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IMPORTANT MUSICAL WORKS
FOR STUDY AND RECREATION

Four-Hand Parlor Pieces

Price, 50 cents -

This volume has been prepared in response to
an urgent demand fer a collection of this nature
at a popular price. The various numbers are of
bright, entertaining character, consisting of original
compositions and arrangements. Many of the num-
bers have been especially arranged for this volume.

The pieces are of moderate difficulty, ranging from,

the early Third Grade; none more difficult than
Grade IV,

Album of Lyric Pieces
FOR THE PIANO
Price, 50 cents

A collection of pieces by various composers in
which the meludic idea and the expressive quality
are predominant. The study of such compositions

teuds to develop musical intelligence and appreciation.-

The pieces, while well-contrasted, are all truly lyric
in character. None are beyend Grade IIT in 4diffi-
culty; some are as easy as Grade II.

The collection includes no dance forms or severe
classics; the emotional element is always prominent.

s, mmetve st

Popular Parlor Album

FOR THE PIANO
Price, 50 cents

Recreation pieces of character and merit. Our
¢‘First Parlor Pieces’’ has perhaps had the largesi
sale of any fifty-cent collection. The Popular Par-
lor Album may be regarded as a continuation of that
volume, and of equal excellence. -

It contains pieces in or about Grade III. Not
the stock standard pieces found in'various collec-
tions, but a wealth of new, pleagsing pieces of light
and attractive character ard only moderate difficulty.

Modern Dance Album

Price, 50 cents

A Collection of Dance Music of Medium Diffi«
culty for the Piano.

Every piece is a gem—the choice of our whole
catalogue between the grades of 2 and 4

The book has been expressly designed to meet
the demands of the modern ball-room, being rich
in ecaptivating waltzes and dashing two-steps, as
well as a number of various other dances.

The Juvenile Duet Players

Price, 50 cents

A eollection of piano duets suitable for the Cabinet
Organ or Piano in the earlier grades.

Both the primo and secondo parts will be found
to be about of equal grade.

!n many ways this volume is quite unique. The
contents have been made ap from the best-selling
solos in our catalogue, the arrangements are spark-
lmg, and while within the compass of the organ, are
just as well suited for the piano.

The value of duet playing, even in the earlier
grades, cannot be overescimated.

Franz Liszt Album

A Superb Volume in Every Way
it C 16 Compositions on over 100 Pages

Price, $1.00

A complete Liszt repertoire in one volume. A
collection of the most admired and generally popular
works of this great composer, both of his original
works as well as the transcriptions of famous sougs
and ¢peratic airs.

Gaining in favor as are the works of Liszt, this
volume containing all of his favorite works under
one cover canuot but be received with enthusiasm.

.

Modern Drawing Room Pieces
FOR THE PIANO
Price, $1.00

Brilliant Pianuv Music for Social and Recital Use

Contains exclusively brilliant and attractive draw.
.ing-room c¢ompositions of a high order, melodious
and showy in the hands of the average player.
Modern pieces of striking character and proven pop-
ularity, every one sure to be appreciated by the
general musical listener.

No further suggestion as to the high value of this
work is needed than a mention of a few of the com-
posers represented: Borowski, Paul Wachs, Mac-
Dowell, Reinecke and Kolling,

Master Pieces
FOR THE PIANO
Price, $1.00

The best compositions from the greatest masters,
in one volume. Difficult piano music for Concert
use. 'This volume is about the only collection con-
taining a wvaried selection of piano pieces by such
composers as Beethoven, Chopin, Schumann, Bach,
ete., ete.

The volume is an attractive one ~f sheet music
size, good paper and printing, 128 pages of musie,
any two compositions worth the cost of the book.
The constant demand we had for such a work, which
we could not supply, led usg to publish this volume,

The Two Pianists

A COLLECTION FOR FOUR HANDS
Price, $1.00

Every progressive teacher makes much use of
four-kaud pieces on account of their splendid value
in teaching steadiness in playing, evenness in time,
precision and accuracy in reading. This collection
of piano duets has been specially selected for use in
instruction as well as for entertainment. The
pieces are of the medium grade of difficulty, classical
aud popular in style, and are partlcularly suited for
use in pupils’ recitals.

