


_-Il...l.-..-. i

__... Y]

._._-ﬂ__.._..__ vl g __"...M_n__-.___._“____..._.
I.J__ "___-.l.r..—._ .__.__. ..m_ ' ...—.l_.Fl-




ARLING SHAEFFERS STUDIO, Chicago.

B . A —-;.T;A

L .“

Hoine ol the cobebrated Elae Mothods b blacdolic, Geitr scd Hajs ot publabed  Ale
e Washburm Caitar and Mandalin Methode ANl by Ading Sheeller. Bent ever publiabed e
ware aod s thes.  Largest cotalopoe of Mandolin sad Gulter Meomdc I cxebence.  Send lor
Themaric List.  Publisher of Collecion Booln lor Mandelin snd Guitar or Plume sccvenpanumeit,



i

4 Org @
Diagram shows first three frets of ow | A
the fingerboard of the Guitar. 8Q 5 3°F X
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Diagram showing the Scale of C Major.

The X and figures above all notes are to indic

ate fingers to pick with right hand. Figures below

are fingers of Left Hand.
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Scale of Broken Thirds in C Major
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Scale of Broken .Sixths inC M
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Diagram Showing The Chords of C Major.
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(Notice ) The above chords should be sufficently practiced to avoid all hesitation in changing
the fingers of the left hand from one chord to another.

The following Exercises are intended to perfect the execution of both hands in Chords of C Major,
and should be diligently practiced, first very slowly, then accelerate by degrees until smoothness
is acquired. ' '
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with great speed.
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X Notice Remark. \

To execute a‘‘staccato” or stopped,note, indicated by a dot overa note as above,the thumbor fin.
gers must return to the strings immediately after picking them thus producing a very short vibra.
tion of the string.it sometimes requires considerable practice to bring the thumb or fingersbackupon
the strings instantaneously after picking them . However the last sixteen exercises are valuable for
every day practice to acquire the smoothness of touch, and rapidity of motion which is generally the
greatest obsticle to overcome in Artistic performing.after the above Twenty Six Exercises have been
perfected in the key of C. they can be executed in all other keys with but little or no effort .
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Chromatic Scale in Sharps.

Chromatic Scale in Flats.
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Chromatic Scale in Octaves.




Melody Exercise.

Original.
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Retain 4th on G .
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4th finger remains on A while the other fingers stop the undernotes,wrist bends outward .

rarizsednanleasllpuplparlroploseliestoseleoe B

' A - &5 = D - P -
(Y 0

|

Exercise in A |

- The above exercises are given as preparatory to some of the most difficult solos and should be
well practiced.first commencing slowly,then accelerate by degrees until the  exercises in above keys
can be executed with smoothness and in a connected manner
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¢ M.
Scale offThirds)(‘Sxxths’S and Octaves in various keys in the first pesition they should be well
practiced so the pupil can execute them without hesitating in changing the fingers from one pos.

ition to another.

Yy
"l
b3
¢

—
B stg.3vd fret.

: i ]
Dstg.3rd fret. . Bstg.3rd fret,

A stg 5th fret, G stg. 4th fret. B stg. 5th fret.

Scale of
Sixths,

Scale of
Octaves.

Scale of
Thirds
in G.

— A stg.3rd fret. Dstg. 4th fret.
E stg, 5th fret . A stg 5 th fret, . ’

Scale of —{#
Sixths few—-
inG. -of

Scale of «ﬁﬂ

Octaves -
inG.

Scale of
Thirds
in D.

in D,

Scale of
Thirds .
in A.

o

A stg.4th fret.
E stg.5th fret.

Scale of
Sixths
inA,

The above eleven Exercises necessitate a slow and diligent way of practice,and are intende.. for
every day study. By so doing,great confidence will be the result ,as well as a developement of strength
in the fingers of the left hand ,which is generally most neglected . 35
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The following collection of pieces are pfogressively arranged,so as to familiarize the student
with the several styles of melodies mostly adapted to the Guitar in various keys and stylesof move.
ments after the following selections are well learned, the pupil will then be prepared to proceed
to more advanced stud1es whlch will be appreciated in Part Second . I would suggest to the student
to nog pass speedily. over the following studies, but to perfect each one so that it will be executed with

‘smoothness,and the musical rythm that is neccessary,and to give to each piece its true meaning, as

they are many selections from some of the greatest masters as well as some Or iginal compositions

written especially for this most valuable work .,
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Sweet -Lorine .

