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‘THE CLAVICHORD

- Among the predecessors of the modern pianoforte the clavichord and the harpsichord (Italian cembalo)
‘were the most important. The clavichord was derived from the old monochord, and was in general use
up o the beginning of the nineteenth century; in faft, it was frequently still 1o be found as late as 1870
in remote German villages. When the superior possibilities of the perfeied pianoforte led to its universal
adoption among musicians, the whole family of mediaeval keyed instruments fell into disuse.

Neither the clavichord nor the harpsichord was the true ancestor of the pianoforte, which was derived,
by analogy at least, from the dulcimer. Their principle of action was quite different from the pianoforte,
and they also differed entirely the one from the other. In the clavichord the string was struck full by a
small brass “tangent” or wedge attached to the farther end of the key, and continuing its pressure on the
string as long as the key was held down. The resulting tone was charmingly sweet and delicate, suscep-
tible of increase and decrease, and until the piano was invented, unequalled in reflecting gradations of
touch. An effeft much admired in the clavichord was the ““ Bebung” or.vihrato, produced by a repeated
after-pressure of the key without removing the finger. In shape the clavichord was the prototype of the
modern square piano ; while its small size— often portable — and the weakness of its delicate tone made it
preéminently the instrument of intimacy and the home.

The illustrations on the opposite page show two excellent examples of the clavichord of different periods.
The Italian instrument is a very interesting specimen of early construétion; and although, like many old
instruments, this one has met with considerable restoration, its value and interest are not affeted thereby.
1t is contained in a small portable case, covered with stamped leather with design in brown on a gold
ground; and has a compass of but thirty-six notes. The name of the maker, Alex. Trasontini, and the date,
1537, are found on ivory within the edge of the case; also a motto which has surely been erroncously re-
lettered, and which should read UT ROSA FLOS FLORUM ITA HOC CLAVILE CLAVILIUM, . e. “As the
rose 15 the flower of flowers, so this is the clavichord of clavichords.”

In contrast with this primitive though elegant instrument is the German clavichord shown in the lower
illustration, which was made in the year 1765 by Fohn Christopher Fesse, organist at St. Martin's
Church, Halberstadt. The case, supported upon a permanent stand, is plain, painted upon the outside in
imitation of tortoise-shell; the inside of the cover black, with painted panels. But the compass has been ex-
tended to five oflaves, and the mechanism so improved, that the contrapuntal masterpieces of the eighteenth
century may be satisfaltorily performed thereupon. It was for an instrument suck as this that the great
Back wrote the celebrated Preludes and Fugues of the < Well-tempered Clavichord.”



THE HARPSICHORD

Contemporary with the clavichord, though probably of later invention, was the Izar_p.;iélmrd an instru-
ment evolved, in common with the spinet and virginal, from the ancient psaltery. Its compass, in earlier
instruments very restrified, was gradually extended to five offaves. The wing shape (< Fligel™) of the
modern grand piano was charalleristic of the true harpsichord—a model taken from the trapeze-shaped
psaltery. The virginal and spinet, though operated by the same mechanical device, were of oblong shape like
the differently construéted clavichord.

The harpsichord was not only larger than the clavichord, but was capable of producing a powerful,
brilliant tone, and was very generally used for public performance. The strings, instead of being struck
by a tangent, were plucked with points of quill or hard leather which stood out from the side of wooden
uprights, known as jacks, fastened to the farther end of the keys. As the keys were pressed down the jacks
passed upward, causing the quills to pluck the strings above, which vibrated like those of a mandolin.
The tone of the harpsichord was hard and metallic, and entirely incapable of reproducing the nuances of
forte and piano, o7 responding to differences of touch. To offset this defeé? a suggestion was borrowed from
the organ. Stops were added, which, as they were drawn out or pushed in, made it possible to use either
one, two or three strings, thus producing three degrees from piano to forte. 4 damper of leather or cloth
put upon the strings by the same means produced an imitation of the lute. Or, by providing two keyboards
placed one above the other, these appliances were combined, and by shifting the lzaml.r the player could se-
cure dynamic contrasts.

The beautiful harpsichord reproduced upon the opposite page is the work of an unknown Italian maker
of the seventeenth century. It has but a single keyboard, with two unison strings to each note, and a com-
pass of four oftaves and a fourth. The case is elaborately decorated with inlay of ivery and ebony, and
with paintings of musical scenes and a sleeping Venus. Above the keys (also inlaid) arve small ivory
plagues engraved with scenes from the Passion of our Lord. The sound-board bears three sunken roses,
one of whick is partly visible in the photograph.