Practical Harmony

ON A FRENCH BASIS
By HOMER A. NORRIS

In Two Books—Part 1. Consonance
Part I, Dissorance
Price of Each Part, $1.00
ey to Harmony, 75 cents

Harmony study ought to he made useful and prac-
tical to the needs of students of music, instrumentzl
or voecal; particularly should it prepare them to
understand the compositions they study, and to ba
able o analyze all chords used therein.

The Little Pischna

BERNHARD WOLFR
Price, $1.00

A standard set of short and practical technical
exercises covering all foundation work. Orne of its
chief aims is the equal development of the hands,
and each technical figure is worked out through all
the kevb

It is highly popular among teachers and conser-
vatories Doth in Europe and in this country,

The Organ Player
Compiled by PRESTON WARE OREM
Price, $1.50

A pipe organ collection of standard and oviginal
compositiong of medium difficulty for church and
recital use,

The chief object in the compilation of this volume
has been to cover the ground more widely and more
thoroughly than has been done in any other book
of organ music yet issued.

Appropriate registration has been given through-
out, suitable for two or three-manual organs. Fin-
gering, phrasing, and pedaling have been carefully
indicated.

Musical Euchre

By CARL W. GRIMM
Price. 50 cents
A new musical game by the inventor of the popu-
lar “Musical Dominoees’’ and other well-known in-
teresting and instructive musical games.
The game is played similar to the ordinary game

" of euchre, with the exception that a special deck

of cards has been prepared, in which the various
suits instead of being represented-by clubs, hearts,
ete,, are named after orchestral instruments, and the
sequence of the cards is represented by the cirele
of fifths.

This game will prove most interesting and fas-
c¢inating as well as musically instructive. The cards
are handsomely and substantially gotten up.

® . -
Majestic Collection
For Mandolin, Banjo, Gulta.r and Piano Accompaniment
B D L. WEAVER
Conceded the fnlest, (ollectmn of this class of
music that is on the market. he pieces are all
attractive, comprising such numbers as “‘Up to
Date,”’ by Geibel; ‘‘Willow Grove,’’ by Sorrentino;
‘‘Melody of Love,”’ by Engelmann; ‘‘A May Day, 3
by Rathbun; ‘‘Footlight Fuvorite, ’ by Sudds; in
all, fourteen pieces proven popular in the piano solo.
The collection can be used 1or every possible com-
bination of mandolin ciubs; there bemg six parts
in five books as follows: 1st 'Mnndolm, 2d Mandolin,
1st and 2d Banjo, Guitar and Pianc Accompaniment,
Price of Complete Orchestra, $1.00
Separate Parts, eack, 25 cents

Monarch Collection

For Mandolin, Banjo. Guitar and Piano Accompaniment
By JOHN J. EBERHARDT
Complete, $1. 00 Five Parts, Each, 25 cents
A new collection of DIE('PS, a companion volume to
the ‘‘Majestic Collection,’’ suitable to be used for a
mandolin orchestra or for any comtination of the

instruments. The arrangements are the work of a
master hand, practical and effective. The pieces
are all gems of the popular order, Included in the
collection are:

‘‘Alice, Where Art Thou?'’............... Ascher
‘“Belle of New York''.........vvun... ..., .Clark
““Ths Palms,”’ . ........000n. e Faure
¢‘Right-Left March,””...... I . Sousa

‘‘Mexican Buttexﬁy Dame, O " Clark
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4 | Preface to the Third Grade.

The following studies, as the teacher will readily see,
have becn selected largelv on account of their iniluence
in forming a brilliant and even finger technic.There are
many points of phrasing and of the finer part of piano
playing included; but the main end in view is key-board
mastery from the standpoint of finger technic. Every
study is provided with notes which sufficiently indicate
its object and the method of practice through vhich that
object will best be attained. Upon the side ot pure tech-
nic, the practice is expected to occupy itself with the
Mason eXxercises, according to suggestions which will pre-
sently be given at more length.In the direction of poetic
playing much material should be used while these studies
are being carried forwards. In the earlier part of the time
the pieces in my First book of Phtasing afford perhaps the
best collection of varied lyric pieces easily available.