Arling Shaeffer.

Clipper Polka.
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Introduction .
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Clipper Polka Continued
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Sentimental .

juml

Arling Shaeffer.
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True Love’'s Return.

Melody in C.
Andante Tema.

Arling Shaeffer.
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Andante .

Regrets.

Tema. con expression.

| o2
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Arling Shaeffer.
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Sweet Lilac Mazurka.

GUITAR.
Arhng Shaeffer.

Tempo di Mazurka. = -
P e r S e | E?EE . l
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r Bar 3rd Pos. "'r'-'Bar 5th

2 3;
Egyptian March. T ot to Fine.

GUITAR. B )
Maestoso. Arr.by Arling Shaeffer.
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Wondering.

Arling Shaeffer.
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One Sweet Word.

(Schottische.)

Tempo di Schottische. Arligg Shaeffer.
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Take back the Heart .

Tema .

Andante .

Arr. by Arling Shaeffer.
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“Nearer my God to Thee

b
.

Moderato .
Bar 1st Pos...
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The Tremolo.

" The tremolo is one of the most delicate Embellishments to artistically perform uponthe Guitar
afid when well executed is most beautiful,it is sometimes played tremolo on a single note butcanbe
played upon double notes as well.in practlclng the tremolo place the thumb of the right hand upon
A Bass stg. and hold it stationed there firmly,then let 2nd finger swing forward and backward hit_
ting the string both ways this is done by some artists with the first finger swinging and picking
the string but thé ‘movement can be controlled much easier with the 2nd finger to swing and pick
the string,it will be easier to try the tremolo at first by operating upon the little Estringor 1st
string, the. following exercises will answer as a valuable lesson and the different ways of executing

the tremolo,
Tremolo .

Fitit

played.

Example,

Single notes.
When the Tremolo occurs on {wo notes to be played tremolo at the same time the fingermust pass

across two strings striking both in moving forward and backward.

%g‘ .‘-Q L ‘% 1o
Eﬁ—“—“? g ; ] E_

Tremolo with Accompaniment.

\
\

&l

Example,

This style of playing is one of the most difficult of anjr to perform. while the 2nd fingerispassing
to and fro upon the tremolo note,the thumb must strike the under notes independently of the tremo.
lo finger thus making two movements in operation at the same time moving in opposite directions

or contrary motion . ﬂemold’

4 £ £ E B g 2 2z

A T [«

Example, —+ - — : E—: '
Y AR T 7
» . = &
&XXXXQJJ' % X | ¢ X X ﬂ 4 X
X

X X
X % ><><><X X X

8

Tremolo on Two or Three strlngs at once .

The effect is very pleasing and can be applied many times to great advantage on half or whole
notes where a sustained tone is wanted, to execute such notes the finger should be placed in pos.
ition slanting backward towards the bridge and passing forwards and backwards across the two
or three stringsto be played tremolo touching them only slightly and should move ata great speed.
The thumb of the right hand can rest on one of the Bass strings and assist to steady the hand while

the 2nd finger is performing the tremolo movement . Practice the movement of the 2nd very slow

at first accelerate by degrees. “

2] ) - Z-

Fxample ﬁ—g E EE £-F

Tremolo on one string pick under notes with the thumb at same time.
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Rnd finger..
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‘Melody .

Upper notes continual tremolo
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Gamut in Second Position.

The following system of fingering compares with the scale of G in the 1st position . Barall the
strings across at nut with 1st finger. Finger all notes with remaining 3 fingers the following fin.
gering is correspondingly the same only applied in the 2nd position thus giving the scale of A Ma.
jor inthe R nd position , however this fingering can be applied to any position on the Guitar and
the name of the scale will be where the 1st finger falls upon the 8rd or G string or 4th finger{falls

on either Bass E or small E string |

Scale of A in Second Position .

Barr 2 nd position during entire scale .