The second illustration shows a fine example of the double-banked harpsichord. It was made in Flanders
about 1650 by Foannes Couchet, a nephew of Fean Ruckers, of the famous Ruckers family of harpsi-
chord makers, who flourished in Antwerp during the seventeenth century. Both keyboards have a compass
of four offaves and a fifth. There are three strings, two in unison and one in the oftave, and a lute-stop.
The upper keyboard acls on the first string and with the lute-stop ; the lower keyboard on the first, second
and third strings without the lute-stop. The combinations are operated by small brass knobs, which pro-
Jelt at the right of the case, which is painted with flowers and conventional ornament on a gilt ground,
and rests upon a seven-legged stand, finely decorated with carving and gilt gesso work.
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ITALIAN COMPOSERS FOR THE
HARPSICHORD
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N the sixteenth century Italy was first in all the arts, in music, in sculpture, in painting and
I in literature. Palestrina was called upon to reform church music, and he composed masses

of a beauty that has never been equalled; Luca Marenzio composed his madrigals,and Mon-
teverde invented the opera. The example of these geniuses was followed by a host of lesser com-
posérs; schools for music were founded, and French, Belgian and Spanish musicians, who one
hundred years before had gone to Italy to teach, now came to learn and to admire. Though a great
deal of the music written in Italy in the sixteenth century was vocal,—all Palestrina’s masses, in
fa& all religious music was unaccompanied,— instrumental composition was not neglected, and at
the beginning of the seventeenth century Frescobaldi produced his works for Organo e Cembalo,
and later on Corelli and Viotti wrote for the violin.

That the musical inspiration which arose in Italy in the sixteenth century should have been
continued far into the eightéenth shows how strong the instin& must have been, and how excel-
lent the musical tradition; and the learning of these masters of old time, and their knowledge of
music, will, I think, astonish the reader of this volume. I have endeavored to bring together, for
the student and the amateur, examples of the music that was written at this time for the harpsi-
cliord. They have been chosen from the earliest Italian composers down to Clemerm, whom I have
included, although he has written chiefly for the modern planoforte

True it is that most of these pieces have been published in various editions, but Alessandro Scar-
latti’s toccatas are given now for the first time by the kind permission of the authorities of the
Conservatorio di Musica Giuseppe Verdi, of Milan, where the original manuscripts are kept.

The pieces of this volume follow the originals stri¢tly, and whenever I have thought it necessary
to make a slight alteration the altered passage is given together with the original. I have supplied the
marks for expression and speed, for, as every one knows, those old composers only put the mere
notes on the paper. I claim no more for my marks of expression than that they were suggested to
me by the music, and every one is free to alter them according to his individual feeling.

BIOGRAPHICAL SKETCHES

RCOLE PASQUINI wa$ born in Fer-

rara about 1580. He studied with one of
the Milleville, who were established at the Court
of the Duke of Ferrara. Pasquini was organist at
San Pietro in Rome; he left Rome in 1614, but
his reasons for leaving and what became of him
are unknown. He-was a celebrated organist; but
his compositions are rare, and few are acquainted
with them.

Frescobaldi succeeded him at San Pietro.

IROLAMO FRESCOBALDI was born

in Ferrarain1583,and was buriedin Rome,
March 2, 1644. He was a pupil of Luzzasco
Luzzaschi, and when, accompanied by his master,
he went to Rome, to fill the place left vacant by
Ercole Pasquini, a crowd of thirty thousand peo-
ple assembled to hear him play the organ in the
Cathedral. He left works that place him above
all composers of his time for the organ and
cembalo or harpsichord. His toccatas, canzonas,



x ITALIAN COMPOSERS

fugues, &c., are full of beautiful melodies and
daring harmomes, and show an extraordinary
feeling of tonality. Besides the technical difficul-
ties of his compositions Frescobaldi wrote on a
stave of six lines for the right hand and eighs
lines for the left. (See illustration below.)

In the preface to his Toccate d’ intavolatura di
cembalo ed organo Frescobaldi, after having pro-
tested that he prefers the merits of other com-
posers to his own, proceeds to give some advice
on the playing of his compositions: that the
time must not be kept with stri& beats through-
out, but be subjected to the emotion, sentiment
and brilliancy of the different passages; that the
opening of the toccata be played slow, and the
chords and discords arpeggiando; that the ca-
denzas, although written rapidly, must be played
broadly and rallentando towards the end; that me-
lodic passages be played slowly,and brilliant ones
quickly; and, finally, that he leaves to the good
taste and judgment of the player full liberty in se-
lecting the fempo, ““in which consists the spirit and
perfection of this manner and style of playing.”

