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LearnAt firft pay no attention to the letters, which are Sharped and flatted,

bnly the places of the Urge letters as they (land upon the firings.

The four letters A, D, G and C, at the nut, are called open notes, as each

flung, when put in motion by, the bow, produces its refpeclive tone, without pla-

cing any of the fingers upon them.

The other letters are called ftopt notes becaufe they require the affiftance of the

fingers, for producing any of their particular tones.

Obferve the diftance between the letters ftrictly, and whether they be whole

Tones or Semitones.

By committing the following Table to Memory, you will more readily learn to

Hop in tune.

TABLE.
From C to D
From D to E
From E to F
From F to G
From G to A
From A to B
From B to C

is a Whole Tone;
— a Whole Tone.
>— a Semitone.

— a Whole Tone.
— a Whole Tone.
— a Whole Tone.
-— a Semitone.

When you have learnt the places of the feveral letters upon the firings, endeav-

our to learn how to tune the firings as in the following Scale.

Scale for Tuning the Bafs Viol.

Rule. The firings muft be tuned the diftance of a fifth from each other.

Then tft. Tune A, the firjl Jlringifxa. unifbn with any given pitch, as A from
a flute. f^C i

2d. Tune D, the fecond firing, a 5th below A, the fecond firing.

3d. Tune G, the third J>>$g, a 5th below D, die fecond firing.

4th. Tune C, the fo^r-Jn firing a 5th below G, the third firing.

Example By 5ths.

rth.g yi-

:zzz_zzizzrzzzzzzzz±
r

zz<lzz§z:

5 th.

A

Open firing.

D

open firing- open firing. open firing.

1 3
The firings may be alfo tuned by the voice, for which the intermediate fmaju

notes are inferted.

If the 5ths between the firings be perfeel—
Then A, the firft finger, third firing, will be an 8th below A firft firing,

And D, the third finger, firft firing, will be an #th above D fecond firing
;

and D, firft finger, fourth firing, will be an 8th below D fecond firing :

Alfo, G, the third finger, fecond firing, will be an 8th above G third firing,

And C, the third finger, third firing, will be an 8th above C fourth firing.

Example By 8ths.

$dj/L finger. 3d finger. 3d finger.

—— (=>_
.zzzzj*::

1 ft '. finger. 1 ft ~jr finger.

D

When you have Jearnt to tune the firings, you will then learn the letters in thd

following fcale, and praclife them rifing and falling.

The white notes fignify the open firings. The black notes the ftopt letters.

This mark X between the notes fhows the places of the femitones.

Scale of Notes,

0123

C D E F

3d firing.

-d--rJ—

O 1 2 3

G A B C

2i firing.

12

D E F G

1 ft or fmalleft firing f

O 1 3 4

A B C D E

The Cypher fignifics open filings.

Figure 1 firft finger.

2 — fecond finger.

— 3 1 third finger.

« 4 . fourth finger-
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Scale of Flats and Sharps.

Fourth String.

~w4

C^orD'o D^orEb F*orGb

1 24

Third String. Second String.

G*orAb A*orBb C*orDb124 D*orEb F*orGb G*orAb

1 ' 2 4

Firft String.

p—

A*orBb C*orDb D*orEb124
Of Bowing. O 3d. Feathering, which is done like the flur, only it mutt be taken off the firing

$ after ftrikins: the note.

THERE are various methods of ufing the bow; of the principal there
f) 4tn * Springing, which mud be learnt from example,

arc four. A
a The bow muft by'held"Vilh the thumb and firft finger, and fupported by the

Ift. Bowing, which is drawing the bow backward and forward for every note.
|^ finger lrawn upon the firings parallel with the

2d. Slurring, which is drawing the bow but once for two, or any number of notes.
(fy

bridge about aji inch a«:d a half frtSn it

An Example of Shifting the Hand, which will add to the facility cfplaying dif)
r
er'enl $cf)

r
ages .

An Octave on the 4th String. An Octave on the 3d String. An Octave on the 2d String. An Octave on the

r~, P-

O123I23 4 Ol 23 1 2 OI2312 1 2 3 1 2 3 4

The octaves on the other firings are formed the fame way.



