopes up - on, Where there's no more, &c. j
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The narrow way till him I view. Where there's no more stormy clouds a-
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36 HALLELUJAH THIRD Concluded.
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I hope to gain tho
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pro - mis'd land, Yes I
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THE TRAVELLER. Set piece

^ 9

John G. McCurry, & Wm. C. Davis, 1853. 37
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I'm trav'ling to my grave, I'm trav'ling to my grave, I'm trav'ling to my grave, To lay this body down. My fa - tlicrs died a
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shouting, re - joic - ing in the Lord ; The last word I heard them say, was about Je - ru - sa - Icra, The saints' do - light - ful homo.
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MIDDLEBURY. G, 6, 9. Methodist Hymn Book, p. 357.
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Come away to the skies, My bo - lov-ed a-rise, And rejoice in the day thou yrast born j On this festival day, Come exulting away. And with singing to Zion return.
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HUNTINGTON. L. M.
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Lord, what a thoughtless wretch was I, To mourn, and murmur, and re - pine; To see the wicked placed on high. In pride and robes

I I
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HUNTINGTON. Concluded. 39
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But, oh, Thy But—taught me so:

1

of ho - nour shine.
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But, oh, their end, their dreadful end! Thy sano - tu - a - ry taught me so: But
1 2

But, oh. Thy

k-k-
"

j
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But—taught me so;

But, oh, their end, their dreadful end ! Thy sanc-tu - a - ry taught mo so; But—taught me so;
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taught me so; On slip pery rocks

1
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them siand. And fie - ry billows
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roll be - low.
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40 PORTUGUESE HYMN. P. M.
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1 Hither yo
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faithful, hasto with songs of triumph, To Beth-le-hem haste, the Lord of
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life to meet; To you this day is born a Prince and
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Saviour

;

w
come and let

I

#-

worship.

p-
como, and let

p-
worship. come, and let us ship at his feet.
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2 Jesus, for such wondrous condescension,

Our praises and revorence are an offering meet;

Now is tUo AVord mado flesh, and dwells among us

:

come, and let us worship at his feet.

3 Shout his almighty name, ye choirs of angels.

And let the celestial courts his praise repeat;

Unto our God be glory in the highest;

come, and let us worship at his feet.



CONFIDENCE.
iL Slow.

T r

L. M. D J. R. Turner. 41
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four; Fear pliall in me no more hn
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A - way, my un - be - liev - ing four; Fear pliall in me no more hnve place.]

My Saviour doth not yet ap - pear; lie hides the brightness of his face; |
But shall I there - fore let go-
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RELIGION IS A FORTUNE. 7, 6. W. L. William.

—^-
f:

4 ^ ^ t_,_L_^_j_,__,__BI
1

Fine.

Oh when shall I see

And from the flow - ing

Kb - li - gion is a

k-

Je - sus, And reign with him a - bove. "I

foun - tain, Drink o - ver - last - ing love ? \ Shout
for - tune, And Ilea - ven is a home. J

k-T

glo - ry, hal - le, hal - lo lu jah,
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When shall I be de
And with my bless - ed

Ko - li - gion is a

I

—
_

liv - or'd From this vain world of sin.
"J

Je - sus Drink end -less plea - sure in? >• Shout glo - ry,

for - tune, And Hea-ven is a home. J

Fine.

hal - le, hal - le lu jah,

i—
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When we

m ^ ^

D. C.

D. C.

all get to Ilea - ven We will shout a - loud and sing, Shout glo - ry, hal - le, hal - le lu jah.



KINGWOOD. 8, 8, 6.
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My days, my weeks, my months, my years. Fly rapid as the whirling spheres. Fly rapid, A
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Around the stea - dy pole;
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A WONDER. Henry F. Chandler, 1854.
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! 'tis a glo - rious mys - te - ry, 'Tis a won - der, a won - der, a
That I should ev - er sav - ed be, 'Tis a won - der, &c.

wonder
;
|

No heart can think, or fully
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tell, 'Tis a won - der, a won - der. Why God has saved my soul from hell, 'Tis a won - der, a won - der, a won - der.
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NEW INDIAN SONG.
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S. P. J. A. & J. F. Wade, 1854. 45
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When I can rend ray

I'll bill fare - well to

ti - tie clear, To man - sions in the skies
; ]

ev' - ry fear, And wipe my weep - ing eyes. J

Oh,
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walk and talk with Je
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Hal - le, Hal - le lu jah. Oh,
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there's glo - ry in my soul. Ah, poor sin - ner, you run from the rock, ^yhen the



46 NEW INDIAN SONG. Concluded.
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moon goes down in blood, To tide yourself in the mountain top, For to hide yourself from God.
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Oh,
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48 WELCOME SOULS. L. M. J. A. & J. F. Wade, 1854.

He comes, he comes, the Judge se - vere, The se - venth trum - pet speaks him near ; 1 Wei - come, wel - come, wel-

His light'nings flash, and thun - ders roll, How welcome to the faith - ful soul.
J

1 1

1
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, b-

come, wel - come. How welcome to the faith - ful soul.
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2 From heaven angelic voices sound

;

See the almighty Jesus crowned !

Girt with omnipotence and grace.

And glory decks the Saviour's face.

3 Descending on his azure throne,

He claims the kingdoms for his own

;

The kingdoms all obey his word,

And hail him their triumphant Lord

!

4 Shout, all the people of the sky.

And all the saints of the Most High

;

Our Lord, who now his right obtains,

For ever and for ever reigns.



MARSHFIELD. S. M. (By permission.) E. Heritage, Philadelphia. 49
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Come, we that love the Lord, And let our joys known ; Join in a song with sweet ac - cord, Join in a
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song
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with sweet ao - cord, And thus sur - round the throne.

T'

2 Let those refuse to sing
That never knew our God,

But favorites of the heavenly King
May speak their joys abroad.

3 The hill of Zion yields

A thousand sacred sweets,

Before we reach the heavenly fields,

Or walk the golden streets.

4 Then let our songs abound,
And every tear be dry

;

We're marching through Emanuel's ground,
To fairer worlds on high.

6 There we shall see his face.

And never, never sin
;

There, from the rivers of his grace,

Drink endless pleasures in.



50 I WANT TO GO. C. M. John G. McCurry, 1851.
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AVhen I can read my ti - tie clear, To mansions the skies

I

I'll bid fare - well to eve - ry fear, And wipe my weep - ing eye
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5
I want to go, I want to go, I want to go to glo - ry. There's so many tri - als here below. They say there's none in glory.



COLDWATER. lis.
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John G. McCurry, 1853. 51
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Hail! scenes of fe - li - ci - ty, transport and joy, When hatred and passion sliall cease to an - noy ; Rich blessings of grace from a - bove shall be

\ I I I I (III! I r



52 HEBBORD. L. M. John G. McCurrt, 1854.

.1

Oh, may I worthy prove to see, I'll never turn back no more;) No more, my Lord, no more, my Lord, I'll never turn back no more.

The saints in full pros - pe - ri - ty, I'll never, &c. J
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CARTER. L. M. John G. McCurry, 1853.
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Je-sus my all to heaven is gone, I'll never turnback no more ; ] I'll never turn back no more, my Lord, I'll never turn back no more.

He whom I fix my hopes up - on I'll never, &c.
j

9 P- r-^i

:r~~znz —r rurA



PALMS OF VICTORY. 8, 7s. Henry F. Chandler, 1854. 53
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Come, thou fount of

Streams of mer - cy
eve - ry bless - ing, Tune my heart

nev - er ceas - ing, Call for songs
to sing thy grace, | Shout, oh, glo

of loud - est praise, j
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glo - ry, glo
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FAIRFIELD. C. M

f1
1

Coine, humble sinner, in whose breast Come, with your guilt and fear oppress'd, Come, with your guilt and fear oppress'd,

A thousand thoughts revolve; And make this last resolve. And make this last resolve.
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AMERICA. S. M. Psalmist, 183d Hymn. "Whitmore.

-FFFF

Whose anger is, &c.

-4-

My soul, repeat his praise, Whose mercies are so great;
I i I

Whose anger is so slow to rise. So rea-dy to a -

Whose anger is, &c.
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Whose anger is, Ac. Whose
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SUPrLICATlON. L. M Psalmist, 4G7tli Hymn. 51st Psalm, Watts.
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Thou who hear'st when sinners cry, Tho' all my crimes before thee lie, Behold them not with an - gry look, But blot their mem'ry from thy book.
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IDUMEA. S. M. Methodist Hymn Book, p. 231. Davison.
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die ? To
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lay this bo - dy d own? And
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must my trembling
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spi - rit fly In -
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to a world un - known ?



56 JERUSALEM. L. M. Baptist Harmony, p. 70.

CHORUS.
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1 Je - sus, my all, to heav'n is gone, Ho whom I fix my hopes up - on ; )

His traoli I see, and I'll pur -sue The narrow way till him I view.)

1.—,2

^^^^^^
2 The way the ho - ly prophets went; The road that leads from banishment; 1

The King's highway of ho - li - ness, I'll go, for all his paths are peace. J
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I 'm on my journey home, to the new Jeru-
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I'm on my journey home to the new Je-ru-sa-lem.
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sa-lem. I'm on my, Ac. So fare you well, So fare you well, So fare you well, I am going home



JEFFERSON. 8, 7.
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Glo - rious things of thee are spo - ken, Zi - on, ci - ty of our GoJ
! ] ,^ Ro k of f rl l

He whose word can ne'er be bro - ken, Form'd thee for his own a - bode. J

oc o a - ges lounded.
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round - ed, Thou mayst
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smile at
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all thy foes.



58 FAMILY BIBLE.
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1 How painful -ly pleas - ing the fond re - col - leo - tion Of youthful con - nec-tionand in-no-oent joy, 1

While blest with pa - rent - al ad - vice and af - fee - tion, Surrounded with uier - cy and peace from on high.
J

I still view the chairs of my

tiEZ±=:r±_*ZBiia±tz:c
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2 The Bible, that vo - lurae of God's in - spi - ra - tion. At morning and eve - ning could yield us delight; )

night;!The prayers of our fa - ther, a sweet in - vo - ca - tion. For mercy by day and for safety by
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hymns of thanksgiving with
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fa - ther and mo - ther, The seats of their offspring, as ranged on each hand, And the richest of books, which ex - eels ev'ry o - ther, The fa - mi - ly
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harmonious sweet -ness, As warm'd by the hearts of the fa - mi - ly band, Ilath raised us from earth to that raptur - ous dwell - ing, Described in the
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FAMILY BIBLE. Concluded. 59

SEE ^ ~zi—I— -P-n-~
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Bi - ble that lay on the stand. And th' richest of books, which ex - eels ev'ry - ther, The fa - mi - ly Bi - ble that lay on the stand.
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Bi - ble that lay on the stand. Hath raised us from earth to that rap-tu - rous dwell - ing Described in the Bi - ble that lay on the stand.
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KING OF PEACE. 7s. Baptist Harmony, p. 329. B. F. White.
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Lord, I can - not let thee go, Till a blessing thou bestow;

F^^P^I
Do not turn a - way thy face. Mine's an ur - gent, pressing ease.

1



60 HEAVENLY MEETING. S. M.
O

John G. McCurry, 1846.
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The day is passed and gone, The evening shades appear, Oh, may we all re - mem-ber well. The night of death is near.

St
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Oh, may we meet in

m o m

I

Oh, may we, <tc.
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Oh, may we meet in heaven. Oh may we meet in heaven ; In heaven a - lone, no sorrow is found, And there's no parting there.
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heaven, Oh, may we, Ac
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L. M. JoEN G. McCuRRY, 1842. Gl
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I love the Lord for what he's done ;
'Tis thro' the merits of his son, I feel my sins are all forgiven, And I've a resting place in heaven.
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COMMUNION. C. M.
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Long have I tried ter - res - trial joys, But here can find no rest; Far from its van - i - ty and noise, To bo with Christ is hest.
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62 MAXWELL. L. M. John G. McCurry, 1855.