Estg. Astg. Dstg. Gsig Bstg. FEstg. | ,@:stg. Bstg. Gstg. Dstg. Astg. Esig.
3 3 , _

Hut e, 2% L e 1 4 2 1 3

p A S S S - —X

N o Mt i ] —t— — ! —— I -

AND Y 1 M I 1 ¥ l . 1 1 ) }

N S AR B
z 13 extention of fingers . v oy

Gamut in Third Position.

The following scale corresponds to scale of A in the 1st Pos . By barring the nut run the scale of
A with remaining 3 fingers . To complete this scale in any position the hand is obligedtoshift two
frets higher to.complete scale on little E string ascending and return toits natural shift position
again after 1s® 8 notes are made on little E string.

Scale of C in Third Positions .

Astg. Dstg. Gstg. Bstg. Estg. Bsty. Gstg. Dstg. A stg.
1 3 > 31
f) 2 3 1 3 4 S/ﬂ.' z e L o 1 4 3 1 3 o
v 4 ro— ‘_'__F*P‘ i —
. § 1 1 ! [ 1 T 1 1 1 i
} Il 1 N 1 ] } —— | 1 |
z :

* 3 4 1 3 i 4 2 1 4 2 :

The above scale when fingered in any other position will determine its name from the note
which the first finger falls upon or commences upon the A bass stg .
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Major and Minor Scales of all the Keys in Music.

o

C Major. 4 Minor. G Major. E Minor.
. e e e e 28 1 '@%%Aﬁi& | -
H } - "o — [ gy ‘,v.. L — I
(GBS e EEAE = FSSE s 2 22” L2y,

A Major F2 Zr’[mor

%Y

pREEY gug

Gb Major. Eb Minor.
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- @ﬂ ——~—¢£Lﬂstané§§—-~ e,
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Ornamentations, or Embelishments .

There are many signs in use to indicate certain effects desired, some are executed in a manner
peculiar to the Guitar. The long slide from a given note passing over several frets toa higher or

lower note desired,is a most pleasing effect.the examples here given will assist much to a general

application of this rule when met with in other forms .

Example .

= - i
# . —_— Yle \ 'IF | - f — In this example where two or more notes are con.
AN —7—T——¢ : ¢ — nected by slides sound 1st note,slide to 2nd. then
'y, % % " % 4 & sound 2nd and slide to 8rd,but not to sound 3rd af.
slide , ter sliding toit.
Eates
Ex . ) \\\

If the sign is expressed over g — 1 In this example the firs'ttwé\
two notes, both notes must be Mﬂi o ‘4 B are picked Ist & 3rd fingers fa
slured by sliding upon two T 1 —1 .ing sufficently hard uponthe two
v t 1 P following notes t them t
strings at once. ¥y 3 1 oilowing notes tocausethem to

2 sound without picking them .
N
e e
r— I Pick 1st two notes slide to  nd on same strings as first notes are made
ry; T o on.
1
2 2

Grace Notes.

The grace note is a small note with a dash across the stem,and has no given time,is playedvery quick.
ly and the time is taken from the following note, they can be slured or picked .

Slured . Picked .
0 h’ be - 7 7 7 Jh' ﬁ\;' 7 4 l>( .
Written . #}Et?::l%? = i e 2
P = =M SV S—— '
,Played. ey o vomy oW =

'y ' = =

‘Double small notes are called Appoggiatures.

" Twe small notes in succession are played in thé same manner.when slured only the first notes are
picked,the f_inger falling or sliding to the two following notes,and are written as follows.
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Written.
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The Gruppetto.

Is a group of small Appogiatura notesand instead of writing a number of notes it is expressed by
a sign of a letter. S 1ying down sideways o or S,and the attitude of the sign changes the Gruppetto.

B c o
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only pick 1st and
last note.
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Part Second.