INSTRUCTIONS FOR THE HAUTBOY.

J JOLD your Inftrument aflant, and fix the reed between your lips about half f)

way from the extremity of the fcraped part, forcing in with your reed as it were ra

the under part of your upper lip, which will give you a greater power over your A
inftrument, and prevent its tiring you.

^
Blow ftrong with all the holes ftopt, and you will found C, the loweft note of

the inftrument. Then raife the fourth finger of the right hand, which muft be the $

lowed, and you will found D ; when you have come to D on the fourth line, pinch

the reed with your lips for the reft of the notes.

The third finger of the left hand generally covers two holes, but it isfometimes

flipped on one iide, fee the Scale of Flats and Sharps.

The black dots iignify the holes, which are to be ftopt, the white ones thofe,

which muft be left open.

You will obferve that fome letters will admit oftwo ways of blowing ; you will

find by practice, which will be the eafieft and beft.

Plain Scale,
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After the young practitioner has become mafter of the Plain Scale, he may proceed to the following Scale of Octaves Rifing and Falling.
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Pi -^-r P-T—;f-T--;Ejr-:

.a. -it

The preceding Ieflbn is intended to perfect you in blowing in tune, which requires an attentive ear. In rifing and falling thefe octaves the beginner will be ready-
to think that the lower D founds flat, and out of tune, which may be the cafe, unlefs the low notes are blown flrong and full, and the middle A rather foft,

which Ihould be remembered, as A is the pitch of your inftrument in concert.

Scale of Flats and Sharps.
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On this Inftrument mult be played ior E ; and C mult be played for



Scale of Shakes*
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In trying the reeds for the Hautboy, make choice of that, which crows freely

without a preffure of your lips. Before you fix the reed to the inftrument, fpit

through it, and wet it a little, which will make i& go eafier than when dry.

The celebrated Mr. Fischer introduced a method of foftening and improving
the tone of the inftrument, by infcrting fome cotton, or wool in the bell, which
however mull not be put up higher than the air holes.

Of MUSICAL CHARACTERS, the Explanation of which ought to be committed to Memory.

^James.

Staff.

Brace

Ledger lines

Characters. Explanation.

— Five lines with their fpaces whereon notes are written,

Examples.

II -S Shows how many parts move together,

Arc added when notes afcend, or drfcend from the ftaff,

—4

S:
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Cliffs

F Cliff

G Cliff.

C Cliff

Sharp

Hat

Natural

Are ufed to defignatc the parts.

Is fo called from being placed on the letter F, and is ufed in the y\*

bafs only, on the fourth line.

Is thus denominated from its place upon G the fecond line, and

is always ufed in the parts above the bafs.

inr

Is fometimes ufed in inftrumental mufic 5
it has its

monly on C, though it is removable to any other

which cafe it removes the order pf the other letters

Set before a note raifes it a femitone.

Set before a note depreffes it a femitone.

Reftores a note, or letter to its original pitch.

