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PHILADELPHIA, 1876.

Reed Organs and Harmoniums,

The UNITED STATES CENTENNIAL COMMISSION, IN-
TERNATIONAL EXHIBITION, 1876, announced the following
report as the basis of an award to the MASON & HAMLIN ORGAN CO, BOSTON, Mass., for

REPORT.

That their exhibit of Reed Organs and IHarmoniums shows instrements of the FIRST RANK IN THE SEVERAL REQUISITES OF THE

CILASS, viz. @

bellows, with thoroughness of workmanship, combined with simplicity of action.

J. 1. CAMPBELL, Secrefary.

smoothness and equal distribution of tone, scope of expression, resonance and singng quality,

freedom and quickness in action of keys and
A. T. GOSHORN, Director-General.
1. R. HAWLEY, President.

CHATRMAN OF JUDCES OF MUSICATL InstrumMeNTS—H. K. OLIVER.,  +

jupcrs or GROUT XXV.—J. SCHIEDMAYER. E. LEVASSEUR,

Sk WM. THOMPSON, GEO. F. BRISTOW, J. E. HILGARD, JAMES

. WATSON, F. A. P. BARNARD, JOSEPH HENRY, P. F. KUPKA, ED. FAVRE PENET.

The Mason & Hamlin Organs are the only instruments of the class assigned First rank.

several makers, and consequently, determined nothing as o comparative merif.

Medals of equal value were awarded 1o
The following testimony from three of the four Lxamining

Jurors puis the judgment of the Jury, respecting Organs, beyond question,

From Gro. F. Bristow. ILsq.

Mf.j . & Hamuix Orcan Co.,

CENTLEMEN : —Now that the Centennial Exhibition is over, I see no
objection to telling you that the Jury found no difficulty in deciding which
Reed Qrgans were entitled to the highest commendation.

1 Dbelieve that EVERY MEMBER OF THE JURY heartily concurred in assigning
to.those of your make, and yours ondy, the FIRST RANK IN ALL IMPORTANT
QUALITIES OF SUCH INSTRUMENTS.

I sincerely congratulate you on the success you have achieved in your art,
and hope that you may long continue to enjoy the high and honorable position
you have attained.

I have the honor to be, yours truly,

GEOQO. F. BRISTOW.

New YoRrK, June 15, 1877.

&=, VIENNA, 1873,

Wein, den 18 August, 1873

From J. SCHIEDMAYER, Esq., of Stutigart, Germany.
Mason & HamLIN OrGax Co.,

DeAr SIRS :—It gives me pleasure to state that, having made a critical
and exhaustive examination of all the American Reed Organs which were in
competition at the Philadelphia Exposition, 1 am unquestionably convinced
that those of the Mason & Hamlin Organ Co. excel all others in those essential,
fundamental qualities which belong to a perfected musical instrument.

Yours truly,
J. SCHIEDMAYER.

From F. P. Kurka, Esq., of Vienna, Austria.
(Honored, since his return, with a high decoration by the Emperor of Austria.)

In a letter dated Vienna, May 14th, 1877, Mr. Kupka writes : ** How
much T esteem the value of your products you will see by my intention of
possessing one of your splendid Organs, of middle size, and in dark wood.”
After further inquiries and directions in regard to the instrument wanted, he
adds: ** If you consider, we have also first-rate firms in Austria, so I think this
is the best testimony I could give-you.”

WELTAUSSTELLUNG, 1873 IN WIEN. DIE INTERNATIONALE
.9\ JURY hat der firma MASON & HAMLIN ORGAN CO., in Boston, Massachusetts
(ver. st. v. Nordamerika), die FOR'T' SCHRITTS-MEDAILLE zuerkante.

Der President der kaiserlichen Ausfellungs«Commission,

E. H, RANIER,
Der General-Director,
SCHWARZ SENBORN.

CERTIFICATE OF JURORS.

VIENNA, 1873.

We hereby certily that the Medal awarded to the Mason & HAMLIN OrGAN CompANY, at the Universal Exposition of 1873 at Vienna, was the
First and Highest Medal in Group XV., embracing the Musical Instruments from all countries,

NICHOLAAS DUMBA, Vice-President of Group XV.

FR. EITRBAR, Manufacturer of Pianos, Member of the Exhibition Commisszion, Expert of Group XV.

Dr. ED. HANSLICK, Professor, Juror, etc.
SALVATORE ne MARCHESI, Professor, Juror, etc.
JOSEF HERZFELD, Juror of Group XV,

Dr. OSCAR PAUL, Professor of the University of Leipzic, Official Reporter, Juror, ete.

JAS. WEBER, Music Director in Berne.

Other American makers exhibiting in compelilion were not found werthy, in comparison, of any award ; @ second or thivd medal, or

cven a diploma.

Organ Literature Foundation
Braintree, Mass, 02184




ORGANS.

THE AMERICAN CABINET OR PARLOR ORGAN
 was introduced in its present form by MASON & HAM-
LIN in 1861, being a great improvement upon the melodeon,
which was the best instrument of its class in previous use. The
merits of the improved instrument were soon recognized by mu-
icians, by whose approval it was widely and rapidly received into
public favor. Lts sale has extended, not only to all parts of
Ameri-~, but to nearly all civilized countries.

Oth.  makers followed in the manufacture of this instrument,
and it is estimated that there are now more than 40,000 Cabinet
or Parlor Organs, under various names, made and sold yearly,
in the United States alone, by about two hundred and fifty
makers.

But the organs made by the MASON & HAMLIN ORGAN
CO. have ALWAYS MAINTAINED THEIR SUPREMACY AS THE BEST
OF THIS CLASS OF INSTRUMENTS IN THE WORLD, excelling in the
more important qualities generally. The pre-eminent reputation
which they have obtained for EXTRAORDINARY EXCELLENCE AS
MUSICAL INSTRUMENTS, FOR THOROUGHNESS OF WORKMANSHIP
AND MATERIAL, AND ELEGANCE OF CASES, has hardly been prece-
dented in any country, by that of any musical instrument what-
ever. Exhibited at the principal industrial exhibitions of this
country since their first introduction, it may be said that they
have arLwavs obtained the recognition of superior excellence
by the award to them of mcnesT HONORS ; the exceptions having
been so few in number. At the great PARIS EXHIBITION
in 186~ they first appeared in competition with instruments of
most - ‘ed European makers, to whose surprise they were found
to merit, and were awarded, the FIRST MEDAL. In VIENNA,

at the still greater EXHIBITION in 1873, Mason & Hamlin

Organs, together with those by other most noted American mak-
ers, were again placed in competition with the world, and again
the Mason & Hamlin RECEIVED THE HIGHEST MEDAL
FOR DEMONSTRATED SUPERIORITY, while the other
American organs were not found worthy of any award. At the
WORLD’'S EXHIBITION in SANTIAGO, Chilj, in 1875, they
once more received the HIGHEST AWARD, the organs of an-
other American maker succeeding, also, in obtaining the second
medal.  Atthe U. S. CENTENNIAL WORLD'S EXHIBI-
TION AT PHILADEILPHIA, in 1876, where the meed of
superiority among American makers was more earnestly contended
than ever before, after a prolonged trial and test by one of the
mast competent juries ever assembled, the Mason & Hamlin Or-
gans were DECLARED TO BE SUPERIOR not in one

on]y? but in ALL THE IMPORTANT QUALITIES OF SUCH INSTRU-
MENTS.

From His Majesty, OSCAR II., KING OF SWEDEN
AND NORWAY, these organs received, in 1878, the extraordi-
nary honor of an award of the mueh coveted GRAND SWI-
DISH GOLD MEDAIL, Zitteris cf Artibus, an honor rarely con-
ferred out of His Majesty’s dominions. His Majesty presented
one of the Mason & Hamlin Organs to the Rovar. ACADEMY OF
Music AT StockHOLM, and appointed their makers FURNISHERS
To His Court, At the LAST AND GREATESYT OF THE
WORLD'S EXHIBITIONS, AT PARIS IN 1878, the col-
lection of and competition among the world’s best industrial pro-
“ducts was larger than ever before. Several hundred makers of
musical instruments competed before a jury of exceptional ability,
with Dr. FRANZ LISZT at the head. The Mason & Hamlir
Organ Co. were awarded two highest medals; the GRAND
GOLD MEDAL, the highest distinction for reed organs, and the
CO-LABORER’S MEDAL, a special award for super-excellence
of workmanship, &c.

It should be observed that these triumphs have been at the
PRINCIPAL COMPIETITIONS OF THE WORLD. It would
be easy for almost any manufacturer to count up many diplomas
and medals obtained at the local Fairs in the United States which
are so numerously held, when genecrally not more than two or three
makers exhibit, and often but one; but the valued triumphs of the
Mason & Hamlin Co. have been in the SEVEREST COMPE-
TITIONS WITH THE BEST MAKERS OF THE WORLD.
They offer as demonstration of the unequaled excellence of their
productions, the fact that they HAVE TAKEN THE HIGHEST HONORS
AT ALL WORLD'S COMPETITIONS rOR MANY YEARS. Or-
gans made by this Company are those which have MADE AMERI-
cAN ORGANS FAMOUS ALL OVER THE WORLD, and they are the
ONLY American QOrgans which have ever obtained the highest
award at any European World’s Exhibition,

THE TESTIMONY OF EMINENT MUSICIANS TO
THE UNEQUALED QUALITIES OF THE MASON &

1TTHAMLIN ORGANS IS EQUALLY SIGNIFICANT AND

CONCLUSIVE. Reference is made to the opinions of distin-
guished artists in other columns of this catalogue. These are
however, but a few of many. Similar testimony has been received
from the four quarters of the globe, from all civilized countries;
giving the judgment of more than One THoOUSAND MUSICIANS.
Among those who declare these organs to be unequaled are not

only a majority of the most emincnt musicians of America, but




¥ JILUSTRATED CATALOGUE OF THE MASON & HAMLIN ORGAN COMPANY.

also a host in Europe. The most famous organists of London, Paris,
Vienna, Berlin and St Petersburg, with those of New York, Boston,
Philadelphia, Chicago, and all the principal Cities, and almost all
States of the Union ; Composers whose fame is world-wide ; most
distinguished Artists of the Italian and German Operas; Pianists
of the greatest celebrity everywhere ; Musical Critics of the Euro-
pean and American Press; Instrumentalists whose excellence has
made them famous ; Conductors and Directors of the principal Or-
chestras, Musical Societies and Choirs ; Missionaries in the Indies,
Africa, China, (who have tested these organs in the most trying cli-
mates,) and others, testify by scores and hundreds. And the testi-
mony is to the same effect : that the MasoN & HamLIN CABINET
(RGANS EXCEL ALL OTHER INSTRUMENTS OF THEIR CLASS IN THOSE
QUALITIES AND CHARACTERISTICS WHICH ARE MOST VALUABLE.

This testimony has been characterized by the Hoston Daily
Advertiser, as “'The unanimous opinion of the organists and mu-
sicians ;" by the New York World as the judgment of “ Nearly
every organist and pianist of note;” by the New York Tribune
as “The universal opinicn of the musical profession.”

PRESENT SUPERIORITY.

Much as this Company value the unprecedented mass of testi-
mony to the superiority of their organs which has accumulated in

their hands, their chief reliance is, nevertheless, upon the INTRIN-
SIC SUPERIORITY OF THEIR WORK, which they are sure must be evi-
dent to every competent judge who will thoroughly examine and
compare. They know that this is COMPARATIVELY GREATER TO-
DAY THAN IT EVER HAS BEEN before, and are sure that the more
thorough and searching the comparisons, the more considerable
it will appear. Matured skill, trained and perfected by the man-
ufacture of nearly ONE HUNDRED THOUSAND instruments, with
possession of accuinulated facilities for manufacture, collected in
the most extensive and completely furnished factories in the
world, enable this Company fo produce the finest organs they have
ever made, combining the best results of inventive genius and ex-
perienced workmanship, in a degree of excellence even greater
than that heretofore attained. Musicians will find that in TRUE
MUSICAL QUALITY OF TONE; in variety of combination and solo
effects ; in proportion, uniformity of scale, convenience of mechan-
ical arrangements, and other excetlences, these organs now pos-
sess in a higher degree than ever that superiority which has given
them their pre-eminent reputation. Mechanics will perceive that
every instrument, and every part of every one, interior as well as
exterior, I made in the most thorough and workmanlike manner,
from choicest material, insuring the greatest possible durability

“and freedom from liability to get out of order.

&

PECULIARITIES OF CONSTRUCTION.

Pavented Improvements.—The superiority of the Mason & Hamiin
Cabinet Organs is derived, not only from PECULIAR SKILL IN CON-
STRUCTION, especially in VOICING, and the EXTRAORDINARY EXCELLENCE
oF MATERIAL and WORKMANSHIP employed, and the possession of the MOST
EXTENSIVE and COMPLETE MACHINERY and FACILITIES for manufacture IN THE
wonrLDp, but also from the EXCLUSIVE USE of IMPORTANT INVEN-
TIONS. The most valuable improvements in such instruments ; those which
have been chiefly instrumental in bringing them to their present popularity and
usefnlness, HAVE BEEN EFFECTED BY THOSE NOW ASSOCIATED in this COMPANY.
But having it as their earnest ambition to produce the BEST INSTRU-
MENTS OF THE CLASS IN THE WORLD, they have not confined them-
selves to improvements made in their own factory, but have been eager to ob-
tain the use of every valuable invention, wherever made ; and their extensive
business and ample means have enabled them to succeed in this endeavor.
They are not aware of any real improvement in suck instruments, or desirable
featur: - them, or better process of manufacture, yet effected in any part of the
worldy .. hick they have not secured the vight lo use.

The following patents are nearly all owned and exclusively used by this
COMPANY iy

OQCTOBER I3, IB67. ot i iirarcnitiicn i iiiiiines ravaenrnnes No. 18399
R SR {1 O ¢ 36756
APRIL TG, TBOA. . . oreviennerammsanneetasenssiinnens o seonns ¢ 1653
JANUARY 3, I1BO5. .. ..ot chebes emeras  eewmenn 45800
Jurne 27, 1865. . ...l e e e e 48366
AUGUST 8, 1865 . . ... i iiiiiiiiies i ereaeas Y 49355
F 4T 1 S TR o 8
JULY 21, T80, . . ot ii e it i e e “ gg‘:()g
OCTOBER 13, 1808, ..ottt iiiis avirniiineenes o aeenannas “ 83008
JANUARY 6, I860. .o vie ciaiieiieiiiaaniirane cine aanns . ¢ 86219
MAY I8, 1800, 0t eivnviiin sanuararrraraaeaatin srrare iy " 3444
APRIL 5, i870 .............. Ceamisesesueassetdsrensnnaterane- “ 101452
JUNE 2T, I870 o evuivaivcn cvanr e ieisanesas  aaaaes 4161
AUGUST 23, I870 ... tvrre it iaaetion cameaannatannn ‘¢ 106092
JULY LI, IB7T... ot teveisvrnas somnommnnaresnosonnarrase. 116834
DECEMBER I2, IB7I. ... vvveuinrancrass soue srnna. “ 121778
o T2, TBTL . ivivirr wrenrmaroesi i satasaianrsanras o rzr768
AUGUST 6, 1872 i ie e s R, et e “ 130239
R - < 3 2 W R 144167

JANUARY 20, IBT4 « o« eeevuerirennnnes wassoranssons socenis No. 145686
MARCH T0, IB74. v eunvvvrraoeeivnenrenensans ceeneeaaes S 148479
“ 10, 1874, .0 u e srresarevasasnae e heeeraa e “ 148480

LU (T 1. 7 S L T 148481

L (o 1. O I LR T 148482

L T 3 7 2 R L 148483
L0, IBT4 it i e e s 148386
JUNE 30, 1874 .o hui i v uih et e i rariaaae mmeaseseesiea e “ 5954
AUGUST 4, IBTduve v tunnnnaneane sassnaas sn anmenees Soe. ‘Y 153832
NOVEMBER 3, IB74uc st iairannnnreneerasrasesanacasss sasns “ 150575
DECEMBER I8, T84 ustvnernncunorminstann omnniineaannnenns “ 157850
APRIL I8, I876. . aucvensnns srnennnrnssnnnnn samenn seneeanns 176143
MAY I6, 1870, v curiavinnrnmanas trrinn ianair e e “oymran
L (T 2 i S toay7412

L L T 1.5 L L L R R R PP PRP ot 177610
JANUARY 30, EBT7. 0t eenmiiiinir i s e ‘186845
LR T ¢ S “ 186849
JUNE 8, I877. e e tinniuaniannonnneeans sonaunnnntannion s nnns f 191532
NOVEMBER I3 I877. cuiuinaransinssenroessnneiaiins sariinnis Y x97031
« TS 4. L I e eseraaeaans “ 1906084
JUNE 25, IB78: .o cov iieiii e .. Y 205445
JULY 2, IB78. .. e e ceo. Y 205682
OCTOBER 20, I878 . .. civvvinn vricnanenn e cevaenaaaens 0 209905
L 7o YA £ 1 2 T 200406
MARCH I3, I879. v i veiinsorenecroneren e eime e ieiaaaaes 216429
MAy 27, 1879. .. ..o elln R “ 215822

Selection and Preparation of Material.—Only the wery dest material
obtainabie is used. Some of this involves double the cost to the manufacturers
of material of the quality commonly employed. The best processes known to
art are employed in the preparation of lumber, that it may be fitted to with-
stand the most trying influences of climate and temperature. To secure greater
strength and durability, iron and brass are used for the bearings, working parts,
elc., in these organs, which in others are made of cheaper wood.

In purchasing an organ the person selecting has no means of judging such
things as these, and even a skilled mechanic, with best opportunity for examin-

| ing, cannot fully-determine respecting them. Yet they make all the difference

between a good organ and a poor one—Dbetween one which will last a lifetime,
and one which will become useless in a few vears.
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Reeds or Vibrators.—The materials used and principles observed in
orm, size, and position of these, are the results of extended experience and un-
They are manufactured from ¢kick, substantial brass, by
seeuliar machinery invented and perfected in the factory of Mason & Hamlin,
i cach one is afterward carefully finished by band,

iring experiment.

More complete uniformity
ind thoroughness of construction are thus secured than can e realized in vibra-
ors made entirely by hand or by less perfect machinery. Reeds can be made
f thin brass, costing less for material and manufacture, and only Aalf as much
ar voicing, thus effecting a material saving in the cost of the organ.  But it is
mpossible to obtain best quality of tone with such reeds, and they will be very
ikely to get out of tune, breal, or raltle.

