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MILLARD'S JMA!S!S.

The favor with which this,Mass has been received in Churches where it has been .performed,

has induced the Publisher to issue it in the same style as his Excelsior Edition of Popular Masses.

Attention is invited to a few of the Testimonials received from parties who have performed

it from the manuscript.

Copies send by Mail, postage free, for $1.00; or bound in Muslin $1.25.

S. T. GORDON, 706 Broadway.

From Dr.Wm. Berge, late Organist of St. Francis Xavier s Church,

16th St., N. Y.

Dear Sir.

I take pleasure in testifying to you the gratification I had, on

learning that your " Mass in G " was to be published, and espe-

cially at a price within the reach of all. I have repeatedly express-

ed privately, what I now say to you publicly, viz.: "that the work

will surely become popular, and the property of every Catholic

church choir."

Your success has been very marked throughout the entire work,

and I heartily recommend it to every Catholic choir, knowing that

they will not be disappointed in it, and that in doing so, I am ren-

' deriug them a service and you simply justice.

Yours truly
WM. BERGE, Organist.

New Yoek, September 20th, 1865.

To Mr. II. MILLARD,
Director of music, St, Stephen's Church, 28th St., N.'Y.

Dear Sir :

Permit me to congratulate you on the success ofyour Mass, which

We sung for the first time last Sunday morning.

The music is easy, and my solos, without being elaborate, are

agreeable to sing, particularly the Qui Tollis, in which any good

singer can throw a deep heart-felt expression.

I have no doubt that your work will be popular, at least with

singers.

Trusting that your *' Vespers in D" (which I have as yet only

tried over by myself,) will prove successful, as they are even more

showy and brilliant,

I am, Dear Sir,

Very respectfully your's

E. de LUSSAN,
Soprano Soloist of St. btephens.

Mr. H. MILLARD.
Dear Sir.

I have with my choir performed both your pretty Mass and Ves-

pers three times in succession at the Church of St. Charles Boro-

meo, Brooklyn, where I have charge ofthe Music.

This, in itself, is more than words can express how much satis-

faction they gave to all.

They are full of beautiful melodies and effects, and withal are

easy to perform.

I am glad to learn that the Mass is already in press, and will

shortly appear. I hope the Vespers will soon follow ; as there are

no Vespers published in this country that can compare, and answer

our requirements; your Vespers:, therefore, I am sure will) be most

welcome to all churches and lovers of that style of music.

Your's respectfully

W. DRESSLER,
Organist of the Church of Ft. Charles Boromeo,

Brooklyn, L. I.

New Yoke, March 10th, 1866.
MT Deap. MILLARD,
We had your Mass last Sunday. The artists and the Congre-

gation were very much pleased, the artists to sing and the Congre-

gation to listen to such fine music.

I do not doubt, in case you publish this Mass, it will become a

great success, because nearly every Choir in the U. S. will be able

to produce it : not too difficult and still very effective.

Send me your set of Vespers, I would like them as soon as pos-

sible.

Very respectfully your's

LOUIS DACHAtJEP,
Organist & Director of St. Ann's Church, N» Y.

Extract fromN. Y. Tribune.

(H. C. Watson Musical Critic)

Mr. Millard has adopted the modern style of church music,

and has produced a Mass which will probably be popular, as it is

full of pleasing melodies, and makes no approach to strict style or

scientific elaboration. One or two of the solos are earnestly pas-

sionate only in their opening phrases, though they arc melodious

and effective throughout. The concerted music is well voiced, but
presents the same excellences and defects as the solos.

The thoroughly educated musician carries out his chain of

thought, producing the requisite contrasts without destroying tho

unity of idea. He gives thus a harmonious whole, while the inex-

perienced composer crowds into the same Bpace only disconnected

thought with a feeble result.

The Mass was well sung throughout, saving a few imperfections

necessarily attending tho first performance of a new work. Tho
organ accompaniment, which is sometimes quite brilliant, was well

played by Mr Berge, displaying great skill in the management
and an ample control of the resources of the instrument.