Applications of the Mason Technics
During the Third Grade.

Inasmuch as these studies are very largely addressed. to
the development of finger fluency, the selection of Mason
exercise to accompany them will be a matter of some dis-
cretion, since it is not desirable to reduce the pupils piano
experience to a meaningless grind. Therefore when the
study partakes of scale character, the Mason arpeggios
should constitutethe main part of the Mason exercises
practiced in connection.Vice versa, when the study is of
an arpeggio character, the Mason exercise in the same
connection should consist largely of scales.

Scales.

During this grade the canons should be thoroughly pric-
ticed, in all the forms not exceeding two octaves compass,
directed in Touch and Technic,Vol.II. The velocity is to
be extended to three octaves in scales,and to four octaves
in the arpeggios. The graded rhythms and diversified touch-
es directed above are to be diligently carried out. As soon
as the canon is good in one key, immediately assign an -
othe- vne In this way the hand will eventually become e-
qually at home in all.

Arpeggios.

The course of arpeggios is to follow the order indica-
ted in the second volume of Touch and Technic. Especially
the method of practicing with varied touches must be
maintained, for nothing so surely breaks up one - sided-
ness in the playing. If the arpeggios have been well mas-
tered in the previous grade, after the manner of the first
three rhythmic tables, the “reverse” motions must now be
practiced. If these in turn are sufficiently along, either the
arpeggio must be changed for the derivatives of another

Pieces suitable to this gra

root, or else the two-hand forms in sixths must be taken
up.In general, however, better results will follow the prac-
tice of arpeggios for some time yet with the hands in alter-
nation,than in the two-hand forms. The triad arpeggios
ought also to be taken up at some time during this grade
and they might very well go on for several weeks.

Two-Finger Exercise.

The Two Finger Exercise is presupposed, as a part of
every day’s practice. There is no other means of keeping
the touch strong and at the same time musical. All the
various touches mentioned and described in the revised
edition of Vol.I of Touch and Technic must enter into ev-
ery day’s practice;or if not into the practice of literally
every day, at least the entire round, of arm, hand and fin-
ger touches must be constantly recurred to.These have in
them the entire mechanical means of phraslng Moreover,
the three typical conditions of hand,arm and ,lng‘er,therem
characterized as the “down” the “up’ ‘and the “devitalized’)
must enter into the practice of every single day, without
one exception.The material through which these funda -
mental touches are applied may change from the scale to
the broken thirds, chromatic scale, the arpeggio and the
black keys; but the touches themselves are the fundamen-
tals of pianoforte technics. If the teacher is not already
familiar with these he should immediately get the revised
edition of the volume referred to, (189R)and master them
at his leisure.

Daily Practice.

If the total time of practice is no more than two hours,
it will be better to concentrate it than to spread it out
over to wide an amount of material. Yet the concentration
must stop short before it omits any of the radical elements
of good playing.These we must work for day by day, with-
out a single intermission. A good scheme will embrace ten
minutes upon the two-finger exercise played in“sequences’)
ten minutes upon a scale or arpeggio,in meter and graded
rhythms, with all the variations of touch directed in Touch
and Technic. The Study from the present work may well
occupy twenty minutes. The remainder of the time may
be applied to the piece, or a few minutes of it, say ten,
may be devoted to reviewing the previous pieces, one at
each lesson.

At first sight the unaccustomed teacher may regard
this as a dangerous division of the practice time, but
upon experience it will be found that such is the produc-
tivity of the Mason exercises in training the fingers, that
all these other things can be done in the time proposed,
and the playing go on constantly improving in all respects,
yet with no more practice than here descrited.

de.