Improved Centre-Pressure, SBelf-Adjusting Reed Valves—No part
[ the instrument is of more importance than the valves admitting the air to the
ihraters, enc of which must be opened and closed for every tone produced.
I their perfect action and durability must depend, very largely, the quality
.ud uniformity of tone, rapidily of utterance, and freedom of the instrument
rom liability to get out of order. The action of the improved valves, employed
xclusively in these instruments, is more instantaneous, sure, and perfect, than
hat of any others; and the slight springing or warping of the tube-board,
vhich it is sometimes impossible to prevent when the instrument stands in an
infavorable position, does not interfere with their perfect action. The pressure
m all parts of the valve.seat is exactly equal, securing a most perfect closing of
he aperture, and preventing that liability, so common and vexatious, of tones
oundine  hen they should nat—when the keys are not pressed down. These
alves a.  render it practicable to use a lighter action, and to employ & current
f air of greater force, by which more perfect vibration of the reed is produced,
nd the volume of tone is increased, its guality improved, and better capacity
or expression is produced.

The Automatic Bellows Swell—By no other swell can as perfect
rescendos and diminuendos be produced, nor can any other be effectively used
vith so little practice. The Enee Swell is also employed in nearly all styles.

The Improved Vox Humana is a2 combination of several patents, and in
ts improved form is used only in Mason & Hamlin Organs. It should not be
-onfounded with the Vox HUMANA announced in other instruments, which is in
ome cases nothing more than the common walve #remaulant, and in no case has
(1 the Mason & Hamlin patented improvements. Any one who will take the
rouble to compare, will readily perceive the superiority of the Mason & Ham-
N Vox HuMANA over all other stops of the same name.

Octave-Coupler.—In effect, this nearly donbles the power of the instra-
went in” which it is used, enabling the performer to produce not only tones
mmediately connected with a particular key of the instrument, but also their
sctaves, by touching one key. The Improved Coupler used in the Mason &
Jamlin Organs, for which patents were granted August 4th, and November 4th,
874, excels all others in ease and perfection of action, durability, and {reedom
rom liabilily to get out of order.

A . ible Bellows, of peculiar construction, is employed, having two

blow-pedals, so placed that they are worked by the feet with the greatest facility.
This bellows is more easily operated and more completely under the control of
the performer than any other, while by its means the instrument is supplied with
several times as powerful a current of wind as can be produced by the melodeen
bellows.

Voloing.—The reed or vibrator is a strip of brass, from a fraction of an
inch to several inches in length, and rarely exceeding half an inch in width,
This is the actual tone-producer of the instrument, and is thus its most import-
ant part,  As formerly used, these were left perfectly flat and straight, produc-
ing the thin reedy tones which were once characteristic of instruments of this
class. It is now about twenty-eight years since Mr. EMMoNns HAMLIN, one of
the founders and present directors of thé Mason & Hamlin Organ Co., discov-
ered that by giving to the reed a peculiar bend and twist, the quality of tone
was greatly modified and improved. This was the discovery or invention of
what by patient experiment and skill has been developed into the art of soicing
#eeds, which has since become universal in this country, and which has done
more than any other thing toward that improvement of the instrument which has
won its present popularity. But as this is the most impertant, it is also one of
the most difficult processes in the construction of the instrument. No rule can
be established, or model set before the workman. The peculiar form of the
reed must vary according to its size, pitch, position, and the quality of tone de-
sired. Under the direction of its inventor this art has been carried to the
greatest perfection in the factories of the Mason & Hamlin Co. They claim
especial excellence in the voicing of their instruments ; that NO OTHER INSTRU-
MENTS OF THE CLASS IN THE WORLD ARE VOICED WITH EQUAL sxiLL. This
advantage is largely instrumental in their superiority in tone,

" Bounding and Tube-Boards.-—In piano-fortes the sounding-board has long
been recognized as the very life of the instrument ; but its importance in reed
instruments has only recently been realized. From the observance of right
conditions in respect to the material, size, plan, and details of construction of
the SoUNDING and TuBE-BOARDS, the Mason & Hamlin Cabinet Organs derive
much of that musical power and sonorous quality of tone for which they are
noted. The stock for SOUNDING BOARDS is selected and sawed from the log
especially for their use in order to secure certain conditions which are necessary
to highest excellence.

The Elegance of Thelr Uases, in design, workmanship and finish, is a
notable peculiarity of these organs. They have won admiration from the most
critical judges in Europe and America, for their artistic excellence and beauty.

] regret that the cases of your organs exhibited at the Vienna Exposition
could not be submitted to the judgment of the International Jury, as under the
rules no exhibitor was permitted to be represented in two groups. Your cases
are so much snperior in design, workmanship and finish to anything on exhibi-
tion, that I, for one, should have claimed for them a high recognition of merit.”
N. M. LOWE, Member of the Jury, Group VIIL., (Weodwork,) and Artisan
Commissioner of the Vienna Exposttion.

See EXPLANATION OF Stors, TERMS, ErcC., on poge 24.

WARRANT.

Hereafter, every Organ made by the MasoN & Hamrin OrGan Co., will have set in its name-board, fac-

simeiles of MEDALS  awarded the Company at the

1ohe arc genuine and of recent make.

GREAT WORLD'S
Every instrument is warranted to be made in the most skilful manner,

without which

EXPOSITIONS ;

of the best and most perfectly prepared material, and to be, according to its size, capacity, style, and class, THE
JEST INSTRUMENT WHICH IT 1S PRACTICABLE IN THE PRESENT STATE OF THE ART TO CONSTRUCT.

tach Organ will be accompanied by a written guarantee, if desired by the purchaser

MASON & HAMLIN

154 TREMONT STREET, BOSTON.
250 & 252 WaABASH AVE., CHICAGO.
22 BACKER STRASSE, VYIENNA.

ORGAN CO,

46 EasT 14th ST., (Union Square), NEW YORK.
37 GREAT MARLBOROUGH ST., LONDON.
114 COLLINS ST., MELBOURNE.

ettt
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Sl PRICE LIST ON SEPARATE

The following pages contain illustrations and descriptions of styles of
Organs regularly made by the Mason & Hamlin Company.

TuE curs are from photographs, and accurately represent the Organs,
except that it is Impossible in these to do full justice to their high finish.
‘They do not always show in exact proportion the sizes of the Organs. These
are given in feet and inches.

Tur Mason & Hamrin Orcan Co. make only THE BEST quality of
work. Much variely is offered in size, capacity, style of case, elegance of
finish and ornamentation ; but throughout the whole will be found the same
thoroughly best material and workmanship.

Tk IMPROVEMENTS of the Company which are applicable in the general '

construction of the instruments, such as IMPROVED REEDS, REED VALVES,
Tusek and SouNpING BoAwrDs, BELLOWS, VOICING, ete., are used in all styles.
Other patented improvements are in particular styles, as designated.

THE AcTioN includes all of the organ but its case; so that the same

PORTABLE ORGANS.,

Small enough, when closed, to be casily transported with ordinary baggage,
being no larger than a small trunk; yet when set up, in one minute, of full

size and perfect convenience for use,

e
|

llIJ*Ii’ lHiI!lHIih!IFH (i I{iI]HIIiH Ii\l\il‘lﬂl!l"ﬂ\ilw"

il W\\ M M'\HHIHHL I

- Case 1-0_6, closed.

Depth, 1 f2 g4 in. Height, 1 i1 in.

Loengih, 2 fL 7 in. Weight, 68 Zhs.

Cw-o 106 open and set up.
Height, wﬁm apen and sef up, 2 f1.7in.

Black Walnut, plain, but substantially made and neatly finished, All the
parts which appear in the Organ as open and set up, helow the case as shown
closed, are on hinges.
folded up, the end supports also fold up and are secured by catches, so
completing the Imdy of ihe instrument,

After the blow pedals and frame holding them are
Sivlie 107.—ACTION 1, IN PO}:’JAB.LE CA5£ .roé FOUR

OCTAVE, WITH AUTOMATIC SWEIL.
- ”ﬂvilig one set of reeds of eight feet pitch.

ILI USTRATIONS AND DESCRIPTIONS OF STYLES.

SIHEET.  ALSO, REMARKS ON “ WIHAT STYLE 70 SELECT,” ON PAGE 29.

ACTION (as Action §, Action 25, etc.) may be said to be the same organ,
musically, though in different cases.

THE CASE is merely the outward case in which the action is enclosed.  All
the cases are of SOLID BLACK WALNUT, except when otherwise stated.

A SET OF REEDs includes such as are of one character and drawn by one
stop, and may be from ONE OCTAVE to SIX OCTAVES.

THE FIGURES ‘‘4 ft.," 8 ft.,” etc., after names of stops, designate the
piteh of the stop. (For further explanation, sec wunder TLXPLANATION OF
Srors, TERMS, ctc., on page 28, ‘' EIGHT FEET PITCH," etc.)

Every Qrgan is packed in a bbx made especially to fit it, so secured that it
can be safely sent anywhere by ovdinary freight routes. No charge is made for
boxing and shipping,

These organs ate now sold for EASY PAYMENTS, or are rented until
rent pays for the Organ.  TFor particulars apply to the Agent for their sale, or
to lilc C “ompany direct.

Case 1.

Length, 2 ft. ax fn. Depthy v f2. 6 in. Height, 2 /2. 3¢ in.

Paneled front and ends ;

Style 103 —ACTION 1, IN CASE ».

AUTOMATIC SWELL.
feet pitch.

Weight, g8 265, (Boxed, 180 lhs))
englavcd gold bronze ornamentation.

FOUR OCTAVE, with
Having one set of reeds, of four octaves ; eight

St:fle QLB ~ACTION 2, IN CASE r.
AUTOMATIC SWELL AND KNEE SToP. Having two sets of reeds of
four oclaves each ; one of eight feet, one of four fect pitch.  When the
HKece Stop is pressed to the right, the eight feel sct of seeds, only, is in
use ; when it s pressed to the lefi, both sets are in wse.

FOUR OCTAVE, with

Styles 107, 103 and 216 have the AUTOMATIC SWELL; by blowing slowly, soft
tones are praduced, which may be increased in loudness to the full power of the
instrument by Blowing more rapidly.

Fir HaLL, via ALmora, N. W. P,

Messrs. MerzLer & Co.,
37 Great Marlborough St., London, W
Dear Sirs )—T1 duly received your letter dated the 24th of September, and have this day
received the Portable Organ (Style 107), with which I am much pleased.
perfect in tone, construction and finish, therefore will have much pleasure in recommending
the same to intending purchasers, Yours faithiully,
W,

Tn(in Dernm')('r 200k, 1879,

‘Fhe instrument is

COVENTRY-ITAWLES,




Style 2056 —ACTION 43, IN CASE ga. FOUR AND
A HALF OCTAVE, S5IX STOPS.
Base. Trebie.

DIAPASON, 8 ft.
VIOLA, 4 ft.
VIOLA DOLCE, 4 ft,

MELODIA, 8 ft.
FLUTE, 4 ft.

Throughout.

TREMULANT. KNEE SWELL.

Having four sets of reeds, two of two and a half octaves eash,
wl two of lwo octaves each,

PARLS EXHIBITION, 1878.

The triumph of the Mason & Hamlin Organs at this last of the
cat WORLD’S EXHIBITIONS is worthy to be characterized as
¢ most important they have ever achieved, because:

1. As it was the last, so it was the greatest of the World's
dustrial Exhibitions, interesting and attracting a larger number of
ople, from a greater number of different nations, than any one
evious.

2. T -ompetition among manufacturers was more extensive
d earnest ‘than ever before. In the department of reed organs
er¢ were THIRTY COMPETITORS, including to a greater
tent than ever before, the BEST MANUFACTURERS OI' ALL
ATIONS. In general it may be said that all makers who could
ve any hope of obtaining high honors competed for them.

3. The tribunal before whom the competition was made was
1E MOST CAPABLE EVER ASSEMBLED. It isimpossible
accuse such men of incapacity, or suspect them of partiality.

4. To prevent possibility of mistake, or partiality, there were
wr juries, by each of whom each award must be confirmed before

final determination, viz: the CLASS JURY, the GROUP
'RY, the PRESIDENTS’ JURY, and the SUPREME JURY.

5. The examinations and comparisons were kept open for several
mths, the final declarations of awards being made only near the
se of the Exhibition, thus giving opportunity for most ample
iminations and comparisons, amounting even to tests of time
1 use,

6. The Mason & Hamlin Organs received the GRAND GOLD
DAL, the VERY HIGHEST DISTINCTION CONFERRED
the juries upon any maker of reed organs, harmoniums, or any
truments of this class.,

7. This gold medal was the ONLY ONE GIVEN TQ ANY
1ERIC, © MAKER OF MUSICAL INSTRUMENTS OF
1Y KIND.
er instruments, but none other obtained any gold medal.

Silver and bronze medals were awarded makers of

8, In addition to this highest gold medal was the special dis-
ction of the award to Mr. W, O, TROWBRIDGE, the foreman
their factories, of the HIGHEST CO-LABORERS MEDAL,
recognition of the super-excellence of workmanship in detail in
ir organs, and the excellence of their factories, system of work-
nship, %c.

From WM. I.. TOMLINS,
Devector of the Apollo Misical Club, and Organist, Chicago.

1 first heard your Liszt Organ under circumstances which tested its capacity
severe extent. It was on the occasion of the Theodore Thomas concerts in
Tabernacle, and T was surprised to find, that even in this huge building,
ing between 6,000 and 7,000 persons, the tone of the organ was large and
vading, and had a sonoroiis power, which, seemingly, did not diminish with
ance.,
An examination of these instruments at your warerooms has confirmed my
impressions—that without a sacrifice of quality, you have in some way
ined this intensity of tone which the Cabinet Organ has lacked hitherto.
I hope these instruments may become widely known, for cortainly they will
vly avant long and widely felt,

WM. L. TOMLINS,

o wslm»@|111él;h'aqlﬂin[m;sﬁii
| J\I;LhuJH;?;I

‘\j%'.‘

Case 92.

Paneled front and ends, with ENGRAVED GOLD BRONZE ornamentation.

Lengthy, 3 /€. 6 im. Dhepth v fY g 0 ITeight, 3 St 4 in. (vuith top, 4 /1. 10 in.)

(Roxed, 250 ibs.)

Ieighd, 128 fbs

Lhis Case will be sent withont the TOY unless this is specially ordered.

Fromt XAVER SCHARWENKA,
The distinguished Composer, Fiantst, &c., Beriin.

After an absence of five weeks it is a true pleasure for me to place myself once more before the
Cabinet Organ. These Mason & Hamlin Cabinet Organs are the most excellent instrmments that T
know of. They are capable of giving the finest tone-eoloring, and no other instriment so enraptires
the player. The builders may congratulate themselves on their achicvements. I add my testimony
to the excellence of their organs without the least rescrve.

XAVER SCHARWENKA.

Frome Rmv. A. BUNKER,
Missienary to India, of American Bapiist Association.

Boston, Fune r3th, r878.

Messrs. Mason & HaMLIN:

Dear Sirs —1 have the pleasure of forwarding to you my organ, which I purchased of you some
13 years or more ago, for such slight repairs as it may need. It will doubtless be a satisfaction to you
to find that this instrument has stood the test of travel and change of climate in temperate and torrid
zones to a remarkable degree.  Since T received it from your warerooms in Boston, it has been
transported more than the entire distance around the world, by land and water. It has been carried
on ship-board, in boats, on carts, and by coolies. The many months of continuous rain, equally with
the parching heat, of torrid India, have failed, during these many years, to sericusly affect it, while
instruments by other makers have rapidly gone to pieces in the 2d or 3d year of their trial. The
sweet tone and long companionship of this instrument with my family, have so endeared it to us, that
we have bronght it back with us to America.

Ido not hesitate 1o express my belicf that this class of instrument is the best ever taken 1o India

Faithfully yours,
A. BUNKER.




& TLLUSTRATED CATALOGUE OF THIE MASON & [TAMIIN ORGAN COMPANY,

St:ylo SO —ACTION &8 IN CASE 107, PLAIN, FIVE
OCTAVE, TEN STOPS.
Base
VIOLA, 4 ft.

VIOLA DOLCE, 4 ft.
DIAPASON, 8 fi.

Treble.
SERAPHONE, 8 ft.
VOIX CELESTE, 8 ft,
MELODIA, 8 ft.

Throughout,
TREMULANT. FULL ORGAN (Knee Stop).
1. FORTE. I1. FORTEL.

KNEE SWELL.

Taving four sets of reeds of two and a half octaves each.

Action 8, used in Style 264, and also in Styles 274, 265, 258,
268, 257, 262, 260, &c., can bé recommended as a very fine organ,
Laving excellent power and variety, with attractive solo stops.

The principal working stops, DiapasoN and MELoDIA, have
that smooth, round quality which is especially characteristic of the
Mason and Hamlin Organs, The SERAPHONE produces tones of
warmer color, and is capable of greatest delicacy and most sympa-
thetic effect. The Voix CeLesTe is the PERRY-KENT Celeste,
patented, which is a great improvement upon other stops called by &
similar name, both in the quality of its tones, and especially in that
it does not throw the whole Organ out of tune, as is the case with
olher Celestes, The Viora DoLck furnishes a soft breathing accom-
paniment, in the base, of four feet pitch, for either of the Solo Stops,
or any combined, in the treble,

The KNrE SWELL is provided with a caTtcr.  When pressed to
th- right as far as it will go, this cATcH descends and holds the Swell
¢ . To release and suffer it to return, it is only necessary to raise
the knee slightly, lifting the cATcH and releasing the Swell. The
CcaTcH can be rendered inoperative, when desired, by turning a
button under the key-board, at the right of the Swell.

A similar CATCH operates in a like manner upon the Full OrcaN
(Knee) Sror.

In all styles having FurL ORrRGAN and KNEE SWELL, these are
provided with similar CATCHES.

Style 2VA—THE SAME, IN CASE 107, EMBEL-
LISHED.

Style 853.—ACTION 44, IN CASE 10y, PLAIN. FIVE
OCTAVE, ELEVEN STODS,

Fase.
VIOLA, 4 ft.
VIOLA DOLCE, g ft.
DIAPASON, 8 ft.

Trebie.
FLUTE, 4 ft,
SERAPHONE, 8 fi.
VOIX CELESTE, 8 ft.
MELODIA, 8 {t.

Thronughout.
FULL ORGAN (&nee Stop).
II. FORTE,

KNEE SWELL.

Having five sets of reeds, of two and a hall octaves each,

. This new action adds a set of four feet reeds (Flute) in the
Ik 2, to the popular action 8, and has vox HUMANA instead of
TREMULANT.

VOX HUMANA,
I. FORTE.

Style 368, THE SAME, IN CASE roy, EMBEL-
LISHED.

Style 856 —ACTION g0, IN CASE ro7, PLAIN. FIVE
QCTAVE, TWELVE STOPS,

Rase,
VIOLA, 4 ft.
VIOLA DOLCE, 4 It
DIAPASON, 8 ft.
SUB-BASE, 16 ft.

Tredle,
SERAPHONE, 8 ft.
VOIX CELESTE, 8 ft,
MELODIA, 8 ft.

Throughout.
FULL ORGAN OCTAVE COUPLER (up).
( K'nee Stop). I. FORTE.
TREMULANT. II. FORTE.