After tﬁe Student has accompolished the foregoing scales chords and exercisesinthe first Pos_
ition of the Guitar, they are now sufficently advanced to proceed into the higher poéitions of the
Instrument and thus be able to execute pieces ranging from the first to the 12 position. and to en.
able the student to do this . Part Second will be of great assistance in order so theycan run the scales
shifting from lower to higher positions,also inteligently perférming the Major and Minor chords
and their inversions.after this preparatory instruction has been well learned,the student will have
unlocked many of the seemingly difficult and intricate points of the Guitar, after which much pleas.
ure and interest will be found in its study . At this point is where many amateures Cease to progress
and advance onward into the artistic and most beautiful capabilities of the Guitara general‘review
of theAscales will be of great benefit to the student,so as to graduate the fingers of the left hand to
the different scales so they can execute them without thinking where the fingers are te be placed,;
which lack of practice has retarded the advancement of so many promising per formers,the followmg
studies should be practiced slowly at first, placing the fingers of the left handvery firmly upon the strings
with as much force as will allow so as not to cause soreness of the fingers,then graduallyaccelerate
by degrees until the exercises and scales can be played with considerable speed,but still retaining

the firmness in fingeringThis will do much towards developeing the necéessary sirength inthe lefthand.

Scale of C Major.

Chords of C and their Inversins, practical form for the Guitar.

Bar 3Pos.5th Sth X Chordof the Bar 3rd.._i..._.. ;
PO 1, *£7thSeeEx.| 1| 1 P
£ tg 1 4 1o 22 % 1 ! ok ! 1w 1
e L e L e e e s L R
o y e 3 — 1 Qg 36— RO & a— 5
A 4 LY~ 4 -‘O i i 1 \4 5
l — i 1 -
3 Bar 10th Pos. T 3 3%
: |
Scale of A Minor.
o "*,\4/‘\4‘ 2
4 1 ; t 1 4 0
ﬁ ],0132%:#;&«.’3-151-“-&,:{!#%40310, \
i HEN | I S S 0 et I S
T g ae e e | 0 e e
\J 1 2"{‘1 1 ] : : [ 2} 1 % 1 1
o - o2 * 7thfre-t ! Estg.! Bstgl | o 3T w 4 g
o 2 3 Y e R R S, - 3 2 0

Bstrmg . Estring. Gstg.



Chords of A Minor,

(Practical form for the Guitar.)

8thPos. 8th Pos.
5thPos.- 59t 5th Pos. 10th Pos. 3rd Pos. 5thP0s 7th Pos. 5thPos
Ll J 1% % 15t POS .oooocemoeo

_p o e 1~ 1,"‘"} 0 4 & 4 1 3 r. .

I ‘1’0 10 318 1742 3 3 il Z: = é" L W] Sl 1 %’G +

3G 5% 7 :u 3 Ca— - B S z

iZ 0z 05 0F 0F 0P Uf Ur Uf = = oz %
{ i —
Foopor Gz TEFT

o o

Scale of G Major into high positions.

7th fret. 7th f:fei
P 2 2 1 4 st Pos.

1 1 — 3 ‘ 2ffFrFFf'r|2 . e 1 1 1
w‘l"‘%ﬁiti“TIM?%“-“""a'HiH, EESEE
o ;ii?o 2 4021 1 iBstg. i Estg. Bstg. ! b 0 4 2 Og'i‘ﬁ"

302 """"""""""""""""""""""""""""""""""" 2 0 3

Scale of thirds in G, into hlgh positions.

string when once used,and not leave the

Note. The first finger should be retained upon the little E
string until compelled to.

Chords in G Major and their Inversions.

Bar12th. ;
Bar 3rd Bar 7th Pgs, ro - Chord of the 7th . ... Bar 8rd.
Pos. 1 3 1 J 1§3 ol ', .
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Scale of E Mlnor.
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Chords of E Minor and their Inversions.
: ’ 1! th
E Minor. é A Mmor Chord of the 7th E Minor,
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| ilg 2 , 3 442&; Ag‘i 1o
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Scale of D 'Maj.,or .
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Chords of D Major and their Inversions

Chords of D

Bar 7th Bar10th Chord of the 7th
Chords of G.
Bar 2nd 14 of P ‘J&lﬁ 1a
1 1 1g ‘ — ‘
P e | 4 .Y 2% 5 . 325 ia' 27 121G 2 —oa
’\\ b 1.2 J-& T A4 4 ﬂ 1 1
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Scale of B Minor.