Farewell, vain world, I'm going home, My Saviour smiles, and bids me come, I'm happy, I'm happy, may the Lord con tin - ue with me.
Sweet angels beckon me a - way, To sing God's praise in endless day, I'm happy, &c.
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I'm happy now, and I hope to be, Come, all my friends, and go with me, I'm liappy, I'm happy, may the Lord con - tin - uc with me.
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STAR OF COLUMBIA, lis.
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Words by Dr. Dvviglit. Miss M. T. Durham. 63

1 Co - lum-bia! Co - lum - bia! to glo - ry a - rise. The queen of the world, and the child«of the skies; Thy ge-nius com-mands thee, with

2 To conquest and s'augh - ter let Eu - rope as - pire. Whelm na - tions in blood, or wrap ci- ties in fire; Thy he-roes the rights of man-
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rap - tures behold, While a - ges on a - ges thy splen-dors un - fold

:

Thy reign is the last and the no - blest of time. Most
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kind shall de-fend. And tri - umph pur - sue them and glo - ry at - tend. world is thy realm, for a world be thy laws, En-
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64: STAR OF COLUMBIA. Concluded.

1 iL mimxi

fruit - ful thy soil, most in - viling thy tlime ; Let crimes of the east ne'er en - crim-son thy name, Be free - dom, and sci - ence, and vir-tuethy fame.
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larged as thy em - pire, and just as thy cause ; On freedom's broad ba - sis that em - pire shall rise. Ex - tend with the main, and dis-solve with the skies.
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3 Fair science her gate to thy sons shall unbar.

And the east see thy morn hide the beams of her star;

New bards and new sages unrivall'd shall soar

To fame unextinguish'd, when time is no more.

To the last refuge of virtue design'd.

Shall fly from all nations, the best of mankind
,

There, grateful to Heaven, with transport shall bring

Their tncense, more fragrant than odours of spring.

4 Nor less shall thy fair ones to glory ascend,

And genius and beauty in harmony blend;

Their graces of form shall awake pure desire,

And the charms of soul still enliven the fire :

Their sweetness unmingled, their manners refined,

And virtue's bright image enstamp'd on the mind
;

With peace and sweet rapture shall teach life to glow.

And light up a smile in the aspect of wo.

6 Thy fleets to all regions thy pow'r shall display

;

The nations admire, and the ocean obey
;

Each shore to thy glory its tribute unfold.

And the east and the south yield their spices and gold
;

As the day-spring unbounded thy splendors shall flow,

And earth's little kingdoms before thee shall bow.

While the ensigns of union in triumph unfurl'd,

Hush anarchy's sway, and give peace to the world.

6 Thus down a lone valley with cedars o'erspread,

From the noise of the town I pensively stray'd.

The bloom from the face of fair heaven retired,

The wind ceased to murmur, the thunders expired,

Perfumes, as of Eden, flow'd sweetly along,

And a voice, as of angels, enchantingly sung,

Columbia! Columbia! to glory arise.

The (jueon of the world, and the child of the skies.
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THE WEARY SOULS. C. M. Zion Songster, p. 117. J. T. White.
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Yo weary, heavy-laden souls, Who are oppress'd and sore, ) The' chilling winds and beating rains. And enemies surroundfng us,

Ye travellers thro' the wilderness To Canaan's peaceful shore J

......
And waters deep and cold, Take courage and be bold.
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66 SWEET RIVERS. C. M.
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Baptist Harmony, p. 468. More.
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Sweet ri - vers of re - deem - ing love, Lie just be - fore mine eye;]
Had I the pin - ions of a dove, I'd to those ri - vers fly;

J

I'd rise su - pe - rior to
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my pain,
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NEW FAREWELL. C. M. D. Wm. C. Davis, 1854. 67
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Our cheerful voices let us raise, And sing a parting song; Although I'm ivith you now, my friends, I can't be with you long.
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For I must go and leave you all, It fills my heart with pain
;
Although we part, perhaps, in tears, I hope we'll meet a - gain.
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68 A HOME IN HEAVEN. Set piece. John G. McCurry & Silas W. Kay.
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A home in heaven, what a joy - ful thought, As the poor man toils in his world - ly lot ; His heart oppress'd, and with
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TEDIOUS HOURS. 8s. Wm. C. Davis, 1853. 69
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How te - dious and tasteless the hours, When Je - sus no Ion - ger I see ; Sweet prospects, Sweet prospects, sweet

—k-
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birds, and sweet flowers. Have all lost their sweet - ness to me.
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The midsummer'a sun shines but dim,

The fields strive in vain to look gay,

But when I am happy in him,

December's as pleasant as May.

His name yields the richest perfume.

And sweeter than music his voice

;

His presence disperses my gloom.

And malses all within me rejoice;

I should, wore he always thus nigh.

Have nothing to wish or to fear,

No mortal so happy as I,

My summer would last all the year.



70 HERMON. L. M. John G. McCurrt.
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Through ev' - ry age, ter
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nal God, Thou art our rest, our safe a - bode

;
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High
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High was thy throne ere

:kzzi*ii»zz»z:»:
=-E-f

High was thy throne ere heaven was made. Or
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earth.
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thy humble footstool, laid, High
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was thy throne ere heaven was

T
made. Or earth, thy humble foot
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stool, made,
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heaven was made. Or earth, thy hum - ble foot
I

Btool, laid, High was thy throne ere
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HERMON,
^^^

—
Concluded. 71

i
was thy throne ere heaven made, Or earth, thy hum - ble footstool, laid.
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Or earth, thy hum - ble foot - stool, laid, Or earth, thy hum - ble footstool, laid.
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heaven was made, Or earth, <tc., Or earth, &o.

DOVE OF PEACE. 4 L. 7s, 4 L. 8s.

FAST^: ^ 1_ _2_

John G. McCurry.
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Christ, from whom all blessings flow, Per - feet - ing the

Hear us, who thy na - ture share. Who thy mys - tic

"I

—
saints be - low

;

bo - dy are.

1 2

Giv I er of peace and u - ni - ty, Send down thy

ii n~r— I

1

—

\-m--r—I—r—1 ^—jiT



72 DOVE OF PEACE. Concluded.
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mild pa - ci - fic dove, AVe all shall then in one a - gree, And breathe the spi - rit of thy love. Still on thee for
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PROMISE. L. M. Henry F. Chandler, 1854. 73
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Je - sus my all to heaven is gone, And he's promis'J to

He whom I fix my hopes up - on, And he's promis'd, &o.

bo with us to the end.

I

Je - sus has been with us, And he

--
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is still with us, And he's promis'd to
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with us to the end.
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2 The way the holy prophets went,

The road that leads from banishment,

The King's highway of holiness

I'll go, for all his paths are peace.

3 This is the way I long have sought,

And mourn'd because I found it not;

My grief a burden long has been.

Because I was not saved from sin.

4 The more I strove against its power

I felt its weight and guilt the more;

Till late I heard my Saviour say,

" Come hither, soul, I AM THE WAT."



74 LIBERTY. C. M.
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Be - hold
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No more beneath th' oppres - eive hand Of ty-ran - ny we groan, Be - hold the smiling, happy land, Be - hold the smiling,
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Be - hold the smiling, happy land, Be - hold the smiling, happy land, That



OLD TROY. lis. John G. McCurry, 1852. 75
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The news of his mer - ey is spread - ing a - broad, And sin

Their mourning and pray - ing ia heard ve - ry loud, And ma

Ft,

ners come cry - ing and weep - ing to God.
ny find fa - vor in Je - sus - 'a blood.



76 LIVERPOOL. C. M. Mercer's Cluster, p. 146. M. C. H. Davis.
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1 Young people all, at - ten - tion give, And liear what I shall say;
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I wish your souls with Christ to live, In ev-er -last-ing day.
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2 Re-mem -bar you are hast'ning on To death's dark, gloomy shade;

-'-•--E-F[=^^--FF=F'-^"FF^^
~n5~i—

r

1
I

pi ^-fes-

"I r I TIL

Your joys on earth will soon be gone, Your flesh in dust be laid.

» k _ ,
,

1 2
I ,
— a m \-^ ^ i- W-l —i

:i—r~r
~\ r

i

SOFT MUSIC. 7, 6, 7, 7.

Plow.

J-TZL

B. F. White.

1 Soft, soft music is steal - ing,— Loud, loud now it is peal - ing, Yes, yes, yes, yes;

Sweet, sweet lingers the strain
;

Waking the echoes again ! Waking the echoes again !
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2 Join, join, children of sad-ness, j!Jow, now, changing to gladness, Yes, yes, yes, yes;

Send, send sorrow away ; Warble this beautiful lay ; Warble this beautiful lay.

1
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3 Hope, hope, fair and endur-ing. Love, love, heaven in-sur - ing, Y^es, yes, yes, yes;

Joy, joy, bright as the day
;

Sweetly invites you away; Sweetly invites you away.



FLORENCE. C. M. Dr. T. W. Carter. 77
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Not
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all its glo - ries

"I

—

"I

—

\ I—

r

all

e -

rounds shall roll, Each
stand re - veal'd, To

i i

—

— I—I

—

moment brings

our ad - mir
it nigh, 1

ing eye. J

'I—

r

"I r
"I

Ye wheels of na - ture.
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78 SHEPHERDS REJOICE. C. M. D. L. P. Breedlove.

1 Sliep - herds, re - joioe ! lift up your eyes, And Fend your fears a
News from the re - gions of the skies—"A Sa - viour's born to

2 "Je - sus, the God whom an - gels fear, Comes

3 "No gold nor pur - pie swaddling bands, Nor roy - al shin - ing things: 1

A man-ger for his era - die stands, And holds the King of kings.]
4 " Go, shepherds, where the in - fant lies, And
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down to dwell with you ; To
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day he makes his entrance here. But not as monarchs do.

'9'

T
see his hum - ble throne ! With tears of joy in all your eyes. Go, shepherds, kiss the Son!''
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Thus Gabriel sang, and straight around
The heavenly armies throng;

They tune their harps to lofty sound,
And thus conclude the song:

6 " Glory to God that reigns above !

Let peace surround the earth
;

Mortals shall know their Maker's lore,

At their Redeemer's birth."

7 Lord! and shall angels have their songs,

And men no tunes to raise?

may we lose our useless tongues,

When they forget to praise !

8 Glory to God that reigns above.
That pitied us forlorn !

We join to sing our Maker's love,

For there 's a Saviour born.



DONE WITH THE WORLD.
CHORUS.

L. M.
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B. F. White.
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Jesus, my all, to heaven is gone, And I don't expect to stay much longer here.
|
I am done with the world, and I want to serve the Lord,

He whom I fix my hopes upon. And I don't expect to stay much longer here,

^k
1

k-k-

T 1 \ rWW 2rr

And I don't expect to stay much longer here
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HAPPY LAND. 6, 4, 7, 4.
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Leonard p. Breedlove.
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1 There is a hap - py land, Far, far a - way, 1

Where saints in glory stand, Bright, bright as day.
J
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Oh how they sweetly sing. Worthy is our Saviour king. Loud let his praises ring, Praise, praise for aye
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2 Come to the happy land. Come, come a - way, ) ^, t, n i, u wi, r j r ti_.i,iii-. iu -m . 1,1 . r
.,, , \:.- . J 11 u .J 1 r Oh we shall happy be, When from sin and sorrow free. Lord, we shall live with thee. Blest, blest for aye.Why will you doubting stand, vv hy yet de - lay. j
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3 Bright in that hap-py land, Beams every eye, 1 Then shall his kingdom come, Saints shall share a glorious home.
Kept by a father's hand, Love cannot die, J And bright above the sun. We reign for aye.



80 BRETHREN PRAY. Set piece. J. A. Wade, 1854.
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Pray, brethren, pray, The prayer of faith a - vail - eth
;
Pray, brethren, pray. On God your spirits

is:

stay.
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few more days of sor - row. And the Lord will call us home. To walk the .gold - en streets of the new Je - ru - sa - lem.
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THE CHRISTIAN'S COMFORT C. M. Wm. C. Davis. 1852. 81
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And let this fee - ble bo - dy fail, And let it faint or die, TVIy soul shall quit this mournful vale. And soar to worlds on high.
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Shout, oh, glo - ry

!
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oraise the Lord . on
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prais - ing God, Then dwell a - bove the sky.
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82 BOWER'S, OR HAPPY SOULS*. lis. John G. McCurry, 1852.
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My soul's full of glo - ry, in - spi - ring my tongue, Could I meet with an - gels I'd sing tliem a song
;

I'd sing of my Je - sus, and tell of his charms, And beg them to bear me to bis lov - ing arms.
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To his lov - ing arms, to his lov - ing arms. And beg them to bear me to his lov - ing arras.
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* This Tune is arranged as sung by William Bowers, Eagle Grove, Georgia.