ENEE SWELL.,

Having four sets of reeds of two and a half octaves each ; one
set of one octave. See remarks on page g.

Style 366G.~—~7HE SAME, IN CASE 107, EMBEL-
LISITE D, '

ety
SR TR
S

Case 107, plain, or embellished with gold bronze.

| Paneled and carved front and ends, ornamented wire openings, lamp stands, &c.

Length, 3 7t 11 in. Deplh, 1 ft. 10in.  Height, 3 /2. 8 tn. (with Tap, 4 /7. 70 fn.) W eight, 158 fhs.
E (Boxed, 295 bs.)

Styles in CASE 107 are furnished either in rAIN solid black walnut, or EMREL-
LISHED with GOLD BRONZE. The cut above attempts to show the case as embellished,
but does not very successfully exhibit the ornamental lines in gold bronze, which it is
difficult to represent in a wood-cut. The white lines upon the pancls in front, and on
ends and fall board, represent GOLD BRONZE.

The PLAIN case is exactly similar, with omission of the gold bronze ornamentation.

The EXTENDED TOP is sent only when specially ordered. It adds to the price of
the organ,  See Price List.

Style 436.—ACTION 50, IN CASE roy, PLAIN. FIVE OCTAVE,
THIRTEEN STOPS,

Base.
VIOLA, 4 11,
DIAPASON, 8 {t.
SUB-BASE, 16 ft.
VIOLA DOLCE, 4 ft.

Tredle.
FLUTE, 4 ft.
MELODIA, 8 ft,
VOIX CELESTE, 8 ft.
SERAPHONE, 8 ft.
Throughout.

OCTAVE COUPLER FULL ORGAN

(Coupling up). (K rnee Stop).
VOX HUMANA. KNEE SWETT,.
I. FORTE. 1. FORTE.

ITaving five sets of reeds, of two and a hall octaves each ; one set of one octave.
See remarks on page g,

Sty 1oy Ad Q=775 SA30 TN ANy FAEREL ] INIEID,
Siyvle
e ey

Ty,




OF THE MASON & HAMIIN ORGAN COMPANTY. g

JLLUSTRATED CATALOGUE

Style RGD.~ACTION 8 IN CASE 107, EBONIZED.
P —————— LYY
FIVE OCTAVE, TEN STOPS.

Rase. Tredie.
VIOLA, 4 ft, SERAPHONE, 8 1.
VIOLA DOLCE, 4 ft. VOIX CELESTE, § ft.
DIAPASON, 8 ft. MELQDIA, 8 fi. '
Throughout.
TREMULANT. FULL ORGAN (&%ee Stop).
1. FORTE. 11. FTORTE. .

KNEE SWELL.
ITaving four sets of reeds of two and a hal{ octaves each.

See remarks on page 8.

Style B854, —ACTION g4 IN CASE 107, EBONIZED.
[P S
FIVE OCTAVE, ELEVEN STOPS.

Easr. Treble.
VIOLA, 4 M. FLUTE, 4 ft.
VIOLA DOLCE, 4 [t SERAPHONE, 8 ft.
DIAPASON, 8 ft. VOIX CELESTE, 8 {t.
MELODIA, 8 It
T hronghotet.
VOX HUMANA, FULL ORGAN (&nee Step).
I. FORTE. II. FORTE, ) i
KNEE SWELL. Caze 10"? ebonized.

Having five scts of reeds of two and a half octaves each. - i
Solid Cherry, EBONIZED ; paneled and carved front and ends, with lamp

Irhls “;w aCthln add‘s 2 Sgt Oflf(:ur f:]el re}e{ds (Fl“t.e}’t“;dthi_ stands, &c. Highly finished and ornamented with graceful designs in GoLD BRONZE;
treble, to the popular action 8, and has Vox FUMANA instead o represented in the cut by while fnes on the black surface.

TREMULANT,
Length, 3 J4. 11 i Depth, v f1. 10 in.  Height, 3 /1.8 in,  Weight, 158 fbs.  (Boxved, 295 Jbs.)

T - EronizEb W00D is now the fashionable material for most elegant furniture in
Paris, Vienna, Leondon, New York, &c. Hard wood is stained with intense black, at
a high temperature, which so penetrates its substance, and is, therefore, durable as the
wood itself. Tt is then highly finished, and forms a perfect imitation of ebony. This
is the ebonized wood as done in the best manner, and should not be confounded with
the cheap imitations already offered, which are metely painted and varnished, with
AcTION 50 (used in Styles 436 and 440 on opposite page ; also quite inferior results.

in Styles 433, 434, 435, 443, &) adils to Action qo a four feet set
ol teeds in the treble (Froes), thns wonnding out swd completing
li.n;‘ organ i a very well halanced pl'nl)m'.imll of parts, giving 1,[ two 1 have pleasure in testifying to the excellence of your Cabinet Organs, which seem to me to
cight-feet stops and the VOIX CELESTE, with one four-fect stop in the excel all instruments of the class I have ever seen.

{redl- ~with ample dase, including a beautiful, soft, accompanying stop; Their fine quality of tone is in contrast with that of other recd organs, and the automatic swell,
havi, .he OCTAVE COUPLER operating upon all, and so greatly increas- vox humana, resonant eases, and other recent improvements are so admirable as to greatly increase
ing the power of the organ.  The FULL ORGAN knee stop, draws on the artistic value and usefulness of the instrument.
all speaking stops (with the octave coupler), except VOIX: CELESTE.

When this is desired it can be added by hand. N

ACTION 40 (used in Styles 356 and 366 on opposite page) adds
to the popular Action 8 the SUB-BASE and OCTAVE COUPLER, both of
which are very valuable, and which serve to balance one another, so

making an effective and admirable organ.

Forome OLE NUTL L, #3210 somorenne | oot

OLE BULL.

g composers for the organ, not one is more eminent than Cuarres GouNop, the very
mposér of the opera of *“ Faust,” etc. He uses the Mason & Hamein Orcans in his
tirping one which he had employed in his recent series of Concerts in London,
London Agents :

From JOHANN STRAUSS,

The distinguished Vienna Composer and Conductor ; Composer off ** Strauss
Haltzes," ete.

Frops CHARLES GOUNOD, Awther of * Fawust," ofc.
i2LER '—Allow me, in thanking you for the organ which you have placed at my
ries of concerts, to express my very favorable opinion on the charm of this instru-
5 of which, both delicate and full, combine so well with the voice. I do mot doubt that
amLIN AMericaN ORGAN will be of excellent and valuable use in all vocal or instru-
tions of moderate limits. Receive, my dear Mr, Metzler, all my compliments.
CH. GOUNOD.

The fame of the Mason & Hameiw Camner ORGANS is not confined to'
merica ; these excellent instruments are widely known in Europe, and in my
pinion they richly deserve the warm expressions of praise which have been bes
towed upon them. I know of no similar instruments, anywhere, at all compar-
able to them.
JOHANN STRAUSS.

Freom ARTHUR J. CRESWOLD,
:d Condwctor of Haydn Sociely, Organist, &c., Chicago.
Your latest achievement, styled the ** Liszt '’ Organ, appears to me the crow Conductor of Theodore Thomas' Celebrated Ovchestra, New Vork.

Frosm THRODORE THOMAS,

HAMLIN CapieT ORGANS are, in my judgment, the best instruments of the clas

3 ing point of perfection as yet attained in the reed instrument.
country or in Europe. They excel especially in richer, better qualities of tone.

While the action is all that can be desived, the tone possesses that indescrib:
able rarrpfag quality, pervading the air, even at a great distance, with its fullne: ents, such at resonant cases, vox humana, ofe., are of great value,
tance with musicians enables me 1o say that they generalty regard the Mason &

ed by any others.

and beauty.
To endorse such a fanilless picce of mechanism is a pleasurable duty.

ARTHUR J. CRESWOLD,

THEODORE THOMAS.
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Case 98, plain.

Paneled and carved front, ends and top, with music portfolio, Jamp
stands, extended top, &ec.; ornamented wire openings, &ec. 7his case it
distingnished as PLAIN, because if lacks the GOLD BRONZE EMBELLISHMENT
shotn on the same case in next coluntn.

Length, 4 f1. (Gncluding lnmp-stands, 4 ft. 6 in) Depth, 1 ft. 11 in. Height, 6 /1.
ength, 4 Jt. (Uncluding ﬂﬂ:};ﬁ}'ﬁ;;i&.{ (Bg_;::d'), 3;‘; dwf)f Ir in ergh J?
Sty]o DR —ACTION 8, IN CASE 98, PLAIN, TFIVE OCTAVE,
R iy

TEN 5TOPS.
) Base. Treble.
VIOLA, 4 L SERAPHONE, § ft.

VIOLA DOLCE, 4 ft.
DIAPASON, 8 fi.

VOIX CELESTE, 8 fi.

MELODIA, 8ft.
Throughout.

TREMULANT.

I. FORTE.

FULL ORGAN {&ee Stop).
II. FORTE,

KNEE SWELL.
Having four sets of reeds of two and a half octaves each.

Stylc BOB.—7HE SAUE, IN CASE 98, EMBELLISIED.
=AM SR lARk

Style 3d4.— ACTION 4, IN CASE 98, PLAIN. FIVE OCTAVE,
ELEVEN STGPS.

Base.
VIOLA, 4 fi.

VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.

7l
FLUTE, 4 .
SERAPHONE, 8 ft.
VOIX CELESTE, 8 1.
MELODITA, 3 {1,

LLLUOSTRATED CATALOGUE OF TIHE MASON & HAMILIN

!

|
|

ORGAN COMPANY.
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Case 98, embellished.

This is th: same case shown in preceding column, but with coLp
BRONZE EMBELLISHMENT, IN JAPANESE STYLE ; producing a very rich effect.
The ornamentation is represented in the cut by white lines,

Throughout.
VOX HUMANA, FULL ORGAN (Anec Stap).
1. FORTE. II. FORTE.

KNEE SWELIL.

Having five sets of reeds, of two and a half octaves each.
This new action adds a set of four feet reeds (Flute) in the treble, to the
popular action 8, and has VOX HUMANA instead of TREMULANT.

Style 354.—THE SAME, IN CASE o8, EMAELLISITED.
Style BAE.—ACTION go, IN CASE 98, PLAIN. FIVE OCTAVE,
TWELVE STOPS. ‘
Base,
VIOLA, 4 ft.
VIOLA DOLCE, 4 fi.

DIAPASON, 8 ft.
SUB-BASE, 16 [t.

Treble,
SERAPIONE, 811
VOIX CTLESTE, 8 fi.
MIETLODITA, 8 1,

Throwughount, :
FULL ORGAN (K#nee Stop). OCTAVE COUPLER (up\.
TREMULANT. I. FORTE. IT FORTE.
KNEE SWEERI.
Having four sets of reeds, of two and a hall octaves cach; one set of
one octave,

Sivle 3BB.—THE SAME, IN CASE g8 KMAFELLISHED,
e e —

For descriptions of other siyles in these cases, see opposite page ; also, for SIX OCTAVE ORGANYS in similar cases.




ILLIUSTRATED CATALOGUE OF THE MASON & HAMIIN ORGAN COMPANY.

Ir

Style R261~ACTION 49, /N CASE 98, PLAIN. FIVE OC-
TAVE, NINE STOPS.

Base.

VIOLA, 4 fl.

VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.

Treble.
FLUTE, 4 ft.
MELODIA, 8 ft.

Throughout.
VOX HUMANA. KNEE SWELL
FULL ORGAN (Xwee Stop). 1. TORTE. II. FORTE.

Having four sets of reeds, of two and a half octaves each.

Style 271.—7THE SAME, IV C4SE 95, EMBELLISHED.
i A T e T

Style 433, —4ACTION 50, IV CASE ¢8, PLAIN, FIVE OC-
TAVE, THIRTEEN STOPS.

Treble,
FLUTE, 4 {t,
MELODIA, 8 ft.
VOIX CELESTE, 8 it.
SERAPHONE, 8 ft.

Base.,
VIOLA, 4 ft.
DIAPASON, 8 ft.
SUB-BASE, 16 ft.
VIOLA DOLCE, 4 ft.

Throughout.
OCTAVE COUPLER FULL ORGAN
(Conpling up). (Knee Stop).
VOX HUMANA, KNEE SWELL.
I. FORTE. 1I. FORTE.

Having five sets of reeds, of two and a half octaves each; one set of one
octave.  Sez remarks on page .

Style AAS—THE SAME, IN CASE 98, EMBELLISHED.

From ROBERT RADECKE, Berlin, Court Chapel- Masler to the King of Prussia.

1 have examined closely and with much Interest the instruments of the Mason & Ham-
LIN OnaAN Co., and gained the conviction that they are unsurpassed in beanty of tonc,
which i8 of erpecind charm in the soft register. They recommend themselves besides, being
20 ngreeable 1o the touch, and through their pleasing outward appearance. The most wide

spread introduction is to be wished for them.
ROBERT RADECKE.

From BAMUEL P. WARREN, Organist of Grace Church, New York.

I have always inken great pleasure in lestifying to the merits of Meesrs. Masox & Ham-
L1x's CABINET ORaaxs, which for purity and evenness of Lone, as also for elegance of fin-
{sh and appearance, T carnot but consider unrivaled. The recent introduction inlo them of the
go-¢. - Vox Humana Slop. a mechanical contrivance, cansing, when in operation, delight-
ful truaiclando, as also a change in 1ho quality of ione, enhances them doubly in my estl
mation for the still greater variety of effects that may now be produced by the player.

$. P, WARREN.

The Stockholm (Sweden) Aftcnbiadel says !

* Hia Majesty the King has to-day presented the Academy of Music, on occasion of its
dedication, with an organ of superior quelity, made by the Mason & -Hamhn Organ Co.,
Boston, U.S.A. On the front of the organ is a plate thus engraved: * King Oscar 1I. to the
Royal Academy of Music, the 2d March. 1878." " The Mason & Humilin Co. nlso received an
official appointment a9 Cabinet Organ Makers to the King of Sweden and Norway. This is
quite a compliment to those well-known American manufacturers, whose organs are aimost
as famous in Burope asin Amenica.—N. ¥. Philharmonic Journal,

£

From Mus., EMILY F. D RIEMER,
Misslonary (A. B. C. F. i) at Qodoopilly, Jaffna, Ceylon,

We have just received the Mason & YMamlin Organ which you so kindly secured for us.
These fnstraments certainly wear better than any others in these parts. We have bad ours in
constant use for six yenrs, and when we played the two Instruments together we found
searcely uny difference In tone or tune. 1 was surprised the older ineiru ment had borne the
climate so well. Several organs made by other firms and bronght here since we came are
completely spoiled and unused. I would heartily recommend Mason & Hamlin Organs to
any coming to Indin. My Organ is always noticed and admired by my English visitors for
itz peculinr sweetness of tone. I have started n Samlil boy on the new Organ, and am

goon to begin with two of our boarding school girls,
. EMILY F. De RIEMER.

NEW STYLES, SIX OCTAVE ORGANS, IN CASE 101.

This new case is exactly like Case g8 (shown on page 10), except that it is
larger, to admit $1X OCTAVE ORGANS.

Length, 4 f1. 5 in., ({ncluding lamp-stands, 4 ft. 11 i) Depth, v fL v in. Height, 6 f1.
Weight, 2as lbs. (Boxed, 395 ibs)

St_zle 2859 —ACTION 39, IN CASE ror, PLAIN. SIX OCTAVE,

TEN STOPS.
Base. ¢ Treble.
VIOLA, 4 ft. MELODIA, 8 ft,

VIOLA DOLYE, 4 ft.
DIAPASON, 8 ft.

VOIX CELESTE, 8 ft.
SERAPHONE, 8 ft.
Throtghont.
TREMULANT, KNEE SWELL.
FULL ORGAN (&nee Stgp). 1. FORTE. 1I. FORTE.
AUTOMATIC SWELL.
Having four sets of reeds, of three octaves each, Exacily like dction 8 (see

remarks on page 8), except that it kas six octaves.

Style 209, —THE SAME, IN CASE ior, EMBELLISHED.

Style 847 —ACTION 15, IN CASE 105, PLAIN. SIX OC-

TAVE, ELEVEN STOPS. &
Base.
VIOLA, 4 ft.

VIOLA DOLCE, 4 ft.
_DIAPASON, 8 ft.

Tredle.
FLUTE, 4 ft.
MELODIA, 8 ft.
VOIX CELESTE, 8ft.
SERAPHONE, 8 {t.

Throughont,
VOX HUMANA. AUTOMATIC SWELL.
FULL ORGAN (Anmee Stop). 1. FORTE. 1I. FORTE.
KNEE SWELL.

Having five sets of reeds; of three octaves each, Same as Action g¢ (se¢
page g), except that it has six octaves.

Style 387 —~7THE SAME, IN CASE 101, EMBELLISHED.

Sityle B51.—ACTION 48 IN CASE sor, PLAIN. SIX OC-
TAVE, TWELVE STOPS, '

Base.
VIOLA, 4 ft.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.
SUB-BASE, 16 ft.

Trebie.
SERAPHONE, 8 ft.
VOIX CELESTE, 8.
MELODIA. 8 ft,

Throughoul.
FULL ORGAN (&#ee Sigp). OCTAVE COUPLER (p).
TREMULANT. 1. FORTE. II. FORTE.
KNEE SWELL.
Having four sets of reeds, of three octaves each; one set of one octave.
Same ar action 40 (sce remarks on p. Q), except that if kas six oclaves compass.

Stvle BOL—THE SAME, IN CASE 1ol EMBELLISHED.
P

From SIR JULIUS BENEDICT,
The distinguished Composer and Conducter, London.

T entertain the highest opinion of the Mason & Hameanw CanNet ORGARS. ‘T'he tone is
mellow and free from reediness, the touch excellent; and altogether I believe these instru-

ts are destined 1o be very popular in this country.
Rt Y JULIUS BENEDICT.




72 JLLUSTRATED CATALOGUE OF THE MASON & HAMLIN ORGAN COMPANY.

an.mmmumndnmum

ji

_ Case 93.
Paneled ‘Emnp, ends and top, with EN@RAVED GoOLD BRONZE ORNA-
MENTATION ; having reverberating boxes with ornamented wire openings ;
music closet, revoiving fall board, ete.
Length, 37 10 in.  Depth, 1 ft. 1 in. Height, 410 Vin. Welght, 200 Ibs. (Doxed, 368 1he.)
FS{;er LE3.—ACTION 49, IN CASE 93. FIVE OCTAVE, NINKE
STOPS.

Base.

VIOLA, 4 1%,

VIOLA DOLCE, 4 ft.
DIAPABON, 8 ft,

Trebie.
FLUTE, 4 ft.
MELODIA, 8 ff.

T hroughout.

VOX ITUMANA, KENEE SWELL.
FULL ORGAN (fnee Stop). I. FORTE. 1l. FORTE,

Having four sets of reeds of two and & half octaves each.

FIVE OCTAVE, TEN

STOPS.