H. MILLARD, Esq.

I have had your Mass sung on three occasions at my church, and
it affords me great pleasure in acknowledging to you my sincero

thanks for favoring me with the Score. Why do you not have it

published ? I would advise yoa strongly to do so, as in my opinion

it would meet with immense success.

Wishing you every prosperity in the undertaking.

Believe me.

Yours truly

H. GONZALEZ,
Musical Director of St. Columbia's Church.

New York, April 10th, 1866.

Mr. GORDON:
Dear Sir.

I have examined the Mass in G, with Latin and English words,
composed by II. Millard, and think it well adapted for use in

Churches of all denominations that require good and brilliant

music for opening pieces, &c.

G. W. COLBY,
Organist and Prof, of Music.

New Yoek, May 15th, 1866.

Mr. MILLARD.
Dear Sir:

I take great pleasure in offering you my testimony in favor of

your beautiful " Mass in G."—The several pieces are all uscfnl

for choirs, and your work will prove a very valuable acquisition

to all lovers of brilliant and pleasing melody.

Please send me a copy of your Vespers and Magnificat.

EDWARD HOWE, Jr.,

Organist of the Church of the Messiah, N. Y.

[Extract from the Evening Post.]

"Among the most admired of our native composers Mr. Harrison

Millard deserves a permanent place. He has composed some songs

which have become popular all over the Union, whilo to church
j

musio he has contributed some of the most available additions
/

which can be found in the modern repertoire of American choirs.

He recently attempted a higher range of art, and produced a grand
Mass a few Sundays ago at St. Stephen's Roman Catholic Churc5
in Twenty-eighth Etreet,whero he is the tenor singer. It was a wor'
of decided merit, and rich in melody. The concerted pieces we /
also highly praised by competent judges, and tho Mass shoul d/
heard outside of the church for which it was written.
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MOZART'S REQUIEM. (MASS No. 15.)

ADAGIO.
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PUBLISHED BY OUVEB DITSON & CO., BOSTON,

THE CHORALIST:
A Collection of Standard Chorusses, Anthems, Trios, Quartettes, &c,

Accompaniment for Organ or Piano-forte.
With an

O how lovely is Zion, Romberg.
Where are thy Bowers Rossini.

Glory be to God on high Mozart.

Hallelujah Chorus, Handel's "Messiah."

Child of Mortality, John Bray.
Then round about the starry throne, . Handel's " Samoson."

When winds breathe soft, S. Webbc.

Daughters of Israel, Neukomm's "David."
Achieved is the glorious work, Haydn's "Creation."

j ( Let their Celestial Concerts, Handel's "Sampson."
( Go forth to the Mount, Stevenson.

. ( Thanks be to God Mendelssohn's "Elijah."

( The Great Jehovah, Handel.

9 To God in Heaven, Rossini's " Moses."

10 O Lord, our Governor, Sir John Stevens.

ii i

12

13

14

15

16

IT

18

19

20

21

Price of each Number 12 cents. Per Hundred,

'Tis Music that whispers Rossini s 'Moses."
Almighty Lord, before thy Throne, "Modern Harp."
I was glad when they said, J. E. Gould.
tswcll the full Chorus,

t Handel.
Father, thv word is past, )

,

The multitude of Angels, )
Kings "Intercession."

Exulting Angels, E. L. White.
From concave Skies,. .

! J. e. Gould.
Hail to Thee, let every nation fj. B. Biery.

Lord, in thee I have trusted, Romberg!
Jehovah's Praise, E. L. Whit*.
Let every Heart and Voice, Rossini's "Moses."-
Sound an Alarm,.... Handel's "Judas Maccabeus."
The Lord our enemy has slain, Handel.
The Lord will comfort Zion, "Church Melodist."
The Pilgrims at the Holy Sepulchre, . . . Naumin
$10.