RAYMOND. C. M. John G. McCurhv, 1855. 83
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My soul, come, meditate the day. And think how near it stands.
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When thou must, quit this house of clay, And
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'When thou must quit tliis house of clay, And

B—B r
1 k—

f

-k- ^ik

—

-

When thou must quit this house of clay, And fly to unknown lands,



84 SWEET HOME. 11, 11, 11, 5, 11. Baptist Harmony, p. 431.

1 Mid scenes of con - fu - sion and crea-ture complaints. How sweet to my soul is com - mu-niou with saints ; To find at the banquet of

s> w
I'FF

2 Sweet bonds, that u - nito all the chil - dren of peace ! And thrice precious Jesus, whose love cannot cease! Though oft from thy presence ir
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8 I sigh from this bo - dy of sin to bo free, AVhich hinders my joy and com - mu-nion with thee; Though now my temp - tations, like
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mercy there's room, And feel in the presence of Je - sus at home. Home, home, sweet, sweet home; Pre - pare me, dear Saviour, for glo - ry, my home.
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sad - ness I roam, I long to be - hold thee in glo - ry, at home. Home, ifee.
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bil-lows may foam, All, all will be peace, when I'm with thee at home. Home, kc.



EXHILARATION. L. M. Dr. T. W. Carter. 85
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Oh! may I wor-thy prove to see The saints in full pros - pe - ri - ty. Then ray troubles will be o - ver.
'

To see the bride, the glitt'ring bride, Close seat - ed by her Saviour's side. Then my troubles will be o - vor.
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I never shall forgot the day when
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Jesus wash'd my sins away, And then my troubles will - ver, Will be
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ver, Will bo o-vcr, And re - joicing, And then my troubles will be o - ver.
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86 SINGING SCHOOL. J. H. Moss, 1855.
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0, tell me young friends, While the morn - ing'g fair and cool, ]

0, where, tell me, where Shall I find your sing - ing school.
J

You'll find it under the



> S5-

1 1 1

, ^ 1 1

he thus did say, Let's join and do some

1 r

for - ge - ry.

My greedy heart deceived me
;

The pride of wealth and property

Led me a captive, now, you see,

All in the bonds of misery.

Oh, now, in jail, where I do lay,

In heavy irons, cold as clay,

I soon the day shall shortly see,

That will land my soul in eternity.



88 EXHORTATION. C. M.
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Psalmist, 8th Hymn.

Lortl, the morn - ina thou shalt hear My cend - ing high;
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To thee -will I di-

r

."-^:F?z:

To thee will I di - reot my prayer, To thee lift up mine eye.
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To thee lift up mine eye.
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To thee will I di - rect my prayer, To thee lift up mine eye. To thee, &c.
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thee will I di - rect my prayer, To thee lift up mine
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eye.
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To thee will I di - rect my prayer, To thee lift up mine eye.
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reci my prayer. To thee lift up mine eye.
1 I

To thee will I di - rect my prayer, To thee lift up mine eye.



BALLSTOWN. L. M. Psalmist, 20th Hymn. 89
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Great God, at - tend while Zi - on sings The
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90 MURILLO\S LESSON. lis. TJnlmown.
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As down a lone

The gloom from the

val - ley with ce-dars o'er - spread, rrom war's dread con - fu - sion I
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MURILLO'S LESSON. Concluded. 91
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glo - ry a The queen of the world and the child of the skies.
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92 OCEAN. Concluded.

r r

At

9 9 —9~
1 1 rii

And

"I r

\Vho tempt the dang'rous way. At thy com-mand the winds a - rise, And swell
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the tow'ring waves;
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The men as - to - nish'd mount the skies. And sink in gap ing graves.
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PLEYEL'S HYMN SECOND. C. M. 93
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AVhile thee I seek, pro - tect-ing Pow'r, Be my vain wish - es still'd, And may this eon - se - crated hour With bet ter liopes be fill'd.
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94 NEVER PART. C. M
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When will my sorrows have an end?
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wel-come trumpet sound. 0, there we shall with Jo - sus dwell,
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NEVER PART. Concluded. 95
For.
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96 BELLEVUE. Concluded.
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Ye ho - ly throng of an - gels bright. In ivorlds of light be-
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a - tor's praise. Ye ho - ly throng of an - gels bright, In
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Ye ho - ly throng of an - gels bright, In worlds of light be
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an - gels bright. In Tvorlds of light be gin the song. Ye
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worlds of light be - gin the song.
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Ye ho - ly throng of an - gels bright. In worlds of light be - gin the Bong.
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Ye ho - ly throng, Ac.
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Ye ho - ly throng, Ac.
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THE LONESOME DOVE. C. M.
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1 Ye wea - ry, hea - vy
Ye trav-lers through the wil - der - ness To

la - den souls, Who aro op - press - ed sore,
|~" Ca - naan's peace-ful shore. J

Thro' chill - ing winds and beat - ing rains, The

2 The' storms and hur - ri - canes a - rise, The de - sert all a - round,

And fie - ry ser-pents oft ap - pear Through the en - chant - ed ground-
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Dark nights, and clouds, and gloomy fear—And

wa - ters

-k k-
deep and cold. And en - e - mies
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round - ing you, Take cou - rag
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and be bold.
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dra - gons oft roar— But while the g03
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pel trump we hear, We'll press for Ca - naan's shore.



98 WEEPING MARY. S. P. John G. McCurrt & Power, 1852.
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SAVE. L. M. J. A. & J. F. Wade 1854. 99
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2 The way the holy prophets went,

The road that leads from banishment,

The Kind's highway of lioliness

I'll go, for all his paths are peace.

3 This is the way I long have sought,

And raourn'd because I found it not

;

My grief a burden long has been,

Because I was not saved from sin.

4 The more I strove against its power,

I felt its weight and guilt the more ;

Till late I heard my Saviour say,

" Come hither, soul, I AM THE WAY."



100 HAIL YE SONS. 8, 7s. John G. McCurry, 1854.
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Ilail ! ye sighing sons of sor - row, Learn with

Learn with me your fate to - mor - row ;
Dead, per

ine

haps

3

your cer - tain doom
;
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laid in the tomb.
See, all na - ture fad - ing, dy
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Si - lent, all things seem to mourn ; Life from vo - ge - ta - tion fly - ing, Calls to mind the mould - 'ring vine.
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PARTING FRIENDS *
9, 8s. John G. McCurry, 1846. 101
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Farewell, my friends, I'm bound for Ca • naan, I'm trav'ling through the wil - der-ness; ")

Your com - pa - ny has been de - light - ful, You, who doth leave my mind distressed, j

go a - way, behind to leave you,

Perhaps never to meet a - gain. But if we never have the pleasure, I hope we'll meet on Canaan's land.

* The Author, when eight years old, learned the air of this tune from Mrs. Catharine Penn.



102 TEASLEY. L. M. John G. McCurry, 1853.
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Je - sua my all to heaven is gone, And he died on the cross for sin - ners, ] His track I see, and I'll pur-

Ile -whom I fix my hopes up - on, And he died, &c. j
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THE SOUNDING TEUMPET. L. M. J. A. Wade, 1854 105

Je - sus my all to heaven is gone, lie whom I fix my hopes up - on, 1 glo - ry, glo - ry, the trumpets are a
His track I see, and I'll pur - sue The nar - row way till him I view, j

sound - ing, Sounding ; oh, for the year of ju - hi - lee
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2 The way the holy prophets went,

The road that leads from banishment,

The King's highway of holiness

I'll go, for all his paths are peace.

3 This is the way I long have sought,

And mourn'd because I found it not;

My grief a burden long has been,

Because I was not saved from sin.

4 The more I strove against its power,

I felt its weight and guilt the more
;

Till late 1 heard my Saviour say,

" Come hither, soul, I AM THE WAY."



106 BURGES. L. M. John G. McCurry, 1842.

~i

—

^—
J~rziZBL

I'm glad that

From grief and
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my
born to

soul shall

die,

fly,

And we'll all shout
And we'll all, &c.

to ge - tber in that morn - ing
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MEMPHIS.
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L. M. John G. McCurrt, 1855. 107
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Fare - well, vain world, I'm go - ing home. My Saviour smiles and bids me come; Bright angels beckon me a - way, To sing God's

"SZl
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praise in endless day. Home, home, Sweet, sweet home. Can I leave you, poor broken - hearted, Like the poor pub - li - can boy.
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COLUxMBUS. C. M.
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Mercer's Cluster, p. 388. 109
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Oh, once I had
lie said, I'll be
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a glorious view Of my
a God to you, And I

re - deem - ing Lord
be - lieved his word,:1

But now I have
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deeper stroke Than all my groanings are; My God has me, of late, for - sook, — lie's gone, I know not where.
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THE MORNING TRUMPET. B. F. White. Ill

FT
0, when shall I see Je - sus, And reign with him a - bove, And shall hear the trumpet sound in that morning,
And from the flowing fount - ain, Drink ev - er - last-ing love, And shall hear, &c.
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When shall I be de - liv - ered From this vain world of sin, And shall hear, &c.

And with my bless - ed Je - sus. Brink endless pleasures in. And shall hear, <tc.

u. CHORrS.

Shout, oh, glo - ry ! for I shall mount a - bove the skies. When I hear the trumpet sound in that morn - ing.
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ECSTASY.
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T. W. Carter.
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Oh, when shall I see Je - sus, And reiga with him a-bove? And from the flowing fount - ain, Drink ev - er - last - ing love,
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When shall I be do - liv - ercd From this vain world of sin? And with my blessed Je - sus, Drink endless pleasures in.
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Oh ! had I wings
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I would fly
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way and be at rest,
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And I'd praise God in his bright a - bode.
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ETERNAL HOME. (By permission.) J. Heritage, harmonized by E. Heritage. 113
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Time is wiug - Lag us way To our
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ter - nal home ; Life • is but a wiu - tor's day, A jour - uuy to tlic tomb. Youth and
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Time is wing - ing us a way To our c • tcr - ual home ; Life Is but a win - ter A jour - ney to the tomb. But the
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vis • or soon will flee, Blooming beau - ty lose its chnrms
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All that's Dior - tal toon will be En - closed In death's cold arms.
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Christian shall en - joy Health and beau ty soon bore, F - - - nr he-yond the world's al
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114 THE PROMISED LAND. C. M. Meth. H. B. p. 471. Miss M. Durham.

P 4 —^1— 1

—

^
j—o

j ^ ^ P_

"n—I

—

-J— I—I

—

a-
JBZItZaiZBZ-

4 H
1

1 r

"1

On Jordan's stormy banks I stand, And cast a wishful eye To Canaan's fair and happy land, Where my pos - ses - sions lie. I am
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bound for the promised land, I'm bound for the promised land, Oh, who will come and go with me ? I am bound for the promised land.



THE SAINT'S DELIGHT.

I r
-F=F
"I r

65th hymn, 2(1 b. Watts F. Price. 115
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'When I can read my ti - tie clear to mansions in the skies, I'll bid farewell to ev' - ry fear, And wipe my weeping eyes.
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I feel lilce, I feel like I'm on my jour ney
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feel like, I feel like I'ra on my jour - ney home.
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Should earth against my soul engage,
And fiery darts be hurl'd

Then I can smile at Satan's rage.

And face a frowning world.

3 Let cares like a wild deluge come,
Let storms of sorrow fall

;

So I but safely reach my home,
My God, my heaven, my all.