Dreble.
SERAPHONTH, 8 ft.
VOIX CELESTE, 8 fi.
MRELODIA, 8 {1,

Bease.
VIOLA, 4 fi.
VIOLA DOLCE, 4 ft,
DIAPASON, 81t
Tlronghont.
TREMULANT.
1. FORTE.

FULL ORGAN (Maea Stop).
II. FORTE.
KNEE SWELL.

Having four sets ol reeds of two and a hall octaves each,
See remarks on page 8.
Sty](;; B346G.—ACTION 44, IN CASE 93. FIVE OCTAVE, ELEV-
N 8TOPS. ?
DBase.

YIOLA, 4 ft.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.

Treble.
FLUTE, 4 ft.
SERAPIONE, 81t
VOIX CELESTE, 8 ft.
MELODTA, € ft,

T hroughout.

VOX HUMANA.
1. FORTE.

PULL ORGAN (Knee Stop).
. ‘i oo IL FORTE,
CKNEE:SWELL. - -
Having five sets of reeds, vf t i/ half octaves each.
This Action is similar to Action 8, with the addition of the FLurr in
the treble, and of the Vox Humana in place of TrREMULANT.

Case 93 with Extended Top A.
Length, 371, 1140, Depth, '{_f[. 1 in, Helght, 65%. 3 in.

Any style in Case 93 may be had also with Fxtended Tep A, or
Top B, or Top C, appearing as shown above. Eithor Top is entirely
separate, and can be token off and the organ sold without it if the
customer prefers. Another organ can then be ordered without the top, and
it will match. Or, if ordered without the top, either top can be ordered
subsequently, and will fit. Every top fits cvery orgen. Any one can attach
a top, which requires nothing more than the insertion of n fow aerews,

+

B vrdering it showld b apec{fled eohother it ds teantod coith o £ ool
whivh top is vequirved, otherwise 18 will be sent without the top.

T PERRY-KaNT Vorx CRLESTE (patented), cruployed exelusively in
the Mason & Hamlin Oxgans, has important advantages over all other voix
CELESTES, which are made in one of two ways, viz:

1. One of the sets of reeds forming these other CELESTES, is tuncd above
or helow the piteh, so that the organ is always ot of tune.  'Thinisn vory
surious objection, und 14 a reagon why many bost musictann hnve objectal to
the introduction of this stop.

2 The other way, commonly employed to produce the CELESTE, is by
entirely opening one get of reeds, and half opening another, so that it is
slightly out of tune. This CELESTE is imperfect and unequal in its tones,
and tukes from, instead of adding to the full power of the instrument,

The Perry-EunT CELESTE, employed in the Mason & ITamlin Organs,
operates by admitting an increased current of air to the reeds from a new
direction, and in & peculiar manner, producing a very beautiful effect, It
increases the power of the organ equal to the addition of anotler set of reeds,
while every set of reeds ap used by itself, or in the FuLL Onrean, is exactly !
in tune,

Many orumER of the most important improvements in organs are used
exclusively in these instruments.  Stops and atiachments, though called by
the smne numes, in other organs, are often very different and quite inferior.
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Case 93, with Extended Top
Length, 30 AL tn. Depth, 1/t 11in. Helght, 6.0%. 6 in.

B.

1

am i S pgan

(-

i [

oL

(. iy

- T : nul}ljnummm.

Case 93, with Extended Top C, Illuminated.
Length, 80 11 in. Depth, 151 11 in. Helght, 6. 8 tn.

See descriptions of Styles in above cases on page 12:

Sty]e BB, —ACTION g0, IN CASE g3, FIVE OCTAVE,-
TWELVE STOPS.
Base. “reble.
VIOLA, 4 It SERAPHONE, 8 ft.

VIOLA DOLCE, 4 ft.
DIATASON, 8 ft.
SUB-BASE, 16 ft.

VOIX CELESTE, 8 {t.
MELODIA, 8 It,

Throughout.

FULL ORGAN (A'wee Stop).
TREMULANT.

OCTAVE COUPLER (#p).
I. FORTE, TII. FORTE.
KNEE SWELL,

Having four sets of reeds, of twd and a hall oclaves each ; one set of one

octavé, 5(6‘ renmarks Ol?fd'g'(' g.

Forow: B Jo LANG,

O Roston, the distingnished Organist.

It seems almost superfluous for me to express the opinion, which I certainly entertain,
that no instruments of the same description can at all compare with your delightful Cabinet
Organs, when it is now so well known that the musical fraternity are quite unisonous therein,
The perfection which you have attained in these instruments has opencd a new field for the
interpretation of much music of a high order which has heretofore required the aid of several
instruments, and [ am glad to see'that many of our hest composers are turning their attention
to the proper development of their varied resources.

B. J. LANG.

SE;_—]_G A43B.—ACTION 50, IN CASE g3. FIVE OCTAVE, THIR-
TEEN STOPS.
Base.
VIOLA, 4 ft.
DIAPASON, 8 [t.
SUB-BASE, 16 ft.
VIOLA DOLCE, 4 ft.

Tredle.
FLUTE, 4 ft.
MELODIA, 8 ft.
VOIX CELESTE, 8 ft.
SERAPHONE, 8Tt,
Throughout.

FULL ORGAN
(K nee Step).

OCTAVE COUPLER

(Coupling up).
VOX HUMANA. KNEE SWELL.
I. FORTE. II. FORTE.

Having five sets of reeds, of two and a half octaves each ; one set of one
octave. Se¢ remarks on page ¢.

From ALFRED W. HAMMOND,
Qf the London Musical Standard.

Ajthough the excellent quality of the melodeons made by Messrs. Mason & Hamuin has
been some time known to me, it is only recently that I have had an opportunity of hearing
and trying one of their large Camxnr Organs. These instruments cannot fail to meet the
strongest approbation of those who value exceeding refinemeut of tone with an amount of
power, obtainable at will, surprising to those acquainted only with ordinary harmaoninms.  The
highest praise accorded to the Cabinet Organ is that it strictly justifics the name by which it

to b idely known.
ought to be very widely A. W. HAMMOND.

From ** DIE PRESSE,” Fienna.

Whoever is a judge and friend of reed instruments, of which the Cabinet Organ is one,
must allow that the productions of Mason & Hamuin inaugurate a new cra, leaving far be-
hiod all that has been done in this line. Exterior and interior, tone and workmanship, testify
to a perfection which one is tempted to style #nisked.
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32 —ACTTON & IN CASE rog, PLAIN. FIVE

VE, TEN STOPS.

Base. Trebile.
LA, 41t SERAPHONE, 8 ft.

LA DOLCE, 4 ft. VOIX CELESTE, 8 ft.
PASON, 8 ft. MELODIA, 8 ft.

Throughont.
IMULANT. FULL ORGAN (Knee Stop).
ORTE, II. FORTE,

KNEE SWELL,

ur sets of reeds-of two and a half octaves each.
#s_on page 8.
TR —THE SAME, IN CASE rof, EMBEL-

e

£,

B.—ACTION 44, IN CASE rog, PLAIN. FIVE
'E, ELEVEN STOPS.

Tase. Treble,

A, g1t FLUTE, 4 ft.

A DO TE, 4 ft, SERAPHONE, 8§ ft.

'ASON - ft VOIX CELESTE, 8 It.

MELODIA, 8 ft.

Throughout.

HUMANA. FULL ORGAN (&Knee Stop).

RTE. II. FORTE.

KNEE SWELL.

e sets of reeds, of two and a half octaves each.

action adds a set of four feet reeds (Flute), in the
ropalar action 8, and has Vox HUMANA instead of

3. —THE SAME, IN CASE rog, EMBEL-
2

From LA LIBERTE, Paris,

HamLiN CABINET ORGANS were played upon at the same con-
bure-Wely with a most charming effect. These organs are so
of the large pipe organ as completely to deceive the listener ;
etness of tone is joined to a remarkably prompt utterance in
ich,  The key boards are admirably constructed for the con-
caprices of the player, and a peculiarity worthy of the closest

1-called 'matic Swell, by which to play more or less loud
ore or ley, .apidly,

From LE FIGARQ, Paris.

ently written of the American piano-fortes, that the organs
glect. In the same section of the palace appropriated to the
the Cabinet Organs of Mason & HamLiy, New Vork and

ats, which of their kind are incontestibly the bestin the Ex-
fectly the tone of church pipe organs. Their touch js also
opinion of our first pianists and organists, their Automatic
apable of producing most desirable effects.

E. DUPLESSIS,

# MR, KENNEDY, the Scottish Vocalist.

stonal tour around the world, 1 have had an excellent oppar-
e quality of the many organs generally in use, and I have
nts (Mason & Hamlin) superior to any others, and have taken
their excellence be known in the many countries in which I

D. KENNEDY,

PONTATOWSKI, t4e distinguisked Composer, London.

: quality and purity of their tone, which so much resembles
#n. The effects to be produced by the variety of stops are

S Bk

T

b
A
e LI,

Case 14)4

Paneled and carved front and ends, with REVOLVING FALL BOARD ; with Musi¢
PORT-FOLIOS and BOOK CLOSETS.

Length, 4 f¥. 2 i, Deprh, 1 f1, 10 in. Heighty 4 JU. 5 in. Weight, 235 M55, (Bowed, 415 8s.)

This case is-amply provided with closed music port-folios and closets, At each
side of the top is a closet for books or other articles; back of the music desk, which
is hinged at the bottom, is another receptacle ; at each side of the lower part is a
port-folio for sheet music or large books,

When desired, this case is also furnished RICHLY EMBELLISHED wizh GOLD
BRONZE o# front and ends.  See descriptions of styles.

From J. JAY WATSON, the American Viotinist.

Every conscientions musician who has had an opportunity of testing the merits of the instruments
manufactured by the Mason & Hamimn OrGan Co., unhesitatingly gives them the palm of excellence
overallothers. * * * # % * My intimate connection for the past three years with the world-
tenowned violinist, Ole Bull, has brought me constantly in contact with musicians and eritics in
various parts of the country, and I have heard but one opinion expressed regarding the Mason &
Hamlin Organs ; and that the most unqualified terins of admiration. * % % One afternoon last
Spring, in company with Ole Bull, we called at the factory of Masen & Hamlin, for the purpose of
examining several violins made by Mr, Hamlin, and of which report had spoken favorably. The great
master remained more than two hours, and gave the violins, which were #eaw, a thorough examination,
testing them in every key and position. On our way to the hotel, Ole Bull said, “ Woell, Mr. Watson,
T will tell you how it is that the organs made at Mason & Hamlin’s factory are so much superior to all
others. Mr, Hamlin is master of the science of sound 3 he has studied acoustics thoroughly. I never
before played upon #ew violing with the ofa? tone, and I have examined the new instruments of the
makers of the various cities of Europe. Besides,” he continued, ** Mr, Henry Mason is one of the
most delightful organists I ever heard § he extemporizes charmingly. With these advantages, why
should not these gentlemen make the best organs ™

J. JAY WATSON.

From HENRY C. TIMM, New Fork.

It affords me great pleasure to bear testimony to the excellence of your Cabinet Grgans. [ have
used the organs of other manufacturers, but am persuaded that your instruments are superior to them
all, T have been using one of. your organs for the last year, and find it, especially as an accompani-
ment to the piano-forte, most charming. Aside from the excellency of the tone, the exterior work-
manship of the instrument is unusually attractive,

Bn HENRY C, TIMM.

From E. KETTI-ERER._.Mc dt'u;t.'aé'm'xkcd Composer and Pianist, Paris,
Having carefully examined the Mason & Hamrin Casmver OrGans, I am happy in declaring that

I was completely captivated by the pleasant quality of tone, and by the happy combinations which
could be produced by these instruments, which seem to me so perfectly constructed in every respect.

J. PONIATOWSKI,

E. KETTERER,
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Chapel Case 102, Front. Chapel Case 102, Back.

Paneled, carved and molded, with ExTERIOR SweLL, Book Cases and Racks, Lamp Stands, and Blow-pedal Cover ; equally
ished on back, front and sides, and protected from dust and mice.

The new EXTERIOR SWELL, (patent applied for,) enables the performer by the use of the ordmary KNEE SWELL, to open
close the top of the organ at will, suddenly or gradually, so rendering the swell more effective and giving emission to the tones of
z organ as fully as when the top is opened in the ordinary way. The blinds or slats shown in the back view are connected with the
YEE SWELL, as ordinarily placed, and are by its movements thrown open or closed at pleasure. In the cut they are shown partly open.

The Brow-pEparL Cover is shown in front view closed.

wdy for use. |

Length, 4 ft. 5 in. Dcpth, 2 f4. 3 in.

It is hinged at the top, and-when folded back shows the blow.pedals

Height, 4 f1. 6 in. Weight, 220 lbs. (Boxed, 380 lbs.)

ovle 260.—ACTION 8, IN CHAPEL CASE ros

TAVE, TEN STOPS.

Rease.,
VIOLA, 4 ft.

VIOLA DOLCE, 4t

DIAPASON, 8 ft.

FIVE OC-

Treble.
SERAPIIONE, 8 {t.
VOIX CELESTE, 8 ft.
MELODIA, 8 ft.

Throughout.

TREMULANT.
I. FORTE.
KNEE SWELL.

FULL ORGAN (K#nee Stop).
II. FORTE.
EXTERIOR SWELL.

Having four sets of reeds, of two and a half octaves each.

See remaris on page 8.

vl 8AdD —~ACTION g4, IN CIHTAPEL CASE 1oz

TAVE, ELEVEN STOPS.
Base.
VIOLA, 4 11,

VIOLA DOLCE, 4 fi.

DIAPASON, 8 [,

FIVE OC-
¢
Treble.
FLUTE, 4 ft,
SERATHONE, 8 ft.
VOIX CELESTE, 81t
MELODIA, 8 ft.

Throughout.

VOX HUMANA,
I. FORTE.
KNEE SWELL,

FULL ORGAN (Anee Stop).
II. FORTE.
EXTERIOR SWELL.

Having five sets of reeds, of two and a half octaves each.

This new action adds a sct of four feet rceds (Flute) in the treble to the
ular action 8, and has vox HUMANA instead of TREMULANT,

Stvie 350, —ACTION 40, IN CHAPEL CASE 1oz, FIVE OCTAVE,

TWELVE STOPS.
Rase.
VIOLA, 4 1.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.
SUB-BASE, 16 ft.

Throughout.

FULL ORGAN (Knee Stop).
TREMULANT,
KNEE SWELL.

Tredle,
SERATIIONE, 8 ft.
VOIX CELESTE, 8 ft,
MELODIA, 8§ ft,

OCTAVE COUPLER (up).
I. FORTE. II. FORTE.
EXTERIOR SWELL.

Having four sets of reeds, of two and o half octaves each; one set of

one octave. See remarks on page 9.

Stg:]e 434 —ACTION 50, IN CASE 1oz

THIRTEEN STOPS.
Base.
VIOLA, 4 fit.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.
SUB-BASE, 16 fi.

Throughout.

FULL ORGAN
(K'nee Stop).

KNEE SWELL.

VOX HUMANA.

Having five sets of reeds, of two and a hall octaves each;

one octave, See remarvks on page Q.

FIVE OCTAVE,
Treble.

FLUTE, 4 ft.

SERAPHONE, 8 fi.

VOIX CELESTE, 8 {t,

MELODIA, 8 ft.

OCTAVE COUPLER
(Conpling up).

I. FORTE. II. FORTE.

EXTERIOR SWELL.

one set of
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THE ACTIONS (or musical parts) of Organs described in this and following pages, are somewhat larger in size, or
scale, than those which have been previously described, and have corvesponding advantage in freedom and fullness of tone.

Style Q8D —ACTION 6, IN CASE 23. FIVE OCTAVE,

NINE STOPS.
Base, Treble.
VIOLA, 4 ft. FLUTE, 4 ft.
VIOLA DOLCE, 4t MELODIA, 8 ft.
DIAPASON, 8 ft.
Throughout,
VOX HUMANA, AUTOMATIC SWELL.

FULL ORGAN (&7nee Stop.) 1. FORTE. 11. FORTE.
KNEE SWELL.
Having four sets of reeds, of two and a half octaves each.

Style 804.—ACTTON 13, IV CASE 23. FIVE OCTAVE,
SLye ot
ELEVEN STOPS.

Base, Treble,
VIOLA, 4 ft. FLUTE, 4 ft.
VIOLA DOLCE, 4 ft, SERAPHONE, 8 ft,
DIAPASON, 8 ft. MELGQDIA, 8 ft. OO e e orker b
VOIX CELESTE, 8 ft. : st e
Throughoul, 4 Nan Iﬂ i
VOX HUMANA. AUTOMATIC SWELL,.

FULL ORGAN (Xnee Stop.) I. FORTE. I1. FORTE.
KNEE SWELL.
Having five sets of reeds, of two and a half octaves each.

Sty]_e A0OG.—ACTION 21, IN CASE 23. FIVE OCTAVE,

TWELVE STOPS. :
Base. Treble.

VIOLA, 4 ft. FLUTE, 4 ft.

VIOLA DOLCE, 4 ft. SERAPHONE, 8 ft.

DIAPASON, 8 ft. MELODIA, 8 ft.

SUB-BASE, 10 ft. VOIX CELESTE, 8 ft.
Throughout.

VOX HUMANA, FULL ORGAN (Kee Stop.}

I. FORTE. II. FORTE.

. I i1} Q! ends; ¢ d t valv fall-b d
U ht resona aneled {ront and ) carvi -
Havi I £ d £ I ; prig nant,; p n 5y rved ornaments; revolving 1a oar

one set, of one octave. Length, 4 J1. 2 in. Depth, z f¥. 1 in. Height, without Extended top, 3 /7, 11 in.; with fop,
5 ft 4 in. Welght, 181 Ibs, (Boxed, 335 fbs.)