ICHELANGELO ROSSI was born in
Rome; the date of his birth is unknown,
but it is certain that he lived there from 1620
to 1660. He was a pupil of Frescobaldi, and

had a great reputatxon as a vxohmst, organist ~
and composer. In 1625 an opera written By him,
Erminia sul Giordano, was performed in Rome,
and successfully. His book called Intavolatura
d’organo e cembalo, published in Rome, 1657,
contains many interesting pieces. We find in the
Toccata in D minor (see page 21) many daring
modulations, and its close is an extraordinary
example of the early use of chromatics. The
Andantino (see page 18) mlght have been written
by a Mozart. ,

ERNARDO PASQUINI was born in

Massa de Valnevola, Tuscany, the 8th of
December, 1637. He studied with Loreto Vittori
and Antonio Cesti. When quite a' young man
he was appointed organist in Santa Maria Mag-
giore in Rome, and later organist of the Senate
and Roman People. He was the greatest organ-
ist of Italy in the latter part of the seventeenth
century, and his best pupils were F. Gasperini
and Francesco Durante. He died in Rome on
the 22d of November, 1710. B

LESSANDRO SCARLATT]I, one of the
greatest of Italian composers, was born in
Trapani, Sicily, in 1649. He studied counter-
point under Carissimi in Rome, and later became
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maestro di cappella of Queen Christine of Sweden,
then living in Rome. In 1688,%fter the Queen’s

death, he accepted a similar appointment at the:

Chapel Royal of Naples. In 1703 he went back
to Rome as maestro di cappella-of Santa Maria
Maggiore, where he stayed uatil March, 1709,
and then returned to Naples. He died there
O&ober 24, 1725.

In the various conservatori di musica of Na-
ples (Sant’ Onofrio, Poveri di Gesu Cristo, Lo-
reto) he taught many who became celebrated and
contributed to the glory ofthe Neapolitan school ;
for instance, Logroscino, Durante, and his own
son Domenico.

Alessandro Scarlatti was a voluminous writer:
one hundred and fifteen operas, two hundred
masses, several oratorios, a large number of can-
tatas, church music, chamber music, &¢. Many
of his compositions for the harpsichord are still

_ unpublished; a Fugue in F minor and an Alle-

gro in G major have been printed in colle&tions
of, music by old composers. Fétis, however,
speaks of two books of toccatas and a suite of
pieces. Through the kindness of the authorities
of the Milan Conservatorio di Musica Giuseppe
Verdi, I was permitted to copy ten toccatas for
the harpsichord, with a view to publication; and
some of these pieces are now printed for the first
time. I felt I must harmonize the A4ria from Toc-
cataSecondaand the Minuettofrom Toccata Quarta,
for in the originals only the melody and the bass
are given; no doubt the composer left the per-
former free to harmonize it, the # on the two B’s
in the bass being, I hope, my valid excuse. All
the other toccatas are left as in the originals. I
wish to call the attention of musicians to Toc-
cata Settima.

The form of Scarlatti’s toccatas is quite differ-
ent from those of Frescobaldi and Rossi, which
may be almost said to be formless and read like
improvisations. Every one of Scarlatti’s toccatas
is different; but though he changes the form,
there is always form.

No. 1 is in one movement, not unlike his
son’s pieces.

No. 2 is in four movements: Adagio, Allegro,
Grave (aria), Vivace.

No. 3 is in two movements: A/legro, Giga.

No. 4 is in three movements: Allegro, Ada-
gio, Minuetto.

No. 5 is in three movements: Allegro, Ada-
gio, Alla Francese.

No. 6 is in one movement.

No. 7 is a theme with variations.

No. 8 is in two movements: Allegro, Giga.

No. g is in one movement, like a fantasia.

No. 10 is in one movement.

From the above it will be seen that Scarlatti
gave a wider meaning to the name “toccata.” In
some of these pieces he wrote what we would
call a small sonata, in two, three or four move-
ments.

‘The best of these pieces to my mind is No. 7,
Tema con variazioni. He seems to have been the
inventor of this form, for we do not find it in the
works of any earlier composer, nor in any later
until we come to Beethoven. The theme is in it-
self a strong one; and the treatment, the tech-
nique, the handling of each variation, are extraor-
dinaty. With later composers these would be
mere scales, arpeggios or florid passages ; but with
Scarlatti there is a sequence of rhythm and mood,
and we have a sense that the composer is work-
ing up to a complete whole. The closes of the
second, third, fourth, sixth and eighth variations
are full of passion, such as we find in no one else
before Beethoven. In looking at this toccata and
at No. g one can hardly realize that such music
was written merely for the cembalo at a time
when Bach and Handel were still boys, and one
hundred years before Beethoven.

