ORIGINAL WORKS AND ARRANGEMENTS FOR

VIOLIN AND PIANO

SERIES III

Prices*

MOMENT MUSICAL (Simplified) (S 3620).. FRANZ SCHUBERT 40

One of the best-known shorter works of this great writer in a particularly
effective violin solo arrangement of medium difficulty.

ROMANCE, Op. 10. (S 3406) A. WILHELMJ .50
A concert solo of dignified and expressive character. Demands advanced in-
terpretative ability, technical facility and a good command of sustained
bowing and all the higher positions.,

PASTORALE (S 3622) DOMENICO SCARLATTI

A classic gem of surpassing beauty, in an arrangement which includes two
versions, one designed for advanced comcert artists and the other for
players of moderate ability.

2 ROMANCES SANS PAROLES, Op. 23 (S 3412)
CAMILLO SIVORI

Two exquisite solos of sustained expressive charm suitable for the advanced
concert repertoire of soloists,

ROMANCE (S 3411)

A lyric gem imbued with all the ‘melodic beauty and characteristic nobility
of expression for which its great composer became famous.

LA SEVILLANA, Op. 49, No. 4 (S 3445) D. ALARD
One of the best and most brilliant shorter solos by this successful composer
of violin music. Catchy, effective and very suitable for advanced players. .

BRINDISI, Op. 49, No. 10 (S 3111) D. AL¢ Price 75¢ (T)

""Brilliant, melodious and excellently designed for the exhibition of techni

skiil, double stopping and rapid bowing. Very effective for fairly advanceu
players.

PRELUDE DU DELUGE, Op. 45 (S 3169) C. SAINT-SAENS .75
A sustained solo of unusual melodic charm and emotional effect. Offers
manifold opportunities for expressive playing and fine tone production.

SOUVENIR DE LUBECK, Op. 3 (S 3749) G. RIECKEN 60

A brilliant composition with double stops and harmonic effects on the
Tyrolian style.

*Pricesin U, S. A,
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Revised & Fingered
by Gustav Saenger.

D.Alard,Op.49-X.

Valse.

BRINDISI.

I

Mouvement de Valse.

S britiante.
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NEW VIOLIN

PUBLICATIONS FOR THE

CONCERT STAGE

BY REPRESENTATIVE AMERICAN AND EUROPEAN COMPOSERS

SERIES 1

|

—= o ————————

%;—

Three Characteristic Dances
Op. 38. Campagnola Italian

Dance ...........coiiiiienn .50
Op.41. Sivigliana, Spanish

Dance ..............ii. 45
Op.42. Saltarells, Andante e

Scherzo ............. R .75

The above listed violin composi-
tions provide a large amount of
melodious and brilliant solo ma-
terial. Proper execution and in-
terpretation of these solos call for
advanced technical ability and
competent mastery of double-stops,
harmonics and skill in all varieties
of bowing.

BACHMANN, ALBERTO. Slavonic
Dance .........cocovvnn.... .50

Characteristic and genuinely ef-
fective violin solo music,

LABATE, BRUNO, Dall’Oriente .60

Charming melodious solo number,

attractive for fairly advanced
players. Original and quaint
traits.

BERGH, ARTHUR Tw111ght Mus-

virility and descriptive force of
the composer’s themes. The
numbers are concise and entirely
unconventional in treatment and
development. They present mani-
fold and unusual technical
difficulties and demand players of
very advanced abilities,

DELLERS, WALTER. Serenade-
Espagnole ................. 40
A characteristic solo excellently

suited for the demands of ad-
vanced players.

DONNER, MAX

Op. 42. Humoreske .......... .50
Op. 57. La Chasse .50

Artistic  violin solos
designed for the concert stage
and providing material of at-
tractive and original design.

especially

ELSENHEIMER, N. J. Menuet a la
Mozart

Dainty and very melodlous.

..... ceessssseeseanse .

FIBICH, ZDENKO. Poem ... .30
(Transcribed by Roland de Berton)
A fine, emotional composition in

an admirable new solo arrange-
ment.

BOSTON

=== s R I e =1~ -

COOPER SQUARE

Printed in U. 8. A,

A modern concert solo demanding
the advanced technical and inter-
pretative abilities of finished play-
ers,

Souvenir de San Sebastian (a L'Es-

pagnole .............iouuunn .50
A brilliant and effective concert
solo in Spanish style,
Mazourka Hollandaise ....... JI5

For very advanced players with
brilliant technical ability.