There I shall bathe my weary
In seas of heavenly rest

;

And not a wave of trouble roll

Across my peaceful breast.

soul



IIG REPENTANCE. C. M.
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0, if my soul was form'd for wo, IIow would I vent my sighs ! Repentance should like riv - ers flow From both my streaming
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'Twas for my sins my dearest Lord Hung on that cursed tree, And
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eyes.
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'Twas for my sins my dearest Lord
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Hung' on that cursed tree,
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And groan'd a - way his
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'Twas for my sina my dearest Lord

^
Hung on that cursed tree, And groan'd away his dy - ing life,



REPENTANCE. Concluded.
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groan'd away, &c. For thee, &c.

r

dying life,
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For thee, my soul, for thee. For thoe, my soul, for thee.
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PILGRIM. 8s, 6s. C. M. 117

Come all ye mourning pilgrims dear, AVho'ro

Take courage, and tight va - liant - ly. Stand

E£EEEE

'I—g~ r

r—T-r r

rn^-r— "hr-i i r i=±riis:z!:p^B~K±r::=r-_zz:
_l

1-

n 1^

bound for Canaan's land,

fast with sword in hand J
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Our Captain's gone be - fore us. Our Father's on - ly Son, Then, pilgrims dear, pray, do not fear. But let us fol - low on.
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118 WINDHAM. L. M. Psalmist, 686th hymn. Read,

Broad is the road that leads to death, And thousands walk together there ; But wisdom shows a narrow path, With here and there a tra - vel - ler.
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SWEET HEAVEN. L. M. E. L. King.
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The Lord, who built the earth and sky, In mercy stoops to heiir thy cry; 1

His promise all may freely claim. Ask, and receive in Jesus' name.
J
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" ' et there ?Oh, heaven, sweet heaven, when shall I see ? Oh, when shall I get there ?
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PART III.

WEBSTER. S. M.
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Psalmist, 767th hymn

Come, we that love the Lord, And let our joys be known ; Join in a song with sweet ac - cord, And thus sur - round the throne.
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2 Let those refuse to sing

Who never knew our God
;

But servants of the heavenly King
May speak their joys abroad.

3 The God that rules on high,

That all the earth surveys.

That rides upon the stormy sky,

And calms th« roaring seas.
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4 Then let our songs abound,
And every tear be dry

;

We're marching through Imraanuel's ground
To fairer worlds on high.
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120 CORINTPI. L. M Psalmist, 554th hymn. John Massengale.
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Je - SHS and shall it ever be—A mortal man ashamed of thee I Ashamed of thee, whom angels praise, Whose glories shine thro' endless days.
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ABBEVILLE. S. M. Psalmist, 362d hymn.
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E. J. King.
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Come, IIo - ly Spi - rit, come, With en - er - gy di - vino. And on this poor bo - nightod soul. With beams of mcr - cy shine.
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PRIMROSE HILL. C. M
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Psalmist, llGGth Hymn. 121
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1 When I can read my ti - tie clear to mansions in the skies, I'll bid farewell to cv' - ry fear, And wipe my weep - ing eyes.
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2 Should earth a - gainst my soul en-gage, And fie - ry darts bo hurl'd. Then I can smile at Satan's rage, And face a frowning world.
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I'll bid fare - well to 3ve - ry fear, I'll bid fare - well to eve - ry fear, And wipo my weep - ing eyes.
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Then I can smile at Sa - tan's rage, Then I can smilo at Sa-tan's rage, And face a frown - ing world.
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122 PARTING HAND. L. M. Baptist Harmony, p. 447.
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My Christ - ian friends, in bonds of love, Whose hearts in sweetest u - nion join, ]

Your friend - ship's lilie a draw - ing band, Yet we must talie the part - ing hand. J
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Tour company's sweet, your
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How sweet the hours have passed a - way, Since we have met to sing and pray

; ]

How loath we are to leave the place Where Je - sus shows his srail - ing face.
J

Oh, could I stay with
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u - nion dear. Your words de - light - ful to my ear, Yet, when I see that we must part. You draw like cords a - round my heart.

"
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friends so kind, How would it cheer my drooping mind! But du - ty makes me un - der-stand. That ive must take the part - ing hand.
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PLENARY. C. M. A. Clark. 123

^
r

—4,—
n—a—1—

~

Hark ! from the tombs a dole - ful sound, Mine ears at - tend the cry ; Ye liv - ing men, come, view the ground Where you must shortly li'

r
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Where you must shortly lie, Where you must shortly lie, Ye liv - ing men, come, view the ground Where you must shortly lie.
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124 MINISTER'S FAREWELL. C. M.

Dear friends, farewell ! I do you tell, Since you and I must part.; 1 Your love to me has been most free, Your conversation sweet, IIow can I bear

I go a - way, and here you stay. But still we're join'd in heart.
J
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1
1 1

ney where With you I

I

~
cannot meet

!

Yet do I find ray heart inclined

To do my work below
;

When Christ doth call, I trust I shall

Bo ready then to go.

I leave you all, both great and small,

In Christ's encircling arms,
Who can you save from the cold grave,

And shield you from all harms.

I trust you'll pray, both night and day.
And keep your garments white.

For you and me, that we may be
The children of the light.

If you die first, anon you must.
The will of God be done

;

I hope the Lord will you reward,
With an immortal crown.

If I'm call'd home, whilst I am gone,

Indulge no tears for me ;

I hope to sing and praise my King,

To all eternity.

Millions of years over the spheres

Shall pass in sweet repose,

While beauty bright unto my sight

Thy sacred sweets disclose.

5 I long to go,—then farewell, wo,

My soul will be at rest
;

No more shall I complain or sigh,

But taste the heavenly feast.

may we meet, and be complete.

And lung together dwell.

And serve the Lord with one accord;

And so, dear friends, farewell

!



ANIMATION.
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C. M. Mercers Cluster, p. 477. 125
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And let this fee - ble bo - dy fail, And let it faint or die, My soul shall quit this mourn-ful vale, And soar to worlds on high.
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And »oar to worlds on high, And so»r to worlds on high. My soul shall quit this mourn - ful vale, And soar to worlds on high.



126 BURK. 7, 6. B. F. White.
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OLNEY. 8, 7. Chapin. 127
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Come, thou fount of ev - 'ry bless - ing, Tune my heart to sing thy grace ; 1

Streams of mer - cy ney - er ceas - ing. Call for songs of loud - est praise. J
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Teach me some me - lo - dious son - net,
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128 HARMONY. P. M.
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Wake, all ye soaring throngs, and sing. Ye cheer - ful warb lers of the spring, Har - mo - nious
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To him who shaped your finer mould, Who tipp'd your glitt'ring wings with gold, To
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an - thems raise, To him who shaped your finer mould, Who tipp'd your glit-t'ring wings with gold. To
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To him who shaped your finer mould, Who tipp'd your glit-t'ring wings with gold



HARMONY. Concluded. 129
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him who shaped your fia - er mould, Who tipp'd your gUt - t'rlng wings with gold, And tuned your voice to praise.
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WUl God for - ev - er cast us off? His wrath for - ev - cr smoke Against the people of his love, Ilis lit - tie cho - sen flock.
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130 HOLY WAR. L. M. J. F. Wade, 1854.
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His banner o - ver me is love, Sing
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NEWBERRY. L. M.
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One day, while in a lonesome grove, Sat o'er my head a lit - tie dove
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made me think of my mate too.

i

2 Ah ! little dove, you're not alone,

For I, like you, can only mourn ;

I once, like you, did have a mate.
But now, like you, am desolate.

3 Consumption seized my love severe.

And preyed upon her one long year,

Till death caiue at the break of day.
And my poor Mary he did slay.

4 Ilcr sparkling eyes, and blooming cheeks
Withered like the rose, and died

;

The arms that once embraced me round.
Lie mouldering under the cold ground.

5 But death, grim death, did not stop here

;

I had one child, to me most dear;
lie, like a vulture, came again,

And took from me my little Jane.

Wm. C. Davis. 131

6 But, bless the Lord, his Word is given.

Declaring babes are heirs of heaven
;

Then cease, my heart, to mourn for Jane,

Since my small loss is her great gain.

7 I have a hope that cheers my breast.

To think my love has gone to rest;

For, while her dying tongue could move.

She praised the Lord for pardoning love.

8 Shout on, ye heavenly powers above,

While I this lonesome desert rove
;

My master's work will soon be done.

And then I'll join you in your song.

9 0, hasten on that happy day.

When I must leave this clod of clay,

And soar aloft o'er yon blest plain.

And there meet Mary and my Jane.



132 HEAVENLY CANAAN. P. M. Henry F. Cuandler, 1854.
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I have my tri - als here be - low, 0, glo - ry, hal - le - lu
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have my tri - als here be - low. 0, glory, bal-le
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lu, hal - l9 - lu. There's a het-ter day a coming, Hal - le - lu, hal - le - lu. There's a bet - ter day- a coming, Hal - le - lu iah.
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MERCY'S FREE. 9, 6, 9, 8, 8, 8, 6. Leonard P. Breedlove. 133
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1 What s this that in my soul is ris - inp;? Is it grace? Is it grace?] mv- i tv • ^ i v -i. i
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.= T ,T 5f This work that s in my soul bo - gun, it makes me strive allWhich makes me keep for mer - cy cry - ing, Is it grace ? Is it grace?) •' ° '
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2 Great God of love I can but won - der, Mer - ct's free^ Mer-cy's free!] , , r nj--i.Aj-/- ,,,,
m, L T, 11 4 * J in . J- 1 m . r 1 y Though mer- cy s free, our God is just. And if a soul shouldThough I ve no price at all to ten - der, Mer - cy s free Mer-cy s free
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sin to shun, It plants my soul be - neath the sun, Mer-T!y's free ! Mer - cy's free!

ere be lost. This will tor - ment the sin - ner most, Mer - cy's free ! Mer-cy's free

!

3 Swell, swell the heavenly chorus,
Mercy's free ! Mercy's free !

The devil's kingdom falls before us,

Mercy's free ! Mercy's free!

Sinners, repent, inquire the road
That leads to glory and to God,
Come wash in Christ's atoning blood,

Mercy's free ! Mercy's free !

4 This truth through all our life shall cheer us,

j\Iercy's free ! Mercy's free !

And through the vale of death shall bear us,

Mercy's free ! Mercy's free!

And when to Jordan's banks we come,
And cross the raging billows' foam,
We'll sing, when safely landed home,

Mercy's free ! Mercy's freol
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This is a field, this world bo - low, In which the sow - era came to sow ; Jo - sus the wheat, Sa - tan the tares, And
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THE BLOOMING WILDERNESS. lis.
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Wm. C. Davis, 1853. 135
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The Prince of sal - va - tion is com - ing, pre - pare A way in the de - sert his bless - ings to
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comes to re - lease us from sin and from woes, And bids the rude
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wil - der - ness bloom like the rose.
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136 THE PROMISE. L. M. Chorused. Wm. C. Davis, 1853.

Fare - well, vaia worltl, I'm go - ing home, And he's pro - mis'd to be ivith us to the end.

My Sa - viour smiles, and bids me come. And he's promis'd, &c.
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Je - sus has been with us, and he is still with us. And he's promis'd to be with us to the end.

:i—m: PI i



ZION'S WALLS
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Set piece. John G. McCurry, 1853.
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Come, fathers and mothers, Come, sisters and brothers, Come, join us in singing the praises of Jesus ; 0, fa - thers, don't you feel de-ter-mined,
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To meet with - in the walls of Zi - on. We'll shout and go round. We'll shout and go round. We'll shout and go round the walls of Zi - on.
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138 MORNING STAR. L. M. John G. McCurry, 1847.
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Farewell, my friends, I must be gone ; I have no home nor stay with you ; I soon shall shine like the morning star. In the new Je - ru - sa-
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CRUMBLY. L. M John G. McCurry, 1845. 139
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Je - sus my all to heaven is gone, 0, glo - ry, hal - le - In - jah, He whom I fix my hopes up - on, 0,
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glo - ry, hal - lo - lu - jah; 0, for soul con- vert -ing pow - er, Ilal - le - lu - jah, And a sane-ti-fy - ing show-er, Ilal - lo - lu - jah.
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140 SWEET CANAAN. 7's, 2 lines. John G. McCurry, 1847.
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Come a - long and taste with me, Con - so - la - tion running free, Consolation, &c.
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Will you go with me, I am
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bound for sweet Canaan's land, I am bound for sweet Canaan's land, I am bound for sweet Canaan's land. Pray, will you go with me.
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SLABTOWN. ll's. Joun G. McCurry, 1853. 141
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142 FATHER LAND. Set piece. Silas W. Kat, 1855.
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There is a place where my hopes are stay'd, My heart and my trea - sures are there

;

Where vir tue and

That blissful place is my father's land, By



FATHER LAND. Concluded. 143
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faith its de - lights I ex - plore
;

Come, fa - vor my flight, an - ge - lie band. And watt me in peace to the shore.
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BOWMAN. ll's, 8 lines John G. McCurrt, 1847.
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In sea - sons of grief to my God I'll re - pair, When my heart is o'er - -whelm - ed in sor - row and care

;

From the ends of the earth un - to Thee will I cry, "Lead me to the roclc that is high - er than I!"
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144 BOWMAN. Concluded.
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When Sa - tan, my foe, will come in like a flood. To drive my poor soul from the fount - ain of good, I'll
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pray to the Sa - viour, who kind - ly did die : " Lead me to the Rock that is nigh - er than I !"
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EOLL JORDAN
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A. VV. & John G. McCurry, 1853.
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He comes ! he comes ! the Judge se - vere, Roll, Jor - dan, roll

;

The seventh trum-pet speaks him near, Roll, <fec.