Chords of B Mi’nor, and their Inversions.
h /
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Seale of A Major.

4 4 3
. 3 & .1 :
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Scale of Thirds in A Major.
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5thfret E Bass.
Chords of A Major and their Inversions.
/’ Bar2nd Bar 5th. Chords of D Chords of the 7th oth .
_ Chordsof A 4 . 1o 1 44 Baroiy é GL Bar ?nd
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Scalé of F4 Minor.

only used in Guitar

I RERLI]

9th Pos
4 x E
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Chords of F# Minor and their Inversions.
Bar 2nd Pos. Bar 9th Pos. Bar 7th Chords of the 7th,
2 1
1
# P 24 3£ 1 g : 3% + 1. .211.‘? t$ ?v;{% L&
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1 1Z I ) 5 ' PR W i
:JV | L | i a | | O § 3 ] X i—’ ",I| " lla — 5 -
15 15 E F { D st A’'stg 1% 1%
r r Astg 9th Pos. ass 7th Pos. ﬂthPos 9thPos r f

55




Scale of E Major.
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Chords of E Major,and their Inversions.

Bar 9th Pos.
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Scale of F Major,
443 ~~
11590 gl t
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Chords of F Major, and their Inversions.
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Dstg.5th fret.

3@

Bar 10th Bar 1st Pos. Bar 3rd Pos Bar :Sth Pos . Bar |
4 2 . 4 . ! 1st Pos.
1 y !
) 1o 32 3% 1 4 12 $2 o | 15204208 15 3 24 L
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Scale of D Minor.
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Chords of D Minor and their Inversions .
Bar,10th 7th
‘é BarsrdJ é Bar 2nd Pos. 1‘.;9 5# 1
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This chord is not practical unless taken at the 7th Pos . the first inversion is mostly used,
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It is seemingly difficult to the average Guitar performer to execute the Arpeggm ’ this being
one of the most beautiful effects of the Guitar , It is now time for the student to commence their
practice . Inorder that they may acquire the néccessary grace and accuracy of touch and to facil.
itate the movement of the Left hand to shift from lower to higher positions,the following Exer.
cises have been prepared,they should be diligently practiced;the greatest object to attainisjto be
able to “shift”in chords,that is to take the position of the chord that is required towherethe hand.
is to shift to,without lbosing time,as the Left hand passes from one position to anotherasnearly
all arpeggio passages are performed by taking chords in theirdifferent positions the arpeggios

.here are written in several keys .

/ Arpeggio Runs.
Arpeggios in key of C.  gpift. Take full chord of F Barr
. ‘ . tire 1st Pos. 4
: shift. 4 1 i en 1 ]
) — ﬁ R 2 3 -
. E _'_‘2 1 g_ o 3 ’_t;~'_ &9
i: a : F i 1] :
_ e i i { - 1~ Ing » } \3

= :
=

‘ ! i ; - &% W4 4 ‘
take chordof C | 3rd ! 8thPos. T 3 3 shift 5th shift 8th Pos.
"""""""""""""""""""""""""""" Pos.
E stg.3rd A
: i fret. 3 3 ‘ R.H.
7 Nomml ' 10, 10 R N T
1 - ot & ] — S m——
s : : & LT - gl — > e
\\37 O Ta® 5 ot 1z T h— 2%t I X
= A 2 ] ®2 X1 - | :
& 2 Tk ishift 6th - 3 = ishift to shift to 5th
3 ishift 8rdi-— oo take Cchord. i 8rd Pos.} Pos.

take chord of G hold to shift | Pos. T B Pes,
Bstg . 4th ft. Bstg. Sth ft.

Arpeggioin the key of G.