Styles in this case will de sent without the EXTENDED Top wnless the latter be

S'tzle 418 —ACTION 25, IN CASE 23. FIVE OCTAVE, specially ordered. Catalogue price $r0.00 exlra,

THIRTEEN STOPS. Action 25, in either of the styles of cases in which it is {urnished, (413, 431,
Base. Treble. and others,) furnishes the most comprehensive and best reed Organ which can

VIOLA. 4 f FL f be produced, without considerable addition to its cost. Tt isa very complete instru-

» 4L UTE, 4 ft. X ment, combining those stops and attachments which have been found most useful in

VIOLA DOLCE, 4 it. SERAPHONE, 8 ft. . the Cabinet Organ ; affording remarkable power or volume, and the utmost delicacy
DIAPASON, 8 ft. MELODIA, 8 ft. of tor%‘e, with grealt var'fty of eﬁ'ectls). - N N : I

: he principal working stops, DIAFPASON an ELODIA, have that smooth round

SUB-BASE, 16 ft. VOIX CELESTE, 8 ft. quality wI?xich Ii)s especialgly -ct?aracteristic of the Mason & Hamlin Organs, The
Throughout. i e SErAPHONE produces tones of warmer color, and is capable of greatest delicacy and,

OCTAVE COUPLER, FULL ORGAN, especially when used with"the”Vox HuMANa, of most sympathetic effect. VoIX
(Coupling up.) (Knee Stop.) CELESTE is the PERRY-KENT Celeste, patented, which is a great improvement upon

VOX HUMANA. AUTOMATIC SWELL, other stops called by a similar name, both in the quality of its tones, and especially in

I. FORTE II. FORTE that it does not throw the whole Organ out of tune, as is the case with other Celestes.

' - ! ' The VioLA DOLCE furnishes a soft breathing accompaniment, in the base, of four feet

KNEE SWHLL. ‘ pitch, for either of the Solo Stops, or any combined, in the treble. The FLUTE in the
Having five sets of reeds, of two and a half octaves each ; and treble adds great brilliancy tothe effect of the FuLL Orcan, beside furnishing a very

one set, of one octave. charming solo stop, especially when used with the Vox HUMANA. The OcTAVE

CourLER nearly doublcs'thefpower of this Organ. When in use, with all 5 eaking:
stops drawn, six reeds speak for each key pressed in the zredle, and five or six for each:
key in the dase; including the powerful PEDAL BASE reeds introduced in the MANUAL:

The KNEE SWELL in this style is provided with a caTCH.
When pressed to the right as far as it will go, this catch descends
and holds the Swell open. To release ‘and suffer it to return, it is

. . P SUB-BASE.
only necessary to raise the knee slightly, lifting the CATCH and releas- The FuLL OrGaN Knee Stop enablés the pl ‘ . full
j i + player to go instantly from the wl
:}quirgﬁe watell.nin Tﬁeb ct‘:TCHu cé;“; tg: kx:ncée:er% Ttoﬁge;ti“ft’ 0\;']:;1: ower of the Organ to the softest ‘Ehisper, or the reverse, withont removing his hands
Swell, | y tarning & button unde y-board, g me the key-boatd, The CATCH atfached to FULL OrGAN and KNEE SWELL, is a
. . . great convenience. Having both the AuTOMATIC SWELL and the KNEE SWELL,
A similar CATGH operates in a like manner upon the Full either may be employed, at the will of the player.
OrcAN (Knee) STe. “This Organ uan be safely recommended for any purpose or place to which a reed
" All styles having FuiL ORGAN and KNEE SWELL are provided Organ can be adapted, and considering its great capacity and usefulness, is really one
with similar cATCITES, of the cheapest Organs on our Catalogue.
*“ R G

i
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Style 812.—ACTION ry, IV CASE 26. FIVE OCTAVE,

ELEVEN STOPS.
Base.
VIOLA, 4 ft.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.
SUB-BASE, 16 ft.

Treble,
FLUTE, 4 ft.
MELODIA, § ft,

Throwghout. e

OCTAVE COUPLER, FULL ORGAN,

(Coupling up.) ) (Knee stop.}
TREMULANT. AUTOMATIC SWELL.
I. FORTE. I1I. FORTE.

KNEE SWELL.

Having four sets of reeds, of two and a half octaves each;
" and one set, of one octave,

A powerful and efficient organ with a good deal of variety, and

well adapted for Churches and Sunday Schools, The OCTAVE .
CoUPLER nearly doubles its power, and the Furl, ORGAN Knee Stop
adds considerably to its convenience in use.
SwrLL are each proveled with the cATcH described under Style 413,
page r6, The Viora Dorce isa soft whispering stop in the base, of
4 fi. piteh, very useful as an accompanying stop,of for soft interludes.

S > AB1—ACTION 25, IN CASE 26. FIVE OCTAVE,
THIRTEEN STOPS.

Base.
VIOLA, 4 {t.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.
SUB-BASE, 16 {t.

Treble.
FLUTE, 4 ft.
MELODIA, 8 ft.
VOIX CELESTE, 8 ft.
SERAPHONE, 8§ ft
Throughout.
OCTAVE COUPLER, FULL ORGAN,
(Conpling up.y (Kweee stop.)
VOX HUMANA, AUTOMATIC SWELL.
I. FORTE. 1I. FORTE.
KNEE SWEILL.
Having five sets of reeds, of two and a half octaves each; and

one set, of one octave.

See remarks about Action 25, page 16.

From VIRGINIA GABRIEL, #he distinguished Pianist, London,

I have great pleastire in saying that I consider Mason & Hamlin's American
Organs very far superior to any Harmonium that I have seen. The purity and
sweetness of tone, combined with easiness of touch, should strongly recommend
them, not only for places of divine worship, but to musical families in general.

VIRGINIA GABRIEL,

From the GOVERNOR OF AUSTRALIA,

I have pleasure in testifying to the merits of the Mason & Hamlin Cabinet
Organ purchased by His Excellency the Governor from Messrs. Walch & Sons.
The quality of the tone is soft, mellow and full. For variety of effects, volume
of sound, and excellence of tone, this instrument more nearly resembles the Or-
gan than the Harmoenium, at the same time that it possesses the converience of
form and arrangement as a drawing-room instrument which belong especially to
the latter. HENRY WELD-BLUNDELL.

From Distinguished Furepean Musicians,

I'he Mason & Hamlin Cabinet Organs are the best instruments of their class
of which we have any knowledge. Their qufality of tone and beauty of work:
manship are certainly unexcelled, and, we believe, unequaled,

OTTOMAR SMOLIK,
Musical Director in Prague.
JOH. PROMBERGER,
Professor af Tmperial Chapel, St. Petersburg.
AL. SCHIMACSEK,
Leader of Orchestra at Funflirchen Theatre, Hungary,
JOHANN CRAPIK,
Organist, Stegedin, Hungary.
DR. KARL NAWRATIL,
Organist of the Church of the Dominicans, Vienna.
ANTONIO WUTSCHER,
HMHaestro of Music in Trieste. -
ANT SCHWARZ, Counsel ar the Tmperial Court of Fustice.

This and the KNEE

WITH FINISHED BACKS:

FOR CHURCHES, SCHOOLS AND OTHER POSITIONS WHERE THE PLAYER FACES
THE AUDIENCE.

e

il

il

i
L‘. A |11‘I ,
|

Case 26.—Fnt)
Paneled front and ends, with carved mouldings and ornaments, and finished back

Length, 3./%. 11 7. Depth,a jt. 1 in. Height, 3 /¢ 3 in.  Weight, 200 ths. (Boxed, 340 i6s.)

= e ——

Oase 26.—(Back.)

This Cz‘}se is finished on all sides; back as well as ends and front. Tt is also
kept low i;gr;_'_'height, s0 1hat it may form no obsbruetion to the player when facing the
congregation or company. High ends of an organ for such use are even more objec.
tionable than a high centre forming greater obstruction. The top of this case can
also be easily raised when utmost power is veouired.
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Case 108,

Paneled and carved front, ends and top ; carvings and turnings of modern floral designs,

French Burl walnut ; revolving fall board ; highly finished.

CATALOGUE OF THE MASON & HAMIIN ORGAN COMPANY,

WL
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Walnut.
highly polished ; with hand engraving; richly veneered panels with

Length, 4 f4. 3 in. Depth, 2 ft. Height, 4 ft. 10 in. Weight, 23585, (Boxed, 415 25s.)

Case 103, Ebonized. -

This Cask is of the same design, but made of cherry, EBONIZED, and an exact imitation of ebony,

fashionable, being used for the most elegant furniture in Europe and America,

being very highly finished. Ebonized wood is now very

Style 4.88.—ACTION 25, IN CASE 103, WALNUT. FIVE
OCTAVE, THIRTEEN STOPS,

Treble,

FLUTE, 4 ft.
MELODIA, 8 ft.
VOIX CELESTE, 8 fi.
SERAPHONE, 8 ft.

Barse.
VIOLA, 4 ft.
VIOLA DOLCE, 4 ft.
DIAPASON, 8 ft.
'SUB-BASE, 16 {t.

Throughout,

OCTAVE COUPLER FULL ORGAN '

(Coupling up). (Knee Stop). B
VOX HUMANA. AUTOMATIC SWELL.
L FORTE, 2 II. FORTE,

KNEE SWELL.

Having five sets of reeds, of two and a half octaves each ; and one set of

one octave. See remarks on page ry.

Style 487 —~7THE S4ME, IN CASE 105, EBONIZED; FX-
P —

ACTLY IMITATING EBONY.
A

i

From H. D. HOSKOLD, #.R.G.5. F.G.S., «tc.

It is a splendid instrumont, and all the people in the house are much surprised at the
purity of tone and the extensive volume afforded by it. This is not an idle opinion, because
several gentlemen here are Italian musicians of the highest order. One of the gentlemen in
particular said that he should give up_ all idea of playing upon pianos for the future. Both
myself and my brother are extremely gralified with the instrument, and after devoting a
good part of six months to the whole of the Organ and Harmonium family, we are now, the
same as we were then, thovoughly convinced that the Liszt Organ we purchased of you was
undoubtedly the best instrument exhibted in Paris. We have devoted considerable attention
to musical instruments of the chamber organ and harmonium classes for a long time, in the
past, with a view of obtaining an instrument in a comparatively small space, capable of prop-
erly rendering sacred and classical music; but hitherto, 7. #,, until we saw this grand instru-

ment of yours, we always failed of siiccess, .
i : H. D. HOSKOLD,
ViLia Copren, Nick, France, ag November, 1878.

From J. H'MAPLESON, and LUIGI ARDITI,
Manager and Conduclor of Her Majesiy's talian Opera Company.

GEnTs i—-In leaving Boston, we are happy to express thanks for your Cabinet Organ,
which has been used with so great satisfaction in Her Majesty’s Opera during our present
scason.  We have never seen an organ of this description which equaled your Liszr Orcan
in power, brilliancy, and smoothness of tone.

Yours truly,
J. H. MAPLESON (Manager).
LUIGI ARDITI (Conductor).
From HANS BALATKA, Ckhicago.

Having had occasion to use your Liszt Organs, I cheerfully add my testimony to that of
others as to the universal excellence of their tone.

The particular point in which they seem ta excel all other instruments is thejr great
power, for although I psed one of them in combination with a large orchestra, it stood this

severe test most successfully,
HANS BALATKA.

SR S S i
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Case 76.

CATALOGUE OF THE MASON & HAMLJN- ORGAN COMPANY,

9

Eastlake style, paneled front and sides, carved antes, folding fall board ; wire openings front and back, lamp stands, &e,

Length, 4 /Y. 8 in. Depth, 2 /1. 3 i

Height, 3 /& 5 i

Weight, 203 Ibs.  {Boxed, 513 ibs}

Style BOL.—ACTION 33, IV CASE 76 LISZT CABINET OR-

GAN ; FIVE OCTAVE, FIFTEEN STOPS.

Tredle.
CORNO, 16 ft.
MELODIA, 8 ft.
PICCOLO, 4 ft.
SERAPHONE, 8 ft.
VOIX CELESTE, 8 ft,
Throughout.

Base.
CONTRA BASSO, 16 ft.
ENGLISH HORN, 8 ft.
VIOLA, 4 1t
VIOLA DOLCE, 4 ft.
SUB-BASE, 16 ft.

roe. FIVE OCTAVE,
SEVENTEEN STOPS.
Base. Trebie.
ENGLISH HORN, 8 fi. CLARINET, 16 ft.
VIOLA, 4 It. DOLCE TREMULANT, 16 ft.

VIOLA DOLCE, 4 ft,
SUB-BASE, 16 ft.

MELODIA, 8 ft.
SERAPHONE, 8 fi.
VOIX CELESTE, 8 ft.
FLUTE, 4 ft.

FULL ORGAN
(Koee Sigp).
VOX HUMANA.
FORTE.

Having seven sets of reeds of two and a half octaves each, and one set of

me oclave.

OCTAVE COUPLER

(Coupling up).

KNEE SWELL.
II. FORTE.

FULL ORGAN

VOX JTUMANA.
I. FORTE,

(Kree Stop),

FLUTE DOLCE, 4 ft.
WALD FLUTE, z ft.

Throughout.

OCTAVE COUPLER
{Conpling up).

KNEE SWELL.

11. TORTE.

AcTioN 33 differs materially in its construction from other instrnments of

he class, being on a larger scale, employing larger and different reeds, tubes,
. ube hoards, and other parts, by which, not only the quality of its tones is
greally improved, but its power is very laigely increased. :

The first one was manunfactured expressly for Dr. Franz Liszr, more
than lwo years ago. Since that time it has been perfected in its construction,
and thoroughly tested, so that its manufacturers now feel very strong confidence
in recommending it as the best xeed organ yet constructed.

At the Paris Exposition last yedr this organ attracted greatest attention,
ind was undoubtedly, more than any instrament they exhibited, the means of
sbtaining for them the extraordinary recompense which they had the honor to
receive.

Style 5OB.~ACTION 35, IN CASE soo. LISZT CABINET

ORGAN ; FIVE OCTAVE, FIFTEEN STOPS.

This is the same organ, but in a different case, the cut of which is not yet
ready ; paneled, carved and ornamented. It is more rich as a piece of

each, and one set of one octave,

furniture than Case 76,

Ilaving five sets of reeds of three octaves each, two scis of two octaves
It includes many of the improvements
introduced in the Liszt organ, with added variety, and several exquisite solo
stops, adapling it especially for use in private, where utmost delicacy and
variety of effect will be appreciated.

From * Tug Hannover Courigr,” Germany, Yanuary 21, 1877, [Transtation.]
The Cabinet Organ ordered and built for Dr. Franz Liszt, by the celebrated Boston firm

i of MasoN & Hamum, is now in the Piano-forte warerooms of Mr. Gertz, of this city, and

richly deserves to be seen by all lovers of music. In character of tone, this instrument shows
extraordinary progress. The tone is full and clear; free from that nasal attribute which
usually characterizes reed instruments. The tone in all registers of this Liszt Organisef a
noble, organ-like quality. In other respects, in its action, and various technical parts, this
instrument stands at the very height of present development. Not less interesting, also, is the
practical manner in which it is encased.

from Dr. FRANZ LISZT,

To Wwu. GRRTZ, Agent Jor the Mason & Hawmlin Organs, Hannover.
Buparest, 2844 February, 1877,

The beautiful Organ of the Mason & Hamuin OrGan Company in Boston receives no less
It fully justifies the remarkable, well-founded and widespread
‘With bighest esteem and friendship,

praise here than in Hannover.
renown of these superb instruments,

{Transiation.] F. LISZT.
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Style BOB.—ACTI0N 335 IV CASE go.  LISZT

CABINET ORGAN, WITH PIPE ORGAN TOP.
FIFTEEN STOPS.

Base. Treble.
CONTRA BASSO, 16 i, CORNO, 16 ft.
ENGLISH HORN, 8 ft. MELODIA, 8 ft,

VIOLA, 4 ft. PICCOLO, 4 ft.

VIOLA DOLCE, 4 ft, SERAPHONE, 8 fi.

SUB-BASE, 16 ft. VOIX CELESTE, 8 fi.

Throughout,

FULL ORGAN, OCTAVE COUPLER,
(&ree Stop.) (Coupling up.)

VOX HUMANA. KNEE SWELL,

I. FORTE. II. FORTE.

See Remarks under Style 501, page 19,

Frome Dr. LISZT, 1879.

Qur Agent in Hannover (Germany), Mr, Gertz, having recently in-
formed Dr, Liszt of the improvements in our organs since the one he now
hag was made {1826), and suggestlng an exchange for one of our most
modern style, Dr. Lizst answers him as follows :

WERIMAR, Fune 1é, r870.

DrarSm: * *  Although the Mason & Hamlin Organ which [

I have is onc of their ordinary instruments with one manual of keys, it is
a fine-toned organ, and Tam satisfied with it, and do not wish to exchange.
ihould a larger, two manual instrument be needed for the concerts in the
new hall of the Academy of Music at Pesth, 1 will purchase another of
their argans. Yours truly,

[ Transiation]. F. LISZT.

Frowe Mr, RICHARD THAIN,
Cond uctor of Muséc in My, Moody's Church, Chicago.

The Liszt Organ has now been in use in our church and Sunday-
school for three Sundays, and having fully tested its merits, 1 take
pleasure in sending my verdict; and it is that the Liszt is the organl
have been longing for ever since I have been engaged in leading music in
Church and Sunday-school, which covers a period of ten years. 1 had
despaired of getting a reed instrument of sufficient power for our audience-
room, the seating capacity of which is 2,400, but Lam convinced that with
the Liszt Organ I can suppert, in our roum, z,400 voices, and my voice is
anly of medium power. It certainly does not require more than one-half
tha effort to lead an audience in a room of this size with the Liszt that it
does with any other organ T ever used. T attribate this not only to the
volume and power of the instrument, which indeed is marvelous, but to
the magnificent singing or human veice quality of tone produced, which
has peculiar penetrating or carrying power, and is in perfect sympathy

with the human voice.
RICHARD THAIN.

From A. SYDNEY ACKERS,

Organist of Mi. Vernan Church, alse of the Meody & Sankey Taber-
nacle of 187 0-7, Boston,

After a daily use of one of your Liszt Orcans for over three months,
ruring the Tabernacle services (whereits powers were severely tested), it
;ives me great pleasure to add my testimony to its excellence. The carry~

“ing power of the tone is remarkable, being sufficient to lead and hold the
large number of singers gathered there at every service,  The quality of
tone is excellent, approaching more nearly the eflfect of the pipe organ
than any reed instrument I have ever played, while the bellows capagity
is 5o great that no more laboris required in playing it than would be used
in playing one of half the power. A. SYDNEY ACKERS

a s

From the LONDON MUSICAL STANDARD, May, 1879.

The qualities of these ogans is refined and pleasing, and has nothing
in common with the rough, rasping tones, which until recently have been
chiefly characteristic of reed instruments of the harmonium class. The
organ which struck us most was a two-manual instrument, with the full
complement. of pedals (30 notes). #The diapason and hautboy stops on
both mannals are very good, and as much like the sound of these stops on
a pipe organ as can be expected—indeed, at a little distance none but a
competent judge of otgans would detect any difference.  The bourdon
(16 ft. tone), and violoncello (8 ft, tone), are pedalstops, and are an excellent
imitation of the legitimate organ stops of the same name. Twa couplers,
one to connert “swell to great,” and another “‘great to pedals,” enable the
player to use the pedals for the softest swell stops, and, the registers being
divided in the middle'of the manuals, some charming solo effects are ob-
tainable. This instruments has ten speaking stops and two couplers, and
when the full wind is kept up by means of the hand blower, the effect of
the combined manuals and pedals is so powerful, that many a village
church would be far better off with one of these fine organs than with the
wretchedly-voiced and badly-winded pipe organs, which too often render
the musical part of a village church service Jittle better than a farce,

R O R P T e

Case 90.

Paneled front and ends ; carved antes ; folding fall-board ; with Pipe Organ Top;
carved frame and richly gilt pipes.