I want to
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to heaven, I do, Hal - le - lu - jah, Lord, We'll

1 2
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praise the Lord in heaven a - bove, Roll, Jor-dan, roll.

i
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His l:;,htningg flash, his thunders roll;

How welcome to the faithful soul

!

2 From heaven angelic voices sound
;

See the almighty Jesus crown'd !

Girt with omnipotence and grace.

And glory decks the Saviour's face.

3 Descending on his azure throne,

He claims the kingdoms for his own
;

The kingdoms all obey his word,
And own him their triumphant Lord!

4 Shout, all the people of the sky,

And all the saints of the Most High
;

Our Lord, who now his right obtains.

For ever, and for ever reigns.
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Treble and Alto by Wm. Houser.
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BONNIE DOON. Concluded. 147
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Sa - viour speaks, It
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is the Star of Beth - le - hem.
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3 Once on the raging seas I rode,

The storm was loud, the night was dark,

The ocean yawn'd, and rudely blow'd

The wind that toss'd my found'ring bark,

4 Deep horror then my vitals froze
;

Death-struck, I ceased the tide to stem ;

When suddenly a star arose.

It was the Star of Bethlehem.

5 It was my guide, my light, my all

;

It bade my dark forebodings cease

;

And through the storm, and danger's thrall,

It led me to the port of peace.

6 Now safely moor'd, my perils o'er,

I'll sing, first in night's diadem,

For ever, and fur evermore.

The Star, the Star of Bethlehem.



148 RETURN AGAIN. 8 7, 4.
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Mercer's Cluster, p. 389. Wm. L. Williams.
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Saviour t! - sit thy plan - ta - tion, Grant us, Lord, a gra - cious rain,

All will come to de - so - la - tion, Un - less thou re - turn a - gain.

Lord re - vivo us ! Lord, re - vive
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us ! All our help must come fiom thee, Lord, re - vive us ! Oh, re - vive us ! All our help must come from thee.
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Not by the brazen trumpet's voice, But the sweet skylark's early lay, Our schools are summon'd to rejoice In God their Saviour on this day.
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in the tern - pie of the Lord, As - sem-bling round the throne of grace, We sing, and pray, and hear the word. And see our glo-rious Maker's face.

^ I I Ir~p~ ~i—

P

TZP i^zfzcz: zzzzn
'I r

"I r

T :gzpr;-^rz:pzprz:l:|:



150 WASHINGTON. C. M. D. Mercer's Cluster.
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1. Our souls by love to - geth-er knit, Ce-mented, mix d in one— One hope, one heart, one mind, one voice. Our
Tis heaven on earth begun.
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M Soft. Loud. K » Soft. ^ Loud.
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CHORUS.US. ^ ./y
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hearts have burn'd while Jesus spoke, He stopp'd and talk'd, and fed and bless'd.

And glow'd with sacred fire, And fill'd th'enlarged de - sire.

"A Saviour !"



WASHINGTON. Concluded. 151
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let ere - a - tion sing ; "A Saviour !" let all heaven ring ! He's God *with us, we feel him ours ; His ful - ness in our souls he pours ; 'Tis
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almost done, 'tis almost o'er. AVe're joining those who're gone he - fore, "We then shall meet to part no more, We then &c.
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ALBERT 8's, 7's E. R. White, 1855. 153
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My bre - threa all, on you I call, A - rise and look a - round you; How ma - ny foes bound to op-
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pose. Who 're wait - ing to con - found you. IIow ma - ny foes, Ac.
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Who 're waiting, &,c.
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154 Parody on tho " BurKl
of Sir Joliu ."Moore."'
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THE DRUNKARD'S BURIAL. 10s & 8s.
All by Wm. IIouser except the

first part of the air.
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was heard, nor a wail - ing note, As hia corse to the grave - yard was
drop fell on the lone - ly spot, Where the drunk - ard we so - lemn-Iy

hur
bu

ricd
;

ried

:

We

The wind - ing - sheet en - closed his breast, For in

And ho lay like a drunk - ard, taking his rest, With his man
a coarse shroud we had bound him,

tie clos - ed a - round him.
Ah!
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bu - ried him there at the dead of night. The clods with our sho - vels turn - ing. By the strug - gling moon - beam's
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few and short were the prayers we said, From his life no hope could we bor - row ; But wo etead - fastly gazed on the
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DRUNKARD'S BURIAL. Concluded.
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mist - y liglit, And our Ian - terns dim - ly burn - ing.
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face of the dead, And we thought of a judg - ment with sor - row.
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WAKE UP.m 9s, 8s. John G. McCurkt, 1802. 155
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Wake up, wake up, ye drow - sy sleep-ers !
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0, wake, 0, wake, for it's al-most day ; How can you lie and sleep and slum-ber, AVhon your true love is going a - way?

1
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156 WONDROUS LOVE. 12, 9, 6, 6, 12, 9.
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What wondrous love is this ! oh ! my soul ! oh ! my soul ! What wondrous love ia this, oh ! my soul ! What wondrous love is
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this ! That caused the Lord of bliss To bear the dreadful curse for my soul, for my soul, To bear the dreadful curse for my soul.
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THE INQUIRER Psalmist, 552d hymn. B. F. "White. 157

I'm not a - shamed to own my Lord, Or to

Main-tain the hon - or of his word, The glo

de fend
of

his

his

cause-

cross.

Je - Eus, my God, I

1 II

-d—Hi— —^-
r 1 1 111!

Firm as his throne his pro - mise stands, And he can well se - cure

What I've com - mit - ted to his hands Till the de - ci - sive hour.

Then will he own my

mi
:iaizi

5-~ I I I

K-5

know bis name ; His name is all my irust ; Nor will he put my soul to shame, Nor let my hope be lost.

I
I r --Q—1

worth - less name Be - fore his Fa - ther'-s face. And in the new Je - ru - sa - lem Ap - point my soul a place.



158 ANTIOCH. L. M. F. C. Wood.
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I know that my Re •

What com - fort this sweet
deem - er lives, Glo - ry, hal - le - lu - jah ! )

sen - tenoe gives, Glo - ry, hal - le - lu - jah ! J
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Shout
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gain-ing ground, Glo - ry, hal - le - lu - jah ! The dead's a - live, and the lost is found, Glo - ry, hal - le - lu - jah ]
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PART IV.

BUONAPAKTE. 6, 7s. E. E. White, 1855.
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Buonaparte is a - far, From his war and his fighting ; 1 He may list to the winds On the great Mount Diana, While alone he remains On the Isle of Saint Helena.
He has gone to a place He never can delight in

; J
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160 SCHENECTADY. L. M.

.
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Psalmist, 926th hymn. Shujtwat.
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From all that dwell be - low the skies, Let

1=F
the Cre - a - tor's praise a - rise; Let the Re - deem - er's name be

I r

p- -zij—
J r B—B

ter - nal are thy

sung, Thro' eV - ry land, by ev' - ry tongue.

1^
E - ter - nal are

T
thy mer - cies, Lord, E-

"I r
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E - ter - nal are thy mer - cies, Lord, E - ter - nal
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SCHENECTADY. Concluded. 161

.1 r

mer - cies, Lord, E ter nal truth at - tends thy word

;

Thy praise shall sound from shore to shore, Till

r
ter - nal are thy mer - cies, Lord, E

n ZD'~\

ter nal truth at - tends thy

X
ter - nal truth at - tends thy word

;
Thy praise
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word
;

Thy praise shall sound from
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shall sound
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from shore to shore. Till
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truth at - tends thy word

;
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Thy praise shall sound from shore to shore. Till suns shall rise and

1

—i d
-| tiB.
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shall rise and set no

—e-

more. Till suns, <tc.

s^xie:

shore to shore. Till

'n ^ I V

shall rise and set no more. Till suns, <fec.
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suns shall rise and set no more,
r

Till suns, (fee.
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set DO

11
more, Till suns, i&c,



1G2 PLEASANT HILL. C. M.
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Baptist Harmony, p. 273.
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Counter.
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1 Re - H - gion is the chief con - cern Of mor - tals here be - low;
May I its great im - port - ance learn, Its sove - reign vir - tues know.

1 2
iw.

J

r^_rzhn=p-»:zz#3=i^^J^^.±T_:pz=zEEr=E

2 More need-ful this than glittering

I 1 1 1 \ I r ~~

.it: 1 r

wealth, Or aught the world be - stows ; Nor re - pu - ta - tion, food or health, Can give ns such re - pose.

3 Religion should our thoughts engage
Amidst our youthful bloom;

'Twill fit us for declining age,

And for the awful tomb.

4 0, may my heart, by grace renew'd,
Be my Redeemer's throne

;

And be my stubborn will subdued
His government to own.

5 Let deep repentance, faith, and love,

Be join'd with godly fear;

And all my conversation prove
My heart to be sincere.

6 Preserve me from the snares of sin

Through my remaining days
;

And in me let each virtue shine

To my Redeemer's praise.
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THE LONE PILGRIM. 11, 8, 11, 8. B. F. White. 163

I came to the place where the lone pilgrim lay,

"I r"

And pen-sive- ly stood by the tomb ; When in a low

_ . .
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The tern - pest may howl, and the loud thunders roar. And ga - ther - ing storms may a - rise. Yet calm are his

EEFEEE
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whis-per, I heard something say,

r

How sweet -ly he sleeps here a - lone,

1
feelings, at rest is his soul. The tears are all wiped from his eye.

3 The cause of his Master propoll'd him from home

;

He bade his companion farewell

;

He bless'd his dear children who for him now mourn;

In far distant regions they dwell,

4 He wander'd an exile and stranger from home,

No kindred or relative nigh
;

He met the contagion and sank to the tomb.

His soul flew to mansions on high.

5 tell his companion and children most dear,

To weep not for him now he 's gone
;

The same hand that led him through scenes most

severe.

Has kindly assisted him home.



164 OVER JORDAN. L. M.

3

John G. McCurry, 1847

6^

Farewell, dear friends, time rolls a - long, I'm trav' - ling o

Nor waits for mortals, care, or bliss, I'm trav' - ling o

ver Jor - dan,

ver Jor - danA
0, will you come and go, 0, will you come and
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go, If not we must be part - ed j Our friendship is true we have for you— We leave you bro - ken heart - ed.
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NAVIGATION. 8's. John G. McCurry, 1852. 165



166 SWEET PROSPECT. Psalmist, 1173d hymn
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On Jor - dan's storm - y banks I stand, And cast a wish - ful eye, ) Oh, the trans - port - ing,

To Ca - naan's fair and hap - py land. Where my pos - ses - sions lie. j
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rapturous scene, That
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ri - ses to my
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sight S
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weet fields ar - ray'd in liv - ing green, And
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riv - ers of de - light.
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WAR DEPARTMENT. lis. Mercer's Cluster,
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167
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No more shall the sound of the war-whoop be heard. The am - bush and slaugh-ter no Ion - ger be fear'd,

i
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The torn - a - hawk, bu - ried, shall rest in the ground. And peace and good - will to the na - tiona a - bound.
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168 CLAMANDA. L. M. D.
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Say, now, ye love - ly, bo

Ye who have fled from So

-Q-J-B

cial band, Who walk the way to Ca - naan's land;1
dom's plain. Say, do you wish to turn a - gain ? J

1
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Oh ! have you ven - tured
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EVENING SHADE. S. M. Baptist ILarmony, p. 373. 169
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The day is past and gone, The evening shades ap - pear

;

9'

may we all re-

^-n 1 \

may we all re - mem - ber well,

may we all re - mem - ber well,

J 2

mem - ber well, may we all, Ac.
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may we aU
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re - mem - ber well,

T i
The night of death is

F=. i

2 We lay our garments by,

Upon our beds to rest

;

So death will soon disrobe us all

Of what we here possess.