place com- Tttt——jUf S — —
g

r letter, in 4;- -

jgf
jrjr 231 — J

with it. JQt — '.Hi .

~~~! ~~

3

m
Either a Flat or a Sharp fet af the leginning ofa Tune have influence through the Tune unlefs contradicled h a N

Repeat - - 5;

Jlold, Paufe, or Cadence

Staccato Marks - '
1

' .

Slur » • *

Figure t. * 3

Figure

Shows what part of an air is to be played over again.

Is a mark of fufpenfion, and (hows that the time fhould be extended Tfp
~~ ~—I" ~T"r£Zj

upon any note, over which it may be fet. > A\ 1 — **"jrrz[ ~p— ~~[

1 iLj^V '

Are either flrokes or dots. The ftrokes mould be performed ~qZ~~~ ~~~

diftinclly, and dots fmoothly.

E~* ^

Over or under two or more notes, on the fame line or fpace, unites ~~ ^ I I

them into one continued found. «

Placed over, or under any three notes, implies that they muft be — ZjzZZ!jj™_a! .__.«

—

performed in the time of the fame kind, or three quavers " _~g~ 3 r^perfor

to a crotchet.

Placed over notes reduces them to the time of four.

Dircft

Set at the end of a ftaff, mows the place of the firft note in the
. Z

t



Appoggiaturas

Sir.gle Bar

Double Bar

Clofe

• * • » Are fmall notes placed before other notes, and their time deducted
*

I J if from them. When thefe fmall notes defcendto their principals,

they are called fuperior ; when they afcend inferior.

T Is a perpendicular ftroke drawn acrofs the ftafF, which ferves to di-

vide the notes into equal proportions. -

-p-n- Serves to divide the firft part of an air, from the fecond. They
are often dotted on one or both fides, to fignify a repeat. When

ifX dotted on one fide, that part only is to be repeated ; but when

dotted on both fides, both parts, or ftrains muft be played twice

over.

Signifies the conclufion of an ait.

Illlllll

Marked,

Played-

Marked.

Plaved.

<

Example of Graces in General, as Marked and as Played,

-T--*—----, _
zziz zz zz tz£—±-gz _ Z'^ZZ
—~ ebob L^i»^--i-tsn«i Una bxaa tzzzzzizz;

Staccato Marks.
I l i I t t I l tr

Turns. Beat. Shake^

zoz:

L b—"—^ 1 12 b * HJ-Wi»r-k»-kKW hafahor—b»W™l-X-e1«M.bM*«J MkmdJ-1

Marked.

Played.

<

tr
^

tr tr tr ^
'

tr

1
^ Shake^""*'^

'
~~ - ^ ~ ~ "

.-
"

'

r

lMm^M<m\marmtatr- «»»> ~™t——k» < Ui— Ui 1——— — .
.

. . —— — —• ——— —- —

»

* » r • * ~ i \

W^k»«ZutU.«| CxMbacWaUnl .
^
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Of NOTES and their PROPORTION.

T HERE are fix notes made ufe of in Mufic, viz : a Semibreve, Minim, Crotchet,

Quaver, Semiquaver, and Dimifemiquaver. Their proportion with refpeft to each

otKer may be teen from the following

RESTS or DIFFERENT LENGTHS.

Reft of I bar of 2 bars of 3 bars of 4 bars of 5 bars of 6 bars

of 7 bars of 8 bars of 9 bars of 10 bars.

TABLE.

One Semibreve is equal to two Minims, :a B :

1;

One Minim

One Crotchet

One Quaver

One Semiquaver

to two Crotchets,

to two Quavers,

to two Semiquavers,

to two Demifemiquavers,

t=£=±— — j~ § A pointed Minim

*j£J* h A pointed Crotchet

w* in* I A pointed Quaver

Refts are notes of filence, and are of the fame length as the notes, which the ?

reprefent. x

F»r hijance. A Semibreve Reft is equal in time -i
~—~

j ^
to a Semibreve. .... 4- n— 4- v—--—T A A pon

A Minim Reft is equal to a Minim,

A Crotchet R.eft is equal to a Crotchet

A Quaver Reft is equal to a Quaver,

A Semiquaver Reft is equal to a Semiquaver

-j- 1 j- v A point, or dot added to the right fide of any note, makes it half as long

J
ZZCfcZ

J
Q again. For injlance.

^ (| A pointed Semibreve is equal to three Minims, EEEj;

to three Crotchets,

to three Quavers,

H -

pointed Semiquaver

to three Semiquavers,
-jj '^Z^j[~~j^

~

in*

£J

• to three Demifemi- ^

Of TIME,