Classical. Popular.
BACH. Littlie Prelude, N° 3 in C minor . R # .20 GEIBEL, ADAM. Lichnerette Rondino Facile . $.35
BATTMAN, Op. 313, N? 3. Sonatina . . . . . . . . . .60 MULLER,W. A. Op.112, N2 2. Polonaise . . . . . . . . .40
LANGE,G. Op. 114, N? 1. Sonatina . . . . . . . . . . .50 DORN, Break q/'Mom . S 7/
DIABELLI, A. Op.168,N% 1. Sonatina . . . . . . . . .40 GURLITT, C. Op. 62, N? 11. Ilaltz e 4
SCHUBERT, Op.9, Nos.1,2,3. First Haltses . . . . . . .30 GOERDELER, R. May Queen Gavotte. . . . . . . . . .35
DUSSEK. Rondo in D, La Matinee. . . . . . . . . . .50 LICHNER,H. Op. 149, N2 6. Gipsy Dance . . . . . . . .35
HUMMEL, Op. 52. Rondo in C. . . e 71 HOUQELEY, H. Preh‘y Primrose . . . S 51
FOERSTER, AD. Op.63. Peace ofFvazg - 7] BOHM, Op.169. Love Song . . /]
HENSELT, Op.5. Love Song . . . BN 1 HELLER S.Op Little Tamntc’lle B
JANKE, Op 15, N0 1. Sonatina . Y. 77, PRENTICE Ly the Sea . . . . ) 1
BATTMANN, J.L. 0p.800,N®8 Sowatina . . . . . . . . . .65 ZANNONI PIETRO, 0p.252. By Moowl/g/lf 21
HANDEL,G.F. Saradande . . . - -1/ MOTER CARL,Op.4,N%1. Menuetio . . . . . . . . . . . .35
HELLER, S 0p.81,NQ 15 Slwmber Song B - 1] WILM, N.von Op.8,N® 2. Snowflake Mazurka . . . . . . . .30
HELLER,S O0p.138,NYY Curious Story . . . . . . . .20 RATHBUN, ¥.G. ZXifin Dance. . . . . . . . . . . . . . .50
Collectlons

Standard Third & Fourth Grade Pieces, Compiledby W.S.B. Mathews, 38 pieces, 100 pages Classical & Popular. 1.00
Modern Sonatinas, Compiled by M Leefson. 1.00 Selected Studies, J.Concone. 1.38
Modern Student, Vol. 1. Various Composers. 1.00 Studies & Study Pxeces in 8 Bks. A.Schmoll. each 1.00

First Studies in the Classws C .W. Landon. 75

Studies in Phrasing, Book.I, W S B Mathews 1 50
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GRADE III.

In this pleasing little study the sixteenth notes in the right hand are to be played neatly, and with an even, hammer-
like motion of the fingers. At a) the half note is to be plaved somewhat firmly, so that the tone will carry quite through
the time indicated by the note. Care must be taken in securing the crescendo of the upward passage, that the
wrist is not stiffened in the effort to bear down with more force. This will be obviated if it be kept rather low, some-
what lower than the knuckles. In order to make the fourth finger, at ¢) produce a sufficiently strong tone, it may be
raised preparatory to striking, while the previous tone is being held.The legato must not be broken. The left hand
tones are to maintain the movement and define the measure, which will necessitate the proper observance of measure
accent.

JEAN VOGT, Op. 124.
Allegro moderato.MM.d - 126.
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Nocturne.

This beautiful nocturne affords lovely practice in carrying a melody well,and in svpporting it by a delicately man-
aged and sympathetic accompaniment. The main mechanical point is to make the melody sing and to keep it very leg-
ato; to which end the clinging pressure must be kept on heavily. The other point is to play the left hand part very
delicately, but evenly, and after it has been well practiced the pedal should be used, in order to promote the blending
of the chord-tones into a harmonic mass in spite of their coming in successively. The utmost care must be taken
not to blurr the melody by intermingling tones of the right hand part through the careless use of the pedal.

Con moto. MM.4 - 112.

| B espressione

C.GURLITT, Op.50.
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Graziella Waltz.

This charming little waltz is designed primarily to afford the student amusement, but incidentally it permits him
to make practical acquaintance with one of the most remote but pleasing of sharp keys.The phrasing must be rather
strong, the accented tone at a) taken with a strong finger elastic touch, and the two chords following,b) played with
decision. The bass tone is to be prolonged by holding with the finger wherever possible.