ARLO FRANCESCO POLLAROLO,

born in Brescia about the middle of the
seventeenth century, studied with Legrenzi, and
passed all his life in Venice, where he died in
1722. He composed seventy operas, various ora-
torios, cantatas and organ pieces. The fugue given
in this volume is 2 good specimen of his vigo-
rous writing.



xii
OMENICO SCARLATTI, son of the
great Alessandro Scarlatti, was born in

Naples, in 1683. His father was his first teacher;

and later he went to Rome and finished his

studiesunder Gasparini. He became Italy’s great-
est harpsichord player, and one of the best in

Europe. He wrote several operas, and they were

all performed in Italy. When he visited Lon-

don, in 1720, his opera Narciso was given at the

Italian Opera. Scarlatti also composed church

music, but it is his pieces for the harpsichord

which place him in the first rank of composers
for that instrument. Many and varied ideas,
charming melodies and abundance of technical
devices make these pieces a source of continual
delight to musicians and amateurs. Any one of
them may be placed on a modern pianoforte-
recital programme with a certainty of pleasing
the audience. Scarlatti wrote a great number of
pieces for the harpsichord; about five hundred
have been attributed to him. Some have been
printed, but many remain still in manuscript.
Domenico Scarlatti died at Naples in 1757.

RANCESCO DURANTE was born in
Frattamaggiore in the kingdom of Naples,
March 15, 1684. He was admitted into the Con-
servatorio dei Poveri di Gesu Cristo and became
apupil of Gaetano Greco,and soonacquired great
ability as player on the harpsichord and organ.
Later on he was sent to the Conservatorio di
S. Onofrio, and finished his studies with Ales-
sandro Scarlatti. He composed chiefly church
music, and his compositions were admired all
over Europe. To him, more than to any other
Neapolitan teacher, is due the foundation of the
famous Neapolitan school of the eighteenth cen-
tury,and his pupils included T'raetta, Vinci, Jo-
melli, Piccini, Sacchini, Guglielmi and Paisiello.
He became professor at the Conservatorio di
Loreto, in Naples, in 1742, and died August 13,

1755.

ENEDETTO MARCELLO, the cele-
brated composer of the Psalms, was born
in Venice, July 24, 1686. He was of noble birth,

ITALIAN COMPOSERS

and received a solid and manifold education; but
poetry and music attracted him, and he studied
counterpoint with Gasperini, for whom he had
great respect.

Like all Venetian nobles, Marcello, in his
young days, studied law and held several posts
as magistrate. For fourteen years he was mem-
ber of the Council of the Forty, and was sent as
“Provvisore” to Pola in 1730. There his health
broke down, and in 1738 he went to Brescia (as
treasurer), hoping the change would benefit him.
Unfortunately he did not recover his health,
and he died there on the 24th of July, 1739.

Besides his fifty celebrated Psalms he com-
posed some dramatic works, masses, oratorios,
cantatas and instrumental music. The toccata
published in this volume is remarkable for its
peculiar wrist motion and clearness of form.

ICCOLO PORPORA was born in Na-

ples, August 19, 1686. He studied at the
Conservatorio di Santa Maria di Loreto under
Gaetano Grecoand others; and probably received
advice from Alessandro Scarlatti. Like-all Italian
composers he wrote numerous operas, oratorios,
masses, &c.; but his best compositions are his
cantatas for solo voice with harpsichord accom-
paniments, twelve of which were published in
London in 1735. He was a great teacher, and
the most famous singers of the eighteenth cen-
tury were his pupils, viz., Farinelli, Caffarelli,
Porporino, Salimbeni and Molteni. In Vienna he
gave a few lessons to young Haydn; in Dresden
he met with ingratitude from his former pupil
Hasse. In London he competed with Handel
and founded a rival opera house; but his ad-
venture was not successful, and he returned to
Naples, old and in broken health,and died there,
in poverty, in February, 1766. The fugue in
this volume gives a good idea of his instrumental
style.

OMENICO ZIPOLI, born about 1686,
was organist at the church of the Jesuits
in Rome in the beginning of the eighteenth cen
tury. More than this is not known of his life,
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nor is the date of his death obtainable. He pub-
lished in Rome, in 1716, Sonate d’intavolatura
d’ organo e cembalo. The two volumes in which his-
music is published contain many varied pieces,
such as toccate, versi, canzone, offertori, pastorali,
preludi, allemande, correnti, sarabande, gighe, ga-
votte and partite. His style is flowing, melodic,
elegant and harmonious.