Length, 4 /1. 10 in. Depth, 2 fbv 3 in. Height, 8 /1. 10 in.  Weight, 415 tbs. (Boxed, Boo ihs.)

From LA PRESSE MUSICALE, Paris.
We do not hesitate to declare that the Cabinet Organs of Messrs. M. & . are distinguished in
such perfection, that they merit the gratitude of all lovers of this class of instruments, which are te
day nearly as numerous and popular as of the piano itself,
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Case 105, Walnut.

Length, 4 ft. 11 in. Depth, 2 /1. 3 in. Height, 5 /2.8 in.

Weight, 330 Ibs. (Boxed, 635 1bs.}

Paneled and carved front, ends and top ; carvings and turnings of modern floral designs, highly polished ; panels richly veneered with Trench Burl walnut ;

revolving fall board ; highly finished.

This case is of same design with CASE 103, shown on preceding page, except that it is of larger size, to admit larger actions. ,

Case 105, Ebonized.

Of the same design, but made of CHERRY, ERONIZED, and an exact imitation of ebony, being very highly finished. Ebonized wood is now very fashionable,

being used for the most elegant furniture in Europe and America.

Style BOG.—ACTION 33, IN CASE io5, WALNUZT. LISZT 18{-,::19 BOY.—THE SAME IN CASE ros, EBONIZED; EX-

CABINET ORGAN. FIVE OCTAVE, FIFTEEN STOPS.

Treble.
CORNO, 16 ft.
MELODIA, 8 ft.
PICCOLO, 41t .
SERAPHONE, 8 1.
VOIX CELESTE, 8 ft.

Base.
CONTRA BASSO, 16 ft.
ENGLISH HORN, 8 It
VIOQLA, g 1t.
VIOLA DOLCE, 4 ft.
SUB-BASE, 16 ft.

Throughout.
FULL ORGAN OCTAVE COUPLER
(Kree Stop). (Coupling up).
VOX IHUMANA. KNEE SWELL.

I. FORTE. II. FORTE.

Having seven sets of reeds, of two'and a half octaves each ; and one set
of one octave,

Action 33 differs materially in its construction from other instruments of
" the class, being on a larger scale, emPioying larger and different reeds, tubes,
tube boards, and other parts, by which, not only the quality of its tones is
greatly improved, but its power is very largely increased.

The first one was manufactured expressly for Dr. FrRaNZ L1szT, more than
two years ago. Since that time it has been perfected in its construction, and

thoroughly tested, so that its manufacturers now feel very strong confidence in’

recommending it as the best reed organ yet constructed.

At the Paris Exposition last year this organ attracted greatest attention,
and was undoubtedly, more than any instrument they exhibited, the means
of obtaining for them the extraordinary recompense which they had the honor
to receive. :

CACTLY IMITATING EBONY.

Style 605.—4CTI0N 47, IN CASE 105, WALNUT. FIVE
OCTAVT, SEVENTEEN STOPS.

Base. Trebie.
ENGLISH HORN, 8 ft. CLARINET, 16 ft.
VIOLA, 4 ft. DOLCE TREMULANT, 16 ft.

VIOLA DOLCE, 4 ft.
SUB-BASE, 16 ft.

MELODIA, 8 ft.
SERAPHONE, 8 fi.
VOIX CELESTE, 8 It.
FLUTE, 4 [t
FLUTE DOLCE, 4 ft.
WALD FLUTE, 2 ft.

T hroughont.

OCTAVE COUPLER

(Coupling up).

FULL ORGAN

(K nee Stop).
VOX HUMANA. KNEE SWELL.
1. FORTE. II. FORTE.

Having five sets of reeds of three octaves each, two sets of two octaves
each, and one set of one octave. It includes many of the improvements intro-
duced in the Liszt Organ, with added variety, and several exquisite solo stops,
adapting it especially for use in private, where utmost delicacy and variety of
effect will be appreciated, :

Style 600.~7HE SAME, IN CASE 15, EBONIZED, EX-
ACTLY IMITATING ERONY.
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Case No. 74.—(Style 603.)

Upright resonant; paneled and carved ; panels and omaments veneered with choice woods, Length, 5 ft.  Depth, 2 f1. 7 in. Height 4 f1. 8 in
Welght, 3q0 lbs.  (Boxed, 655.)

St,yle COB.—ACTION 313 in CASE 7¢. TIVE OCTAVE, SIXTEEN STOPS, TWO MANUALS.

STOPS, -

Base. Treble. Throughout,
VIOLA DOLCE (4 feet.) MELODIA (8 feet.) FORTE TO UPPER MANUAL,
BASSON (8 feer,) CLARINET (16 feet.) FORTE TO LOWER MANUAL.
VIOLA {4 feet) FLUTE, (4 feet) KNEE SWELL (fo both Manuals)
BOURDON (16 fet,) DULCIANA (8 jfeer) AUTOMATIC SWELL.
DIAPASON (8 feet.) SERAPHONE (8 feet) MANUAL COUPLER.

MUSETTE (16 feer.) VOX HUMANA.

VOIX CELESTE (8 fzet)  FULL ORGAN (Knee st0p.)
Having ten sets of recds, of two and a hall octaves each,

From CARL ZERRAHN, | From JOHN ZUNDEL, Organist of Rew. Henry Ward Beecher’s Church
Conductor of the Orchestral Union, Handel and Haydn Societies, ete., Boston. Vour Cabinet Organ surpasses anything in thisline T have yet seen, whether an(‘:h
American, in every respect. JOHN ZUNDEL

It gives me pleasure to say that I think your organs are much the best of the class made ;
excelling in quality of tone, general excellence, and durability ; and presenting valuable improve-
ments not found in others. Long acquaintance with and frequent opportunity for testing and
comparing them with others, enables me to give this opinion with confidence. [ believe the wide I beg leave to add my testimony to the excellence of your CariNeT ORGANS, although
introduction and use of such instruments is doing much for popular musical cultivation, and to | goubt you do not stand in need of one more voice of approval, now that the instruments hs
render possible Musical Festivals still more mighty than that which we have so recently enjoyed | found such widespread reputation.

From JOHN K. PAINE, The Eminent Organist, Fraf. of Music at Harvard College

in Boston, ) CARL ZERRAHN. Afier a thorough trial I can say that the CABINET ORGAN possesses qualities of tone wh
# - render it not only 2 useful instrument for a church, but also fully available in the parlor and

hamber co: ts, cially when brought into proper combination with other instruments.
From Rev. ALFRED TAYLOR, chamber conerts, sspecially w g Prop J. K. PAINE,

Secretary Penn. 5 wund ay-School Association, Priladelphia,

i . D, 2 the Town Hall, Leeds.
At the numerous Sunday-School conventions and institutes which Fattend T generally find From WM. SPARK, Mus. D., Organist of the Ton '

-ome portable reed instrument, gond or bad, old or new. The Mason & Hamlin are the sweetest- The specimens of the American organs which T have examined at Messrs. Metzler & Co
toned, the most manageable, and, even when they bear the marks of age, the most reliable, and are remarkably sweet and even-toned throughout the various registers, and are free from ma
least liable to get out of order. The advantages of the Automatic Swell are not approached | of the objections I have hitherto entertained of manual reed instruments. Moreover, they ha

by the swell arrangements of any other make of instrument. a goad touch, and are capable of some charming effects and pleasing combina.lions. T
Having used the Mason & Hamlin instrument in my home for over fifteen years I should | appearance of these organs in solid walnut wood, and brightly gilt pipes in front, is greatly
consider it a great calamity to be without one, their favor. Altogether, T can very strongly recommend these instruments.

ALFRED TAVLOR. WM. SPARIC
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Style 1,400.—ORCHESTRAL ORGAN. FIVE OC-

TAVE, TWENTY STOPS; with PERCUSSION AND
EXPRESSION.

Base.
PIZZICATO, 8 ft
ENGLISH HORN, 8f{t.
CONTRA BASSO, 16 ft.
TRUMPET, 4 ft.

Treble.
PIZZICATO, 8 ft.
FLUTE, 8 ft,
CLARINET, 16 ft.
PICCOLO, 4 ft,

VIOLONCELLO, 8 ft. SAXAPHONE, 8 ft.
SOURDINE, z ft. OBOE, 16 ft.
SWELL FORTE, VOIX CELESTE, 16 ft.
FORTE, BASSOON, 32 ft.
KNEE SWELL. SWELL FORTE.
FORTE.
KENEE SWELL.
Throughout.

EXPRESSION, FULL ORCHESTRA.

Having fourteen sets of reeds, of two and a half octaves each;
with PERCUSSION, operated by piano-forte action, throughout,

This organ varies from all others made by us, in the employment
of a Forcr BELLows, In the hands of a skilled performer, its va-
riety and capacity are almost inexhaustible ; especially for the pro-

du 1 of orchestral effects. -

From CAPITAL AND LABOUR, London, Eng,

{EprtoriaL CORRESPONDENCE FROM AMERICA.)

By a long, patient, and costly series of experiments, they (Mason & Hamlin)
have brought their organs to a marvelous pitch of perfection. Their latest ine
strument, known as the Liszt Organ, gives a volume and quality of tone perfectly
unrivaled. It is so called, after the renowned composer, the Abbe Liszt, for
whom it was specially constructed, so as to produce certain orchestral effects,
such as could not otherwise be obtained. * * * Tt is an inflexible rule with the
company never to sell an inferior instrument, for this would jeopardize their repu-
tation. The object is to send out good and reliable organs ; and with a view to
this the best materials are selected with great care and skill, and the best
workmen employed in the various departments. The factory is at Cambridge,
just outside of Boston. Nearly the whole of the zo00 separate pieces composing
an organ are made on the premises. * * * In the yards and sheds lie great
piles of wood, including black walnut, cedar, ash, and other kinds, brought from
the Western and Southern States.  Circular-saws, planing machines, and those
for drilling, tedoning, and moulding, speedily reduce the wood to the required
sizes and shapes.  In connection with each of these machines there is an inge-
nious contrivance for carrying ofl the shavings and sawdust into the basement.
A powerful fan is driven by steam, ard exhausts the air in large zinc tubes at-
tached to the machines, so that the rafuse given off passes swiftly away without
In another department a great pile of sheets of brass is being
cut up by mechanism into vibrators, The oblong slips are first punched out :
then narrow slits are cut in them to receive the brass tongues which have pre-
vie
toy

noise or tronhle,

been cut out at another machine, and which are riveted on to the vibra-
rhese are of different lengths and widths, according to the desired notes,
and they are arranged in octaves, and sent to be voiced by skilful workmen, who
file them 1o the requisite pitch, They are next shid into grooves prepared for
them on the surface of the air-chamber beneath the key-board ; every slit and
apertuve being made strictly to gauge with mathematical exactness. The Mason
& Hamlin Organs are constructed on the exhaust principle, the air being drawn
through the vibrators instead of being forced in from below. ‘This, with the
peculiar method of veicing, imparts that rich and full tone which distinguishes
them from the harsh and reedy tones of ordinary harmoniums. Most of the stops
alter the quality, as well as affect the volume of the sound ; and some of those
lately added are of exquisite sweetness and brilliancy. The larger instruments
have two rows of keys, thus allowing of solo effects being produced with one
hand, while the other plays the lower range and the feet are cccupicd with the
pedals. A hand-blower and a system of hyBraulic-blowing are applied to the
larger organs. Every possible precaution is observed during the manufacture of
the various parts, and while they are being combined in the structure of the
organ. Wherever a wire or a slip of wood is likely to cause the slightest noise by
friction, the ends are protected by felt securely fixed. Every part is made to bear
a strain of double the amount that will actually be required.
vision is exercised as the work progresses through the various departments.
Every man keeps to his own specialty, thereby attaining great expertness and
dexterity. Thus, the fitting of the key-boards to the pins connected with the
vibratorsy the construction of the air chamber; the making of the valves and
stops 3 their fixing ; the fashioning of the steel and brass struts and springs; the
making of the bellows, and of all the other component parts; and finally, the
arranging of the wholc into one complete instrument, are intrusted to separate
groups and classes of workmen. Before the final fixing, every part is rigidly ex-
amined, and then the tuner takes it in hand and imparts the perfecting rouches.
Totrace the growth of one of these beautiful instruments through its successive

Incessant super-

ORCHESTRAL ORGAN,

ON THE EUROPEAN PLAN.

i

i

i _. L[ HW\I\I\!\IHHIIIN

Style 1,400.

Paneled and carved : resorant ; with folding fall-board,

Length, 8 /1, 5 in,  Height, 3 ft. 11 in. Depth, 2 f1. 5 in. Weight, gi5 lbs. (Bexed, Goo lbs.)

stages ; to observe the complex varicty of its parts: to note the design and labor, and money cx-
pended upen it3 and then to contrast the present degree of perfection with the harmonium of ten or
fifteen years ago, is like tracing out a geological period so far as regards the difference in the results.
The existing finish and harmeny of these organs are the consequtences of prolonged thought, patient
experiment and combined effort on the part of both employers and workmen. From the latter have
come most valuable suggestions of a practical kind, which have brought gain to their originators, and
have added to the renown of the Company. These organs are now to be found all over the world,
and they bave far outdistanced all competitors,

From JOSEPH MULLER, 2ke eminent Harmoninum Player, Paris.

1 have, at different times during the Vienna Exhibition, made trial of the organs exhibited by the
Mason & Hamlin Company, of the United Stales.

1 can give assurance that they are perfection itself as to sweetness of tone, breadth, and power.

They are the only instruments which have succeeded in producing with reed stops so perfect
imitations of the tones of pipe organs.

I especially admired the model made after the pattern of the Paris harmoniums.  This model is
inferior to them in no respect ; the variety of the tonesis perfect; the combination of the vegisters
well arranged. B

The blowing apparatus, and the double expression by means of the knees, are very perfect, and
give great facility of execution.

I have obtained on this instrument an unequaled volume of sound without injuring the purity
of tone.

To sum up, my judgment is that, in all respects, the instruments of the Mason & Hamlin Com
pany were the best in the exhibition,

JOSEPH MULLER,
Conservatoive de Paris.

From DR, HENRY STEPHEN CUTLER,
Formeriy Organist of Trinity Churchk, New Vork.
During the past fifteen years [ have had cccasion to use the Mason & Hamlin (rgans in the Sun
day and Parish Scheols at Trinity, New York, as well as at Christ Church.
have seen, either in Europe or America.

T prefer them toany |

HENRY STEPHEN CUTLER.

From GUSTAVE SATTER, the distinguished Fianish

In my opinion, very much superior to any reed instrument which [ have seen, cither in thiscoun
try or in Europe. GUSTAVE SATTER.
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Case 89.—(Style 432.)
Paneled and carved front and ends ; open-work top ; lamp stands, folding fall-board, &c. Accompanied by BLACK WALNUT BENCH.
Lengith, with blow kandle, § f1. 9 im.: without, 5 ft. I in. Depths 2 ft. 7 in. Height, ¢ ft. 11 in. Weight, 385 lbs, {Boxed, 560 &s.)

Stzle 433, —~ACTION 42, IN CASE 8. TPEDAL BASE ORGAN, SIXTEEN STOPS.

Base. Treble, Throughout, Pedals,
DIAPASON, 8 f1. MELCDIA, 8 ft. OCTAVE COUPLER, (dow.) : BOURDON, 16 ft.
VIOLA, 4 ft. FLUTE, 4f{t FULL ORGAN (&Knee Stop.) BOURDON DOLCE, 16ft,
VIOLA DOLCE, 41t SERAPHONE, 8 ft, VOX HUMANA. KNEE SWELL. —
MANUAL SUB-BASE, 16 ft. VOIX CELESTE, 8 ft. 1. FORTE. II, FORTE, i - FULL ORGAN (Pedal Stop.)

Having five sets.of reeds of two and a-half octaves each, in manual; and one set of thirty notes, in Pedals. With BLOW HANDLE at back, and
BLOW PEDALS for feet over PEDAL KEV-BOARD. B .
This organ can be fully supplied with wind by the performer, having two blow pedals as conveniently placed as in organs without pedals. When

so used, the Sub-base reeds can be commanded by the MANUAL sun-Bask. O, it can be supplied with wind by a second person, having 2 BLOW LEVER
at the back. .

ORGAN BENCH.

Style 1.—ORGAN BENCH. Solid black walnut, smeothly finished, adapted for use with-
any style of organ, except tho;e which have PEDAL-BAsE. The top of the seat slightly in.
clines toward the organ, giving the performer the most' convenient position at the instru- .
ment, It is put together with screws, and can be taken apart and packed in the case with ‘
any style organ but Nos. 103 and 216, Length, 24 in. Width, 12 in. Height, 24 in. It
can be reduced in height by sawing off as much as necessary from its legs.

Frome EBEN TOURJEE,
Director of the New England Conservatory of Music, Boston.

I fully concur in the views of my friends Zerrahn and Gilmore respecting the unrivaled exceliences of the Mason &
Hamlin Cabinet Organs. They are, in my opinion, the best reed instruments made. [ regard them as indispensable in
the parlor, and as powerful aunxiliaries to the Piano in the rendition of much of the most beautiful of instrymental music,
Every house should have one, and every family would be the happier for the possession of one,
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Case 8b5.—(Style 800.)

Resonant case, with paneled and carved front and ends, lamp stands, folding fall-board, &c., accompanied by BLACK WALNUT BENCH.

Length, with handle, 06 71, 7 in.; withont, § /1. ¢ in. Heighty, 4 f1. 4 in. Depth, 3 f1. Weight, 555 s, (Boxed, 875 5.}

Stxle BOQ ~—ACTION 41, IN CASE &. TWO MANUAL AND PEDAL BASE ORGAN; TWENTY-THREE STOPS.

Base. Treble., Throughout. Pedals.
Upper Manual. .
DIiPAsoN, DSOfIt:PF o Egmgli‘; S ét' -y OCTAVE COUPLER, (up.) BOURDON, 16 fi.
DIAPASON CE, 8 ft. LODI LCE, 8 ft.
VIOLA, 4 ft. FLUTE, 4 ft. MANUAL COUPLER. BOURDON DOLCE, 16 fi.
VIOLA DOLCE, 4 ft. -PEDAL COUPLER. VIOLONCELLO, 8 ft.
Lower Manual. FORTE TO LOWER MANUAL.
CONTRA BASE, 161t CORNO, 16 ft. FORTE TO UPPER MANUAL.
ENGLISH HORN, 8t CLARABELLA, 8 ft. - FOOT SWELL.
BASSOON, 8 ft. HAUTBOY, 8ft
SERAPHONE, 8 ft. FULL ORGAN ({(fvot Pedal)

VOIX CELESTE, 8 ft.

Having four sets of reeds of three octaves each, and three sets of two octaves each in Lower Manual; also four sets of two and ene-half oclaves
each in Upper Manual, and two sets of thirty notes each in Pedals. With blow handle at back ; also blow pedal by which the performer can himself
supply wind.