A.SCHMOLL.
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The end in view in this study is a soft, quasi- melodic tone in slow running passages for the right hand, while
the left hand affords a harmonic support. The touch upon the melody must be rather light and soft,but deep enough
to elicit a soft and song-like quality of tone. It will be most useful at a tempo not quicker than that indicated in
the metronome mark. At first it must be practiced much slower than this,and many pupils will derive benefit from

wrolonged practice in a slow tempo.
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This study by Ascher is one of the best in the entire collection. When properly practiced its effects are as much men-
tal as manual. In order to secure the best results carefully observe the following points:1) Play each phrase through
several times with both hands playing chords, one to each beat of the measure. Thus, in the first measure the left
hand touches E flat while the right hand touches G and B flat; then while the left hand has G the right hand has
B flat and E flat,and so on. ) Be sure that the left hand accents quite forcibly, and that the right hand also plays
exactly three notes, and that the rhythm of sixteenths is well brought out. The principal advantage of this exercise
lies in its necessitating the conception of the right and left hand as one, at each chord position While they are one,
in playing a certain chord, they help each other in a way which conduces to independence. In order to render the
three tones of the right hand figure clear to the hearer, it will be advisable to practice a part of the time with the
finger elastic touch, in order to sharpen up the tone quality.

. ASCHER, Op. 59.
Allegro vivace. MM 138
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Although the tempo is marked at a rapid rate in this study, better results in most cases will follow its practice in a
slower tempo, say about 76 to 84 for quarters. The early practice should be done at a still slower rate. Ascertain the po-
sition of the hand in the measure or half measure by causing the pupil to play the chords. When this position is ascer-
tained the hand is to maintain it with little or no change from the first tone of the chord to the last. In the mode -
rate tempo the tones of the arpeggios must have a semi-melodic quality, which however must solely come from the fin -
gers.In case there is any difficulty in securing this, let the pupil take pains to raise the fingers preparatory to striking
and also when the touch is concluded, the wrist meanwhile being kept rather low and loose. Be sure that the fifth finger
has its own independent motion, and is not managed by a dip of that side of the hand. In the very loud passage, to-
wards the close, keep the wrist still low.

)0 4 . .0 .
Allegro molto. M.M.d - 132. DOERING, Op.8. N2 5

S ’ gt § A 5 -
r ) - \ “i t T IL L3 T o i — & 1
C oo  E—— 7k o/ 1@ —
s9; 5 Og® o5 o1 oo, 5 2

6 S — i = |:
2 - 3
ol WO ~ T }U F
#4__1)_ { — T

{ v i - ’4; & 1o If.
o IV /“‘*L‘ziw - e -“L‘diz'&
1 3 3 5
)= o = f
ad -t

)

| 4

LY
(ﬂ:

Z

0

| 4

(!
g@

0

e

2 R

O .1‘ 1 &7 1 } & 1 1 ‘I 1‘1‘_‘
ol ! T P = s A 5 -
Q/ 1U 126} 12 g T\k 2 42124/

1
- . 5 :
— T S
] -y

g——
WY
N
4
.
T
= Q
ur
\5 ol
(Y
-
* 1 /
ﬁb
-
cosl By

)

0

.-i
—_»—Ih
\IAE
S

N
\
0

]



10

Here a rapid and light finger work is sought in the right hand, which must be kept very quiet.A part of the prac-
tice must be done slowly, and in this method it is very important that the fingers be raised high both before and after
playing. But in the fast playing the fingers are not to be raised, but kept close to the keys. The phrasing is mainly
done with the left hand, which by means of its rhythms and irregular accents afiords the chief element of character

in the entire picce. Observe the accent at a). The r# “f hand accents at“one” of the 154, 3d, 5th and every alternate meas-
ure.

Allegretto quasi Allegro. M.M.d - 164. LEMOINE. Op. 37, VO 48.
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This study is excellent both for practice in phrasing and for equalizing the hands. The melody in the soprano, of
first period, a) is to be brought out, somewhat. The running bass, b) must be rather strong and have melodic quality.
The seventh in the left hand, ¢) must be accented very slightly, and cafried down to the F sharp following. The sec-
ond period, d) is to be plaved more delicately, and with a certain appealing expression, which will be better if the
legato chords in the left hand part are nicely done. At e) there are harmonic appoggiaturas,which resolve into the second
of the two eighths.The appoggiaturas must be accented a little, and the legato very carefully observed,so that the pro-
gression into the tone of resolution is clearly felt. Meanwhile the quarters must be held out their time, so that the ap-
poggiatura is felt to resolve into the chord which must still be sounding. The dash —in measures 14 to 16 indicates that
the finger continues to hold down its key.