3 Lord, keep us fafe this night.

Secure from all our fears
;

M.iy angels guard us while we sleep.

Till morning light appears.

4 And when we early rise.

And view th' unwearied sun,

May we set out to win the prize,

And after glory run.

5 And when our days are past,

And we from time remove,
may we in thy bosom rest.

The bosom of thy love.



170 RUSSELL. L. M. J. M. Day.
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Ye humble souls, complain bo more ; How happy, how di-vine-ly blest,

Let faith survey your future store ; The sa - cred words of truth at - test

!

&fEt
When

When conscious And pours

1
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Hope points, Ac.
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When conscious grief laments sincere, And pours the peni-ten-tial tear, Hope points to your dejected eyes, The bright reversion in the skies.
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conscious griet la - mencs sin And pours

_ J— —^

—

Hope points, &e.



SONS OF SORROW. 8, 7. Treble by Wm. Houser. 171

Hail! ye sigh - ing sons of sor - row ; Learn, with me, your cer - tain doom ; 1 See all na - tnre fad - ing,

Learn, with me, your fate to - mor - row,—Dead, perhaps laid in the tomb ! J
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all thingsm
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seem to mourn
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Life from TO - ge -

*:

ta - tlon fly - ing,
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mould' - ring urn.



172 MOUNT VERNON. L. M. D.
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What wraps the land in so r - row's
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land - ate flies, The
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What help re-mains be-
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Fa - ther of his coun - try dies.
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Where shall our coun - try turn its eye, What help remains be - neath the
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Where shall our coun - try turn its eye, What help re-mains be • neath the sky ?



MOUNT VEKNON. Concluded. 173
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noath the sky ? Our friend, pro-teo-tor, s reng th, and trust, Our 1

1
riend; protector, streng
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,h, and trust, Lies low and mould'ring
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in the
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dust.
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sky ?
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what a thought - less i
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wretch was I, To mourn, and murmur,
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and ro - pine. To see the
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wicked placed on high.
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GREENWICH. Concluded.
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In pride and robes of honour shine. But, oh, their end, their dread-ful end

;
Thy sane - tu - a - ry
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taught me so. On slip' - ry rocks I see them stand, And fie bil lows roll be - low.
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DETROIT.

:r—izl—ti :i i_i

C. M. 175
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Do not I love thee, my Lord ? Behold my heart and see,
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And turn each curs - ed i - dol out, That dares to rival thee.
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KEDRON. L. M. Dare.
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176 ALABAMA. C. M.
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An - gels in chin - ing or - der stand A -round the Saviour's throne
;
They bow with rev'-rence at his feet, And make his glo - ries

0-

Those hap - py spi - rits, Ac.
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To all, &c.

known. Those
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To all

Id-

Those hap - py spi - rits sing his praise, To all e - ter - ni But I can



ALABAMA Concluded. 177

'9' 1 s_ '

But For

? p_^.
To all

"r~i 1

1 I r >
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.1

—
But For

But I

"I P' F

For

SEE ri T -=F=-
sing re - deem - ing grace, For Je - sus died for me.

2 The rross of Christ inspires my heart
To sing redeeming grace

;

Awake, my soul, and bear a part
In my Kedeemer's praise.

Oh ! what can be compared to him
Who died upon the tree !

This is my dear delightful theme,
That Jesus died for me.

3 When at the table of the Lord
We humbly take our place

;

The death of Jesus we record,

With love and thankfulness.

These emblems bring my Lord to view.
Upon the bloody tree

;

My soul believes and feels it's true

That Jesus died for me.

12

4 His body broken, nail'd and torn,

And stain'd with streams of blood.

His spotless soul was left forlorn.

Forsaken of his God.
'Twas then his father gave the stroke
That justice did decree;

All nature felt the dreadful stroke.

When Jesus died for me.

6 Eli lama sabachthani,

My God, my God ! he cried,

Why hast thou thus forsaken me?
And thus my Saviour died.

But why did God forsake his son.
When bleeding on the tree ?

He died for sins, but not his own.
For Jesus died for me.

6 My guilt on my Surety laid,

And therefore he must die ;

His soul a sacrifice was made
For such a worm as L

Was ever love so great as this ?

Was ever grace so free ?

This is my glory, joy, and bliss,

That Jesus died for me.

7 He took his meritorious blood,

And rose above the skies,

And in the presence of his Qod,
Presents his sacrifice.

His intercession must prevail

With such a glorious plea
;

My cau«e can never, never fail,

For Jesus died for me.

8 Angels in shining order sit

Around my Saviour's throne;

They bow with reverence nt his feet,

And make his glories known.
Those happy spirits sing his praise

To all eternity.

But I can sing redeeming grace,

For Jesus died for me.

9 Oh ! had I but an angel's voice

To bear my heart along,

My flowing numbers soon would rise

To an immortal song.

I'd charm their harps and golden lyres

In sweetest harmony,
And tell to all the heavenly choirs

That Jesus died for me.



178 FLORIDA. S. M. Psalmist, 761st hymn. Witmoee.
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Let Bin-ners take their course, And choose the road to death ; But in the wor - ship of my God, I'll spend my dai
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But in the wor - ship
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of my God, I'll spend my dai - ly breath.
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spend my dai - ly breath
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NEW TOPIA. P. M. MUNDAY, 179
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Young people all, at - tention give, And hear what I do say; I want your souls with Christ to live, In e - ver - last - ing
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Re-member, you are hast'ning on To death's dark, gloomy shade;

T

I on To death's dark, gloomy shade ; Yourday; Re-mem-ber, you are hast'ning on To death's dark, gloomy
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Remember To
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DELIGHT. P. M.
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CoAN, Guilford, Ct.
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No burn-ing heats by day, Nor blasts of eve-ning air, Shall take my health
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a - way, If God be with me
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Thou art To guard
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there.
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Tbou art my sua and thou my shade, To guard my head by
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Thou art my sun and thou my shade, To guard

m
my head by night or noon,
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Thou art my sun and thou my shade, To guard my head by night or noon.
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night or noon, by night or noon. Thou art my sun and thou my shade. To guard my head by night or noon.
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Farewell, dear bre-thren of the Lord ! And I can not tar - ry here ; Yet we be - lieve his gracious word, And I can not tar - ry here

;
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And I can not tar - ry here, And I can not tar - ry here ; THe gos - pel sounds the ju-bi - lee, And I can not tar-ry here.
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here, And I can not tar - ry here ; The gos - pel sounds the ju - hi - lee^ And I can not tar - ry here.
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184 HEAVEN BORN SOLDIERS. 8s. J. F. Wade, 1854.
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Oh thon, by long ex - pe - rience tried, Ne - ver get tired a serv - ing of the Lord;
Near whom no griefs can long a - bide, Ne - ver, &c.

-

4—Ez
1

— —

-SHt T-a r

mT - P P P- P P P P P 1

:
-P -P ^

Come a - long, and shout a - long, Ye heaven born sol - diers

;

Come a - long, and shout a - long, And
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pray by the way.
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SUFFIELD. C. M. Psalmist, 1055th hymn. 185
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2 A span is all that we can boast,

An inch or two of time ;

Man is but vanity and dust

In all his flower and prime.

3 See the vain race of mortals move

Like shadows o'er the plain,

They rage and strive, desire and love,

But all their noise is vain.

4 Some walk in honour's gaudy show,

Some dig for golden ore.

They toil for heirs, they know not who,

And straight are seen no more.

5 What should I wait or wish for then.

From creatures, earth and dust?

They make our expectations vain,

And disappoint our trust.

6 Now I forbid my carnal hope,

My fond desires recall;

I give my mortal interest up,

Anl make my God my all.



186 THE ROYAL BAND. 12s & lis. W. T. Power.
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Ho - San - na to Je - sus, my soul's fill'd with praises, Come, my dear brethren, and help me to sing, 1

No mu - sio 80 charming, no look is so warming, It gives life and comfort, and gladness with-in. J

-p—p-

Ho - san - na is ringing ;
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how I love singing, There's nothing so sweet as the sound of his name, The angels in glory, repeat the glad story, Of love which in Jesus is made known to man.
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PART Y.

NINETY-THIRD PSALM. S. M. Baptist Harmony, p. 121. Chapin.
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Grace

....

1

'tis a charming sound ! Har -

J

mo - nioua to the

1

ear ! He
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iv'n with the e - cho shall re - sound, And
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all the

1

earth shall hear.
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Grace

1

first contr ived the way To save re

1

bel - lious B

1
1

1

aan ; And all the steps that

1

grace dis - play, Which

1

drew the

, B—

wondrous plan.

F- 1

1

1

.3 Grace first inscribed my name
In God's eternal book

;

'Twas grace that gave me to the Lamb,
Who all my sorrows took.

4 Grace led my roving feet

To tread the heavenly road
;

And new supplies each hour I meet,
While pressing on to God.

5 Grace taught my soul to pray.

And made my eyes o'erflow;

'Twas grace that kept me to this day.

And will not let me go.

6 Grace all the work shall crown,

Through everlasting days;

It lays in heaven the topmost stone.

And well deserves the praise.

(187)
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When A - dam was ere - a - ted, He dwelt in E - don's shade ; As Mo - ses has re - la - ted, Be - fore a bride was made;
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Ten thousand tunes ten thousand Things wheel-ed all a* - rouudj Bo - for© a* brido was form - 6d, Or yet a m3,t6 was found.
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PITY ME. J. F. Wade. 189
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Lord, And I'll eing hal - le, hal - le - lu - jah.
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2 My crimes are great, but don't surpass

The power and glory of thy grace
;

Great God, thy nature hath no bound,

So let thy pardoning love be found.

3 wash my soul from every sin,

And make my guilty conscience ciean;

Here on my heart the burden lies,

And past offences pain my eyes.

4 My lips with shame my sins confess

Against thy law, against thy grace

:

Lord, should thy judgment grow severe,

I am condemned, but thou art clear.

5 Should sudden vengeance seize my breath,

I must pronounce thee just in death
;

And if my soul were sent to hell,

Thy righteous law approves it well.

6 Yet save a trembling sinner, Lord,

Whose hope, still hovering round thy word.

Would light on some sweet promise there.

Some sure support agamst despair.



190 ORTONVILLE. C. M. Arranged by B. F. White.
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How eweet the name of Je-su3 sounds In a be-liev - er's ear! It soothes his sorrows, heals his wounds, And drives away his fear. And drives away his fear.

mm
NEW BRITAIN. C. M.
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Baptist Harmony, p. 123.

1 A-mazing grace! (how sweet the sound) That saved a wreteh like me! I once was lost, but now am found. Was blind, but now I see.

2 'Twas grace that taught my heart to fear, And grace my fears re - lieved: How precious did that grace ap-pear. The hour I first be-lieved !

»~Pt!—^— —y~
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3 Through many dangers, toils, and snares, 4 The Lord has promised good to me,

I have already come; His word my hope secures;

'Tis grace has brought me safe thus far, He will my shield and portion bo,

And grace will lead me home. As long as life endures.

5 Yes, when this flesh and heart shall fail, 6 The earth shall soon dissolve like snow.
And mortal life shall cease, The sun forbear to shine

;

I shall possess, within the veil, But God, who call'd me here below
A life of joy and peace. Will be for ever mine.



HOLY MANNA. 8, 7.
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Baptist Harmony, p. 1
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More. 191

1 Brethren, we have met to wor - ship, And a
Will you pray with all your pow - er, While we try to preach the

dore the Lord our God ; 1

word ? J
All is vain, unless the Spirit Of the Holy

2 Brethren, see poor sin - ners round you, Trembling on the brink of wo ;

)

Death is coming, hell is mov - ing,— Can you bear to let them go ? J

See our fathers, see our mothers, And our children

-fk -k -k
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sink - ing down
; Brethren, pray, Ac.
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Sisters, will you join and help us ?

Mosee' sisters aided him;
Will you help the trembling mourners,
Who are struggling hard with sin ?