-i f T^HERE are three divifions of time, viz : Cpmffift, Trifle, and Co»ipou)iJ.

COMMON TIME

, Is known by the following marks, ~C
the firft four contain either a femibreve, £t fcl

-^j —y ® or its value in other notes in a bar ; the — —

A Demifemiquaver Reft is equal to a Demifemiquaver,T~—:-I===J f
two fcft contain either a minim, or its

I ,
H~ T Q value in other notes in a bar.

a
; i *?



Example of Common Time.

t, 2, 3, 4.

f. r. f. . r.

f.

I"? k»* k—

1

f. r.

To beat the above marks of time, let the toe fall at the beginning and rife

in the- middle of each bar.

N. B. The figures ftgnify the parts of the bars, and the letter f. and r. the falling

and rijing of the toe.

TRIPLE TIME
Is known by thefe marks .... 3 3
The fir/} contains either a pointed femibreve, a minim and J? anc*

a femibreve, or three minims in a bar ; the fecond contains — -E
either a pointed minim, a minim and a crotchet, or three

crotchets in a bar ; the third contains either a pointed crotchet, a crotchet and a
quaver, or three quavers in a bar.

Example of Triple Time.

i» 2 » 3- i> 2, 3
J 1

:2^:rr~:oz:r.:z:33z^zz:~:dr:~zzZ33i^z:z:~s!T:-rzz:

I

21
Compound Time is of two kinds, viz : Compound Common, and Compound Triple.

COMPOUND COMMON TIME,
Is diftinguifhed by thefe marks - ?r ?T 52 JO
The two fir/i contain either two pointed minims, or *l § an<* S"
fix crotchets ; and two pointed crotchets, or fix qua- -E £i 3! Si

vers in a bar. The faua /<?/? contain either four point-

ed minims and their value in crotchets, or four pointed crotchets and their value

in quavers in a bar.

Example of Compound Common Time.

1, 2. i, 2.11 1 1

zrfezzzzzfczzzz;EE£EEzE?EEzE?£EEME5
Rzztzfiz^zz^z^:

f. r.

If 2, 3,

glEEzzEj^F^jffi

4. 1, 2, 3, 4.

_^ ^ _ 1

ESE£££&S:^
f. r. ^

COMPOUND TRIPLE TIME
May be known by the fucceeding marks - - IS
The fir/} contains either three pointed minims, or their value in ^Sr

crotchets ; the laji contains three pointed crotchets, or their value 3^
in quavers, in each bar.

Example of Compound Triple Time.
3-

5

:£:zi:zzrsfe:^
r. f. r.

In Triple Time the toe muft fall at the firft note, and rife at the third ; fee
the letters f and r.

ZT5izz^rrz:zzs4rzr~dj_

Bb=tEizz«E£PzEE
f. r.

To keep Time with exadrnefs, it i

himfelf to count the time ; that is, to count three equal ftrokes in every bar of

Triple Time ; and either two or four in bars of Common Time.

F
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Lesson I.

<

INTRODUCTORY LESSONS,
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INSTRUMENTAL ASSISTANT.
No. I. Serenade.

Allegro.
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MB

:z*is:

as* W»

No. II. G^i *S#fl£ America.
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No. III. Foot's Minuet.
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No. X V. Por there's no Lack about the Hoitse.- Scotch. 33

"~ V ^A'^ -T-

No. XVI.

ElliiffeJlig

^ElE§§E^b|EEiESyyE|pi^iE^

jDc^ flwJ Gun,
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SE£
:=lEtf~|EiEl--C-~1—rr~r~H



No. XVIII. Yankey Doodle.
Allegro.

^







No. XXII. La Chontille Cotillion. 37

s m
t-^-t-H

-ft. t. .ft

XT"

^ & 3
i
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— 1

9

No. XXIII. Canada Farewell*

b=zfc 1 - 1
•

r
K



38 No. XXIV. The Wood Cutters.

h^t-hH

3b*=5:
-p.p.p. -p. -p.

No. XXV. Banders Clarionett,





40 No. XXVII. Duke of Holsteiris March.





42 No. XXX. Gen. Wayne's March.

-*—
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— (aaSantamf-— (n.8sf-—^—isA^ak^aat- ^— i$i=



No. XXXI. Handyside's March. 43
3 ' P"*!**

feel—-- ""f^"^^

No. XXXII. Malbrouk±-

^ ^ Da Capo.



44 No. XXXIIL Count Brown's March.
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