N 2 4 LOESCHHORN, Op. 65. N0 21.
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an the following excellent study by Czerny the hands have to co- operate in playing scale runs, without any aid in the
way of accompaniment to conceal their natural inequality. The point is to bring the left hand up to absolute equality
with the right, so that whether the study be played slowly or rapidly the ear cannot detect the difference between the
two hands. In order to secure this end it will be necessary to practice in the following five ways:

1. Quite slowly,with a heavy clinging touch, the fingers raised high before playing, and taken up high after playing.
Every tone is to have melodic quality. R. The same with the finger-elastic touch, very strong.

3. At tempo with much less force, but with attention to the crescendos and diminuendos.

4. With a soft touch, the wrist \ery low and leose, with a sort of pull-down upon the keys. The fingers are raised a
little in this method of practice before making the touch.

5. Fast, but with finger staccato, and with proper accentuation.

A proper intermingling of these different methods of practice will eventually bring the exercise to a high finish, in

which a rather broad tone quality should be the distinguishing quality.

Molto Alle(/m A{.Ma/ 100. CZERNY.

e T e e

J
i
dii

This is a valuable study in the five-note position. Absolute evenness,lightness and speed are tb be striven for,
Note the swift release at the end of each phrase, indicated by the staccato marks. The chords are to be taken

with a light up-arm touch.
C.STAMATY.

Allegro molto leggiero. M.m.dJ-100—138. I B 1
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The Happy Gold -Fishes.

One of the first points which should be attended to in the following pleasing study is to make the skip with the left
hand nicely from the first tone of each half measure to the second. The next point is to notice the phrasing of the mel-
ody in the right hand as indicated by the slurs. Each of the large phrases (indicated by the little V) is composed of
three shorter phraselets, as shown by the slurs. The melody fingers must play legato within these little phrases, hold-
ing the tones while the triplet figure is being carried out. In the second period, the chromatic scale in the bass is to
be played crescendo in ascending. This will make the passage much more effective than it would otherwise be.

A SCHMOLL.
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The Butterflies.

The melody is to be plaved quite legato, with clinging finger, but the accompaniment triplets are to be evenly played .
The bass chords are not to be heavily or massively delivered, as if the left hand were keeping time for a herd of buf -
faloes, but lightly and delicately, as if merely suggesting the time for the butterflies.The tempo here indicated by the
metronome is quite slow; after the piece has been well practiced it should be taken much faster —perhaps up to the

o p N
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In this study the principal points are two: First, the right hand must preserve the legato between the eighth note
and the following quarter, of which the eighth is merely a forerunner. The dotted quarter is to be held out its full time,
or very nearly so. The second important point, b) is to play the two eighths in the bass very clearly, with considerable
finger staccato; in such expression that these two tones will come in to fill out the rhythm very definitely. When thisis
done there is what musicians call “an eighth note motion” or a steady succession of tones at the interval of a half
pulse of time. When the left hand has three tones in its little phrase, as at c), the same clearness is to be maintained
and the soprano is on no account to be slighted. At d) this answering of one hand to the other is to be carefully ob -
served, and the left hand duly strengthened, so that they exactly balance. At e) the sixteenths are to be rather softly
played.
Allegretto con moto. M. M. J=.92.
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16 Etude.

Staccato-Octaves with repetition of the same fones. A. LOESCHHORN.
Allegro moderato MMd - 104, staccaifo #: -"__ E
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This extremely valuable finger study will require considerable practice before it can be played smoothly. The
test of finish is the ability to carry the entire piece through at least twice without anywhere missing a tone.
a) finger staccato. b) observe the phrasing; hand and finger elastic touches.

M.M.d - 108—120. Repeat 16 to 20 times. A.BIEHL 0p.139, N0 .4
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Barcarolle.

The melody tones in the right hand part are to be sustained their full value, while the sixteenth note accompa -
niment is plaved lightly but clearly. In the second period the bass tones are held in the same manner. In the third
period the melody returns to the right hand, but now its delivery is entrusted to the weaker fingers. It is to be
held out the tull value of the notes.

