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Oberw: Flauto traverso 8
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N? 2. Gesang Elsa’s.

“

Zweiter Act, 2t Scene aus.Lohengrin.

Registrirung:

Manual II: Flauto trav. 87

Manual ITI: Flauto dolce 8’ und Flauto 4;

Pedal: Violoncellbass 8.

utragen.

-~
-~

: /

<[ ﬂ ]

%l . 4& la:mf-

g ml.

S * A2

W : it i

Al A k
Sl '

S0l

\%Sl

S

7 , OB
)
G| A 9k
5k
HﬁvﬂH.’ v.l'.—,'l/f
L] L] ») -
m I\ l’nw_mv{,
¢ 2] .
X Iy .
lm ie 49 \ op
2 (i
= R :
m .AM..GIWL@ N/
<Hl-* B B
% Wv w
N4
T —————— - p——
o .
] p—
© «
M ~
: g
, =

- |h¢__
i INTERE ST 1HE
T avf.. Lauw.v; 4
e a~
m>z = .Jl AID muluw
st s R
us N T [ Y e
B 7
m, o
— DI HE TN
___m
8l s
- T
(1l
| a
) -ﬂwf
IR
l% .r.w’ !TT U‘
N
S I
m _.L \
B o e T
CAE\
P v
5

1 Zeitmasse.

g langsamer
]

~ ¢

_ A;L‘l(’jl‘ 1

..l‘azaL QL
i
- v umm
I —slll] [
orf ALY
f <N ||
.-
,, |
2 —
b
v B\ | _. IR
JW; 4 \
- ) “g! O

A

|

> [ 4

i

g —el_
= e
0“,

R e 1

J N b mu/
g | !
S
$ >14 .. .
S . . RIS
RGN
P
Al
o WA el
pas. I Y 7 %
| TSy | e
e
QL V| B\
T T
ﬁ 9l
| L
IR
||{Urr‘ D QL=
| a]
EVGE YR N
unﬂu ol
) ol
ol 4| T
Syloenlyll )
. iy v fuans
0~ ()
Q] _,?rl Nm —N
pany 'y
11 L Y0
AT TN e QL
T i
s [
l"ll /
L Ca BN
e |
1 en ] |
. il A | T
SO
Y _ﬁ—, amilain
ok N
. G
JhY

15060



5

B X
A )
Ui /
~ "
o sl
R ~
] \J_v
-+ _
%17 1
R YR A R\ T 7
b | |
. ™
B | | -
Py x%
. i ey
= T ;
< |44 N UT,.[
-~
Im L]
= | Q&le, TRy
<
= V wll
s S
=<
R Py
= 3§ v £ o
= N [
n ®R N &l .«
= N_ \
.w v o
z .
- T \1l n| @
= %
= o
=TT 3 3
T .
[Nm\/lla— -
Y
s N Te . .
r L) [l
AW LG G
. A.HU+
fo & o2

A | | e |ld\v
._ L ni \
5 ﬂ
ﬂmmﬂ T Q|
A Hll _unw | .ﬁn

—M HE B 1R MWLL

i v

_ llnv_ \REE \tfy

w .

o
nII Mm_ﬂ . N
[ﬂ s JAL YA
lf T

,Trlr ‘\ﬁwr N
T
A Q
N |3 ‘.
: .v.\]‘ |_! 7.
e = =
oy QL |
V[

e el ,,,, \ ﬁi

Hﬁ, , s | |

N W..I ..r
S~~~z

ziehen:

ﬂoAﬂ ; | F, &
s = K .
2 f w
AL = [y
Ik -
1 g 4 T
Te
. R
N oo 1
iy g W
1 I
s\ RAC Y. 1 | T
) _
<A = % pi.
<
e T e
M AL Y , 5}#
.M TR~ TN —
H e
" Yl AnV1l
\jm o:n,w B
h ke
e ﬂa,, ’
5|
e eall |
E
@ [T N F
i T ﬂ 7=
> . R
= iéll,\% e |
= ] il
B
,%, Itc.? s \
B Li T | W ‘,_d&,u
NEe BB

_‘:’_'_h
_,IL
2

Nl [
il |ll.vtv
I
11
i +Bian HIEIN | \
E '
sl A . ‘Fin_
$ _
T
e @ .L %
W
- H?l ‘.-_[W—__ \
p.1 .rﬁwr |
1 I\ RIS N BEE\
W . |
J&r ‘Lm,g
R
h: .
|