Tell them all about the Saviour,

Tell them that he will be found ;

Sisters, pray, and holy manna
Will be shower'd all around.

Is there here a trembling jailor.

Seeking grace, and filhd with fears ?

Is there here a weeping Mary,
Pouring forth a flood of tears ?

Brethren, join your cries to help them

;

Sisters, let your prayers abound

;

Pray, pray that holy manna
May b« seatter'd all around.



192 ALLDMDGE. 13, 11, 12, 12. Silas W. Kay, 1854.
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Thou art gone to the grave, but we will not de - plore thee, Tho' sor - rows and dark-ness en - com - pass the tomU; The Sa-viour has
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pass'd thro' its per - tals be - fore thee, And the lamp of his love is thy guide thro' the gloom, And the lamp, Ac.
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HARTWELL. lis. John G. McCurry, 1855. 193
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0, turn ye, 0, turn ye, for why will ye die, When God in great mercy is com - ing so nigh ? 1 How vain the de - lu-sion, that, while you de-

?ou home ! jNow Je-su3 in - vites you, the Spi - rit says come ! And an-gels are waiting to wel - come you

'HZ

I
_r See;

lay. Your hearts may grow better by staying a - way ! Come wretched, come starving, come just as you be, While streams of sal vation are flow - ing so free.
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^ FAST.

JOLLY SOLDIER.

:^ztr:i_i?:

Set piece.

»

E. R. White, 1855.
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I once was a sea - man stout and bold, Oft - times I've ploughed the o - cean
;

|
A - board of man - of- war and mer - chant - man.

I've ploughed it all o'er and o'er a - gain, For hon - or and pro - mo - tion

r ^ I

I
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Ma - ny be the bat - ties that I've been in ; It was all for the hon - or of George Washington, And I'll still be the jol - ly, jol - ly sol - dier.
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The spacious firm - a - ment on high, With all the blue e - the - real skj-,
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The Epacious firm - a - ment on high, With all the blue e - the - real And
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And spangled heav'ns, a shin - ing frame, Their great - rig

And spangled heav'ns, a shin - ing

"H

nal pro

And spangled heav'ns, a shin - ing frame, Their great - ri nal pro - claim, And
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frame, Their great - rig - i - nal pro - clnim. And spangled heav'ns, a shin - ing frame, Their
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THE VOICE OF NATURE. Concluded
# G
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claim, Their great - rig - 1 - nal pro-claim, Their great - rig - i - nal pro - claim,

spangled heav'ns a shin-ing frame, Their great - rig - i - nal pro - claim, Their great - rig - i - nal pro - claim.
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Their great - rig i - nal proclaim, Their great - rig - i - nal pro - claim.great - rig - i - nal proclaim.

DESIRE FOR PIETY.

FF
CHORUS.

Baptist Harmony, p. 4-79. B. F. White.

'Tis my de - eire with God to walk, Till the warfare is over, hal - le - lu-iah. ) „ , /. • , , , , ^
And with his children pray and talk. Till the warfare is over; hal - le - lu-jah. p-'J' ^ - men, pray on till the warfare is over, hal - le - lu - jah.



MINDORA. 10s. (By permission.) E. Heritage, Pliiladelphia. ]97
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Rise, crown'd with light, im - pe - rial Sa - lem, rise ; Ex alt thy • tow - 'ring head, ai
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eyes ; See heavin its spark-ling por - tals wide dis-
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play, And break up - on thee in
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flood of day.
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2 See a long race thy spacious courts adorn

;

See future sons and daughters, yet unborn,

In crowding ranks, on ev'ry side arise.

Demanding life, impatient for the skies.

3 See barbarous nations at thy gates attend,

Walk in thy light, and in thy temple bend
;

See thy bright altars throng'd with prostrate kings,

While ev'ry land its joyous tribute brings.

4 The seas shall waste, the skies to smoke decay,

Rocks fall to dust, and mountains melt away ;

But, fix'd his word, his saving power remains;

Thy realm shall last, thy own Messiah reigns.



198 RHODE ISLAND. 8, 8, 6. Meth. Hjmn Book p. 107.
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Thou great, myi - te - rious God unknovfn, Whoso love hath gent - ly led me on, E'en from my in - fant days
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My in - most soul ex • pose to view. And tell me if I ev - er knew Thy jus - ti - fy - ing grace.
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BIRTH OF CHRIST John G. McCurry, 1846.C. M. D. 199
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Shepherds, re - joice, lift up your eyes, And send your fears a - way !

-^^^ L|—j— ,

1

I r

News from the re - giona of the sky, Sal -va- lion born to-day.
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Je - BUS, the God whom an - gels fear, Comes down to dwell with you; To - dny he makes his en - trance here. But not as monarchs do.



200 JOHN ADKIN'S FAREWELL. ll's. John G. McCurrt, 1851.
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Poor drunkards, poor drunkards, take warning by me. The fruits of trans - gres-sion behold now I see
;

My soul is tor-ment-ed, my bo - dy con-fined,

T
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Much in - tox - 1 - ca - tion my ru - in has been. And my dear com - pa-nion I've barbarously slain ; In yon-der cold grave-yard her bo - dy doth lie,
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My friends and dear children left weeping be - hind.

And I am con - fin - ed, and must shortly die.

3 A solemn death warning to drunkards I leave,
'

While my poor body lies cold in the dark grave ;

Remember John Adkins, his death and reform,

Lest justice o'ertakes you and sorrow comes on.

4 A whole life of sorrow can never atone.

For that cruel murder that my hands have done ;

I am justly condemned, it's right that I should die.

Therefore let all drunkards take warning hereby.

5 Farewell, my dear children, where ever you be,

Though quite young and tender, and dear unto me
;

I leave you exposed in nature's wide field,

In which God is able poor orphans to shield.

6 No mother to teach you, no father to guide

Your tender affections from sin's awful tide ;

No portion to shun you from hunger or cold,

My poor little orphans are cast on the world.

When sorrows oppress you, and sickness comes on,

You'll cry for your mother, but, oh, she is gone

;

Your father, in anger, struck her on the head.
She bled, groaned, and languished, and now she

is dead.

My heart swells with sorrow, my eyes overflow,

Soon, oh, my dear children I'll bid you adieu
;

Oh may my kind neighbors your guardians prove,
And heaven, kind heaven, protect you above.

My soul to His pleasure T humbly submit,
And with my last burthen fall down at His feet;

To plead for His mercy, that flows from above.
That pardons poor drunkards, and crowns them

above.
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John G. McCukry, 1851 201
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Dear friends, a word of part-ing, From us you'll see no more, For we are bound a - cross the sea, To Chi - na's dis - tant shore.

—k-

-f—r I—

r

—r"^rH— —hi

"•HI* I
r

i

1—n-
'!

1 f~

r

Our hearts will oft re - mem-ber. Those much lov'd scenes, now o'er, While we are toil - ing far a - way. On Chi - na's dis - tant shore.
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We love our friends, our country, With hearts both true and sure. Yet, gos - pel ban - ners we will raise. On Chi - na's dis - tant shore,
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We're off for Chi - na's shore. For Chi - na's dis - tant shore
; Yes, soon we'll spread our swell - ing sails, For Chi - na's dis - tant shore.
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202 BUSHVILLE. C. M. William C. Davis, 1854.
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Je - ru - sa - lem, my hap - py home, 0, how I long for thee ; When will my sor - rows have an end, Thy joys when shall I

'r—r~sr xzr
'f-f—W-
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Come, tell

Come, tell

me
me

of

of

your ship,

your captain,
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what
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her name, 0, tell

his fame, 0. <4,o. ;

me, hap - py sail - or;
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She 's the



204 BELLEVUE. lis. Mercer's Cluster, p. 411. Z. C^iambless.
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say, than to you he hath said, You who un - to Je - sus for refuge have fled.
when shall I see Jesus, And

And from the flowing fountain. Drink
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reign with him a - bove? ) I'm on my way to Ca-naan, I'm on my way to Ca - naan, I'm on my way to Canaan, To the New Je- ru - ga - lem.

e - ver-last - ing love?

PISGAH. C. M. Baptist Harmony, p. 250. Lowry.
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Je - sus, thou art
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the sin - ner's friend, As such I look to

T
thee

;

Now
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And let this fee - ble bo - dy fail, And let it faiut and die

;

My soul shall quit this mourn-ful vale, And soar to worlds on high.
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And I'll sing hal - le - lu - jah, And
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you'll sing hal - le - lu jah. And we'll all sing hal - lo - lu - jah. When we ar - rive at home.
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ADAGIO.

BEREAVEMENT. C. M. (By permission.) E. Heritage, Philadelphia.
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Why do we mourn de - part-ing friends, Or shake at death's a - larms, 'Tis but the Toice that Je - sus sends, To call us

VT

i

to bia arms.

HEBRON. L. M.

1
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Thus far the Lord hath led me on, Thus far his power prolongs my days ; And every evening shall make known Some fresh me-mo-rial of his grace.
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Set piece. John G. McCurry, 1855. 209
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I pitch my tent on this camp ground, Few days, few days, And give old Sa - tan another round, And I am go - ing home

;
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CON SPIRITO.
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VERNON. 12s & 9s, or lis & 8s. (By permission.) E. Heritage, Philadelphia.
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129 -fe 9s. how hap - py are they, Who their Sa-viour o - bey, And have laid up their trea-sures a - bove ; what tongue can ex - press The sweet

p =FF^i»-f-F^—n=[

lis & 8s. In songs of sub - lime a - do - ra - tion and praise, Ye pil - grims for Zi - on, who press. Break forth and ex - tol the great

fort and peace. Of a soul in its ear - li - est love.

.X
An - cient of Days, His rich and die - tin-guish - ing grace.

2 That sweet comfort was mine,
When the favor divine

I received through the blood of the Lamb

;

When my heart first believed.

What a joy I received,

—

What a heaven in Jesus's name.

3 'Twas a heaven below
My Redeemer to know.

And the angels could do nothing more,
Than to fall at His feet.

And the story repeat,

And the Lover of sinners adore.

4 Jesus all the day long
Was my joy and my song;
that all His salvation might flo"

He hath loved me, I cried,

He hath suffered and died.

To redeem even rebels like me.
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The cha-riot! the - cha - rio: ! its wheels roll ia fire, As the Lord com-eth down in the pomp of his ire! Lo ! self-

Eg —h-
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mov - ing it drives on its

1

i

1

iway of cloud, And the heav'ns with the burden of Godhead bow'd.
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2 The glory ! the glory ! around him are poured
Mighty hosts of the angels that wait on the

Lord
;

And the glorified saints and the martyrs ara
there,

And there all who the palm-wreaths of victory

wear.

3 The trumpet! the trumpet ! the dead have all

heard,

Lo ! the depths of the stone-cover'd charnel are
stirr'd

;

From the sea, from the earth, from tne south,

from the north,

And the vast generations of man are oome
forth.



212 THE BEGGAR. Set piece. John G. McCurrt, 1854.
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I'd ra - ther live a -gar while here on earth I stay, Than to possees the rich-ea of all A-me-ri- ca; And to I will

go. And to begging I will go, will go, will go. And to

i:

I will go,

P ±zEzzzfii
~

i F Idle
1 ,
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2 With thoughts of keen emotion.
Our hearts are running,

While parting from the friends we love,

For China's distant shore.

We're off for China's shore, <tc.

3 We need your prayers, your sympathies.
More now than e'er before

;

For few the friends, and hard the task
On China's distant shore.

We're off for China's shore, Ao.

4 We'll heed our Master's call

;

He is with us ever more

;

Then farewell, friends, dear friends, adieu,

We're off for China's shore.

We're off for China's shore, Ac.
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5 1
like to that bove.

m

2 Before our Father's throne

We pour our ardent prayers
;

Our fears, our hopes, our aims are one,

Our comforts and our cares.

3 We share our mutual woes ;

Our mutual burdens bear

;

And often for each other flows

The sympathizing tear.

4 When we asunder part,

It gives us inward pain ;

But we shall still be join'd in heart,

And hope to meet again.

5 This glorious hope revives

Our courage by the way
;

While each in expectation lives,

And longs to see the day.