Notice. After the Arpeggo has been started,the exact time must be retained till finished ina con.

nected maniser. o ; . Lo, ié g 12' 3‘2‘3
1., 18 335,215: 1 .1 ® e ieE
; 0 -pa * Q- j,’ v P - 3 2 - -
1 ! o, 1 i . E e s = 2
o v, o T 3° 1 ' : g i : -
#7°® Bar 8rd T Lnift7th shift I0th® ® 2 2 o0 Bthpos 12 th.pos.
2 ! Pos. i Pos. | Pos (o f‘:---k.é!.r_;.i ______________
. 4
I;Sar . 2 P i shift . 2 1 R L@
- o2t ‘ ! - P - d ”'"?Zﬁvpﬁ I
O Al et = PR et o
: ! ! . ' B -t L HEE] T ' d
E 'shift 5th { Bar 7th pos. ! [ 4 f @ - iBar3rd # ishift 7th shift 1chpos
take pos/of  pos. | shift. | ° i pos i pos. | ;
notes at once [ et el demmees
Arpeggios in the Key of D Major
‘ 4
¥ 1 : 4
ﬁ ‘ 1 ‘ 'y X 1 o 1l
R 2433 > _}r—t : T I di ézié#‘léf— —
G T AL = T e L Lo e R
g CRE i —“3% &% ® | ' :
{ake chord of Df ,stglégs iBar{0thpos. ¥y~ 7 jrapos. TS chift Tth pos.
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4
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e sl ——— shift 5th. shift to 0 e hordof D shift 5th
0 : pPos. 8th pos. take chord o pos .
Arpeggio in the Key of A Major.
' 4
1 1 g '
: 1 1 2 = , 1
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!\m - ‘l ?Y > ‘ﬁ:m?l. : ; ‘i |,_. M _3_1 4 _‘P—_‘*’_ .
Y g1 e 1 “shift 5th shift to 9th Pos. A shift 5th
pos.bar pos.
4 . ) o 4
1 I @ 1 1 g :e
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:4%#_—? T : E 1 @ i £ 4 2 —4‘
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, 1 1 2 o = 2 -
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T - i 5 r ) F f - 2
Hr ‘]| f ii:g " 1 : —
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Arpeggios in Triplets in Key of A .
Bete E ot shift 10th
s s i pos.
2/;4 Gstg., 1g. & X ! P e
e Sy 1 2 L& -
‘)g g - ; 2 12 ol ‘ 0 il E /O"gj': =
/i ) - : y 3 ; ~
o =
’ 2 , oy O3 . . ST 1w
T3, shiftto 0" shift10th HFy°  shift Estg9thft. €317 o g0
03 : L1 0 g . shift to 9t
9th pos. pos. 0 Bstg 9thft. ‘ pos.

In erder to facilitate movement,the palm of the left hand must remain extended from the neckabout
an inch ,not permit the hand to touch the side of the neck the thumb remains under the neckina fixed
pos1t1on wrist projecting outward strict attention to the above rules is of vast importance.

Arpegglos in the Key of A Minor.

P1ckRH 1 1 X Bar 3rd Pos. ‘

19 3% : 1 1

&% - ii—mi:‘%f ,r.’ B = ]
. 8 .  J - 7
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ke Chord of A-Minor,
E itg. 13th fret.
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10 th ft 60
1 1 - Butg.
. o 1 t o Z Eae
1 — a— S DR
% = 3 X —
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Arpeggio in the Key of E Minor.
4 Take full chord of A Minor,
1 1
, '3 4 , 0310
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o 2 A >
1 ? 1 f 231 2 33( % shift 3rd 7thPos.Har. G 4“3 4/2 2
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X .
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g '\/2 1% >z< 3rd Pos %th pos. Har
§ 3 x ' shift .

sition B& E on Bass strings preparatory for run,

X
Take po

Arpeggio in the Key of D Minor .

4 Bar 3rd Pos.
1 1 ﬁ
1 t 4

o

shift 10 th pos .

. %
1
1 1 2
2 A 3 of
: o
shift 6th 410th pos. ® fa
pos.
{)
i ’ Hth 10th pos . bar Har 12t}
Take D Minor chord . Hth pos. th pos . bax fa;;tg )
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"The Different Gamuts .