Andante con moto e legato.M.M.J: 104. D.KRUG. Op.75.
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Study 1n Thirds.

The problem here is to secure a perfect legato within the phrases, the two voices must sound exactly together, and
not one a little before the other; and. 3d, the sopranc voice must be a little stronger than the alto. This will require

very careful work. .
Con moto, risoluto. M M. J 116. 5 s 3 i 5 MIM;M’T.
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The Contest

of Giants.

In the following study the task is to play as rapidly and at the same time as equally as possible, the two hands al-
ternating throughout the piece. The right hand has the accent,but aside from this the left hand tone must be as near-
lv as possible as sharp and decided as that of the right.It will be well to vary the method of the touch from time to
time, occasionally playing every note with a sharp finger elastic. Observe the crescendos and diminuendos.

As quick as possible.

M.E. SACHS, Op. 3.
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The scale runs in this studyv involve the principle of velocity. The fingers are not to be raised high, but kept close
to the keys. Be sure also that in moving the hand or fingers to a new position the last tone of the preceding run
is not slighted, nor the rhythmic continuity broken. The steady succession of thirtyseconds is to be sought.A certaip
proportion of practice at a moderate speed, and with a very soft touch, will be a useful method of avoiding thedanger
of spasmodic playing, which a poorly equipped player is liable to fall into, in a piece of this character. '
The left hand chords very sharp and crisp with a finger staccato. b) Be careful that the soprano is kept legato.

Allegro moderato. M u & - 88 LE COUPPEY, Op. 26.
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i A Little Duet.

The following little duet is between a bass and soprano, and the student may amuse himself at pleasure by inventing
theories to account for their disagreement. Wherever one hand has the melody it must play with a melody tone, and
the other hand must take care not to make its part too positive and obtrusive. The righthand will need this caution
very much, since in consequence of its being more used than the left, and so much more generally playing the mel-
ody,it acquires what might be called a melodic quality of tone, which ‘often covers up the melody of the left hand,
even where the author intended it to be the leading part.

Andmu‘mo con un poco di moto. M. J-69. /'/’__—_/%? — 4. SCHMOLL.
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The principal thing in this study is to have the running work clear and even. Owing to the changes of position
of the hands being effected by contractions of the fingers, it is not always easy to get the running work so clear and
even as a fine ear would desire to have them. In order to secure this it will be necessary to put in operation Mason's
system of varying the touch, both as to force, speed, and quality, until the requisite speed and eveness is attained.
a)The hand springs ypwards lightly at the termination of the touch.b) Be sure and prolong the bass tone.
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Graeefulness.

This study has for object the smooth performance of turns in various positions. The notes of the turn are play-
ed lightly, and invariably slurred to the next following tone of the melody.

Allegro. M.M.J - 138.
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SUPPLEMENT TO STANDARD GRADED COURSE OF STUDIES, VOL,III. ;

A Thought of Home.

Inthis piece the soprano has a lovely melody, to | key where necessary; second, be sure that the toneis
which is added, by the stronger fingers of the right | of singing quality. In order to gettheseeffects it will
hand, a soft accompaniment. Inplayingthe melody | be necessary first of all to take great pains, and to
observe two rules: Preserve the legato of the melo- | practice each part by itself.

dy absolutely,by changing the fingers upon every
Andante. M.X

9,;# 4 3 4

Price 25¢

H. BERTINI.
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T

Tk

S

Inthischarming little melody a sweetand songliketone isalways
tobe sought. Even small hands, by taking sufficient care,will be
abletoreachthelarger chords, andcare must betaken to bring

<
A TENDER THOUGHT.

out a pure singing and sustained tone inthe upper voice. At a)
be sure to hold out the D withthe thumb its full time.
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. The March to Parnassus.

A chord study,in marchtime. Aim at rhythmic pre-
cision,crispness and spirit. It will be seenthatthelarge
rhythm embracestwo measures asone compound meas-
ure,especially inthesecond part, €). A few necessary
indications of fingering have been added. When the
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piece is thoroughly learned, there will benoharminus
ingthe pedal for about an eighth note, witheachchord.
At the very heavy accents it may be held longer, a)b)c)
etc.,the time of a quarter note.