THE OPERA:
A Collection of Trios, Quartettes, and Chorusses, from favorite Operas. Particclaei.t

ADAPTED TO THE USE OF SOCIETIES, MUSICAL CONVENTIONS, GLEE ClUBS, ADVANCED
Schools, and the Social Circle.

7 The Fox jumped over the Parson's gate,. ." Guy Mannering."
(These moments entrancing, " L'EIsire d'Amore."
I
The Night is advancing, "II Turco in Italia."

. ( How bright and fair, "William Tell."

I
In light, tripping measure, " Cinderella."

10 Hail us, ye Free, "Ernani."

11 When the morning sweetly breaking, .." LTtaliana Algieri."

12 When life in its beauty, "La Donna dell L«go."

1 Joy, joy, Freedom to-day "Gipsey's Warning."

„ ( Away, away, the Morning freshly breaking, ..." Massaniello."

(A rosy crown we twine for thee, " Der Freischutz."

3 Crowned with the Tempest, "Ernani."

4 Hail to thee, Liberty, " Semiramide."

5 Like a fairy creature, " H Turco in Italia."

. ( Softly treading, silence keep, "II Crociato in Egitto."

j
Threatening death to traitor slare,. . .

." Seige of Rochelle."

Price of each Number 25 cents.

THE LYRIC I )TvA M A :

A Collection of Caorasses and Concerted Pieces from the Principal Operas.

1. LA SOMNAMBULA.
2. NORMA.
3. LTJCREZIA BORGIA

Price of each Number 50 cents.

4. LTJCIA DI LAMMEEMOOE.
5. ERNANI.
0. IL TROVATORE.

IN

ROSSINI'S STABAT MATER.
1 Chorus—Stabat Mater, Dolorosa. See the weeping Mother 25

> Chorus—Eia ! Mater. Come, sweet Mother, 15

3 Quartctt—Sancta Mater. Holy Mother, ii

4 Air and Chores—Inflammatus. To 'hy holy care,

.

5 Quartett—Qnando Corpus. When in the earth,.

.

6 Chorus—Finale. Amen,

. 25

. 15

. as



MILLARD'S MASS.
The favor with which this Mass has been received in Churches where it has been performed,

has induced the Publisher to issue it in the same style as his Excelsior Edition of Popular Masses.

Attention is invited to a few of the Testimonials received from parties who have performed

it from the manuscript.

Copies send by Mail, postage free, for $1.00; or bound in Muslin 81.25.

S. T. GORDON, 706 Broadway-

From Dr.Wm. Bergfe, late Organist of St. Francis Xavier s Church,

16th SU, N. Y.

Dear Sir.

I take pleasure in testifying to you the gratification I had, on

learning that your " Mass in G" was to bo published, and espe-

cially at a price within the reach of all, I have repeatedly express-

ed privately, what I now say to you publicly, viz.: "that the work

will surely become popular, and the property of every Catholic

church choir."

Your success has been very marked throughout the entire work,

and I heartily recommend it to every Catholic choir, knowing that

they will not be disappointed in it, and that in doing so, I am ren-

dering them a service and you simply juslicc.

Yours truly
WM. BERGE, Organist.

New York, September 20th, 1865.

To Mr. H. MILLARD,
Director of music, St, Stephen's Church, 2Sth st., N.Y.

Dear Sir ;

Permit me to congratulate you on the success of your Mass, which

we Fung for the first time last Sunday morning.

The music is easy, and my solos, without being elaborate, are

agreeable to sing, particularly the Qui Tollis, in which any good

singer can throw a deep heart-felt expression.

I have no doubt that your work will be popular, at least with

singers.

Trusting that your " Vespers in D " (which I have as yet only

tried over by myself,) will prove successful, as they are even more

showy and brilliant,

I am, Dear Sir,

Very respectfully your"s

E. de LUISSAN,
Soprano fcoloist of St. btephene.

Mr. H. MILLARD.
Dear Sir.