6 From sorrow, toil and pain.

And sin we shall be free ;

And perfect love and friendship reign

Through all eternity.
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Fare - well! vain world ! I'm go - ing home! My Sa-viour smiles and bids me come, And I don't care to stay here long! 1

Sweet an - gels beck - on me a - way, To sing God's praise in end - less day. And I don't care to stay here long! j
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Right up yon - der, Chris - tians, a - wav up yoh - der j 0, yes, my Lord, for I don't care to stay here long.
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216 SALUTATION. 7, 6, 8, 7, 7, 6, 7, 6. Mercer's Cluster, p. 230.
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morning, bro - ther pil - grim, What,
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bound for Ca-naan's coast? Marc
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3 you to - wards Je - ru - sa - lem. To join the heav'n-ly

—r »-|-Pt,— —p- -

1 1 1

-I—

r

'P—

p

—h

—

r

host ? Pray, wherefore are you smil - ing, While tears run down your face ? We soon shall cease from toil - ing. And

'r r~ -p—p-
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T^'i—in
1
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reach that heaVn - ly place, And reach that heav'n - ly place ; We soon shall ceaae from toil - ing, And reach that heav'n - ly place.

k—
^ ^ ^

j
^

1

2 To Canaan's coast we'll hasten,

To join the heavenly throng.

Hark ! from the banks of Jordan,

How sweet the pilgrim's song !

Their Jesus they are viewing.

By faith we see him too.

We smile, and weep, and praise him.

And on our way pursue.

3 Though sinners do despise U8,

And treat us with disdain,

Our former comrades slight ui.

Esteem us low and mean
;

No earthly joy shall charm us

While marching on our way.

Our Jesus will defend us

In the distressing day.

4 The frowns of old companions

We're willing to sustain.

And, in divine compassion.

To pray for them again
;

For Christ, our loving Saviour,

Our Comforter and Friend,

Will bless us with his favor.

And guide us to the end.

5 With streams of consolation.

We're filled as with new wine;

We die to transient pleasures,

And live to things divine

;

We sink in holy raptures,

While viewing things above,

Why glory to my Saviour,

My soul is full of love.
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why did I my Sa-viour leave ? So soon un - faith - ful prove; how could I thy Spi - rit grieve, And sin a -gainst thy love?

1
I forced thee first to dis - ap - pear— I turned thy face a - side

;
Ah, Lord ! if thou Uadst still been here, Thy ser - vant had not died.
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BANGOR
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EpFE

New arrangement by E. Heritage, Philadelphia.

That aw - ful day will sure - ly come, Th' ap-point - ed hour makes haste. When I must stand be - fore my Judge, And pass the so-lemn test.
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Thou love-ly chief of all my joys. Thou sov' - reign of my heart, How could I bear to hear thy voice Pro-nounce the sound, 2)e-^ar(?
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BAPTISMAL ANTHEM. Matthew, 3d chapter. B. F. White.
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In those days came John the Bap - tist, preaching in the wil - der - ness of Ju - de - a, And
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And Bay - ing,
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And say - ing, Re - pent ye

;

this is he that was spo - ken of by the pro - phet E - sa - ias, say - ing, The voice of one cry - ing in
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Pre-pare ye the way of the Lord, make his paths straight.
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And the same John had
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Sa - cred to heav'n be - hold the dome ap-pears ; Lo ! what au - gust so - lem - ni - ty it wears ; An - gels themselves have deign'd to
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queen of the South shall re
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turn To the climes which ac-know-ledge her sway, Where the sun's warm - er beams fierce - ly burn, The
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princess, with transport, shall say, Well wor-thy my journey ! I've seen A monarch both graceful and wise, de - serv-ing the love of a
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MASONIC ODE
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Continued.
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queen, And a tem-ple well wor-thy the skies.
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Open, ye gates, re-ceive a queen who shares With equal sense your hap -pi -ness and cares.
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Of rich - es much, but more of wis - dom see ; Pro - per - tion'd work - man-ship and ma - son - ry. Oh
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charm - ing She - ba, there be - hold What mas - sivc stores of burnish'd gold, Yet rich - er is your art, Yet rich - er is your
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art. Wisdom and beauty both com - bine Our art to raise, our hearts to join. Wis - dom and beau - ty both com - bine Our
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art to raise, our hearts to join. Give to ma - son - ry the prize, Where the fair - est choose the wise. Beau-ty still should wisdom love
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Ho - san -na to Je - sus, I'm fiU'd with his prais-es, Come, oh my dear brethren, and help me to sing
; ] Ho - san - na ia ringing, I'm hap py while

No theme is so charming, no love is so warm-ing. It gives joy and gladness, and com-fort with-iu
; |
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sing-ing, A shout-ing the prais-es of Je - sus -
's name; The an-gels in glo - ry re-peat the glad sto-ry, Of Je-sus -'s love which is made known to man
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228 MARION. Set piece.

P

John G. McCurrt, 1855.
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I have a lov - ing old fa - ther at home, I've cost him ma - ny a tear, And to make la - ment to him, I'll tra - vel ten thou-sand years

;

^
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—

I have a lov - ing old mo-ther at home, I've cost her ma - ny a tear. And to make la - ment to her, I'll tra -vel len thou-sand years;
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I'll ramble and I'll rove, and I'll call upon my God, They may all say what they will. Resolved as I am, so long as I live. For to be a ro - ver still.
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I'll ramble, Ac.





230 EASTER ANTHEM. Continued.
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Now is Christ ris - en from the dead, And be - come the first fruits of them that slept,
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rise ?
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And did he rise ?

Aud did he rise ? And did be
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rise i
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did he rise ? hear it, ye na-tions ! hear it, ye dead

!

lie rose, he rose, he rose, he rose. He burst the bars of
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death, He burst the bars of death. He burst the bars of death, And tri - umph'd o'er the grave.~~—
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la - vish of strange gifts to man, Thine's all the glo-ry, I
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nan's the bound-less bliss ; Thine's all the glo - ry, man's the bound-less bliss.
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THE ROCK. lis. Arranged by Wm. Housee.
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In sea - sons of grief to my God I'll re - pair, When my heart
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Ho - gan - na is ring - ing, I'm hap - py while sing - ing, A shout - ing the prais - es of Je - sus - 'a
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238 DAVID'S LAMENTATION Concluded.
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died, would to God had died, would to God bad died For
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DUNLAFS CREEK. C. M. F. Lewis.

My God, my por - tion, and my love. My ev - er - last - ing all, I've none but thee in heaven a - bove. Or on this earth - ly ball.
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CREATION S. M. SUUMWAY. 239
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Let ev' - ry crea - ture join To praise th' e - ter - nal God ; Ye heav'n-ly hosts, the song he - gin. And sound his

.
I

p-r
:^ ^1 1 L "I—

r

n r
"I r

Thou Bun, with gold - en
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name, And sound his name a - hroad.
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Thou snn, with gold - en heams. And moon with
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pa - ler rays, And
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Thou sun, with gold - en beams, And moon with pa - ler rays, And moon with pa - ler
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rays, And moon, Ac, And moon, <fce.
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Ye star - ry lights, ye star - ry lights, ye
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moon with pa - ler rays, Ye star - ry lights, ye star - ry lights, ye twink - ling flames, Shine to your Ma-ker's
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rays, Ye star - ry, &c. Shine to, &<!,

twink - ling flames, Shine to, &c.
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praise, Shine to, Ac.

praise, Shine to, Ac.

3 He built those worlds above.

And fixed their wondrous frame;

By his command they stand or move,
And ever speak his name.

4 Ye vapours, when ye rise.

Or fall in showers or snow,
Ye thun'ders murm'ring round the skies,

His power and glory show.

5 AVind, hail, and flashing fire.

Agree to praise the Lord,

When ye in dreadful storms conspire

To execute his word.

6 By all his works above
His honours be exprest;

But saints that taste his saving love

Should sing his praises best.
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As the lil - ly a - mong the thorns, so is my love a - mong the daughters;
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ROSE OF SHARON. Continued.
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And his fruit
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was sweet to my taste ; And his fruit, and his fruit, &c.
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And his fruit
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And his fruit, and his fruit was sweet to ray taste
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And hie fruit, and his fruit, Ac.
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ye daugh-ters of Je - ru - sa - lem, By the roes, and by the hinds of the field, That you stir not up, that you stir not
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up, that you stir not up, that you stir not up, nor wake. a - walie, a - wake. a - wako my love,
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rain is o - ver and gone, For lo, the win - ter is past, the rain is o - ver and gone, the rain is o - ver, the
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rain is o - ver, the rain is o - ver and gone. For lo, the win - ter is past, the rain is o - ver and gone.

I r
'

I

1 r

u~bz:[::]~h^_^zi^—i—ri^n~Ti~ri —

n

unziw— I

^—m~n
I r

^_C^^_^_H—H— U-

-F
•I— i

—

-T

T



DEEP SPRING.

"I

—
C. M.

-IB B !_

240

As on the cross, the Sa - viour hung, And wept, and bled, and died. He pour'd sal - va - tion on a wretch That languish'd at his
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' Je - sus, thou Son and heir of heaven! Thou spot-less lamb of God! I see thee bathed in sweat and tears, And welt'ring in thy
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side. His crimes, with in - ward grief and shame, The pe - ni - tent con-fessed. And turned his dy - ing eyes to Christ, And thus his pray'r ad-dress'd :
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blood ; Yet quick-ly from these scenes of woe. In tri-umph thou shalt rise, Burst through the gloomy shades of death, And shine a - hove the skies."
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Since man by sin has lost his God, He seeks ere - a - tion through ; And vain-ly strives for so - lid bliss, In try - ing some-thing
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new, In try-ing something new. And vainly strives for so-lid bliss, In trying something new.

2 The new possessed like fading flowers,

Soon loses its gay hue
;

The bubble now no longer stays.

The soul wants something new.

JZZrorjiElZ 1
3 Now could we call all Europe ours,

With India and Peru
;

The mind would feel an aching void,

And still want something new.

4 But when we feel the power of Christ,

All good in him we view
;

The soul forsakes her vain pursuits.

In Christ finds something new.

5 The joy the dear Redeemer gives,

Will bear a strict review
;

Nor need we ever change again,

For Christ is always new.

6 Come, sinners, then, and seek the joys
Which Christ bids you pursue

;

And keep the glorious theme in view
In Christ seek something new.

7 But soon a change awaits us all,

Before the great review
;

And at his feet with rapture fall,

For Heaven brings something new.
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forth, Bless - ed are the dead that die in the Lord

!

Yea, saith the Spi - rit, for they rest.
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FUNERAL ANTHEM. Concluded.
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for they rest, for they rest, from their labors, from their la-bors
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works, which do fol - low, fol - low, fol - low, which do fol - low, fol - low them,
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On Buena Vista's bloody field

A soldier, dying, lay,

His thoughts vpere of his mansion home,
Some thousand miles away;

He called his comrades to his side.

For much he had to say

—

A few brief words to friends he left,

Some thousand miles away.

My father, comrades, you will tell.

About this bloody fray.

My country's standard, say to him,

Was safe with me this day

;

I've made a pillow of it now.

On which to lay my head,

A winding sheet you'll make of it,

When I am with the dead.

3 I know 'twill grieve his inmost soul,

To thinlc that never more
I'll sit with him beneath the oak,

That shades his cottage door;

But tell the time-worn patriot.

That, mindful of his fame.
Upon this bloody battle field,

I sullied not his name.

4 My mother's form is with me now.
Her wail is on my ear,

As drop by drop flows from my brow.
So drops from her the tear.

When, oh, when you to her shall tell

The tidings of this day,
Speak softly, comrades, softly speak,
What you may have to say.

5 Speak not to hef in borrowed words,
The blighting news you bear,

The cords of life will soon be broke,
So, comrades, have a care.

I am lier only, cherished child.

And tell her that I died

Rejoicing in her early charge,

To take my country's side.

6 But, comrades, there's one I fain

Once more would look upon
;

She lives upon the sloping hill

That overlooks the lawn.

The town where I shall never more.
In spring time's pleasant hours.

Go forth with her in memory's mood.
To gather woodland flowers.

7 Tell her, when death was on my brow.
And life receding fast.

Her voice, her form, her parting words.

Were with me to the last.

On Buena Vista's bloody field,

Tell her, a soldier lay.

And that I know she thought of me,

Some thousand miles away.