A noble instrument, very complete in its appointments, and containing all that can be introduced with good effect in a pedal base -reed organ

Organists will appreciate the great varicty of which it is capable, and the convenience of its arrangement.
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Style 801.—4ACTION 41,
IN CASE 8, WITH PIPE

ORGAN TOP. TWO MAN-
UAL AND PEDAL BASE
ORGAN; TWENTY-THREE
STOPS.

WL

For spectfications gf contents, see
under Style Soo, on last previous
page.

Frem F. C. HATHERLY,
Organist St. Matthew's Church, Quebec,

Having been asked to speak of the
capabilities of the Organ for sale by Mr.
Morgan, I can do so without hesitation,
as I have had the pleasure of possessing
one of the same build for the last twelve
mon: In describing this formidable
rival , the Pipe Organ, I cannot do
better than to quote the words of the
Marquis de Pontecaulant at a late Exhi-
bition :—* The Cabinet Organs which
Mason & Hamlin exhibit at the Exposi-
tion are models of taste and beauty. We
noticed one especially, having two Man-
uals, Pedal Key-Board,and twelve Stops,
and were struck with the effect so truly
Organ-like. The quality of tone is rich
and sonorous, the action easy and cap-
able of quite rapid utzerance.” Which
opinfon 1 fully endorse, simply adding
thal not halfits good qualities are told,

F. C. HATHERLY.

From JOSEF VOCKNER

The Celebrated Organtst and Composer,
at Fienna.,

1 have played upon the instruments of
the Mason & Hamlin Organ Co., among
which was a Pedal-Base Organ, bought
by the Vienna Orera Comigue, and
must confess that T have not found here-
tofore an'instfument ol this class which,
“in ti s 5o near like the Pipe Organ,
The pe wer and richness of tone are really
astonishing.

JOSEF VOCKNER,

Fromt A. GOUROULT, Paris.

At the special recommendation of my
friend, the Organist of La Madeleine,
Mons. Saint-Saens, I have examined the
Cabinet Organs of Messrs. Mason &
Hamlin at the Exposition, and attest
with the utmost sincerity that I know?
nothing in France which approaches to
the perfection of these instruments,
equally as regards quality and variety of
tone and excellence of mechanism, and
especially for the remarkable facility of
expression, I regard them unequaled.—
A, GourouLT.

From ANNA MEHLIG, Casge 85, with Pipe Top.~(Style 501.)

The Celebrated Planiste.

The reputation which the Mason &
{lamlin Cabinet Organs enjoy as the beat .
instruments of the clnss made is, I think, Length, with handle, 6 ft. 7 in.; awithewut, 5 f1. 0 fn. Height, 1o ft. 7 in. Deptk, 3 /1, Weight, 780 lbs.
well deserved. { Boxed, in two boxes, r2oy5 Ihs.)

Resonant case, with Pipe Organ Top, and heavily gilt pipes; richly carved, paneled and ornamented, Accompanied by
DLACK WALNUT BENCH,
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From 8. B. MILLS, of New York, the distinguished Planist.

In all thosé qualities which constitute excellence T regurd your CAniNET ORGANS 88
anrlvaled. Such pure musleal tones, prompiness and smoothness of netlon, and fine variety
of effect, I have not found in any other instrument of the class. Your CamiNer OreaNs
must become widely popular I am sure: certalnly I shall recommend them as the best
whenever my opinion is nsked, because I cannot congeientionsly do otherwise,

9. B. MILLS,

From RUDOLPH WILLMERS, Court Planist, Composer, elc., Vienng.

Having tried the MasoNn & Hamiin ORaans exhibited at the Universal Exposition
here, I consider them the best instruments of thelr class that have come under my observa-
tion. The sweetness and power of tone are guite surprising, and 1 recommend them to all
trne lovers of music. RUDOLPH WILLMERS, .

From Dr. J. STAINER, Organist of St. Paul’s Cathedral, London.

 have been very much pleased with your Organs on all occasions on which I have had
to play upon them. Their tone is remarkably pure and free from reediness, and their
touch all that could be desired. J. STAINER, Mus, Doc. -

From EDWARD J, HOPKINS,
Organiat to the Hon. Socicties of the Inner and Middle Temples.

T have just tried and examined several of MasoN & Hamrsn's ORreans, at Mesers.

Metzler & Co's, and I flnd the tone to be unusnally meliow, sweet and egnal. The touch of

the inst Ls is also light, elnetic, and free from lumpiness.
1o T ments . ’ EDWARD J. BOPEINS,

From BRINLEY RICHARDS gnd R. REDHEAD, London.

A . request of Messrs, Metzler & Co., we have tried and examined severnl of Messrs.
Mason & HAMLIN'S CABINET Ongans, and we find the tone of there instrurnents to be full,
powerful, and of agreeable quality, with an absence of reediness; the articulation ia rapid,
and the tonch very good. They appear to us Lo be the beet substizute for a pipe-organ.

BRINLEY RICHARDS,
RICHARD REDHEAD.

From W. J. WESTBROOK, Sydenhamn.

1 have played upon several of your “*MasoN & Hamrin's CABINET Oreawns,” and
¢onsider them to be very satlsfactory instruments. The tone is exceedingly sweet, the
specel quiek, and the manipulation eany. W. J. WESTBROOK.

From RUDOLPH BIBL,
OQrganist of the largest Cathedral in Ausiria, the 8t. Stephen, at Vienna.

The best reed Organs of which T have any knowledge arve those of Mason & Hamuin.
Their beauty of tone, ag well a8 thorough workmanship, bave as yet not been excelled,

indeed, I believe, have not been approached by any other maker.
o ’ o d RUDOLPIH BIBL.

From EUGENE THAYER, of Hoston, the Eminent Organist,
Having heard ull the most noted Inrtruments, of the harmonium class, In this country
and in Kurope, it gives me grent pleasure to say that I consider your CABINET ORGANS
superior in all respecta to &ny 1have ever sec. EUGENE THAYER.

From MINNA PESCHEA-LEUTNER, the eminent Vocalist.

1 have never seen any reed instruments equal to your Cabinet Organs, They are far
superior to the French and German harmoniums which I have examined. Their tone is
pure nnd musical, the action light, and readily responsive to the touch. In short, the

instruments are in every way charming and delightful.
MINNA PESCHEKA-LEUTNER.

Frem MARIE ROZE,
Frima Donna at Her Majesty's Opera, London, and Grand Opera, Parke.

1 have mnch pleasure in commending the Mason & Hnmlin Cabinet Organs as ful-
filling $n the highest degree all the requisites of ruch instruments. I must acknowledge
that they excel nll othérs I have heard, especially for their purity and refinement of tone.

» MARIE ROZE.

Frem Dr, EDWARD IANSLICE,

Professor of Music al the Imperlal Undversily of Vienna, Juror of Musical Instruments ot
Parts Exposition Universelle, 1867,

With pleasure I repent to you personally the merited praise I gave to your Cabinet
Organs st the sitting of onr jury, Your instrumenta completely merit the excellent reputa”
tlon they have long enjoyed In America. As clegant as complete in their mechanism, thelr
interiors fully equal to their most beantiful exterlors, with wonderful beauty of tone and
eapacity for expression, and ellowing such various combinations of different reglsters,
which epeak with great promptnéss under even the smallest pressure of wind, these
Cabinst Organa rank among the very best of the kind, and honor the name of a man who
bas done o much lor musie in America. EDWARD HANSLICE.

From EUGENIE PAPPENHEIM, the very distinguished Prima Donna.

I have pleasure in adding my tektimony to that of the many distinguished artists who
have recommended the organs made by the Mason & Hamlin Co., a2 possessing merits not
found in equal degree in any other instruments of the clase. Thelr quality of tone is worthy
of especial remark for its purity and excellence, EUGENLE PAPPENHEIM.

 From distinguished Organists of the principal Churches in Paris, France.

‘We, the undersigned, take pleasure in testifying that we regard the Masow & Hamraw
OapneT ORraANg as instruments tn which all desirable improvements are to be found.
The Automntic Swell especially appears to us a remarkable success, and far superior in its

_capacity for varylog the power of tone to anything which has hitheito been made. We

recommend, then, most especially these Cabiner Organg, for their excellent qualities ; firs,
for the rendering of all sacred musie, and also as an indispensable auxiliary of the piano-
forte in the drawing room, !
EDOUARD BATISTE, Professor of the Imperial Conservatory of musle, and Organist
of the Church of St. ‘Eustache, Paria.

AUGUST DURAND, Organist of the Church of St. Vincent de Paul, and Composer.
EDOUARD HOCHMELLE, Organist of the Church of 8t. Philippe du Roch, of the
.. w. .. Chapel of the Benate, etc., Paris.

a E SA_IHT-SAENS, Composcr, and Organist of the Church of the Madeleine, Paris.

From P. 5. GILMORE, Prgjector and Conduclor of the Grand Nallonal Peace Jubiles,
held at Boston, June, 1872,

GeNTLEMEN :—Having had one of your celebrated Cabinet Organs in my house the past
year, I know not bow to express my admiration of its qualities as a musical instrament. Its
evenness and purity of tone, its power—and, in fact, all its combinations, musical and
mechan{cal—-ure wonderfully beautiful. I should fee! mysclf deprived of a very great
pleasure, had I not the means to postess and enjoy the companionghip of your instrument,
and I hope the day may soon come when the rich and religious harmoenies of a Mason &

Hamlin Cabinet Organ will be heard in every house in the land,
P. 8. GILMORE,

From GEO. WASHBOURNE MORGAN, Organist of Mr. Talmage's Chuvch, Brooklyn.

In every respect they are far superiﬁ'?‘ to anything I have ever scen of the kind, either
in Europe or A.meri(m,_ and you may depend on my taking every opportunity of recommend-
ing them, GEO, WASHBOURNE MORGAN.

WHAT MOST DISTINGUISHED SINGERS SAY.

There can be no more critical judges of quallty of tone than the mest eminent singers
of the world. In New Yorkand other principal cities the Mason & HamLiN ORGANS Are
always selected for use in the Operas and Concerts. We give the judgment respecting them
of many of ihe most eminent singers who have visited America.

From CHRISTINA NILSSON, and olher distinguished ariists.
We take pleasure in recofmmending the Mason & HaMLIN CABINET ORGAN 85 & very
heautiful instrument, and consider it the best now in nse.
. CHRISTINA NILSSON,
ANNIE LOUISE CARY,
MARIE LEON DUVAL,

VICTOR CAPOUL,
P.BRIGNOLI,
ETC., ETC.

Ff‘om THEODORE WACHTEL, AD. NEUENDORFF, CARL ROSA, and C. SANTLEY.

We heartily recommend the Mason & Hamuin Onaane as the best instruments
of the class made. They have more power and greater fmoothness and fullness of tone,
with equality and uniform eharacter thronghont their registers,

THEODORE WACHTEL, CARL ROSA,
AD. NEUENDORFF, C. SANTLEY.

The very exlensive reputation which the Mason & Hamrin CABINET OReANS have
acquired is the result, in large measure, we think, of their great sUPERIORITY IN QUALITY
oy ToNE to all other instruments of this class ; which is obvious to every cultivated ear. We
know not what peculiar secret or skill these makers possess, bul certainly we have not
heard such pure musical toneg from any other reed instrument, either of American or
FBuropeen manufacture. For other improvements effected by Mason & Hamuin, they de-
serve much eredit, and their CABINET ORreANs must come Into very wide use hy artists. We
ghould not think of selecting any other instrument of this class for our own use.
CARLOTTA CAROZZI ZUCCHI, CLARA LOUISA KELLOGG,
ADELAIDE PHILLIPS, FRANCESCO MAZZOLENT,

B. MASSIMILIANI, D. B. LORINT,
"ETTORE IRFRE, T. BELLINT,
. B. ANTONUCCL, A, ARDIVANI,

A. TORRIANI, Conductor. CARL BERGMAN, Conduclor.
MAX MARRETZEK,

Manager and Director of Maretzek™s Rallan Opera Troupe.

BERTHA JOHANNSEN, J'NA DEFFENBACH ROTTER,
SOPHIE DZIUBA, ELVIRA NADDIE,
THEODORE HABELMANS, JOS. HERMANN,
J. ARMAND, FRANZ HIMMER,

- 'WILHELM FORMES, H. STEINECEE,

JOS. WEINLICH, AD. NEUENDORFYF, Qonductor.
LEONARD GROVER,

Manager and Director of Grover's Qerman Opera Troups.
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EXPLANATION OF STOPS, TERMS, &c.

AUTOMATIO SWELL. This ia connected with the bellows of the organ, and is
operated by the ordinary process of blowlng, without any unusual motion of hands or
feet, To increase in loudness, blow faster; to diminish, blow more elowly, or stop
blowing until the desired softness is atlained. In oruans having both the KNEm and
Avronmario Swell, to use the latter it is only necessary to fold the KNEE SwaLL lever
closely against the front of the organ, where it will be held by a spring. When the
Enee SWELL lever is In position for uge, the AuromaTio SWELL fr not in use.

BASSOON. This may be called a 82 fect tone, and is # set of reeds in the treble. Its
tone is like & recdy Diapasdn, very full and effective,

BOURDON.
quality.
BOURDON PEDALS. Large sixteen feet vibrators, of full, rich quallty; connected

with the pedal, . . . - .

CATCH (STOP or SWELL). This is applied to the FuLy, Onaax S1oF, and in some
cancn to the Knag Swent. When elther of these is pressed to the right or left, a lever (iha
Carcy) falls and holds the stop or swell open. A slight elovation of the knee lifta the
Carcr, and suffers the swell or stop to close. A button Is provided under the key-board
at either end, by which the Carten ean e prevented from operating,when thie Is desired.

CLARABELLA. A set of reeds In the treble; eight feet pitch ; clear, smooth tone,
resembling the Drapagon set, but having more body,

CLARINET or CLARIONET. A setof reeds in the treble, the tone faithful in like-
ness to the orchestral clarionet, round, full, and of purest quality,

CONTRA BASSOQ. A setofrcedsin the base, sixteen feel pitch, full, deep, funda-
mental in character, and similar to {he rich sixteen fect Diapason in a Pipe Organ.

Vhen used with the Corxo, great body of tone is obtained, and it is of great service
when added to eight and four feet stops, in leading a large nnmber of singers.

CORNO. A set of reeds in the treble, sixteen feet pitch; full, deep and fundemental in
character ; & very important stop.

COUPLER. The MawvaL CGUPLER, in an organ with two manuels, connects the keys
of the upper key-board with those of the lower, so that when a key of the lewer manual
is pressed, the reeds connected with the corresponding key of the upper manual also
sound, The Prpai CoUPLER connects the keys of the lower manual with the foot
pedals.

DIAPASON. Draws a set of reeds In the base, eight feet pitch, of smooth, pipe-like
quality.

DOLCE TREMULANT. When in use, canscs a wavering of the tones on the alxteen
feet set of reeds in the treble. To be used sparingly, for solo passages; guiet and beauti-
ful in effect.

DULCIANA. A setof reeds in the treble, eight feet pitch ; mellow, siringy quelity, in
contrast with the FLuTs sel.

EIGHT FEET PITCH. A technical term, signifying that the pitch of the stop is the
eame, key for key, with that of the piano-forte ; providing, of course, they are bath
tuned to the same standard. The E1ET FEET PITCH I8 the normal pitch ; PoUR FEET
riTCH I8 an octave above EleHT FRET ; TWO FEET PITCH I8 an octave above FoUR FEET ;
BIXTEEN FEET PITCH I8 an octave below EienrT FEET; THYRTY-TWO FEET PITCH I8 an
octave below SIXTEEN FEET, These names are derived from the iength of an organ pipe
required to produce the lowest C of the key-board in the stop. Thus, In an ExesT FesT
stop, the pipe producing the lowest C is elght feet long; in & sixTEEN FEET stop the
lowest C is sixteen feet long. .

ENGLISH HORN. A set of reeds in the base. Horn-like in tone, of considerable

< readih; clogely resembling the Claribella of the Pipe Organ,

E. SJRESSION. When this stop is drawn a free communication is opened from the
reeds to the bellows feeders, By this means the slightest variation In pressure upon.the
blow pedals affects the loudness of tone of the organ, Considerable skill in blowing is
necessary for its effective nse. When mastered, it gives the performer Instant and per-
fect conirol of every shade of londness of which the instrument is capable,

EXTERIOR SWELL. A device, by which the case of the organ, usaslly on the top,
can be opened and shut by the performer at will ; confining and subduing the tone, or
allowing it to escape as fully as though the top of the organ were opened,

Sizteen feet pltch, large vibrators of full, round, sonorous, pipe-like

FLUTE. Drawsa set of reeds in the treble, four feet piteh, of flute-like quality,

I. FORTE. This opens the swell over the Drarasox and MELoDpIA Stops.

11, I.“ORT_E.’ This opens the ewell over the VioLa and FLuTE Stops,

FORTE EXPRESSION. An automatic stop connected with the hellows, opening the

swell blinds in accordance with the amount of pressure upoen the bellows. Used only In
connection with the Expression stop in the Orehestral Organg,

FOUR FEET PITCH. 8¢ Kigur Feer Pirea,

FULL ORCHESTRA. A Mechanical stop, drawing the eight fundamental repisters of
the organ; very ueeful) in obtaining orchestral effects.

FULL ORGAN. Thisis usually applied as a ENk® Srop, at the left of the performer,
By pressing it fo the left, all the speaking stops in the organ, or all but the solo stops,
or all but the Voix CeLEaTE, are cansed to sound, By suffering it to return, as it will do
by a spring, all stops are closed except those which vemain drawn in the name-board,
Seg CATCH. :

GAMBA. Draws a set of eight feet recds, of brilliant tone,

- T

HAUTBOY. Pight feet pitch, brilllant tone, more stringy than GaMpa ; between
and DispAsoN.

ENEE STOP. Is used for various purposes, being opernted. by pressing a lever,
the centre of the front of the organ, at the right or left of the performer, with the
or left knee, '

ENEE SWELL. Operated by n lover near the centre of the front of the organ, ¢
right of the performer, When pressed to the right the awell s opened.  When sut
Lo retnm (as 1t will de by the force of a spring) the swell 18 closed,

MELODIA. Draws asct of reeds In the treble, eight foet pitch, of the finest round
like quality. B

MELODIA and DIAPASON-DOLCE, Treble and base set of reeds, eight
pitch, smooth, round quality of tone, subdued in character, forming & nice accom
ment to solo stops, also for full harmony for reeponses in Church services, ete.

MUSETTE. A rect of reeds in the treble, eight or sixteen feet piteh; rich and aympat
In gquallly ; a good etop for solo purposes, When used with the flute set a flne
combination is produced. .

OBOE. A set of reeds in the treble. This is a peculiar tone, pensive in character, ¢
ive in minor music.