I have with my choir performed both your pretty Mass and Ves-

pers three times in succession at the Church of St. Charles Boro-

meo, Brooklyn, where I have charge of the Music.

This, in itself, is more than words can express how much satis-

faction they gave to all.

They are full of beautiful melodies and effects, and withal are

easy to perform.

I am glad to learn that the Mass is already in press, and will

Bhortly appear. I hope the Vespers will soon follow ; as there are

no Vespers published in this country that can compare, and answer

our requirements; your Vespers, therefore, I am sure willj be most

welcome to all churches and lovers of that style of music.

Your'8 respectfully

. W. DRESSLER,
Organist of the Church of St. Charles Boromeo,

Brooklyn, L. I.

New York, March 10th, 1866.
My Deaf. MILLARD,
We had your Moss last Sunday. The artists and the Congre-

gation Were very much pleased, the artists to sing and the Congre-

gation to listen to such fine music.

. I do not doubt, in case you publish this Mass, it will become a

great success, because nearly every Choir in the TJ. S. will be able

to produce it : not too-difficult and still very effective.

Send me your set of Vespers, I would like them as soon as pos-

sible. t

Very respectfully your's

LOUIS DACHAUET?,
Organist & Director ol St. Ann e Church, N. Y.

Extract from N. Y. Tribune.

(H. C. Watson Musical Critic.)

Mr. Millard has adopted the modern style of church music,

and has produced a Mass which will probably be popular, as it is

full of pleasing melodies, and makes no approach to strict style or

scientific elaboration. One or two of the solos are earnestly pas-

sionate only in their opening phrases, though they are melodious

and effective throughout. The concerted music is well voiced, but
presents the same excellences and defects as the solos.

The thoroughly educated musician carries out his chain of

thought, producing the requisite contrasts without destroying the

unity of idea. He gives thus a harmonious whole, while the inex-

perienced composer crowds into the same space only disconnected

thought with a feeble result.

The Mass was well sung throughout, saving a few imperfections

necessarily attending tho first performance of a new work. The
organ accompaniment, which is sometimes quite brilliant, was well

played by Mr Berge, displaying great skill in the management
and an ample control of the resources of the instrument.

H. MILLARD, Esq.

I havo had your Mass sung on three occasions at my church, and
it affords me great pleasure in acknowledging to you my smcero
thanks for favoring me with the Score. Why do you not havo it

publisr#d? I would advise yovi strongly to do so, a3 in my opinion,

it would meet with immense success.

Wishing you every prosperity in the undertaking.

Believe me.

Yours truly

H. GONZALEZ,
Musical Director of St. Columbia's Church.

New York, April 10th, 1866.

Mr. GORDON:
Dear Sir.

I have examined the Mass in G, with Latin and English words,
composed by H. Millard, and think it well adapted for use iu
Churches of all denominations that require good and brilliant

music for opening pieces, &c.

G. W. COLBY,
Organist and Prof, of Music.

New York, May 15th, 1866.

Mr. MILLARD.
Dear Sir:

I take great pleasure in offering yon my testimony in favor of
your beautiful ' Mass in G.''—Tho several pieces are all useful

for choirs, and your work will prove a very valuable acquisition

to all lovers of brilliant and pleasing melody.
Please send me a copy of your Vespers and Magnificat.

EDWARD HOWE, Jr.,

Organist of the Church of the Messiah, N. Y.

[Extract from the Evening Post.]

Among the most admired of our native composers Mr. Harrison
Millard deserves a permanent place. He has composed some songs
which have become popular all over the Union, while to church
music he has contributed some of the most available additions
which can be found in the modern repertoire of American choirs.

He recently attempted a higher range of art, and produced a grand
Mass a few Sundays ago at St. Stephen's Roman Catholic Church
in Twenty-eighth street,whero he is the tenor singer. It was a work
of decided merit, and rich in melody. The concerted pieces wero
also highly praised by competent judges, and the Mass should be
heard outside of the church for which it was written.