/) u

~ {
< SN -
| LYREE!
I —+e
JEE o
i .FJ~ )
W T R
L e SN R
Li oo loiol 1
CEEE

170660



f "* ‘/"\ h [ - -_~
R S i 7~ it - I 7 -
5,«%’* Sl e
e/ I//—\
| | om—
LB et el ]
F=EdE oy
? i S ! ; I
T *-L -
2 14 !
o) o

|
i
B

i

weg: “ Subbass 16: ) J_ ‘i/

53 =R =R 8 Tt £ e e—
=t 1 e .
i ’ ’ ‘

*

Ohw. &
2 £ te he, .
L S I I — ; —
I. i Py % 4 : —F— t éd ,__i,,__ Py P Y Py P - —
| ® i — - * ‘d"_ 1 8——=8 ] —8 ’J
e ‘, =TT~ 7
I T d g ® Ld ~ 1
7 & e~ % g A
/. — N E AN, AT J R A .,#;. 0 R 1 | bl ©- o .|
Ta ‘l K | ! ! —
0D {amor naph L
N? 3. Gang vach demm Miinster.
Ziweiter Act,5¥ Scene aus Lohengring
Registrirung:
Oberw: alle 8!
Hauptw: alle 87 mit Oberw. gecoppelt.
Unterw: Salicional 87 u. Flauto 4!
Pedal: Violon 87 und Bordunbass 87 Pos. 167 ohne Rohrwerkscoppel
Langsam.
angsam 0}‘)“1 -
[ — ———— G— # - e — —— e —
L% e ———  T——— o 1 E——— | B — e O
J - ¢ 7 ke 7 O e R—
% — ]
i BT ale, : e R '
Manuale ' - /3 o< " . ! A ?1 o
e~ S - y EE— R/ R —
(1) 8~—— = <y zZ. i Z Z &
il - - T | | p—
Untw. | !
- — - _ ———
To——o— O o
Pedal. o S Rt RS : Y - Py
S —-

i rechts: Gemshorn % Octavbass 47 und Unterwerk voll,
links: Octave 4; Octavbass 8 und Unterwerk voll.

ziehen:

13060



| e

P T

[ X ]

Ziehen rechts: | Bordun 16; Gambe 4" u.Octave 4
/——l——\'hnks: Subbass 167 Principalbass 16 und Spitzflste 4.
' . N | ] ‘
T~ » é £ 4 4 <" 4 < 2 ﬂ 1\
ok . . o
- /’ £ { | |
%{ 3 p— T i —
« *° poco a poco cresc.
- . | A o o, A~
/‘————-\ - b . -
i 1 rj_l—” i ~ 1 '
—~ = T
Hptw.
/"/—_—\
=t ._
[/. d . J‘H# _i S [N ) Vs : {a
l[ t~— _——A ‘
rechts: | Rohrwerkscoppelund Quinte 23’

ziehen: links: Cornetthass 5fach, Octave 27des Qber.

werks, Untersatz J"’und Violon 162

S (e e e P e e s e te— Z i —
£ 2 e uls ., — e !LJ{T
oy e e . e —— . 97 =]
- e . s
v 'Q'/\ ’ Obw

)
/
R

S —
T

' (8] Z o—» 4 — e — i’*&—_‘ﬁf— E——
Z o ] i — i |
Zichen: rechts: | Trompete 87 - l\ Clarine 4; Mixtur 5fach und Hauptwerk voll.
ZYCHEM Jinks: | Schaef 3fach. i Hauptwerk voll.
o ' - . "T_—x\
fH | T e N . [/’—T—T.\ SN - ‘1 !
@dgtgi__ 77;] : Z : bjF i‘g——%&'—' _br_’ : Jﬁ'r‘;j - ';.J""L,ﬂ\4.L nf
e * l " Vﬂv!\—_— (S,
oy ' >N |1 ? ~ ] ] oA
oo fe . ni} < L, 4‘0 fe £- h4b 5 . 4 EilE e
=8 = F—=38 e 2
{

5 — - |! I
r 1 .h?—‘_“‘? ) Jh /\' 'h
{ i v

: !
~_ &~ a ' l

[9 ;'jzci" -

echts: | Posaune 327 dale L
ziehen; LCOtS ‘ osaune Pedalcoppe (Volles Werk.)
links | ———— - Manua]copppl
; o — | Hptw.
4 e A M 723 z 2 /P A A —
AL/ " 0 of “2 O === —
(o et e : ) s S = g 8 o o 4
= == e SE = == =2
0 ~—" ° — 1\" A D
V7 a ﬁ’a’“ T A viia
_ + g . A A A
_— * ol o J_ J e i S
T, e e 22 s |8 o Tels
- -t I - «¥
- fpfeeie . e e R
i r L t ] £ ~a= i
A A | A ' I
i 3 y J—— ¥ m— —t4—aH
V4 rN — * [\ ) (%) [ ) ) Y I
. = D — @ —— —
" a < > = ©
\% \% v\./

15060



®

N? 4.Gesang Lohengrin’s.
Dritter Act, 2 Scene aus,Lohengrin.

Registrirung:
Man.II: Flauto trav. 8!
Man. I1I: Salieional 3/
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N? 5. Gesang Lohengrin’s.

Dritter Act, 2 Scene aus,Lohengrin!

Registrirung:

Oberwerk: Flauto trav. 87

Unterwerk: Salicional 87 und Flauto 47
Pedal; Subbass 167 und Yiolon 8;
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N? 6. Abschied Lohengrins.

. . .o
Dritter Act, 3 Scene aus, Lohengrin:

Registrirung:
Manual I1: Flauto trav. 8" und Hohlflote 8/

Manual 1 Salicional 8 und Flaute 4
Pedal: Violoueellbass 2
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