OCTAVE COUPLER. Couples each key of the organ with the reed an octave ¢
or below, go that by pressing a eingle key, not only the reed directly connected wi
but also those connected with the Rey or octave above or below, are cansed fo s
In some styles of organs the coupler couples wp, and others down  as noted b
scriptions,

PEDALS. Eeysplayed by the feet of the performer, producing the lowest, or gue-
tones. Brow Prpavs are used {o work the bellows and supply the organ with win

PERCTUSSION or PIZZICATO. This brings into use a complete plano-forte ac
by which, when a key s struck, a hammer is made to strike the corresponding ret
vibrator, producing a percuarive tone, us when a plano-forte string is struck; cl
resembling the pizzicato on #fe violin,

PICCOLOQ. A setof reeds in the treble, like the fife in tone, and Fifteenth in Pipe o

PRINCIPAL. Four feet pitch, flute-like quality, but more rililant,

SAXAPHONE. A setof reeds in the treble. Very reedy in quality ; an eight feet
quite like the instrument from which it derives its name,

SERAPHONE, A setof reedsin the treble, elght feet pitch, delicately voiced,
useful as a solo stop, especlally as used with the Vox Hymana,

SIXTEEN FEET PITCH. 5S¢ Eiout Feer Prrem, .

SOURDINE. A setof reeds in the base. The quality of tone closely resembie:
Zither—a slight wave in the pilch making a peculiar and very attractive effcct,
stringy. .

SUB-BASE (MANUAL.) Draws an octave In the hase, of heavy sub-base reeds,
teen feet pitch | connected with the manual. In an organ having PxpavLs, the Sun-.
is played by these; or som'c}ti;nés it 1s connecled with both manual and pedals.

THIRTY-TWOQ FEET PITCH, S¢ Eweur Fuer Piron.

TREMULANT. When drawn causes & trembiing or wavering of the tones of the o
Arno's Patent, used excluelvely in Mason & Hamlin Organs, is more sure In its a
and finer In effect than any other. B

TRUMPET. A setof reeds in the base. 'The tone Is thinner than the Clarionet, s
thing like the Oboe of the Orchestra; but very sympathetic in its tone. The effe
like & trumpet heard at a distance, ;

TWO FEET PITCH. Ses F1enT Frer Prrca.

VIOLA. Draws a set of reeds-in the base, four feet pitch, of smooth, flute-like quali

VIOLA DOLOCE. A setof fonr feet reeds in the base; generally the same usec
Viova, but subdued and qualified fn tone, very soft and sweet ; useful as an ac
panying stop, and for soft interiudes, etc.

VIOL DI GAMBA. A set of reedsIn the treble, very usefn! as a solo stop, str
in character, more delicats, and less brilliant than the Gamea,

VIOLONOELLO. A st of reeds in the base : very like in tone to Violoncello and
son combined ; more warmth and color than the Orchestral Basson.

VIOLONCELLO PEDATS. Eight feet, sub-base vibrators, connected with the pe:

VOIX CELESTH. This s produced by causing two reeds, dlightly differing in p
and peculiarly voiced, to sound together. The ImProvEd Voix CELESTE (Perry-1
Patent) used in the Mason & Hamlin Organs, far surpasses other stops of the ¢
name, in beauty of effect, and in its entire avoidance of the serious objection to ot
that one set of reeds must be always out of tune, With this Celeste all are in pe
tune, and the effect 1s produced by the different mode of conducting the wind to
reeda, .

VOX HUMANA. This operates by s fan which Iz caused to revolve rapidly in th.
terior of the organ, imparting to the tones of any stop in use & peenliar wave, simil
that which best vocallets give to thelr voloes, in order Lo produce deeper expression
affects some stops mora than others; thus affording variety. The FruTr, Viera
Sor.o BTors are gencrally ihe astops most affectied. The Vox Humana in the Mase
Hamlin Organs varles from all others, especially by the empleyment of & REGULS
(patented), which s essentlal to its high excellence.

WALD-FLUTE. A setof reeds in the treble, two feet pitch, similar to Plecolo in t
but very delicate, making a fine solo stop, when uzed with the Vox IIumana, alse
the Dulce Tremulant, nnd others.




WHAT STYLE TO SELECT.

TFor most uses this is largely a matter of taste, and the amount it is desired
to expend.  We make but one quality of work ; every organ being, according
to its size and capacity, vEry BEsT. Indeed such parts as are common to all
slyles, as reeds, valves, &c., are the same in all. The workmen do not know
whether they will be used for the smallest or the largest organs.

And the prices are carefully propertioned to the actual cost of manufacture;
so that all may be said to be equally cheap. It may be remarked that the
printed catalogue prices are those for which these organs can be afforded in
distant markets, where large expenses are incurred for transportation, duties,
&e. A considerable discount is made from these prices when the organ is sold
from the warerooms of the Company, or even in most parts of the United
States.

But while all Mason & Hamlin Organs are equally well made and cheap,
points mray be noted which will be of assistance to those desiring to make
selection

FOR PRIVATE HOUSBES. The great majority of all organs now sold
are for this use, to which it may be said that all styles are adapted ; for it must
be remembered that the largest styles are capable of as solt tones as the small-
est. Much of the increased capacity of larger styles is for a variety of those
very delicate effects, so desirable in private use.

The most popular organ we make, that having much the largest sale, is
Action 8, which is furnished in a variety of cases, in Styles 264, 265, 258, 268,
257, 260, 274, &c. It has beautiful quality, with fine power and variety, and
the p: '~ are moderate. In the new Case 107 (Styles 264 and 274) it forms a
very desirable organ for any purpose.
nient, and easily kept in order. In Case g8 (Style 258 or 268) this Action proves
very attractive. Style 268 has latterly been the largest selling singie style on
our list. Its case is rich and beautiful, and pleases every one.

Case 93 (Style 257) proves very favorable to the tones of this action, which

we think are really somewhat finer in this case than in any other. Te have Ac-
tion 8 appear to greatest advantage we should show it in this case. The case
itsell is also a great favorite with persons of cultivated taste, who praise its
graceful form, and elegant, refined appearance.

A less expznsive but favorite organ is Action 43, in Style 256, which has
latterly been selling much faster than we could make it. It has but {four and a
hall octaves compass, but the half octave omitted, as compared with five octave
organs, is of the lower reeds, which are least valuable in use, The treble is
full two and a half octaves, and as complete as in a five octave organ.

S1x OcTAvE ORGANS are furnished in Styles 259, 269, 347, 357, 351 and
361.  These cost something more than five octave organs, and so it is for our
interest to sell them, but we must frankly say that the five octave organ seems
to us most desirable, The very largest pipe organs never have more than five,
and usually but _four and a half octaves compass in the key-board. From the
different stops it is easy to get a compass of fones of six or seven octaves ; so
that six octave organs have not more real eompass than five octave, There is
some advantage in the compactness of the five octave organ, as to the quality
of its: s, perfection of action and durability.

What the opinion of the public generally is as to the desirability of five or
six octave organs may be inferred from the fact that at least fifty of the former

,are sold to one of the latter. Musicians always prefer five octave organs.

Styles with actions containing more than Action 8 (as Actions 44, 40, 40,
50), &c., are desirable as having proportionately greater variety and power.
Action 50, in Styles 433, 434, &c., is very comprehensive, including large va-

‘riety and power. Observe that Action 8 may be said to be the foundation of
all the desirable actions up to 50.  All the others add to Action 8 one or more
features, such as SuB-BAase, Qcrave CourLER, FLUTE, &c.

The larger, or what may now be tegmed medium-sized actions, employed
in organs described on pages 16, 17, 18 and 22, are of greater size or scale than
those previously described, and have some advantage in freedom and fullness
of tone, as compared with those of organs of the same description as to con-
tents, but of smaller size.

Action 25, in Styles 413, 431, 438, 437, is a noble organ, which we are
always glad to sell anywhere for any purpose, feeling sure it will give great
pleasure to its purchaser and do credit to ourselves. It isa well-proportioned
organ throughout ; equally admirable whether judged as to its great power and
full, round qualities of tone, the variety of different and especinlly of delicate

effects of which it is capable, and the ease with which its full capacity can be
brought out,

This case is quite attractive and conve-,

Action 33, known as the Li1szT ORrGAN (in Styles 501, 505, 503, 506 and
50%), is our especial pride, This action is of the largest size or scale, the reed
board being of extended Jength at each end, giving room for 2 much enlarged
and very different scale, and the introduction of very important improvements,
Its tones are of the most noble, organ-like character, capable of filling and
pervading the largest rooms, and still of being subdued to the capacity of the
smallest. The Liszt Organ stands, in our jaodgment, without a rival among
instruments of its class, not so much from its variety, large as this is, as from
the character of its tones, their purity, delicacy, power and dignity.

But it must be acknowledged that a competent performer is needed to de-
velop the full resources and beauty.of this organ. Not that great skill or pro-
ficiency is requisite, but it is especially necessary that it be adequately dlowrn ;
the bellows must be fully supplied with wind, when the organ is called upon for
its greatest performance. If there has been in any case disappointment in the
use of this organ, it has certainly been because it was not adequately broughtout.

Action 47, in Styles 603, 605 and 606, has also largest scale, and even
greater variety (having one more set of reeds) than the Liszt Organ, Action 33.
It is also considerably less in price. It is especially rich in its variety of deli-
cate effects. For these reasons, it will be by many preferred as a household
instrument.

The difference in price between these organs, Actions 33 and 47, illus-
trates the fact that the number of sets of reeds, or stops, in an organ is no
criterion of its cost of manufacture, or value.

FOR CHURCHES, SUNDAY SCHOOLS, LODGES, HALLS,
Btc.. For these purposes, musical power, carrying qualities of tone and sus-
taining capacity in accompaniment are first requisites; and in these respects the
superiority of the Mason & Hamlin Organs is most marked and obvious. No
one can compare one of them with anyother organ of similar size and descrip-
tion without perceiving it. The Liszt ORGAN is quite unrivaled in these

“qualities by any other American organs without pedals; and the TWO MANUAL
PEDAL BASE Organ (Style 8oo and Bo1) is not less distinguished among its kind.

For Infant Classes and smaller schools the four octave styles, 103 and 216,
will serve an excellent purpose 1t a low price; or still better, Style 256, Either
of these will be found greatly more valuable in use than inferior organs with
five or six octaves and many stops, because they have greater power and better
qualities of tone, and more durability,

The larger sizes are proportionately valuable ;: remarks already made in
reference to their use in private will indicate differences, and apply as to their
use in public. '

Action 50, a very comprehensive and complete organ, though it is of the
smaller size, can be highly recommended. If it be properly used, and
especially efficiently blown, it will show quite sufficient power for accompany-
ing and sustaining hundreds of voices; with beautiful scft effects and variety.
Yet where the difference in expense may be incurred, we should decidedly
prefer Action 25, in Styles 413, 431, 438 and 437, which, though of. the same

description, is a larger action, presenting real advantage in somewhat more
free, round, organ-like tones. This is, for any purpose, a noble organ, as has
been said.

For largest anditoriums and aundiences, where an organ without pedal base
is required, the LiszT ORGAN, Action 33, in Styles 501, 503, 505, 500 and 507,
will, of course, be chosen; and it will not be easy to ind a place too difficult
for it to £ll, if . properly brought out. This is the organ now almost always
employed in the Opera Houses and large Halls of New York and other cities,
It is successfully used in leading and sustaining congregations of two thousand
or more, and it has preeminent excellence in its soft effects, also.

If an organ with Pedal Base is required, Style 800, or (with pipe organ
top) 8oI is to be recommended most highly. It is a very perfect instrument;
equally good for organ practice with the largest pipe organ.  Within a short
time great improvements have been made in these organs, developing much
greater power as well as variety. We can now recommend them unreservedly.

But Style 432 is also a good organ, affording also excellent organ practice,
preparatory to use of large pipe organs.
‘When the organ is to be placed so that the performer will face the andience,

.it is of course desirable that the case shall be low encugh not to obstruct his

view. Case 26, used for Styles 312 and 431, is quite low, and even more
desirable for such positions than what are termed Chapel Cases, having no part
of the case so high as to obstruct the view. It is equally finished on the back
and front. CHAPEL CASE 102 is likewise finished on all sides, and kept low in
the centre that the performer may look over. It has also the advantage of the
EXTERIOR SWELL, giving free emission of tone toward the audience, when the
performer faces them.

Case 107 is not so high but that the performer has free view over it when
playing, and so is fitted for this use.




DEMONSTRATED SUPERIORITY.

THE MASON & HAMLIN ORGAN CO. do not ask the public to believe that their
organs are the best in the world merely because they claim such superiority for them. I
is natural for manufacturers to suppose that articles of their make are the best; while son.
are unscrupulous enowdh to assert this, even where they do not believe it. In many case.
those who malke the very poorest articles in any line are the very ones who make the loudes
pretensions that they are best.  Certainly it is notoriows that makers of the very poores
.organs which are or can be made are among those who use the most superlatives i1
advertising them—who make sreatest claims to superiority.

Under such circumstances, the mere claims of any malker that his productions are best
in whatever large type they are printed, and however widely circulated, cannot be expecte:
to have great weidht with the public.

But there have been afforded in late years, remarkable opportunities for the mos
thorough and exhaustive examinations and comparisons possible of the more prominen
manufactures of the world, before tribunals constituted with such care, and so competem
that the correctness of their decisions cannot well he questioned.

. These have been at the great INTERNATIONAL INDUSTRIAL COMPETITIV]
AXHIBITIONS, five of which have been held in the course of the last thirteen years by prin
cipal nations of the world, viz.; that of FRANCE, at PARIS, in 1867, of AUSTRIA, «a
VIENNA, in 1873; of CHILI, at SANTIAGO, in 1875, of the UNITED STATES O
AMERICA, at PHILADELPHIA, in 1876, and of FRANCE, at PARIS, in 1878.

One after another of the great nations has thus set itself to collect, compare, and rende
Judgment upon the comparative excellence of the best manufactures and works of art . th
world.

So important were these occasions that the best manufacturers of the world con.. ted 1
them. In deneral, only such refrained from competition as were conscious that they did nc
deserve, and could not hope for, high honors.

The juries who were to decide the question as to merits 0)" articles exhibited. were selecte
by offictals of the different nations, from the best experts of the world.

The examinations were extended throush weeks and months of comparison. that the
might be thorough and complete.

1t would be impossible to institute any comparisons which could be more competent and im
- artial, or the results more reliable than at these. To have taken a high award at any one
them, for any particular article, wowld have been strong proof of its great supertority; to hai
taken the highest award at every one of them is nothing less than demonstration that the ai
ticle so adjudged is the best of its kind.

This is precisely the DEMONSTRATION OF SUPERIORI’I‘Y which has been afforde
to the MASON & HAMLIN CABINET ORGANS. At every one of these great World
Competitions they have been awarded the FIRST MEDAL, or OTHER HIGHEST DIt
TINCTION. There has been no exceplion. No other American Organ has been found equc
to them at any.

On this result, reached not once or twice, but at FIVE DISTINCT COMPETITIONS, eac
of which was as comprehensive, thorough, competent and impartial as it was possible to mak
it, Mason & Hamlin Cabinet Organs have been proved to possess the highest excellencies
instruments of their class.

The Mason § Hamlin Organ Co., therefore, present to the public this proof, which is equc
to demonstration, that their Organs are the Best Instruments of this class in the World.




AT AT.X.

THE GREAT WORLD'S EXHIBITIONS
FOR TIHIRTEEN VEARS

MASON & HAMLIN CABINET ORGANS

HAVE BEEN FOUND WORTHY OF

THE HIGHEST DISTINCTION FOR DEMONSTRATED SUPERIORITY.
B NO OTHER AMERICAN ORGANS EVER OBTAINED SUCH AT ANY.

PARIS ]878 AT THIS LAST and GREATEST of the World’s Exhibitions these Organs
' have continued their unvaried series of triumphs. They are awarded the GRAND
GOLD MEDATL, the highest distinction for reed organs conferred by the jury, and the oNLY GoLD

MEDAL AWARDED TO ANY AMERICAN MUSICAL INSTRUMENTS.
In addition they are awarded the HIGHEST CO-LABORER'S MEDAL, in special recogni-
tion of super-excellence of workmanship, perfect system of manufacture, &c.

MEMBERS OF THE JURY.

DR. FRANZ LISZT,of . . . AUSTRIA-HUNGARY. THIBOUVILLE-LAMY, . . . . TRANCE.
GEVAERT, Director of the Brussels Cnnscrva!ory} BELGITM. GUSTAV. CHOUQUET, Director Qr the Paris Con—} FRANCE,
of Muslc, . servatory of Music, . -
DR. EDWARD HANSLICK; -.---+ —AUSTRIA-HUNGARY:- -| y. ARMINGAUD, . . . . . . . FRANCE.
B. BEREND, . . . UNITED STATES, AMERICA. . N

DR. JOHN STAINER, Organist of 5t. Paul'sl  pNGLAND REBER, Frof. at the Baris Conservatory, Member of L pRANCE.

Calhedral, R w0 ) N R
DR. CARLOS SEDANO, . . . . . SPAIN. VERVOITTE, . . . . . . . . FRANCE
0. HEGAR, . . . ... SWITZERLAND. BORD, . . . . . . . . . . FRANCE
OFFILIAL RerorT.— The firm of Mason & Hamlm of Boston, United States, displayed the handsomest and best harmoniums
(reed org: of the entire exhibition. Their instruments excel everythmg which has been accomplished of this description to the

present time. —Oﬁ:ml Report of Oscar HEGAR, Member of Jury from Switserland.

SWEDEN and NORWAY 1878 HIS MA]EST?{, OSCA?:{. IL., King of NORWAY

and SWEDEN, in recognition of the extraordinary
excellence of their productions, has awarded Mason & Hamlin the much coveted SWEDISH GOLD
MEDAL, “Zitteris ef Artibus,” an honor rarely conferred out of his Majesty’s dominions. He also
presented one of their organsto the RovaL ACADEMY ©OF -Music, AT STOCKHOLM, and appointed
them FURNISHERS To THE COURT.

SN AT THIS IMPORTANT SOUTH AMERICAN WORLD'S EX-
A ez i,\ - SANTIAGO ]875' HIBITION, at which the best makers of Europe and America competed,

the Mason and Hamlin Organ Co. received the HIGHEST MEDAL over all competitors. The
second medal was taken by another American maker.

PARIS ]867 THIS WAS THE FIRST of the GREAT INTERNATIONAL EXPOSI-

¥ TIONS at which the Mason & Hamlin Organs were ever exhibited, in competition

with European as well as American makers. They were awarded the FIRST MEDAL for proved
superiority.

i From HON. J. M. USHER,

Massackusetls Commissioner to the Paris Exposition.

Allow me to congratulate you upon the success attending your Organs at this Exposition. !

T have witnessed with pride the attention arrested by the show of your instruments, and the eagerness with which the thousands
gather around when your organs are played.

It is a great compliment to the mechanical taste, as well as the artistic skill, of your house in the production of such splendid
organs.

The people of our State and nation will share the honor conferred upon your house by the unanimous judgment of the com-
mittee in the award rendered. ) J. M. USHER.