Op. 82, No. 3. Serenade Basque .50

A sparkling, vivacious concert
number especially designed for
advanced soloists.

Op. 82. No.4. La Mouche. (The
Fly)

A brilliant concert
showy and particularly
for the concert stage.

Op. 87, No. 1.
Antoinette

Charming melody demanding ex-
pressive and artistic interpreta-
tion of a high order.

Op. 87, No. 2. Second Mazurka
de Concert ................. .60

Brilliant and particularly suitable

solo very
suitable

Chanson Marie

mg ceertaeaceane ciaesasas 45 for advanced concert players.
All Zm Ceeretreeeeae . . S i
aT galfa .. e 60 GRA(ES]%I E_]:o )Song Without Worcgss. KUNITZ, LUIGI VON. Scotch Lul-
'wo well-contrasted solos for ad- QJOT) v evenecnncnanens : laby 30
anced ¢ bl d ding | T e et om0 daby aeancean «
Zonsi(i]erca%tll:erint?:ri;yr?titi::l ir‘:)illitg A short solo of intense feeling A delightful lullaby in which all
also technical skill of a high order. and unasual harmonics; concep- the originality and characteristics
o e i advanced of the Seotch musical idiom seem
BORNSCHEIN, FRANZ. Reflection interpretative ability. 1o ave been Incorporate
’ 45 Romance ................... . 30
S d . 50 In a Row Boat. (Im Ruder- A fine concert solo demanding
erenade-Caprice ............ . boot) ..t 75 considerable expressive ability.
Advanced modern violin music de- g a1
manding players of very advanced ;\ioff;;j“g;li;vgaﬁ';;‘gb;g,‘.'a;;g;;;’gi;;; PILZER, MAXIMILLAN. Love
technical ability.- technical surety in kdouhle stops, Song. (Liebeslied) ......... 45
intricate passage-work in harmon- :

Amourette ................. .. .35 et e o more tham oral- Caprice Valse ................ 75
A charming concert number of nal interpretative abilities. Two modern concert solos of ex-
unusual spirit and grace. De- ceptionally musicianly and artistic
mands very advanced players. ) worth; demand very accomplished

KRIENS, CHRISTIAAN. Sons du players.
Soir (Evening Sounds from Suite )
BURLEIGH, CECIL., Cradle Song. “ L PIRANI, MAX. Adantino. (After
35 In Holland”) ............. 35 Leonardo Leo) ’ 35
A dainty solo of unusual origi- |, goiea g I o
fmpromptu and Scherzo ... 60 nalfy "and “ariste ‘meri Very Sraracies sd Spresave “mobih
Akql»ia(r;ceq] ch_)r'xtcsert material for melodious and effective, Demands poetic interpretation and
sifled violtmists. emotional warmth.
SIX PICTURES Villanelle. (Shepherd Song). . 45 SIMON, EDWARD, G.
A catchy solo number demanding Tango Serenade .............. 50
0O 30, No. 1. Distance .35 coqsn(leral‘,»lc technical ability and .
p. N .1 cevaes artistic taste. A fine concert solo, of semi-
Op. 30, No. 2. Rocks ........ 35 popular character.
Prices in U. S. A.
e — e ey Y- Y- Y= Y= ————~ Y- Y- N —

NEW YORK

=15 € E E DE € 1= DE DE € DE DE .u’.=%ﬂ
D’AGOSTINO, A, “Villanelle (Shep- Op. 30, No. 3. Ripples ....... 40 Op. 77, No. 1. Révérie Dans Les
L herdmaxden s Song) ....... .50 Op. 30, No. é Hills .......... .40 Montagues ................ .50
Op. 30, No. 5. A Mirage .... .40 For very advanced players with
The Flower of Italy ......... 50 Op. 30, No. 6, Murmurings .. .50 good command of the finger-board
Souvenir de Venice (Barcarola) .45 Extremely interesting  modern and advanced bowing ability.
2 The Echo ................. .. 50 solos. the principal appeal of Romance .... .............. 60

L o e L e L [ e e e = ]

CHICAGO
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