LUDWIG SCHYTTE, Op.68.
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A study in arpeggio positions, mostly requiring the
fourth finFer instead of the third. Play with great ev-
ect legato where the thumb passes,and fi-
nally with great speed. Observe the mark of abbrevi-
ation in every measure, requiring each figuretobeplay-
edtwice. Inthe early stagesof practicerepeateach fig

Allegro modserato. M.M. d:-92-120

enness,per

ARPEGGIO STUDY.

of them.
5

11i

ure ten ortwenty times before going tothenext.Hold
out the bass chords their full value, Finally the pedal
is permissible witheach chord; but it must notbeused
untilthevery end of learning the piece, otherwise one
isliable to faults of legato without being conscious

C.CZERNY, Op.636.
5

$l

2 2.
o= Y uf ) | JRT2 1 'ﬁ.t.
1 o Py 3 > 5 — ] - -
® - 1 - - I . T
S 6 6
NS [ & 1 [4) >
4) Py T &% <>
0 < T 9
fo afe o
s LeLF ‘t s 1 -1 19T P 1 £ . 10880
- - 4 F'"F - — 9
jl 1 0 } 1 O = 4 .
) PN\ ] [/ .4
y A 2% 4
z ' 4
"‘.’
£ oo afe afEE,
1hol-fe 1 ;s 1oL 4 L0 -
S —e— 5 B e -
‘ 1 T —_ - - F s ol T4
e L 2 4 #(\ -g
—3 B 8 o
,L A d 5
> 5
—» >4 4 5
f o) 41' Pl #‘F’; t' —'.‘!*".ilw:'-l" > £ -s. 2
1 = — 11 1 T —9- —0- e
7 TP
- £ Z f
E=7 = 2 A
Y. 1 f o
| LI | r
3 1 o ]
- J . —t
1 | ‘ 1 i 1 1 1t
i 3 iﬁ 3721 Y
179 ?3 2 ! v .
| i
— 7 fL
z z
, fiof ]
T 1 1 1
» >
v Vs 1===—-IB
cresc. .
0 = P 1
5 , 1 ;
T | 0
- - » F g e
= eyl S —_—
{2s o — 1 T A W i N
AN A + ® ) 1
" 3
% } !L\ JA\ ;LT [N
e ! T
} = 4 j; ‘4"



iv

A Chromatic Fancy Piece.

In the following study upon the chromaticscalethe
correct fingering isto be followed, according to Ma-
son’s scales, (Touch and Technic, Vol.1I, p. 28) and
the rhythm must be observed, the full time of the

Molto moderato. mm.e-80

>

third beat, on no account being shortened in the
slightest. The chord in the right hand, as the left
hand begins the scale, is always to be taken rather

forcibly and held out its full time.
J. CONCONE, Op.30.
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Chord Study.

In the following beautiful piece the directions must a sixteenth note in value. At b) play very legato and
be carefully observed. The chords are played stac- withsinging effect. At ¢) observethesyncopations and
cato, and the melody is inthe upper tone,which must give the necessary accent to the anticipation of the

be plainly heard with a singing quality.Thepedal can measure accent which would naturally fall upon the
be used with every chord, and the rest or breakintone- next tone. At d) observe the false accents indicated.The

continuity between chords is very slight,not morethan whole delicately and with expression.
Allegrgtto con moto. MM - 104 l Beez%omm,jy-oml Op.14, No. 2.
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Vi

Album Leaf.

An elegant finger study aswell as a pleasingpiece
to play. Observe the fingering and take care to se-
cure reliability and lightness. Thepedal is tobeused
avery small amount, as indicated inthe first five

Allegro vivace. M.M. J - 92

measures, and similarly in like places. The main
purpose of using it is to prolong the fundamental
bass a little, Be careful not to hold ittoo long.

C. M. von WEBER.
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leggiero,
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viii

Longing.

ly raising the hand at all between them;the melody

A quiet,meditative little poem, to be played with
sentiment and delicacy. The chords in the right

hand as softly and as connected as possible,scarce-

Lento ma non troppo. M.M. o6

very legato, except where divisions are indicated
by the rests,

JULES MASSENET, 0p.10.
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