IAMBATTISTA MARTINI was born

in Bologna, April 25, 1706. He was taught
the violin at an early age by his father, who very
soon found that there was nothing further he
could teach the boy. Martini was sent to Padre
Predieri, with whom he studied singing and harp-
sichord playing; Antonio Ricederi taught him
counterpoint. He was confided to the Fathers of
St. Filippo Neri for his moral and religious train-
ing,and they accomplished their task so well that
when he was eighteen Martini became a monk.

He studied philosophy seriously, and acquired
such a deep knowledge of theoretical and prac-
tical music that, although he was only nineteen,
hewas sele&ed as maestro di cappella at the church
of San Francesco. When not composing music
he spent his time studying mathematics, and
reading ancient and modern treatises on music.
He gathered together a remarkable library of
music-books and manuscripts. Martini collected
~ for fifty years, and spent large sums on his col-
le¢tion. His former pupils, and foreign princes,
his admirers, knowing his acquisitive passion,
presented him with old and rare booksand manu-
scripts, and vied with each other in increasing
his collection.

Martini opened a School of Music in Bologna
which soon became celebrated all over Europe,
and the great musicians of his time were sensible
of the advantages of his advice. He died O&o-
ber 3, 1784.

The greater part of Martini’s compositions
is still in manuscript at the Liceo Musicale, in
Bologna; very little has ever been printed. He
wrote masses, motets, oratorios and other kinds
of religious and secular music. He also wrote
eighteen sonatas for organ and harpsichord.

xiii

ALDASSARE GALUPPI was born Oc- °

tober 18, 1706, in the island of Burano,
near Venice. His father, who united the dispa-
rate offices of barber and violinist, was his first
master. When he was sixteen he went to Venice
and picked up a living by playing the organ in
different churches. Galuppi was a daring boy,
for though quite ignorant of the principles of
music, he composed a comic opera, and was
clever enough to get it performed; but he could
not get it applauded,—it was hissed,—and in
despair he resolved to return to the original shop,
to the shears and the razor. But Benedetto Mar-
cello, who recognized his musical talent, took
the boy under his protection, and put him to
learn counterpoint with Lotti. He also studied
the harpsichord, and became a very good player.
During his long life he composed many operas,
all of which were performed in Italy, many with
success, especially the comic ones. Catherine II
sent for him, and he went to Russia, where his
first opera, given in St. Petersburg, was well re-
ceived. He returned to Italy,and died at Venice,
in January, 1785.

IETRO DOMENICO PARADIES was

born in Naples about 1710, and studied
with Porpora. He composed several operas, one
of which was performed in London when he
settled there as professor of the harpsichord in
1747. His twelve sonatas were published in Lon-
don, in 1754, by John Johnson. Many years
after he returned to Italy, and died in Venice
about 1795.

ERDINANDO TURINI was born at

Salo, near Brescia, in 1749. His uncle, F.
Bertoni, taught him harmony and organ play-
ing. At the age of twenty-three he lost his sight,
was obliged to give up writing operas, and ac-
cepted a position as organist at the Church of
Santa Giustina in Padova. In 1800, on account
of the war, he went to Brescia, where he sup-
ported himself by teaching till his death, about
1812.
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IOVANNI BATTISTA GRAZIOLI
was born in Venice about 1755, and

studied with F. Bertoni, whom he succeeded as

organist at the Church of San Marco in 1782.

He died in 1820. Several sonatas by Grazioli

have been published in Germany.

UZIO CLEMENTI was born in Rome

in 1752,and died in England, March 10,
1832. With his Gradus ad Parnassum he laid

O¢tober 30, 1905.

ITALIAN COMPOSERS

the foundation of modern pianoforte --playihg.

- All his compositions, which include ‘one hun-

dred and five sonatas, belong to the period of
pianoforte music and are outside the scope of
this volume. Nevertheless I have decided to in-
clude his celebrated Toccaza for comparison with
those of the older composers. It would be use-
less to give any of his sonatas, as all students
of the pianoforte are acquainted with them.
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TOCCATA, in G Minor

Fdited by M. Esposito GIROLAMO FRESCOBALDI
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GIROLAMO FRESCOBALDI

Edited by M. Esposito
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FUGUE, in G Minor

Edited by M. Esposito . GIROLAMO FRESCOBALDI

(1588 -1644)
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SONATA VIII, in F Major

(1683-1757)
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SONATA IX, in F Minor

(1683-1757)
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One day the favorite cat of Scarlatti walked over the keyboard producing by chance the following notes:
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