Scales can be run across every fret of the Guitar which are called the Gamuts the most essen
tial to learn are the 1st, 4th ,5th and 9th. For example the following scale is given as the scale of
Ein the 4th position . Toforma cbrrect idea of performing scales in different positions orGamuts
the position or fret which the first finger barrs all the strings mﬁst be considered to be the nut press.
ing them firmly and the first finger i‘emaining in that position until the scale is finished from lowest
note on E Bass string tothe highest note accessable on the opposite little E or 1st string . It is-sug-
gested to hold the 1st finger across all the strings during the performance of the entire scaleonlytill
such a time when the’ fingering has been committed to memory then the first finger can be released
except when performing the notes which occurin its fixed positionThe following fingeringcan be
applied across any fret or position of the Guitar fingerboard while the scale is changed,yet the finger.
ing isnot When applied to any other fretthe name of the scale will be the name of the letter whichthe
4th finger makes when it falls on the A Bass string or 2nd finger on the 2nd or Bstring . Inthe fol.
lowing scale it will be observed that the 4th finger fingers the letter E when placed upon the A string.

Scale of E in The 4th Position.

Bar 4th fret . 1st finger remains firmly across all the strings.

E Bass stg. Astg. Dstg. Gstg Bstg. Fstg., .

s 124 1l amel 4,y 1
Ifnﬁﬂ#ﬁ - —F— Il .1 P“P‘ —1'—1’ : }F 1 - { t i "
N { os IR ! 1 1 1t & 1 t
S ErLT R Tt ey
e ® T 3 4 13 Bar Bar Bar 4 te 3 Ty
¥ 2 % Bay B 4+ 2 9
Bar . Bar

The above system éompares with the fingering of C scale in the 1st position when the nutis Barred

with the 1st fir‘f‘g’er, while the remaining three fingers are used to finger the strings .

Scale of D in Second Position .

Barr 2nd fret. Hold firmly all the 6 string .

Estg. Astg. Dsty. Gstg. Bstg. Fstg. Hstg. Gstg. Gsty. Dstg. Astg. Fstg.
2 4 4 2

P 13 1 24} P o gt 1 3
72 e — g — — S S i i o — B —
L (o a I S “H i S o S — S S S S K‘lj_“__ 11—
LY T gwe s & T T 1 4 3 o o + T
o s 1 o
b g T 13 Y par Bar Bar Bar Bar Bar Bar B4 3 T e &
1 ar 2 1
r
Bar Ba _ Bar Bar

It is not neccessary at all times to hold the first finger across the 6th string through the wholescale,
The same effect would be obtained by placing the 1st finger on the lowest note in above scaleand let
the finger fall in its respective place,the same as if barred . To Barr the 8rd fret and apply thesame
fingering as above would produce the scale of Epor Dﬁ,PJ_ace 1st finger, Barr at 5 th fret with samefin.

gering as above, will produce the scale of Fin the 5th position’and S0 on .
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Chords in the higher positions to be used in playing accompaniments .

Chords of A inthe D th Position.
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Just At Sunset March.
Arling Shaeffer.

Tempo di March.
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Soon For g otten. Arling Shaeffer.
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GUITAR.

‘Go”Galop.

(CIRCUS) : Arr.by Arling Shaeffer.
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TRUE LOVE GAVOTTE.

GUITAR SOLO.
GU ! . Arling Shaeffer,
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Tempo di Schottische .

On the Beach

Schottische .

Arr. by Arling Shaeffer.
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Swinging Waltz.

By Thomas Swain.

Tempo di Waltz. Arr.by Arling Shaeffer.
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GCUITAR SOLO.
Tema Andante. Barist.5th.

Variations.
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Home Sweet Home.
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Fantaisie.

National Hymn of Russia.
| P. Pettoletti Op.15.
Revised and figured by Arling Schacffer

and performed by him with marked sucoess.
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Variations.
sur la Cavatine favorite de 1’Opéra.

irate de Bellini.
Le Fi Arr. by P. Pettoletti.
Revised -Fingered by Arling Shaeffer.
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By F.Sor.

Revised and fingered by Arling Shaeffer.
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 Luigi Legnani, Op.2%4.
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Mandolin Serenade.

_‘(Voice Mandolin and Guitar.)

Arr.by Arling Shaeffer.
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“Oh! Dont You Remember!”
QUITAR.

Melody by Nelson Kneass. Arr.for Guitar by Arling Shaeffer.

: S ‘ ) 7}“D

- €—— - . — =T
© L= [ Fl £
- 44' 1g- 1 J‘ . ' f'%f,Jf v 4J5 @J- DJ- 4’-;‘%’-"

—

Copyright 1396 by Arisng Shaeffer.

Y ; | !
i : i z g 0
: o— 5%
Y, : r — — > v = — F
-4 \ A '
e T L Fo T
%i:j . AL i s s
Oh! don't you re.mem.ber sweet Al . ice, Ben Bolt, . Sweet
Oh! don't you re.mem:ber the wood, Ben Bolt, Near the
Oh! don’t You re.mem-.ber the school -Ben - Bolt, And the
-fjﬁk ) d A : i ﬂ
[‘ > hos % :
¢ =
%_1' I —— — F—t—% y) o ! " . '-Lqﬁ
! ) —h s ¢ £ : f = I '
o l - - i 4 Y I ‘ Yy ¥
Al . icewithhair so brown; She wept with delight when you
green sun.ny slope of the hill; Where - oft we have sungneath its
Mas __ter g0 ki_n:jl and so trlﬁ R And the lit . tle nook by the
s S .
LY y r v 7y r 7 r y F 7
‘ 124 '

WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.

&

5


Davy's ibook
WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.


I 1k\ 7] 1“\ | 1 E 1} X T 3
7/ I ¥ ] - 1 N P 3 N N
. = ‘ I ‘ 7 : % % 1y ] : - 1]
N G B N o e
gave her a smile And trembled with fear t yoéur frown. n the
wide spreading shade, Andkept time to the chck of the mill. The
clear running brook, Wherewe gath - erd the flowrs as theygrew On the
pu [ - - |
& et ==
e e : = ,
-\!‘jll cat g . A
) v ‘r} v ]—. y - v 7F
| . ' | [N N N NS . \
[ Y 1 I 5 1 T L\ i T Y ) 1N L‘ I\ ’l N ]\‘ R
- I' . ] 3 1} | 0 #E‘ - D
J 1 v ] ‘ﬁ
old church_yard in the val-ley, Ben Bolt, In a cor.ner ob - scure and a -
mill has  gone to de - cay, Ben Bolt And a qui-et now reignsall a .
Mas - ter’s grave grows the grass, Ben Bolt And the rqnnin little brook is now
“ﬁ : 2
:Ju — : -E:‘——H - - - m—
]';c. Y 3 e f Vi f. v 7 ° :‘f
A .
- y ) 2 H N —N—k—N i o o —— N1y
¥ LS - = - ; - H 71 ] I -
o —
lone, They have fit. ted a slab ,of granite so gray, Andsweet
round, See the old ‘rus.tic porch,withits ro.ses so sweet, Lies
erl And of all the friends who were school . mates then, There re -
. .1 .
2 iEEEzE : s : s
. l“u 1 1 - ——
v # T 7 ' T 7 ? 7 ? y
’) i \
J A 1) 1 A \Y | L A \Y 1 !
7o L e\ e S g —
o - ¢ S @ -
Al.ice lies un . der the stone. They have fit.ted a slab  of
scattered and fal.lento = theground. See the old rus - ticporch,with its
mains, Ben, but you and I, ——mind__of  all the fr;emfswhowere
- & 4 y
\Niva - -
f:. Y -r't. y r 7 <. y : Y
Ad 1ibitum.
e I3 R 1] LL\ IL\ \Y
? o ! —1 % L ¥ % \ i -
. granite so gray, Andsweet Al.ice lies un . der the stone.
ro- ses so sweet, Lies scatter'd and fal . len to the ground.
school . mates then, There remains Ben but you and I.
e e S——==C
ro :
§ANPS . @
o —+ A :

7

F

7

=

ﬁ
—o

~ ,

—
™

[

vomn

o

diid

WWW.MeanTone.com. Public Domain Music is geriefally free. Donations are specifically appreciated.


Davy's ibook
WWW.MeanTone.com. Public Domain Music is generally free. Donations are specifically appreciated.


“My Love in the Cottage by the Sea.

Song and Dance.

Richard Stahl.

“Allegretto Moderato.

Arr.by Arling Shaeffera.“
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